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B o6paze yuutens TypreHeB BOIUIOMIAET HE TOJBKO UCTOPUIECKH M HAITMOHAIBHO OOYCIIOBICHHBIN THIT KOMMY-
HUKAaTHBHOTO TIOBEACHMUS, HO W CBOIO KOHIICIIIHIO YEIOBEKA U OBITHS, KOTOpas 3aKII0YaeTCcs B TOHUMAaHUU OTPaHu-
YCHHOCTHU KaKUX-JIH00 «UACH» U UICAIOB, 3araJI0YHOCTH, MHOTOOOpa3us KU3HHU.

OTtaBasi IPUOPHUTET TyXOBHOMY HACTABHHKY, PYCCKas JIMTEPATYpa CTABUT MPOOJIEMY YYUTEIHCKOTO CIIOBA KaK
peuenciicteus. [IpupaBHuBanue cioBa neiictBrio (DOHBU3MH) CMEHSETCS H300paKCHUEM HECOOTBETCTBUS MEKIY
cioBoM U nienioM (TypreHeB) Kak JTMYHOM Tpareauu reposi v BeAeT K pe)IeKCHU HCcaTeNel O CHiIe CII0Ba.

WneanpHas megarormyeckas KOMMYHHKAIIHS PACKPBIBAETCS HE TOJILKO KaK CIIOCOOHOCTD MepeaTh 3HAHUS, HO U
KaK CIIOCOOHOCTh BOCIIPHHUAMATH W MOHUMATh «APYroro», HEOOXO0AUMO JTUYHOCTHOE YCHJINE, BOBICUCHHOCTh B IHa-
JIOT, IBM>KEHUE HaBCTpeuy APYT APYTY.

Hckomblil megaroru4eckuid uaeai ¢ TOYKH 3pEeHUs PYCCKOW JIMTEpaTypbl COCTOUT B MPEOI0JICHUH pa3iiaga Mex-
Iy CIIOBOM W JEJOM, YYBCTBaMHU U (paKTaMu, BHYTpEeHHHM «SI» u «SI» Jlpyroro. Pycckas jurepaTypa CTaBHT IO
comHeHne d(PPEeKTUBHOCTh PaCCyMIOYHOTO CJIOBa, (haKTa, pacKpbiBas 0co00e MOHMMaHWE (PYHKIMHA CIIOBA - BBI3BI-
BaTh IMIHOE COTIEPEKMBAHNE.

XyI0KECTBEHHOE CIIOBO TMep(OpMaTHBHO, aBTOPUTETHO, OJJHAKO aBTOP HE IWKTYET CBOM (pMKCHPOBAaHHBIN Ha-
0Op 3HAHMIA ¥ BCTYINAEeT B CBOOOIHBIA TBOPUECKUH TUANOT ¢ YnTaTeseM. [Incarenb-MopamcT u3xubaet ceds. Ha-
XOJISICh B TIOCTOSIHHOM IOMCKE CMBICJIOB B TUAJIOIMYECKOM MPOCTPAHCTBE XYA0KECTBEHHOI'O TEKCTa, YUTATeNb Be-
JIET HEIPEPBIBHYIO «padoTy».

C TOYKM 3peHHs PYCCKOW JUTepaTyphl cepeaunbl XIX Beka mpeobiaaHue UppanroHaIbHOTO, SMOUOHAIBEHO-
r0, JAAJIOTUYECKOTO B KOMMYHHKAIIUU «YyYUTEIb - YUCHUK», «aBTOP - YUTATEIb» IPEACTABISICTCS Hanbojee mpo-
JIyKTHBHOM MOJICNBIO TPAHCISIIIMY CMBICTA, Tiepenaun nHdopmauu. B 3ToM cMBICIie pycckas JuTeparypa mpejyia-
raeT CBOC XyIOKECTBECHHOE «PCIICHHUE»: MMOITHUKA JIUATOTa YUYUTEIBHOTO U XYI0KECTBCHHOTO CJIOBA.

Cnucok numepamypol

1. Baiiman C. T. [Ipamaryprudeckuii nuanor. M.: Enuropuan YPCC, 2003. 208 c.
2. Typrenes U. C. ITonnoe cobpanne counHenuit u mucem: B 30 T. M.: Hayxka, 1978. T. 9.
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VJIK 81°42

Cmamuvs noceiueHa ucnojlb306AaHuUI0 6 ()uCKpr@ HeapmuKyaupyemvlx 36yKo6, Komopbuole A6JIAI0MmMCcs cnocobom aydu-
3ayuu BMOL{LHZ u ux HenOCpedCWl@eHHblM 8blpaAJNCeHUEM. K HeapmuKkyaupyemvim IMOYUOHAIbHbIM peaKyusim OnHo-
camcest H66€p5a/leble peaxkyuu, 6 Komopwvlx 3a0elicmeosamn 2010¢ (CMex, njiad, 60321dcwl, 6300)614, noxkauiiuearnue
u m.n.), 6bldal0u4ue IMOYUOHANIbHOE COCMOAHUE Yello6eKa U ompastcaroujue e2o ncuxoquuwzoeuuecxue peaxkyuu.
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HE®OHEMATHYECKHUE 3BYKU KAK 3JJEMEHT ITAPAJIMHIBUCTUKUA TEKCTA®

JIMHTBHCTOB MHTEPECYIOT HE TOJIBKO T€ CMBICIBI, KOTOPBIE MOTYT NEPEAaBaThCSI CPEACTBAMH S3BIKA. SI3BIK OOBIIHO
TIPSIMO BBIpa’kaeT TOJBKO MBICIB, B TO BpeMsI KaK HETIOCPEICTBCHHOE BEIPAKCHHUE TYBCTB U BOCHIPUATHS OCYIIECTBII-
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eTcs He uepe3 SI3bIK, a Uepe3 €CTECTBEHHBIE 3BYKU - KPUKHU, CMEX, 3BYKOBBIE JKECThl U MEXAOMETHUs.. DTH 3BYKH - HE
CJIOBA, HE DJIEMEHTHI SI3bIKa, HO 3BYKOBBIE JKECTHI, KOTOPBIE MBI YIIOTpeOIIsieM Hapsiay ¢ si3bIkoM [3, c. 100].

Lemb KOMMYHHUKAaTHBHOHM AEATEIHHOCTH YEJIOBEKAa COCTOMT KaK B Iepeaade PenruiueHTy OlpeneeHHoi nHdop-
MAIliH, TaK ¥ B TPAHCILIIIUU SMOIMHA. «MoJanbHBIN TUTaH S3BIKOBBIX BBIPAXXCHUH HamOoJee BBHITYKIIO MPEICTAaBIsACT
YenoBeYecKui (pakToOp W JaeT IMPaBO TOBOPHUTH O YEITOBEUYECKOM COICPKAHUU aOCOITIOTHO BCEX SI3BIKOBBIX €IMHUII,
MTOCKOJIBKY B HUX HEHM30EKHO MPHUCYTCTBYET U ... HACTAMBAETCS OIEHOYHBIH, a, CIICA0BATEIHHO, 1 HHIANBHIYaJIbHO-
qesroBedecKuil paktop» [4, ¢. 92]. DMOIMU MPOHU3BIBAIOT BCIO XKHU3HB JIIOJEH C CaMOT0 UX POXKIEHUS U 4acTo 00y-
CJIOBIMBAIOT MX MOBEJCHHUE M TOCTYIKH. 3aKOHOMEPHO MOATOMY MOSBICHHUE CHEIHATBHON HAYKH - IMOTHOJIOTHH,
KOTOpasi SIBJISICTCS, IO CYTH, JIMHIBUCTHKON AMOLMH, pa3padaThIBArOLIEH JMHIBUCTHYECKYIO KOHLENIUIO IMOLNI
[10, c. 18].

