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TO THE QUESTON OF EMPHATIC DO STATUS IN MODERN ENGLISH

Natal'ya Grigor'evna Gavrilenko, Ph. D. in Philology, Associate Professor
Department of Foreign and Latin Language
Tver' State Medical Academy
natalyadima@mail.ru

The article is devoted to the specific position of the periphrastic constructions with the verb “do” in modern English. The author
proves that the use of the so called emphatic “do” in narrative affirmative statements is conditioned not by the goals of expression
and emotional estimate but by the communicative goals of the statement.

Key words and phrases: periphrastic construction; periphrastic do; emphasis; emphatic do; logic stress; statement focus; speech
expressiveness; statement communicative goal.

VK 811.111

B cmamve packpvieaemcs KoHyenmyanbHas 3HAYUMOCHb MUPOTO2EMbl, KOMOPAs, UCHOAb3YACL 6 XYO00XCeCEeH-
HOM meKcme, A6NAemcsi OOHUM U3 MAPKePO8 UHMEPMEeKCIYaNIbHOCIU, AKMUSUIUPYS CIPYKMYPbl 3HAHUL MUpOoo-
20-PeNUSUO3HO20 XAPAKMePa U CROCOOCMEYs. PACKPBIMUIO KOHYENMYAIbHOU UHPOPMAYULU, 3ATI0ONHCEHHOU 6 OCHOBY
npou36e0eHusl.

Kniouesvie cnosa u gppasei: MudonoremMa; HHTEPTEKCTYAIbHOCTD; KOHIETITyadbHass HH()OPMAITUS; TEKCT XyI0KECT-
BEHHOT'O TIPOM3BEICHHS.

Maprapura PadadiaoBua I'anueBa, x. ¢puion. H.

Kagpeopa meopuu u npaxmuxu a3vika u 1umepamypul
V3bexckuil cocydapcmeennvlil yHusepcumem Mupoguix s1361K06
margarita22 @mail.ru

KOHIIENITYAJIbHASI 3HAYMMOCTh MU®OJIOTEMBI B XY IO’)KECTBEHHOM TEKCTE®

B cBs3m ¢ mporeccoM MHUPOBOWM TNIOOANM3AlMHM, WHTETPALUCH KYyJIbTYPHBIX, HAYYHBIX, COILIMATBHO-
9KOHOMHYCCKUX OTHOIICHHH B HAYKE TAKXKE HAONIOIACTCS TCHIACHIMUSA K MEKIUCIUIUIMHAPHOMY W3yYCHHIO HAyY-
HbIX ()EHOMEHOB. B 4acTHOCTH, B COBPEMEHHOM SI3BIKO3HAHWU BO3HWK PsJl HAMPABICHWHA, W3YYAIOIINX S3bIK Ha
CTBIKE TAKUX TUCIUIUINH KaK (QHUIIOCO(US, TICUXOJIOTHS, KOTHUTOJIOTHS, COIMOJIOTHS, KyJIbTypOJIOTHS, TEOJOTHS U
JIp., HAIIPaBJICHHBIX HA MCCIIEOBAaHNE YEIOBEKA U MPOIIECCOB MBIIIICHIS, YeJIOBeKa U 00IIECTBa, YeJIOBEeKa U KYJIb-
TYpbl. AKTYaJbHOCTh 3TOTO MOAX0J[a O0YCIOBJICHA CABUTOM HAYYHBIX MMapaJurM, OT CPYKTYPHO-CEMaHTUIECKOW K
aHTPOTOIIEHTPUIECKOH, MEeHTPOM (hOKyca KOTOPOM SIBISETCS «UEIIOBEK» M CBS3aHHBIE ¢ HUM TIporecchl. McToku
OTUX HANpaBICHUH S3BIKO3HAHUS BOCXONAT K KoHmenuusM B. ¢on I'ymbGombnara, A. A. Ilotebum, 3. Cenmpa,
b. Yopda, HeomHOKpaTHO TOIUEPKUBABIINX HEOOXOAMMOCTh M3YYCHUS S3bIKA B €0 COOTHOIICHUU C YEIOBEKOM,
KYJIBTYpOU ¥ OOILIECCTBOM.

Ha ceromusmHuii [eHb OJHUM U3 aKTYaJIbHBIX M MEPCICKTUBHBIX HATPABJICHUH SIBIICTCS JIMHTBOKYJIBTYPOJIO-
rus. E€ ctpemutenbHOE pa3BUTHE OOYCIIOBICHO TEM, YTO OHA BOMpPAET B ce0sl M PACIIUPSCT TPAHUIIBI M ITOJIOKEHUS
psAna Opyrux MUCIMIUIMH, TAKUX KaK 3THOJUHTBUCTHKA, JTHHI'BOCTPAHOBEICHHE, KOTHUTHBHAS JTUHIBUCTHKA. B03-
HUKIIAs Ha CTHIKE JIMHTBUCTHKH W KYJIBTYPOJOTHH, JIMHTBOKYJIBTYPOJIOTHS KaK CaMOCTOSITENILHOE HalpaBlicHUE
SI3BIKO3HAHMSI SIBISIETCS «KOMIUICKCHOH HAYYHOW JUCIUIUTMHOW CHHTE3UPYIOIIETO TUTIA, H3YJaloIIe B3auMOCBSI3b U
B3aMMOJICHCTBUE KYJBTYPhl U SI3bIKa B €r0 (DYHKIIMOHWPOBAHWU W OTPAXAIOMIEH 3TOT MPOIECC KaK IEIOCTHYIO
CTPYKTYPY €IMHHUIL B €AMHCTBE UX SI3BIKOBOTO U BHESA3BIKOBOTO (KYJIBTYPHOT0) conepkanus» [1, ¢. 37].

