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The author discusses the linguistic features of Mashkhur Zhusip’s works, presents the analysis of the words with national colour
in the poet’s poems, and also considers the linguistic reflection of the national worldview in Mashkhur Zhusip’s works.
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YK 81°42
Pu1010rHYecKie HAYKH

B cmamuve onucwvleaiomes ocHogHvle QYHKYUOHATbHBIE KIACCHL Peuegoeo akma «Ynpexy» 8 aHeIulickom A3vike. Ae-
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®YHKIMOHAJIbHBIE OCOBEHHOCTH BBIPAKEHUS YIIPEKA B AHIJIMACKOM SI3bIKE®

B Hacrosiiee Bpemst 00JIbIII0e BHUMAHUE YIENACTCSA CTPYKTYPHBIM H ITParMaTHIECKUM OCOOEHHOCTSIM BBICKa3bIBa-
HUS, X B3auMojeiicTBuro. Takum 00pa3oM, Ha TIEPBbIH IUIaH BBIXOIUT M3Y4YEHHE OI[CHOYHBIX 3HAUEHHH, OLIEHOUYHBIX
peueBbIX akToB. Hapsy ¢ peueBbIMM aKTaMH [TOXBAJIBI, OCYKICHUS U JIp., YIIPEK TakKe OTHOCHUTCS K OIIEHOYHBIM pe-
YEeBBIM aKTaM, TaK KaK PEryJupyeT MEeXINUYHOCTHBIE OTHOILEHHS TOBOPAIIMX. Takue peueBble akThl OKa3bIBAIOT HEMa-
JIOBaYKHOE BIIMSIHHE HAa COLMAIBHYIO )KU3Hb O0IIECTBA, KOPPEKTHPYSI HOBEJCHUE KOMMYHHUKAHTOB [1, . 77].

Martepuanom Ui UCCIEOBAaHUS CTadM ayTEHTUYHBbIE TEKCThI XyJ0XKeCTBEeHHbIX npoussefeHuil XIX-XX Bexa
Ha aHIJIMHCKOM SI3BIKE.

OCHOBOM JAaHHOTO MCCIEJOBAHUS SIBICTCS Meopusi peuesvlx akmos, B paMKaxX KOTOPOH AETallbHO M3Yy4YaroTCs
peuesvie akmoi. CornacHo onpenenenuro M. M. Kobo3eBoii, peueBoii akT - 3TO «aKkT pedn, COCTOSIIHUN B IIPOU3HE-
CEHUU TOBOPSIINM MPEIIOKEHUS B CUTYallMH HETIOCPEACTBEHHOTO OOIICHUS CO caymarontumy» [3, ¢. 11].

PeueBoit akT ympeka MOXKET BBIPAXKAThCS IKCIUTUIIMTHO W UMILUTUIUTHO. [10 pe3ynbTaTam Halero HCCiIeqoBaHMUs
B 29% OB UCTIONB30BaH NPpsAMOH ynpek u B 71% - kocBeHHBIH. TakuM 00pa3oM, IMIUTUITHPYST KOMMYHHKAaTHBHYIO
MHTEHIUIO yTIPEeKa, TOBOPSIINH ceyeT MPUHIIUIIAM HETraTHBHON BEXIIMBOCTH M BBIPAXKACT CBOE HEJIOBOJIBCTBO, HE
OKa3bIBas yrpo3y JHILy coOeceTHuKa.

CornacHo uccienoannio H. A. Kapasmum, cymecTByeT deTslpe OCHOBHBIE KOMMYHHKAaTHBHO-ITParMaTHIecKue
rpynnsl ynpeka [2]: manunynamuenas, kamapmuyeckas, pecyismuenas u ¢amuyeckas. JlaHHas xiaccupuKanus
JIeTJIa B OCHOBY Halllero aHallu3a, a Takke Obljia JIOMOJHEHA TPYIIOH camMoynpekos B CBSI3H C BBIIBICHUEM CIICLIH-
(rueckuX 3aKOHOMEPHOCTEH MX SI3BIKOBOM peann3anuu. B kaxnoil ¢yHkunoHansHO# rpymie Oblia ycTaHOBIICHA
YacTOTa MCHOJIB30BaHUs: MaHUMyisiTuBHas (56%), karaptudeckas (30%), perynstuBHas (6%) W Qaruydeckas
(4,5%), rpymma camoympekoB (3,5%). Hmxe paccMOTprM OCOOCHHOCTH IUTaHA BHIPAYKCHUS W IUIAHA COJCPKAHUS
BBIJICJICHHBIX ()YHKIIHOHAJIBHBIX TPYIIIL:

