MamoHoBa HaTanbs BacunbeBHa

PEANU3ALNA NPUHUUNA SMEPIXXEHTHOCTU B BPUTAHCKOM CKA3OYHOM OUCKYPCE
B aToM craTbe wuccnegyetcs peanusauus OOHOTO M3 BeAyLUMX MPUHUWMOB JIMHIBOCUMHEPreTUKU — MpuUHUMNa
AMEPMKEHTHOCTM Ha MNpuUMepe aHrnunckon HapogHom ckaskm "The Three Heads of the Well". Bnarogapsa atomy
NPUHLMMNY, aBTOP CYUTAET BO3MOXHBLIM OOBSCHUTH MPOLECC NPOXOXAEHUS AUCKYPCUBHOW CUCTEMON Touek Gudypkaumm,
06OCHOBbIBATb, MPU Pa3fMYHON MHTEpNpeTauun onpeneneHHbIX CMbICIOBbIX KOMMOHEHTOB CKA304YHOrO MPOU3BEAEHWS,
NosiIBNIEHNE COBEPLUEHHO PA3NUYHBIX CHOXKETHbLIX JIMHUMA, KOTOPbIE BbIBOAAT YATATENSsI HA 3a4aHHbIN aBTOPOM KpeaTUBHbIN
aTTpakTop.

Appec ctaTtbu: www.gramota.net/materials/2/2013/3-1/29.html

NcTouHnk
dunonornyeckme Hayku. Bonpochl Teopun U NpakTUKU
Tambos: 'pamoTa, 2013. Ne 3 (21): B 2-x 4. Y. I. C. 111-113. ISSN 1997-2911.

Appec xypHana: www.gramota.net/editions/2.html
CopepxaHune AaHHOro HoMepa XypHana: www.gramota.net/materials/2/2013/3-1/

© UspatenbcTBO "PamoTa”
MHopmaLms o BO3MOXHOCTM Nybnunkauum ctaTten B XypHarne pasmelleHa Ha VIHTepHeT canTe usgarenscrea: www.gramota.net
Bonpockl, cBsidaHHble ¢ NybnunkaumsiMm Hay4HbIX MaTepuanos, peAakumsa NpocuT HanpasnsaTb Ha agpec: voprosy phil@gramota.net



http://www.gramota.net/materials/2/2013/3-1/29.html
http://www.gramota.net/materials/2/2013/3-1/29.html
http://www.gramota.net/editions/2.html
http://www.gramota.net/editions/2.html
http://www.gramota.net/materials/2/2013/3-1/
http://www.gramota.net/
http://www.gramota.net/
mailto:voprosy_phil@gramota.net

ISSN 1997-2911 dunonornyeckue Hayku. Bonpockl Teopun 1 npaktnku, Ne 3 (21) 2013, yactb 1 111

MYTHOLOGICAL MOTIVESIN OLONKHO
“NYURGUN BOOTUR THE SWIFT” BY P. A. OIUNSKII
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The author considers the written text olonkho “Nyurgun Bootur the Swift”, created by poet P. A. Oiunskii, in the aspect of epic
plot mythologism, pays special attention to the spatial-temporal organization of epic narrative, the motives of creation, eternal
beingness, and certain images of mythological origin; and reveals the most stable elements of mythological narrativeness, actual-
ized at the moment of the formation of the Yakut epic written tradition.
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YK 811.111
Dui1010rnYecKrue HAyKu

B omoii cmamve ucciedyemes peanuzayus 00HO20 U3 6eOVWUX RPUHYUNOS JUHSE0CUHEP2EMUKU — NPUHYUNA
IMEPOICEHMHOCU HA NpuMepe anziutickoil Hapoonotu ckasku «The Three Heads of the Well». Brazooaps smomy
NPUHYUNY, A6MOP CHUMAET 803MONCHLIM 0OBACHUMb NPOYECC NPOXONCOEHUS. OUCKYPCUBHOU CUCMEMOl Mo4eK Ou-
dyprayuu, 060CHO8bIBAMb, NPU PAZIUHHOU UHMEPNPEMAYUU ONPEOCTeHHBIX CMbLCIOBbIX KOMHOHEHMOE CKA30YHO20
npouseedeHsl, NOAGLEHUEC COBEPUICHHO PATUYHBIX CIONCEMHbIX JUHUILL, KOMOPble 6bl800AN YUMAMENL HA 3A0AHHbIIL
a6MopoM KpeamusHwlil Ammpaxmop.

