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REPRESENTATION OF EMOTIONAL CONCEPT “FEAR” IN THE MARI LANGUAGE

Sokolova Marina Valer'evna
Mari State University
marinuk.sokolova@yandex.ru

The author analyzes of the emotional concept “fear” by the material of the Mari language phraseology, conducts the research
within the framework of linguistic-cultural approach, describes the ethnically conditioned notions of fear, which are implemented
in the language, and also considers the linguistic designations of character traits associated with fear.
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VK 81
(I)I/IJIOJIOFI/I‘ICCKI/IC HayKH

B cmamve paccmampuearomces aekcuueckue U CUHMAKCUYECKUE CPeOCmEd BbIPANCEHUS Peueso20 HCAHPA
«cogem», AHATUSUPYIOMCA MEPMUHBL <IIAH BLIPANCEHUA», KNOOYOUMETbHOCMbY, <ModarbHocmbv». Ha npumepe
MeKCMoBbIX (PpazmMenmos, co0epiIcaujux cosem, NoKa3ana poib n00YOUMENbHbIX U CIOHCHONOOYUHEHHBIX Npeo-
JIOXCEHULl NPU BONJOWEHUU OAHHO20 Peyuesoeo icaupa. Aemop cmamvu aKyeHmupyem ocoboe eHUMaHue Ha MO-
OQNbHLIX 21A20NaX KAK CPeOCmEax 6blpadiCeHUs co8ema U Ha 21a201aX CO 3HAYEHUeM KCO8emo8amyv», KOmopule
ompascarom pasiuuHvie acnekmvl OAHHO20 Peuedozo HCAHPA — OM NPOCMO20 HACMAGIeHUs 00 BbICKA3bIBAHUS
C OMMEHKOM NPedoCmepedCceHus.

Knrouesvie cnosa u qbpaabz: pequoﬁ JKaHp, IJIaH BBIPAXKCHUS,; CTPYKTYpa; CPEACTBA BBIPAXKCHMUSI, HO6yL[I/ITeJ'H)HOCTI);
MOJaJIbHOCTD.

ConoBbeBa AHHA AJIeKCaHIPOBHA, K. (DUIION. H.
Acmpaxanckuii 20cy0apcmeentsill yHusepcumem
annalaprill981@rambler.ru

A3BIKOBBIE CPEJICTBA BBIPA’KEHUS PEYUEBOT' O ) KAHPA «COBET»
B COBPEMEHHOM AHIJIMACKOM SI3bIKE®

«CoBeT TpeCTaBIseT co00M BBICKa3aHHOE KOMY-JITHO0 MHEHHE TI0 TIOBOY TOTO, YTO CIIEAYET eIaTh B OTpee-
JICHHOUW CHUTYAI[WH, U SIBJISIETCS JIUPEKTUBHBIM PEUYEBHIM KAHPOM, HAMPABJIEHHBIM HA TO, YTOOBI YOEIHUTh aapecara B
1e7ecO00Pa3HOCTH COBEPIICHHUS OMpPeICIeHHOro AeiicTBus» [3, €. 93].

Ocoboe MeCTo B CTPYKTYpe COBeTa 3aHMMaeT IulaH BeipaxkeHus. [1o muenuto W. I1. CycoBa, «IuiaH BBIpaKEHHs
BBICKA3bIBAHUS TPECTABICH (DOHOIOTMYECKOW CTPYKTYpOH, a B MUCHMEHHOW peud — rpaguueckoil CTPyKTYpOu.
Mexly MJIaHOM BBIPOKEHUS U IUIAHOM COJEPXKAHUS PACIONIAraeTcsi JEKCUKO-TpaMMaTHuecKas CTPyKTypa. OTy
CTPYKTYPY, 00ECIEeYNBAIOIIYIO KOAUPOBAHUE U JICKOAMPOBAHUE CMBICIIA, MOXKHO PaCCMaTPUBATh KaK TPAHCIISIMOH-
HBII TUTaH BBICKa3bIBaHUs» [5, C. 7]. Ha ocHOBaHMM MpOaHa M3UPOBAHHBIX IIPUMEPOB MPEICTABISIETCS BO3ZMOKHBIM
BBIJICITUTE CIICAYIOIINE CPEICTBA BBIPAKEHHUS COBETA B COBPEMEHHOM aHTJIMMCKOM S3BIKE!