© Kosxyxosa 1. B., Baneesa C. P., 2012
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1. Manunyasmuenas ¢ynxyus ynpexa

Hcnonb3oBanue ynpeka B JaHHOW (DYHKIHH ObUIO OTMEYEHO B 56% U TOBOPUT O €T0 JOMHUHHUPYIOIIEM XapaKTepe.
MaHUITY TATHBHBIA yIIPEK MPHU3BaH MOIU(UIIMPOBATH MOBEJCHNE COOECEAHNKA, T.€. NCXOAS M3 CBOMX JIMYHBIX HHTEPE-
COB, TOBOPSIINH BBICTPAUBAET [UISI CBOETO COOECETHNKA CTPATETHIO MOBEICHUS, TIPOBOLMPYSI TEM CaMBIM OKHIAEMYIO
OTBETHYIO peaknuio. IIpy BeIpaskeHUH YIIpeKa OTMEYaeTCsl BBICOKAs CTENEHb KOCBEHHOCTH (84% cirydaeB).

BBuay BBICOKOW CTENEHNM UMIUIMIUTHOCTH, aJPECAHT M aApecaT MAaHHUITYJISTHBHOTO YIpeKa MOTYT COCTOSThH B
PAa3HBIX CTaTyCHO-POJIEBBIX OTHOLICHUX.

OCOOCHHOCTB CTPYKTYPHOTO TIOCTPOCHHUS MPEIUIOKEHIS 3aKITI0UaeTCS B IPEOOTaJaHuU 80NPOCUNENbHBIX POPM
(55%) nan nosectBoBatenbHBIMH (38%) 1 OOy UTENBEHBIME (7%), IPU 3TOM BOIPOCUTEIBHBIE MPEITIOKEHUS, CO-
JieprKalliie pUTOpU3M, OBUIH HCIIOIBb30BaHbI B 74% ciydaes, T.K. IparMaTH4ecKoe 3Ha4YeHNEe PUTOPHUECKOTO BOIIPO-
ca ropasJzo mupe ceManthudeckoro. I1oaToMy puTOpHYecKHil BOIpoc sBiseTcs 3PPEKTUBHBIM CPEACTBOM BO3AEH-
CTBHS Ha PELMITUCHTA:

Mpr. Delaney: I want you to see this movie. I want your opinion. What'’s the matter with you? You'll be coming
into the Studio next year. How the hell do you expect to get anywhere if you don’t show some interest in your ca-
reer? [5,p. 59].

CuHTaKCHYIECKOH 0COOEHHOCTBIO nodedcawjeco SBISIETCS 9acTOe MCIONIb30BAHINE MECTOMMEHHH [, we, a TaKkxKe
CyOBeKTHBH3AIMA BBICKa3bIBAHHUH, UTO JETAET YIPEK MEHEE KaTerOpHYHBIM, YMECHBIIACT CTEIICHb KOMMYHHKATHB-
HOTO JaBJICHUS, TaK KaK aKIEHT IIEPEHOCHUTCS CO CIIyIIaTeNs Ha TOBOPSIIETO, U IOBEICHHE COOECEHIKA KPUTHKY-
eTcs 4epe3 CaMOKPUTHKY roBopsiero. OtmeueHo B 33% ciydaes:

Mark: I wanted this to be positive, Daisy. I wanted it to be - that I want you with me. That I think you need a
father, and I want to be your father! [8, p. 224].