OMoIMHU MEepPeKUBAIOTCS JTMUHO, HO UX BBIPAKCHHE UMEET CTepPEeOTHUIHbIe nposBieHus. Kaxnas smonusa umeer
CBOU XapaKTepHbIE 3HAKH, KaTaJOI KOTOPHIX (POPMUPYET CEMHOTHKY dMOLMH YesoBeka. JIro0oii yenoBek criocobeH
pasiMuaTh SMOLMHM 10 Psiy BHEIIHMX XapakrepucTuk. CyIIeCTBYIOT pa3HOOOpasHbIE CPENCTBA pEnpe3eHTaluu
SMOILMOHAIILHOTO COCTOSIHUSI B Pa3JIMUHBIX YCIOBHSX OOIIECHHS U B 3aBUCUMOCTH OT HAMEPEHUSI KOMMYHHKaHTa. [1o
crocoOy BRIpKEHHSI MX MOKHO TIOAPA3IeIUTh Ha IBE OCHOBHBIC IPYIIIEI - BepOanbHbe U HeBepOanbHbIe. [IepBbie
TOYHO MASHTH(PHUIUPYIOT IMOIHIO, BTOPHIE - TPAHCIHUPYIOT €€, He Ha3bIBas. K mepBBIM OTHOCATCS CIIOBA, HOMHHH-
PYIOIIME 3MOIMK WM BBIpaKalomue ee (HalpuMmep: 370CTh, JIOOUTh, HETOIH, CONHBIIIKO, yBHI!), KO BTOPHIM -
SI3BIK TEJIa U OMOLMOHANbHAs (JoHEeTHKa. B peambHOM 4eoBeYecKOM OOIIEHWH €ro BepOalbHBIM U HEBEPOATbHBIN
KOJBI 00eCIIeunBalOT eIMHBII KOMMYHHUKATHBHBIH ITporiecc.

X 0TS YMOIMOHANBHBIA THII KOMMYHHKAITUH cOYeTaeT B cebe BepOanbHbIe W HeBepOabHBIC 3HAKH, B ONPEACIICH-
HBIX KOMMYHHUKaTHBHBIX aKTaX, 0COOEHHO SMOLMOHAIBHO HACBIILICHHBIX, OTPAXKAIOIINX YMOILHOTCHHBIC )KU3HEHHBIC
CUTYyalluH, HEBEPOAJIbHBIM IOCTYIIKAM KOMMYHHKAHTOB NPHHAIICKHUT (YHKIMS JOMHHAHTHI [5, c. 66]. AKTHBHOE
NIPUMEHEHNE HeBepOAIbHBIX 3HAKOB BHI3BAHO CTPEMIICHHEM OTIIPABUTENS pedr K 3PEKTUBHOMY BO3/CHCTBUIO Ha
€e PELMITUECHTA C IIEeJIbI0 BBIPAKEHHU COOCTBEHHBIX MO MM TOCTIHKEHUS ONPEEIICHHBIX ParMaTHYecKuX Iie-
neti [Tam xe, c. 94].

JlaHHas cTaThs SBISAETCS MOMBITKOM OMMCAHMS BBIPAXKCHUS SMOINH KOMMYHHKAHTOB C IOMOIIBIO TaKOTO (hOHe-
THYECKOTO CPEACTBA KaK HEAPTHKYIHPYEMBIE 3BYKH, KOTOPBIE ABIAIOTCS CITIOCOOOM ayIW3alyy SYMOLUN ¥ UX HEMO-
CPEICTBEHHBIM BBIpakeHHEM. K HeapTHKyIHpYyeMBIM SMOIMOHATBHBIM PEAKIMsIM MBI OTHOCHM HeBepOalbHBIE pe-
aKIMH, B KOTOPBIX 3aJ€HCTBOBAH TOJIOC (CMEX, IJIad, BO3TIIACH], B3JOXH, NOKAMUINBAHUE U T.II.), BBIJAIOIINAE 3MO-
IIHOHAIBHOE COCTOSIHUE YEJIOBEKa W OTPAXKAIOIINE €T0 MCHXO()H3NOIOTHIECKUE PEaKIIH, HAIPAMEP:

® “Oh God,” Louise said again. “They’ll be holding a rave in my orchard!”

Miriam laughed aloud. “No, all you’ve got is one quiet old lady for a month” (Ph. Gregory).

® Louise sighed, staring at the screen, willing the essay to write itself (Ph. Gregory).

Heapruxynupyemsle 3ByKH, Hapsily ¢ HHTOHALUEH, SMOLMOHATBHBIMU Nay3aMH, BOCKIULIAHUSIMU U ONpEAEIIeH-
HBIMH XapaKTEepPUCTUKAMH pedn 00pa3yroT (POHETHKY IMOLMH. 3BYKH, KOTOPBIE JIOIU MPOU3BOASAT B MpoOLECCE Io-
BOPEHUsI MM BBIPAXKEHUS: AMOLUM, HA3bIBAIOT napaszvikom (the study of unarticulated sounds people make in
speaking or in expressing emotions) [14, p. 7]. TpanuiMoHHO, OHAKO, IOHITUE MAPAIUHIBUCTUKH, U3ydaroliel na-
pasi3bIK, TPAKTyeTCs MHpe: MPEIMETOM MapaTWHTBUCTHKH SBISIOTCS BCE KOMMYHHKAaTUBHBIE B3aMMOJEHCTBHSA, KO-
TOpBIE HOCAT HES3BIKOBOW xapakrep. Hampumep, 3. Yanr ompexpenser mapass3blk Kak «HE(OHEMHYIECKYIO COCTaB-
TSIOMYI0 pedn» (the nonphonemic property of speech), KOTOpas HCIIONB3yeTCs I NEpeaddl ONPEICICHHBIX 3Ha-
yeHnii. K mapas3pIKOBEIM NPOSIBICHUSAM OH OTHOCHT TE€MI PEYH, TOH, TPOMKOCTB, BBICOTY T0OJIOCa M HEAPTHUKYIH-
pyemble 3BYKU (“tsk, tsk”, clicking the tongue, sighing, laughing and sobbing) [12, p. 206]. 3ByKH TakoTo THUIIA OH
Ha3bIBAET «T'0JIOCOBBIM LIYMOM» (vocal noises) [Ibidem, p. 203]. V. Iy ¢ coaBTOpamMu 0TMEYAIOT, YTO Mapasi3bIK 3a-
HHMaeT MECTO MEXIy BepOaJIbHBIMHA M HEBEpOaJbHBIMHU CPEACTBAMHU OOIIECHHS: OH MMEET JIeJI0 CO 3ByKaMu, HO HE
co caoBamu. OH CyIIECTBYET TOJbKO B YCTHOW KOMMYHUKAIMM M CBSI3aH C TEMIIOM U PUTMOM pEuH, BBICOTOM U
IPOMKOCTBIO T0JIOCA, JOTMYECKUM yAapPEHUEM, KOTOPbIE B 3HAUUTENBHOM CTENIEHH BIUSIOT HAa CMBICH MepelaBacMo-
ro cooOmienus. [IToMrMMO XapaKTepHCTHK T0JI0Ca aBTOPHI BKIIIOYAIOT B Mapasi3blk MojuaHue (Tay3anuio), BOKaIu3a-
nuio (T.e. HEapTUKYIHPYEeMble 3BYKH, KOTOPbIE BOKAIM3YIOT SMOLUM), & TAKXKe KOMMYHHKATUBHBIE HaMEpPEHUs
KOMMYHHUKAHTOB. [lapalMHIBACTHKA MOXKET IepeaaBaTh WHPOPMAIHIO HE TOJIHKO 00 SMOIMOHAIHHOM COCTOSHUH
YeJIoBeKa, HO U O €r0 COIMaIbHOM CTaTyce, ypOBHE MHTEIUIEKTa, PACOBOM MPUHAIISKHOCTH | T.A. [13, p. 154].

