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VK 811.111°42
dunosiornyeckne HAyKn

Cmambs noceésaujena uccie008aHu0 aKmyaiu3ayuu Kay3amopos smoyuonaiviozo kouyenma CTPAX 6 coepemen-
HOM AH20A3bIYHOM XY00HCeCm8eHHOM Ouckypce. bazosvimu cpeocmseamu sgnaomes eOunuysbl nepeudHol U 6mo-
PUUHOU HOMUHAYUY, IKCRAUYUPYIOWUE MOOeIU Kay3ayuu, nepeoaiowue ompuyameibHoe SMOYUOHAIbHOE COCIOs-
nue nexcemvl CTPAX. Yemanoeanenue coomuouteHus I3bIKOBBIX QOPM CO CMPYKMYPAMU COSHAHUA, d MAKHCce U3Y-
YeHue (ppasmenmos KapmuHvl Mupa uepe3 ux SI3bIKOBBIC penpe3eHmayuu HanpasieHo HA ONUCAHUE KAy3amopog
amoyuonanvrozo konyenma CTPAX, panee ne noosepeaguieocs ucciedo8anuio.

Krouesvie cnosa u ¢pasel. xay3atop; IMOIMOHAIBHBIN KOHIICTIT, COBPEMEHHBIN aHTJIOS3BIYHBIA XYI0KECTBCHHBIH
TIFICKYC.

IHonoenu TaTrbsina UBanoBHA
Yepnosuyxuti Hayuonarbuvlil ynueepcumem um. FO. @edvrosuua
tetyana_777@ukr.net

AKTYAJ/IM3AIIUA KAY3ATOPOB ODMOIIMOHAJIBHOI'O KOHIEIITA CTPAX
(HA MATEPHAJIE COBPEMEHHOI'O AHTJIOSI3BIYHOI'O XYI0KECTBEHHOI'O JUCKYPCA)®

B IMHTrBHCTHYECKUX MCCIIEAOBAHUSIX MOCIEAHUX JIET, B CHIIy HHTEPIPalluy JIMHIBUCTHKH, TICHXOJIOTHU M COLIO-
KyJIbTYpBI, B IEHTPE BHUMAHUsI YUCHBIX —Ipo0JIeMa N3yUeHNUS YeJI0BEKa KaK OMOKOTHUTHBHOM CHCTEMBI, €ro CO3Ha-
HUSI, MBIIUICHHSI, SMOLIMH, MaTepHaIN30BaHHBIX B SI3BIKE.

OMoIyy MpHHAUIEKAT K CMBICIIOBOMY (YHIaMEHTY CO3HAaHHWS, OpraHu3ys W Hampasisisi ero. I[lo3Hanne mupa
OCYILIECTBIISICTCSI ¢ TIOMOIIBO 3Monwit [4, €. 49]. DTuM 1 00BsACHAECTCS MPHUCTANFHOS BHUMAHHE HCCIEA0BAaTENCH K
npo6ieme smonuii (H. JI. Apytionosa, O. I1. Bopo6eeBa, M. B. 'amsiok, M. Gizman, M. Jare, G. Lakoff u ap.).

SI3BIKOBBIEC €AMHUIIBI, BEPOATU3YIOIINE SMOIIHIO, SBISTIOTCS SI3BIKOBBIM OTpa)KeHHEM KoHuenTta. KoHuent tpaau-
IIHOHHO TOHMUMAIOT C IByX OCHOBHBIX MO3UIMH: JINHIBOKYJIBTYPOJOTHIECKON 1 JIMHTBOKOTHUTUBHOM, KOTOpBIE, OA1-
HaKo, He IPOTUBOPEYAT IPYT APYTY, ABISIOTCS B3auMogononHstomumuy. B. U. [IlaxoBckuit cuuTaet, 4To «KOHLENT,
B OTJIMYHE OT IOHATHS, OOJIUIaTOPHO HMEET SMOLMOHAIBHYIO OKpalneHHoCcTh» [Tam ke, ¢. 311]. H. A. Kpacasckuii
neGUHIPpYET SMOIMOHAIBHBIM KOHIENT KaK «3THOKYJIbTYPHO OOYCJIOBICHHOE, CI0XKHOE CTPYKTYpHO-CMBICIOBOE,
MEHTAIIbHOE, KaK MIPaBUIIO, JIEKCHUECKH W/UIH (ppa3eosornyeckn BepOaan30BaHHOE 00pa3oBaHue, Oa3UpyOLIeecs
Ha TIOHSTUITHOW OCHOBE, BKIIIOYAlOIee B ce0sl, TOMHUMO MOHATHSA 00pa3, KyJIbTYPHYIO IIEHHOCTh W (PyHKIMOHAIBHO
3aMEIIAIOIIHe YEIOBEKY B Ipouecce pedIeKCui U KOMMYHHKAIUH IPESAMETHI (B MIMPOKOM CMBICIE CJIOBa) MHpA,
BBI3BIBAIOLINE MPUCTPACTHOE OTHOLICHHE K HUM YeJioBeka» [3, c. 47].