BBuay npeanonaraeMoli HIMIUIMIIUTHOCTH, MAHUIYJISAITUBHBIA YIPEK HE OTIUYAETCS MOBBIIICHHON SKCIPECCUB-
HOCTBIO, TaK KaK B IPOTHBHOM ClIy4ae SMOLMOHAJIBHO-OIICHOYHAS MOHU3UT KOCBEHHOCTh yIpeKa, a TakKe He M03-
BOJIIT KOMMYHHMKaHTaM OCTaBaThCsl B paMKax JIMHTBOIKOJOrHYecKuX (opm oOmieHus. Tak, UCIOIb30BaHUE IKC-
IIPECCUBHOM JIEKCUKHU cocTaBisieT 19%:

Black boy: There! Damn you, right there! That’s where I want you workin’, not gawkin’ around like some big
useless cow! There! There! [7, p. 87].

2. Kamapmuueckas @yHkyus ynpexa

Hcnonp3oBanue ynpeka B KatapTudeckoi ¢yHkimun cocraBiseT 30%. MHTeHIMS ynpeka - meseHarpaBiIeHHOe
BO3/IeiiCTBIE HAa 3MOLIMOHAIBHOE U NICUXMYECKOE COCTOSIHUE COOECEHNKA, a TaKKe MPUYNHEHHE €My MOPalIbHOTO
yiep6a. YIpek OTJIMYaeTcsl TOBBIIIEHHOW arpecCUBHOCTBIO W KaT€rOPUYHOCTHIO, YTO HAKJIA/(BIBAET OTPaHUICHUS
Ha cdepy ero ymorpeOieHuss U TpedyeT onpenesieHHON HePOPMaIbHOH KOMM YHHKATUBHOW cUTyaluud. YacToTHOE
yIOTPeOICHUE IKCILUTUIUTHON (hopMbI (64%) 3a4aCTyIO BBI3BAHO ICUXUYECKUM COCTOSTHUEM TOBOPSIIIETO.

Br160p ¢popmul noonesicaujeco mpoMKTOBAH YETKO BBIPAKEHHOW HAIIPABIEHHOCTBIO YIPEKa Ha PELUIUeHTa Co-
oOmieHus: B 67% ciydaes ObLIO UCIOIH30BAHO JHYHOE MECTOMMEHHE YOu:

Nobu: Your letters all read like poems! You never talk about anything but 'the beautiful, trickling water' or some
such nonsense.

Sauyri: Why, Nobu-san, I'll never waste another letter on you! [6, p. 411].

Taxoke 29% ymnpeko copepxar 6osee nepcoHU(GUIMPOBAHHOE O0OpaleHUE - TOBOPAIINI HE TOJIBKO yKa3bIBaeT
Ha YeJIOBeKa ITOCPEICTBOM MECTOMMEHUS, HO M Ha3bIBAET €ro M0 UMEHH, IIPO3BHIILY, JINOO ITOCPEICTBOM XapaKTepH-
3YIOIIETO CIIOBA:

Harding: ...you too, Mr. McMurphy, for all your cowboy bluster and your sideshow swagger, you too, under
that crusty surface, are probably just as soft and fuzzy and rabbit-souled as we are [7, p. 63].

SIpKO BBIpOKEHHAS] OMPUYAMENbHASL OYeHKA KAaTapTUUECKOTo yIpeKa SIBISETCs] OJJHOM M3 ero IJIaBHBIX XapakTe-
puctuk. IToBbIIEHHAS SKCIPECCHBHOCTH yIpeKka Oblta oTMedeHa B 64%, r/ie OHa IepeIaeTcs MOCPEACTBOM BOCKIIH-
LATENbHBIX MPEJIOKEHNH, THBEKTUB, YMOIIMOHAILHO-OL[EHOYHO JIEKCUKH:

Eddie: You been watchin’ too much television, my man. Cause we don’t have precincts in Washington. It’s ‘dis-
tricts’, you dumb fuck - next time, do your homework [4, p. 176].

Bri0op cTeneHn pa3BepHYTOCTH YIPEKa 3aBHCHUT OT CTEIEHHM DPa3pakeHHOCTH TOBOPSIIETO, a TAKXXe OT €ro
CyOBEKTHBHOW OIICHKH BHHBI COOECETHHKA!