CyImecTBYIOT ¥ APYTHE MOIXOABI K 0003HAYEHUIO 3TOM IpynIbl KOMMYHUKATHBHBIX 3HAKOB: HaIpuMep, IUiad,
cMeX, B3JI0X, KaIlledb Ha3BIBAIOT NCUXODUIUOIOUYECKUMU PeaKyuaMYy TeTOBeKa, KOTOphIe 00pa3yroT, HapsAIy C pe-
YEeBBIMH Nay3aMH, YKCTPAIIMHTBUCTHUECKYIO CTPYKTYPY HEBEpOATBHOTO IOBEACHUS, CBS3aHHOTO C aKyCTHYECKHM
KaHaJIOM mepenadn MH(POPMAINH, MPUMBIKAs K IPOCOANICCKON CTPYKTYpE, BKIIOYAIONMIEH TeMIl, TeMOp, BBICOTY,
TPOMKOCTH roioca [9, c. 296-297].

JI. BpocHaxaH Ha3bIBaeT MOJOOHBIC PEAKLHH 20N0COBLIMU peiekcamu, a TAKKE 2010CO8bIMU He8epOaTbHbIMU
arcecmamu (vocal nonverbal gestures) u 38ykosvimu dicecmamu (sound gestures) [11, p. 88-89]. B. U. lllaxoBckuii
IHULIET O HeghoHeMamu4eckux 36yKax, IPeICTaBISIONNX YPOBEHb SMoLMoHanbHOoH pediekcun [10, c. 53]. B crarse
O. A. AnekcaHpoBOH, NOCBSIIEHHOH KOMMYHHUKAaTHBHO-IIparMaTuueckoi Kiaccuukanuy nays, Takue HeapTHKY-
JUpyeMble 3BYKH KakK MOKalUIMBaHUE, B3/I0X, CMEX, IPOUYNIIECHUE TOPJIa, IIOKAHBE S3BIKOM, HA3bIBAIOTCS NAPAIUH-
28UCUYECKUMU NAY3aMu KoJlebanuss i OTHOCSTCS K TpyIIe HeBepOanbHBIX may3 konebanus [1, c¢. 14]. A. B. Ouns-
HUY BBIICISIET SMOTUBHBIA THIT TIPOCOANKO-(POHAIIMOHHBIX MPE3EHTEM, KOTOPBIE CHTHATM3UPYIOT O COCTOSIHHU TO-
BOPSIIETO, U Ha3bIBAET UX agppexmueamu [8, c. 208].
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PaccMOTprM KOMMYHHKAaTHBHBIE CBOMCTBA HEAPTUKYJIMPYEMBIX T'OJIOCOBBIX CHUTHAJIOB.

1. F'onocoBble CUTHAIIBI SBIISIIOTCS HEPEUUHbIMU CTIOCOOAMU MIPOSIBICHUS SMOLIMIT (4€IOBEK HAUMHAET UMH TOJIb-
30BaThCS C MEPBHIX MOMEHTOB €r0 >KM3HH, 3a70Jr0 J0 OCBOCHHsI BepOaIbHOTO KaHaJla KOMMYHUKanun): “We are
already born with the ability to vocalize our emotions which creates...bond with our mother” [17, p. 4]. Onu Taxxe
MIEPBUYHBI U C TOYKH 3PEHUS PA3BUTHS IHUBIIIN3AINH, TaK KaK OHH OBIIM CPEeOy MEPBBIX CPEICTB OOLICHUS B MPH-
MHUTHBHOM OOIIECTBE: MUMHKA, BOCKIMI[AHNS ¥ HEWJICHOPA3IelIbHbIE 3BYKH (10ises) UCIOIb30BAINCEH ISl OOLICHUS
100 000 et Tomy Hazax [13, p. 3]. OHU HOCAT OOBIYHO MHCTUHKTHUBHBIN XapaKTep U YHHBEpCAIbHBI. B cTpeccoBoit
CHUTYaIH CIIOCOOHOCTH WICHOPA3/AEIbHO BBIPAXKaTh CBOU MBICIH HPUXOJUT HE Cpa3y, HallpUMeEp:

o After the first shock they began to make noises, then words came... (R. Stout).

2. XapakTepHOH 4epToi HeapTHKYJIUPYEMBIX T'OJOCOBBIX AMOLMOHAIBHBIX PEAKLUH SBISICTCS OmCymcmeue 8
HUX J102U4€eCcK020, IPONIO3UITUOHAIBHOTO codepacanus. B. Y. lllaxoBckuii oTMeuaet, 4To HepoHEMaTHIECKUE 3BYKH
(BBIKPUKH, CTOH) MPEJCTABIAIOT YPOBEHb SMOLIMOHAIBHON pe(IIEKCHH; OHHM HE NMPOIYCKAIOTCS Yepe3 MbILUICHUE, He
OoCMBICIAIOTCS M He aHamusupyroTea [10, c. 53]. JI. C. BbIroTckuif Takke CUMTaeT, YTO 3MOLUOHAIBHO-
HKCIIPECCUBHAS PeUb €/1Ba JIN MOXKET ObITh OTHECEHA K MHTEJUICKTyaJIbHOW AesiTeapHocTH [2, ¢. 102].