ba3oBoii equHUIEH JTUHTBOKYJIBTYPOJIOTHH, TI0 MHeHHIO B. B. BopoOnéBa, sBisieTcss TMHTBOKYIBTYpEMa - Me-
JKypOBHEBas eIMHMIIA, 00beANHSIOmAast Gopmy (3HaK) U conepkaHne (I3bIKOBOE 3HAUCHWE U KYJIBTYPHBIN QOH, ope-
0l1), KOTOpasi MOXKET OBITh BBIPAKCHA PA3IMYHBIMHU S3BIKOBBIMY €IIMHUIIAMHE: OT JIEKCeMBbI 1o TekcTa [Tam xe, c. 45].
BaxxHOl cocTaBIISIOUICH JTUHTBOKYJIBTYPEMBI SIBIIICTCS KyJIbTYpHAs WH(GOpPMAIHS, COICPIKAINASLCSI B HEH M BKIIIO-
YaroIas HAMOHAIBHYIO KYJIbTYPY, OCOOCHHOCTH BOCIIPHITHS MUPa HOCUTEIIEM TOTO WU MHOTO s3bika. B. A. Mac-
JIOBA BBIACISCT JICBATH TUIIOB JIMHTBOKYJIBTYPHBIX CAMHUI] (JIMHTBOKYJIbTYpeM): 1) O€3d9KBUBAJICHTHAS JICKCUKA U
JIAKYHBI, 2) MU(OIOTU3UPOBAHHBIC A3bIKOBBIC CIUHUIIBI, KOTOPBIC OTPAXKAIOT JICTCH/IBI, TPAIUIIMH, OObIUAU, PUTYa-
JIBI, MU(OJIOTEMbI ¥ apXETHUIIBI, 3aKPCIUIEHHBIC B SA3bIKE; 3) mapeMuoiorndeckuii Gpoua si3bika; 4) ppaszeonoruye-
ckuii GOHA SA3BIKA; 5) CHMBOJIBI, CTEPEOTHITBI, dTAIOHBI, 6) MeTadopa U 00pa3wl sA3bIKA; 7) CTUIMCTHYECKUAN YKIIaT
SI3BIKOB; 8) pedyeBoe MoBeAeHue; 9) pedeBoit aTuker [5, ¢. 36-37].

B psny BbIIeyKa3aHHBIX SI3LIKOBBIX SBJICHHUA OCOOBIN HHTEPEC MPEACTABIIAIOT MH(DOIOTH3NPOBAHHBIC SI3LIKOBBIC
€IMHUIIBI - MUQoJIoreMbl. Kak n3BeCTHO, MU} SABISETCS 00BEKTOM M3YUCHHSI Pa3IMIHBIX AUCIUIUIHH - umocopu,

© T'ammesa M. P., 2011
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MHUQOJIOTHH, TICUXOJIOTHH, KYJIbTYPOJIOTHH, JUHIBUCTUKH, JTUTECPATypOBeAcHHS, (ponbkmopuctuku u ap. [log mu-
(oM (0T rpeu. 060, npedanue, ckazanue) TOHUMAIOTCS Pa3IMYHbIE IIPelaHus 0 Oorax M reposix, y4acTBOBABIIHX B
CO3/IaHUH MPUPOTHOTO U KyIbTypHOTO Mupa. B Mudax HaxomsaT oTpakeHne HadaJIbHBIC DJIIEMEHTHI PeIUr i, (HUIIo-
codum, HaykH, uckycctBa. OHM TeCHEHIIMM O0pa3oM CBSI3aHBI C TICUXOJIOTHEH, priiocodueli 1 KyIabTypoJIOTHEH,
MTOCKOJIBKY UMEHHO B MHU(E OTPakaroTCs MBICIHUTEIFHBIE TPOIECCH, (II0COPCKHE BO33PEHUS U KyIbTYPHBIH YK-
JIaJ] 4eoBeKa, PEICTaBIISIONINE Pa3IndHbIe CTINH ero pa3BuTus [6, c. 634].