Crpax siBisieTcss OXHON M3 JOMHHAHTHBIX 3MOLMH deloBeKa. UeloBEeK HCIBITHIBACT CTpax IEpes SBICHHUAMHI
NIPUPO/IbI, HEM3BECTHOCTBIO, y)KacaMH BOMHBI, 00Je3HAMH, KatacTpodamu, noTepeit 1ro0Bu, OOUTCS 3a KU3Hb OH-
3KHX H JIOPOTHX €My JIFOAEH — BCE 3TH U APYTHE MPOSBICHHS CTPaxa MOATBEPKIAI0T YHUBEPCAIBHOCTh W JOMUHA-
HTHOCTB JIaHHOM SMOLIUH.

IMoHATHIHO-IEHHOCTHOE cojepkanue smonronansHoro kouuenTa (9K) CTPAX ompenensercs XapakTepoM HpH-
YHH, Kay3UPYIOLIUX SMOIMOHAILHOE COCTOSIHHE cTpaxa. Kilaccu(ukanmio kay3aTopoB cTpaxa, BBISBICHHBIX B aHIJION-
3BIYHOM XYZI0’KECTBEHHOM JHCKYPCE, OCYLIECTBIIIEM C YUETOM JaHHbIX ncuxosoruu. Benen 3a K. Y. M3apaoMm, nozxpas-
JIeTsieM UX Ha npeomemHbie (BbI3BAHHBIC YEIOBEKOM UITH 0OBEKTOM) U becnpedmemnuble (HEOCO3HAHHBIE, HE CBI3aHHbIC
¢ 4eM-T0 KoHKpeTHbIM) [1, . 125]. CornacHo A. KeMnHUHCKH, B 3aBUCHMOCTH OT CUTYallMH, BBI3BIBAOIICH CTpaX, BbIIC-
JISIeM 9EThIPE TPYIIIBI KAY3aTOPOB: OUOI02UYECKULL, COYUATbHBILL, MOPATbHbIL, Oesunmespayuonnbi [2, ¢. 130].

Oxcnepuennep CTPAXA npendyBCTBYeT HalpaBIEHHOE Ha HETO JEWCTBUE ONPEAEICHHON CHUIIBI, IPUPOIY KO-
TOPOTO OH OCO3HAaeT/He OCo3HaeT. HeraTuBHYI SMOLHIO CTpaxa ONMMCHIBAIOT MeTahOpHUIECKH (KOHBEHI[HOHATIbHAS
meradopa) B Tepmunax CHUJIBI [7, p. 61-86]. Ota CUJIA moxer cnenuduiuposatbes kak CBEPXbECTECT-
BEHHAL, IICUXWYECKA S nnin ®U3NYECKAS CUJIA.

PesynbraThl nccneoBaHUS AUCKYPCUBHBIX KOHTEKCTOB CTpaxa CBUAETEIBCTBYIOT O TOM, YTO Yallle BCEro JKC-
MIEPUEHIIEPHI NIEPEKNBAIOT 3MONNOHAIBHOE COCTOSIHAE CTpaxa M3-3a TAKOTO NCHXOJIOTHYECKOTro (pakTopa Kak MHC-
TUYECKUE sBIEeHUS win cymHocTd. buonorunueckuit kaysatop COBCTBEHHAS VA3BHUMOCTD B pesynbrate
neiicteus CBEPXBECTECTBEHHOM CUJIBI akTyanusupyercs B cieyiomeM dpparMeHTe:

And to think he had been afraid of undeath, had cowered in fear that night in the cellar of the church, sur-
rounded by crosses [9, p. 76].

