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MODAL MEANING OF DESIRE EXPRESSED BY =KCA FORM IN THE TUVAN LANGUAGE

Bailak Chash-oolovna Oorzhak, Ph. D. in Philology
Scientific-Educational Center “Study of Turkic Languages”
Tuva State University
oorzhak.baylak@mail.ru

The author reveals the meaning of the Tuvan verbal form =xca, which has a special modal semantics of a subject’s “internal”
desire related to his physiological, psychological and social needs, determines semantic connection of this form with past and
present tenses, and puts the question about the status of the form under consideration as a special optative mood.

Key words and phrases: modality; modal meaning of desire; optative; modal meaning of “internal” desire; expression of sub-
ject’s desire; semantic connection; tense.

V]IK 811.111°42
Duj10710rnYecKre HAyKu

B cmamve uccnedyemca ooun u3z acnekmos peanuzayuu 2unepmeKcmyaibHOCmiL 8 pamMKax CO8peMeHHOl tumepa-
MYpPHOU KOMMYHUKayuu. B uacmnocmu, paccmampugaiomest cnocobwl unepmexcmosoli 6epoaiuzayuu CmpyKmyp-
HbIX DJIEMEHMO8 XY00ICECMBEHHO20 MEKCMA HA A3bIKOBOM U KOMMYHUKAMUBHOM YPOGHAX 8 UHIMEPBbIO-0Udioze.
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PENNPESEHTALINA XYJOXXECTBEHHOI'O TEKCTA
B AHIJIOSI3BIYHOM MHTEPBBIO-IUAJIOTE: TUITEPTEKCTOBBIN IMMOIXO01°

B Hacrositiiee BpeMsi MOXHO C YBEPEHHOCTBIO YTBEPXKIATh, YTO Mpoliecc (GopMHUpPOBaHHS HAMPABICHHS THIEP-
TEKCTOBBIX HCCIIEIOBAHHI B paMKax JIMHIBUCTUYECKON HAayKH (paKTHYECKH 3aBepiiueH. Tak, u3ydeHHe MmpoOiemMbl
THIIEPTEKCTa MPOYHO BOLLIO B HAYYHBIH OOMXO/ U 3aHMMAET HE3aBUCHMOE TTOJIOKESHUE B YHCIIE HCCIIE0BATEILCKIX
3aa4 COBPEMEHHOHN HAayKH O si3bIKe. JlaHHBIN (DaKT MOATBEpIKAaeTCs HaamdueM QyHAaMeHTaIbHBIX paboT B obac-
TH JIMHTBUCTHKU THUIEPTEKCTa, B XOJ€ KOTOPHIX ObLTa pa3paboTaHa TEOPETHKO-METOMOJIOrHYecKas 6a3a rHIepTek-
CTOBBIX MCCIIEIOBaHuii [3], ompeeneHbl IMHIBUCTUYECKHE M KOMIIO3UI[MOHHBIE OCOOEHHOCTH ruieprekcra [12],
BBISIBJICHBI €T0 CTPYKTYPHBIE €IMHUIIBI U pa3paboTana ero tumoaorus [10].

Crieflyet 3aMETHTh, YTO THIEPTEKCT SIBIISETCS HEOJIHOPOJHBIM M MHOTOTPAHHBIM siBlicHHeM. CBHJIETEIILCTBOM
TOMY CIIYXHT HAJIMYHE B paMKax JIMHTBUCTHUECKON HAYKH HEKOTOPOTO KOJIMYECTBa omnpejaeneHuii (6onee 11) nan-
Horo (enomena. OJIHU KCCIIEA0BATENN CBA3BIBAIOT THIEPTEKCT UCKIIOUUTEIBHO C 3JIEKTPOHHOW KOMMYHHUKAIIUCH.
B yacTHOCTH, 10]] TUTIEPTEKCTOM MOHUMAIOT 0COOYIO HETMHEHHYIO OPraHU3aIuI0 TUCHMEHHON PeYr B KOMITBIOTED-
HOH cpejie, MPEICTABISIIONIYI0 BO3MOXKHOCTh BAapHATHBHOTO mpouTeHust [4]. Takke ¢ MOMOIIBIO CIIOBA «IHIEP-
TEKCT» 0003HAYAIOT TEKCTHI HAa TPATUITHOHHBIX HOCUTENSAX (CI0BAPh, SHIMKIIONECHS, CIPABOYHHK, CIIPABOYHbIN arl-
mapar K MeyaTHOMY W3IaHHI0), CHAOKCHHBIE CHCTEMOM MEePEKPECTHBIX CCBUIOK, YTO 0OECIIeUHBACT HETMHEHHOCTh
ux mpourerns [13]. Takum 06pa3om, HECMOTPSI Ha Pa3IMYHbIE TPAKTOBKY THIIEPTEKCTA, HEIUHCUHOCHb U HAIUYUEC
CCHLIOYHO20 annapama SBISIOTCS 0a30BbIMH MPU3HAKAMU JAHHOTO SIBICHUSL.

B HacrosilieM HCCIIEIOBAHUM MBI OTTAJKMBAEMCS OT MOHMMAaHHS THUIEPTEKCTa, MPEICTABICHHOTO B paboTax
¢bpaniy3ckoro teoperuka guteparypsl Kepapa Kenerra. TepMUH KTHIIEPTEKCT» OH YHOTPEOIIET 11t 0003HAYCHUS
0c000T0 BUJIA CBSI3U MEX]Y XYI0KECTBEHHBIMU TeKCTaMU: «[ MIIEPTEKCTOM s HA3bIBAIO JII000H TEKCT, MPOU3BEICH-
HBIH OT MPEJIIECTBYIONIETO MyTEM MPsIMO TpaHchopmanuu wiu umutaru» [17, p. 14]. B aroii cBs3u OH npejia-
raeT Ha3bIBaTh OPUTHHAIBHBIA TEKCT TUIOTEKCTOM» , 4 MPOU3BOIHBIN OT HETO TEKCT — KTHIEPTEKCTOM». Takum
00pa3oM, TUIEPTEKCTYaIbHOCTh ONMPEIEISeTCS] KaK BHJl CEMAHTHYECKUX OTHOIICHHM, BO3HUKAIOIIUX MEXILY XYJI0-
YKECTBEHHBIMH TEKCTAMU B PE3YJIbTATE OTIOYKOBAHUSY» MPOU3BOJHOTO TEKCTa OT ucxoauoro [Ibidem].

