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STAGES OF WORK WITH VIDEO MATERIALS IN A FOREIGN LANGUAGE
IN A TECHNICAL INSTITUTE OF HIGHER EDUCATION (BY THE EXAMPLE OF INSTITUTE
OF NATURAL RESOURCES OF TOMSK POLYTECHNIC UNIVERSITY)
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The article is devoted to the description of the stages of work with video materials in a foreign language while teaching a foreign
language to the students of non-linguistic specialties of Institute of Natural Resources of Tomsk Polytechnic University. Cor-
rectly chosen video materials stimulate the many-sided development of future specialists, the realization of the most effective
conditions of their training, the intensification of the process of a foreign language teaching and also the increase of the motiva-
tion to study a foreign language by the students of non-linguistic specialties.

Key words and phrases: foreign language for students of non-linguistic specialties; motivation increase; training optimization and
effectiveness; educational video materials; pre-text / text / post-text stage.
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Hanucanue oannoii cmamou npoouKmo8ano nompeOHOCmbIO U3y4eHust poau A3bIKOBOU JUYHOCHU 8 NPOYEcce KOMMY-
Hukayuu. B cmamoee, yuumoieas uccreoo8amensbckull onvim npoodiemsvl «CyObeKma 6biCKA3bl8aAHUsA» 8 OUCKypce No-
cmMoO0epHa, paccmMampugalomcst A3blkogble sKcnepumenmvl Hnmepnem-gonvkiopa, Ha npumepe 20p0O0CKol ie2eHObl,
Kax HOBOU KYyIbMYpPHOU Cmaouu npeonaaioujeli Ho8blil MUn <«asmopa», Hogyio Qopmy «Ropmpema TUYHOCMU ».

Kniouesvie cnosa u ¢pazvl: GOIBKIOP; TOCTMOICPHU3M; CYyOBEKT/aBTOp BBICKA3BIBAHUS; TEKCT; HOBAs KyJIbTYpHAs
cTanus; HHTEPHET-()OIBKIIOP; TOPOACKAs JIETSH A,
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SMOXA IIOCTMOJEPHA U ®OJIbKJIOP: OTCYTCTBUE CYBBEKTA BHICKA3BIBAHUSI®

CoBpeMeHHast HaM 3110Xa TPEICTABISIETCS B KayecTBe WHPOPMAIMOHHON, CIENN(UIHOCTE KOTOPOH COCTOHT B
TOM, YTO CKJIQJBIBACTCS HEKUH MCKYCCTBEHHBIN CONMOTEXHWYECKUH OpTaHW3M, (QYHKIIMOHUPYIOIINII IO THITY ecTe-
CTBEHHOTO, TEJIOM KOTOPOTO SIBJISIETCS COIIMYM, a CO3HAHHWEM - COBOKYITHOCTh WH(OPMAIMOHHBIX TEXHOJIOTHH, 4TO
MIPHUBEJIO K TIpoLecCy «(OPMHUPOBAHUS «TOJIIBI HA TOMY», KOTOPBIH SIBHJICS MPUYMHOHN (peHOMeHa, KoTJaa cama WH-
JNUBHyalbHAsS AyIIa YeJ0BeKa B MacCOBOM MH(OPMAITMOHHOM 00IecTBe cTaja MaccoBoi» [11]. IIpoGiema kpusn-
ca JMYHOCTH, omHchiBaeMasi P. bapTom kak «cMepTh aBTOpa» SBISCTCS OJHOW M3 HaWOOJIee NUCKYTUPYEMBIX MPO-
0JIeM KaK B JJMHI'BUCTUKE TAKH U B IPYT'MX TYMAaHUTAPHBIX HAYKaX.