Knrouesvle cnosa u ¢hpasvl: 3MepaKEHTHOCTh; CKa304YHBIN TUCKYPC; CAMOOPraHM3aLusI; IUCKYPCHUBHOE MPOCTPAHCTBO;
YpOBHH; Touka On(ypKaIum; THMHIBOCHHEPTeTHKA.
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PEAJIN3ALMSA TIPUHIUIIA DMEPI)KEHTHOCTH
B BPUTAHCKOM CKA30YHOM JIUCKYPCE®

CoBpeMeHHBIE JIMHIBOCHHEPTETHYECKUE UCCIICIOBAHUS TUCKYPCa M €r0 COCTABIIAIONINX OCHOBBIBAIOTCS HA HJIEE
CaMOOPTaHM3aliH, TPAKTYEMOU KaK «IIPOIECCHI, TPUBOIINIINE K BO3HUKHOBEHUIO TAKMX CTPYKTYpP», KOTOpHIE Ca-
MOTIPOM3BOJILHO «BO3HHUKAIOT, a HE HAKIAIBIBAIOTCSA Ha cHcTeMy mM3BHe» [5, ¢. 86]. B xome mporeccos, mporekaro-
KX B JUHAMHYECKOM CUCTEME TUCKYPCUBHOTO MPOCTPAHCTBA, OIHUM M3 BEAYIIUX MPHUHIIUIIOB €r0 CaMOOPraHu3a-
MU SBJISETCS SMEPIKEHTHOCT.

JIMHTBOCHHEPTETHYECKUM TIOAX0/ K M3YUEHHIO SMEPIIKEHTHBIX CBOWCTB TEKCTa JaeT BO3MOXKHOCTH MpEICTa-
BUTH €ro (opMy Kak LENOCTHYIO CTPYKTYPY, COCTOSLIYIO M3 Habopa MOJCUCTEM, ONMPEAEISIONINX JAHAMHIECKOE
CTaHOBJIEHHE TEJIOT0 ¥ HAMPABJIAIOIINX BocmpusiTre yutatens [1]. DToT mpHHIMIT T03BOJSIET OOBICHATD MPOIIECC
MPOXOXICHUS TUCKYPCUBHOM CHCTEMOHN Todek OudypKkammu (TOUEeK BETBICHHUS BO3MOXKHBIX CMBICIIOBBIX HHTEp-
TpETaIHif), 060CHOBBIBAET €¢ CTAHOBICHUE, POKIACHHE M THOCIh HEPAPXUIECKAX YPOBHEH, OMMCHIBACT BO3HHUK-
HOBEHHE «HOBOTO KA4eCTBa CHCTEMBI 10 TOPWU3OHTAJIH, T.€. HA OJHOM YpOBHE, KOT/Ia MEIJICHHOE M3MEHCHHE
VIPaBISIFONINX [TAPaMETPOB METAYPOBHSI IPUBOINT K OU(YpKAINH, HEYCTOWIHBOCTH CHCTEMbI HA MAKPOYPOBHE H
nepecTpoiike ero ctpyktypbr» [3]. MUKpOypOBEeHD IHCKypCa MPEACTaBICH HEKOTOPOH COBOKYITHOCTBIO CMBICIIO-
BBIX KOMIIOHEHTOB U UX MHTEPIPETALU, MAKPOYPOBEHDb — JBHKECHHUEM PA3IMYHBIX CIOKETHBIX JHHUM JUCKypCa,
MEraypoBEHb — KPEATHBHBIM aTTPAKTOPOM JUCKYPCHBHOM CHCTEMBI, KOTOPBHIA TPHUTATUBAET W CTPYKTYPHPYET
CMBICIIBl U HHTEPIIPETALNKE BOKPYT ce0st. B KpeaTHBHOM aTTpakTOpe 3aJ0eH TOMHHAHTHBIN CMBICT POU3BEIe-
nus. B. T'. Bynanos monaraer, 4o BKIKOUYEHHE MUKPOYPOBHS MTO3BOJIAET ONMUCATE B TIOJIHON Mepe MPOLIECC Heues-
HOBEHHS W POKIEHHS MaKpOYPOBHsS B TOuke OM(pypKauuu. B 5TOH TOUKE KOJJIEKTUBHEBIE MEPEMEHHEBIE, Mapa-
METPHI MOPSIIKA MAKPOYPOBHSI BO3BPAIIAIOT CBOU CTEIIEHH CBOOOIBI B X40C MUKPOYPOBHSI, PACTBOPSACH B HEM», H
«B HETOCPEICTBEHHOM IPOIIECCEe B3aMMOICHCTBUS MEra- ¥ MHKPOYPOBHEI» BO3HUKAIOT HOBBIE MAPAMETPHI TIO-
psimka 0GHOBIEHHOTO MakpoypoBHs [Tam xe].

