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CYBOPOMNHATHbLIN YPOBEHb TAKCQHOMVNECKOM MOLOEJIA KOHLIEMTA VISUAL
PERCEPTION (HA NPUMEPE AHTMUUCKUX TMAIC0OJ10B)

CraTbs nmocBsiLleHa aHanu3y TakcoHomudeckon Mmogenu koHuenta VISUAL PERCEPTION Ha npumepe aHrmuMncKux
rnaronoB 3pUTENbLHOIO BOCMpUsTUSi. PaccmaTtpuBaeTcs TpeTUin spyc cybopAMHATHOMO YPOBHSI TAKCOHOMMUU Kak YPOBEHb,
npegycmaTpuBaoLLUmMiA OTHECEHME K HeMy [narorioB ApYrMx nekcuko-cemaHTudeckux rpynn (F1CI), cnocobHbix nop
BNUSIHNEM $I3bIKOBOTO MEXaHW3Ma nepekaTeropusaumMm u KOrHUTMBHOMO MexaHu3ma npodunupoBaHust nepenaBaTtb
npouecc 3puTenbHOro BoOCMpuATMA. B kayecTBe Takux rnaronoB B CTaTbe paccMaTpuBalOTCsl  rnaronsbl,
penpeseHTupytowme koHuent MOVEMENT.
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V]IK 811.111'2/'44
dunosiornyeckne HAyKn

Cmamws noceswena ananusy maxconomuvecxkou mooenu konyenma VISUAL PERCEPTION na npumepe anenuii-
CKUX 2]1a20108 3pUmenbHo20 ocnpusmus. Paccmampugaemcesi mpemuii sipyc cyOopOUHAmMHO20 YPOGHS. MAKCOHOMUU
KaK ypoees, npedycmampusaiowuti OmHecenue K Hemy 21420108 opyeux jekcuko-cemanmuueckux epynn (JICT),
CROCOOHBIX NOO GNUSHUEM SA3bIKOBO20 MEXAHUIMA NEPEKAMEe20PU3AYUL U KOZHUMUBHO20 MEXAHUZMA NPOPUIUPOBA-
HUSL NEpedasamb npoyecc 3pumeibHo20 60Cnpusimusi. B kavecmee maxkux 2nazonos 6 cmamve paccmampusaromes
enazonvl, penpezenmupyrowue konyenm MOVEMENT.

Kniouegvie crosa u ¢ppazei: KOHLENT, TAKCOHOMUYECKash MOJENb, CyOOpIMHATHBIA YPOBEHb; IepeKaTeropu3alys;
npoduIMpOBaHuE.

BynanueBa Hesuin AnekcanapoBHa
Tambosckutl 2ocyoapcmeennsiti yuusepcumem um. I'. P. [{epacasuna
nel 3322@yandex.ru

