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The article reveals the problem of the existence of paremii of a definite concept sphere in language consciousness of Russian
people.
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Cmambs packpvieaem coOepicaHue NOHAMUsL «0OMauiHee ymenue» U onpeoeisiem e20 poib npu 00yYeHuu uHo-
CcmpaHHbIM A36IKaM. B ceoetl pabome asmopul npudepicusaiomcsi mpaouyuoHHOU MemoOuKyu OpeaHu3ayul OOMaul-
He2o ymeHus, 8vl0essl mpu dmana pabomsl HAO AIOOLIM MEKCMOM. 00MEKCHOBbl IMAn, MeKCmoGblil 9man, no-
caemexkcmosslil sman. B cmamve npedcmasienvt 0CHOBHbIEe Kpumepuu omoopa mexcmos, d maxice paccmMompeHvl
VAPAXNCHEHUS, UCTIONb3YeMble HA KAXCOOM dmane pabomovl ¢ MeKCmoM.

Knrouesvie cnosa u d)paS’bl.’ JAOMAIIHEC YTCHHUC; CUHTCTHYCCKOC YTCHHUC, CTpaHOBe,H‘IeCKI/Iﬁ ACIICKT; [[OTCKCTOBLIﬁ
oTall, TEKCTOBBII oTall; IOCJIETEKCTOBBIM JTaIl.
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JOMAIIIHEE YTEHUE KAK BA’KHbII1 KOMIIOHEHT COJEP)KAHUSA
OBYYEHUSI HHOCTPAHHBIM SI3bIKAM B BY3E®

Iox domawnum umenuem Mbl IOHUMAEM JOMOJTHHUTEIILHOE [0 OTHOMICHHUIO K Y4eOHOMY MaTepHaiy, MOCTOSH-
HOE U OOWJIBHOE YTEHHUE C IENBI0 M3BJICUEHUS COoepKaTebHON nHpopManuu. (s Toro, 4ToObl 3TO YTeHHE OBLIO
ITOCTOSIHHBIM M 0053aTEJIbHBIM, OHO JOJDKHO OBITH MOCHIBHBIM. [103TOMY TEKCTHI TOJKHBI OBITH IMOI0OPaHBI B CO-
OTBETCTBHH C YPOBHEM SI3BIKOBOM IOATOTOBKH CTYICHTOB.
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Io xapakTepy MOHMMAaHHSI YUTAEMOTO TAKOE YTCHHE SIBJICTCS CHHTCTUUYCCKUM, TaK KaK S3bIKOBasi (hopMa TEKCTOB B
JIAaHHOM CJIy4ae He TpeOyeT OT YMTAIOLIEr0 3HAYUTENIbHBIX MBICITUTEIEHO-BOJIEBBIX YCHIIMH JUISI €€ PACKPBITHS, I OCHOBHOE
BHMMAaHHE YMTAOIIETO HAIPaBJIeHO Ha m3BiedeHne nHpopmarmu. I1o crocody ureHus - 310 YTeHune Ipo ceds WK B He-
AIBHOM BHJIE - BU3yallbHOE UTEHHE, «KaK HamOoJiee COBEepIICHHOE U 3penoe ureHune» [3]. ITo mecTy u BpeMeH: uTeHus -
9TO BHEKJIACCHOE, JOMAIITHEee YTeHHe. | TaBHBIM HAa3HAUYCHHEM JIOMAIITHETO YTECHHS SBILIETCS OTydYeHrne HHPOpMAIN U3
TEKCTOB Ha HHOCTPAHHOM SI3BIKE. BMecTe ¢ 3THM crcTeMaTHueckoe U INTaHOMEPHOE JTOMAIITHEE YTEHHE SBISICTCS BaYKHBIM
HCTOYHUKOM H CPEICTBOM YBEITMUEHHS JIEKCHIECKOTO 3artaca M pa3BUTHS HABBIKOB YCTHOW PEUH YUAIIMXCSL.

Hapsiny ¢ opranmsarmei TOMaIIHero YTeHNs Ba)XKHOE 3HAYCHUE UMEET COZep KaTellbHasl CTOPOHA yIeOHBIX MaTepHa-
JIOB, MpeIHa3HaYEHHbIX 11 YTeHust. VIMEHHO coziepykaHue MOXKET IPOOYAUTH Y CTY/ICHTOB TIOJIOKHUTEIILHYIO MOTHBALIUIO,
BbI3BaTh MOTPEOHOCTh B YTCHUHM HA MHOCTPAHHOM si3bIKe [1]. JIOBOJBHO 4acTo 00y4acMbIM MPUXOIUTCS pabOTaTh C TEK-
CTaMH, COJIePKaHNe KOTOPBIX BBIXO/UT 33 PAaMKH MX MHTEPECOB U MOTPEOHOCTEH. DTO MPUBOIKT HE TOJILKO K CHYXKCHHIO
MOTHUBALIMH, HO U K TOTEPE CMBICIIA CAMOTO YTEHHSI KaK BUJIa PEUEBON JEATETHLHOCTH.

CremyeT OTMETUTh, UTO TEKCTHI JUIS JOMAIITHEro YTE€HHUS, COBIAAIOINNE B IIAHE COACPMKAHMSA U A3bIKA C TEMATHKOM
y4eOHBIX MOJyJIeH, He BOCIIPUHUMAIOTCSI 00y4aeMbIMH Kak COOCTBEHHO YTEHHE, KaK YTEHHE JUI CBOETO YIOBOJILCTBUS U
paccMaTpUBAIOTCS MU KaK CBOSOOPa3HBIN MIDTIOCTPATHBHBIN MaTepuail sl U3yICHUS TOW W MHOW TEMBI, TEX W WHBIX
SI3BIKOBBIX SIBJICHHH.