Pe3ynbTaToM pa3BUTHS JAHHOWH TEOPHUU B OTEYECTBEHHOW JIMHIBUCTUKE SBHJIACH SKCTPAMOISLKUS (DEHOMEHA TUrep-
TEKCTYaILHOCTH Ha OTHOIICHHS MEKITY KaKAM-TTHOO TEKCTOM (KaK XY/I0XKECTBEHHBIM, TaK M HE XYI0XKECTBEHHBIM) U
€ro NPOU3BOJIHBIMU TEKCTAMH, HE3aBHCUMO OT MX CTHJICBOH NMPHHAIC)KHOCTH. B CBOIO ouepeb, B paMKax JHTepa-
TYpHOW KOMMYHHKAIMH, OJIMH W3 BHJOB T'MIEPTEKCTOBBIX OTHOLICHHH MOXET ObITh 0003HAYEH CIEIYIOIUM 00pa-
30M: XYIOXKECTBEHHBIH TEKCT (TMIOTEKCT) — HEXYIO0KECTBEHHBIN TeKCT (rumeprekct). CorilacHo BBINICO3HAYECHHON

© Han¢unosa C. C., 2012
! TepMuH «TMIIOTEKCT» TAKXKE MCIOJb3YETCsl B UHOM cMbIcie. Tak, B Tpyaax poccuiickoro junrsucra T. WM. Psas3anuesoii ¢ ero
MOMOIIBI0 0003HAYAETCS CTPYKTYPHAs, KCTpOEBas» eanHuna runeprekcra [10, c. 34].
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KOHICTIINNU MEPBOHAYAJILHO B Ka4Y€CTBC THICPTCKCTA pacCMaTpuBaJICA KOMMCHTapI/Iﬁ K XYOOKECTBCHHOMY TCKCTY
[5] B JaHHOM CJiy4ae CBOMCTBO HEJIMHEHHOCTH MPOABIACTCA B MOMEHT 06paHIeHI/IH yuTaTeiid K KOMMECHTApuo B
MpoIlecce YTEeHHUS, B pe3yjIbTaTe Yero JIMHEMHOCTh XYJ0KeCTBEHHOI0 TeKCTa HapyiaeTcs. [lanee B pe3ynbrare Ha-
IETro MCCIICA0BAHUS NIEPEUCHD TEKCTOB, NMECIOINX THIIEPTEKCTOBYIO CBA3b C OPUTHMHAJIBHBIM XYIO0KECTBEHHBIM TEK-
CTOM, OBLT 3HAYUTENILHO pacuiupeH. Tak, B KJacCH()UKAIMIO THIIEPTEKCTOB ObLJIa BKJIIOUEHA BCS COBOKYITHOCTH TEK-
CTOB, OKpY’KaroIasi OpUTHHAJIBHBIA XyI0KECTBEHHBIH TEKCT B PAMKaX €ro KOHKPETHOTO THIIOTPadCcKOTo M3IaHMs, B
YaCTHOCTH aHHOTAIIWA, NMPEANCIOBUE, BCTYIHUTENbHAS CTaThs, HHpopManus o0 aBTope W T.I. Takoro pomaa TEKCTHI
(mamu ObLI0 3adukcupoBano 11 BHIOB) MOTyUMiIN 0603HAYEHNE KKHIKHBIC THTIEPTEKCTHI» [8].

B sT0i#1 cBsI3M mpencTaBisAeTcs 1eneco00pa3HbIM MPOIOKUATH SKCTPATIOISINIO THIIEPTEKCTOBBIX OTHOIICHHH B
paMKax HI/ITepaTypHOﬁ KOMMYHUKAIUU U BBLIITH 3a MpeaAcibl NEYAaTHOT'O JIUTCPATYPHO-XYAO0KECTBECHHOI'O U3JaHUA,
MOCPEACTBOM BKIIIOUCHHS B TUIIOJIOTHIO THUIIEPTCKCTOB uHmepebiO-c)ua]zoza, KaK THIla TEKCTa, p€aJIn30BaHHOIO I10-
CPEIICTBOM Pa3HOTO PoOja MedaTHBIX U 31eKTpoHHBIX CMU. B wacTHOCTH, OyIeT pacCMOTPEHO aHTJIOS3BIIHOE WH-
TCPBbHIO, B KOTOPOM HNPOUCXOAUT AUAJIOT MEIKAY MHTCPBBIOCPOM U aBTOPOM XYAOKECTBECHHOI'O TCKCTA.

