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The author discusses the topical problem for today — the linguo-culturological research of an orator’s personality, analyzes re-
searchers’ views on linguistic personality, pays particular attention to the three-level model, which includes the verbal-semantic,
linguistic-cognitive and pragmatic levels of linguistic personality description, also singles out and describes the characteristic fea-
tures of the Russian, Azerbaijani and English national personalities, and presents their comparison.
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YK 811.111
Duj10710rnYecKrue HAyKu

B cmamve packpuvieaiomces ocobennocmu QYHKYUOHUPOBAHUS AH2TULICKUX 8036DAMMHO-YCUNUNETbHBIX MeCHOoUMe-
HUU 8 COBPEMEHHOM OUANIO2E C YUemOM e20 XApaKmepHuIxX Yepm. [lanHulil paspso Mecmoumenull 6 aHeIuticKou oua-
Jlo2U4ecKoll peyu Moxjcem blCIynams 6 Kaiecmee cyoCcmumymos JTUUHbIX MEeCMOUMEHUL C 8bIPANCEHHOU IMOYUO-
HANbHOU OKPACKOU U OCIAONEHHbIM NEKCUYECKUM ZHAYEHUEM UU CIUIUCMUYECKU HEeUMpAIbHbIX eOUHUY C 0OMU-
HAHMHBIM OeHOMAMUBHBIM 3HAYEHUEM.

Kniouesvie cnosa u d)paf)’bl: AWAJIOT; BO3BPATHO-YCHUIIMTEIBHBIC MECTOUMCHUS; JIMYHBIC MECCTOMMEHMSA; CEMa BO3-
BPAaTHOCTH, SKCIIPECCUBHOCTD, CI)yHKI_II/I}I; JCHOTAaTUBHOC 1 KOHHOTATHUBHOC 3HAYCHMN.
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OYHKINOHAJIBHO-CTUJIMCTHYECKAS HAT'PY3KA BO3BPATHO-YCHUJINTEJIBHBIX
MECTOUMEHHW B COBPEMEHHOM AHIJIMACKOM JIMAJIOTE®

Kaxxpiii sI36IK, B TOM YUCIIE W QHTJIIMHUCKHUH, pa3BUBACTCS MO0 CBOMM COOCTBEHHBIM BHYTPEHHHM 3aKoHaM. SIBIIs-
SICh CPEICTBOM OOIIEHHUS JIFOIeH pa3HBIX COIMAIBHBIX TPYIII, pa3HOTO BO3pacTa, YPOBHA 00pa30BaHUs, HHTEPECOB U
MOTPEOHOCTEH, B KAXIOM Ciydae YIOTPeONeHHs SI3bIK O0JIaJacT OIMpENeICHHBIM HA00pOM CHelU(pHUUSCKUX
CPEJICTB, OTPAHMYCHHBIX CTHJIEM M KOHTeKCTOM. OIHOW W3 OTIUYUTEIBHBIX OCOOCHHOCTEH Pa3rOBOPHOI peud B
AHTJIMICKOM SI3BIKE SIBJIICTCSI OOJNBIION YAENbHBIN BeCc MecToMMeHH. OHU SBISIOTCSA OJHUM M3 CaMbIX MHOTOAC-
MEKTHBLIX JIMHTBUCTHYECKUX SIBJICHUN U COOTBETCTBEHHO CTAHOBATCS OOHLEKTOM BCE HOBBIX M HOBBLIX HCCIEAOBAHUI
B chepe aKTyalbHBIX MOTPEOHOCTEH Pa3BUTHUS COBPEMEHHON JIMHIBUCTUKU, B YACTHOCTH, TPAMMATUKHU JTUAJIOTHYE-
ckoit peun [3, c. 29].

B nmamHO# craThe wW3NAraloTCs pe3yJbTAaTHl HCCIEAOBAHUSI OCOOCHHOCTEH yHOTpeONieHHs BO3BPATHO-
YCUJIMTEIbHBIX MECTOMMEHHUII B COBPEMEHHOW aHIVIMHCKOM PasrOBOpPHOM peud. MarepuanoMm Uisl MCCIENO0BaHUs
MOCITY)KUIH (pparMeHThl AUATOTHYECKOH peuH, u3BieueHHbie u3 96 Nmpon3BeieHHH COBPEMEHHBIX aBTOPOB, HAIH-
CaHHBIX Ha aHTJIMHCKOM SI3bIKE 3a MOCJICTHUE N1Ba AcCATHICTHs, oOommM o0beMoM okoio 18000 crpanmi. Hexoro-
pBIE HCCIIEOBATENIN CYMTAIOT, YTO Pa3TOBOPHAS pedb B TOM BHJIE, B KAKOM OHA TIPE/ACTaBICHAa B XyH0)KECTBEHHOM
JUTEpaType, HETOXKIACCTBEHHA YCTHOM Pa3rOBOPHON PEuH, MOCKOJIbKY HAJTHYUE CIEHU(PUUCCKUX 3a1ad HICHHO-
XY/I0’)KECTBEHHOTO MOPS/IKA BIHsIET HA 00pabOTKy yCTHO-pa3roBopHoro mMarepuana [1, c¢. 324]. Ognako coBpeMeH-
HBIE aBTOPBI CTPEMATCSI HAaUOOJIee MOJHO MEPeaTh JKUBY Pa3TOBOPHYIO PEUb, TIOATOMY, KaK MBI CUYMTAEM, JTHAIIO-
THYeCKas pedb, MPEIICTABICHHAS B UCCICIYEMBIX XYOKECTBEHHBIX MPOU3BECHHUIX, 00JIaaeT BCEMH XapaKTePHbI-
MH OCOOCHHOCTSIMU YCTHOM pa3roBOPHOU PEYH.