Her rHeobxommMocT B TOM, 9TOOBI TEMaTHKa POM3BEICHNI COOTBETCTBOBANA JIGKCHKO-Pa3TOBOPHBIM TEMaM, U3ydae-
MBIM Ha JJaHHOM 3Tare. JIMIb Ha HadaabHOM 3Tarne 00ydeHHsI TEKCTHI TS JOMAIITHEro YTeHUSI JOJDKHBI B HIealle Coaep-
KaTh TOJBKO TOT S3BIKOBOW MaTephai, KOTOPBIA NPeIBapUTEIFHO YCBOCH YUYALIUMICS W YHOTPEOIACTCS UMU B YCTHON
peun. O4eBUITHO, YTO TIPH 3TOM KOJIMIECTBO KOMOMHAITMI U3 3TOTO MaTepuraia KpaiiHe orpanndeHo. ConepkaHre TeKCTOB
JUISL IOMAIITHETO MPOYTEHHUs OYIET MOYTH TOXKIIECTBEHHO COZIEPXKaHUIO YCTHOH peun. Ha mocnemyromux sramnax, no Mepe
pacimpenrs 00beMa S3bIKOBOI0 MaTepralia YBEIUYUBACTCS KOJIMYECTBO BO3ZMOXKHBIX KOMOWHAIIMH, YTO CKA3bIBACTCS Ha
COJICp)KaHNH TEKCTOB JUIsl CHHTETHYECKOro uTeHusl. [1o Mepe MoBbIIIeHUs ypOBHS S3bIKOBOW ITOJTOTOBKH 00Y4aeMBbIX CO-
JiepKaHue TeKCTOB OXBAThIBAeT Bce OoJiee HOBBIE U Bee OoJiee pazHOOOpasHbIe CUTYAINH, HE CBS3aHHBIE C TEMATUKOH YCT-
HOH peun. OHU MOTYT COAEPXKAaTh TAKXKE 1 HE3HAKOMBIN CIIOBAPHBII MaTepual, O 3HAYeHUH KOTOPOTO MOXKHO JOTafaThCs
J00 Ha OCHOBE CJIOBOOOPA30BaTEIBHOTO aHAIN3A, JIMOO B PE3YJIbTATe TOYHOTO KOHTEKCTYAIBHOTO 3HAYCHUSI CIIOBA, JINOO
TI0 CXOZICTBY CO CJIOBOM B POJTHOM sI3bIKE [4].

[IpurogHOCTH TEKCTOB WM WX YacTel Il JOMAIITHETO YTSHHS MOXET ONPEICIIAThCS, HAPUMEp, CICTYIOIMH Kpu-
mepusamu:

1) spkast 11 3aHUMAaTeNbHAS CIOKETHAS JIMHIS TeKCTa W OTPHIBKA;

2) SMOITMOHAILHOCTh M OOPa3HOCTh M3JIOKEHHUS,

3) aKTyaJIbHOCTb MaTepHana;

4) Temarnueckast OJM30CTh MpeIMeTa H3JI0KEHHUS! K )KU3HEHHOMY ONIBITY U MHTEPECaM yJalluXxcst;

5) BO3MOXHOCTb CTOJIKHOBEHUSI TOUEK 3PEHUsI U CYXKICHUMH, JAIOIIMX IOBO UL AUCKYCCHI;

6) BO3MOXKHOCTb Pa3IMYHBIX CUTYaTHBHBIX TpaHCc(OpMaLnii CoAepIKaTeNbHON CTOPOHBI TEKCTa WM OTphIBKA [3];

7) BocmiUTaTeNbHAs IICHHOCTh (HEOOXOANMO OTOMPATh TEKCTHI, IPHHUMAs BO BHUIMaHKE TO, KAKHE HPABCTBCHHBIC TIPO-
0JIeMBI B HUX TIOJTHUMAIOTCS, KAK OHH PELIAIOTCS, OJTU3KU JIH OHU 00y4acMbIM).

OTUM KpUTepHsiM 0TOOpa YIOBJIECTBOPSIIOT XYIOXKECTBEHHBIE TEKCTHI CTPaHBI H3y9aeMoro s3bIKa. Llemecoodpa3HocTh
HCTIONB30BAHUS XyIO’KECTBEHHOTO MaTepralia TOITBEP)KIACTCS elle M TeM, YTO METOANYECKH OoJiee ONpaBIaHO YUTaTh
MIPOM3BEACHNS C MPOJOIDKCHNEM, a He OTIEIbHbIC TeKCTHL. Ba)XHBIM JOBOZIOM B TTOATBEPIKICHNE JAHHOTO Te3Hca SBISIETCS
TO, YTO TPYAHOCTH MOHMMAaHHS KPaTKUX PAacCKa30B OIHOPA30BOTO 33JaHMs 3HAYMTENIHHO BBIIIE, YeM IPOM3BEICHUN C
npoo/bKeHueM. 11py aTeHnn ceprr OTPBIBKOB OIHOTO MPOM3BEACHUS HEMTOHHUMAHHUE OTJETFHBIX MOMEHTOB TEKCTOBOTO
(bparmMeHTa MOXKET KOMIIEHCHPOBAThCSl HA YPOKE BO BpeMsl 00CYKACHHUS IIPOYUTAHHOTO, YTO OOJIErYacT B CBOIO OUYepelb
[IPOYTEHHE CIEAYIOIIEro OTPhIBKa [2].

Taxke UCTIONIB30BAaHUE XYAOXKECTBEHHBIX TEKCTOB HEOTIEIMMO OT CTPAHOBEJUECKOTO acHeKTa MpernoJaBaHusi MHO-
CTpaHHBIX SA3bIKOB. Hapsny ¢ peleHneM OCHOBHBIX PEUEBBIX U JIMHIBUCTHUYECKHX 33714 JAOMAIIHEE YTEHHE, IOCTPOESHHOE
Ha MPOM3BEICHUSIX XYJO)KECTBCHHOU JINTEPATyphl, MOXKET CIIOCOOCTBOBATH OCYIIECTBICHUIO BaXKHOH 00pazoBaTebHON
LICTIX - BBEJICHHIO YYAIMXCSl B MUP KYJIBTYPBI CTPAHBI U3y4acMOro s3bIKa.