CHUMBOJIMYECKH D3TOT TMPOIECC TOPOXKIECHHS HOBOTO MaKpOYPOBHs, HWIM CaMOOPTaHHW3AIlWH CTaHOBJICHHMS,
B. I'. BynaHoB nmpenctaBisieT Tak:

MET'A + MUKPO = MAKPO

MMeHHO TaKUM 00pa3oM IPOUCXOIMT BBIOOP albTEPHATUB Pa3BUTHS MAKPOYPOBHSI.

© Mamonosa H. B., 2013
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CMBICJIOBBIE KOMIIOHEHTBI M WX UWHTEPIIPETALIAU + KPEATUBHBIA ATTPAKTOP
JUCKYPCA = IBUXKEHUE CIOXETHbBIX JIMHUI JANCKYPCA

Wnen cuneprernky, mo MueHuUIo JI. B. BpoHHNK, TO3BOMSAIOT OOBSCHAT MPUYMHBI H3MEHEHHH 1IEJI0Tr0, 00yCIOBIICH-
HbIE B3aMOJIEHCTBUEM HaCTEH Ha HIDKEJIEKAILEM YPOBHE. B camblil BasKHBII MOMEHT CaMOOPraHU3aLMH, KOTla Y>K€ HET
YacTeH, HO ellle HeT W LEJIOro, B aHAINTUYECKOE OIHMCAHUEe CHCTEMBI BBOAUTCS TIPOMEKYTOUHBIH YPOBCHb HAaOJFOICHUSL.
CMBICIT 3TOTO METOJ0JIOTMICCKOT0 IMPUEMa B TOM, YTO COCTOSAHHUE IlPICKprPIBHOﬁ CHUCTEMBI Ha TaHHOM YCJIOBHOM YPOBHE
OIPEACICTCA HE NHAUBUAYAJIbHBIMU XapaKTECPUCTUKAMM DJIEMEHTOB CUCTEMBI, KOTOPBIX y CIIO>KHOM CHCTEMBI BEIIMKOE
MHOKXECTBO, 4 KOJUICKTUBHBIMU IIEPEMEHHBIMH, KOTOPBIX YK€ rOopa3i0 MCHBIIIE. TO, YTO CUHTE3UPYETCS «B PE3YIIHTATE
BHYTPCHHETO B3aHMOZLefICTBPIS[, NpuCyli€ HEC OTACIIbHBIM YacCTAM, a BCell cucTeMe B eJ0oM, TO €CTh OMEPIPKCHTHO» [2]