Kak mokasan marepuan MCCICIOBAHUS, B MOCICIHUE NECITUICTUAS B COBPEMEHHOM Pa3rOBOPHOM aHTIIMHCKOM
SI3BIKE BCE OOJIee YeTKO MPOSBISIETCS OTPEIeIeHHas TeHACHINS NCTIONBb30BaHMUs BO3BPATHO-YCHIIMTEIBHBIX MECTO-
MMEHHUH B Ka4ecTBEe CyOCTHTYTOB JIMYHBIX MeCTOMMEHHH. [Ipexxae Bcero, 3To 0OBSICHIETCS, BEPOSTHO, MTPOUCXOXK-
JEHUEM BO3BPATHO-YCHIUTEIHHBIX MECTOMMEHHUI. B IpeBHEaHTIMIICKOM sI3BIKE BO3BpAaTHOE 3HAYCHHE IeperaBa-
JIOCH TIPY TIOMOIITH JINYHBIX MECTOMMEHHUH. J{pyruM crmocob6oM BEIpayKEHHUS BO3BPATHOCTH B 3TOT XKE IIEPHOJ CITYKH-
1o mpunaratenabHoe Self, KoTopoe coracoBEIBAIOCH C COOTHOCSIIIUMCS ¢ HUM MECTOMMEHHEM HITH CYIIECTBUTENb-
HBIM. B cpemHeanrmumiickuii Tiepuo BeTpedaroTest yrmotpebnenns Self ¢ nuuHBIME MECTOMMEHUSIMH B OOBEKTHOM
najie)ke, a HECKONIBKO mo3Hee, yxe ¢ XIII Beka, ¢ mpuTsbkarensHbiME MecTouMenusimu [8, c. 143].

© Makoskuua H. B., 2012
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OxkoHYaTeILHOE (l)OpMI/IPOBaHI/Ie BO3BPATHO-YCHUIUTCIIbHBIX MECTOMMEHHUH B TOM BUAC, B KOTOPOM OHU CYHICCT-
BYIOT B COBPEMCHHOM AHTIMHCKOM SA3BIKE, MIPOUCXOAUT Ha py6e>i<e CpeaHe- u HOBOAHTJIMHCKOTO TIEpUoa0B. Hx 06-
pazoBaHue OOBACHICTCS OOIIMM Pa3BUTHEM CHCTEMBI JJUYHBIX MECTOMMEHHWH W, B YACTHOCTH, MO3UITMOHHON au-
dbepennmanueii ux ¢popm. «Ilo3unKs TOBTOPHOTO 0003HAUCHHS TOTO XK€ aKTaHTa B paMKaX OJHOW MPEeIUKATHUBHON
€JIMHULBI» SBJISIETCS OCHOBHOM [9, ¢. 56].

HeO6XO,Z[I/IMO TaKXX€ OTMETUTH, YTO BO3BPATHO-YCHIIUTEIIbHBIM MECTOMMEHHUAM MPUCYIIIA Cy6CTaHTI/IBHa${ HBOﬁ-
CTBEHHOCTB, KOTOpasi OTpakaeTcsl B MX CIOXKHON Mopdomorndeckoil cTtpykrype. IlepBast 9acTe 3TOW CTPYKTYpHI
(my-, your-, him-, her-, it-, our-, them-) oTHOCHT MX K CHCTEME JMYHBIX MECTOMMEHHI, COXPAHSS BCE TPUCYIINE i
XapaKTepPUCTUKH TIpeMeToB. Bropas xe (-Self/selves) sensercs npensTcTBHEM st OIHO# HHTErpalliy BO3BPATHO-
YCUIIUTEIBbHBIX MECTOUMEHHUI B CUCTEMY JIMYHBIX MECTOMMEHHUN U COXpaHACT YCTKYIO MOp(l)OHOI‘I/I‘IeCKy'IO CBA3b C
HUMCHEM CYIICCTBUTCIIbHBIM, BbBIPAKCHHYH COBMCHICHUEM JIBYX YHCJIOBBIX XapaKTepI/ICTI/IK: MECTOMMEHHOM KaTero-
pyuH YUCJia U KaTCropuun 4ucja CylneCTBUTCIIbHBIX.

Ilonucemuss 1 OMOHUMMUS BO3BPATHO-YCHUJIUTCIIbHBIX MECTOMMEHNHN MO-TIPCIKHEMY OCTAIOTCA AUCKYCCHOHHBIM
BOIIPpOCOM B COBpeMeHHOﬁ JIMHTBUCTHYECKOM JiuTeparype. HeKOTOpLIe JIMHTBUCTHI OTHOCST aHTIMMCKUE CJIOBa CO
BTOPBIM KOMIIOHEHTOM —%If K OJHOMY paspsany MeCTOI/IMeHPIfI, a UMCHHO BO3BPATHO-YCHJIUTCIBHBIM MCCTOUMEHU-
SIM, BBICTYTIAIOIITUM JIN0O KaK HEIKCIPECCUBHBIC BO3BpATHBIE, JIMOO KaK YKCIPECCUBHBIE YCHIIHTEIbHBIE. Hanmpumep:

“You is ought to be ashamed of yourself, Dobby, talking that way about your masters!” (J. K. Rowling. Harry
Potter and the Goblet of Fire. 2000).