B npuBeaeHHOM KOHTEKCTe cyOctanTuBHas (fear) u rmaronpaas Homunarmu (t0 be afraid) ¢pukcupyror Heratu-
BHOE 3MOIHOHATIBHOE COCTOSIHHE CTpaxa, KCHEPHUEHIIEPOM KOTOPOTO SIBIISIETCS NIEPCOHAXK-MYK4nHa. 13 mpomno3u-
LHOHAJIBHOTO COJIepKaHMs BBICKa3bIBAHUS SICHO, YTO CTpax Kay3HMpPOBaH CBEPXbECTECTBEHHBIM (PEHOMEHOM: IapcCT-
BOM JKMBBIX MepTBeroB (Undeath).

Jlpyrum dakropoM ctpaxa sBisercs aeiicreue CBEPXBECTECTBEHHOM CUJIbI — IIPUBUIEHUE: He de-
mands an overhead light for nighttime, as well as a radio playing at daytime volume. He can’t stand the dark; he’s
terrified of the phantom he believes lives in the gloom [16, p. 19].

© Tonosuu T. 1., 2013



134 M3patensctBo «[ pamoTa» www.gramota.net

I[aHHLIﬁ (bpal"MeHT OTpakKac€T S5MOIIMOHAJIBHOC COCTOSHUC pe(i)epeHTa-MY)K‘II/IHLI, KOTOPOI'0 y’KacacT IMpUuBUIC-
HHE, OH BepHT, uTo 0HO xuBeT B TemHOTe (he believes lives in the gloom). 9K CTPAX o6bekTHBHpYETCS MpeauKa-
tom to be terrified of. Eme oxmaum ucrounukom crpaxa moryt 6site CBEPXBECTECTBEHHBIE CO3TAHISL.
O deM CBUCTENBCTBYET CIIEAYIOMHNI TpUMeEp, B KOTOPOM T'epoi BCIOMUHAET, KaK KOT/Ia-TO OH OOSJICS 3JIBIX BEABM
M IPaKOHOB, XMUBYIIMX, KaK €My Ka3aJoCh, Y HEro I0J KPOBaThIO; OJHAKO OH BBIPOC M IIEPECTAJ OIIYINATh DTOT
crpax (he no longer feared these things).

He stared across his room at the louvered doors of his closet, out of which he had once imagined evil witches
would escape to join the dragons beneath his bed. He no longer feared these things. "Please don't let Daddy die,
Susie," he whispered. "I need him." [6, p. 282].

BTOprM IO YaCTOTHOCTU UCTOYHUKOM CTpaxa SABJIACTCS MEPCIKHUBAHUEC 3a 0€e30IaCHOCTh OJIM3KUX (KaK POAHBIX,
MPOOMMBIX Tak U npy3eil). buomorndeckuit kaysarop YIA3BUMOCTD BJIM3KUX B pesynsrare aeiicteus [1ICU-
XUYECKOM CUJIBL: Charlie sighed out a big gust of air, folding quickly to the lack of opposition. "Okay, so
I guess that's overstating things. | don't know... even with Jacob, now and then | _see something in her eyes, and
| wonder _if I've ever grasped how much pain she's really in It's not normal, Alice, and it... it frightens me.
Not normal at all. Not like someone... left her, but like someone died." His voice cracked [14, p. 259].

9K CTPAX BepbanuzoBan npemukatom to frighten (myrats). AHanu3upyemblii KOHTEKCT TIEpENaeT CTpax OTIa
3a OYIIEBHBIC CTPpaAaHUs JOYEPH, OH IIBITACTCA OCO3HATH TY 6OJ'II>, KOTOPYIO OHAa YyBCTBYET, U OTO ITYyTa€T €ro.