C TOYKHM 3peHUsI TUTIOJIOTUN UHTEPBHIO-THAIOT OTHOCUTCS K TEKCTaM ITyOJIMIIUCTUICCKON TPYIIITBI U OTIPEaes-
eTCsl KaKk BHJ UHTEPBBIO, CTPYKTYPHO BBIP2)KEHHBIH [IEIOYKOI BOIIPOCOB M OTBETOB, YEPEMYIOLINXCS MEXIY CO00H
[2, c. 67-68]. JlaHHbBI# THUI TEKCTA IMUPOKO M3YYaETCsS B OTEUECTBEHHOM (DUIIOJIOTHH, YTO CBUAETEIBCTBYET O €T0
AKTYaJIbHOCTH, BOCTp€6OBaHHOCTI/I COBPEMCHHBIM 06HICCTBOM. B YaCTHOCTH, UCCICAYIOTCA 0COOEHHOCTH TEKCTOBOM
OpraHu3anu HWHTCPBBIO-AHUAIOTA, €ro Cl)yHK]_II/IOHI/IpOBaHI/IC B pPa3HbIX TUIIAX JUCKYPCA, JIMHIBOCTHIMCTHYCCKHUEC
ocobennoct [6]. Takke aHATH3UPYIOTCS KOMMYHHUKATHBHBIC TIOPTPETH HHTEPBBIOEPA M HHTEPBBIOUPYEMOTO, 0CO-
OeHHOCTH UX BepOajbHOro mnoseaenus [7, ¢. 22]. OnHAKO MHTEPBBIO-AUAJIOr B ACIEKTE TMIIEPTEKCTYaIbHOCTH HE
paccMaTpuBaJIOCh, YTO MPCACTABIACTCA CBOCBPEMCHHBIM B LECJIAX PA3BUTHA T'MICPTCKCTOBOI'O HAIIPABJICHUA B HO-
BEHUIIIEH 0TeUECTBEHHOU JIMHTBUCTHKE.

TCOpCTI/I‘{eCKI/IM 000CHOBAaHUEM BKJIFOYEHHUS HUHTCPBLIO-AMAJIOra B YHCJIO TUHNEPTECKCTOB CIHIYXUT HaJIUYUC TU-
TIEPTEKCTOBBIX CCMAaHTHYCCKUX OTHOIICHUH MCXKIY XYHOXKCCTBEHHBIM TCKCTOM W MHTECPBBIO O HEM. B TCPMHUHOJIO-
T'HuHn )Kepapa Kenerra HUHTCPBLIO ABJIACTCSA OTACIBHBIM 3aBEPUICHHBIM TEKCTOM, «OTHOYKOBABIIUMCSA» OT TOI'O HUJIA
HWHOTO XYA0>KECTBEHHOr0 TEeKCTa. B TaHHOM ciiydae CBOMCTBO TMIEPTEKCTYaIbHOCTU PEaIu3yeTcs C OMOIIBIO CUC-
TEMbI CCbUJIOK Ha T€ HUJIKM MHBIC TEKCTOBBIC COCTABJIAONINC XY/JOKCCTBCHHOT'O ITPOU3BEACHU S, 3aTparuBa€MbI€ B UH-
TEPBBIO-IHajore. B pesyibrate B runeprekcTe (MHTEPBBIO-IUAJIOr) IPOUCXOANT PENPE3SHTANS PA3INYHBIX aCIeK-
TOB I'IIIOTEKCTA (XYLlO)KGCTBGHHOI‘O TCKCTa).

B xone mccaemoBaHust HAMHA OBUT OTMEUYEH KOMILJICKCHBIM, MHOTOYPOBHEBBIM XapaKTep BBIIICO3HAUYCHHOW TH-
HCpTeKCTOBOﬁ penpe3eHTaluu. TaK, Ha A3bIKOBOM YPOBHE pC€ain3yCTCs BepGaHLHaH Mpe3eHTal XyA0KECTBEHHO-
ro TEKCTa, HA KOMMYHHUKAaTHUBHOM YPOBHE — €TI0 TOJIKOBAHHUC M OIICHKA. B cBoro o4epeb, KOMIIJICKCHBII XapakTep
FI/IHCpTCKCTOBOﬁ penpe3ceHTallil BaApbUPYETCA B 3aBUCUMOCTH OT €€ YPOBHL. B YaCTHOCTH, B paMKaX OTACJIbHO B3~
TBIX MHTEPBBIO THIIEPTEKCTOBASI PETIPE3CHTAINS XyI0KECTBEHHOTO TEKCTa Ha BepOaIhbHOM YPOBHE HE OTpaHHUYNBA-
ercsl KaKou-110o 6,HHHI/I‘IHOI71 €ro COCTaBJ’IHIOHIeﬁ. Taxum o6pa30M, B PE3YJIbTATC A3BIKOBOI'O aHaJIM3a aHTJIOA3bIY-
HBIX WHTEPBBIO-JMAJIOTOB ObLTA BBISABIEHA CIIEIYIONIasi KOHCTAHTHAS CXeMa THIEPTeKCTOBON BepOaabHOU Mpe3eH-
Tallud B HUX XYJOKCCTBCHHOT'O TEKCTAa: 3d20J1060K — nepCcoHas;NCU — KOMNO3UYUOHHblEe cocmasesisiioujue.

T'oBopst 0 PyHKIMSIX 3arojl0OBKa B JIMTEPATYPHOH KOMMYHHKAIIUH, CIEAyeT 3aMETHTh, YTO MHOTOYHCIICHHBIC
TMCUXOJIMHIBUCTUYCCKUC UCCIICAOBAHUSA MMOKA3bIBAKOT, YTO ¢ MOMCHTA 3HAKOMCTBA C 3arOoJIOBKOM Yy YUTATCIIA (I)Op-
MHPYETCS yCTaHOBKA Ha MOCIIEYIONIHIA Xy 10KecTBeHHbIH TekeT [11, ¢. 21]. IpiMenenne rumepTeKCTOBOrO MOIX0-
Ja BJICYECT 3a c000ll M3MEHEHNE BBIIIEO3HAYEHHOM YCTaHOBO‘{HOﬁ q)yHKIII/II/I, TaK KaK B JaHHOM CJIy4ac 3arojIOBOK
BBICTYIIA€T B POJM OTIPABHOM TOYKH THIEPTEKCTOBOM pEMpe3eHTAlMU XYJ0)KECTBEHHOTO TEKCTa B HWHTEPBbIO-
Jauajore. C ero MOMOIIBIO MPOUCXOAUT INEPBUIHAA I/II(CHTI/I(l)I/IKaIII/ISI TOT0 WJIKW WUHOI'0 XYJOXKXCCTBCHHOT'O TCKCTAa U
€ro BbBIACJICHUEC U3 O6III€F0 KOJIMYECTBA BCCX CYHICCTBYIONIUX XYAOKCCTBCHHBIX l'[pOI/I3BCI[eHI/II71.

