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ANGLICISMS: BORROWING OR WORD FORMATION

Anatolii lvanovich D'yakov, Ph. D. in Philology, Associate Professor
Department of Foreign Languages
Shberian University of Consumer Cooperation
foreign@sibupk.nsk.su

The author defines the notion “Anglicism” more exactly, considers the borrowing forms and levels of the English language ele-
ments in Russian, shows the transliterated, transcribed, transplanted, transformed, loan-translated and combined forms of Anglic-
isms introduction into the language-receptor, and decides the issue of what to relate to the borrowing of Anglicisms, and what to
relate to the formation of the Russian words, for which Anglicisms are motivating base.

Key words and phrases: Anglicism; borrowing; word formation; levels of borrowing; forms of borrowing; loan translation; se-
mantic capacity usage.

YK 811.112.2
dunosiornyeckne HAyKn

Jlexyus — nHeomvemnemas wacms obpazoeamenvro2o npocmpancmea gysa. Cospemennasn aekyus, AGSAACL Pa3Ho-
BUOHOCBIO HAYYHO20 CMUSA, hopmupyem 6321a0bl U YOelcOeHUuss CMyOeHmos, Op2aHu3yem u CIMuMyaupyem ux
MBOPUECKYIO MbICb, CHOCOOCBYEM OCO3HAHUIO CB0€20 MeCma U HA3HAYeHUus 8 HayKe. B cmambve packpwiearomcs
maxue AUH2BOCTNUAUCIMUYECKUE NPUEMbL KAK NOBMOPbL, NOOXEAMbl U Nepexodbl, a MAKI’Ce UX GUObl U QYHKYUU 6
JIeKMOpPCKOU pedu.

Knrouesvie crosa u d)paS’bl: Hay‘lHLIﬁ CTHJIb, JICKLUs, IIOBTOP, THUIIBI IIOBTOPOB, q)yHKIII/II/I IIOBTOPOB,; IEPEXO/bI,
MOAXBAaThl, NAY3bl; POHUS.

Oxkcana JleonnoBna 3a0010THeBa, K. GUION. H.
Kageopa meopuu u npaxmuxu anenuiickoeo A3vika
Yenabunckuil 20cy0apcmeeHtblll YHUSepcumem
zoxl@mail.ru

BHMIbI U ®YHKIINHU ITIOBTOPOB:
HA IIPUMEPE PYCCKOSI3bIYHBIX M AHTJIOSI3bIYHBIX JIEKI{AA®

Jlexnns siBIsSIETCS HE TOJBKO TPAIUIMOHHO BeAylier (popmoii oOydeHus B By3e, Oe3ynpedHoi ¢popmoit Bocu-
TaHWUA U PasBUTHUA JTAYHOCTH, HO U NIPEACTABIIACT coboit OFpOMHBIﬁ HHHFBOKyHbTypOHOFI/I‘-IeCKI/Iﬁ OTCHIIHUAJI. 32[60])
OTKPBIBAIOTCS HIMPOKUEC NEPCHCKTUBBI U3YUCHHUA COLHHUOKYJIBTYPHOI'O, JIMHIBOCTUIMCTUYCCKOTO U T'CHACPHOTO ac-
MEKTOB 3Bydalllel Hay4Hoil peun.

Hay‘IHLIﬁ CTUJIb XapaKTEPECH IJIs1 TCKCTOB, MPCAHA3HAYCHHBIX IJIA COO6H1€HI/I$I TOYHBIX CBeL[eHI/Iﬁ M3 KaKoW-1100
CHeIII/IaJlLHOﬁ obnactu u JUIA 3aKpEIJICHUSA MpoLecCa MOo3HaHuA. OCcO0EHHOCTLIO ITOr0 CTUIS SBJISETCS UCIOIb30-
BaHUC CHeIIHaJ'IbHOﬁ TCPMHUHOJIOTUH. OIlHaKO MPpUCYTCTBUC TCPMHUHOB HE HCYUCPIILIBACT ocobeHHOCTER Hay4YHOro
CTHJIA. CTI/IJ’IeO6pa3yIOHII/IMI/I (l)aKTOpaMI/I SABJIAFOTCS H606XOZ[I/IMOCTI> JOXOAYUBOCTH U JIOTHYECKOM IIoCJICA0BATECIIb-
HOCTH U3JIOKEHHUS CII0KHOI0 MaTepHaa, 0oJIbliias TpaJuiuoHHoCTh [1, ¢. 336].