BenenctBue auHAMHUYHOTO (GOPMHPOBAHUS SAMHOTO HH(MOPMAIMOHHOTO MPOCTPAHCTBA TOCPEIACTBOM COBpE-
MCHHBIX TEXHOJIOTHI (OJBKIIOP CTAld PacCMATPUBATh KaK «CHEIH(DUICCKH KOMMYHUKATHBHBIN KaHaN TPaHCIs-
UM KOJUIGKTUBHOTO OIBITA 3THOCA, 00CCICYNBAIOIIETO HEMPEPBIBHOCT MEePEIavyy 3HAYMMON HHPOPMALIUU BO Bpe-
MEHHU ¥ B pa3HO00Opa3nuu GopM: YCTHBIX U MTUCHbMEHHBIX, BEPOATBHBIX U HEBEpOATLHBIX» [1].

B cBere mocnenHNX POCCHUICKHUX U 3apyOSKHBIX HAYYHBIX MCCICIOBAHUH MOSBIIOCH HOBOE MOHATHE «MHTEp-
HeT-QonbKIop» [4] u cereBoit dosbkitop [3; 7; 8], oqHAKO TaK)ke MHOTZIA UCTIONB3YIOTCS TEPMHUHBI BUPTYaJIbHBIN
¢donpkiop [9] u uaTEpHETIOP [6].

Ceronusi cyuiecTByeT MHeHHE, uTO «MHTepHET-(QONBKIOp» - 3TO HOBasi KyJIbTYpHasl CTajusi, OCHOBaHHAs Ha
mpeobaafaHI MHOTOKaHAJIbHOH, BU3yaldbHOH (HOpMBI KOMMYHHKAannH. OCHOBHBIC XapaKTEepHUCTHKH TEKCTOB WH-
TepHET-(ONBKIOpa COBMANAIOT C XapaKTEPUCTUKAMHU KIACCHYCCKUX (DOJILKIOPHBIX TEKCTOB, & UMCHHO aHOHUM-
HOCTh U KOJUJICKTHBHOCTH aBTOPCTBA, MTOJUBAPUATHBHOCTD, TPAJUIIMOHHOCTD «...3TO TEKCTHI, XUBYyIIHe B MHTepHE-
T€ W MapaJoKCabHBIM 00pa30M BOCHPOHM3BOJSIINEC HEKOTOPBIC KAaueCTBA YCTHOH Tpamuiuu. TeKCThl, HMUPKYIH-
PYIOIIHE B HEM, JIETKO OTACISIFOTCS OT aBTOPA U CTAHOBSITCS «HHYCHHBIMU»: OHH JJOCTYITHBI PSIAKTOPCKOMY BMeEIIIa-
TEJNBCTBY KAXIOT0, KTO UX noiydaeT» [Tam xe]. Mcxons u3 moHUMaHus (OIBKIOpA KaK TPAIUIIMOHHOTO HACICIUS
KaKOH-TMOO0 COLHUANBHOW TPYIIIBI, BCTACT Mpo0JIeMa MPEICHICHTHOCTH TEKCTOB, BRIpaXaromux 310 Hacieaue. Co-
IIUOJHHTBUCTHI HA3BIBAIOT MPEICICHTHBIMHA TEKCTHI, KOTOPBIE MOTYT OBITh OXapaKTepHU30BaHbI KaK CEMHOTHYECKH 1
TICUXOJIOTHYECKN 3HAYMMBIE U TOM WM WHON TPYNIHI JUI] B IpeaesiaX OMpeNesIeHHOTO COIMOKYIbTYPHOTO KOH-
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TekcTa. B maHHO# cTaThe, B Ka4eCTBE MPUMEPOB TAKUX TEKCTOB PACCMATPUBAIOTCS AHTJIOS3BIYHBIC TOPOACKHE Jie-
TCH/IBL.

l'opoackas nerenaa - 3To HOAPOOHBIN pacckas O )KYTKOM WM CMEITHOM MPOMCIICCTBUN WM SIBIICHUH, CITYIHB-
IIeMcs, 10 CIOBaM pacCKa3yhKa, Ha caMoM Jiesie. B 3aBHCHMOCTH OT CTETIeHH TAJTaHTIMBOCTH aBTOpA JIETEH/Ia MO-
KET M3JIaraTecs B OoJiee WM MEHee 3aXBaTBHIBAIOUINX MOAPOOHOCTAX. ClemoBaTeNbHO, TaKOM pacckas, Mepexoms
«U3 yCT B YCTa», H3MEHSETCS B 3aBUCUMOCTH OT TOT'O, YTO B HEM X0YET H3MEHHUTH YEJIOBEK IEPECKA3bIBAIOIHIH €T0.