TepMI/IH OMEPKCHTHOCTH» O3HAYACT CAMOIIPOU3BOJIbHOC BO3ZHUKHOBCHUEC TAKUX CBOI7[CTB, KOTOPbIC MPUCYIITU
HEKOTOpOMY O6pa3OBaHI/IIO B II€JIOM, HO HE CBOWMCTBEHHBI HU OJHOMY U3 €T0 JJICMCHTOB B OTACJIBHOCTH. Z[pyl“I/IMI/I
CJIoOBaMH, IMOJA SMEPIKCHTHOCTHIO H. C. Omu3bko MOHMMAET «IOSIBJICHHE CIIOHTAHHO BO3HUKAKOIHUX CBOf/iCTB, HE
XapaKTCPpHbIX AJId OTACIBHO B3ATHIX UCPAPXHUUCCKUX ypOBHefI», HO «OpUCYyHIUX CUCTEME KaK HEJIOCTHOMY (byHK-
[HOHATbHOMY 00pa3oBaHuio» [4, c. 95].

JleficTBHe MPUHIMIIA SMEPIKCHTHOCTH TIPOAHAIM3UPYEM Ha TIPUMEpPE aHTIINICKOM HapoaHo# ckasku «The Three
Heads of the Well». TTocrie cmept cympyru y kopoinst Koidectepa octaeTcst ISTHAMIATAICTHSS KPacuBasi ¥ yMHas
noub. Kopons permaer )eHUTbCS Ha 37101, YPOIIIHBOI, HO 60TaTOi JKeHIMHE, Y KOTOPOH €CTh TIOX0’Kasi Ha CBOIO MaTh
J10Yb. TTocne CBa,IIB6BI Madexa co CBoeH JA0YECPBIO MPUTECHAIOT IOHYIO ITPUHIECCY, U OHA 3asABJIIET OTLY, YTO UACT HA
TIOMCKH cYacThs. B pe3yiabpTare CTpaHCTBI/Iﬁ TIpUHIIECCA BCTPEIACT 3HATHOTO IIPUHIIA, BBIXOAUT 3a HETO 3aMY>K W HaBE-
mracr OTYNH JAOM BMECTE CO CBOMM CYIIPYT'OM. Ilocne guero n nmaguepuna OTIPABIACTCA HAa IMOUCKH CBOECTO CHACTHA U
HaxXoJurT €ro, BLIﬁZ[}I 3aMYyiK 3a GGILHOFO JACPEBCHCKOT'O CAllOKHUKA.

B stom MMPOU3BEACHUN HECKOJBKO HE3aBUCUMBIX ﬂeﬁCTBHﬁ, MpeACTaBIIAIOIINX coboit MHUKPOYPOBCHDb, POXKAAOT
Ka4Y€CTBEHHO HOBBIC, OTJIMYHBIC APYT OT JApyTra CBOMCTBa L[HCKprIdBHOﬁ CHCTCMBI. TaK, nepen oTnpaBJICHUEM J0YC-
PpU Ha MMOUCKU CHACTBS KOPOJIb BEJIUT B3ATh TC BCIIU, KOTOPLIC OHA MOXKEJIACT. Mauexa JacT en KYCOK Y€pHOro XJic-
0a, YepCTBBIN CHIP ¥ MaJICHBKYIO OYTBUIKY IHBA.

«The young princess having lost her father’s love, grew weary of the Court, and one day, meeting with her father in
the garden, she begged him, with tears in her eyes, to let her go and seek her fortune; to which the king consented, and
ordered her mother-in-law to give her what she pleased. She went to the queen, who gave her a canvas bag of brown
bread and hard cheese, with a bottle of beer; though this was but a pitiful dowry for a king’s daughter» [6, p. 138].

Korna xe majguepuiia penaetr OTIpaBUTHCS HA MIOUCKU CYACThs, MadeXa BBIAAET CBOEH J0UYepH MOTOOHbIE BEIIIH,
HO JIy4IIIero KauecTBa (CIaJ0CTH BMECTO YepHOTO XJ1eba, JOOPOTHOE MACO BMECTO YEPCTBOTO ChIpa U GOJBIIyIO Oy-
TBUIKY XOPOILET0 BUHA BMECTO MaJeHbKOM OYTBHUIKH MTHBA), YTOOBI TOOUTHCS GOJBILEro ycmexa.