Ilo mammm Ha6J'I}O,ZICHI/I$[M, KaK pPYCCKOSA3BIYHBIC, TaK W AHTJIOA3BIYHBIC JIEKIIUU COXPAHSIIOT CBOKO TPaJUINOH-
HOCTh M aKaJIeMHUYHOCTb. MIHOTIa MIpeArouTeHne OTAa&TCsl Pa3rOBOPHOMY CTHITIO OOIIEHHUS. DTO MOKHO OOBSICHUTH
KEeJTaHHEM MHOTHX COBPEMEHHBIX JIEKTOPOB O0MIAThCA C MOJIOAOH ayIUTOpHeil Ha PaBHBIX, HATH B HOTY CO BpeMe-
HEM, IOAYEPKHYTH CBOE YMEHUE NTOACTPANUBATHCS 11O HACTPOCHUE CTy,HCH‘{GCKOfI MOJ'IOI[é)KI/I.

OpmHnM U3 6€30MMO0YHBIX MPUEMOB, KOTOPHIM ITONB3YIOTCS JIEKTOPHI, SBISIOTCS 108mopul B pedn. [loBTopoM
WM penpu3oi Ha3biBaeTcsl GUrypa pedn, KoTopas COCTOUT B MOBTOPEHUH 3BYKOB, CJIOB, MOpP(EM, CHHOHUMOB HIIH
CHUHTAKCHYCCKHUX KOHCprKIII/Iﬁ B YCJIIOBUAX L[OCTaTO’-IHOﬁ TECHOTHI psijia, TO €CTb JOCTATOYHO OIU3KO0 ApYyT OT Apy-
ra, 4ToObI KX MOKHO ObLIO 3amMeTuTh [Tam ke, c. 244].

“When used as a stylistic device, repetition does not aim at making a direct emotional impact. On the contrary,
the stylistic device of repetition aims at logical emphasis, an emphasis necessary to fix the attention of the reader on
the keyword of the utterance” [8, p. 211].

“One of the most prominent places among the stylistic devices dealing with the arrangement of members of the
sentence decidedly belongs to repetition. As a syntactical stylistic device repetition is recurrence of the same word,
word combination, phrase for two and more times” [2, c. 88].

CuHTakcHuc JICKIMHU OTJIMYACTCS 3HAYUTCIbHBIMU 0COOEHHOCTSIMH. HCOGXO,HI/IMOCTL AOKa3bIBaTh, apryMEHTHUPO-
BaTh BBICKA3bIBACMBIC MBICJIH, 06Hapy)KI/IBaTB TMPUYUHBI U CICACTBUS aHAIIN3UPYEMBIX SIBIICHUH BC,Z[éT K IIpeumMyuie-
CTBCHHOMY yrIOTpe6HCHI/I}O CJIOJKHBIX HpC,Z[HO)KCHHﬁ, a Cpe€ar TUIIOB CHHTAKCHYCCKHUX CTHIIMCTUYECCKHUX CPEICTB
npeoGnana}oT TMOBTOPHBI U MOAXBATHI JJId IEpeaavin SMOIIMOHAJIbHOCTH, SKCIPECCUBHOCTH U CTUJIU3allU.

© 3agonoruesa O. JI., 2012
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IToBTOp, KOTOPBIHA B JINMHTBUCTHKE OMPEACISETCS KaK OJJHO U3 OCHOBHBIX CPEJICTB 00ECHEUSHHUS CBSIZHOCTH TEK-
CTa, IpencTaBiIsieT co0oli MHOTOYpOBHEBOE SIBJIICHHE. VIcIonb30BaHME pasHbIX THIIOB MOBTOPOB SIBIISICTCS Ba)KHOM
XapaKTepUCTUKON peun JiekTopa. CyliecTBYeT psiJl KOMMYHUKATHBHBIX (D)YHKIU HOBTOpA!

1) mOWCK HYXHOTO CIIOBa;

2) aKIEeHTyalus Wik Pa3BUTHE KAKOT0-TH00 (parMeHTa BhICKA3bIBAHMS,

3) KOHIIEHTpAIMsl BHUMAHHS CIYIIATEN s Ha CMBICIIOBOM IIEHTPE BHICKa3bIBAHUSI (MHOT/IA C TOMOIIIBIO HHBEPCHH);

4) BBIpaXKCHHE CONMIAPHOCTH C TIPEIBIIYIIAM BHICKa3bIBAHUCM;

5) obecneueHUe IOTHIECKOTO OCTPOCHHS PEUH.

[ToBTOPBI BBIpAXKAIOT 3KCIPECCUBHYIO PEAKIIMIO, OTPAHMYMBAIOTCS OLEHKOHN YCIBIIIAHHOTO M HE MepelaroT Ho-
BOi MbICIH. [I0BTOPBI-BOCKIIMIIAaHNS BBIPAXKAIOT BO3MYIIEHHE, HACMENIKY, HPOHHIO U TOPa3/io PeKe MOJI0KUTEIb-
HYIO PEaKIHIo.