1. [oGynuTenpHOE OPEUIOKEHHE: a) C UMIIEPATHBOM B YTBEPAUTEIBHOU (popMe, 6) ¢ HMIIEPATHBOM B OTPHIIA-
TenpHOU hopme.

2. IloBecTBOBaTENBbHOE MPEIIOKCHHE:

a) ¢ MojanbHBIMU riaronamu should, ought to, must, have to, can (could), may (might) B yreepauTensHoi u oTpH-
narenbHOU popmax; 6) ¢ MomanbHBIME Tiiarojiamu + riarosnst think, believe, suppose u T.mm.; B) ¢ riarosamu, umero-
[IMMH 3Ha4YeHHE «COBETOBaTh», a mMeHHO advise, recommend, suggest; r) ¢ konctpykimeii you'd better (it would be
better) / you’d rather; x) ¢ npuIaTOYHBIM HPEUIOKEHUEM YCIOBHSI C COI030M if.

3. BompocurenipHO-0TpULIATENBHOE IPEIOKEHHE ¢ KOHCTpYKImei why not? (why don’t you? u T.1m.).

Jliist coBeTa, BHIPAKEHHOTO MOOYAUTEIBHBIM MPEUIOKEHUEM, XapaKTEPHO UCTIOIb30BaHKUE (HOPM MTOBEIUTEIBHO-
ro HakIoOHeHWs. A. BexOuilka oTMeUaeT, 4To MapaJoKCaIbHOCTh COBETA 3aKITIOYACTCS B TOM, UTO XOTS «COBETYSI
KOMY-TO C/IEJIaTh YTO-TO, MBI HE TOBOPHM €MY, UTO MBI XOTHM, YTOOBI OH 3TO C/IeNall, MBI, TEM HE MEHee, yrmoTped-
nsteM (HIH MOKeM YIOTPeOHTh) TOBEIUTENbHYI0 GopMy. OIHO U3 BO3MOKHBIX OOBSICHEHHH COCTOMT B TOM, UTO,
JlaBasi COBET, MBI BooOpakaeM ceOs Ha MecTe APYTroro JIMIA, M, TaKHM 00pa3oM, MBICIHM HaIll COBET Kak BOOOpa-
’KaeMoe pellieHre WK MPHKa3, OTAaBaeMblil camuM cebe» [1, ¢. 268].

[To muennro E. B. Cumoposa, «mo0yauTeIpHOCTh B MIHPOKOM CMBICIIE — 3TO CBOMCTBO BBICKA3bIBAaHUH JIFOOBIX
THUIIOB, TIOCKOJIBKY 10 CBOEH KOMMYHHKATHBHOW MPHPOJIE 1000 BHICKA3bIBAHHE €CTh 3HAKOBOE CPENCTBO MOOYXK-
JICHUSI K KOMMYHUKATHBHOU JIEATEIBHOCTH HYXHOTO OTHPABUTENO THMA. [100YAUTETBHOCTD K€ B Y3KOM CMBICTIE,
“rpaMMaruueckas mo0yAUTeNbHOCTE, TIPUIAETCS BHICKA3BIBAHUIO C TEM, YTOOBI aJ[pecar, BIIaJICIOIIUI CIIOCOOHOCTRIO
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I/I[LGHTI/I(i)I/IKaIII/II/I BbICKA3bIBaHUs KaK HOGYIII/ITCJ'H)HOFO, 6LIJ'I, B CUIly 0COOEHHOI'0 IOJIOKEHUS JaHHOI'O CMBICJIa B
CMBICJIOBOM IOJIE CBOEH KU3BHCACATCIbHOCTH, MOTUBHUPOBAH HAa COBEPIICHNUEC TaHHOTO ﬂeﬁCTBHﬂ)) [2, C. 50]

CoBeT, BBIpaXCHHBIN OOy IUTEIHHBIM MPEATIOKESHAEM, YaCTO HCIOIB3YETCS B CEMEHHOM MIIN IPYKECKOM KPYTY:

“Get a job”, Monica had suggested. “In the security department of a store. Or start your own security company.
Something like that. Could you be a private detective? A private eye? Like on TV?”