“No. Not even you yourself, Wanderer” (Stephenie Meyer. The Host. 2008).

C apyro#l CTOpOHBI, IMHTBUCTHI BBINEISIIOT HE OJIMH, a JBa Pa3HbIX paspsima MecToMMeHHi Ha —Self: Bo3BpaTHBIe
(reflexive) u ycunutensuste (non-reflexive, intensive, emphatic, emphasizing). «Bo3spatHbie MECTOUMEHUS SBISIOTCSI
CJI0KHBIMHM 110 CBOEH MOp(l)OJ'IOFPI‘IeCKOfI CTPYKTYPEC U COBIIAAAIOT IO CBOEMY COCTAaBYy C YCHUJIUTCIIbHBIMU MECTOUME-
HUSMH. BI)II[eHeHI/Ie HUX B OCOOBI pa3pan 06ycn0BJ1eH0 TEM, YTO BO3BPATHBIC MECTOUMCHHS OTINYAIOTCA OT yCUJIHN-
TCJIbHBIX IO CBOEMY 3HAYCHUIO U CUHTaKCUYECKOM (byHKIlI/II/I U B CUITY I3TOI'0 SBJIAIOTCA OMOHHMMAaMM IOCJICIAHUX»
[6, c. 57]. ManHO# TOYKHM 3peHus IpUACPKUBaETCs Takxke mpodeccop I'. A. BeitxmaH, KOTOPBIN cYUTaET, YTO «dMpa-
TUYECKHE MECTOMMEHHS ABIIAIOTCS OMOHMMAaMH BO3BPATHBIM. VX 3HAaU€HHE 3aBUCHT OT MX mo3uiuu» [5, c. 41].

B rpaMMaTtnkax mpuBOAATCS HECKOJBKO JuDPepeHITnaNbHBIX MPU3HAKOB BO3BPATHBIX U YCHIIUTEIBHBIX MECTO-
nMeHHH. Bo-TiepBhIX, BO3BpAaTHBIE MECTOMMEHHSI MOTYT OBITh KaK YAapHBIMH, TaK U HE YAAapHBIMH, B OTIMYHE OT
YCHUIMTEIBHBIX MGCTOHMCHHﬁ, KOTOPBIC BCETAAa HAXOAATCA IO YAAPECHUEM. HaHpI/IMCp:

“You don't know that you'll make a fool of yourself,” said Ron reasonably (J. K. Rowling. Harry Potter and the
Sorcerer’s Stone. 1999).

“ But Guthrie, himself, never knew Zoe's secret” (Amanda Quick. Mistress. 1994).

BO-BTOpLIX, o0s13aTeapHast KOpC(l)CpGHTHOCTL C MOAJICI)KAIIUM Y BO3BPATHBIX MECTOMMEHHH U €€ 4acToe OTCYT-
CTBUC Y YCUIIUTCIbHbIX MECTOMMEHHIA. HaanMep:

“Pity, | can’t see myself being hiswife either” (Victoria Alexander. The Prince’ s Bride. 2001).

He took the soap from her and replied softly, “ I’'m not the one who tried to buy herself a gigolo” (Susan Eliza-
beth Phillips. Lady be Good. 1999).

B Tperpux, ecnu yCHINTENFHBIE MECTOMMEHUS ¢ KOpe(hepeHTHBIM IMEHEM JacTO CBS3aHBI HETIOCPEACTBEHHO, TO
BO3BPATHBIE MECTOMMEHUS YEPE3 TI1aroJ1.

“Hotter than the sun itsalf.” (Amanda Quick. Mistress. 1994).

“I've disguised myself as an IRS probe and penetrated the FBI NCIC” (David Bischoff. Hackers. 1995).

Mu1 TMIPpUACPKUBAEMCA HGpBOfI W3 MPUBEACHHBIX TOYCK 3PCHU, IoJ1aras, 4ro AHTJIMACKHE MECTOMMEHHS CO BTO-
PbIM KOMIIOHCHTOM —self OTHOCATCA K pa3psaay BO3BPATHO-YCHUJIUTCIIbHBIX MECTOMMEHHI H yHOTpe6H$[IOTC${ 1100
KaK HCYJapHbIC BO3BPATHLIC, 100 Kak yAapHbIC YCUIIUTECIBbHLIC U, HAXOASACH B CHJILHOM no3unuu, COXpaHsroT, TEM
HE MCHEEC, CEMY BO3BPATHOCTHU B MOJIHOM MeEpe. Bnaroz[apﬁ CBOEH MHOI'O3HA4YHOCTH, KaK CprKTypHOﬁ, TaK U CEMaH-
TI/I‘IGCKOFI, BO3BPATHO-YCHUJIUTCIIbHBIC MECCTOUMCECHU S BBIITOJHAOT Pa3IMdHbIC (i)yHKHI/II/I, YTO 3aTPpYAHACT UX KJIaCCHU-
(bHKaHI/I}O. B mnamre#t cratbe MbI npeajiiaraéM pacCMOTpPETh 0CO0EHHOCTH (1)yHKIII/IOHI/Ip0BaHI/I$I BO3BpPATHO-
YCUIIUTEIbHBIX MECTOMMEHUH B L[I/IEU'IOI‘I/I‘iCCKOfI pa3r0130pH0171 peuun.