Bemyrmmm nprHIMIOM 0TO0pa XyI0KECTBEHHBIX IPOM3BEACHU P TAKOM TMOAXOIE SBIIIETCS MX OOIIEH3BECTHOCTD B
cperne HOCHTENeH s13bIKa. JKenmaTenbHo, 9ToOBI 3TO OBUTH TaKME TPOM3BEICHIS, KOTOPHIC IPHHAJIEKAT K MaCCOBBIM (hOHO-
BBIM 3HAHVSIM TIPEACTaBUTENCH JaHHON KyJIbTypHO-SI3BIKOBOM OOMIHOCTH. K cTpaHOBEMIECKH TICHHOMY COJICPIKAHHIO OT-
HOCSITCS Takxke Oworpadms mucaresns, COOBITHS, JIeXKAIllde B OCHOBE JIMTEPAaTYpHOTO MPOM3BENCHUS, caMa TeMaTHKa,
MMeEIOIIast BCETa KyIbTYPHO-UCTOPUYECKYIO OKPACKYy, Cpelia, B KOTOPYIO MOTPYKEHO NEHCTBHE, T.€. T¢ (JOHOBBIC 3HAHUS,
KOTOpbIe HEW3MEHHO COCTABIIIIOT CTPAHOBEAYECKHH MOTEHIHAT JIFOOOTO TPOM3BEICHUS BBICOKOTO XyJO)KECTBEHHOTO
ypoBHs. [lpy YTeHHMH XyJOXXECTBEHHBIX IPOW3BENCHHI y OOy4aeMbIX CKJIaJbIBAETCSl NMPEICTABICHUE O KYJIBTYPHO-
HAIMOHAJILHOH crelM(HKe OTACNBHBIX PalOHOB CTPAHBI, @ TAKKe O TOW MCTOPUUYECKOH d10Xe, Ha OHE KOTOPOH pa3BH-
BAFOTCSI COOBITHSL.

B coBpeMeHHOI METOIMKE CYLIECTBYIOT PA3iIMYHbIE TOUKH 3pPEHHS 0 MOBOJLY TOTO, KaKUE JTaIlbl paboThI Hajl TEKCTOM
SBILIOTCS. HanOosee s dexTuBHBIMU. B cBoeit pabote MBI npuaep)xuBaeMcs Oosee TpaauIMOHHOH METOIMKY OpraHu3a-
LMY JIOMAIITHETO YTCHHS, B KOTOPOU BBIICIISICTCS TPU 3Tara padoThl HAJI JFOOBIM TEKCTOM: IOTEKCTOBBIH 3TaIl, TEKCTOBBIN
9Tarl, TMOCIIETEKCTOBEIN dTar. OYeBHIHO, YTO TOCIETEKCTOBBIM ATall OyAET MPHUCYTCTBOBATh B TOM CIIydae, KOT/a TEKCT
paccMaTprBaeTcsi He CTOJIBKO KaK CPpeiCTBO (POPMHUPOBAHMS YMEHHN YHATATh, CKOJIBKO ISl PA3BUTHSI IPOYKTUBHBIX YMe-
HUU B yCTHOM WM MTUCbMEHHOM peunt [Tam xel].
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MeToAUCTHI MpenaratoT MHOTO BHIIOB 3aJaHui Ui pabOThl HaJl TEeKCTaMH. ECTECTBEHHO, YTO BHIBI paboT 3a-
BHCST OT TOTO, KaKyIO [IeJIb MBI CTABUM IEepe]l JOMAIIHUM YTeHHEeM. ECi 3To YTeHue paju YTeHUs, TO 3a1aHus Oy-
JIyT OPUEHTHUPOBAHBI TOJHKO Ha KOHTPOJb cojepxanus. ECIIM Mbl XOTHUM, 4TOOBI Y HaC COCTOsIIaCh Oecena Mo mpo-
YUTAHHOMY, [0 MpoOJeMe TEeKCTa, TO, KPOME 3aJlaHHi, YHOMSHYTBHIX BBIIIE, JOOABISIOTCS €UIe U ApYyrue, 4ToObI
00y4aemble MOTJIM BBICKa3aTh CBOE€ MHEHHE, NIEPEXO0/Is TOCTEIIEHHO OT MOATOTOBJICHHOM K HEIIOrOTOBICHHON peyn.

TakuMm 00pa3oM, MOCIEI0BATEIBHOCTh PA0OTHI HAl TEKCTOM HPHUMEPHO CIICAYIONIAs: MpeApeyueBbie YIPaKHSHUS
(AOTEKCTOBBIN 3TAI), KOHTPOJIb TOHIATHS COAEPKaHMs (TEKCTOBBIN 3TaIl), KOHTPOJb MOHATHS BaXKHBIX JETajeH TeK-
cTa (aHaJuM3 W OLCHKA, MOCJIETeKCTOBBIN JTar). 3a/1aHusl JOJDKHBI ObITh Pa3HOOOPA3HBIMH M TAPMOHUYHO Pa3BHUBATh
BCE BUJIBI PEUYCBOIL AesATeIbHOCTH. Kpome ToTo, BUJ| YIIPasKHEHU 3aBUCHT OT YPOBHS [TOJITOTOBJICHHOCTH CTYICHTOB.

Paccmorpum Oosiee oApoOHO yIpakKHEHUS, UCIIOJIB3YEMBIC Ha Ka)XIOM 3Tare paboThl IO MaTepualiaM JOMaIll-
HETO YTCHUSI.

Ilpeomekcmosvie ynpascnenus (padoTa HaJl CIIOBAMHU U TPAMMATHUKOM, UCTIOJIb30BAHHBIMU B TEKCTE):

» Haiity, BBIIMCATD U [IEPEBECTH MIPEAJIOKEHUS C OTPEJICIICHHBIMHU CIIOBAMU.

» HaiiTi napsl: cJ0BO U €ro onpejeicHue.

> BpIOpaTh aHTOHUM CJIOBA M3 MPEJIAracMbIX.

» BrIOpaTh CHHOHHM CJIOBa M3 MPEAIaracMoil rPyIIIbL.

» OOBICHUTH CII0BO WK (pasy, He IEPEBOII €.

» CoenuHUTH TMaphl CJIOB MO CMBICITY, Hampumep, match the words for jobs with the words for places. Jobs:
watchman, lawyer, vicar. Places: police station, court, church.

» PaboraTh Hax OJHOKOPEHHBIMH cioBamu. Hampumep, give the corresponding noun form of these verbs: de-
cide, reduce, arrive, discover, disappear, admit, believe.