“No”, he had laughed, kissing her. He couldn’t be a private eye. Like on TV [11, p. 9].

B manHO# cuTyannu aapecaHT COBETYET aipecaTy CMEHHTh MECTO PabOTHI U IMpeIaraeT HECKOIBKO BapHaHTOB,
KOTOpbIe MOTJIH Obl HaWTH TMPUMEHEHHE ero 3HaHWsAM U ombiTy (“Get a job in the security department of a store /
start your own security company”). OaHako agpecat OTKa3bIBaeTCsl OT COBETOB-IPEUIOKEHHH afpecanTa, apryMeH-
THPYS 3TO TEM, YTO OH He MOXeT ObITh yacTHbIM aetekTiBoM (“NO”, he had laughed, kissing her. He couldn’t be a
private eye. Like on TV).

CoBer, BBIpaXEHHBII MOCPEICTBOM HMIIEpAaTHBA B OTPULATENLHOI (opMe, siBisieTcs Oojiee KaTeropuyHbIM U
YaCTO COACPIKUT OTTECHOK 3ampeTta Wi (1) mpeaynpexacHus:

“Can | talk to you for a moment?” | said to Yaxley.

“You’re not having the rides on our horses”, Bart said bossily. “So don’t waste time asking”.

“You can keep them”, | said.

“What do you want, then?”

“l want to give Mr. Yaxley a message. | turned to Yaxley. “It’s a private message, for your ears only” [9, p. 236],
rzie agpecaT oOpamraercss K OTHOMY W3 BIIaJeNbIleB KOHHOTO Kiry0a, rocnoanny Skcmu. OmHako anpecara mepedu-
BaeT Apyroi cobecenHuK, bapt, U coBeTyeT eMy HE TPaTHUTh BPEMs Ha PACCIPOCH], IIOCKOIBKY OH BCE PaBHO HE SIB-
JIACTCA YJICHOM UX Kny6a.

ILJ'IH Oosee ycneurHoro BO3H€ﬁCTBHH Ha aJpecarta aApCCaHT MOKET CMATIUThL KaTCTOPUIHOCTH CBOCTO COBETA C
IIOMOILIBIO CJIOBaA better, YTO XapaKTCPHO IJIA C(l)epbl JACJIIOBOI'O 06IIIGHI/IH, rAe CIUIIKOM KaTCTOPpHUYIHOC BbICKAa3bIBa-
HHUE PACLICHUBACTCS KaK (l)aMI/IJ'ILHpHOCTL, HapyHmeHue AeJ0BOIro JTHUKETA:

The major stopped all together. “Fielding. Yes. | remember. We don’t like to talk about racing. Better keep off
the subject”.

I nodded slightly and moved on as before [8, p. 195], roe anpecanT coBeryeT anpecary He 3aBOJUTH PasroOBOp O
CKavYKax U CMCHHUTb TEMY 6606,[[[:1, OOBSACHSSA 3TO CBOUM OTPHUIATCIIBPHBIM OTHOMICHUEM K HOZ[O6HI>IM pasroBopam
(“We don’t like to talk about racing™).

CoBeT Tak)Ke MOYKET OBITH BBIPAXXCH NPEAJIOKCHUAMHA C MOJAJIbHBIMHU TJIaroJaMu:

1) Mounensto: muaroe Mecrommenne + should (should never / shouldn’t) + uadunuTus, toe dopmser should
yl'[OTpeGJ'IHIOTCH JJIA BBIpaXCHUA 00513aTEJILHOTO / HeOGHSaTeJ'H)HOFO, HYXXHOT'O / HCHYXHOTO, KECJIATCJIbHOI'O / HEXKE-
JIATCJIBHOT'O I[eﬁCTBHH:

She got up and moved towards the door. “You should lock the door and windows at night”, she advised
them [13, p. 27], e aapecanT ¢ nenbio 3a60TH 0 6E30MACHOCTH CBOMX JOMOYA/IIEB COBETYET UM 3aKPBITh OKHA
" IBCPb HAa HOYb.