Kak u gpyrue urypsl peuu, yCHIMBAIOIINE BHIPA3UTEILHOCTD BHICKA3bIBAHHS, IOBTOPHI MOKHO pacCMaTpPHBAThH
B IUIaHE PACXOXKCHUS MEKAY TPAJUIUOHHO 0003HAYAIOIIUM M CUTYaTHBHO 0003HAYAIOIIUM, KaK HEKOTOpOE Ielie-
HarpaBJeHHOE OTKJIIOHEHHE OT HEHTpPaJbHOM CHHTAKCHMYECKOH HOPMBI, Ui KOTOPOH OCTATOYHO OJHOKPATHOTO
ynotpebnenus cioBa. K mpeaMeTHo-10rnueckoi HHPOpMaIlMK TIOBTOP OOBIYHO HUYETO HE JOOABJSAET, U MOITOMY
€ro MOXXHO paclieHHMBaTh Kak M30bITOuHOCTH [1, ¢. 244]. Hampumep: “ This theme has got a very specific political
content. This book is implicitly making a palitical point” («9Ta TemMa umeeT 0co60€e MOIUTUYECKOE 3HAYEHHE. ITa
KHUTA UMIUTMIUTHO YKA3bIBACT HA MOJUTHUYECKYIO obcTanoBky») (Professor O). B maHHOM OTpBIBKE JEKIIUH HUC-
MOJIb3yeTCsl puTOpHYecKas ¢purypa snudops! (moBropenne mpuiararenbHoro political B konne npemnoxenus). Ta-
K{e TOBTOPHI, CO3/1aBasi ONPEAeNEHHBIA PUTM pedH, NEJaroT JIEKIHI0 YMOIMOHAIBHON M 9KCIIPECCUBHOM, a TaKKe
JIETKOM JUIsl yCBOCHHUS U 3alIOMUHAHMSL.

[ToBTOpEI YaCTO CIIyKaT BaXKHBIM CPEJCTBOM CBSI3U MEXIY MPEUIOKECHUSIME, WHOT/IA MPEIMETHO-JIOTHICCKYIO
uH(OpMaLKIo OBIBAET TPYIAHO OTIAEIUTH OT JOIOJHUTENLHOU, MparMaTdeckoit. Hanpumep: “ And my research area
is“ Identity” and what | do isthat | study the ways, in which people are defined and how they define themselves, es-
pecially in the context of migration. In other words, when you migrate from one place to another what type of identi-
ty do you assume? How do other people perceive you? And thisiswhat | do in my research area” . (<1 o61actio
MOUX HMCCIIEI0BaHUHN SBISAIOTCS “HallMOHAJIbHBIE OCOOCHHOCTH”, @ MIMEHHO, I H3y4al0 TO, KaK BOCIPUHHUMAIOT JIIO-
Jiell, ¥ KaKk OHU caMH ce0si BOCHPUHHUMAIOT, OCOOCHHO B KOHTEKCTE MUrpaliu. J[pyrumu clioBaMH, KOTAa BBl UM-
MUTPHUpYETE B JAPYTYIO CTpaHy, KaKyi0 HICHTHYHOCTHh BBl IpHCBauBaeTe cebe? Kak apyrue Jroau BOCIPHHUMAIOT
Bac? Do M ABjsIeTcs 00JIacThI0 MOMX HcclenoBanmii») (Professor A). Pamounsiii mosTop (“ And my research areais
“ldentity” and what | do is that... And thisis what | do in my research area”) no0y»xnaer ciymaTens 00paTHTh
BHUMaHHE Ha JOTOJHUTEIFHO-BBICKA3aHHYIO MBICIIb, @ IMEHHO Ha TO, YTO SIBIISIETCS 00JIACTHIO UCCIICJOBAHHMN JIEK-
TOpA, CIACNATh COOTBETCTBYIOIUE BEIBOJIBI M MIPOSBUTH HHTEPEC K €T0 HAYYHBIM TPYAaM.

B uccrienoBaHusIX, MOCBSIIEHHBIX HAYYHOMY CTHIIIO, MOAYEPKUBACTCS HEOOXOAUMOCTh BBEJICHUSI B YCTHOE BBI-
CTYIUICHHE HKCIIPECCHBHO-?MOIMOHAIBHBIX JIEMEHTOB KaK OJJHOTO M3 Ba)KHEHWIIMX YCJIOBHH ero HanbOonee addek-
TUBHOTO BOCHPUSTHS. «M3rHATH SMOIMK M3 YCTHOTO BBICTYIUICHHUS MPAKTUUECKH HEBO3MOXKHO... [1yOnu4dHast jek-
LUsI — Pa3HOBHUIHOCTh PEYEBOTO JICHCTBHS, B CTPYKTYpE KOTOPOTO B PaBHOM Mepe BaKHBI 3JIEMEHTHI PAIL[MOHAIEHOTO
U 9JIEMEHTHI SMOLMOHaIBHOTOY [3, ¢. 87].