» Paborats ¢ npenoramu. Hanipumep, fill in the gaps with necessary prepositions.

» BrimucaTh U IEPEBECTH MPEIIOKEHUS C ONPEISICHHON TPaMMAaTHYECKOI CTPYKTYPOIA: MACCUBHBIM 3aJI0TOM,
WH(PUHUTUBOM, KOCBEHHOW PEYbIO U T.1I.

» IlepedpasupoBarh NpeyIOKEHHS, UCTIONIB3Ys OMPEACICHHYIO TPAMMATHYECKYIO CTPYKTYPY.

» IlepedpasrpoBaTh NPEUIOKESHHUS, 3aMEHHUB BBIZCJICHHOE CIIOBO MM BBIPRKEHHUE HA CHHOHUM, MCIOJIb30BaH-
HBIN B TEKCTE.

» YacTUYHO MepeBecTH MPEIOKEHUsI, I/ie 00y4aeMbIM OCTACTCS TIEPEBECTH HA aHTJIMUCKUIT TOJIBKO OJIHO CJIO-
BO, JAHHOE B CKOOKax.

Konmpons nonumanusn o6uwgezo cooeprcanus OCyUIECCTBISIETCS B MPOLECCE YTCHUSI M CHOCOOCTBYeT OoJiee
MOJHOMY OCMBICIICHUIO HH(OPMALIUH, 3aI0)KEHHON B TekcTe. KOHTpOJIbHBIC 3aaHus COOOLIAI0TCS 00y4aeMbIM JIH-
00 110 uTeHwUsI, JIUOO TOCIIe HEero. 3alaHusl Ha MPOBEPKY MOHMUMAHUS OBIBAIOT CICIYIOIIETO IUIAHA  MOTYT BBITION-
HATHCSI KaK B YCTHOM, TaK U B MIUCbMEHHOH (popMe (Ha YCMOTPEHHUE MPETIOAaBaTeNIsA):

O3arnaBuTh TIIaBHBIC CMBICIIOBBIC YaCTH TEKCTA.

Hatitu (BrIUCATh) MPEIIOKEHUS, BRIPAXKAIONINE TIABHYIO MBICIB OT/ICIIbHBIX YacTeH TeKCTa.

IIpounraTh (BeIIKMCATE) T€ ()PArMEHTHI U3 TEKCTA, KOTOPBIC XaPAKTEPHU3YIOT TOTO MM HHOTO TePOSL.

Hatitu (BrIUCATh) MPEIOKEHUS, TOATBEPKAAIOINE WK OTPUIAIOIINE ONPEACICHHOS MHCHHE.
[epedncauTh mocie0BaTeIbHO BCEX ISHCTBYIOMINX JIULL.

Hazgartp no nopsiaxy Bce Mecta JeHCTBUM, Ha3BaHHbBIE B TEKCTE.

ITpomomKuTh (OKOHYNTH) paccka3 OMHOK-IBYMs (hpa3zaMu Ha MHOCTPAHHOM SI3bIKE.

OTBeTHTH Ha BONPOCHI, OTBETHI HA KOTOPBIE yUAIHECs] MOTYT HATH B TEKCTE;

CoryacuThCs WM HE COTJIACUTHCS C BHICKA3bIBAHUSIMU B COOTBETCTBHH C cojiepxanueM. Hanpumep, agree or
disagree with the statements, using the expressions: certainly, of course, sure, you are right, quite correct; I’'m
afraid that’s wrong, on the contrary, surely not, you are mistaken etc.

» IlepeckaszaTh TEKCT, COKpallas ero W BbIOMpas riaBHOe. Bo3MOkeH mepeckas 1o IUIaHy WM TO KIFOYEBBIM
CJIOBaM.

» Hamucats BOIIPOCHI, OTBETHI HA KOTOPBIC MOCTY AT MEPECKA30M TEKCTa

» IlepeBecTH OTPHIBOK.

Konmpons nonumanus eajxcuvix oemaneii meKcma u €20 OyeHKd OCYIIECTBISIETCs B Oecee 10 IPOYUTaHHO-
My. OOCy)AeHHe NpeAanosaraeT MOHUMaHUE COJEPIKAHUsSI TEKCTa; TMOHITOE COACPIKAHUE CIIY)KUT 0a30i IJisl 1mo-
cTpoeHusi Oecel1, COOOIICHHH, MOJICITUPOBAHKS CUTYaTHBHO-O0YCIIOBIICHHBIX PEYEBBIX aKTOB, BHICKA3bIBAHUS CYXK-
JIeHUH, BBIPAXKCHUSI OTHOLICHUI U T.I. YTNPAXKHEHHS AJISI OpraHu3aluy Oece/ibl 0 MPOYUTAHHOMY JOJIKHBI MPE/-
CTaBJISITh COOOM MOCIIEOBATENILHYIO CEPUIO 33/IaHHI, HANIPABJICHHBIX HA IOCTEINEHHBIH Mepexo] OT MOArOTOBICH-
HOM pedr K Pe4H HEeMOArOTOBJICHHOW. DTa CUCTEMa yIPa)XKHEHHH J0JDKHA ObITh BCSIYECKH OPUEHTHPOBAHA HA BBISIC-
HEHHE B3aMMOOTHOIICHUH JEHCTBYIOIIMX JIUI, HA BCKPHITHE M OICHKY MOTHBOB HMX IOCTYIIKOB. 31€Ch BO3MOXKHBI
TaKue 3aIaHUs:

» Ilepenarb copepKaHue OTAEIBHBIX AMHU30/I0B U3 TEKCTA.

» Pacckasatsp, Kak JIciiCTBOBAJ T€pPOi IOBECTBOBAHHMS B CIIOKUBIIICHCS CUTYAIUU.

» HWHcrieHupoBaTh MoBeIeHUE (TIOCTYIOK) TEX MM UHBIX FEPOCB.

» OxapakTepu30BaTh TOTO WU HHOTO I'eposi TOBECTBOBAHUS: BHEITHOCTD U XapaKTep.

» OxapakTepu30BaTh BPEMs, MECTO U OOCTOSITEIbCTBA ACHCTBHS.