«The hump-backed princess, perceiving that her sister had been so lucky in seeking her fortune, wanted to do the
same; so she told her mother, and all preparations were made, and she was furnished with rich dresses, and with
sugar, almonds, and sweetmeats, in great quantities, and a large bottle of Malaga sack» [Ibidem, p. 140].

OILHaKO Pa3IMIHOC HCIIOJB30BAHNUEC OAHUX U TEX KE COCTABJIAIOMINX, B3ATBIX pOHHOﬁ AOYCPBIO KOPOJIA U €ro
naaqepnueﬁ, B OJIHUX M TEX K€ YCJIOBUAX MOPOKAAIOT PA3JTINIHBIC CMBICIIOBBIC KOMIIOHEHTBI. TaK, npuHIecca, yro-
CTHB CTapHKa XJeOOM, CBIPOM M MaJeHBKOW OYTBUIKOI MHBa, TOIyYaeT IIEHHBIE COBETHI, KOTOPHIE TIO3BOJIAIOT € C
JIETKOCTBHIO ITPEOA0JIEBATE NIPETIATCTBUA HA €€ IIyTH.

«...she saw an old man sitting on a stone at the mouth of a cave, who said:

“Good morrow, fair maiden, whither away so fast?”

“Aged father,” says she, “I am going to seek my fortune.”

“What have you got in your bag and bottle?”

“In my bag | have got bread and cheese, and in my bottle good small beer. Would you like to have some?”

“Yes,” said he, “with all my heart.”

With that the lady pulled out her provisions, and bade him eat and welcome» [Ibidem, p. 138].

Bcerpedy 10HOW NPUHIIECCHI CO CTAPUKOM CIIEAYET PacCMaTpPHBATh KaK TOUKY OM(ypKaIuu, B KOTOPOH MPOUCXO-
JUT UCUC3HOBCHUEC MAKPOYPOBHSA U BO3HUKACT HpHMOﬁ KOHTAaKT MUKPO- U MeraypOBHei/i, pomna}omnﬁ MaxKkpoypo-
BEHb C OOHOBJICHHBIMH KauyeCTBAMH. B 3TOM TPOM3BEICHUN KPEATHBHBIM ATTPAKTOP CKa304HOTO AUCKypca (TIOUCKH
yJIlaud, CTPEMIIEHUE K anCTL}O) SBJIIETCS. METaYPOBHEM JaHHOM CHUCTEMBI, @ MUKPOYPOBHEM HCCIENYEMOIO AUCKYP-
Ca — Pa3IMIHBIE CMBICIIOBBIE KOMIIOHEHTHI, KOTOPBIC BBIPAXKAIOT ACATEIBHOCTH HepCOHa)I(CfI B MOMCHT HX B3aHMMO-
neiictBus. B pesynbraTe MpAMOTro KOHTaKTa MHKpPO- M MEraypOBHEH BO3HHKAeT OOHOBIIEHHBIH MaKpOYpPOBEHb, T.€.
CO31aK0TCA 6HaFOHpI/I}ITHBIe ycCioBUA OJIA BBIIIOJTHEHUS HaME4YeHHOM oeian Il MPUHIICCCHI (CTapI/IK JacT ey BoJI-
1IeOHBIH TIPYT U [ICHHBIE COBETHI).

Haz[qepnua, nmMes 00Jiee KaueCTBEHHbIE ChbECTHEIE Ipurachkl, MHA4YC pacCropsKacTCd MU IIPpHU BCTPEUC CO CTapu-
koM. OHa OTKa3bIBaCT €My B ITOMOIIHX B rpy0oii popme.

«With these she went the same road as her sister; and coming near the cave, the old man said:

“Young woman, whither so fast?”

“What’s that to you?” said she.

“Then,” said he, “what have you in your bag and bottle?”

She answered: “Good things, which you shall not be troubled with.”

“Won’t you give me some?” said he.