2) Mogensio: nuaHoe MecToumenue + ought to (oughtn’t to) + undunutus, rae ought to ucronb3yercs s BbI-
paXXeHHsT MOPATIbHOM 003aHHOCTH M HAMEKa Ha MpaBHiIbHOE / HEMPaBWILHOE U pasyMHOe / Hepa3yMHOE JNeHCTBHE:

“You ought to go tonight”, said Betty, “Before it gets any worse. I’m going to the shop, so I’ll make an appoint-
ment for you” [Ibidem, p. 54].

B ananmm3mpyemoll CHUTyaIlliM aIpecaHT COBETYET aapecaTy CPOYHO OOpaTHTHCSA K Bpady, MHA4Ye €€ COCTOSHHE
yxyamurcsi. CoBeT BBIpaXEH C MOMOIIBI0 MOAAIHHOTO TIIaroia ought to, uTo HogYepKUBAET 0OSI3aHHOCTD GONBLHON
IMOCETUTH Bpada HE TOJIbLKO paaun COOCTBEHHOIO 6J1arononyq1/m, HO U, BOBMOXHO, paaun CIOKOMCTBUS aJpcCaHTa.

3) Mogenbto: muaHOe MecTonMmenne + must (mustn’t, must never) + uHGUHUTHB, TAe MUSE BEIpaXKaeT AOKCHCT-
BOBAaHMHE, HCOGXOI[I/IMOC Z[eﬁCTBHe:

“You must get on with your life and think about work and not waste all your time in regrets”.

“Do | give this impression?” she asked wondering at the stupidity of people [Ibidem, p. 44].

B I[aHHOﬁ CUTyalluu aApeCaHT COBETYCT aApecaTy NoAyMaTb O HACTOAIIEM U HE TPATUThb BPEM Ha JKaJIO0BI U
packasiaue (and not waste all your time in regrets). ['marom must mpuaaet coBeTy OTTEHOK HPABOYUEHHS U TIOIUEP-
KHUBAC€T HE IPOCTO HQO6XO,I[I/IMOCTB, a 00513aTEIbHOCTD €r0 BEIITOJIHEHHS.

“What was your mother’s name, Mandy?” She looked scared. “I don’t know. You mustn’t ask things like
that” [9, p. 231], rue ymoTpebieHHe MOIAILHOTO TIarojia MUst B OTpULaTENBHON (pOopMe TOAUEPKUBAET KATETO-
PUYHOCTh TAHHOTO COBETA, KOTOpAasd 3aKIHOYACTCA B TOM, YTO HOZ[O6HBI€ BOIIPOCHI 3a/1aBaTh HE TOJIBKO HE CJIC-
AYET, HO U 3aIIpEIICHO.

4) Mogensio: nuaHoe mectoumenue + have to / don’t have to:

Tio Claude says, “I’ll go with you”, and Octavia’s mother immediately intervenes. “Clo, you’re tired. You don’t
have to go” [6, p. 69].

B xonTekcte aZIpeCaHT COBETYCT aApeCaTy HUKYAa HE XOAUTDH IO MPUYNHE €0 yCTaJI0CTH. 3abora azpecaHTa 00 an-
pecate BbIpaskeHa coBeToM “You don’t have to go”, KOTOpsIii, 0OHAKO, OCTABISET MPABO BHIOOpA ESHCTBHS 32 aqPECaTOM.

5) Mozensio: au4HOE MecToMMeHue + can (can’t, can never) + uHGUHUTHB, Te Can 0003Ha4YaeT BOZMOKHOCTS /
HEBO3MOXXHOCTBH COBEPIIUTH ,Hel\/'ICTBI/Ie:

“Compensation”, | said. “Another of your banker’s drafts. One hundred thousand pounds. Tomorrow.
Bobby Allardeck will be coming to Ascot races. You can give it to him there” [8, p. 249].
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B L[aHHOﬁ CUTyallun aJpCCaHT COBETYCT aJApeCaTy BOCHOJb30BATHCA BO3MOXHOCTBIO MPEAOCTABUTDH
Bo60ou AnnapueKy KOMIICHCAIIUIO Ha 3aBTPAlIHUX CKa4YKaXx. C TOMOIIBI0 MOJAJILHOIO TJj1arojia can aJIpeCaHT MoAa-
YEepKUBAET, YTO IMEHHO 3aBTpa HACTYIUT YAOOHBIN CITydail U pelIeHns akTyalbHOM IS aipecaTta MpoOIeMBl.