3. Cpeny BayKHEHIINX XapaKTEPUCTHK HEAPTHUKYINPYEMBIX 3BYKOBBIX CHTHAJIOB CJIELYET OTMETUTH UX KOOUQPu-
YupoeanHoCmy: KaKABIH U3 HUX UMEET CBOE, 3aKPEIUICHHOE B X0/ Pa3BUTHS UEJIOBCUCCTBA 3HAUCHHE, JICKCHKAIIH-
30BaHHOE M 3a()IKCHPOBAHHOE B CIIOBAPSIX, HAIIPUMED:

To laugh - 1. “to make the noise with your voice that shows you think something is funny”; 2. “to show that you
think someone or something is stupid and deserves no respect” [16].

Sigh - “a slow breath out that makes a long soft sound, especially because you are disappointed, tired, annoyed
or relaxed” [Ibidem)].

4. Tlo yrBepxnenuto B. U. IllaxoBckoro, Bce IMOLMHU OUCKYPCUBHBI, TIOITOMY BBIBOJI O BBIPR)KaEMOW IMOILIMU
MOJKHO CJIeNaTh TOJbKO B KOHKpeTHOH cutyanuu [10, c. 19]. OTo B mOIHOI Mepe OTHOCUTCS U K TOJOCOBBIM IMO-
LMOHAJBHBIM PEaKLHsIM: 4TOOBI MPAaBHWIIBHO MACHTU(HUINPOBATh XapaKTep TPaHCIUPYEMOH SMOIMHU, HE0OX0IUMO
YUYUTBIBaTh KOMMYHHKATHBHBIH KOHTEKCT. OIMH M TOT K€ 3BYKOBOIl CHTHall MOXKET IlepeaBaTh pPasHyl SMOLNO-
HaJIbHYI0 HH(POPMAINIO: HAIPHIMED, CMEX MOXET OBITh IPOSIBIICHHEM KaK HETaTHUBHBIX, TaK M MO3UTUBHBIX 3MOLIHO-
HaIBHBIX peaknuit: “A laugh is not necessarily an expression of joy and happiness. Like a smile, the laugh often is
an expression of being uncomfortable, nervous, and embarrassed” [13, p. 145]. Tonpko 3HaHHE CUTYaI[H OOIICHUS
oOecrieunBacT TOYHYIO HACHTH()HMKAIIMIO 3HAUYEHHS 3MOTHBHOTO 3BYKOBOTO CHTHana. PaccMOoTpuM crexmyromme
MPUMEPBIL:

e She laughs and it is an honest laugh, a laugh that feels good (J. McCorkle).

e “Louise has met with Professor Edgeley,” Miriam said... “Edgeley!” Josie gave a scornful snort of laughter.
Mo and Gilly laughed with her (Ph. Gregory) (Ecnu B nepBoii CUTyallul CMEX OTPa)kaeT MOJOKHUTEIbHbIE SMOLUY -
9TO 10OPBIH, PaJOCTHBINA, HICKPEHHHUH CMEX, TO BO BTOPOW CUTYallH CMEX TPAaHCIMPYET OTPHLATENEHOE OTHOILICHHE
K y4aCTHHKY KOMMYHHUKAaTHBHOI'O aKTa - IPE3PEHNE U HACMEUIKY Haj HeJIoraUIMBOH 0OMaHyTOH )KEHOH).

5. DMOLMOHANIBHBIE PEAKIMU HEPEIKO HOCAT Hepecynupyemvlll Xapakmep U ¢ TPYAOM MOAJAIOTCA KOHTPOJIIO,
HarpuMmep:

e Louise could feel her laughter rising. “Oh, she was dreadful! She was a wonderfully dreadful woman
(Ph. Gregory).

¢ Louise found she was laughing with a wild delight at the thought of the intractable old lady... (Ph. Gregory).

HexoHTponupyemast peakuusi B popme Becenoro cMexa HeOXKHUIaHHA Il CaMOi TepPOVHH, OHA BOCTIPHHIMACT €€
Kak OyATO CO CTOPOHBHI.

6. C nmoMomIpi0 HEapTUKYJIUPYEMbIX OJOCOBBIX CHI'HAJIOB YEJIOBEK MOXKET HE TOJIKO KOAM(PHIMPOBAHO BBIPa-
KaTb CBOM HMOLUH, HO U UMUMUPOBAMb UU CUMYIUPOBAMb UX, MACKUPYS CBOM UCTUHHBIE UyBCTBA M OTHOIIEHUE K
co0eceIHUKY MM 00CY)KIaeMOMY IpeIMETy, Halpumep:

e “Twish I’d had that opportunity,” Toby sighed, hypocritically hiding his pride in his own degree (Ph. Gregory).

o Toby forced himself to laugh, a thin echo of his confident assured chuckle (Ph. Gregory).

e [ had to do a lot of laughing and had to maintain a stream of unbelieving Nos and you're kiddings, but 1
didn’t mind (M. Amis).

Ciymasi HCTOpUH U3 XHU3HU JIFOOMMOI AEBYIIKH, T€POH OCO3HAHHO BBIOMPAET CPEACTBA IMOLMOHAIBHON peak-
LMM: OHU HAIPaBJICHBI HA TO, YTOOBI MPOU3BECTH MAKCHUMAIBHO OJAroNpUATHOE BIEUYATICHUE W YKPENNTb U Pa3-
BUTb NICHXOJIOTHYECKHUI KOHTAKT C TAPTHEPAMHU 110 KOMMYHHKAIHH.

e “You’ll need your head tested too”.

Toby managed a pleasant laugh (Ph. Gregory).

He xenas noptuts otHomenus ¢ Po3oit, ToOu oOparuaer ee rpyboe 3ameuaHue B MIYTKY.

Opnako (oHAIMOHHAS MMMTALMS BBIPAKEHUSI SMOLMH WHOTJAa HE YAAeTCs B CHJIY TOTO, YTO HCIIBITHIBAEMBIC
9MOLMH HACTOJIHKO MHTCHCUBHBI, YTO OHU «3aXJIECTHIBAIOT» KOMMYHUKAHTA M CPBIBAIOT IUIAHUPYEMYIO UM CHMYJISi-
LU0, HAIIPUMeED:

e Toby tried to laugh again but his heart was not in it. “This is ridiculous,” he said (Ph. Gregory).

7. OMOIMOHAIBHO-TOJIOCOBBIE PEAKINH SBJISIFOTCSI HEOTBEMIIEMBIMHU CHeyu@duuecKumMu Xapakmepucmukamy de-
J108eKa, IO KOTOPBIM OH MOKET OBITh HACHTH()UIIMPOBaH, HAIIPUMEP:

e He imagined that it was Carrie he was hearing for she giggled like that (C. Cookson).
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8. HeapTukyianpyeMblid TOJIOCOBOI CUTHAJI MOXET OBITh 9KGUBAIEHINEH PeuedoM) 8bICKA3bI6ANUI0, 3aMEILasl €ero,
Harpumep:

® “Go on,” he says and laughs a “this is nonsense” laugh. “I'm listening” (J. McCorkle) (Cmex paBeH BBICKa-
3pBaHmIo “What you say is nonsense”).