B kaugectBe Hanboyiee 4aCTOTHBIX CITIOCOOOB THIEPTEKCTOBOW BepOATM3alliM 3arojoBKa B MHTEPBBLIO-AHANIOTE
HaMUu ObLIA Sa(I)I/IKCI/IpOBaHI)I CJ'ICILYIOHII/ICZ UMs CYIIECTBUTCIIBHOC CO6CTBCHHOC; npeajior + umd CYIIECCTBUTCIIBHOC
cobcreennoe — How did you come to write Fahrenheit 4517 [16]; In Breaking Dawn it seems as though you pur-
posefully avoid a fight scene at the end of the book... [21]; Away covers an impressive amount of ground, literally
going around the world [19]; Could you say something about your use of painters and painting in fiction? I’'m think-
ing of Max Beckmann in Henry and Cato, Bronzino in The Nice and the Good, and Titian in The Sacred and Pro-
fane Love Machine [20].

B cBoro oyepenb, c1oco0 FI/IHepTGKCTOBOﬁ Bep6ann3aunn 3aroJioBKa, Mmpru KOTOPpOM MMCHU CYHICCTBUTCILHOMY
NpeAIIeCTBYET aTpuOyTHB, Takke ObuT 3adukcuposad: One of the things that | thought was interesting about your
most recent book, Iron House, was... [14]. B nanHOM ciiyyae, Kak MpaBmiIo, 0003HAYAETCS KAHPOBAS PHHAUICHK-
HOCTh XyJ0KECTBEHHOro Tekcra (Hampumep, novel, short story) nu6o ero sxamposas ¢popma (Hampumep, anthology,
saga): Throughout the Twilight saga, there are many different kinds of love between the characters — romantic, pa-
ternal, etc. Do you have a message about love that you want the reader to walk away with? [21]; | enjoyed reading
your anthology A Blind Man Can See How Much I Love You — my favourite was Rowing to Eden... Do you plan to
continue writing short stories? [19]; In your novel The Murder of Roger Ackroyd it is only in the end discovered that
the character who is telling the story in first person is a killer. What can be the next step? [15].

Taxum O6p3.30M, TUIIEPTECKCTOBAA Bep6an143au1/1;1 3arojioBKa B AHIJIOA3BIYHOM HWHTCPBBIO-IMUAJIOTE BBIMOJIHACT
HHCHTH(bHHHpYIOMYIO (bYHKIII/IIO IO OTHOHWICHUIO K XYJJOKCCTBCHHOMY TEKCTY. B sTOM CcMEBICHIE 3ar0JI0BOK ABJISIETCS
OJIHOﬁ 13 TUICPCCBUIOK, KOTOpasd NMEPEMEMIACT YUTATCIA MHTEPBBIO-AHUAIOTa B TEKCTOBOC ITPOCTPAHCTBO OIIPEAC-
JICHHOT'O XYJIOKE€CTBECHHOI'O ITPOU3BEACHUS.
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Cﬂelly}OHlI/IM ACIICKTOM FI/IHGpTeKCTOBOﬁ peOpe3CHTAIUU XYA0KCCTBCHHOT'O TCKCTA B MHTCPBbIO-IUAJIOTC ABJISACTCA
HOMUMHAaAIIUA nepconaxceﬁ C NNOMOIIBKO UMECH COOCTBEHHBIX. Cﬂe,uyeT 3aMCTUTDH, YTO B KOHTCKCTC XYJOKECTBCHHOI'O
TIPOM3BE/ICHIS UMEHA COOCTBEHHBIE, TOMUMO WACHTHHUITpYomiel GyHKkuun (meHoTaT — pedepeHT), XapaKTepHOH H
JUIS pa3r0130pH0171 p€4n, BBIIOTHAIOT XYAO0KECTBEHHO-CTUIIMCTUICCKUE d)yHKLII/II/I. TaK, IMEPCOHAXK KaK €auHHUIa Xyn0-
’KECTBEHHOTO TEKCTa BHOCHT BKJIa B GOPMHpOBaHHe 00pa3HO-CEMAaHTHIECKOTO CTPOs IPOM3BEACHMS B 1esioM [14].

B paMkax rHnepTeKCTOBOTO MOIXO0a MPOBEICHHBIN S3BIKOBOM aHATIM3 ITOKAa3aJl, YTO B OOJBIIMHCTBE CIyYacB TepoH
TIPOM3BEICHHS BEPOATH3YIOTCS B MHTEPBBIO TIOCPEACTBOM MMEH CYIIIECTBUTEIBLHBIX COOCTBEHHBIX (MMsI W/Win (paMFtist)
M MECTOMMEHHIT TPETHETO JIHIa equHCTBeHHOTo urcna (he, she) Ge3 mosicHeHust nX QYHKIMH B XYI0KECCTBEHHOM TEK-
cre. K MpUMEpYy, roBopsA O A3BIKOBLIX CJI0BApAX B JKHU3HU TJIaBHOM reporHU pOMaHa «AWEiy», HU UHTCPBBIOCP, HA UH-
TEPBBIOUPYEMbIii He YKa3bIBAIOT HA POJIb JAHHOTO MepcoHaxa, 0003Havas ee Kak «JIunman» (Lillian) u «ona» (she).