B kauectBe BapuaHTa can MoOXKeT y1'IOTp66J'I$ITI)C$I COUld, npuiyeMm could HE TOJIBKO BBIPAKAa€T BO3MOXKHOCTH WJIN
HEBO3MOKHOCTH COBEPIICHUA HeﬁCTBHﬂ, HO U COACPIKUT DJICMCHT ynpeKa:

Jeremy looked vaguely around from his great height and said “You could find her, couldn’t you, if you only tried?”

“l don’t think so” [9, p. 105], roe agpecaHT coBeTyeT aapecaTry B IOJHOW Mepe HCMOJIb30BaTh BO3MOXKHOCTD
HalTH HYXXHOI'0O €MY Y€JIOBCKA, IPU 3TOM YIIPpCKasd €ro B TOM, 4TO €CJIn OBl OH HeﬁCTBHTeHLHO rnocrapajics caejiaTb
TO, YTO XOTEN, OH OBI CIIENal TO.

6) Mogmensio: muaHOE MecTonMenwue + may (mayn’t, may never) + HQUHUTHB, T May UCTIOIB3yeTCs ATt 060-
3HAYCHHUsI BO3MOXHOTO / HEBO3MOXHOTO coObIThs. MomanbHelii rinaroa might (mightn’t) wHorna mpenmonaraet
MEHBIITYIO BO3MOXHOCTD (HEBO3MOKHOCTH) COBEPIIICHUS IEHCTBHS, YeM May:

“But it might be better if you came here early and do the schooling in good time”. | agreed and said good-
night [8, p. 328].

CoBeT MOXeT OBITh BRIpaKEH cieaytomeit moaenpto: rmaroin think, believe, consider + miuunoe mectonmenue +
MoJanbHbIi Tiiaros. I'maronsr think, believe, consider, SUPpOSe u T.II SIBISAIOTCS MOKAa3aTENIMH MOJAIBHOCTH, T.€.
OTHOLICHUA aIp€CaHTa K TOMY L[ef[CTBPIIO, KOTOPOE€ JOJIKECH COBCPLINUTL aApecar. 3TH TIarojbl HUCIIOJB3YIOTCH € Le-
JIbIO MIOKa3aTh pa3jJnviue B BO3PACTC CO6eCC}1HI/IKOB, B UX COMAJIBHOM CTAaTyC€ WJIH C LCJIbIO MOAYCPKHYTh YBAaXKE-
HHUE OJTHOTO co0eceTHIKA K IPyTOMY:

“Anyway it’s work tomorrow, Sarah”, Ada said, closing her book. “I think we’d all be better for an early night.
Are you comfortable on that sofa, Billy?”

“Yes, thank you” [7, p. 70].

B JaHHOM cCJjiydac€ aApeCaHT COBETYCT aJpecary Ji€Ub CHaThb IMOPaHbIIC. Coset BBIpAXKEH C IMMOMONIbBIO q)pa3},1
| think, koTopast momuepKiBaeT CyObEKTHBHOCT MHEHUS apecanTa, i KOHCTpyKiuu We’'d better, kotopast cmsaryaet
KaTEerOPUIHOCTH COBETA.

Bricka3pIBaHHA-COBETHI YacTO TIIPpEACTABIIAIOT coboit CJIOKHOITIOJYMHEHHBIC NMPEIIOKEHUS C MPUAATOYHBIM YC-
JIOBUSA, KOTOPOC BBOAUTCA COHO30M if:

“If 1 were you”, | said. “I’d find out if Maynard owns the bookmakers that Hugh bet with” [8, p. 367], rae agpe-
CaHT CTaBUT ce0s Ha MECTO aJpecaTa U COBETYET eMy BBISICHUTH HH(pOpMAIHIO 0 OyKMeKepax.