“No, not a bit, nor a drop, unless it would choke you.”
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The old man frowned, saying: “Evil fortune attend ye!”» [Ibidem, p. 140].

B I[aHHOﬁ TOYKE 61/1(1)yp1<a111/m Ipyu HEMMOCPCACTBCHHOM KOHTAKTE CMBICJIOBBIX KOMIIOHCHTOB, PACKPbIBAIOIIIUX
BHYTPEHHHI MU Maquepuitsl (MHKPOYPOBEHB), €€ CTPEMIICHHH K CYaCThI0 (METaypOBEHb) BO3HUKAECT COBEPIIICH-
HO WHOU MaKpOYPOBEHb, OTIMYAIOMINNCS OT MaKpOYypPOBHS MpHHIecCchl. CTapyK MPOKIMHAST MMATIepHUILy.

OxkazaBIIich y KOJIOAMA, IpHUHIIecca 1 MaqdepuIia pa3IndHbIM 00pa30oM OTHOCATCS K OJHUM U TeM XKe IMPOoch0aM
TpEX 30JI0THIX TOJIOB. B pe3ysbraTe yero reporHHM MoJIydaoT COBEPILIEHHO Pa3Hble HAarpapbl.

«Then said the heads one to another: “What shall we weird for this damsel who has used us so kindly?”

The first said: “I weird her to be so beautiful that she shall charm the most powerful prince in the world.”

The second said: “I weird her such a sweet voice as shall far exceed the nightingale.”

The third said: “My gift shall be none of the least, as she is a king’s daughter, I’ll weird her so fortunate that she
shall become queen to the greatest prince that reigns”» [Ibidem, p. 139].

Bocrnonbs3oBaBmch COBE€TaMH, MpHUHIIECCA TOJTYy4acT HEXXHBIN ToJI0C, IPUBJICKATCIIbHYIO BHCITHOCTL U B MYXKbs
MOJIOAOI'0 MOTYHICCTBEHHOT'O IMpPHUHIIA. COBOKyHHOCTL 9THUX NOJYUYCHHBIX Ka4€CTB MPHUBOAUT HNPUHLICCCY K HUACATY
CYacCThbs B CKa30YHOM IPOU3BCACHUN — OHA CTAHOBUTCHA Kpaanoﬁ, 3HATHOM >KEHOU MOT'YIIECTBECHHOI'O ITPpUHIIA.

[Maguepuria, OTBEpPTHYB MPOCKOBI BCEX TPEX T'OJIOB, B3aMEH IIOJIy4aeT BMECTO KPacoTHl POKa3y Ha JIUIE, BMECTO
HCXXHOIo rojoca — CKpPIHy‘iPIfI, a B MYKbsl BMECTO MOT'YIIECTBEHHOT'O IIPUHIIA — 6CI[HOI‘O JEPEBCHCKOTO CAIlOKHUKA.

«Whereupon the heads consulted among themselves what evils to plague her with for such usage.

The first said: “Let her be struck with leprosy in her face.”

The second: “Let her voice be as harsh as a corn-crake’s.”

The third said: “Let her have for husband but a poor country cobbler.”» [Ibidem, p. 140].

BCTpe‘Ia C 30JI0TBIMH I'OJIOBAMMU SIBJISICTCSA cneay}omeﬁ pema}omeﬁ TOYKOM 6H(1)yp1<au1/n/1 CKa304HOTI'O IMPOU3BECACHU,
II0CJIC KOTOpOﬁ Ppa3BUTHUC CHOKCTA UACT MO ABYM aJIbTCPHATUBHBIM HAITPABJICHUAM. C OHHOfI CTOPOHBI, IPUHIIECCA IPO-
JKHUBACT B 10CTAaTKE U B J'IIO6BI/I, C L[pyroﬁ CTOPOHBI, Maa4Yepulia BBIHYKICHHO BBIXOAUT 3aMYK U JKUBET B 63I[HOCTI/I.