SApxum Beipaxkernem DK CTPAX spnsetcs Ouonorudeckuii kayzarop YA3IBUMOCTD BJIM3KUX B pe3ynbra-
te neiicteus GU3MYECKOM CUJIBL: He was making mistakes with a frequency that was frightening, and he
feared, more than he had in the first days following my disappearance, that he would not be able to support his
two remaining children [6, p. 144].

Pedepenrnas curyaunst CTPAXA mapkupoBana npeaukarom to fear. JlaHHbIH mpUMep OMUCHIBAET BHYTPEHHEES
COCTOSIHHE OTIa, HOTEPABLUICTO CBOKO J10Yb (OHa OblUIa U3HACWIIOBAHA U y6I/ITa). U Tot CTpax, KOTOpLIﬁ OH MEePECIKU-
BaJI B TIEPBbIE JIHU €€ MCUE3HOBEHMs, cTal rirydxe, untencusnee (he feared more), on Goutcs, 4To HE CMOXKET OBITH
nojaaepxkkoii 1Bym ocrapummmes aetsm (he would not be able to support his two remaining children).

PaccmoTpuM nuckypcuBHBIE (parMeHTHI aKkTyainu3anuu Omonormdeckoro kaysaropa COBCTBEHHAS VYA3-
BUMOCTD B pesyasrate aeiicteus ECTECTBEHHOM CWJIBI u TICUXO-®U3NYECKON CHJIBL: By two
o’clock of that first day, Stu saw that his fear of being snowed in someplace and starving to death was groundless
[15, p. 644].

He eased out of his sleeping bag, careful not to jostle Roland or Sheila; he didn’t want either of them to go with
him. He was afraid of the pain, and he didn’t want them to see him weak [12, p. 217].

OK CTPAX akTHBHpOBaH CylIecTBUTEIbHBIM fear u npeankatom to be afraid. JanHsle mpuMepbl AeMOHCTPHPYIOT
COCTOAHHUEC CTpaxa y MY>KYUHBI, KOTOpLIﬁ OOUTCSL OKa3aTCs B CUTYyalluu, KOTOPYIO OH HE B COCTOAHNU KOHTPOJIMPOBATH
WITH KaK-TO Ha Hee MOBJHATH. B nepsoM npumMepe akuentupyercs aeiicrsne ECTECTBEHHOM CUJIBI — crpax GbiTh
3aHECCHHBIM CHEI'OM M YMEPETH OT rojioga, OAHAaKO KaK OKa3ajJloChb Ha CJ'IeI[y}OHII/Iﬁ JACHb, 3TOT CTPpaX OKasaJiCsa 0e30c-
HoBatensHbM (his fear of being snowed in someplace and starving to death was groundless). Bropoii npumep onucsi-
BaeT JIeHCTBHE [ICUXO-OU3NUYECKOU CUJIBI — cTpax 00JIM, M HE CTOJIBKO OOJIM OOSUICS TIIABHBIN repoid, CKOIBKO
TOTO, 4T00BI ero He yBuzenu cnabbiM (he didn’t want them to see him weak), Benp coracHO OBIIETIPHHATEIM HOPMaM
06IH€CTB3., MYXYHHBI BCETAa NOJIKHBI OBITh CHIIBHBIMH U YBEPEHHBIMHU B cebe 1 B COOCTBEHHBIX CHIIAX.

B craenyromem ¢parmente peanusyercs omonmormueckuii kayzarop COBCTBEHHASA VA3ZBUMOCTD B pe-
symbrate aeitctus BUOJIOTMUECKOM CHJIbI — CMEPTH, nanpumep: The boy was a toddler still, maybe two
years of age. Light brown curls framed his cherubic face with its round cheeks and full lips. And he was trembling,
his eyes closed as if he was too frightened to watch death coming closer every second [14, p. 27].

[pencraBnenue o crpaxe MaHupectupoBano npeaunkarom to be frightened, y mamuenca neficteus B COCTOSHUU
CHJIBHOTO HEraTUBHOTO YMOLIMOHAIBHOTO CTpecca MosBIsiroTes dusnonorndeckue npusnaku (he was trembling, his
eyes closed), koTopsie elie spye MepefaroT KapTUHY CTpaxa.