» OOBSICHUTH HAMEPCHHS ABTOPA.
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» IIpokOMMEHTHPOBaTh, COOBITHE, SNIM30/1 W MOCTYIOK, COJIEpIKaIINeCs B TEKCTE.

» OpranuzoBaTb Oecey-IUCKYCCHIO B CBS3U C OLIEHKOH COOBITHH MJIM NOCTYIIKOB IepOEB TEKCTA.

» JlaTb pa3BepHYTYIO OLICHKY IIOCTYIIKaM I'€pPOEB, H3JI0KEHHBIM B TEKCTE.

» BbIpasuth IIaBHYIO HACIO TEKCTa OJHUM IPEII0KSHUEM.

» PacckasaTb 0 CBOMX BIICUATJIICHHAX O TEKCTE, OLEHHUTH ero. CKazaTb, YTO HOHPABUIIOCH, YTO HET U II0YEMY.

B kadecTBe 9acTH MOCIETEKCTOBOM PabOTHl BO3MOKHO BBITTOJIHEHUE CICAYIOIINUX M EOPUECKUX 3A0AHUL:

» IlombITaThes MPEACTaBUTH NOBEICHUE I'€POEB B HM3MEHUBIINXCS 00CTOATENBCTBAX, HAIPHMED, HECKOJIBKO JIET
CIyCTS HJIM CIIPOCHTB, YTO OBI CTaJIO C TEPOSIMH, €CIIH OBI 4TO-TO HE MPOHU30IILIO.

» IlepeckazaTh TEKCT OT JIMLA Pa3JIMYHBIX EPCOHAKEH.

» IlpeanoxuTh KapTHHY-WLTIOCTPALMIO K TEKCTY, HE PUCYS €€, a POCTO OIKCaTh, YTO TaM OyJIeT.

» Hamucats cBOM BOIPOCHI K NMEPCOHAXAM, €CJI Obl Oblila BO3MOXKHOCTB C HUMHU BCTpEeTUThCs. Hanpumep, you
work for the newspaper. You are going to interview one of these people: Dorian Gray, Basil Hallward, Lord Henry,
Sybil Vane. Write 5 questions for the interview. Then interview your friend and write his/her answers.

» PaccMoTpeB WILTIOCTPALIMIO K TEKCTY, HAIMCaTh COYMHEHUE Ha TeMy «UTo 4yBCcTBYeT repoii (repouHs) B JlaH-
HBI MOMEHT>.

» Hanucatb pexinamMHyI0 OpoLIIOpy 0 KaKOM-JIH00 MECTe MM 3aBEICHUH U3 TEKCTa.

» Hanmncatbh NMCHMO I'epor0 WK TePOUHE KHUTH, IPEAYNIPEXKIAs €ro (ee) O TOM, YTO MOXKET CIYYHUThCH.

» JlaTb coBeT reporo (repouHe).

» Hanmcatbh counHEHHE O CBOEM JIIOOUMOM IIEPCOHAXKE.

CryneHTaM mpemiaraeTcs cxema IMepeckasa, KOTOPYI0 OHM MOTYT HCIIOJb30BaTh KaK OCHOBY M BapbHpPOBATh B
3aBUCUMOCTH OT YPOBHS SI3bIKOBOM MOATOTOBKH.

A plan for retelling

1. Information about the author and the book from which the passage is taken. E.g.:

1) I would like to tell you a story ... written by... . He/she was a well-known ... . The book is about ... who ... .

2) The story I would like to speak about is written by ... . We know that the author ... The book is devoted to ... .

3) We've read a very unusual (thrilling, exaggerated, exciting, etc.) story by ... . It touches upon (deals with) the
problems of ... .

2. General characteristics of the text (type of narration, etc.).

3. Introduction of the main character (appearance, characteristic features, the way he/she is presented in the text)
and opening events.

4. Description of events as they appear in the extract.

5. The main idea of the story.

6. Your attitude towards the things described.

W3 cBoero ormbiTa MOKEM CIeaTh BBIBOJI, YTO OJHUM U3 NPOM3BEJCHUI, Hanbosee 4acTo BEIOMpPaeMbIX [UIsl J0-
MalIHero 4renus, sipiusgercs pomad Ockapa Yaiunpaa «[loptper Jopuana I'pesi» - «The Picture of Dorian Gray» by
Oscar Wilde. CtynenraM mpejuiaraetcst €ro aJanTUpoBaHHAs WM HEaAaNTHUPOBaHHAs BepcHs (B 3aBUCUMOCTH OT
YPOBHS SI3BIKOBOM MOJATOTOBKM). IMEHHO M03TOMY B KauecTBe IIPUMEpPA [0 OPraHU3alUU JOMAIIHEr0 YTEHUs HUXKE
MIPEACTABIICHBI YIPAXHEHNS U 33/laHNS HA OCHOBE TEKCTA MEPBOM INIaBbl JAHHOTO MIPOM3BEICHNUS, A TAKKE MPUMEPHI
TBOPUYECKUX 33JaHUI M0 BCEMY IPON3BEACHHUIO.

Activities

Chapter 1

Before you read

1. Look at the pictures in this book. Do you think the story takes place:

a) now?

b) fifty years ago?

¢) 100 years ago?

2. Study the vocabulary. Find in the text sentences with these words and word-combinations.

1. murmur v., n. - to make a low, indistinct sound, to utter in a low voice; a low indistinct sound; roBOpUTb TH-
X0, 00PMOTaTh; )KypuaHue, 00pMOTaHHE;

2. to convey - to make known (ideas, views, feelings); communicate; nepemaBath (3ByK, 3amax  T.1.);

3. to toss - to jerk, to throw up with the hand into the air; 6pocats, moxOpacsIBaTh;

to toss back - to throw a head back with a jerk; pe3xo OTKHHYTB TOIOBY Ha3anz;

4. vain a. - empty, unreal, worthless, unproductive, self-admiring; TImeciaBHBIH, TIIETHBINA, ITyCTOW, TIIYIIBIH,
caMOBITIOOJICHHBIN; in vain - without a desired result; HanpacHo;