Sophia: You should have preserved with your Russian roulette game, Jay. If you had blown your horrible, insane
brains out, I wouldn’t be in this position now. How are you enjoying the excitement? You planned to put your life in
danger, didn’t you? Well, it certainly is in danger now. You didn’t appear to be widely excited about the prospect.
In fact you look like a badly frightened rabbit!

Jay made an angry gesture [5, p. 142].

JlaHHBIN pa3BEepHYTHIA YNPEK BBIXOAWT 33 PAMKH JHAJOTHYECKOW PeUr M OTpaKaeT NeCTaOMITM3UPOBAHHOE CO-
cTostHHE TroBopsimiero. IlparmaTndeckoil Henbio JaHHOTO YHpeKa ABISIETCS HE CTONBKO MPUYNHEHHE MOPAIBEHOTO
ymep6a agpecary, CKOJIBKO BEIPaKCHHUE TOBOPSIIIIIM COOCTBEHHBIX MEPEKUBAHHH.

3. Pecynamusnasn (pyuxyus ynpexa

INoka3areny NCHONB30BaHUS OJJHU U3 CAMbIX HU3KHX - 6%. MIITOKYTHBHOW LEJIBIO SBIISAETCSI H3MEHEHHE NTOBEICHUS
cobecelHUKa B COOTBETCTBUH C MOPAIBIO U OOIIECTBEHHBIMH HOPMaMH. PeryssTUBHBIN yIpeK MOXET ObITh MMILIH-
UTHBIM (75%) M sxcruuTHEIM (25%) 1pn 00s3aTeNbHOM COOMIOICHNH IPUHIMIIOB HeraTUBHOW BexnBocTH. Cde-
PO¥t UCIOJIB30BAHMS SABISIIOTCS (POPMaIbHBIE CUTYAIMH, KOMMYHHUKALIUS JIML CO CTaTYCHO-POJIEBON aCUMMETpHEHL.
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BBuy orpaHH4YeHHOTO KOJNWYECTBA COOpAHHOTO MaTepHaia Mo JAaHHOMY THILY YIPEKOB, CTOHT OTMETHTb, UTO
C/IeNaHHble HaMU BBIBOABI MPEACTABISIIOT COOOM JIMIIB OCHOBY JUIS JabHEHIIEro MCCIeI0BaHus, TaK KaK Ha JaH-
HOM 3Tare paboThl HAMH He OBIIO BBIABICHO YETKHX 3aKOHOMEPHOCTEH Ha CHHTAaKCHYECKOM M KOMMYHHKAaTHBHO-
MParMaTH4ecKOM YPOBHSX:

Miss Ratched: Certainly the theory too, doctor, but what I had in mind was the rule, that the patients remain
seated during the course of the meeting.

Doctor: Yes. Of course. Then I will explain the theory. Mr. McMurphy, one of the first things is that the patients
remain seated during the course of the meeting [7, p. 48].

VYnpek B JaHHOM TIpEMEPE BBIPAXKECH UMIUTHIIUTHO. TakkKe B POJIH CKA3YeM020 @bicmyndem TIATON B HACMOS-
wem @pemenuy. YacToTa MCIOJIB30BaHUS JAHHOTO IJIArOJHHOTO BPEMEHH JI0CTaTOYHA BBICOKA M cocTaBisieT 83%,
YTO BBI3BAHO aTEMIIOPATFHOCTHIO OOIIECTBEHHBIX HOPM IIOBEICHUS, KOTOPBIE, KaK MPaBUII0, OCTAIOTCS HEU3MEHHBI-
MU Ha IIPOTSHKEHUH JOJITOTO BPEMEHHU.

B cTpyKType perynsaTHBHOTO ympeKa OBUIH OTMEUYEHBI CIIy9ad HCIOIB30BAHUS CIOHCHO20 NOOedxcaue2o, KOTo-
poe yKa3bIBaeT Ha CYIIECTBOBAHHUE ONPEIEICHHBIX MPABHJI MU HOPM, KOTOPHIM JIOJDKEH CIIEZ0BATh YEOBEK. 37€eCh,
BBHJy CTAaTYCHOTO HEPaBHOIIPABHS, YIPEKAIONINM HCIIONB3YETCS CIOXKHOE MOJUIeKaIIee (you are supposed), dTo
MO3BOJISIET CMATYUTh KaTErOPUYHOCTh YIIPEKa U COXPAHUTD JINIA 000MX KOMMYHHKaHTOB!