B ocHoBe kaxkmoro muda nexurt apxerui. Jlannoe nmoustue Buepsbie 06u10 BBeAeHO K. I'. FOHTrOM B 1919 Tony B
crathbe «MTHCTHHKT U OeCCO3HATEIBHOCTh». B aHanuTuueckoii nmcuxonoruu K. I'. FOnra mox apxerumnom moapasyme-
BAaIOTCSl N3HAYaAJIbHbIEC, YHUBEPCAJIbHBIC BPOXKIEHHBIE TICUXUYECKUE CTPYKTYPBI, COCTABIISIONINE COACPIKAHUE KO-
JIEKTUBHOTO OECCO3HATENBHOTO U JIeXKAIINe B OCHOBE O0IIEYETI0BEYECKO CUMBOJIMKH, MPOSIBIISIONICHCS B CHOBH/IC-
HUSX, MU(]axX, CKa3Kax, JIeTeHIaX, XyAokecTBeHHOH muTeparype. K. I'. FOHr BbiIenseT B MOJCO3HAHUM J[BA CIIOS:
MIEPCOHABHBIN, KOTOPBIH SIBIICTCS 0OJice MOBEPXHOCTHBIM U CBSA3aH C JIMYHBIM OTIBITOM YEJIOBCKA, M KOJUICKTUB-
HBI — TITyOOKMiA, HE SBIAIONINICS TMYHBIM OIBITOM YeJOBEKa, a YHACJIEIOBAHHBIM OT IPEIKOB. ABTOP TarKe MOJ-
4EPKUBACT TECHYIO CBSA3b apXeTUIa ¢ MU(POJIOTHEH U CUUTACT, YTO MUGOJIOTHSI ABJISICTCS XPAaHUIIUIIEM apXCTHIIOB,
T.C. apXETUN BOCXOJHMT K KAKOMY-THOO apxamdeckomMy MH(Y U CTaHOBHUTCS KYJIbTYpHOW MaMSTBHIO YEIOBEKa
[9, p. 343]. B coBpeMeHHOM SI3BIKO3HAHHUM TI0J] ApXETUIIOM MOHMMAIOTCS «Hambosee obmue, GyHIaMeHTaIbHBIE U
oOmieyenopeyeckiue MUPOIOTHISCKIE MOTHBHI, JISKAIIHe B OCHOBE JIIOOBIX XYZO0XKXECTBEHHBIX, B TOM 4HCiIe MH(DO-
JIOTHYECKUX CTPYKTYp» [7, c. 111].

PemnpesenTanmeit apxetnna B TEKCTE ABISIETCA MUQOIIOTeMa - «BaXHBIH U1 MA(Da IEPCOHAXK U CUTyalus, Te-
pexonsmas w3 Mudpa B Mud» [5, c. 38], «ycTOMUNBEIEC, TTOBTOPSIOMNECS B MU(POJIOTHISCKUX CHCTEMax 00pa3bl U
MOTHBBI, IEPEKOUYEBABIIHNE B XYJOKECTBEHHBIN TEKCT» [4, ¢. 62]. Mudonorema BCTymaeT B HHTEPTEKCTYaIbHBIE OT-
HOUIEHUS C JIPYTUM TEKCTOM, MI'PAET CMBICI000pa3yOLIyl0 poJib, 00pacTacT HOBEIMH KOHTEKCTYaJbHBIMHU CMbICTA-
MU, B HEW 3aKJIJIBIBACTCS KYJBTYPOJOTHYCCKasi U KOHICNTyalbHass HH(GOPMAIIHs, 3HAHUEC KOTOPOU ONpENeNseT U
JIOTIOJNTHSICT MOHUMAHKE CTPYKTYPHI TEKCTA M UHIUBUAYAIbHO-aBTOPCKOTO 3aMBICIIA.

TepMHH «MHTEPTEKCTYaJIbHOCTb» ObLI BrepBble mpemnoxeH 0. Kpucresoit B 1967 rony, KoTopas OCHOBBIBa-
nack Ha Teopur noiudounyHoctd M. M. baxtuna u onpezensiia HHTEPTEKCTYaIbHOCTh Kak 00lee CBOWCTBO BCEX
TEKCTOB BCTYIATh B CBA3M C APYTUMHU TekcTamu [2, c. 178].

[To mpoGirleme MHTEPTEKCTYaTbHOCTH CYIIECTBYET 3HAYUTEIHHOE KOJHUYECTBO PabOT M CTOJBKO K€ TOYEK 3pe-
Hus. Ha ocHOBe aHanm3a JHMHTBHCTHYECKOH JHTEPAaTypHl MO ATOM MpobiieMe MOXKHO AaTh 000O0IIAIONIyIo XapakKTe-
PHUCTHKY HHTEPTEKCTYaTLHOCTH MTyTEM MepeunceHus e€ HanOoJiee MMPOKO MPUHATHIX onpeaenenuii [3]. rak, uH-
TEPTEKCTYaIbHOCTD - ITO:

— CIIOCOOHOCTH TEKCTa MOJHOCTBIO WIIM YaCTHYHO (POPMHPOBATH CBOIl CMBICI ITOCPEICTBOM CCBHIJIKH Ha ApYyrue
tekcthl (U. I1. CMupHOB);

— CONPUCYTCTBHE B OHOM Tekcre nByX M Ooiee cMbicioB (K. XKenerr, M. Ildpucrep, V. bpoiix, A. XKoikos-
ckuit, B. Pyanés);

— KOHKPETHBIC OTCHUIKMA K TMPEANICCTBYIOIIUM TEKCTaM, MX JKCIUIMIUTHOC WM HMIUIMIUTHOE I[UTUPOBAHHE
(M. B. Apaonba, H. A. ®@ateera);

— TekcTooOpa3yrolas Kareropusi BTopuaHoro tekcta (B. UepHsaBckast).