CoBeT MOxeT ObITh MpeAcTaBieH B GopMe Bompoca, HaumHaromierocs co cios Why not? (Why don’t you?).
B nanHOM ciywae coBeT mmeeT (GopMy HaMeKa. AJpecaHT MOXKET MPUOETHYTh K TAKOMY COBETY B JIBYX CIydasx:
1) ecii OH HE XOYET MOKA3aThCS CIMIIKOM HACTONYMBBIM; 2) €CIIH OH XOYET IMOKA3aTh CBOM OIBIT WIIM OCBEIOMIIEH-
HOCTh B KaKOM-JIHOO BOl'[pOCG:

“Look”, | said. “Why don’t you just print and distribute the apology? It’s surely no big deal. 1t’ll cost you noth-
ing but the petrol to Newmarket” [Ibidem, p. 233].

AJZIpecaHT apryMeHTHPYET MOJE3HOCTh MPEIOKESHHOrO ajpecaTy AeicTBrs MpocToToi ero BeimonHenus (“It’s
surely no big deal”) u He3nauutenbHbIMEH MaTepuanbHbiMu BroxeHusmu (“It’1l cost you nothing but the petrol to
Newmarket”). IIpocToTa BBIIOJIHEHHS IEHCTBHUS MOAYEPKUBAETCS HAapeunusaMu just u surely u oTpuiarensHpIM Me-
croumenueM nothing.

CoBeT MokeT ObITh MPEACTABICH MOJICNIBIO: JINYHOE MeCTOMMeHue + riaron advise, recommend, suggest:

“1’d suggest that you listen to that bird”. He waved a hand in the direction of the dead tree, to which, after Mary
Sarojini’s department, the mynah had returned [11, p. 16], rme axpecaHT coBeTyeT ampecaTry MOCAyIIaTh MeHHEe JK-
30THYECKOM IITUIBI. I'maron Suggest NOAUYCPKUBACT HAJIMYNEC BO3MOKHOCTH 4yTO-I100 CAcjaarTh.

IMomumo rnaronos advise, recommend, suggest MOTYT HCIIOJIB30BATLCS IMTPOU3BOJHBIE OT HUX CYIIECTBUTENbHEIE
advice, recommendation, suggestion:

“My advice”, he paused for effect, nibbling on his lower lip and clicking his biro ecstatically, “is that the request
be denied, and that this Assembly report at once for the meeting” [10, p. 209].

OnHako BBICKA3BIBAHHUSI-COBETHI ¢ Tiaromamu advise, recommend, suggest u cymecrsutensHpiMu advice, rec-
ommendation, suggestion ymoTpebistoTcs B COBPEMEHHOM aHIITHHCKOM S3bIKE CPABHHUTEIBHO PEIKO, MOCKOJIBKY
SABJIAKOTCA CIUIIKOM KaTCTOPUYHBIMHA U HACTOMYHBBLIMU.

“My advice to someone in Robertson (known as Bobby’s) position”, said the lady firmly, “would be not to touch
Daddy’s money with a bargepole. To count one’s rocky blessings” [8, p. 142].

B IlaHHOﬁ CUTyalluu aIpCCAHT HACTOATCIIbBHO COBETYCT aJipeCaTy HC TpOoraTb ACHbLI'M €ro OTHA. Y1oObI MOAYCPK-
HYTb HEOCTIOPUMOCTb M KaTETOPUYHOCTH CBOETO COBETA, aJPECaHT MCIONB3yeT BhipakeHue t0 touch money with a
barge-pole, uro sBsiercs BapuanTom ¢paseosorusma not fit to be touched with a barge-pole, t.e. maxoii epsazuwiii u
NPOMUBHBILL, YMO CIMPAUHO NPUKOCHYMbCAL.

IMomumo Tinarosios advise, recommend, suggest uist BeIpaskeHHsI COBETa Ha JIEKCHUECKOM YPOBHE TaKyKe HUCITONb-
3yIOTCsSI TaKWe Tarossl kak caution, counsel, forewarn, instruct, prescribe, warn u cymiecrButensHbie caution,
counsel, guidance,instruction, tip, warning [4, c. 142-143].