Interviewer: Early in the novel, Lillian gets her hands on a dictionary and thesaurus to help her with her Eng-
lish. She delights in the thesaurus in particular, and from then on, the narration from Lillian’s point-of-view is
marked by parenthetical synonyms... Can you talk more about this stylistic choice? How did it emerge in your writ-
ing process, and how did it influence your understanding of Lillian?

Author: | think that in any language, a reference book becomes your rope-walk and ladder. Lillian clings to it in
times of stress, even after she has learned the basics [18].

AHAOTHYHBIM 00pa3oM TNPOWCXOIUT BepOaiIm3amys TIaBHOTO reposi pomaHa «451 rpamyc mo DapeHrelTy».
B unTepBBIO € €ro aBTopoM, Peem bBpanbepu, naHHbIi nepcoHax 0603HavaeTcs ¢ nomoripo Gpamunun (Montag).

Interviewer: Did you think of this book from the beginning being about the growth, the transformation of Mon-
tag's character?

Author: Never for a moment. No. Everything just has to happen because it has to happen. The wonderful irony of
the book is that Montag is educated by a teenager... She is a bit of a romantic sap... That is what is attractive about
her. And Montag is attracted to her romantic sappiness [16].

Cnyqan Bep6an1/13a111/11/1 reposi B MHTCPBLIO-ANUAJIOIC MOCPEACTBOM HOILp06HOF0 OIrcCaHus €ro poJjii B poMaHe
TaKke Obutn otMedeHsl. K npumepy, riaaBHbIN repoit pomana «lron House» obo3HavaeTcst ¢ MOMOMLIBIO HMEHU CO0-
crBernoro «Maiikm» (Michael), atpubyTusHoii (passr «riaaBHbIi Tepoit» (the central character) ¢ ykasanuem ero
npoecCHOHATBPHON TIPUHAICKHOCTH Kak wieHa Tanrcrepckoii 6aums (enforcer for a mob boss): One of the things
that | thought was interesting about your most recent book, Iron House, was that the central character, Michael,
had been an enforcer for a mob boss, yet he had good qualities, too. How did you strike a balance between those
traits? [14]. B cBoto ouepens, repon pomana «Away» Pyben u Metiep Beprureiin BepOannu3yioTcst, IOMUMO JTHIHBIX
WMEH, MMOCPENICTBOM yKa3aHWs Ha WX ceMeiHble oTHomeHust — orer u cein (father/son): | was struck by the fa-
ther/son relationship between Reuben and Meyer Burstein in Away [19].

Taxkum 06pa30M, HCXOJd U3 MPUBCACHHBIX BBIIIC MPUMEPOB, MOKHO CACJIATh BbIBOJ O BApUATUBHOM XapaKTCPe
FHHepTeKCTOBOﬁ Bep6an1/13au1/11/1 HepCOHa)Keﬁ B aHIJIOA3BIYHOM UHTCPBBIO-AUAIOrE, IA€ UM CYIIECTBUTCIIBHOC co0-
CTBEHHOE SIBJIICTCS KOHCTAHTHBIM »jeMeHTOM. UTo Kacaercs (byHKIlI/II/I Bep6an1/13au1/11/1 JAaHHOI'O TUIla, TO MOXKHO
0003HAYUTH €€ KaK KOHKPETU3HPYIOLIYIO, TaK KaK NEPCOHAXKU «KOKHUBJISHOT» XYIIO)KeCTBeHHI)II‘/II TCKCT, Acjas €ro ru-
HepTeKCTOBLIﬁ KOMMYHI/IKaTI/IBHLIﬁ MopTpeT 0oJie€e TTOTHBIM.

EH.[C OJJHHUM aCIICKTOM FHHCpTeKCTOBOﬁ penpe3€HTannu XyA0KECTBEHHOI'O TEKCTA B HHTCPBBIO-ANUAJIOTS HA SA3bI-
KOBOM YPOBHE SABJIICTCS Bep6ajm3aupm €ro KOMIIO3HUIITMOHHBIX 3JICMCHTOB. B X04€ JaHHOTIO IpoIrecca Ha6H}0HaeTCﬂ
MPpsIMOE YKa3aHWE HA T€ WJIN WHBIE CTPYKTYPHBIE 3JIEMEHTBI XyJOXKECTBEHHOTO TEKCTAa (KOHGH, Havalio, cepe€anHa
HOBGCTBOBaHI/I}I). B JaHHOM Ci1y4dac OBIJI0O OTMEYEHO HE3HAYMTEIHLHOE BapbPOBAHUE HCHOJB3YEMBIX SA3BIKOBBIX
CpE€ACTB. Tak «cuapHBIC» TMO3NUHN XYHOKECTBEHHOI'O TEKCTA MOTYT 0003HaYaTLCA C TIOMOIIBIO CYHIECTBUTEIIbHBIX
«xonemn» (the ending, the end), «kyaemunauus» (the turning point) u mapeuus early (8 nauane): Early in the novel,
Lillian gets her hands on a dictionary... [18]; What do you think the turning point is in this novel, in terms of mak-
ing Montag come into his new life? [16]; That is the original ending to the first rough draft | ever did of Breaking
Dawn... That was the ending that really felt true to the characters to me [21]; In your novel The Murder of Roger
Ackroyd it is only in the end discovered that the character who is telling the story in the first person is a killer [15].
B kauectBe NEPEMECHHBIX COCTABJIAIOMINX OBLLIIO OTMEYEHO CYHICCTBUTECILHOC «CIICHa» (SCGHE), C MMOMOIIBIO KOTOPO-
T0 KOHKPETH3UpYyeTCs TeKCTOBBIM (parment: There is a scene early in the novel where Reuben takes his son out on
a tour around New York City [19]; In Breaking Dawn it seems as though you purposefully avoid a fight scene at the
end of the book. Had you planned it that all along? [21].