HecmoTtps Ha pasnuynbie (OpMYIHPOBKH AAHHOTO MOHSTHS, BaXXHO MOTYEPKHYTH MPOCIEKUBAEMYIO BO BCEX
paboTax MBICTH O TOM, YTO MHTEPTEKCTYaJbHOCTh — 3TO CBOMCTBO TEKCTa BCTYIATh B AKCIUTUIIMTHBIC WIIH WMILIH-
LIUTHBIC MEXTEKCTOBBIC CBSI3H.

OpHON M3 OCHOBHBIX 33j]a4 B M3YYEHHU MHTEPTEKCTYaJbHOCTH SBJISIETCS BBISBICHHE €€ MapKepoB (CHUTHAJIOB,
3HakoB). Kak moka3an aHanu3 s3bIKOBOIO MaTepuaia, MugoyioremMa, 3akiovarmas B ce0e Kak KOHICNTYalIbHYO,
TaK U KyJIbTYPHYIO HH(POPMAIIHIO, SIBJISICTCS OJHUM M3 CUTHAJIOB MHTEPTEKCTYalbHOCTH.

Paccmorpum ¢dyHknronupoBanue Mudonorem B pacckaze @. C. dutpkepansaa «The Diamond as Big as the
Ritz» («Anma3 BennunHOHN ¢ orenb “Pui”»). Bech TekcT pacckaza OyKBaibHO HNPOHW3aH MHTEPTEKCTYaJIbHBIMHU
BKJIFOUYCHHUSIMH, B OCHOBHOM M3 aHTHYHBIX Tpedeckux mudos (Hades, St. Midas, a goat-foot piping his way, pink
nymph-skin and flying yellow hair, woody rattles of Nemesis, Prometheus Enriched, myrrh and gold, golden age,
God was made in man’s image). Vicnoiib30BaHue B TEKCTE pacckaza 3THX MUDOJIOTEM TPEXKIe BCETO aKTHBU3UPYET
oTpe/ieIEHHBIE THITHI CTPYKTYP 3HAHUH, B JAHHOM CIy4ae - MH(OIIOTO-PEIUTHO3HOTO XapakTepa, POKyCupys TeMm
caMbIM BHUMaHHWE YUTATels Ha BaXXHOW (POHOBOU MH(pOpManuu. B cBsA3U ¢ TeM, 4TO NMPAKTUIECKHA KKIBIH KOHIIETI-
TyaJbHO 3HAYUMBIN AMH30] paccka3a OCHOBAH Ha HCIOJIB30BAaHWU TOW WM WHOM MHU(OIOTEMBI, IPEICTaBIICTCS He-
00XO0ZIMMBIM PacCMOTPETh JAaHHbIE MU(OJIOreMbl OCIIE0BATEIBHO, BO B3aUMOCBSI3H C CIOXKETHOW JIMHUEH paccKasa.

I'maBHbI repoit pacckasza JlxkoH T. AHrep NpouCXOAUT U3 MAaJEHBKOTO, MIPOBUHIMAIBHOTO ropoaa l'anec, mis
KHTEJIeH KOTOPOrO MEUTHI O CHACThE HEOTJEIMMBI OT HJeH OOrarcTna:

John T. Unger came from a family that had been well known in Hades — a small town on the Mississippi River —
for several generations.

B HazBaHuM ropojia aBTOp MPOBOIUT NPSMYO HapalIesib MEXKIY 3aX0JYCTHBIM, 3aTEPSBIIAMCS HA KapTax «ro-
pouIkoi» u 3arpoOHsM napctBom Angom (I'agecom). Jlnst onucanus ropona Hades MCTIONB3YIOTCS JICKCUYECKUE
enuHUIB small, provincial, out of the world, old fashioned, they (inhabitants) make a show of keeping up to date in
dress and manners and literature, (John) had danced all the latest dances from New York before he put on long
trousers, (inhabitants) has the earnest worship of and respect for riches as the first article, felt radiantly humble be-
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fore them (the riches), koTopsle co3natoT atMmocdepy yOOrocTH, 3axoinycThsi, OegHOCTH HaceneHus ['ageca u nepe-
JIal0T UMIUTAITUTHBIA KOHIIETITYAIbHBIN CMBICI, OCHOBAaHHBIM Ha KOHIIENITyallbHOW ajuTio3uBHOM MeTadope — Hades
is Hell. Pe3ynbraTel npoBei€HHOrO aHalM3a acCOLMATHBHOIO IOJISI OTHX JIEKCEM IMOATBEPIKAAIOT IPaBOMEPHOCTH
9TOM aHAJNOTUU, YTO OTPAXKEHO B CIELYIOLICH cxeMe:

HADES HELL
\ 4 \ 4
Place of dead, underworld, neither world, Lower world, underworld, neither region, abyss, bottomless

A 4

unseen, hell fire, Hell, agony, hot, bottomless, pit, infernal, hellish, devilish, punishment, painful, burning,

A

suffering, torment, gloomy, dark, abyss suffering, torment, hell fire, endurance, damned, gloomy
4 4_——-————"’/\4
SUFFERING MISERY
A 4 A 4
Sorrow, grief, sadness, inconvenience, despair, bitterness, Suffering, sorrow, gloomy, dark, adversity, misfortune,
dissatisfaction, unhappiness, torment, desolation, displeased, hardships, wretchedness, depressing, distressing, despair,

A 4

anguish, purgatory, pain, torture, agony, sting, hell in life, bitterness, destructive, agonizing, inconvenienced,

living death, misery, wretch, poor, hopeless, desolate, poverty, painful, starving, beggary, broke, neediness,

unlucky, remorseful, mournfulness unfed, dependent, propertyless, hell upon earth

HADES = HELL = MISERY

AHanu3 SI3BIKOBBIX CIUHMIL IO MPHU3HAKY OOIIHOCTH aCCOIUANNN MO3BOJSIET OOBCIUHUTD JAHHBIC MPU3HAKH B
OTpe/IeIEHHBIC KOHIICTITBI M PACKPBITh MX KOHICNTYAILHOE coAepikaHue. AccouuaruBHoe mone jJekcem Hades u
Hell, cBsi3anHOE ¢ TOHATHSIMHU MPAYHOCTH, ITOA3CMENbsI, aJla, HaKa3aHHs, BCCIOMIIONIAIOIIEIO OTHS, OO U CTpaja-
vus (place of dead, underworld, neither world, hell fire, Hell, agony, hot, bottomless, suffering, torment, gloomy,
dark, abyss, neither region, infernal, hellish, devilish, punishment, painful, burning, torment, gloomy) BEIBOIAT CO3-
HaHue anpecara Ha koHuenTsl Suffering u Misery, KoTopbie TakXke acCOIMUPYIOTCS ¢ TIOHATHAMH TOCKH, TICYaIIH,
cTpanaHusi, oT4asHuUs, 60H, 0e3HAAEKHOCTH, OSTHOCTH U HUILETHI (sorrow, grief, sadness, gloomy, dark, suffering,
distressing, despair, dissatisfaction, unhappiness, bitterness, depressing, torment, desolation, anguish, purgatory,
painful, torture, agonizing, hell in life, living death, poor, hopeless, remorseful, mournfulness, hardships, wretched-
ness, destructive, hell upon earth).

[Iposenéunas aBropom napamiens Hades is Hell ctanoButcs Ooiee SKCIUIMIMTHOMN, KOT/A, MOIIIYYHUBaAs HAJ
JI>KOHOM, JICHEe)KHBIC MArHATHI 33JJTAF0T HCHABUCTHBIC €MY BOIIPOCHL:

When he told them where his home was, they would ask jovially, “Pretty hot down there?” and John would mas-
ter a faint smile and answer, “It certainly is”. His response would have been heartier had they not all made this
Jjoke —at best varying it with, “Is it hot enough for you down there?” which he hated just as much.

B 1aHHBIX BOIPOCHUTEIBHBIX MPEUIOKEHUIX KAIaMOYPHO OOBITPBIBACTCS HAa3BAHWE rOpPOJa U €r0 MECTOHAXOXK-
nenue. “Down there” B KOHTEKCTe paccka3a MOXKHO MOHATH KaK «TaM B aay» U Kak «taMm Ha FOre» (cp. to go down
the South).

Kpowme Toro, aHanm3 acCOIMaTUBHBIX CBS3€H JEKCEMBI /0t TOATBEPIKIACT, YTO JaHHAS JIEKCeMa 10 TaHHBIM ac-
COIMATHUBHBIX ciioBapeid [10] COOTHOCHTCS ¢ KOHIIENTYyaIbHBIMK MPU3HAKAMH B OCHOBHOM OTPHIIATEIBLHON HAImpaB-
neHHoctu (burning, molten, hellfire, hellish, inflaming, blazing, incandescent, sweltering, torrid, stinging, acid), Ko-
TOPBIC BIIOJTHE IPUEMIICMBI U B PEIIpe3eHTAIK MUADOIOr0-PEIUTHO3HBIX peAcTaBieHui 06 ane (cp. ned. Hell —is
a place of suffering and punishment in the afterlife, often depicted as a place of permanent fire, as a hot steaming
and tormenting place for sinners).