OmHuM U3 HanboJiee MTOCTYIMHBIX M NTUPOKO MPUMEHSIEMBIX CPEACTB (PUKCAIMK KaK BEpOAILHOTO, TaK U HEBEP-
0abHOTO KOOB AMOIIMOHAIBHOTO OOIIEHHS SIBISIETCS XyAO0)KECTBEHHAS JTUTEPaTypa, OTPaXKaromasi XHU3Hb B CyOb-
€KTHBHO-3MOIMOHAIFHOM TIPEIOMJICHHN aBTOpa. BHUMaHNe K SMOIMOHANBHOMN )XU3HHU TE€POEB ABISIETCS HEOOXO0IH-
MBIM YCIIOBHEM YOEANTEIBHOM XapaKTepU3allMy T€POEB M JOCTOBEPHOTO OTPAXKEHHS NUCKYPCHBIX CUTyalHi. Xy-
JIOXKECTBEHHBIE TEKCTHI OTPAXKAIOT JKU3Hb, HAIIOJHEHHYIO SMOLMAMH, MPUYEM SMOLHMN NEPCOHaXKEH HaOIIoNaoTCs
HE IpsMO, a Yepe3 crelurajbHble YMOTHUBHbIE 3HaKu si3biKa [10, c. 65].

B peanbHOI KOMMYHUKAIMK B 3MOLMOHAIBHO 3aPsDKEHHBIX CUTYAlUsIX PEUeBble MAapTHEPHI PEANTU3YIOT IMOTHUB-
HBII MOTEHLMAN BCEX €IUHMIL fA3bIKa. B Xyno'keCTBEHHOW KOMMYHMKALUU, KOTOpasl ABJSETCS MOJAEIBIO PealbHOM,
BOCIIPOM3BO/IATCS THIMYHbBIE SMOLMOHAJIBHBIE CUTyalnuy o0meHus. Ecin B cuTyannu peaJibHOro OOLIEHUSI KOMMY-
HHUKaHTBl MOTYT HETOCPEJICTBEHHO BOCIIPUHHMATh HeBepOabHbIE KOMIIOHEHTHI PEYEBOTO aKTa, TO B IMHMCBMEHHOM
TEKCTE aBTOP JOJDKEH HCIIOIb30BaTh OMPEICICHHBIA apCeHAN SI3BIKOBBIX CPEACTB, YTOOBI OTPAa3HUTh HEBEPOAIHKY
KOMMYHUKaINHU, 6€3 4ero HeBO3MOXKHO TOYHO IepenaTh aTMocdepy, B KOTOPOil MPOTEKaeT AUCKYpC, a TaKXKe Ha-
CTpOEHHE MapTHEPOB. ABTOpP BepOalu3yeT HEBEpOAIbHOE, MAPKUPYS B TEKCTE IMOIMOHAIBHBIE PEAKIINN KOMMYHH-
KaHTOB, HaIlpUMep:

® “You must go and see him”.

She gave an impatient click of her tongue. “I’m not sure I want to see him” (E. Buchan).

® “And you remember it all?” “Remember it?” the old woman laughed. “I’ve got a trunk full of photographs
and newspaper clippings” (Ph. Gregory).

B. 1. IllaxoBckuii, OTMEYaET, YTO CIOCOOBI M CPEACTBa aBepOaIbHON SKCIPECCUHM DMOLMI KOJAMPOBAHBI U OHU
CEeMaHTHUYHBI HE B MEHBIIICH CTENEHNU, YeM JIeKCHKaJIN30BaHHbIe (OPMBI TposiBieHus smouuii [Tam ke, c. 39]. He-
BepOaJIbHBIMU 3MOLMOHAILHBIMU PEAKIUIMH, BHIPAKCHHBIMH HEApTHKYJIUPYEMBbIMH 3BYKOBBIMU CHI'HAJaMH, HaH-
6oJsiee yacTO OTMEYAEMBIMH COBPEMEHHBIMU aBTOPAMHU B XYZ0)KECTBEHHBIX aHTJIOA3BIYHBIX IPOU3BEACHUAX, SBIIA-
I0TCS CMEX, PBIIAHHE W BCXJIMIBIBAHNE, B3J0XH, BOPUAHNE, CTOH, NMOKANUINBAHUE, (PBIPKAHBE, XMBIKAHUE, [IOKAHBE
SI3BIKOM, HAIleBaHHE C 3aKPHITBIM PTOM M T.J. PaMKm cTaThu HE MO3BONAIOT HMOAPOOHO OCTAHOBHUTHCS HA KaXIOM
9THX KOMMYHHKATHBHBIX aKTOB, IOATOMY OTPaHHIUMCS O0JIee IETAIbHBIM PACCMOTPEHNEM OJTHOTO UX HHX.

beccriopHbIM IHIEPOM CPENN OTPaKEHHBIX B IUCKYPCE HEAPTUKYINPYEMBIX SMOLOHAIBHBIX CUTHAJIOB SIBIISICT-
cs CMEX, KOTOPBIM Yalle BCETO JICKCHKAIM3YETCS B TEKCTE C MOMOIIBIO TaKUX CIOB Kak laugh, chortle, giggle,
chuckle u cackle. B xaXxJJ0M U3 3TUX CJIOB KOJU(PHUIIMPOBAH OMPEICICHHBII BHJ] CMEXa CO CBOMMU CIIEIU(PUICCKUMU
XapaKTePUCTUKAMH.

Laugh

CMex ompeziensieTcs B CJI0Bape Kak 3BYK rojoca, MOKa3bIBAIOIIUIl, YTO YEIOBEK CUUTAET YTO-TO CMEIIHBIM, IITy-
IBIM UJIM HEJOCTOMHBIM yBaxkeHUs [16]. 113 aToro ompeneneHus sSCHO, YTO CMEX UMEET APKO BBIPAKEHHOE IMOLMO-
HaJIbHO-OLIEHOYHOE 3HAYCHUE, HAIIPUMED:

e Kids at West High would say, “Oh boy!” in a high-pitched voice and everybody laughed (G. Keilor).

CMex MOKET TaKXKe CIYXKHUTh CPEACTBOM ayAM3aIllHH SMOLUH - KaK MOJOKUTEIbHBIX (CHACThs, PAlOCTH), TaK U
OTPHIATENBHBIX (TOPEUH, Pa304aPOBAHNS, OTHASHIA, OONUIBI), HAIPUMED:

e [... caught Poppy howling with laughter at this latest example of his terrible jokes. Nathan was laughing, too,
with pleasure and satisfaction (E. Buchan) (ymoBoscTBHE).

e “That’s how I broke my cuckoo clock when I was three”.

Appreciative laughter (E. Segal) (omoOpeHue).

e “I can’t permit that. Even if there weren’t also you”.

He gave a short laugh. “Me? I deserve whatever I get” (R. Patterson) (ropeus).

e “Rochelle,” he managed to reply. “It’s me, Sandy”.

She burst into gales of laughter and remarked, “Oh, Sandy, it’s you” (E. Segal).

(Cutyanus kaxeTcsi cMemHo# Pomenb, Ho st CoHIU ee cMeX 3BYYHUT OCKOPOUTEIHHO).