B mponiecce nccnenoBanus JaHHOW eqUHUIBI HTEpHET-(OIBKIOPa, MBI IPUIIUIA K BBIBOAY, YTO OHAa pacCuuTa-
Ha CKOpee Ha BH3yaJbHOE BOCIIPHATHE, a HE Ha ayauansHoe. [leperpyxeHHOCTh MMEeHaMH COOCTBEHHBIMH, KOTOPAast
3aTPYAHSCT MPOIECC PACCKA3bIBAHUS, SBISCTCS OTIIMYUTEIBHBIM MPU3HAKOM BU3yalbHOTO MHTepHEeT-TeKkcTa. [Ipu-
BEJICM IIPUMEPHI:

(1) In a small town in England there is a little area called Scunthrope and in this town is a wood called Scotter
Wood (Halloween Horseman. 2010. October 26).

(2) I lived in NJ most of my life, even though I was born in NY. When I went to Walter C. Black Middle School,
I had a teacher who worked at the Cranbury Inn (The Cranbury Inn. 2010. July 02).

PaccmarpuBas mpobiemy «cMepTH aBTopa» B (pompkimopuctnueckom moHmManun K. A. Bormanos maer cie-
ITyIolIee OTpeNeieHue «...9T0 HHPOPMAaIMOHHAS JEMOHOIOMU3AIH CONUAIBHOTO 3HAHUS U BMECTE C TEM OTIYX-
JIeHHe TIaMATH O TaKOM 3HAaHHWH OT CaMOT0 YeJOBeKa, MHKOPIOPHUPOBAaHHE e B MHOT000pa3ny WHPOPMAIMOHHBIX
COCTaBJISIIOIIMX ITOBCEIHEBHOCTH» [2].

[IpowutrocTpupyeM 3TO TIOJOKEHUE HA IPUMEPE AUCKYpca TOPOACKOM aereHas! Bloody Mary.

B yenoBeueckoM CO3HAHUH JAHHOE CIIOBOCOUYETAHNE 3aKPEIICHO 32 ONPEIeIeHHBIM MI(OIOTHICCKIM 3HAHUEM,
KOTOPOE BBI3BIBAET YYBCTBO CTPaxa U OMACeHUs 3a CBOe cyliecTBoBaHue. COBpEMEHHAsT BEPCHs TOPOACKOM JIereH-
JIbI, TIOCPEIICTBOM IIEPEHOCA CIOXKETA B APYro€ BPEMEHHOE MPOCTPAHCTBO, BBI3BIBACT OTUYXKICHUE TAKUX 3HAHUHA OT
yenoBexka. OHa CBA3aHA C KJIaCCUUECKOW Bepcuel Tonbko cnoBamu Mary, blood, child. HanomMHuM, 4TO cOTraacHO
MHU(OJIOTHYECKON JIereHie cropast Ha koctpe, KpoBaBas Mapu BeIKpHKHYIIa npokisTHe. K mr00oMy, KTO YIOMSHET
ee UMsl Tepe]] 3epKaioM, MPUICT e MCTUTEILHBIN AyX U YEJIOBEK MOTUOHET y)KacHOH cMepThio. B muckypce xe co-
BPEMEHHOW BEPCHH JIETEH/IBI TIPEIaraeTcsl IOUTPaTh YyYBCTBOM CTpaxa, y’kKaca B MOBCETHEBHOM KI3HM.

(3) Now if you follow these instructions, you may be able to see Mary for yourself. At midnight on Friday the
13" turn off all the lights in your house. Go to the bathroom and turn on the water in the shower and the sink. Flush
the toilet, look into the mirror and say “Bloody Mary” 5 times. She will appear in mirror. You need to hurry and
turn on the light or she will stab you in the back.