5. flatter v. n. - to gratify by compliment, praise falsely; insincere praise; IbCTUTb, IPHUYKpAIIUBATH; JIECTD;

6. perplexity n. - puzzlement, bewilderment, embarrassment; HefoyMeHHEe, CMyLIICHUE, 3aMELIATEIbCTBO;

7. incredible a. - extraordinary great, astounding; HenpaB/1OMOIOOHBIH, HEBEPOSTHBIH;

8. languid a. - lacking liveliness, interest or energy, faint, dull, listless; cia0bIii, anmaTHYHBIN, CKYYHBIMH,
MEIMTCIbHEBIN, ICHUBBIT;

9. conscious (of) a. - having immediate knowledge, fully aware; moHumaromuii, Co3HarOIK, CO3HATEIBHEII; tO
lose (regain) consciousness - to faint (to recover); TOTepsATs CO3HAHKE, IPHUTH B co3HAHHE (B ce0s1);

10. cowardice n. - want of courage, extreme timidity; Maxomgymme, TpyCOCTb;
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11. peacock v. n. - to display or plume oneself; a large male bird noted for its fine tail feathers; a vain glorious
person; BaKHUYaTh, YBAHUTHCS; NaBJIHMH; proud as a peacock - CriecHBbIi KaK ITaBJIMH, HALyThIH KaK WHIIOK;

12. enmity n. - a feeling of hatrid, intense hatrid; Bpaxna, 3mo0a, HEIPUI3HB;

13. to detest - to hate; HeHAaBUIETE,

14. to poach - to go on smb’s land illegally, to take game from another’s preserves; Bropratscsi B 9y>Xne Biaje-
HUSI, 3aHUMAThCSI OPaKOHBEPCTBOM;

15. sincerity n. - honesty; 4ecTHOCTB, IPSIMOTA, YACTOCEPACUNE, ICKPEHHOCTE;

16. subtle a. - delicate, hard to seize, acute, clever; TOHKUH, HEXHBIHN (0 3amaxe), OCTPBIN, MPOHUILIBAIOIIHIH,
TPYZXHOPA3IHYNMBIH;

17. dainty a., n. - pleasing to the taste, choice; pretty, elegant, luxurious; a delicacy; U3sIIHBIN, U3BICKAHHBIH,
C/ICIaHHBIH CO BKYCOM; JJAKOMCTBO, JICJINKATEC;

18. pluck v., n. - to pick, pull off, drag, to strip; short sharp pull; courage, spirit; codupars, CpsIBaTh; JepraHbe,
cMmenocTs; to pluck up courage (heart) - to overcome one’s fears; coOMpaThCs ¢ IyXoMm;

19. to be on the verge of - to be very close to ..., to be on the border of; 6bITb Ha rpanu 4ero-aubo.

3. Match the following words with its definitions:

Exhibit, extraordinary, flatter, frown, passion, portrait, soul, worship

a) very strong feelings like love and anger;

b) to put to a show;

¢) a painting of a person;

d) the part of a person that lives after death;

e) to have a cross look on one’s face;

f) unusually;

g) to get nice things (not always true!) to someone;

h) to love someone completely.

4. Match root words. Translate them.

Murmur, vainly, tossy, conveyer, perplex, plucky, subtle, detest, conveyance, perplexed, coward, vain, insincere,
toss, flattery, perplexity, languish, subtlety, consciousness, cowardice, detestable, sincerity, incredible, languidly,
incredibly, sincerely, cowardly, detestation, flattering, plucked, consciously, convey, pluck, subtly, languid, sincere,
UNCONSCIous.

5. Match synonymous words or word combinations.

Pluck, subtle, to be on the border of, to pluck, flatter, worthless, to utter in a low voice, vain, to make known,
perplexity, toss back, languid, to be fully aware of, to praise falsely, embarrassment, to throw head back with a jerk,
dainty, incredible, listless, conscious, to detest, extreme timidity, to hate, delicate, cowardice, elegant, to pick.

6. Paraphrase the sentences using the vocabulary under study.

«I don’t know, I don’t know, perhaps it is all for the best», June answered faintly.

Ann was so weak that she was very close to losing her consciousness.

Soon he understood that he had lost his way. Though he was very scared he tried to calm himself.

Ann had been silent all the way and John couldn’t understand why.

On hearing my whistle the deer turned his head to us abruptly and then slowly disappeared in the woods.
There was no light in her cold eyes and when she said something in a low metallic voice we didn’t know
what to do.

g. My parents were extraordinarily strict. Once I overcame my fears and told them that I would wear clothes I
liked, I didn’t care what they thought of me.

h. My friend’s aim for excellence in everything was astounding.

i. Will you stop paying me compliments? I hate it.

7. Translate the sentences.

1. Ilpu Buze KEHBI B M3SIIIHOM LUIAIIKE, HAa €ro JHLE NOSBHIOCH HepoyMeHne. OH 4To-To MpoOOpMOTAaT U BbI-
11€JT U3 KOMHATHI.

Huk He oco3Hasai, 4to oH fenan. OH ObUT Ha TPAHU HEPBHOTO CPHIBA.
51 o3agaueH. [loueMy Bce CIMTAIOT MEHS CKyYHBIM U ITyCTBIM Y€JIOBEKOM?
[Ipekparure TbCTUTH MHE. Sl e HOHMMAI0, YTO BBl HEHABUIUTE MEHSI.
Ero manonymme n anaTH4HOCTD MNPUBOJAT MEHS B HEIOYMEHHE.

51 He MOT'Y pEeIlINTh, UATH MHE WIN HET Ha 9TY BEUCPHHKY.

. A TBI OPOCH MOHETKY.

After you read

Presentation

8. Retell the chapter.

9. Translate some paragraphs.

Discussion

10. Answer the questions:

1. What atmosphere was in the studio?

2. What impression did the portrait produce on Lord Henry?

3. How did Lord Henry describe his married life?
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4. How did Basil Hallward get acquainted with Dorian Grey?

5. What was Dorian Grey for Basil?

6. Why didn’t Basil want to exhibit the portrait of Dorian Grey?

11. Speak on the following.

Biography and literary activity of Oscar Wilde.