[Ipoananm3upoBaHHBIE IPUMEPHI TTO3BOJISIOT ONPENEIUTh (PYHKIHIO KOMITO3UIIHOHHBIX 3JIEMEHTOB XYIOKECT-
BCHHOI'O TCKCTAQ, Bep6aHH30BaHHBIX B MHTECPBBIO-INAJIOTE, KaK HABUT'AIITMOHHYIO. TaK, YKa3aHHUC Ha JaHHBIC DJIEMECH-
TBI Ja€T YUTATEIII0O BO3MOXHOCTh OPUEHTUPOBATHCS B TEKCTOBOM IPOCTPAHCTBE XYHOKECTBEHHOTO IMPOU3BEACHUS,
Iomnagas B TC WiIHW UHBIC €I'0 TOUYKHU (KOHCI_[, Ha4daJio, KyJIbMUHaluys, CeHa, 3113014 U T.,H.), HE3aBHUCHUMO OT SaHaHHOﬁ
JIMHEHHON oCJICA0BATCIIBHOCTU TCKCTOMOCTPOCHU . B PE3YIbTATE MPOUCXOAUT peaIn3alus CBOMCTBA HEJIMHEHHO-
CTH, B HaCTHOCTHU HEJINHEHHOTO YTCHUS, KaK OCHOBHOTI'O IMMPUHIUIIA TUIIEPTECKCTOBLIX OTHOIIECHHUH.

BTOpLIM YpOBHEM FHHepTeKCTOBOﬁ penpe3CHTalu XYAO0KECCTBCHHOI0 TEKCTa B MHTCPBLIO-AHAJIOTC SABJISCTCS
€ro INOosICHECHHUEC U OLICHKaA. B 31011 cBA3H HUHTEPEC BbI3bIBACT TOT (baKT, YTO B JaHHOM Cliy4dae CBOMCTBO TUIEPTEKCTY-
AJIBHOCTU PCAJIM3YCTCA B HCCKOJIBKO HHOM (l)opMe IO CPaBHCHUIO C BLIIICOMUCAHHBIM YPOBHCM. Kax HU3BCECTHO, OJ-
HOM u3 (I)I/IHOHOFI/I‘IGCKI/IX OCHOB THUIICPTECKCTA ABJIACTCA uoest usmenqyusocmu. B orimune ot TPaaUuIIMOHHOTO TTIOHU-
MaHU TEKCTAa KaK 3aKOHYCHHOT'O M HCU3MCHHOI'O OTPE3Ka A3BIKOBOI'O KOJIA, FI/IHCpTCKCTyaHBHHﬁ moaxoa aacTt BO3-
MOYKHOCTh TIOHMMAHHMs TEKCTA KaK OTKPHITOM M MOCTOSHHO pasBHBarolieiics cuctemsl [9, €. 11]. [IpuMeHuTENBbHO K
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HalIeMy CJIy4ar0 BapUaTUBHOCTH KakK CBOMCTBO TUNICPTEKCTA IMMPOABIACTCA B TOM, YTO aBTOP XYHOKECTBEHHOT'O TCK-
CTa, OTBC€Yas Ha BOIPOCHI KYpHAINCTA, C O[[HOI71 CTOPOHBI, Bep6aﬂn3yeT TS WJIN UHBIC CTPYKTYPHBIC TEKCTOBBIC CO-
crapjsronye (repoi, CIOKETHas JIMHMS, U301, CIEHa U T.I.), C JIpYroi CTOpOHBI, OH JOIOJHSET UX, BBIXOAS 32
TMPEAECIIBI OPUTUHAIIBHOT'O XyJOXKECTBEHHOTO TEKCTA.

B 57011 CBsI3M ciietyeT YIOMSHYTh PACKpPhITHE MHTEHIIMN aBTOPA XYA0XKECTBEHHOTO TEKCTa B MHTEPBbIO-/IHAJIOTE.
Tax ABTOP MOSACHAECT YUTATEIII0 OCHOBHYIO HACK0 CBOCTO XYHOKECTBEHHOT'O TPONU3BEACHU 0o XapaxkTep 1nepcoHa-
Xa, 00 TOT WK WHOH 31m301. K mpumepy, packpbIBas XapakTep TJIaBHOTO reposi pomaHa «lron House», ero aBTop
I[)KOH XapT YKa3bIBA€T HA TO, YTO €T0 LEJIBIO OBLIO HCCIICIOBAHNE PAa3BUTHUA JIMYHOCTH YC€JIIOBECKA, MMCBIICTO TPYO-
HOC ICTCTBO. C TOMOIIbIO JAaHHOTO pOMaHa OH XOTEJ MOKa3aTb YUTATCIIO, YTO UMCHHO COOBITHS U3 JACTCTBA IPUBECIINU
TJIAaBHOTO T'e€posl B IPECTYNHBIC KPYT'U. FI/IHGPTCKCTOBaﬂ B€p63_J'II/I3aI_lI/I$I aBTOpCKOﬁ HWHTCHIIUU B JTaHHOM CJIy4dae OCy-
IIECTBISIETCS ¢ MOMOIIBI0 (pa3 «S xoren uccienosars, uzyuuts» (I wanted to explore), «Y mens 6bu1 3aMbicen»
(I' had this idea), «4I 3nan ¢ camoro Hauana» (I knew rights out of the gate): What | wanted to do was explore the type
of man that a traumatized child might become — the type of child who goes through hell and is never given a soft land-
ing by the system, by his family, by society and he’s on his own from the earliest days. | wanted to explore the type
of man that child would become and | had this idea of him growing into a life of serious crime and | knew right out
of the gate that in order to make the character meaningful to the reader in any sort of positive way, he had to have
some decent qualities. And that’s all about what made him who he was [14]. Takum 06pa3oM, OCyIIECTBIISIETCS BbIBE-
JACHHUEC HA TOBECPXHOCTH IMOATCKCTOBBIX 0JI0KOB I/IH(i)OpMaI_II/II/I, HC Bep6aJII/130BaHHBIX B XyJOKECTBEHHOM TEKCTE.