CMex MOJKET OTpakaTh 3aMEIIAaTeNbCTBO KOMMYHHUKAHTa B CUTyalllH, KOT/la OH HE 3HACT, KaK PearupoBaTh Ha
MOBEICHHE MapTHEPA, U B 3TOM CIIy4ae CMEX BBIIOJIHIET afalNTHBHYIO (DYHKIUIO, IPETATCTBYS Pa3pblBy KOMMYHH-
KaIiy, HalpuMep:

e “T want that one.” Toby laughed again and looked at her for confirmation that she was joking. Her face was
completely serious (Ph. Gregory) (IToxknnas >xeHImuHa TpeOyeT yKpacTb IUISi HEe XajaT, BHUCSIIUA Ha BEpPEBKE;
pock0a HACTONIBKO a0Cyp/iHa, YTO T'ePO pelIaeT, YTo 3TO IIyTKa).

® “You guys deserve it. I mean, even old people go on honeymoons, don’t they?” Adam and Anya laughed at
what they hoped was a joke (E. Segal) (Tot ¢axT, 4To Z0UB-IOJPOCTOK CUUTAET UX CTAPBIMHU JIOJbMHU, AllaM U AHS
PELIMIN BOCIIPHHUMATH KaK HIYTKY M pearupyloT Ha Hee cMeXxoM. VHo# peaknueil Moria Obl ObITE 00MIa WIIK BO3-
MYILEHUE).

CMex MOXXET MacKHpOBaTh CMYyIIIEHNE KOMMYHHKAaHTa, HAIPUMEp:

e “But I’'m not the one he’s got hots for, kiddo”.
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Sephy gave an embarrassed laugh (H. Brooks).

o She said: “DeForest, this is Charles...Byway?’ She laughed. ‘I'm sorry...’

“Highway, please.’ I laughed, too (M. Amis) (/leBymmka cMyIeHa TeM, 9T0 3a0bU1a (aMIIAI0 CBOETO 3HAKOMOTO,
KOTOPBIN pearnpyeT Ha €€ CMEX CMEXOM, YTOObI MOAZEPKATh €€ 1 I0Ka3aTh, YTO OH CUNTAECT CUTYALHIO 3a0aBHOH).

CMmex uMmeeT caMylo 00raTyio MajJuTpy BBIPAXKAaeMbIX KOMMYHHKATHBHBIX OTTEHKOB. OH MOXET ObITh HEyMeCT-
HBIM, HEPBHBIM, TOPHKUM, CKEITHIECKUM U T.J., HAIIPHMED:

e Toby closed his eyes and then laughed a light inconsequential laugh (Ph. Gregory).

e Rose gave a brief sardonic laugh, and got out of the car (Ph. Gregory).

* “How did your case go?” Chet gave a short, scornful laugh (R. Cook).

CMex MMeeT pa3HyIo CTeleHb MHTEHCUBHOCTH, KOTOpast SBJISIETCS MPSIMBIM OTPaXEHHEM I'pafallii HHTCHCHBHO-
CTH dMOLIMH, HAaIIpUMep:

e Miriam gave a muffled snort of laughter (Ph. Gregory) (KOPOTKHI IPUTIIYIIEHHBIH CMEIIOK, OO0JIbIIE MOXO0-
XKW HA QBIpKaHbE).

e ‘She’s just an old lady’.

He gave a short skeptical laugh. “1 hope you feel the same when all her family arrive!” (Ph. Gregory).

e “No frogs in your pockets today, sir, eh?” Robert threw back his head and roared with laughter (B. Bradford)
(OTIyIIUTENBHBIN PACKATUCTHIN CMEX).

e [ laughed until tears came to my eyes (J. McCorkle) (IuTenbHBIN CMEX 10 CIIe3).

VHTEHCHBHOCTB CMEXa MOXKET U3MEHATHCS B XOJI€ AUCKypCa, HAIIPUMED:

® “You shut your dirty mouth”.

This merely intensified their mocking laughter (E. Segal) (TpeGoBaHue repost IPEeKpaTHTh M31EBATEILCKUH CMEX
BBI3BAJIO OOPATHYIO PEAaKLHUIO Y MOJPOCTKOB - YCHJIIEHHE CMEXa).

ABTOp MOXET TaK)Xe MapKHPOBaTh U NMPOJOJDKUTEIBHOCTh CMeXa, HallpuMep:

e She must laugh because there are no notes! Ha!/ Ha! No notes! She laughs and laughs but Becky doesn’t
(J. McCorkle) (InuTelbHOCTh cCMeXa BepOaan3yeTcs B TEKCTE MIOBTOPEHUEM CIIOBA laugh, a TakKe WCIIOIb30BaHHEM
3BYKOIIOJPaKaTENbHBIX CIIOB, IMUTHPYIOIIUX CMEX).

VIHTEHCHBHOCTD M MPOJOIKUTENBHOCTh CMeXa SIBISIOTCA OTPAKCHWEM IIOTHOCTH 3MOLMH B 3MOLIMOHAIBHOH
CHUTYaIUH.

Chortle

JlarHOE CIIOBO MMeeT OoJiee OrpaHUUEHHOE 3HAUEHHE, UeM laugh, T.K. OHO JEKCHUKAIN3YeT TOJIBKO MOI0KUTEIb-
Hble aMoiuu: «a laugh of pleasure and satisfaction» [15]; «to laugh because you are enjoying something» [16];
TOMY K€ B IIOCJIEIHEM CJIOBApE OHO MOMEUEHO KaK «JIUTepaTypHoe». B anrio-pycckom ciosape 1O. JI. Anpecsana u
JIp. TEKCUKAJIM30BaHO €lIe OJHO CEMaHTUYECKOE OIpaHMUYCHHE JAHHOTO CI0BA: B PYCCKOM SI3bIKE COOTBETCTBYIOIEE
CIIOBO «(BIPKATH» UICHTUDHULIUPYET KOPOTKHH, pe3Kkuii cmemok. B cioBape B. K. Miosnepa nepeBos 1aHHOTO Cll0-
Ba KaK «CIABJICHHBIH CMEX» IIPEAIOJaraeT HaJlu4ue B CEMAaHTHKE CJIOBAa M TaKOH (POHETHUECKOH XapaKTEepUCTUKU
KaK MOHIKEHHasi TPOMKOCTh. [IpHBeieM npuMeps! NCTIONb30BaHUS JaHHOT'O CJI0Ba B aHTIIMHCKOM XYJI0’KECTBEHHOM
JIICKypCe:

e The leader chortled. “Lucky cain’t come. Lucky’s goin’ to a necktie party,” he said (G. Keilor).

e The control room was crowded with engineers who were all chortling at something, possibly him (G. Keilor).