JlekcndeckuM IMOBTOPOM Ha3bIBaeTCs MOBTOPEHHUE CIIOBA MJIM CIIOBOCOYETAHHUS B COCTABE OJJHOTO MPEJIOKEHHS,
a03ara 1M 1esoro Tekcra. [JIoBTop MOXET M He COYETaThCsl C UCIOJIb30BaHUEM MHOTO3HAYHOCTH, TOTIa ero (QyHK-
IHsI MOXET OBITh YCHUIINTEIBHOW MM 3MOIMOHAIBHOM, WM YCUITUTEIbHO-3MONMOHAIBHO# [1, ¢. 176]. Hampumep:
“...With modern technology, mere possession of the relics of the past is of little importance. All that is of impor-
tance is that those entrusted with the care of these fragile and fading things should have the requisite skills — and
resources — to prolong their life indefinitely, and to send their representations, fresh, vivid, even, as you have seen,
more vivid than in the flesh, so to speak, journeying round the world” . («B Bex coBpeMeHHOI TEXHOJIOTUHU OIHO
T 00JIaJaHNe PENUKBUSIMU MPOIIIOTO HE SIBJISICTCS] Y€M-TO BaXKHBIM. BCE, 4TO SIBISIETCS] BAXKHBIM, 3TO YTOOBI TE
JIFOJTM, KOTOPBIM JOBEPHIIH 3200Ty 00 3THX XPYIKHX U TYCKHEIOIIMX Bellax, 00yanaii Obl HE0OXOAUMBIMH CII0CO0-
HOCTSIMH — M PECypCaMH — JUIsl TOTO, YTOOBI MPOAJIUTh MX KH3Hb 10 OECKOHEYHOCTH, U OTIIPABUTh UX U300paKeHHUS,
CBEXKHE M ApKHE, JaXe, KaK BBl B 9TOM CMOININ yOenuThesi, Ooee spKHe, YeM BO IUIOTH, TaK CKa3aTb, MyTENIECTBO-
BaTh 110 BceMy MHUpY») [6, p. 386]. Wn: «...Takux mpuMepoB MOKHO OBUIO ObI PUBECTH €Il MHOTO, HO MHE Ka-
MKETCsI, YTO COBEPLICHHO OYEBHIIHO, YTO €CIIM y4eOHasi AeATEIBHOCTh IIIOAOTBOPHA B TaKMX CEPbE3HBIX, PyHIaMEH-
TaJIbHBIX BOMNPOCaX, TO OHA, HECOMHEHHO, ILIOJOTBOPHA U B 00Jiee MPOCTHIX BOMPOCAX, OHA YaCTO OKA3bIBAET ILIO-
OTBOPHOE BITUSHKIE HAa COBPEMEHHYIO HayKy U Ha coBpeMeHHBIX yueHbIX» ([Ipodeccop K).

ITepexompl SABISIFOTCS OJHOW W3 OCOOEHHOCTEH JIGKTOPCKOW pedd, OHH HEOOXOIUMBI MEXAY YTBEP KICHUSIMHU
TJIaBHBIX TE€3MCOB W JOIOJHHUTENEHONH MH(OpMaluel, MeXay OJAHUM J0BOIOM M ApyruM. OHHU HCIIONB3YIOTCS HE
TOJIBKO JUISl CBSI3BHOCTH, HO M JUIS TOTO, YTOOBI CO3/IaTh BIEYATICHHE IBIDKCHUS. B 3HAUNTENbHOW Mepe OHU MOMO-
rafoT CIIyLIATENIAM MOHATh X0 MBICKei ekTopa: “ Yes. | don't think there’'s anything particularly that | wanted to
say more about that at the moment. What | do want to say isthat...” («/a. He gymato, 9to ecth 4TO-TO €I1€, 0Co-
OEHHO BaYKHOE, YTO OBl MHE XOTEIOCh CKa3aTh B JIAHHBIM MOMEHT. T0, UTO s X04y cKa3aTh, 310...») (Professor M).