Takum o6pa3om, B MU(OIOTH3MPOBAHHOM Ha3BaHUU ropoja ["aec 3amoxkeH 3aK0JMPOBAHHBIA KOHIICNTYAIbHBIH
CMBICJI, YTO TOATBEPKIACT TE3UC O TOM, YTO NIyOMHHOE OCMBICIICHUE CIIOKHBIX HHTEPTEKCTYAIBHBIX B3aUMOJICHCT-
BUH CIIOCOOCTBYET MOHUMAHHUIO U IOJIHOMY PACKPBITHUIO KOHIENTYyaJbHOW HMH(OpPMAIUK, TOJI0KECHHOW B OCHOBY
MIPOU3BEICHUS.

[Mepeiiném k nanpHeimemy ananusy. Pogurenu pemaior n36aButh JPKOHa OT y4acTH >XuTh B ['azece u oTmpas-
JISIOT €T0 B CaMYIO MPECTIKHYIO K0Ty nMeHu Cesitoro Mupaca.

Nothing would suit them but that he should go to St. Midas’ school near Boston — Hades was too small to hold
their darling and gifted son...
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St. Midas’ is the most expensive and the most exclusive boys’ preparatory school in the world... the fathers of all
boys were money-kings.

HazBanue mkomnbr «CBsiToii Mumac» OTChUIaET K ApEeBHErpedeckoMy MHUQY o ¢puruiickom mape Mwunmace, u3-
BECTHOM HECMETHOCTBIO CBOMX OOraTcTB. B HaHHOM Ha3BaHUM IIKOJBI MCIIOIB30BAHO OKCIOMOPOHHOE COYETaHUE
Saint Midas, Bxirouaromee IpOTHBOTIONIOXKHBIE MO IEHOTATUBHON OTHECEHHOCTH KOMITOHEHTHI, KOTOPHIE HAIlpaB-
JICHBl Ha HOMHHALWIO OTJIMYHBIX APYT OT Apyra cymHocTeil. Jlekcema saint nMeeT moJ0KUTEIBHBIN AMOIMOHATb-
HO-OIICHOYHBIH CMBICIT M XapaKTepU3yeT 0JIarOYECTHBOTO YEIOBEKa, SIBJIIONIETO cO00K 00paser 1o0poaeTend, B TO
Bpemsi kak Midas — ¢puruniickuii 1apb, U3BECTHBIII CBOMM IPUCTPACTHEM M MPEKIOHEHHEM 30JI0TY, HMEET PE3KO
BBIPOKEHHBIA OTPHIIATEIbHBIA CMBICT. JIaHHOE OKCIOMOPOHHOE COYETaHHE B PNy TaKWX HOMHHAIWK Kak St. Ed-
ward’s University, St. Paul’s school cTaHOBUTCS TTapOAWe ¥ MIPUOOPETAET CapKACTHUECKHIA CMBICH, YKa3bIBasl, UTO
JUIsl YYEHUKOB 3TOH LIKOJIBI OOraTCTBO M POCKOILB SIBJISIOTCS TJIABHBIMU ITOKa3aTeJIIMH JJOCTOMHCTBA 4esoBeka. 1H-
TEPECHO OTMETHUTH, UTO JIEBU30M ITOU HIKOJIBI SBJIsA€TCSL Pro deo et patria et St. Mida (3a rocnioga, ponuny u CBsiTo-
ro Munaca). Mictions3oBanue B neBuze Mugosorems! Midas, ynotpeOnseMoil Hapsily ¢ aKCHOJIOTHYECKH 3HAYHMBI-
MU MOHATUSIMH, penpe3eHTHpyeMbiMU JekceMaMu God, Motherland, emg pa3 akKUEHTUPYET HPOHUYECKO-
CapKacTUUECKOE OTHOLICHHE aBTOPA.

B mxone nm. Cesitoro Munaca J»oH 3HakomuTtcs ¢ [lepcr BammmHrToHOM, KOTOPEI NpHIIIANIaeT ero K cede B
oM Ha JeTo. [ToTpsAcEHHBII HECMETHOCTHIO O0oTaTCcTB BammHTrTOHOB, JI)KOH HCIBITBIBAET COCTOSTHUE PaJOCTHOTO
BOJIHEHHS, YyBCTBO 0€33a00THOCTH M cYacThs. HecimydaifHO MOSTOMY aBTOpP HCIIONB3YET B TEKCTE MHU(OIOTEMEI,
cBs3aHHBIE ¢ O0TOM Becenbs [Tanom: a goat-foot piping his way, nymph-skin and flying yellow hair u np.

OpmHako nanpHeMIee MOBECTBOBAHUE CBUACTEIBCTBYET O TOM, YTO JI>KOH OCO3HAET, KaKOW IEHOW JOCTUTAETCS
OorarctBo. Korja taliHa MeCTOHaX0XACHHUS BalllMHITOHOB OTKPBHIBACTCS, OCOOHSIK aTaKyIOT O0EBbIE CAMOJIETHI.

The chateau stood dark and silent, beautiful without life as it had been beautiful in the sun, while the woody rat-
tles of Nemesis filled the air above with a growing and receiding complaint.