JlaHHBI TprMep IpuMeYaTesieH IOTOMY, YTO B HEM BBICBEUMBACTCS OJVH W3 CIIOCO00B MH()OPMAIMOHHOH JIEMOHO-
TOJIA3AIUH COIMATTBHOTO 3HAHUS - AJITOPUTM TIOCIICAOBATEIbHBIX ICUCTBUIA TSI HTPBI CO BPEMCHEM U 1yBCTBAMIL.

HuTepHeT-hOoNabKIOp pearupyeT Ha COOBITHS B PEXKHME MOJIHON MICHTUYHOCTH MOTPEOHOCTSIM MacCOBOIO CO3-
HaHWS U [IPH [0J]a4¢ MaTepHalia UCIOIb3yeT HE TOJNBKO SA3bIK YCIOBHOCTEH HAPOAHO-MU(DOIOTHYUECKOTO YPOBHSI, HO
U aKTYaJIM3UPYET CAMOBOCIIPOHM3BOICTBO CYEBEPHil, MU(OIOTeM MPOIILIOTO.

OO0paTuMcsi K APYyrUM MpHMEpaM, WLIFOCTPUPYIONUM Oe3aBTOPCTBO B COBpPEeMEHHOM (omnbkiope. Ha wam
B3IJISAJl, TOPOJICKYIO JISTCHIY MOKHO YCIOBHO Ha3BaThb MEMOM, MCHXHYECKUM BUPYCOM, HCIOJIH30BAHUE KOTOPOTO
TaKXKe MPHUBOANT K WHKOPIIOPHUPOBAHUIO JAEMOHOIIOIH3ANNN 3HAHUS B MH(POPMAIMOHHBIX COCTABISIOMINX ITOBCE-
THEBHOCTH. B HEKOTOPBIX TOPOJICKUX JETEHIAX MPHUCYTCTBYET HaesS O HEKOM OOBEKTe, KOTOpas MpeIcTaBicHA
MOJIB30BaTeISIM. PaccMOTpUM BechMa HHTEPECHBIE TIPIMEPHI, TOKA3BIBAIOIIIE ATO TEOPETHICCKOE TIPEATIONIOKEHHE.

(4) B roponckoii nerenne South Korean Fan Death (16 July 2010), mpeancraBiena uaesi 0 maryOHOM BO3IEHCT-
BHH PabOTHI AIEKTPUICCKUX BEHTHISATOPOB HA 310pOBbe Mofei: Fan Death - suffocation - poisoning - hypothermia.
OmHOM M3 XapaKTEPHBIX YEPT MEMa SBISIETCS TO, YTO YeM OOJIBIIC JIFOACH MOBEPHUT B 3Ty HICHD, TEM IIIyOXKe OHA
MIPOHUKHET B MX CO3HAHME U CMOXKET OKa3hIBaTh HA HUX MaHUITYJIATUBHOE JICHCTBHE.

(5) B nerenne Decorative Magnets on Refrigerators - Danger! npeacraBieHa uies o TOM, 4YTO MarHuThl, pas-
MEIICHHBIC Ha JIBEPH XOJOIMIFHUKA, 00JIAIal0T JJICKTPOMArHUTHOM paJnaliueii, KOTopas BIUSCT Ha KA4SCTBO MPO-
JIyKTOB MTUTAHWUs, HAXOSIIUXCS B XOJIOJUIBHUKE U BBI3bIBACT PAKOBBIC 3a00yicBaHms. Tak Kak, B HACTOSIIEE BpEMs
B CO3HAHUE JIIOJICH OYCHb aKTUBHO BHEAPSACTCS MHPOPMALIUS O IPUYMHAX PAKOBBIX 3200JIEBAHUN U O JOITOCPOTHOM
1 HETIPOCTOM IYTH MPEOJIOJICHUS 3TOTO CTPAITHOTO Heayra, To Oe3omacHee OymeT MpocTo uxX yoparh IM00 YHHUITO-
JKUTH B OOJIBITIE HE IPHOOPETATh.