B cienyroriiemM mipuMepe TIIAroi «HccieIoBaTh, n3yuaTtb» (10 explore) Takxke ucmonab3yercst Kak MapKep aBTop-
CKOIl MHTCHIINH, BepOaIn30BaHHON B WHTEPBBIO-IHANIOTE, PABHO KaK M CYIIECTBHTEIFHOE «OCHOBHAS HICS MPOM3-
BeeHus» (Message).

Interviewer: Do you have a message about love that you want the reader to walk away with?

Author: | never write messages. | always write things that entertain me, and one of the things that 1 find really
enjoyable to explore is the idea of love. I like looking at my own life and my friends and family and how love
changes who you are. It fascinates me [21]. JlanHblii ciayyaii HHTEpPECEH TeM, YTO TMIEPTEKCTOBask BepOanu3alus
aBTOpCKOﬁ HWHTCHUHU UMCECT APKO BBIPAKCHHYIO MOAAJIbHYIO COCTAaBJIAIOIIYIO. TaK, ABTOP YKa3bIBACT Ha TOT (baKT,
YTO U3YUYCHHUE THUIIOB JII00BH U TOTO0, KaK OHAa U3MCHJCT KU3Hb moz[eﬁ, BBI3BIBACT Yy HEC ITOJIOKUTEJIbHBIC SMOLNHU.
«Mmue upasutcs» (1 like), «S Haxoxy ymnosonsctue (I find really enjoyable).

EHIG OJHUM CIIOCOOOM MOSICHEHMS XYAOKECTBEHHOTO TEKCTAa B MHTEPBBIO AUAJIOTE SIBIIACTCSA I/IHCl)OpMI/IpOBaHI/IC
YUATATENS O KaKUX-JIH00 (baKTaX, CBsI3aHHBIX C €0 CO3AaHUEM. B 51011 cBA3M TTOKa3aTENbHBIM SIBIISICTCS CJ'IGZ[y}OH.[I/Iﬁ
npuMep. B 0THOM M3 MHTEPBBIO aMepUKAHCKHUH mrcaTenb-panTact Peit bpaadepu roBopuT 0 TOM, 94TO 3aMbICET PO-
MaHa «451 rpamyc mo @apeHreldTy» 0 CKUTaHIHHM KHUT OCHOBBIBAETCSI Ha PEANBHBIX COOBITHSIX, IMEBIIHX MECTO Ha
OIIPEACIICHHBIX OTPE3KaX UCTOPUU YCIIOBCUCCTBA. Cnez(yeT NOAYCPKHYTh, YTO IMOMHUMO HpHMOﬁ Bep6ann3aunn uc-
TOpHUU CO3JaHUS pOMaHa € MOMOUIBIO CYHICCTBUTCIBHOI'O «KIPOUCXOKIACHUC» (Origin) TAKKE YKa3bIBACTCA Ha CO-
NPUYACTHOCTh K HEMY aBTOpa MOCPEACTBOM JinyHOro omeita: «Korma mue 6puto 15 mer» (When | was fifteen),
«51 y3nam» (1 learned).

Interviewer: What was the origin of the idea of books being burned in the novel?

Author: Well, Hitler of course. When | was fifteen, he burnt the books in the streets of Berlin. Then along the
way | learned about the libraries in Alexandria burning five thousand years ago... [16].

Bbonpmoit HWHTEPEC BBIZBIBACT THIICPTCKCTOBASA Bep6ann3au1/1;1 TEKCTOBBIX COCTABJIAIOINHNX, HC PCATM30BAHHBIX
aBTOPOM B XY/I0’KECTBEHHOM TeKcTe. Tak, aBTop WHPOPMHUPYET YATATENS O TOM, UYTO HE OBUIO BKIIFOYCHO B (PHHAIH-
HYIO0 BEpCHIO Tpom3BelieHrs. B yacTHocTH, OMu Birym coobmiaer, 94To M3HaYaIFHO CIOKET ee poMaHa «Away» co-
ACPpKAJI o1TN30 € MATUHEACIIBHBIM IMYTCIIECTBUEM Ha MOE31€ TJIaBHOM TE€pOHU U3 Hbm-ﬁopKa B CuoaTi. O,I[HaKO
3aHJ’IaHI/Ip0BaHHI)II71 TEKCTOBBIH (bpal"MeHT HC BOLICJ B KHUTY, TaK KaK, I10 CJIOBaM €€ aBTOpPa, BBIACHUJIOCH, YTO OH HEC
COOTBETCTBYCT UCTOPUUCCKUM pCATIUAM.

Interviewer: Was there anything you wanted to include in Away that you had to drop because the historical
record just didn’t support it?

Author: | had planned a two week arduous train journey from New York to Seattle for Lillian, only to discover it
would take about five days with only one change in Chicago [19].