BHONOrHYecKHM Kay3aTopoM sBistorcs Takke ®OBUU B pesynsrate aeiicteus ®U3MUYECKOU u TICUXU-
YECKOM CHUJIbI, Hanpumep:

IMupodgodusn (neiictere dusmueckoit cuiel — ororp): | wanted badly for the screams to die away. And they al-
most did. More flames. 1 was afraid of the flames [13, p. 92].

Kaaycrpodoous (neiicteue ncuxuyeckoit cuinl - omrymienue): | realized |1 had no real fear. It was a strange
realization. All my life I'd feared closed places. Born and bred in French houses with lofty ceilings and floor-
length windows, | had a dread of being enclosed. | felt uncomfortable even in the confessional in church. It was
a normal enough fear [6, p. 19].

Hamwu 3apeructpupoBaH KOHTEKCT, MEPENaroInil KOMIUIEKCHOE MPEACTABICHUE O CTPaxe, BKIIOYAIOIIEM COIIH-
aNbHBII Kay3aTop B pesynbrate aeiicteus [ICUXUUYECKOM CUJIbI — CTPAX BbITh OJIHOMY, BbITh C [IPY-
I'MMU, 3ACHBIIIATD U ITPOCBITATBCS, nanmpumep:

You feel isolated. You go places and people avoid you, are afraid to meet your eyes and make conversation be-
cause they don't know what to say. So they whisper to each other. 'See her over there? Her sister was the one mur-
dered by the strangler." Or 'That's Pat Harvey. Her daughter was the one.' You feel as if you're living inside a cave.
You're afraid to be alone, afraid to be with others, afraid to be awake, and afraid to go to sleep because of how
awful it feels when morning comes. You run like hell and wear yourself out [11, p. 86].
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Bce onpenensromue kay3atopsl 9K CTPAX, kak cOOCTBEHHO U caM SMOIMOHATBHBIA KOHIET, MPEICTABICHBI
SKCILTMLUTHBIM CIIOCOOOM, M MX BBISIBIICHHE HE HYXXAaeTcs B MH(EpEeHINH, OCKOJIbKY HOMHMHALIUS KOppeyirTa co-
JepKUTCS B BRICKA3bIBaHUAX MpeameTHoi cutyammu CTPAXA.

CremyronmmM oTpakeHHeM cormanbHoTo KaysaTtopa sistercs CUJIA COLUUAJIBHBIX OBA3ATEJIBCTB, a
umenno BPAKOCOYETAHME: Would he do it? He could not be attracted to a mere brown dab of a girl with
odd-colored eyes. Yet he was a man. Men had carnal unions with women they did not care for all the time. And
perhaps, if he came to depend on her, he would grow used to how she looked. They would become comfortable
together and retrieve the friendship they had shared, spoiled now by his fear of his condition and the prospect of
being man and wife [16, p. 174].

3K CTPAX okcrutMuupoBaH Jiekcemoit fear. ABTop mepemaeT MCHXOJOTHYECKOE COCTOSHHE MEPCOHaXa-
MY)KYHHBI, KOJICOMIOIIErocsi IpeanpuHsTh pemunrenbusiil mar (Would he do it?), on HamyraHn nepcrneKTHBO# OBITh
cymnpyxeckoii mapoii (prospect of being man and wife). On xoTen 051 BO3BpaTUTh APYKOY, KOTOpas y HUX ObLia, [0~
TOMY 4TO TETeph 3Ta Jpyk0a UCIOpYEHa MepCIeKTUBON Opaka.

Menee 4aCTOTHOH sBIseTCSA peanusalys Ae3uHTerpanuoHHoro kaysaropa BOCIIOMHWHAHISA B pesynbrare
neiicteus IICUXUYECKOM CHUJIBL. OTMeueHHslii kay3aTop Bepbanusyercs mpeaukatom to fear: He longed to
question her, to hear more about the life of which her careless words had given him so illuminating a glimpse; but
he feared to touch on distressing memories, and before he could think of anything to say she had strayed back to
her original subject [8, p. 77-78].

Penpesenranust npeamerHoit cutyarmn CTPAXA 3anana npennkatuBHO#M kKoHCTpyKIitrei he feared to touch on
distressing memories (oH GosiIcst KacaTbCsl TEX TPEBOKHBIX BOCIOMHUHAHMHN). OTCI0a HH(PEPEHIHS O TOM, YTO IPHU-
YMHOM CTpaxa IMepCOoHaka-My>KUHNHBI SBIISIFOTCS] BOCTIOMUHAHUSL.