[epexozpl OTMEUAIOTCSl U3MEHEHHEM TOHA WMJIM T03bI, HO Yallle BCEr0 — CJIOBAMH, BBIPKCHUSIMH, TPEIOKEHHS-
MU, CYKACHHSMH, TPYIHON CYXICHHI: «CIEI0BATEIbHO», «H00», «B KOHIIE KOHIIOBY», BIIPOUEM», «a MOITOMYY;
«C OJTHOW CTOPOHBI», «B JIOTIOJHEHHE», KIIOCKOJIbKY MBI 3HAEM, YTO 3TO BEPHO», €XOTS MBI 3HAEM, YTO», €KOTJa 3TO
OBLIO C/IeNaHo»; «OIUH BONPOC, HA KOTOPBIN MBI JKIEM OTBETa: KAKOE 3HAUCHHE UMEET JAHHOE OTKPBITHE IJISl HAC?»
OpHooOpasue M MHOTOCIIOBHE — OOBIYHBIC TOTPELIHOCTH OIMCHIBAEMBIX MPHUEMOB. 13 BCceX BO3SMOXKHBIX CPEICTB
COBepIIEHHO 6e3 pa3dopa Moab3YITCS COK30M «u» [4, ¢. 99].
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OTOT HaBSI3UMBBII COI03 HEM3MEHHO U CBEPX MEPHI MEPErpykaeT IJI0X0 HOATOTOBICHHEIE peud. B aHrmmiickom
SI3BIKE OH WHOT/IA COTIPOBOXKIAETCS TOPTAHHBIM NMPH3BYKOM. OCOOSHHO COI030M «H» 3JIOYHOTPEOIIIIOT Ha JIEKITHX,
rIe OTACNbHBIC MBICIH CBOOOIHO CBs3bIBarOTCSA B mopsiake countenus: “ And the book's central concern is about
emotional tights; who we are, how we are defined by, and about bulling, and emotional damage, and whom we need
in our life. And | do think these concerns sort of speak to every society — a useful guide to Britain if you like” .
(«H OCHOBHBIM pe(pEHOM 3TOM KHHUTH SIBISIFOTCS SMOITMOHABHBIC Y3BI; KTO MBI TaKHe, KaK HAC OIICHUBAIOT B 00IIIe-
CTBE, U YHW)KEHHSI, H OCKOPOJICHUs, KOTOPBIE MBI UCTIBITBIBaEM. M 3Ta KHHUTa O TeX JIFOASX, B KOTOPBIX MBI HYXJlacM-
cs B Hamel )u3HU... U s TBEpHO yOexkaeHa, 3T TeMbl B KAKOKH-TO CTENIEHH MOIXOIAT K JII0OOMY OOIIECTBY — €CITU
XOTHUTE, 3Ty KHUT'Y MOKHO Ha3BaTh MOJIE3HBIM ITyTeBoAUTeIeM 1o Benukobputanun») (Professor O).

[ToBTOpEI B IEKTOPCKOW peUH MCIIONB3YIOTCS IS PUBJICUCHNS BHUMAHUS WM IS 3aIlOJTHEHHS Tay3, a TakkKe
JUIsl aKIIEHTyaluy GpparMeHTa BHICKa3bIBaHUsI U BBIPAXKEHUsI HPOHHH. JIEKTOp M3 AHIJIMN PaccKa3bIBAE€T O MEKKYJIb-
TYpHBIX cTepeoTunax. Pedb UAET 0 MPECIOBYTHIX AHIVIMHCKON «YONOPHOCTUY», AHIJIMHCKON «y4THBOCTH», «pa3ro-
BOpax O IOT0Je», «XaH)KECTBE», «YaCTHOM JKHU3HMU», «CTPOTOM COOJIIOAEHHH OYEPETHOCTHY», «COTJIAIIaTeIbCTBE,
«UTpe IO TPABUIIAM», KIOMOpE», «KIACCOBOCTH», 00 «IKCIEHTPUIHOCTH» M Tak Jajee. AHTIHYaHEe, YTBEP)KAAcT
JIEKTOp, accouuupyrTes ¢ Takumu mnoustusmu kak: “football player”, “football fanatic, footballer’s wife
(«dyTOommcT», «pyTOONBHBIN GaHaT, «keHa pyTOoIHCTa).

Jlanee, roBopsl O «KJIACCOBOCTH», JIEKTOP €LIE pa3 AejiaeT aKklEeHT Ha OJHOM W3 BBILICYNOMSHYTHIX IIOHATHH U
BEIpakaeT UPOHMIO. VIpOHUS, B JTAaHHOM CITy4ae, TaKKe CITY>)KUT CPEACTBOM CBSI3U C MPEIBIAYIINM BBHICKA3bIBAHUEM
“The English are very famous for being class-conscious. You may become a footballer’ s wife but will never become
an aristocrat” . (<AHrjM4aHe 3HAMEHUTHI CBOMM OTHOILIEHHEM K KJIaCCOBOM auddepeHuraii. Bel MoxkeTe CTaTh
KeHO# pyTOoNMCTa, HO MPUHAICKATH K BBICIIEMY KJIacCy BbI He cMokeTe Hukorna») (Professor P).