MecTouMeHHs co CTPYKTYPHBIM KOMIIOHEHTOM —Self BCC Hamie yHOTpC6J’IﬂIOTC$[ B CUTyaludaX, HETUIINIHBIX HU
JJIL BO3BPAaTHBIX MCCTOHMGHHﬁ, HU U1 YCUIIUTEIIbHBIX MmectouMeHuii. OHU 4acTo BCTPEYAIOTCA B IPEAJIOKHBIX CO-
YeTaHUAX. TUIMHIHBIMH JUIST BO3BPATHO-YCUIIUTEIIBHBIX MECTOMMCHHI SBIISIOTCS JOIIOJTHUTCIIbHAA U a,IlBep6I/IaJILHaﬂ
¢yHKINHM, TOT/Aa KaK aTpUOyTHBHAs (YHKIHWS TPENCTABISETCS HETUITMYHOW M JAHHOTO Pa3psaa MECTOMMEHHH
[2, c. 16]. PaccmoTpiM moapoGHee Bee 9TH (YHKITHH.

I[OHOHHI/ITCJ'IBHa}I (I)yHKHI/Iﬂ peanmmn3yeTcs, €Cu MpeAJIOor ¢ BO3BPATHBIM MECTOUMEHUEM O6yCHaBJII/IBa€TCﬂ riaro-
JIOM WJIM €0 SKBHUBAJCHTOM B POJIH ckazyemoro, Hampumep make a fool of, be important to, plead to, be surprised
at, compete with, think of u t.x1.

“Oh, | know, hilarious. Made a complete silly fool of himself trying to attract my attention. What did she think
she looked like, a hamster or something? Anyway, must run, I'm frighteningly busy but will you think who might
have a number for Lisa? Let me give you my direct line, darling. And let's have no more of this silly whining”
(Helen Fielding. Bridget Jones' s Diary. 1996).

AnBepbOuanbHas GYHKIHS OCYIIECTBISICTCS B Cilydae, eciid mpeory under, on, near, in front of, from, by, be-
hind, around, against, about, o6pasyorine ¢ MECTOMMEHHEM JIOKATBHOE 0OCTOSITENICTBO, HE 00YCIOBICHBI TIPE-
MIECTBYIOINUM TJIaroJIOM. B Taxoit CUTyaluy 4Jamie yHOTpC6J’I}ICTCﬂ JIMYHOC MCCTOMMCHHE, €CJIIM CIOBOCOYCTAHHEC
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HUMCCT IMPSAMOC HEIKCIIPECCCUBHOC 3HAYCHUC. OI[HaKO BCTpEHAIOTCA U oouee OMOIIMOHAJIbHBIC BO3BpPATHO-
YCUIIUTECIbHBIC MCCTOUMECHUS, NCIIOJIb3YyEMbIC C LICJIbIO IIEpEAAIN 0OJIbLIEH CTEIIEH! TOJIHOTHI IpU3HaKa Ujin 00Ib-
Treit 6JIM30CTH K KUBOMY cymiecTBy [5, ¢. 37]. Hampumep:

“The only thing he’ s not lying about is going to Florida. A friend of mine works at a travel agency — shewent in
the computer and found Boyd' s reservation on a flight to Tampa. Guess who's got the seat beside him” (Carl Hiaa-
sen. Nature Girl. 2006).

“Through your mother you are a direct descendant. By the ancient rules of heredity in my country that disregard
gender and consider only bloodline, you are fifth in line to the throne after myself, my brother and sister, and
another cousin. I'd call it neither especially distant nor nothing” (Victoria Alexander. The Prince’ s Bride. 2001).

ATpubyTuBHasS QyHKIUS HAGIIOAETCS, KOT]a BO3BPATHO-YCHIUTEILHOE MECTOMMEHHE ¢ TpeyioroM Of sBiser-
Cia ONpeACTICHUEM K CYHICCTBUTCIILHOMY U IIOAYNHCHO EMY. B HO,HO6HI)IX ClIy4asx B Ka4€CTBE CUHOHMMOB BO3BpaT-
HO-YCHUJIUTCJIbHBIX MECTOMMEHNHN MOTYT BBICTYIIATbh HEYAAPHBIC NPUTANKATCIIbHBIC MECTOUMCHU A, OJHAKO UX B3au-
MO3aMCHACMOCTb HE€ BCErja BO3MOXHA MO MPUYUHE MHOTO3HAYHOCTH NPEHAJIOKCHHUA WIN UCKAXKCHHUA €ro CMbICJIA.
B kxauecTBe KiI104e€BOro CJIOBa B CJIOBOCOYETAHUU C BO3BPATHO-YCUJIUTCIIbHBIM MECTOMMCHHUEM B anH6yTI/IBHOﬁ
(I)yHKL[I/II/I qamnie BCETO BBICTYNAKOT ABAa TUIIA CYIIECTBUTECIIBHBIX. K TICPBOMY THUITY OTHOCATCHA a6CTpaKTHBIe HJIN KOH-
KpETHBIE CYLLIECTBUTENBHBIE, COAEPKAHNE KOTOPBIX pacKpbIBacTcs onpenenenueM. Hanpumep:

“Imagine for a moment that | made a robot, a perfect replica of myself” (Anne Rice. The Tale of the Body
Thief. 1992).

Ko BTOPOMY THITY OTHOCATCS OTIJIArOJIbHBIC CYMICCTBUTEIIBHBIC, SABJISIONINECS HOMI/IHaJ'II/ISaI_[I/Ief/i TJ1aroJbHBIX
CIIOBOCOYETAHUM:

“Why don’t you bring the rest of yourself in here,” Cato suggested in his cool way (Jane Feather. The Accident
Bride. 1999).