Give the setting of the novel «The Picture of Dorian Grey» (time, place, surroundings, circumstances).
What personages are introduced? To what class of society do they belong?

Give a short sketch of each personage describing the appearance, behavior and emotions of each.
What fact do we learn about Basil Hallward?

Henry’s point of view on friendship.

. Dorian’s attitude to Basil.

Creative tasks and writing

1. Choose one of the following quotations and explain what Lord Henry means.

1. «When we are happy we are always good, but when we are good we are not always happy».

2. «Humanity takes itself seriously. It is the world’s original sin. If the caveman had known how to laugh His-
tory would have been different».

3. «Nowadays most people die of a sort of creeping common sense, and discover when it is too late that the only
things one never regrets are one’s mistakes».

4. «Women represent the triumph of matter over mind, just as men represent the triumph of mind over morals».

2. Sybil Vane was a beautiful and popular actress. Write a newspaper report of her death.

3. Lord Henry and Basil are both close friends of Dorian. How are their characters different? Which one do you
prefer?

4. You are Dorian. You keep a diary. Write about the day when you arranged for Alan Campbell to get rid of
Basil’s body.

5. The changes in the portrait seem to happen by magic. Think of a story (perhaps a film) in which something
magical happens. Tell the story.

6. Dorian seems to think that beauty is important and that kindness is not. Give three examples of his love of
beauty and three examples of his lack of kindness.

7. Write a note to a friend, describing this book. Say if your friend will like it or not and why.

ITpencTaBneHHbIC yIPaKHEHHUS MO3BOJIAIOT MAaKCHUMAJIbHO MCIONB30BATh XY0)KECTBEHHbBIE MPOU3BEACHHS. MBI
CYMTAEM, YTO JOMAIIHEEC YTCHUE IIOMOTACT 00yJaeMbIM NPHOOMIUTHCS K YTCHUIO HA MHOCTPAHHOM S3BIKE KakK K pe-
aNbHOHM pedeBoil aesiTenbHOCTH. CaMOCTOSATENbHOE YTCHUE WHOS3BIYHOW JIMTEPATyphl JOJDKHO CTaTh HEOThEMJe-
MBIM KOMIIOHEHTOM Hporecca 0o0y4eHUs] HHOCTPAaHHBIM si3bIkaM. OOMIIbHOE YTeHHE MPO ceOsi AacT BO3MOXKHOCTh
NPOITYCTUTh Yepe3 CO3HaHME 00y4aeMbIX 3HAUUTEIbHOE KOJMYECTBO S3BIKOBBIX KOMOMHALMH - TpaMMaTHYECKHX
CTPYKTYp U JISKCHYECKUX COUYETaHUH (B €ANHUILY BPEMEHN).

[MonBoas uTor, HY)>KHO OTMETHUTB TO, YTO Kakue Obl YIpPa>KHEHUs M 3a/laHMsl [IPU OpraHU3alUK JOMAIIHETo YTe-
HUSI MBI HE BBIOMpaM, OHHM JOJDKHBI OBITh HampaBlICHbI HE TOJBKO Ha (JOPMHPOBaHHE HABBIKOB UTEHHUS, HO M Ha
pa3BHUTHE TTO3HABATENHHOW M TBOPYECKOW aKTUBHOCTHU CTyJIeHTa. IIpernogaBarens, Ipekae 9eM NPUCTYNUTD K UTe-
HUIO, 33/1a€T CTYJCHTAM Ps BOIIPOCOB, HA KOTOPBIE OHHU JOJDKHBI OTBETUTH, IIPOYNTAB OTPHIBOK; MM NPEIJIAraer,
HalpuMep, paccKka3aTh O TOM, MOYEMY MM IIOHPABMIICSA T'€pOH, XOTean Obl OHM eMy Hojpakate U T.O. IIpm sTtom
(hopMHupPYIOTCS] HABBIKHM YTECHUS, YMEHHE OPHEHTHUPOBATHCS B TEKCTE. BMecTe ¢ TeM Takoe 3alaHne UMEET SIPKO BbI-
paXEHHOE BOCIIMTATEIbHOE 3HAYCHHUE: CTYICHT AT OLIEHKY STUYECKUM MOCTYIKaM I'eposi, 3ayMbIBAacTCs HaJ dep-
TaMHM €ro XapakTepa, AeacT BhIBOJ, CICAYET JIU MOJPaxaTh repolo.

B nporecce 00yueHnst MHOCTPaHHOMY $3bIKY YTCHHE SIBJISICTCS OJHMM W3 BaYKHEHIINX MCTOYHUKOB SI3BIKOBOH M
COLIMOKYJIbTYpHOI MH(pOpMarmu. Vcrosb30BaHNe KHUT JJISl YTEHUs MO3BOJISICT HE TOJBKO NMPEBPATHTh IIPOLECC
N3y4YCHUS] NHOCTPAHHOTO s3bIKa B YBJIEKATEIbHOE 3aHITHE, HO M TIOMOTaeT y4YalluMCsl 03HAKOMUTBCS C COBPEMEH-
HBIMH pealisiMU CTPaHbl U3Y4aeMOT0 SI3bIKa. YPOKM JOMAIHEro YTeHHs, OECCIIOPHO, LIEHHBI: BO-NIEPBBIX, IOTOMY,
YTO y4alllMiCsl CONPUKACAETCS C COBPEMEHHBIM SI3BIKOM, a HE YCIIOBHO-yYeOHBIM; BO-BTOPBIX, €CTh BO3MOXHOCTh
BBICKA3aTh CBOE MHEHHUE W IaTh OLIEHKY NIPOU3BEICHHUIO, TEPOSM M CHTYAIHsAM.
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HOME READING AS AN IMPORTANT COMPONENT OF CONTENT OF TEACHING FOREIGN LANGUAGES
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The article reveals the content of the notion “home reading” and defines its role while teaching foreign languages. The authors of
this work support the traditional methodology of home reading arrangement marking out three stages of working with any text:
pre-text stage, text stage, post-text stage. The main criteria of choosing a text are given and the tasks used at each stage of work-
ing with a text are considered.

Key words and phrases: home reading; synthetic reading; country research aspect; pre-text stage; text stage; post-text stage.