B manHOM (hpparMeHTe JIEKIMH JEKCHYECKHIA TIOBTOP BBIMONHSET QyHKIMIO CBs3u: coderanue footballer’'s wife
(«xeHa ¢yTOOIHCTa») BCTPEUaIoCh U B APYroi e€ 4acTu. JIGKTop UMeeT B BHAY TO, YTO, BO-MEPBbIX, HyTOO SBIS-
€TCsI HAaI[MOHAJFHBIM CIIOPTOM B AHIJIMH, I €My OTBEJeHa OTPOMHAsl pPOJib B aHTJIMHCKOH KyIpType. B AHrmum 3ape-
ructpuposaHo 6osiee 40 000 ¢pyTOonbHEIX KITyOOB — OOJIbIIE, YeM B JII0OOW Apyroi ctpane mupa. Bo-BTopbix, AHT-
JMS — KyJIBTYpPa C BBICOKOPA3BHUTHIM KJIACCOBBIM CO3HAHHMEM, OIHAKO B JCHCTBUTENBEHOCTH T€ KATETOPHH, KOTOPBIMA
aHTIIMYaHe MBICIAT O COMMAIBHOM KJIACCE M OTNPENENIOT ITIOJIOKEHHE YeIOBeKa B KIIACCOBOM CTPYKTYpE, UMEIOT
Majo 0OIIEro ¢ YIPOIICHHOH TPeXypOBHEBOH MOIENbIO (BBICHIMIT KiTace, cpeqHuii knace, pabounit knacc). Kaxprii
AHTIIMYaHWH TOHKO YYBCTBYET €Ba YIOBHUMBIE PA3JIMUHs, IO KOTOPBIM CYIST O MPHHAIIC)KHOCTH YeTIOBEKa K TOMY
WM MHOMY Kiaccy [5]. B-TpeThux, NTEKTOp UMILUTHIUTHO BbICKa3biBaeTcs o J{aBuae bekxame, anrmuiickoMm ¢yT6o-
JUCTE, TMONY3alluTHUKE aMepuKaHcKoro kiyba «Jloc-Anmxkenec ['amakcu», KOTOPEIH OCOOCHHO M3BECTEH CBOWMH
BBICOKMMH HaBBIKAMH HCIIOJIHEHHsI CTaHAapToOB U TpadHbiX yaapos. 1. bekxam poxmics 2 mas 1975 rona B Jleii-
ToHCTOYHE, JIOH/IOH, B ceMbe MOHTaXHHMKAa KyXoHb J[9Bmma DnBapma Amana bexxama m mapukmaxepa CaHIpbl
Jxopxunst Yact [9]. Peus Takxe unér o sxene JI3Buna bexxama, Bukropuu Kaponaitn Anamc, KoTopas BeIpoCa B
rpadcre Xaprdopammp, B cembe JKakiauH u DHTOHA AaMc, HHXKEHEpa-3JIeKTpOHIIKKA 1o nipodeccuu. J1. bexxam
borar, U3BECTEH U SBJIAETCS 00PA3LOM sl MOAPAXKAHUS TSI MHOTHX MOJObIX Jironeit: “ Beckham is more than just
an extraordinary footballer. He is well known for his glamorous life-style as he is for his remarkable performances
on the pitch. Most importantly, he isan inspiration for young people around the world who look up to him and want
to follow in his footsteps’. («bekxam ecTs HeuTo GoJbIIEe, Y€M MPOCTO Bhmaromuiics Gpyréonuct. OH B paBHOI
CTETIeHN 3HAMEHHT KaK CBOUM OJIMCTATEIbHBIM 00pa30M JKH3HH, TaK U CBOMMH YANBUTEIbHBIMH BHICTYIUICHUSMH Ha
¢yr6opHOM TIONE. Bosee Toro, OH BIOXHOBISIET MOJIOJBIX JIO/EH BO BCEM MHUpE, KOTOPHIE CTPEMSTCS OBITH ITOXO-
JKMMH Ha HEro W MATH 1o ero cromam») [7, p. 70]. BekxaMmbl, HECOMHEHHO, YCICHIHBI ¥ COCTOATEIbHBI, HO 00 UX
MIPUHAAJICKHOCTH K BBICIIEMY KJIacCy B aHTIMICKOM OOIIEeCTBE HE MOXKET OBITh M PEUH.