Kak BuammM, cpenu Mozesel Kay3aluu JOMUHUPYET OMOJIOrHYecKasi, TJe CTpax SBISETCS MPEJAMETHBIM, OHAKO
HaMU BBLABIICHBI (hparMeHThl MopajibHoro kay3zaropa BE3OCHOBATEJIBHOI'O CTPAXA, npeacTaBieHHOTO B
CJIEIYIONINX KOHTEKCTAX, HalpuMmep:

Fran shifted uneasily and Sue Stern winked at her. Fran didn’t wink back. She was frightened — and frightened of
her own baseless fear, if such a thing were possible. Where had this stifling, claustrophobic feeling come from? She
knew that what you were supposed to do with baseless feelings was to ignore them... at least in the old world [6, p. 511].

[lepBas cuTyanus ONMHMCHIBAECT YMOIMOHATHFHOE COCTOSHHUE TNIABHOW T€POWHH, KOTOpas HaImyraHa COOCTBEHHBIM
6esocHoBatenpubM cTpaxoMm (her own baseless fear), oma cama ocos3HaeT cBoO#f cTpax Kak yrHETaIoIIee, KIayCcTpo-
¢dobuoe uyscrso (stifling, claustrophobic feeling) u we moxer moHsTE ero npuuuHy. JIaHHBINH SMOIMOHAILHBIHN
kontent CTPAX o6pexTuBHpyeTcs npeankanueii to be frightened.

Who are you, Amy? What brought you here, what brought you to me? And how do you know I’'m afraid, that I’m
afraid all the time? [10, p. 103-104].

Bo BTOpOM KOHTEKCTE yrnoTpeOJieHne PUTOPUIECKUX BOIPOCOB YCHIIMBAET HHTEHCHBHOCTH IIEPEKUBAHUS, YTO-
Obl OoJiee IMOJHO OTPA3UTH IICUXOJOTHYECKOE COCTOSHHE IMEepCOHa)Ka-)KEHIIUHBI, KOTOpasi MOCTOSHHO OIIyIIaeT
cTpax. OnpeensieMblil KOHIEIT aKTyalH3upyeTCs TIaBHbIM mpeaiokenuem 1’'m afraid.

Takum o6pa3zom, uccienoanue kayzatopoB DK CTPAX Ha MaTepuane COBPEMEHHOTO aHIJIOSI3BIYHOTO XYJI0-
KECTBEHHOTO JUCKypca OOHapyXHBaeT cBs3b KoHIenTtyanmsanun smoimn CTPAX ¢ ee ¢usnomorndeckoi u mcu-
xoornaeckoit chepamu. Kak cBHAETEIHCTBYIOT IIpOaHATM3UPOBAHHBIE IUCKYPCHUBHBIE (PParMEHTHI, aKTyaJIN3aIis
kay3aTopoB DK CTPAX skcrmmmupyeTcs coep:kaHieM BBICKAa3BIBAaHHMH, KOTOPBIE WIUTIOCTPUPYIOT XapakTep Kay-
3aIWH, IepeJaroIIeii 3T0 HETaTUBHOE SMOIMOHAIBHOE cocTosiHIE. COTTacHO YCTaHOBICHHOHN KTacCH(pUKAINH JOMU-
HUPYIOT CIICIYIOIINE Kay3aTopsl (B MOPSIIKE YMEHBIICHHUS YACTOTHOCTH): OUONOTHYECKHUM, COIMATBHBIMN, E3UHTET-
PALUOHHBII U MOPAJIbHBIN.