VJIK 80

Hacmoawas cmamus packpvisaem codepcarie 00H020 U3 Hauboiee NepcneKmuHbIX U MHO2000ewaouwux uccie-
dosanuil 8 obracmu memaghopsl - meopuro kKonyenmyanvhot unmeepayuu K. @oxonve u M. Tepnepa, evicmpoen-
HYI0 Ha OCHOB8e KOHYenyuu MeHmanvhvlx npocmpancme JKuns @okouve. B cmambe makoice npedcmasien conocma-
BUMENbHBI AHANU3 OAHHOU TNEOPUU CO CMENCHBIMU HANPABLEHUAMU U3YYeHUs Memadopul.
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TEOPHS KOHIENTYAJbHOM MHTETPAIIUH K. ®POKOHBE U M. TEPHEPA®

Ha ceropnsimHuii [eHb OJHUM M3 HanOoJiee NMEPCHEKTUBHBIX U MHOTOOOEIIAIOINX HMCCIIeIOBaHUH B 00IacTH
Metaophl SBIsiETCs pa3paboTKa MpEeACTaBUTENCH aMEpUKAHCKOW IIKOJIbI KOTHUTHBHOW JIMHIBUCTHKH - TEOPHS
KOHLIENTYyaJbHOW UHTETpaliK (M3BECTHAS TaKXKe KaK Teopus OJIeHANHra) BEICTPOCHHAsI Ha OCHOBE KOHIETILIMH MEH-
TanbHbIX npocTpaHcTB JKumst @okonse. Teopust nomyuuna cBoé pazsutue B cepeaune 90-x rr. XX Beka U yxe Ha-
1IJI1a IPaKTHYECKOEe NPUMEHEHNE BO MHOTHX 00JIaCTSAX HAYKH, HE TOJIBKO B JIMHIBUCTHKE.

CornacHO TEOPHH MEHTAJIBHBIX MpocTpaHcTB (mental spaces) XK. @okoHbE, KOTHUTHBHBIE OIEpaIU, TPOUCXO-
JUIIUE B YEIOBEYECKOM MO3TE U CBSI3BIBAIOLINE SI3BIK M MBIIIIIEHUE, CIIOCOOHBI CO3/1aBaTh Pa3IMYHOTO PoJa 3Hade-
HUSL: OT CaMBbIX NMPOCTHIX MOHATHI 10 CIOXHBIX Teopuil. OJHAKO IPOCTHIC MOHATHS HAa CaMOM JieJie HEe TaK MpPOCTHI,
Kak KaXyTcs. MBI He CO3HaéM BCIO CII0’KHOCTH OIEpanyii MPOUCXOIAIINX B TOJIOBHOM MO3T€, KOTJa TOBOPUM, Iy-
MaeM WM ciaymaeM. J[eTH, KOTOpble ydaTcs TOBOPUTH, TOCTHIAIOT HE A3BIKOBYIO CTPYKTYPY, @ BCIO CHCTEMY TOTO,
gro JK. ®okoHbe Ha3pIBaeT «mappings, blends, and framing, along with their concomitant language manifestations»
[3,p. 189].

SI3BIK 1 MBIIIICHUE CBSI3BIBAIOTCS] OCPEACTBOM OTOOpakeHHH (mappings) TPEX BUAOB: NPOSKIMOHHOE OTOOpa-
KEHHe, parMaTuuecKu-QyHKIMOHAIBHOE OTOOpaKeHne U cXeMaTHdeckoe otoOpaxeHue. [IpoekunonHoe oToOpa-
JKEHHUE BBICTpaMBacTCs Ha MeTadope, OCYLIECTBISIETCS 3a CUET mepexosa u3 chephl-UCTOYHHKA B cepy-MHUILICHB,
Hanpumep time as space (the weeks go by, summer is around the corner), 1 4acTo IPOUCXOAUT HEOCO3HAHHO U aB-
ToMaTHuecku. [IparmaTnyecku-QpyHKIMOHAIEHOE OTOOpaYKeHNE COOTHOCUTCS C ABYMsI KaTeropusMH OOBEKTa, KO-
TOpBIE COEIMHEHBI TparMaTudecKoil GpyHknueil. Hanmpumep, aBTOpB! KHUT aCCOLMUPYIOTCSI CO CBOMMH TBOPEHHUSIMH,
MaIeHTs B OoipHHUIE - co cBomMHu OonesasiMu (The gastric ulcer in Room 12 would like some coffee). Jannoe
0TOOpakeHHE OCHOBBIBACTCS HA METOHUMHM U CHHEKAOXE. TpeTui Bua oToOpakeHuil GyHKIMOHUPYET TOra, KO-
raa obmme cxeMsl, (peiMbl WM MOJEIH HCIIONB3YIOTCS Ul CTPYKTYPHUPOBAHUS CUTYallMd B KOHTEKCTE C MOMO-
IIBI0 TPAaMMaTHIECKUX KOHCTPYKIUi [4, p. 9-11].

MeHTanbHble npocTpaHcTBa B KoHuenmu JK. MOKOHbE - 3TO OTHEIbHBIE CTPYKTYPHI, KOTOPbIE BO3HUKAIOT B
HallleM CO3HaHMH, KOTJla MbI JlyMaeM Wi ToBopuM. OHH BBIWICHSIOT JUCKYPC M S3BIKOBBIE CTPYKTYpblL. Hanpuwmep,
KOTZla MBI TOBOPHM HpesioxeHue «JInza cumraer, yto Puyapna 3amevarenbHblii», Mbl CHadasla BHICTPAUBAcM IpO-
CTPaAHCTBO JUIst MHEHUS JIM3bI ¢ MUHMMAaJIbHOM BBIPa’KEHHON OTCHUIKOW K YTBEpIKICHUIO «PUuapa 3ameuaTenbHblii».
B npeanoxennn «B npouuiom roxy Puyapa Obun 3aMedaTenbHbI» MBI CHavyala KOHCTPYUPYEM MEHTaJIbHOE Ipo-
CTPaHCTBO JIJIsl «IIPOIILIOTO IojJia», a 3aTeM Juis «Pudapy ObU1 3aMevarenbHbii» [Ibidem, p. 11].
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