B manHOM mpeyioKeHUH HCIIONIb30BaHa MUGOJIOTeMa, CBA3aHHAs C JpEeBHETpedYecKoi OormHert Mmectu — Heme-
cuIoH, HaOIoaaloIIel 3a CIpaBeUIMBBIM paclpeelieHneM Onar cpeny Jroael n oOpymmBaromieil CBOi T'HEB Ha
TeX, KTO ImpecTymnaer 3akoH. OpyaueM Haka3aHHUs B KOHTEKCTE paccKasa BBICTYNAlOT HociaHHble Hemecunoit camo-
JETHI, KOTOPbIE HOMHUHUPYIOTCS OTpULIATEIbHBIM CIOBOCOUYETaHUEM the woody rattles. AHanu3 acCOLMATUBHBIX CBS-
3eit tekcem woody u rattle nokasai, 4ro yiekceMa woody COOTHOCHUTCS C KOHIETITYaJIbHBIMH ITPU3HAKaMU HeoOpa-
TUMOH U XJIAJHOKPOBHOU MeCTH — insensitive, unfeeling, unresponsive, unsentimental, heartless, soulless, inhuman,
inexcitable, stolid, a nexcema rattle - ¢ koHuLenTyanbHBIMU NpHU3HAKaMu formidable, redoubtable, frightening,
dreadful, grim, grisly, ghastly, horrible, terrible, creepy, macabre, appaling. Vicnons3oBaHue B TEKCTE JaHHOH MU-
(oyoreMsl CIIOCOOCTBYET Iiepeade COCTOSHUS CTpaxa M ykaca mepel] HaIBUTAIONIMMCS HEOOpaTHMBIM, HO CIIpa-
BEUTMBBIM HaKa3aHHEM.

Jlaree MHTEpECHO MPOCIEONTH, KaK aBTOP CApPKACTHYECKH ONMCHIBACT MOIBITKA OOWTAaTeNe OCOOHSKA CIIacTH
cBoIo Xu3Hb. Otel ceMmelicTBa bpamaok BanmuHITOH, 0CO3HABIINIA, YTO €r0 BJIACTH W OOTaTCTBY MPHUIIEN KOHEII,
TIBITACTCS «I0TOBOPUTHCS» ¢ borom, mpeasiaras emy B3aMeH ajiMa3 BeTUYalIieil IeHHOCTH.

Prometheus Enriched was calling to witness forgotten sacrifices, forgotten rituals, prayers obsolete before the
birth of Christ.

B nmanHOM mpemnokeHnu bpammok BammHrToOH MpoHWYecku ymomooOnsercs [TpoMereio — ApeBHErpedecKoMy
tutany-oorodopuy. ITpuBsrunelii 06pas Prometheus Bound (npukoBanHbIi [Ipomereii) 3amensiercst Ha Prometheus
Enriched (pa3borareBummii [Ipomereii), 4To MPUBOIUT K TOMY, YTO IOJOXKUTEIbHBIH 00pa3 [Ipomerest BeICTymaeT B
Ka4yecTBE OTPULATEIHHOTO.

Hcnonw3yst 3Ty MudosoreMy, aBTop NPOBOAUT aHAJIOTHIO Mex1y b. BammHrronom, onuuerBopsiomum 310, 1
[IpomeTeeM, HMEIOINM MTOJIOKUTEIBHYIO OIEHKY. /laHHAs aHAIOTHs CTPOUTCS Ha OCHOBE OKKAa3WOHAJIHHOTO YIOT-
pebneHust 3Toi MUQOIOTEMBI, CO3AMOIIEH COMOCTAaBICHUE W TPOTHBOIIOCTaBIIeHWe: b. BamumHrTOH, BCIO CBOIO
KU3Hb MPUHOCUBIINHN JIOASAM TOJIBKO 3710, IPOTHBOMOCTABIsIeTCS [IpomeTero, Tepolo-MydeHnKY, HaKa3aHHOMY 3a
genoBekomoOne. OKKa3nOHATBHOE UCIIONH30BaHUE JAHHOW MH(OJIOTEMBI B TEKCTE PAacCcKa3a BBIBOJIUT Ha KOHIICTITY-
ANBHBIN CMBICI: CeMbsI BalIlMHITOHOB T0100HO IPUKOBaHHOMY K cKajie [IpomeTero mpuBs3ana K cBoeMy OOTaTcTBy.

Janee b. Bamunrron Hanmomunaetr bory o jkepTBONMPUHOIICHUX, PUHAB KOTOpbIe, bor Bcerma cMsryan cBoi
THeB (great churches, gifts of myrrh and gold, human lives, beautiful women, captive armies, children and queens,
harvests and cities, etc.). b. BalunHITOH He pacKkauBaeTCsl B CBOMX IPECTYIUICHUAX, Ha3bIBaeT ce0sl KOPOJIEM M XKpe-
oM 30510TOro Beka (king and priest of the age of gold), npeanaraetr bory B omiaTy cBOUX I'pEXOB HECMETHBIE CO-
kposuua (offer up a treasure such as princes before him had never dreamed of), oH He npocut bora npocTUTs ero,
a ropJo Mmpeuiaraet eMy «cAenky» (offer it up not in suppliance, but in pride).