Paznu4HOro poja MOBTOPHI MOTYT TAaKXKE CIIYXKHTh BaXKHBIM CPEJICTBOM CBSI3M BHYTPH JIeKIMH: «OTHeNbHbBIE
MIEPCOHAXH BaKHBI KaK HOCUTEJH OIPEeIEHHON HACONIOTHH, a HEe KaK POMaHHbIE (UTyphl. 3HAYUT WX TPOE FIIH —
9TO TpH yenoseka: Moppuc, XKan u Belic. OCHOBHBIE TepoH He SIBISIOTCS 3HAYUTEILHBIME C TOYKH 3PEHHS CIOKETA,
a MBI K 9TOMY TOTOBBI, IOTOMY YTO MBI CKa3alli, YTO 30JI1 MBICIHUT APYTUMH KAaTErOPHUIMHU — KaTeTOPUSIMH Macc.
JKan — kpectbstHuH. OH HACTPOEH CO3UAATEIBHO, OH IIPOTHB aHAPXUH U pa3pyLICHUs, OH, CIEI0BaTEIbHO, U MPOTUB
KOMMYHBI, ¥ TIPOTHB COITHAJIICTOB, HO 3TO HE 3HAYUT, YTO OH JEeHCTBYeT N0 ¢punocopckuM yoexxaennsm. OH neicT-
BYeT CKOpee KaKk HOCHUTEITb OIPEISAEHHOTO COLMAIBHOTO CO3HAHMS, TO €CTh CO3HaHHMs KpecThsiHckoro» (IIpodeccop B).
B maHHOM OTpBIBKE JIEKIIMK MCTHOIB3YIOTCS Pa3sHOOOpa3HbIe BUIBI IOBTOPOB. Tak, JIEKTOP YacTO MCIOIB3YeT PUTO-
pudeckue Gpurypsbl aHahopbl (OH, Mbl) U CThIKa (KATETOPUSIMH — KATETOPUIMHE; UX TPOE — ITO TPH 4esioBeka). biaro-
Japs UX yHOTpeOJICHHIO pedb CTAHOBUTCSI HHTEPECHOM, JIETKOW I BOCTIPHSTHS, BHUIMaHHE CITyIIaTele aKTHBU3HU-
pyeTcst 1 He ociiabeBaeT 0 caMoro KOHIA JIEKIHH.

[Tay3p1 1 TOBTOPHI XapaKTEPHBI KaK ISl PYCCKOSA3BIUHBIX, TaK M JJISl aHTIIOS3BIYHBIX JIEKTOPOB. [loasIToXMBat0-
I1ee MOBTOPEHUE MOJKET OBITh WIIM TOYHBIM BOCIIPOM3BEACHUEM (DOPMYIUPOBKH MOCTABICHHOHN JISKTOPOM LETH U
TTIABHBIX Pa3jeNioB peud Wi BumonmsMeHEHHbIM [4, c¢. 231]. Hampumep: “ Now with Globalization and especially
since the Second World War home is no longer a fixed place either in reality or in your imagining. It is a fluid place
that exists here, there and beyond. Are you with me? Home is a fluid place in your imagining that exists here, there
and beyond” . («B wamm qHE B mporiecce riodanu3aimu 1, 0cobeHHo, co Bpemén Bropoit Muposoii Boitusr “mom”
HE SBISETCS YEM-TO CTaOMIBHBIM, ITOJIPa3yMeBaeM JIM MBI KOHKPETHOE MECTO WIH “IoM~ B HAlleM BOOOpPaXCHHH.
JoM — 3To HeYTO HecTaOWIEHOE, M OH CYIIECTBYET 37€Ch, TaM M MOBCIONY. BEI ciieanTe 3a X0I0M MOMX MBICIEH?
oM ecTh HEUTO HECTAOWIIbHOE B BallleM BOOOPaXKEHHH, M OH CYIIIECTBYET 37eCh, TaM U noBcroay») (Professor A).
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Jlex1usi CTAHOBUTCSI €IMHBIM IIEITBIM, KOT/Ia JIOTHYECKast CBsI3b 00ECTICYNBACTCSI MHOT0O0pa3ueM JISKCHIECKHUX 1 CUH-
TaKCUYCCKHUX CPENCTB. Pa3migHOro pojia MOBTOPEI, IOAXBATHI U IMIEPEXOIbI — 3TO CUIIbHBIC CPEICTBA BHYTPECHHEH CBSI3H B
nekimu. [1o HalMM HaOJIOACHUSIM, TIOBTOPBI BHITIOJHSIOT TakKke (DYHKIIUM KaK: aKIIEHTYaIHs WU Pa3BUTHE KAKOTO-ITH00
(hparmenTa sexknun (B COUSTAHUU ¢ UPOHUEH), KOHIIEHTPAIIUS BHUMAHUSI CITyIIATEIsl HA HANOOJIee 3HAYUMOM YacTH JIeK-
LIMH, BBIPKEHUE COMIAPHOCTH C TIPEABIAYIINM BbICKa3bIBAaHUEM, 00ECIIEUeHHUE JIOTHYECKOTO MOCTPOCHHS PEUH.