B ckaske «The Three Heads of the Well» meraypoens BbipakaeTcsi B Hjee MOUCKOB BEYHOTO CYACThS U oGee
,uo6pa Haxa 3JI0M. B YaCTHOCTH, IIOCIIC JKEHUTHObI MOT'yHICCTBEHHOTO IpUHIIA Ha FOHOH MPUHIIECCE OHU COBMECTHO
eayT HaBeCcTUuTh Koposst Komuectepa, KOTOpBI HafeaseT 104Yb NpUJaHHBIM. B OoTianune oT NpHHLECCH, Tag4epuLa,
Oyay4m BocTIMTaHa 3JI0M MaTephl0, MadeXol MPUHIIECCHI, HeT0OpOKeTaTeTbHO OTHOCHUTCS K JTFo1siM. OHa OTKa3bIBa-
€T CTapuKy B IHNIIE, HE BBINTOJIHACT HpOCB6BI 30JIOTBIX TOJIOB U, B UTOTE, ITOJTYIA€T B MYKbs 6CZ[HOI‘0 JCPEBCHCKOTO
camnoXKHUKa. Y3HaB 00 3TOM €€ MaTh, Mau€xa IMPUHIECCHI, 3aKAaHYNBACT CBOIO JKN3Hb TPArNYCCKHU.

B IIPOUECCE MPOUYTECHNUA BHUMAHNE YUTATCIIA IMIPUKOBAHO K PA3JIMYHBIM CMBICJIOBBIM KOMIIOHCHTAM, XapaKTCpu-
3YIOIIAM JICHCTBHUS TIepCcoHaXed (MUKPOYPOBEHD CKA309HOTO JAUCKYpCa), KOTOPhIe, B KOHEUYHOM CY€eTe, IPHBOISIT K
naee€ BEYHOIro C4acThsa U noGezLe )106pa Haza 3J10M (MeraypOBeHL). YuraTtesto 3aIIOMHUHAIOTCS Ilef[CTBI/IH T'JIaBHBIX I'C-
POCB Ha MUKPOYPOBHE NNPOU3BCACHUA U KOHEUYHBIN pe3yJ11,TaT: C OHHOﬁ CTOPOHBI, 3TO MOJYUYCHHUC KPACOTHI U 3HAT-
HOCTH, C IPYTOi CTOPOHBI, YPOJCTBO U OCIHOE CYIIECTBOBAHUE.

Taxum o6pa30M, MPUHIUIL SMCPPKEHTHOCTHU B CKa30YHOM JUCKYPCE SABJIICTCA OAHUM M3 OCHOBHBIX B MPOLIECCE
caMOoOpraHu3alui CKa304YHOr'o IpoOUu3BEACHUS. Ilo CYTH, ABJIACTCA HEOTHEMJIEMOM YacThIO CKa30YHOTO JAUCKYpCa.
Bnaroz[aps{ OTOMY NPUHIUITY IPpHU paSJII/I‘iHOﬁ HUHTEPpIIPETAlNU OMPECACIICHHBIX CMBICJIOBBIX KOMIIOHCHTOB CKa30YHO-
T'0 IMPOU3BEACHUS MOABJISIETCS COBEPIICHHO PA3JIMTHOE PA3BUTUE CHOKETHBIX JII/IHI/II‘/'I, KOTOPBIC, TEM WUJIN WHBIM 06pa-
30M, BBIBOJIAT YUTATEINS HA 3aJJaHHBIN aBTOPOM KPEATUBHBIN aTTPaKTop.
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IMPLEMENTATION OF EMERGENCE PRINCIPLE IN BRITISH FABULOUS DISCOURSE

Mamonova Natal'ya Vasil'evna
Chelyabinsk State University
natalya-mamonova@rambler.ru

The author researches the implementation of one of the leading principles of linguo-synergy — the principle of emergence by the
example of the English folk tale «The Three Heads of the Well». This principle allows explaining the process of passing bifurca-
tion points by a discursive system; with different interpretations of certain semantic components of fabulous work substantiates
the appearance of quite different storylines that leads the reader to the creative attractor given by the author.
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