Miss Ratched: I said, Mr. McMurphy, that you are supposed to be working during these hours. Mr. McMurphy,
I’'m warning you! [Ibidem, p. 128].

4. @amuueckas Qynxyus ynpexka

Hcnonp3oBanue ynpeka B Gpatudeckoit GpyHkimu cocrapisiet 4,5%. aTHuecKuil ynpek He ABISIETCS KOMIIOHCH-
TOM KOH(IMKTHOTO AMCKYpCa, €r0 WIUIOKYTHBHAS MEJb - HAIAJAUTh MSKINIHOCTHYIO CBSI3h KOMMYHHUKAHTOB, pas3-
BUThH nuanor. [Ipu BeIpaxeHUH TOMUHUPYET UMILTHLIUTHAs Gopma (78%), 4TO CBUIETENBCTBYET O HU3KOM CTEIIEHU
HMMIO3UTHBHOCTH.

[Ipu uccnenoBaHuU CTPYKTYPHI (GATHIECKOTO YIpeKa He OBUIO OTMEUCHO CITydaeB HCIIONB30BAHUS MMIICPATHB-
HBIX KOHCTPYKIHi. OTHAKO HAOII0IAeTCs YaCTOTHOE MCIIOIB30BaHUE MMOBECTBOBATEIbHBIX hopM (77%) 1 BompocH-
TEJIbHBIX, MIPEACTABICHHBIX PUTOPUUECKIMH BompocaMu (23%). B darmueckux ynpekax u B JaHHOM IIPUMEPE PH-
TOPUYECKUI BOIIPOC BBIPAKAET HEKATETOPUYHBIA YNPEK, UMIUIMIIMTHO Nepelatoluii ogo0purenbHoe, 01arockioH-
HOE OTHOIIICHHE TOBOPSIIETO K COOECETHUKY:

Sophia: Sorry, Floyd. I've been thinking about my silver mink. I must have the collar altered. It’s quite a prob-
lem. I saw Maggie in hers yesterday. It’s cut like mine, and what a fright she looked!

Floyd: Do you mean to tell me you’ve been worrying about that coat all the evening? I was beginning to think
there was something seriously wrong. Forget it. Get another one. I'll pay [5, p. 87].

IToxa3aTenu UCMONIB30BAHUS IMOIMOHAIBEHO-OKPAIIEHHON JTEKCHKH Hu3kue - 22%. HecMoTpsa Ha mosiBiIeHHE B
CTPYKTYpE yIpeKa CTHIMCTHYECKHA MapKUPOBAHHBIX JIGKCHYCCKUX SAWHUI] B KOHTEKCTYallbHOH CHTYallld HCIIONb-
30BaHUs (aTUUECKOTO yNpeKa, JJaHHBIE JIEKCHUECKHE eIMHUIIBI O0PETalOT HHOM CMBICH U MPEMOJAHOCATCS KaK 3aBy-
AIMPOBaHHBIC KOMIUTUMEHTHI U JIFOOE3HOCTH:

Mamie: Can you guess who that is?

Jeff: Of course, it’s Greta Garbo. I'd recognize her anywhere.

Mamie: Ha! Such a darling man! And what a liar! [4, p. 422].

Hecmotps Ha To, 9TO CIIOBO /iar IMeET SIPKO BEIPAKCHHYIO HETaTHBHYIO KOHHOTAIIMIO, UCIIOIH30BAHHE 3TOTO CIIOBA
B JIAHHOM CUTYallMH NO/Ipa3yMeBaeT parMaTuieckoe 3HaueHue, POTUBOIIOJI0KHOE CEMaHTHYECKOMY 3HAYECHHIO CJI0Ba.