[ToBTOpEI YacTO CITy>KAT BaXKHBIM CPEJCTBOM CBS3H MEXKIY pa3IMYHBIME (parMeHTaMu Jiekuuu. Hecmotps Ha
TO, YTO JICKIMsI OTJIMYACTCS JIOTUUECKUM MOCTPOSHHEM U MaKCUMAJIbHOM 0OBEKTHBHOCTBIO M3JIOXKEHHs, OHA HE UC-
KIIFOYAeT HCIIONIb30BAHUE JJIEMEHTOB 3MOIMOHAIBHOIO BO3AeUCTBHs. [10BTOp, Takke, BBITONHSACT YCHIUTEIHHO-
IMOIMOHATBHYIO (DYHKITUIO U SIBJISIETCS OOHUM M3 0€30IMO0YHBIX CITIOCOOOB BO3IEHCTBHUS Ha SMOITMH CITyIIaTeIeH.
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TYPESAND FUNCTIONS OF REPETITION:
BY THE EXAMPLE OF RUSSIAN-LANGUAGE AND ENGLISH-LANGUAGE LECTURES

Oksana L eonidovna Zabolotneva, Ph. D. in Philology
Department of English Language Theory and Practice
Chelyabinsk State University
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Lecture is an integral part of the educational environment of a higher education establishment. Modern lecture, being a kind of
scientific style, forms students’ views and opinions, organizes and stimulates their creative thinking, contributes to the awareness
of their place and destination in science. The author reveals such linguo-stylistic devices as repetition, anadiplosis and transition,
as well as their types and functions in a lector’s speech.

Key words and phrases. scientific style; lecture; repetition; types of repetitions; functions of repetitions; transitions; anadiploses;
pauses; irony.
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dunosiornyeckne HAyKn

B cmamve sampazuearomcs 60nNpocvl 603HUKHOBEHUS U pA36UMUSL HCAHPOB pekomeﬂdauuu U MUHU-coeema 6 KajleH-
()ap}lx Ha mamapcCKom A3blKe. Ocnosnoe enumanue asmop akyermupyem Ha mom, 4mo euje 00 nosiélenus 2azem u
HCYPHAT06 INMU IHCAHPBL NEePe;NCUIU Iman CmaHo6J1eHUs U noayduiu paseumue UMeHHO 6 KaJleHaaprlX U30AHUSX.
Takoice 06}7(11/{4061’}10}2 BHUMAHUE, YUMo pEKOMeHaaL]u}l U MUHU-COB€ENT KAK JHCAHDBL npOOO]l.’)fC(llOm BUOOUBMEHAMBCA U
paszeusamuvCs 6 COBPEMEHHbIX HACMEHHbLX U HACMOJIbHbIX KCUZEH@CIP}ZX.

Kouesvie cnosa u ghpaszvi: IeUaTHBIN KalICHIAPh; KaJCHIAPHOE H3IAaHKE; TaTapCKUE KaJICHIAPH; KaHp; KaJeHIap-
HBIE YKaHPHI, )KaHP pEKOMEHIAIINH; YKaHP MUHU-COBETA.

Pe3ena JlokmanoBHa 3aiinu, K. Qrton. H.

Kageopa mamapckoii sicypranucmuru

Kazancxuit (Ipusonowcckuil) pedepanvhulil ynusepcumem
Zaini @yandex.ru

O®OPMHUPOBAHHME U PABBUTHUE )KAHPOB PEKOMEHJAIIU 1 MUHHU-COBETA
B TATAPCKHUX KAJIEHIAPSIX®

Jo Havama XX B. KaJCHIApH 3aMCHSUIA HECYIIECTBYIOIIME TOTJA Ta3eThl M JKYPHAJIBI Ha TaTapcKOM S3BIKE.
[Tocne mosiBNEHUS MEPUOTUIECKON IMEYaTH KaJCHAApH CTAlTHd OT HHUX OTHANATHCS W CHOPMHUPOBAIUCH B BUIC
0cO00OTr0 THMA IMEYATHOT'O W3IAHUS, BBIMOJHSIONICTO HECKONBKO WHbIC (YHKIMUA. TeM He MeHee, OCHOBHBIC
MPUHLIMIIBI ONIPEIeICHHS TEMAaTUUECKOM U )KaHPOBOW HANPABJIEHHOCTU OCTAJUCh HEU3MEHHBI.
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