IepcnexkTHBBI UCCIICIOBAHMS 3aKIFOUAIOTCS B OCYIIECTBICHNU aHann3a kay3atopoB DK CTPAX na Ooiee pe-
IPE3eHTaTHBHOM MaTepHale.
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THE CAUSERSACTUALIZATION OF EMOTIONAL CONCEPT FEAR
(BY THE MATERIAL OF MODERN ENGLISH-LANGUAGE LITERARY DISCOURSE)

Popovich Tat'yana | vanovna
Chernovitsy National University named after Yurii Fed'kovich
tetyana_777@ukr.net

The author researches the actualization of causers of emotional concept FEAR in the modern English-language literary discourse.
The basic means are primary and secondary nomination units, making explicit the models of causation that transfer negative
emotional state of the lexeme FEAR. The ascertainment of correlation between language forms and the structures of conscious-
ness, as well as the study of fragments from the world picture through their linguistic representations are aimed at the causers de-
scription of the emotional concept FEAR that has not previously been subjected to research.

Key words and phrases: causer; emotional concept; modern English-language literary discourse.
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B cmamuve paccmampueaemcst 00UH U3 uHmepeCHeﬁmux 60NpOCO6 NUHSB0KYTbmypojlocuu — nonamue (amepuKaH—
CKOL{V) S3bIKOBOU TUUHOCMU. ﬂ]l}l ONUCAHUAl HAYUOHANbHO20 A3bIKA NOHAMUE amepuKaHCKozl SA3bIKOBOU TUYHOCIU 516~
Jisiemci cucme/n006pa3yiou;wvz. A@mop neimaemcsi O0CMu4b HO8020 CUHMe3d 3HAHUL 00 AMEPUKAHCKOM eapuanme
AH2TUUCKO20 A3bIKA, NPEIOMIEHHOM Yepe3 CmpyKmypy aMepuKaHCKOIZ SA3bIKOBOU IUYHOCTU.

Knroueswvlie cnosa u qbpaabz: SA3bIKOBAs TUYHOCTh; aMCPHUKAHCKAS SA3BIKOBAs JUYHOCTh; HALIMOHAJIbHO-MAapKUPOBAHHLIC
3JIEMEHTBI; dTHUYECKOE MHOFOO6pa3I/Ie; JIMHTBOKYJIbTYPa,; KYyJIbTYPHO O6yCJ'IOBJ'IeHHaH MCHTaAJIbHOCTb.

HocnenoBa Hagexna BnagmmupoBHa, K. GUIION. H., TOLUEHT
Kaszanckuii gpedepanvuviii ynusepcumem 6 2. Enaoyeze
adpec@yandex.ru

AMEPUKAHCKAS SI3bIKOBASA IHYHOCTD
B IMHI'BOKYJIbTYPOJIOT MYECKOM KOHTEKCTE®

Jmns Oomee ameKBaTHOIO YYacTHsl B TIPOIECCe MEXKYIbTYPHOM KOMMYHHKAIMH, T.€. B KYyJIbTYPHO-
00yCTIOBIEHHOM TIporiecce oOMeHa HH()OpMAIH, HEOOXOANMO HM3y4YCHHE S3BIKOBON JIMYHOCTH, HAMOHAIBHOTO
MEHTAJHNTETa, HAIIMOHAJIFHOTO XapaKTepa.

Lenpto maHHOM CTATHM SBIAETCS MOMBITKA OMUCATH SA3BIKOBYIO TMYHOCTH HA OCHOBAHUH SI3BIKOBBIX JAHHBIX, OT-
pakaroMKX MPUPOTHO-TEOTpadUIECKYIO CPEIy, THIIHI KMIIAI, OOBIYan, TPAJAUIINH, UMCHA COOCTBEHHBIE.