5. Camoynpexu

OyHKIMOHANIBHASL TPYIIA CAMOYIPEKOB MPE/ICTABICHA PEUEBHIMH aKTAMU YIPEKOB, aJIpECAaHTOM U aJpecaTtoM
KOTOPBIX SIBJISICTCS OAMH U TOT ke 4enoBek. Ilokazarenu ucnonb3oBanus - 3,5%. WIOKYTHBHOW LIENBIO SIBISIETCS
BBIPKEHHE FOBOPSIIIIMM HEYJOBJIETBOPEHHUsI COOCTBEHHBIMH MOCTYIIKAMHU MJIH HOBEICHUEM.

HawnGomnee yactotHa uMIummnuTHas popma BeIpaxeHus - 72,5%:

Jeff: That’s gone, by the way, along with the baseball bat and the blood. It’s so gone, it’s hard to believe 1
bought it. Bought it right down to knowing what it would feel like to... [3, c. 374].

CamoynpeKy CBOMCTBEHHA HEIOCPEICTBEHHAs! HAIPABJICHHOCTh Ha CAMOTO FOBOPSILETO MOCPEICTBOM JIMYHOTO
MecTonMeHus / B Ka4eCTBE MOJIEKAIETO, YTO IEMOHCTPUPYET 3TOT U MOCIEAYIOIINE TPUMEPHI.

DKCIPECCUBHOCTh CaMOYIpPEeKa 3aBUCUT OT KOMMYHHUKATHBHOW CHTYallUH, a TaKke OT CyObEKTUBHOH OLCHKU
TOBOPSIIIIETO CTEIEHH yIepOa, HAHOCHMOTO OKPY KaIOIIUM U caMoMy cebe. ['oBOpSAINM MOTYT OBITh HCIIOIE30BaHBI
JIEKCUYECKHUE eIMHUIbI CHUYKEHHOTO PErucTpa, MHBEKTHBBI, OCKOPOUTENbHAs JIEKCHKA U T. 1.

Nobu: I've come to understand what a fool I am. You laughed earlier at the idea of having the Minister for a
danna. But just look at me: a one-armed man with skin like the lizard [6, p. 450].

B nannom npumepe ynpek HoOy - He CTOIBKO CAMOKPHUTHKA, CKOJIBKO BBIpaKEHHE 00HbI M oTHastHUS. [loaToMy
KOMMYHUKaTHBHON MHTEHIMEH TaKXKe SIBISETCS CTUMYJIMPOBaHUE OTBETHOM PEaKLUH CO CTOPOHBI COOECeHNKa B
BHJIC CUMIIATUU U TIOHUMAHHUS.

B xone mpoBeneHHOTO MCCIEIOBaHMS MBI IPHIUIM K BBIBOJY, YTO, HCXOIS M3 KOMMYHHMKATHBHOW MHTECHIIMH
YIPEKaIoIero, MOKHO BBIIEIHUTE MSATh OCHOBHBIX ()YHKIIMOHAJIBHBIX TPYIIT YIPEKa: MaHUITYIATHBHYIO, KaTapTHd e-
CKYIO, PETYJITHBHYIO, (JaTHYECKyIO H IPyIy caMoynpekoB. CTpyKTypa ynpeKka 3aBHCUT OT psla MparMaTHYecKuX
(akTOpOB, a TaKXKe OT OCOOCHHOCTEH O(OPMIICHHS PEUEBOTO aKTa YIpeKa B aHTJIOA3BIYHOW JMHTBOKYIBTYpE: IIO-
BBIIIIEHHAs] KOCBEHHOCTh, CTPEMJICHHE COOTBETCTBOBATH MPHUHIUIIAM HETaTHBHOW BEXXJIMBOCTH, CTPEMJIEHHE K MH-
HUMH3AIHA KOMMYHUKAaTHBHOTO JaBJICHHS, OOecliedeHrne CBOOO b KOMMYHUKAHTA U T. 1.
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LRSIV N

FUNCTIONAL FEATURES OF REPROACH EXPRESSION IN ENGLISH

Irina Vladimirovna Kozhukhova, Ph. D. in Philology
Department of English Language Theory and Practice
Chelyabinsk State University
vinantov@mail.ru

Svetlana Rashidovna Valeeva
Department of Linguistics and Translation
Chelyabinsk State University
valeeva_sveta@list.ru

The authors describe the main functional classes of the speech act of “reproach” in the English language, pay special attention to
the structural features of this speech act expression, and show that the structure of reproach depends on a number of pragmatic
factors, as well as on the processing features of the speech act of reproach in the English linguistic culture: increased indirection,
the tendency to conform to the principles of negative politeness, the tendency to minimize the pressure of communication, the
freedom of communicant, etc.