Pa3BuBas TeMy OKKa3MOHAIBHOTO MCIIOIB30BaHUA MU(OIOTEMBI, HEOOXOIMMO OOpaTHUTh BHIMAaHHUE HA OKKa3HO-
HaJIbHOE MCIIOJIb30BaHUE XOPOIIO M3BECTHOTO Oubieiickoro nzpeuenus: So God created man in his own image — 11
cotBopm bor genoseka o o6pazy Croemy (boiTue 1:27), KOTOpOe B TEKCTE JAHHOTO MPOU3BEACHHS MOTydaeT UC-
Ka)KEHHBIM CMBICIL.

He doubted only whether he had made his own bribe big enough. God had His price, of course. God was made

in man’s image.
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Kak u3BecTHO, COTBOpEHHUE UenoBeKa 110 00pa3y boxuemy mpenmnonaract Hajaudue B HEM M3HAYAIBHO 3aJI0KCH-
HBIX TIOJIOKHATENFHBIX XapaKTEPHUCTHK — T00PO, CBIATOCTH, MPAaBEAHOCTh, HEBHHHOCTh, MHJIOCEPNE, JTIO00BB, MPO-
mieHue, crpaBeyinBocTh. OKkkaznoHaapHOe ynorpednenue (God was made in man’s image — bor ObLI COTBOPEH O
00pa3y 4elloBeKa) MPUBOJUT K MCKAKCHUIO CMBICTIA, CIIOCOOCTBYSI PACKPBHITHIO OTPHUIIATEILHBIX XapaKTEPUCTUK Ue-
JIOBEYECCKOM IYIIH, TAKUX KaK aT4HOCTh, BIACTHOCTb, JKECTOKOCTh, 3aBUCTh, HCHABUCTD, JIUIIEMEPUE, U BBIBOIMUT HA
3amu(pOBaHHBIA B TEKCTE paccKa3a KOHIENTYAIbHBIM CMBICT CAKpaIM3aldU U JeCaKpali3alliy deloBeKa, Mpel-
cTaBlieHHOW mocpeacTBoM ommnosunuu God’s image — man’s image. BricTynas B paccka3e OJIMICTBOPCHUECM
«3Ja», b. BammHTTOH 10 3aMBICITY aBTOpa MPEACTABIIIET COOOM Bce MMOPOKH YeJIOBEUECTRA.

Takum 00pa3oM, OCHOBHOE KOHIIETITYalbHOE COJAEpKaHWE JAaHHOTO paccKasa, Ha Hall B3I, 3aKIFOYAeTCS B
TOM, YTO aBTOP IPOTHUBOIIOCTABIISET [BA MUpa: MUpP OCTHOCTH, HUIIETHI, CTpaJaHUK U Mup OoraTcTBa, 30JI0Ta, BiIa-
ctu. [IpoTuBOMIOCTABISASA 3TH 1BA MUPA, aBTOP UPOHWYECKH BHICMEMBACT U pa3o0iadaeT KaXKAbIil U3 HUX, BBICTyMAs
Kak MpoTHUB paboiienus u cinaboaymms Mupa OSIHbIX, TaK U MPOTHB OE3HPABCTBEHHOCTH, KECTOKOCTH, Oecceped-
HOCTH MHpa UMYIIUX. 3HAYUTEIBHAS POJIb B PEIIPE3CHTAIIH STOTO KOHIENTYAIbHOTO CMBICTIA TPHHAIIICKAT MH}O-
JoreMe.

B pesynbraTe npoBeAEHHOTO aHATN3a MOXHO CJICNIaTh BEIBOJBI O TOM, YTO MU(OIOreMa SBIISICTCS:

- IMHTBUCTUYECKON 00BEKTUBHU3ANKCH MH(]a, €ro SIpOM U UCTIONB3YETCS B OCHOBHOM B XYJI0)KECTBEHHOM TEKCTC;

- KOHIICTITYaJbHO M KYJIBTYPHO 3HAYUMOW CIUHUIICH;

- OTHUM U3 MapKEPOB MHTCPTCKCTYAIbHOCTH, AaKTUBU3UPYS CTPYKTYPHI 3HAHUN MHU(OJIOTO-PEIUTHO3HOTO Xa-
pakTepa u CIOCOOCTBYS PaCKPHITHIO KOHIIETITYyaJIbHOM HH(OpMAIIHH;

- BaXXHEHITUM KOMITOHEHTOM WHAWBUAYAJIFHO-aBTOPCKON KapTHHBI MHpPa W B 3aBHCHMOCTH OT aBTOPCKOTO 3a-
MBICTIa MOKET MOJIBEPTaThCS PA3TUIHBIM OKKa3HOHAIBHBIM IPe0Opa30BaHMsM.
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In the article mythologem conceptual significance is revealed which being used in fiction text is one of intertextuality markers
activating the structures of knowledge of mythological-religious character and stimulating conceptual information revelation

which is in the work’s basis.
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