B aT0i1 cBsI3M 0/1HOM M3 (OPM THITEPTEKCTOBON BepOaTN3alliy HEPEeaTu30BaHHBIX aBTOPCKUX UHTCHIINN B TEKCTE
WHTEPBBIO SABIICTCS YKa3aHUE Ha BAPUAHTHI PA3BUTHS XYH0KECTBEHHOTO TeKcTa B OymymeM. Tak, Arata Kpucrn,
OTBeYas Ha BOIPOCH! O JaJbHEHIeH cyap0e caMbIX W3BECTHBIX MMEPCOHAXKEH CBOMX MPOW3BEICHUH, TOBOPHT, UTO
BO3MOKHO Jpkionb Ilyapo yxe ymep oT ctapocTH, a Mrcc MapIut cama perrnT, 9To ¢ Hell IPON30iIeT Jalblire.

Interviewer: When will you kill Hercule Poirot?

Author: He already should have died of age! Maybe. I really don’t know!

Interviewer: But, what destiny are you preparing for Miss Marple?

Author: | really don’t like to talk about either of them two. She is just one of those old ladies, who themselves de-
cide what will happen to them [15].

Takum 06p8.30M, TUTICPTCKCTOBAs Bep6am/13aunﬂ aBTOpCKOfI HWHTCHIIUU B UHTCPBLIO-AUATIOTC U3MCHACT OJHY U3
OCHOBOIIOJIAararounux KaTel“OpI/Iﬁ JIMHEHHOTO XYAO0XKECTBEHHOI'O TCKCTA — 3aBCPIICHHOCTb. C OILHOﬁ CTOPOHBI, TOBOPS
O HCPCAJIM30BAHHBIX IJIaHAX, aBTOP pa3ABUTIa€T TCKCTOBLIC I'PAHWUIbL COOCTBEHHOTO IMMPOU3BCACHMS. C Apyr ol CTOpO-
HBbI, TMMOSACHCHUE TEX WM WHBIX PCAJIM30BAHHBIX TEKCTOBBIX COCTABJIAIOMINX MOIIOJHACT OpI/II‘I/IHaJ'IBHHﬁ XYHOOXKECT-
BCHHBIN TekcT. B PE3YIbTAaTE aBTOP «IAOIMMCHIBACT» WIIN <IICPEIHNCHIBACT COOCTBEHHBIH XYZ[O)KCCTBCHHBII\/'I TCKCT,
peann3ys BapuaTuBHOCTD, B JTAHHOM CJIyda€ MHOKECTBEHHOCTbH HHTepHpCTaHHﬁ, KaK OaIHO U3 CBOICTB TUIICPTCKCTA.
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[ToaBoas UTOT MPOBEAECHHOMY HMCCIEIOBAHUIO, MOXHO yTBEPXkAATh, UTO MMIIEPTEKCTYaTIbHOCTh KaK BHUJI CEMaH-
TUYECKOM CBSI3U MEXIY XYJOKECTBEHHBIM TEKCTOM U MHTEPBbIO-IMATIOIOM HUMEET JBYXYPOBHEBYIO CUCTEMY perpe-
3CHTAIMH. | HIIEPTEKCTOBAs peNpe3eHTAlNs XyA0KECTBEHHOTO TEKCTa IEPBOTO YPOBHS IMPOUCXOAUT IIOCPEICTBOM
BepOaTM3aiy Pa3INYHBIX A3BIKOBBIX TEKCTOBBIX COCTABJIAIONINX (3ar0I0OBOK, MEPCOHAXKH, KOMITO3UIIMOHHbIE JJ1e-
MeHThI). [Ipy 5ToM (QyHKIMH, BHIMOJHSIEMBIC JAaHHBIMU DIICMEHTAMH TEKCTOMOCTPOCHHUS TIPH THIIEPTEKCTOBOM MOJI-
X07Ie, OTIIMYHBI OT MX (YHKIWH B OpUTHHAILHOM JIMHEHHOM XyIOKECTBEHHOM TEKCTe. B CBOIO ouepens, BTOPOit
YpOBEHb pacCMaTpPUBAaeMOW THIIEPTEKCTOBOM PENpe3eHTAIlM MOKHO O0O3HAYHTh KaK CEMaHTHUYECKHi. B maHHOM
Ccllydae TMOCPEICTBOM BepOaln3aiy Pa3IndHbIX BUIOB aBTOPCKON HHTEHINH (PeaN30BaHHOM U HepeaTn30BaHHOM)
MIPOUCXOUT BBIXOJI 32 MpeJIebl TEKCTOBOTO MIPOCTPAHCTBA TOTO WIIM HHOTO XYy/I0’)KECTBEHHOT'O TEKCTa, B PE3yJIbTaTe
YETo ero CMbICJIOBasi CTPYKTypa BapbUPYETCS.

Crnenyer Takke OTMETUTh KOMILJIEKCHBIM XapakTep TMIepTEeKCTOBOM pernpe3eHTauu. Tak, B paMKax OJHOrO HH-
TEPBBIO-JIAJIOra HAOJIOAAETCS HECKOJIBKO BHJIOB THIICPTEKCTOBOM PEMpEe3eHTAMU Ha Pa3HBIX ypoBHsX. K mpume-
Py, TUIIEPTEKCTOBAasE pENpe3eHTAIlMsI IEPCOHaKa XyI0)KECTBEHHOTO TEKCTA MPOUCXOIUT KaK Ha S3bIKOBOM, TaK U Ha
KOMMYHUKAaTHBHOM YPOBHSX. TakuM 00pa3oM, HEIMHEHHOCTh ¥ BAPUATHBHOCTD, KAK CBOWCTBA THIICPTEKCTYaIbHO-
CTH, SBIISIOTCS OJHON M3 CTOPOH COBPEMEHHOM TUTEpaTypHOH KOMMYHHKALIUH, KOTOpasi, TAKIM 00pa3oM, BBEIXOJIUT
Ha HOBBIN TUIIEPTEKCTOBLIN YPOBEHbD.
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