Key words and phrases: reproach; communicative-pragmatic features; manipulative function; catartic function; regulative func-
tion: phatic function; self-reproach.

VIK 81-114.2
Pu1010rnYecKne HAYKu

B cmamve pacemampuearomcs I’lp06ﬂ€./l/lbl KOJIU4eCmeeHH020 U KaveCmeeHHo2o aHajiusa 6 COGpeM@HHOIZ KOpnyCHOL?
JIUHeBUCMUKE, CMENneHb a(ﬁ(])ekmusHocmu Memooa URmMpocnekyuu, xapakmepusyomcs ypoeHu Kamezcopusayuu u
aHHomayuu, npedcmaejmiomue coboli unmepnpemayuro KopnycHslx ()aHHblx, anaauupyemcs noHiamue «IKcnepu-
MEHMAIbHO20 mMamepuaia) 6 KOpnyCHOIZ JIUH2BUCMUKE.

Knmiouesvie cnosa u (j)pa3bl: KOpITYC; Ka4eCTBCHHBIN aHaJIu3; KOJIMYECTBEHHBII aHaJIn3; UHTPOCHECKI M, KaTeropusa-
oy, aHHOTAIWA; OKCIICPUMCHTAJIbHBIC JTAHHBIC.

I'aauna BacunbeBHa Kosnmakosa, 1. ¢uiton. H., JOIEHT
Kageopa nemeyxoti gpunonozuu

Kazancxuii (Tlpusonicckuil) gpedepanvrulil ynugepcumen
Galina.Kolpakova@ksu.ru

METO/Ibl AHAJIM3A KOPITYCHOM JIMHIBUCTUKH®

KopnycHas nuHTBHCTHKA COpMHpOBAJIaCh B CAMOCTOSTENFHOC HAYYHOE HAIPABICHHE, JOCTIDKCHUS KOTOPOTO
3HAMCHYIOT HOBBIM dTam B pa3sBuUTHN HaquOﬁ mbiciii. B COBpeMeHHOI\/’I JIMHIBUCTHUKE 3aMETHA TCHACHIIMUA CO3aaHUsL
00BEMHBIX KOPITYCOB TEKCTOB, MOJICpKABacMas KPYITHBIMHA HAY9IHO-HCCIIEIOBATEIECKUMU TpoekTaMu. [lemm 3tux uc-
CJIeIOBATENTLCKUX TMPOEKTOB PA3IMYHBL OT cOOpa M JOKyMEHTALMN TPYAHOIOCTYITHOTO MaTepHana UCUe3aronX s3bI-
KOB JI0 TAJIbHEHIIIETO Pa3BUTHS TEOPHU KOPITYCHBIX UCCIICIOBAHUI U METOJIOB aHAITH3a OOJBIINX KOPITYCOB TEKCTOB.

Hcnons3oBaHue KOPIYCOB MPU MPOBEACHUU MCCIEAOBAaHUN MPHUBEIO K TEOPETHUECKOM M METOJIUYECKOU Iepe-
OpHEHTAINH JTUHTBUCTUKH. IIMPOKYI0 M3BECTHOCTH MONYYMIIN KOIWYECTBEHHBIN M KauyeCTBEHHBIN BHIBI aHAIIN3a
KOPILYCOB TEKCTOB. DTH METOJbl aHaju3a MPUMEHHUMbI KaK K TEKCTy KOpIlyca, TaK MU K YPOBHSM aHHOTAIUU
B koprnyce. AnHoTanueit B nonumanuu K. Illepep sBisieTcss momosiHUTENbHAS TpaMMaTHYECKash WM CTPYKTYpHas
uH(pOpPMAIHUs, BBIXOIAIIAS 32 PAMKH TCKCTa B KOPIYCE W KOIMPOBAaHHAs B TCKCTE C IMOMOINBIO CIICIUATBHBIX
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