B nexcrdeckoii crcTeMe HAMOHAIBHBIX BAPHAHTOB AHTIIMHCKOTO SI3BIKA BBIACIAIOTCS c(hepbl MAaKCHMAIbHON KOH-
LCHTPAIMH CHCHU(BHYCCKHUX, PA3TUYUTEIBHBIX 3JIEMCHTOB, HA3bIBACMBIX TAKIKE U «HAIMOHAILHO-MAPKUPOBAHHBIMHU
anementamu» (manee HMD) [6, c. 6]. B kaxxaoM BapuaHTe s3bIKa BBIACISIOTCS Takue chepbl KoHleHTpaun HMD.
B amepukaHCKOM HAaI[MOHAJNBHOM BapuaHTe BbAeIsor HMD, oTpaxkaromue cBoeoOpasue KyJIbTypbl Hapoja-
HOCHTEJIS; HE TOJIKO 0003HAUCHHS peatnii B OOMICIPUHATOM CMBICIIC, HO M UIMEHA COOCTBEHHBIC, HEKOTOPBIC aMepH-
KaHU3MBI U oOnactu ¢opsl 1 dayHsl u T.4. [8, ¢. 7]. COOCTBEHHO B TaKoii JEKCUKE M MPOSBISIOTCS CrielupHIecKre
YePThI SI3BIKOBOM JTMYHOCTH — CO3HMIATEIIS U HOCHUTEIS A3bIKa, OMpPE/ICIICHHAS TICHXOJIOTHSI, MUPOOIIYIIEHHE, YTO U OT-
pakaeTcsl B CIIOBape B BH/IC SKBUBAJIICHTOB, HE MIMEIOIINX OJJHOCIOBHBIX COOTBETCTBHH B IPYTHX BapHaHTaX S3BIKA.

CaMm TepMHH «s3bIKOBasi JTMYHOCTH» mpuHamIexxuT 0. H. Kapaymopy. [lo MHEHHIO y4eHOTO, S3BIKOBAS JINY-
HOCTB IIPEACTaeT KaK KMHOTOCIONHBIN 1 MHOTOKOMIIOHEHTHBI HA0Op S3BIKOBBIX CIIOCOOHOCTEH, YMEHHUH, TOTOBHO-
CTeH K OCYIIECTBIICHHUIO PEUEBBIX TIOCTYIIKOB PAa3HOW CTETIEHH CJIOKHOCTH, MIOCTYIKOB, KOTOPBIE KIACCH(PHUINPYIOT-
CsI TIO BHZaM PEUeBOi JeATeIbHOCTH (ayaupoBaHue, TOBOPEHHE, YTEHHE, TINCHMO) | IO YPOBHSM S3BIKa, T.€. (OHe-
THKE, TPAMMATHKE U JIEKCHKE...» [5, ¢. 29].

B. 1. Kapacuk nmoHUMaeT sI3bIKOBYIO JIMYHOCTh KaK 3aKPEIICHHBIA MPEUMYIIECTBEHHO B JICKCHUYCCKOW CHCTEME
0a30BbIil HAIMOHAIBHO-KYJIBTYPHBIH MPOTOTHII HOCHUTEIS OINPEICIICHHOTO SI3bIKa, CBOETO pPOJia CEeMaHTHYCCKHI
«(hoTOpOOOT», COCTABIIAEMBIN HA OCHOBE MHUPOBO33PEHUYCCKUX YCTAHOBOK, IICHHOCTHBIX MPUOPUTETOB U MOBEJCHYC-
CKHUX peaKiui, OTpaXEeHHbIX B CJIOBApE — JMIHOCTH CIOBApHas, STHOCeMaHTHueckas [4, c. 2-7].

C.T. Tep-MuHacoBa 0TMEYaEeT, YTO JIMYHOCTh — 3TO MPOAYKT S3bIKA U KYJIBTYPHL. SI3BIK (POPMHPYET CBOETO HO-
cutens. Kaxxaprit HAMOHATBHEINA S3BIK HE TOJIBKO OTpaXkaeT, HO U (hOpMHUpPYET HAIIMOHAIBHBIN Xapakrep. MHaue ro-
BOpS, €CIH SI3BIK (DOPMHUPYET MPEACTaBUTEIN HApOIa-HOCHTEINA S3bIKa, MPHIeM (OPMHPYET €ro KaK JHMIHOCTh, TO
OH JIOJDKEH UTPaTh TaKyo K¢ KOHCTPYKTHBHYIO POJIb M B (POPMHUPOBAHHH HAMOHAILHOTO Xapakrepa [7, c. 169].

Kaxxmas si3pIKOBast TMYHOCTh YHHUKAJIbHA, 00JIaZjaeT COOCTBEHHBIM «3HAHHEM» SI3bIKa W OCOOCHHOCTSMH €0 HC-
monp30BaHnsA. OIHAKO HEOOXOAWMO BBIACIUTH HAIMOHAJIBHYI0 HWHBAapPHAHTHYIO 4YacThb B CTPYKTYPE S3BIKOBOM
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