VYrorpebiicHre yIapHOr0 BO3BPATHO-YCHIMTEILHOIO MECTOMMEHUSI TIOC/e Tpeyiora Of B JaHHON KOHCTPYKIIUH
BO3MOXHO JIMIIb «IPHU HAJIAYUHN Yy YCIIOBCKA, 0003HaYEHHOTO noJJjic)KalmM, COOTBETCTBYIOIIETO 3HAHUA WX OLIY-
HICHUA» [TaM Xe, C. 36], TOoraa Kak JIJIM4HbIEC MECTOUMCHUA yHOTpe6J'I$HOTC$I pu OTCYTCTBUU HOI[O6HOF0 poJa 3Ha-
Hu# u omyuienuil. Hampumep:

“| understand your needs perfectly, my good man. Now show me the lad. | can scarcely wait to see the sorry
sight of him” (Julie Beard. My Fair Lord. 2000).

BO3BpaTHO-yCI/IHI/IT6HBHLIe MECTOMMEHHSA B PAa3sTOBOPHOM CTHJIE YaCTO BCTPEYAIOTCSA B Ka4Y€CTBE OAHOTO M3 OX-
HOPOIOHBIX ITOJICKAIINX. ABTOpLI TIOJIB3YIOTCS OTUM DKCIPECCUBHBIM CPEACTBOM LIS TOTO, YTOOBI TIIPUBJICYb BHU-
MaHHUEC YUTATEIIA K BAXXHBIM 110 CMBICITY MOMCHTaM MW OKa3aTb Ha HECTO OINPCACICHHOC OMOIIUOHAIBHOC BOS,Z[CfICTBPIC.
O6J1az[a$1 HeKOTOpOﬁ BepOHTHOCTHOﬁ SI3LIKOBOM MOACJbIO, YUTATCJIb 3aM€UaCT OTKIIOHCHUS OT HOPMbI U BOCIIPUHU-
MaeT CTHJIMCTHYECKUHI 3(1)(1)6KT, TaK KaK OTCTYIUICHUSA OT HpaBWJI TpaMMATUKU B peun HepCOHa)Keﬁ 4acCcTO HECYT B
cebe 3HAYUTCJIbHYIO I/IH(l)OpMaHI/IIO O HaCTPOCHUU U COCTOSIHHUU I'OBOPSIIETO. Baxueim YCIOBUEM SKCIIPECCUBHOCTHU
SBJISIETCS, B YaCTHOCTH, HapylIEHHE OOBIYHOM CBS3U C peepeHTOM IpH YHOTPEeOIEHHH BO3BPATHO-YCHIUTEIBHBIX
MecToMMeHui. B 0onpIuHCTBE MMpoaHaJIM3UPOBAHHBIX IIPUMEPOB HAMU OBbLIIO OTMEYEHO OCJIabJIEHUE JIEKCUYECKOTO
3HAYCHUA MO NPUIHUHE OTCYTCTBUSA JIMYHOI'O MECTOUMEHUS, C KOTOPBIM YCWINTCIbHOC MECTOMMCHUC JOJI’KHO OBITh
COOTHECEHO, YTO MPUBEJIO K YCUIICHUIO KOHHOTATUBHOT'O 3HAYCHHUA U K ITIOJABJICHUIO J€HOTATA.

“ Only she and myself know whereit is, not even Pisciotta knows’ (Mario Puzo. The Scilian. 1984).

“Then of course my friends and myself will do the necessary work that cannot be done in public” (Mario Puzo.
The Scilian. 1984).

HpI/IBe,HeHHHﬁ HIKE IIPUMEDP MMOKA3BIBACT, YTO MCIOJIB30BAHNUE JTMIHBIX MECTOMMCHHI IpUAACT BBICKA3bIBAHUIO
CTHJIMCTUYECKH HEUTPabHYIO OKpPACKYy.

“Robert, nobody knows you and | are in England” (Dan Brown. The Da Vinci Code. 2003).

Kax YiKe ObLLIO OTMEUYEHO paHee, yn0Tpe6neHHe BO3BPATHO-YCHUIIUTECIIbHBIX MECTOMMEHHI B KaueCTBE noajaexa-
IIEro MOXKHO OOBSCHHUTH MX CI0XXHOU CTPYKTYpoii. iMest IBycocTaBHYIO MOP(OIOTHUECKYIO CTPYKTYPY CO BTOPBIM
KOMIIOHEHTOM —SE|f/SE|VES, BO3BPATHO-YCHUJIUTCIIbHBIC MECTOMMCHUS COXPAHAIOT yCTOI7I‘II/IByIO CBA3b C UMCHCM CY-
MIECTBUTCIIBHBIM Y€PE3 KATCTOPUIO YUCJIA. Mectoumenus ¢ —self, HCIOJIb3YEMbIC B COCTAaBC I'pYHIIbI MOAJICKALICTO,
HE ABJIAIOTCA CTUIIMCTUYCCKU OKPAIICHHBIMHA DJICMCHTAMH, a BTOpOI71 KOMIIOHCHT B TIOJTHOM MEpPE PCAIIN3YET TOJIBKO
JCHOTAaTHUBHOC 3HAYCHMHC. HO,Z[TBCp)KZ[eHI/IeM 9TOMY MOXET IOCITY>KUTh BBICOKAss YaCTOTHOCTH yrIOTp€6J'IeHI/I$[ TaK
Ha3bIBAEMBIX «PACIIEIUIEHHBIX clIoBocoueTanuii» [Tam xe, ¢. 38]. JlokazaTeabcTBoM Toro, 4yro kommoneHt Self ne
yTpatuin CBOMCTB CYIECTBUTEIIBHOTO, MOXKET CIYXUTh, BO-TICPBBIX, €T0 Pa3ACIbHOEC HAITMCAHUE C IIEPBBIM KOMIIO-
HEHTOM.