Giggle

C moMompio clioBa giggle JTEKCUKANM3YeTCs CMEX, TPOAYIIUPYEMBI B BBICOKOM peructpe royoca (high laugh
[Ibidem]), koTopBIit MOXKeET JIMOO OTpa)kaThb HEPBO3HOCTH M BOJIHEHWE KOMMYHHKaHTa, JIMOO CUIHAIN3UPOBATH, YTO
ero uto-To paccmemmo [Ibidem]. Kpome Toro, orMedaeTcst Takue ero XapakTepUCTUKU KaK CHIDKEHHAs IPOMKOCTb,
€ro HEKOHTPOJIHMPYEMOCTh, a Takxke d(PPEKT, IPOU3BOIUMBIN UM Ha cobeceTHUKOB «to laugh quietly in a silly child-
ish uncontrolled way» [15]. B auckypce naHHasi pa3HOBHJIHOCTb CMeXa (XMXHUKaHbE, CMEILIOK) Yallle BCEro UCHOJIb-
3yeTcst sl peasii3alny TAKHX KOMMYHHKAaTHBHBIX (DYHKIMH KaK a) TPAHCISALUS SIMOLMOHAIBHOTO COCTOSIHUSI KOM-
MYHHUKaHTa 1 0) OLIEHKa UM ITPOUCXOJISILETO KaK CMEIIHOT0, HAallpHUMeEp:

® A) “Quota entry to postgraduate work,” Gilly said. She gave a guilty giggle. “It’s the only chance I'll get”
(Ph. Gregory) (IlocTynast B yHUBEpPCHTET TIO KBOTE ISl JKEHINH, [ )KUIIN HEIOBKO YyBCTBYET ce0s, IOHUMAsI, 9TO
9TOT MyTh NOTY4EHHUS 00pa30BaHMS HE COBCEM CIIPABEIIUBBIH).

e “T make all the pin-up girls little paper bikinis,” Gilly, the blonde student, said with a giggle. “Just for fun,
you know” (Ph. Gregory) (Jl»wmm cMyImieHa, IpU3HABAsSCh B HECOOTBETCTBYIOMIEM €€ BO3PACTY 3aHATHH).

e “Did I have a picture of him?” she asks and giggles a coy giggle (J. McCorkle) (cmymienue).

¢ B) "He may think that he paid a rather high price for collaborating with you on a book.” Rose giggled.
“I suppose so” (Ph. Gregory).

e Miriam giggled again. “They are going to be mad about it in the village” (Ph. Gregory).

¢ “I have metaphorical pigs. I have theoretical pigs”.

Louise giggled... (Ph. Gregory).

ABTOp MOXKET 0TMEUaTh Pa3IMIHBIEC IUCKYPCHUBHBIC XapaKTEPUCTUKU JAHHOTO BHIA CMEXa, HAlPUMEP:

e Louise giggled irresistibly and Andrew pulled her gently into his arms (Ph. Gregory).
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e “Ican’t make head or tail of it myself.” She giggled, her old feckless undergraduate giggle, and put down the
telephone (Ph. Gregory).

¢ Suddenly the absurdity of the questions got to both of them. Marcus began to giggle, a peculiar high-pitched
miaow that sounded nothing like himself or any other human but proved to be extraordinarily infectious. Will
launched into his own version of a giggling fit (N. Hornby).

ITocKONMBKY CMEATHCS MOKHO HE TOJBKO YEMY-TO, HO M HaJ YeM-TO WIIM KEM-TO, CMEX MOXET OBITh OOWITHBIM,
CTaHOBSCH IPEIATCTBUEM IS PAa3BUTHA OUCKypca. B 3TOM ciydae KOMMYHHKAaHT CTapaeTcsl MOJaBUTH CMeX, Ha-
IpuMep:

¢ Despite the seriousness of the situation Phoebe could not suppress a giggle (E. Rolls).

e ‘We’d better go - we don’t want to be late,” I said, forcing back a giggle (S. Moriarty) (I'epouns He xouer
o0ueTs Oparta-panmnepa, KOTOPbIA cuuTaeT ceOst OONBIINM TAJIAHTOM).

Chuckle

JlaHHOE CITIOBO JICKCHKAIIU3YET TUXHU CMEX «Ipo cebsi», «cede mon Hoex» (to laugh quietly in a private or secret
way [16]). Ipyroii ciioBaph OTMEYaeT TaKyl0 €ro KOMMYHHUKAaTUBHYIO OCOOCHHOCTh KaK CIIOCOOHOCTh TPAHCIUPO-
BaTh TaKHe SMOIMOHAJIBHBIE COCTOSHIS KaK YIOBOJILCTBHE M YAOBIETBOpeHHE [15], Hampumep:

® Rose chuckled richly. “I published,” she said. “I’d have thought a clever lad like him would have looked me
up” (Ph. Gregory) (Poy3 cMeeTcst Hai HEIOTaIITMBOCTHIO T'eposi, KOTOPHIA TaBHO MOT OBI BCE y3HATDH, IIPOUYHNTAB €€
TyOJTUKAIINN).

e “Why, she went Marxist too!” Rose chuckled, blowing crumbs like a little sandstorm across the table
(Ph. Gregory).

B XynokecTBEHHOM IHMCKypce, OJHAKO, 3Ta Pa3sHOBHIHOCTH cMexa (IIOCMEMBaHUE, MOXUXHKHBAaHKHE) HEPEIKO
SIBIISIETCSL HOCUTEJIEM OTPHULATENbHOM MH(OpManny, a UMEHHO, CPEJICTBOM BBICMEMBAaHHS COOECEIHHMKA WM €ro
JieiicTBU, Hanpumep:

e “Louise, you must not get involved with him”.

Louise chuckled richly. ‘I know absolutely that he’d never hurt me’ (Ph. Gregory)

(JIymse coBet cobeceHIKA KaXETCS HEJIETIBIM, B IOTOMY JTOCTOWHBIM OCMESTHHS).

® “You could have television”.

The old lady chuckled. “1 don’t want any of that” (Ph. Gregory) (Iloxxnias >keHIIuHa, XUBYIIas B (Gyprose,
BOCTIPHHUMAECT HICI0 coOeCeTHUIIBI Kak abCypa U cMeeTcsl Haf Heil).

CMemIok MOXKeT MacKHpOBaTh PacTePSIHHOCTh KOMMYHHKAHTA M HCIOJB30BATHCS KaK 3aMEHHTENb Oojee aaek-
BaTHOM peaxiMy, HarpuMmep:

e “Power to the people right now”.

Andrew chuckled suddenly and turned away (Ph. Gregory) (OHzpro He 3HaeT, Kak pearupoBaTb Ha KOMMYHHCTH-
YECKHIA JIO3YHT COOCCETHUKA, HO OCTABUTH €ro BOOOIIE 0e3 peaKIui HEBEKITUBO).

e He gave a guilty little chuckle (Ph. Gregory).

Cackle

OTHUM CJIOBOM BepOaM3yeTcsl HEMPUATHBIN, HeA0OpbIi cMex [16]. OTMedaeTcst Takas €ero XapakTepUCTHUKa Kak
BbIcOTa 3ByKa [Ibidem], a Takxe OTpBIBHCTOCTH [15] (pyccKoe COOTBETCTBHUE - «TOTOTaTh» [7]), HAIpUMEp:

e They cackled and wheezed and sometimes took a wire coat hanger and tried to hook Buck’s microphone line
with it (G. Keilor) (Bo BpeMs npsiMoro 3¢upa MOJIOAbIE COTPYIHUKHI MBITAIOTCS TIOINTYTUTh HAJl KOJUIETOM).