CoBpeMeHHBIH YeT0BeK KaK MPOIyKT HH)OPMAIIIOHHOTO OOIIECTBa, B PE3YJIFTATE BCEX HCIIOIB3YEMBIX IUIST MO-
TUGUKAIA €TO CO3HAHMS TEXHOJOTHHA M NMPHEMOB, CTAHOBUTCS YCIOBHEM COXPAHEHHUS M BOCIPOM3BEICHHS TOTO
obmiecTBa, nO0 MOIIEPKUBAET M BOCTIPOU3BOJHT U CaMy CHCTEMY LIEHHOCTEH.

BupTtyassHas CIIOBECHOCTD TIpeIaraeT CerofHs HOBBIE, OPUTHHAIBHBIC CIIOCOOBI OpPTraHU3alNH CIOBA U TEKCTA.
Kak u B TpaguIMOHHOW KyJIbType BepOaNbHOE BCET/Ia MOAKPEILIAeTCS BU3yanbHbIM. B HTEpHET-(oNBKIIOpE - 3TO:
3HAKOBBIC CITOCOOBI TIEpEeIaul HHTOHAIIUH, SMOIIMHU, TEMIIAa BEICKA3bIBAHUS, YTO HAIMOJHACT MTUCHMEHHBIN TEKCT JKH-
BOIl MHTOHAIMEH U MO3BOJISET MCCIICOBATENSIM 0003HAYHUTh €r0 KaK «yCTHO-ITMCBMEHHBIN» TEKCT, KaK «CIIOHTaH-
HyI peub». s KOMIeHcaluu HeBepOalbHBIX JIIEMCHTOB, XapaKTECPHU3YIOIIMX YCTHYIO peub, B MHTepHerT-
(doNbKIIOpEe MOSIBIAIOTCS 0COOBIC MPHEMBbL. B TrOpOJACKUX JEreHIaxX 3TO B OCHOBHOM HCIOJB30BAaHUC 3arilaBHBIX
OyKB.
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CoBpeMeHHasl TPaKTOBKa M HCIOJIb30BaHUE (ONIBKIOpa B VMIHTEpHET-NIPOCTPaHCTBE CBsI3aHa, NPEXIE BCEro, C
IMOHUMAaHHUEM €ro KaK CJI0Ba, KAK KOMMYHHKATHBHOW CHCTEMBI, B OCHOBE KOTOPOH JIXKHUT coobmieHue. FIMeHHO B
JTAHHOM KOHTEKCTE HCIIOJIF30BaHME HJIEMEHTOB (DOJIBKIIOpa MPEACTaeT KaK MPaBOMEPHOE, C OJHOW CTOPOHBI, U KaK
aKTyaJM3MpPOBAHHOE COBPEMEHHBIM COCTOSIHHEM OO0IIEeCTBa, ¢ npyroil. CioBo (oibkiopa B CO3HAHUH COBPEMECHHH-
KOB - 3TO CIIOC00 OOBEKTHUBAIIUN MUPA B WILTIO30pHO-(haHTACTHUECKUX 00pasax MpeaecTBYIONNX, TIIaBHBIM 00pa-
30M, S3BIYE€CKUX KYIbTYp, IPUCYTCTBYIOIINX B IOBCEAHEBHOM IIPOCTPAHCTBE OOIICHHUS.