“l know, Bella. Believe me, | know. It’s like you’ve taken half my self away with you” (Stephenie Meyer. Twi-
light. 2006).

Bo-Bropbix, ynotpebnenue self ¢ aptukiem winn ykasaTelIbHbBIM MECTOUMEHUEM.

But each of us shines with his own inimitable power; each of us comes alive in his own unique and dazzling
moment; each of us has his chance to vanquish the others forever in the mind of the beholder, and that is the only
kind of accomplishment I can really understand: the kind of accomplishment in which the self - this self, if you will
- is utterly whole and triumphant (Anne Rice. The Tale of the Body Thief. 1992).

B-TpeTBI/IX, ncnoaszosanue Self B TMPUTSHKATEIIBHOM MTaI€KE U B (I)YHKI_II/II/I TMPEIMO3UTUBHOI'O 1 IMOCTIIO3UTUBHOI'O
OINIPEACITICHUS.
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Just passing the time while the red light deepens and the machines queer and bleep, and from her cover point in
the doorway, 2006-Lisey sees the shudder—subtle but there—run through her younger self; sees the first finger of
her younger self’sleft hand lose its place in her paperback copy of Savages (King Sephen. Lisey’s Sory. 2006).

He expected he would be no less smitten by Gillian once he slept with her, and no less shattered when her true
dysfunctional self emerged (Carl Hiaasen. Nature Girl. 2006).

B YETBEPTHIX, 3aME€HA B JAHHBIX CIIOBOCOYETAHUAX INEPBBIX KOMIIOHEHTOB Ha (1)0pr1 TMPUTSKATEIIBHBIX MECTO-
HMCHHﬁ, Ppa3sacIC€HHBIC C SE|f ONIPE€ACIICHUAMU, BhIPAXKECHHBIMHA NIPUJIATaTCJIbHBIMU UIIA CYIIIECTBUTECIIBHBIMU.

“Be my usual char ming self” (Carl Hiaasen. Nature Girl. 2006).

“The next day, | was surprised that Jessica wasn’t her usual gushing self in Trig and Spanish” (Stephenie Mey-
er. Twilight. 2006).

O)ZLHOI71 U3 OCHOBHBIX q)yHKHHﬁ, pCain3yeMbIX BO3BPATHO-YCHUJIUTCIbHBIMU MCCTOUMCHUSIMHU B COBPEMCHHOM
aHIVIMHCKOM JAMaliore, BhICTyNaeT (QyHKLUS Nepeadyn 4yBCTB, SMOIMI U COCTOSHHUN MPOAYLIEHTOB pedn. DKCIpec-
CHUBHBIH 3(1)(1)6KT BO3HUKACT B PE3YJbTATC HCOKHUJIAHHOTO IOSABJICHUSA BO3BPATHO-YCUIIUTCIIbHBIX MECTOMMEHUH B
HCEMOJIHBIX MPEJIOKCHUAX B POJIM OTBCTHBIX PCILIUK.

“Who's she buying presents for? Her self?” (Joanne Harris. Chocolate. 1999).

- “Who were you talking to?”

- “Myself. Lots of perfectly sane people do that, Fry” (Carl Hiaasen. Nature Girl. 2006).

Hcnonp30Banne BO3BPAaTHO-YCUINTENBHBIX MECTOMMEHHMH IOCIIE COIO30B but, save, except B 3HAYEHUH UCKIIIO-
YeHMs W BHYTPH TOCTpOeHMH Thrma it iS... that moBsImaeT BEIPA3UTEIBHOCTh PEYHM W YCHIMBAET €€ SMOIHOHAID-
HOCTbB.

“Nobody is stopping us except ourselves, Ben. Nobody, and that's a fact” (John Le Carre. The Tailor
of Panama. 1996).

“It is myself | turn away from,” Duncan said savagely, “but wherever | turn, | find 1 am already there”
(Elizabeth Lowell. Forbidden. 1993).

Bce qaige BO3BpaTHO-YCUIIUTCIIbHBIC MECTOUMCHU S y1'IOTp66J'IHIOTCH Kak aHLTepHaTI/IBHLIﬁ BapUaHT JINYHBIM MEC-
CTOMMEHHSIM B 00BEKTHOM Iaacxe B 060p0Tax CO 3HAYCHUEM CPABHECHHA B POJIM OIIOPHOTO CJIOBA, MHOI A HE NMEA
B IPEUIOKEHUH TPEIBAPUTEIHHOTO KOpe(PEepEeHTHOTO WMEHH, OHH MOTYT OBITh HHTEPIPETHPOBAHBI KaK MPHIIOKE-
HUSA K IPONYIIEHHBIM JIMYHBIM MECTOUMEHUSIM.

“This much easier to hate me than yourself, isn't it?” Amber asked (Elizabeth Lowell. Forbidden. 1993).