¢ “And now he thinks his wife took it, and she’s leaving him”.

Rose laughed, a thin guiltless cackle. “He won’t forget me, will he?” (Ph. Gregory) (I'epounst He MOXeT CKpBITh
palocTH 1O MOBOAY TOTO, YTO OT HEMPHUSTHOTO ei IepCoHaXa yIja )KeHa).

B KOMMYHHMKaTHBHOW CHTyallMu, B KOTOPOH 3MOLIMOHAIBHBEIH KOMIIOHEHT CTAHOBUTCSI JOMUHAHTOM, IJIOTHOCTD
SMOTHBOB IOBBIIIAETCS: «IMOLMH PEIKO BBIPAYKAOTCS €IMHCTBEHHBIM CIIOCOOOM, Yallle OHHU PeaiM3yIOTCs TyYKOM
(t.e. xmactepHo)» [10, c. 9]. B aToM cityuae aBTOp JEKCUKAJIN3YeT MYyYOK 3BYKOBBIX CUTHAJIOB, HAIIPUMED:

* “You lucky beggar. You’ve scored with the sexy farmer”.

Louise giggled a rich sensual chuckle. “More or less” (Ph. Gregory) (CMex reporHH BBIIACT CMYIIEHHE, KOTO-
poe codeTaeTcs C HeCKPHIBAEMBIM YIOBOJIBCTBHEM).

e “Victor’s got his cottage for sale...” A giggle of uncontrolled hysteria erupted from my mouth. It could as
easily have been sobs, but it was giggles that came out (J. Smith) (CooOrmenre o ToM, 4TO €€ I He TOJIBKO B3SIT
KPYIHBIHA 3aeM U TPOJall CBOIO 000’kaeMyr0 MaIlIiHy, HO U BBICTABIJI Ha TIPOJAXKy JTIOOMMBINA 3arOPOIAHBIA JOMHUK, BHI-
3bIBACT Y FE€POMHH HEKOHTPOIMPYEMYIO PEaKLHIo, B KOTOPOH I1ay OT OTYASHUS CIIMBACTCS C HCTEPUUECKUM CMEXOM).

Urak, oOmiee copepxanue OOLIEHHs CKJIaIbIBACTCSI U3 COBOKYIHOCTH JIMHIBHCTHYECKHX M ITapajMHIBUCTHYE-
CKHX CPEJICTB, CPE/IM KOTOPHIX BaJKHYIO POJIb UTPAIOT HEAPTHKYIMpyeMble (HepoHEMaTHYEeCKUe) 3ByKH. B 1uckypee
OHHU BBINOJIHAIOT CJEYIOINE KOMMYHHKAaTHBHbIE (YHKIMH: ITIOMOTAlOT YCTAHOBHUTH KOHTAKT C IapTHEPOM HIIU
HOJIJIepKaTh OOILICHUE; BBIPAXKAIOT OLEHKY IIapTHEPA, €ro JEHCTBUN WIIM BBICKa3bIBAHHUH; CITy)KaT CPEACTBOM ay.H-
3aIlM AIMOLMI KOMMYHHMKaHTa; MaCKUPYIOT €r0 HCTHHHbIE YyBCTBA WM PacTEPSIHHOCTb; SIBJISIOTCS CIIOCOOOM ajiar-
TaIUH K TICHXOJIOTHIECKOMY 00pa3y cobeceqHnKa 1 K KOMMYHHKAaTUBHON CUTyaIliu B 1enoM. 1Ipu 3ToM aBTOpHI B
XYI0KECTBEHHBIX TEKCTaX MCIOJB3YIOT BECh JOCTYIHBIN MM apceHall S3BIKOBBIX CPEICTB, YTOOBI OTPa3UTh HEBEP-
0aJBHYIO COCTABISIONIYI0 KOMMYHHUKAIINHU TE€POCB, €€ OTTEHKH M HIOAHCHI.
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NON-PHONEMATIC SOUNDS AS TEXT PARA-LINGUISTICS ELEMENT
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The article is devoted to non-articulated sounds use in discourse which are the way of emotions auding and their direct expres-
sion. Non-articulated emotional reactions are non-verbal reactions in which voice is used (laughter, crying, exclamations, sighs,
hacking and so on) betraying a person’s emotional state and reflecting his or her psycho-physiological reactions.

Key words and phrases: para-linguistics; communication; non-phonematic sounds; vocal signals; emotions auding; non-verbal
codes.

YIK 811.111

Cmambs noceaujena ocoboMy NONONHCEHUIO NepUPpacmuyeckux KOHCmMpYyKyutl ¢ erazonom “do” 8 coepemennom
aHenulicKom s3vike. A6mop dokasvigaem, umo ynompebienue max Hasvleaemozo smpamudeckozo “do” 6 nogecm-
B06AMENILHBIX YMBEPOUMETbHBIX BbICKA3LIBAHUAX 00YCL0BNIEHO HE YENAMU IKCHPEeCCU U IMOYUOHANLHOU OYeHKU, d
KOMMYHUKAMUBHBIMU YETAMU BbICKAZbIBAHUSL.

Kniouesvie crosa u ¢paswi: nepudpactudeckas KOHCTpYKUHMS; nepudpactuueckuil do; smdasa; smbparndeckuii do;
JIOTHYECKOe yAapeHue; (OKyC BbICKa3bIBAHHS; IKCIIPECCUBHOCTD PEYH; KOMMYHHUKATUBHAS 11€J1b BBICKa3bIBAHHMSI.

Haranbs I'puropbreBHa I'aBpuiieHKO, K. QUIOI. H., JOLIEHT
Kagpeopa unocmpannvix u namunckozo a3vikos

Tsepckas 2ocyoapcmeenHas MeOUYUHCKAS AKAOeMUsL
natalyadima@mail.ru

K BOITPOCY O CTATYCE SM®ATHYECKOT' O DO B COBPEMEHHOM AHIJIMACKOM SI3BIKE®

[Mepudpasa ¢ do, HECOMHEHHO, 3aHUMaET 0c000E TTOJIOKEHNE B CHCTEME COBPEMEHHOI'0 aHTIIMHCKOTO S3bIKa, TaK
Kak ee yrnorpeOJjeHne B IOBECTBOBATEIBHBIX YTBEPIUTEIBHBIX NPEITI0KECHUAX NpeUuMyujecmeeHHo BbI3bIBACTCSI HE
CTPYKTYPHBIMHU MTOTPEOHOCTSIMH, @ KOMMYHUKaTHBHBIMH LEJISIMH BBICKa3bIBaHHUSI.

OyHKIMU JI0OBIX Nepu(pacTHYECKUX KOHCTPYKIMH, B TOM 4ucie M repudpassl ¢ do, 1O MHEHHIO
T. K. CanbueBa, onpenenstoTcs «TOJIbKO TEMH CBOWCTBaMH, KOTOpBIE OTIMYAIOT MX OT CHHTETHYECKHUX (OpPM M
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