Coznarenu MHTEpHET-(POTBKIOPA UCTIONB3YIO (DOTBKIOP KaK ICTETUISCKUH CYOBEKT B CHITY TOT'O, YTO COITHAITb-
HOE€ CO3HAHWE TATOTEET K €ro s3bIKy. Takum o0pazom, IHTEpHET-TIPOCTPAHCTBO, SBISSACH MPUHAICKHOCTHIO KYyJIThb-
TYpBI, BCEIIEI0 OTPAKAET T€ TEHACHIIMH OOIECTBEHHOTO CO3HAHMSI, KOTOPbIE B HEW JOMHHHUPYIOT B JJAHHBIH TIEPHOJT
BpeMeHHU. TAroTeHue K (OIBKIOPHBIM (hopMaM BOCHIPUSTHS PEaTbHOCTH Yy MOJb30BaTeNel cetu MHTEepHET mo3Bo-
JISTIOT aHOHUMHBIM co3/iaTelisiM MHTepHeT-(oIbKIIopa PUAATh OMUCHIBACMBIM COOBITHSM OOIIYI0 3HAYMMOCTh. Pac-
CMOTPHM 3TO IOJI0KEHHE HA IPUMEPE OHOW M3 COBPEMEHHBIX T'OPOJICKHX JIETSH].

(6) Microsoft and AOL are running an e-mail beta test. When you forward this e-mail to friends, Microsoft can
and will track it for a two week time period. For every person that you forward this e-mail to, Microsoft will pay you
$5.00, for every person that you sent it to that forwards it on, Microsoft will pay you $3.00 and for every third per-
son that receives it, you will be paid $1.00. Within two weeks, Microsoft will contact you for your address and then
send you a check.

JlaHHBIT TpuMep TOKa3bIBaeT KaK MaTepuall COBPEMEHHBIX (OJIBKIOPHBIX TEKCTOB, NpeacTaBiieHHBIH B CeTn
Kak OBl COITMATU3NPYETCs, T.€. BUPTyaJIbHAs KU3Hb CTAHOBUTCS YacThIO TOBCEIHEBHOCTH.

AHanmm3 TUCKypca TIOCTMOAEPHA ITOKA3bIBAET, YTO BAYKHBIM IMPHUHIIUIIOM €TO IPUHIIUIIOM SIBIISIETCS MHTEPAKTHB-
HBIU KOJI, OCHOBHBIMH COCTABIISIOIIIMMHU KOTOPOTO SIBIISTFOTCS AUATOTH3alus, Ipo0IeMa BOCIPUATHSI, B3aUMOICHCT-
BHE MMOBECTBOBATEIbHBIX WHCTAHIIMH, JUCKYPCUBHAS MHTEPPEPCHIIMS, C TOMOIIBI0 KOTOPOTO CyOBEKT BBICKA3hIBA-
HUs mpeBpamaetcs B cuMmyiskp. duckype MHTepHET-(hOoNBKIOpa SBISETCS «YCTOHYHBOM CHCTEMOM, OMUpArONIeiics
TaKKe Ha crnenuduyeckuii crnocod konudukanuy nHGopmManuu. ITo OTpaXkaeTcs Ha TAKUX €ro CIOCOOHOCTSIX, KO-
JICKTUBHOCTH aBTOPCTBA, aHOHMMHOCTh, BAPHATUBHOCTb.

[To MHEHHIO psiZla COITMOJIOTOB, COBPEMEHHON ITUBUIIM3AINH, YACThIO KOTOPOU SABISETCS (OJIBKIOP, CBOMCTBEHHA
MIPUBEP’KEHHOCTh aHOHUMHBIM (OpPMaM U pa3pylIeHHE JTHHEHHOTO MPUHINIIA OPTaHU3aIMA TEKCTOB HOBBIMHU TEX-
HOJIOTHSIMH, TOTaJTbHOE MH(OTBOPUECTBO M MTOPOXKACHHAS M MaHHITYJISIIHS MACCOBBIM CO3HAHUEM.
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POST-MODERN EPOCH AND FOLKLORE: STATEMENT SUBJECT ABSENCE

Alevtina Vladimirovna Kolistratova
Department of Foreign Languages
Bratsk State University
Kolistratova@mail.ru

This article has been written because of the need to study a language personality role in communication process. Taking into ac-
count the research experience of “statement subject” problem in post-modern discourse, the language experiments of Internet-
folklore by the example of the urban legend as the new cultural stage offering the new type of “author”, the new form of “person-
ality portrait” are considered in the article.
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