“We are honored to welcome the son of a man such as yoursalf into our family,” he said (Khaled Hosseini.
The Kite Runner. 2003).

OILHaKO B MMPOICHTHOM COOTHOIICHUHN COYCTAHUEC THUIIA ||ke me B COBpeMeHHOﬁ pa3r0BopH0ﬁ peUn BCTPEUACTCA
HamHoro yare, uem like myself [4, ¢. 173].

“Just us, like me and you?” (Anna Quindlen. Black and Blue. 1998).

“Itistrue sheisvery pretty, but a man like myself can acquire any number of beautiful women” (Lemony Shicket.
The Bad Beginning. 1999).

HpOBeI[eHHOC HCCJICAOBAHUEC MPUBEJIO HAC K BbIBOAY, YTO NOMUMO PEryJIAPpHOr0 HOPMAJIU30BAHHOI'O HECTHUIIU-
CTHYECKOTO YIMOTPEOICHUS BO3BPATHO-YCIINTENEHBIX MECTOMMEHHUH, TO €CTh TAaKOTO yIMOTpeOIeHns, KOTOpoe I0cC-
TaTOYHO IOJIHO ONKCAHO B TPAMMATHUYECKOM JINTEPATYPE, B AHTIIUICKOM pa3srOBOPHOI peun BCTPEUAIOTCSA OTKIOHE-
HHUS OT CYIICCTBYIOIINX HOPM (DYHKIIMOHMPOBAaHUS BO3BPATHO-YCHIIMTENBHBIX MeCTOMMEHHH. HeTunmuaHeiM i
JTAHHOTO Pa3psaa MECTOMMEHHH SBISIETCS WX yHOTpeOieHne B aTpuOyTHBHOHN GyHKINH. B 3TOM cirydae MectonmmMe-
HHE CO CTPYKTYPHBIM KOMIIOHEHTOM —Self B KOHCTPYKOHH C HIPEIIOTOM Of SABJIACTCS ONMPEACICHUEM K CYIIECTBU-
TCJIbHOMY U TOJYUHECHO EMY.

B COBPEMECHHOM AHTJIMACKOM SI3BIKE BO3BPATHO-YCUIIUTCIbHBIC MECTOMMCHHSA MOTYT BBICTYIIAThb B Ka4YC€CTBE
Cy6CTI/ITyTOB JIMYHBIX MECTOMMEHHUH B PoJin OJHOTO U3 OAHOPOAHBIX IMOAJICIKAINIUX, YTO MOIKHO 00BACHUTL JKC-
MIPECCHBHO-CTHIIMCTUUECKON (YHKIMEH WIM MX CIIOXHOW JBYCOCTaBHOW Mopgoiorniyeckoi crpykrypoit. Ilpu
yl'IOTpe6J'IeHI/II/I BO3BPATHO-YCHUIIUTCIbHBIX MECTOUMEHHI BasKHBIM YCJIOBUEM ISKCIIPECCUBHOCTU ABJISICTCSA HapyLIc-
HHE OOBIYHOU CBS3H C pe(bepeHTOM, YTO MPUBOAUT K 0CJ1a0JIEHHIO JIEKCUYECKOTr0 3HAUYEHUS 110 MPUYIHHE OTCYTCTBUS
JIMIHOTO MECTOMMEHMUS, C KOTOPBIM YCHWIMTEIBHOC MECTOMMEHNUE NOJKHO OBITH COOTHECCHO, TO €CTh, K YCHUJICHUIO
KOHHOTATHUBHOTO 3HAYCHUSA U K ITOJABJICHHUIO JCHOTATA.

C 1pyroii CTOPOHBI, UMES IBYCOCTABHYIO MOP(OIOTHUECKYIO CTPYKTYPY CO BTOPBIM KommoneHToM —Sel f/selves,
BO3BPATHO-YCHJINTEJIIbHBIE MECTOUMEHHUS COXPAHAIOT yCTOﬁqHBy}O CBSA3b C UMEHEM CYIICCTBUTEIIBHBIM 4Y€PE3 KaTC-
ropuro yncia. Takum oOpa3oMm, PYHKIIHOHHPYS B COCTaBE TPYIIIHI OJUIEKANIETO, OHH MOTYT HE SIBIISITHCS CTHIIU-
CTUYECCKHU OKPAIICHHBIMU €IMHUIIAMHU, TaK KaK BTOpOfI KOMIIOHCHT B ITOJTHOM MEPE pCaIM3y€T TOJIBKO JCHOTATUBHOC
3HAUYCHHUC. HOI[TBep)KL[eHI/IeM OTOMY MOKET IMOCIYKHUTb BBICOKAd 4YaCTOTHOCTH yHOTpeGJ'IeHI/ISI TaK Ha3bIBAECMBIX
«pacuICIJICHHBIX CJIOBOCOYETAHHII».

BO3BpaTHO-yCI/IJII/ITeHLHLIe MECTOMMCHUA HpHOGpeTaIOT OKCIIPECCUBHO-CTUIIUCTUICCKYIO OKPAaCKYy B HCHOJIHBIX
MPEAJIOKCHUAX B POJIM OTBCTHBIX PCIIJIUK, B CPABHUTCIIbHBIX 060p0TaX, KOrjia OHM BBICTYHAIOT B Ka4Y€CTBC OMIOPHO-
ro ciosa. Taxxe oHU HCCYT 6OJ'II>HIyIO CTUJIMCTUYCCKYIO HAarpys3Kky mnocjie Coro30B bUt, save, except B 3HAYCHUU HC-
KJTIOUEHHS M BHYTPU KOHCTPYKIMii Trma it is... that.