PaCCMOTpI/IM MX 3HAQYCHHA U SA3BIKOBOC BOIJIOIICHUE HA OCHOBC KOHKPETHBIX ITPUMEPOB:

1. Caution -1) npenocrepexenue, npexynpexaenne: I’ll let you off with a caution this time; 2) npenocreperars:
She cautioned the child against talking to strange men [12, p. 196].
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2._Counsel — 1) cosemanue, coset: The king took counsel from the assembled nobles; 2) naBate coser, peko-
MmenzoBaTh: The unit was set up to counsel people with alcoholic problems [Ibidem, p. 294].

3. Forewarn — npeocreperars: We were forewarned about the sudden collapse in shares [Ibidem, p. 510].

4 Guidance — nomorip, coBeT, pykoBoACcTBO: The agency offers practical guidance to people starting their own
businesses [Ibidem, p. 586].

5. Instruct — coBeToBaTh WK PeIOCTABIIATH OdUIHANILHYI0 HHpopMarmio: | have been instructed that the defendant
is unwell, and | therefore adjourn the case. Instruction — My instructions that I must not let anyone in [Ibidem, p. 684].

6. Prescribe — mpexnuceiBaTh, mpommchiBaTh JekapctBo: What can you prescribe for the pain in my back,
doctor?” [Ibidem, p. 1055].

7. Tip- none3HsIit coBet, mojckaska: Take my tip and keep well away from that place [Ibidem, p. 1414].

8. Warn - 1) npenynpesxnarts, npegocreperath: He warned me against going there at night. Warning — npexny-
npexaenue, npegocrepexenne: Let that be a warning to you [Ibidem, p. 1500].

AHaIN3 JEKCHYECKUX €IMHMI], CBA3aHHBIX CO 3HAYEHUEM riaroia advise, MoKa3pIBaeT, YTO COBET B AHTIIUNCKOM
SA3BIKE ABJISICTCSA HE TOJIBKO YKa3aHWEM WM HACTaBJICHHUEM, KaK ITIOCTYIHUTB. C TIOMOIIBIO COBETA AAPCCAHT TAKXKE
MOJKET IpefoCcTepedb agpecaTa OT COBEPIICHHUS HEXKETAaTeIbHBIX MOCTYIKOB, MPEXyNPEeIuTh, TOOYAUTh K OEUCT-
BUIO, NIPEJOCTAaBUTH PYKOBOJCTBO, NaTh MPO(ECCHOHATBHYIO PEKOMEHIAIMIO WIIM KOHCYJIBTAINIO, HAYYIHUTH, TOJ-
CKa3aTh BO3MOXHBIC CITOCOOBI pemieHus MpoOIeMBbl, HATIPABUTh HA HYXXHYIO JIMHUIO TIOBEICHUS, YOSIUTh, ClIelaTh
npeanrcatHue. Ha cuaTakcuueckoMm YPOBHE COBET MOXKET OBITh BbIpAXKCH C NOMOIIBIO H06yI[I/ITeJ'II>HI)IX, BOIIpOCH-
TCJIBbHO-OTPULATCIIbHBIX U CJIOKHOIMIOAYNHCHHBIX HpeZ[HO)I(eHI/Iﬁ. Ocoboe MecTo cpeau CpCACTB BbIpAXKCHUA COBETA
3aHUMAT MOJAJbHBIC TJIaroJibl, IOCKOJbKY MMCHHO C UX IMOMOIINBIO aAPECAHT MOAYCPKHUBACT CBOC OTHOLICHUEC K
azipecaty U K JIeHCTBHIO, KOTOPOE €My CIIEAYET COBEPILHUTb.
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LANGUAGE MEANS OF EXPRESSING SPEECH GENRE “ADVICE” IN MODERN ENGLISH
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The author considers the lexical and syntactic means of expressing speech genre “advice”, analyzes the terms “plane of expres-
sion”, “motivation”, “modality”, by the example of text fragments containing advice, shows the role of motivational and complex
sentences in the realization of this speech genre, and pays special attention to modal verbs as means of expressing advice and to
verbs with meaning “to advise” that represent the different aspects of this speech genre - from simple instruction to statements

with a touch of caution.
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