Takum 06pa3oMm, cucTeMa aHTJIMHCKUX MECTOMMEHHH /TaeT OoraTble BOZMOKHOCTH KakK JJISl YCTAHOBJICHUS, TaK U
JUISL HApYIIEHUS HOPM I'paMMaTUKHA zmanomqecxoﬁ pe€4aun, IMMOCKOJIBKY SA3BIK HAXOAUTCA B COCTOSTHUU HENIPEPHIBHOTO
Pa3sBUTHA 1 UBMEHEHHU S, COXPAHASA 3JIEMEHTHI CTApOTO U HOBOTO.
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FUNCTIONAL-STYLISTIC WORKLOAD
OF REFLEXIVE-INTENSIFYING PRONOUNSIN MODERN ENGLISH DIALOGUE

Natal'ya Vasil'evha M akovkina
Department of English Language
Savropol' State University
makovkina82@list.ru

The author reveals the peculiarities of the English reflexive-intensifying pronouns functioning in modern dialogue taking into
account its characteristics. This category of pronouns in the English dialogic speech can act as substitutes for personal pro-
nouns with expressed emotional colouring and weakened lexical meaning or stylistically neutral units with dominant denota-
tive meaning.

Key words and phrases. dialogue; reflexive-intensifying pronouns; personal pronouns; seme of reflexivity; expressiveness; func-
tion; denotative and connotative meanings.

VK 81:42+378.114
Ileparornueckue HaAyKu

Lenvio cmamuvu sA615€MCA 060CHOBANUE KYMYIAMUEHO20 AHANUMUKO-CUHIMEMUYECKO20 N00X00a K UHmMepnpemayuu
meKcma Kak 0co6020 8udd nepesoovecKo20 analu3a 6 npoyecce umenus opueunana. Ilpu maxkom nooxooe umenue
0ydem gbicmynams Kax npeonocwulika nepesooa XyooicecmeeHHOU umepamypsl, NOCKOIbKY YMeHue - 3o He pe-
YenmueHblil, a peyenmugHo-penpoOyKmuHblll NPoyecc, 8 KOMopoM 3aKiaobl6alOmMcs OCHOBHbIE KOMNeMeHyulu ne-
DesoouUKa Xy004CeCBEHHOU TUMepamypbl, Mo HONLIMKA C8A3AMb MEOPUECHEO A8MOpa NP CO30aAHUU NPOU3se-
OeHUs U MBOPUeCmB0 YUMamess NPU 60CNPUAMUY IMO20 NPOU3EEOeHUs 8 AHATUNUKO-CUHMEMUYeCKoe eOUHCMEO,
KOMopoe 3udcoemcst Ha 00UWHOCTNU UHOUBUOYAILHO20 U KOJIEKIMUBHO20 ONbIMA.

Kouesvie cnosa u ¢pazel: KyMyIITUBHBIN aHATUTHKO-CHHTCTHYCCKHI TOAXOT; (PHIOIOTHYSCKOE YTCHHUE; MHOTO-
MEpPHOCTh 3HaKa; YTEHHE M CO3MIAHHE Ha OCHOBE aBTOPCKOW OOpa3HOW CHCTEMBI; MEpPeBOIYECKas KOMICTEHIINS;
YTEHHE KaK PEIeNTUBHO-PEIPOAYKTHBHBIHN ITPOIece.

Enena JleonunoBHa MapbsiHOBCKas, K. TIE. H., JOIICHT
Kagheopa nunzeucmuku u MeiCKyIbmypHOU KOMMYHUKAYUU
Hucmumym unocmpanuvix sa3u1k08

Pszanckuii eocydapcmeennviil ynusepcumem um. C. A. Ecenuna
e.maryanovskaya@rsu.edu.ru

KYMVYJATABHBIA AHAJIMTUKO-CHHTETUYECKUA MOAXO/I K UHTEPIIPETAIIUM
XYJIOKECTBEHHOI'O TEKCTA NP OBYYEHUHU HEPEBOJYUKOB®

OOyueHre YTEHHIO Ha HTHOCTPAHHOM $I3bIKE M HHTEPIIPETALIMY TEKCTa B IPOLIECCE ITOATOTOBKH NEPEBOAYMKOB HOCHT
crien(IYeCcKuii XapakTep, Tak Kak METOAMKA OBJIAJICHHS MHOCTPAHHBIM S3BIKOM IIPH ITOJTOTOBKE NEPEBOIYMKOB 3Ha-
YUTENFHO OTJIMYACTCS OT METOAWKH, HalIPaBICHHOH Ha 0OydeHne (HiIoNoros, OyayMIMX Ie1aroroB. JTa pa3sHUIla CTa-
HOBUTCSI OYEBHIHON TOTZA, KOrIa Iepe]] NpenogaBareeM CTOHT 3a/a4a Hay4YuTh CTYHCHTa, OyIyILIero InepeBOavnKa,
MHTEPIPETALNH XyT0KECTBEHHOTO TEKCTa. 3/1eCh CIPABEIIMBO OTMETHTB, YTO aHAJIN3 TEKCTa Ul Lieliel IepeBosa sB-
JISIeTCsl IPUOPUTETHOM 3a/1aueil, Tak Kak OT €€ BBIOJIHEHHsI, B OCHOBHOM, 3aBHCHT Ka4eCTBO IIEPEeBO/IA.
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