CYBOPJIMHATHBI YPOBEHb TAKCOHOMMYECKOM MOJIEJN
KOHIIENTA VISUAL PERCEPTION (HA IPUMEPE AHTJIMIICKHUX I'JIATOJIOB)®

CybopauHaTHbIi ypoBeHb TakcoHOMHIUYeckoit Moaenu koumenra VISUAL PERCEPTION sBisteTcst HEOAHOPOIHBIM
U MOXKET OBITh MPEICTABIICH B BUJIC TPEX sipycoB. Kaxkblil sipyc o0iagacT CBOUME 0COOCHHOCTSIMH, KaK B OTHOIIICHUHT
KOJIMYECTBA MPO(QUIUPYEMBIX JIOTOHUTEIBHBIX KOHIICNTYATbHBIX XapAKTCPUCTUK KOHIICITA, TAK M HAIAYHSA TaKHX
KOHIIENTYaJIbHBIX XapaKTePUCTHK, KOTOPBIC TIO3BOJISIOT TOBOPUTH O HEKOTOPOM €TMHOM KOHIICNTYaJIbHOM OCHOBaHUH
Y Pa3iIMYHBIX KOHLENTYaJIbHBIX 00JIaCTEH, YTO, B CBOIO OYepeb, 00ECIICUBaECT €IMHCTBO BCEH KOHIECTITYaJIbHOM cHC-
TeMbl YeJIOBeKa. B 3TOM cMbIcie TpeTHi spyc CyOOpAMHATHOrO YPOBHSI IPEJCTaBIIsieT HAauOOJBLIMI HMHTEpec,
T.K. IMEHHO OH TIPEJIoNaraeT HaJu4IKe TJIarojoB, H3HAYAIGHO PEIPE3CHTUPYIOIIUX WHBIC KOHIICTITHI, HO CIIOCOOHBIX,
B CHJTY KaK S3BIKOBBIX, TaK M KOTHUTHBHBIX (DAKTOPOB, TIOJTy4aTh HHYIO HHTEPIPETAINIO U 00BEKTUBHPOBATD MIPOIIECC
3pHTENBHOTO BOCHPHATHSA. Tak, K Ilaroiam TPETBEro spyca CyOOPIMHATHOTO YPOBHS MOKHO OTHECTH TJIArOJIbl, perpe-
3EHTHpYIOIIUE KoHIenTyanbHyo obmacte MOVEMENT, koTopbie, 0/iHAaKO, B 3aBUCHUMOCTH OT KOHTEKCTYalIbHOTO OKpPY-
KEHHS CIIOCOOHBI PENpe3eHTHPOBATh KOHIENTYyallbHbIE NMPU3HAKK KoHIenTyainpHOoH obmacti VISUAL PERCEPTION.
B pesynbraTe mepexaTeropm3aii IIIaroJioB IBIDKEHUS B TIIAroNbl 3pUTEIBHOTO BOCHPHUSTHS KOHIENITYaIbHBIE TIPH-
3Haku koHnenta MOVEMENT Taroke «mepeocMBICIAIOTCS», TIepeaBas y)Ke He OCOOCHHOCTH NIBIDKEHHS CYOBEKTa, a
0COOEHHOCTH TPOIecca 3pUTEIFHOTO BOCHPHUATHS. B CBS3M € 3TUM INPEACTaBIISETCS ONPaBAAHHBIM CHCTEMaTH3UPO-
BaTh PacCMaTPUBAEMBIH IUIACT TJIATOJIOB JBIDKCHHUS B 3aBHCHMOCTU OT W3HAYAJIBHO MPO(IIMPYEMOro UMH MPH3HAKA
‘Xapakrep amxeHus’. Onupasch Ha KilacCU(UKAIMIO TIAarojoB JBWKeHHs, paspadorannyto JI. I'. babenko, k nepBoii
TPYIIE OTHECEM TJIaroJibl OJJHOHAINPABJICHHOTO JIBIXKEHHS, OPUEHTHPOBAHHOTO OTHOCUTEIILHO MCXOJHOTO U KOHEYHO-
ro myHKTOB [3, €. 29], a umenno riarossl t0 go, to climb, to dide, to follow, to run, umerorue cnenyroue 3HaUEeHHS:

To go — “to move on a course: proceed” [11, p. 309].

To climb — “to go or come up a (slope or staircase); ascend” [8].

To follow - “to go, walk, drive etc. behind or after someone else” [9].

To slide — “to move smoothly over a surface while continuing to touch it, or to make something move in this
way” [Ibidem].

To run— “to move at a speed faster than a walk, never having both or all the feet on the ground at the same time” [8].

B pesynbpraTe mepexaTeropusanyy Bce MpeICTaBIeHHBIE TIIATr0JIbl CIIOCOOHBI MPOGMINPOBATh KOHIIENTYaIbHBIN
npusHak ‘HampasieHHoCTb B3risia’. TeM He MeHee, JaHHbBIE IJIAaroJibl PENPEe3eHTUPYIOT MPOLECC 3PUTEIHLHOTO BOC-
NPUATHS TT0-Pa3HOMY, KOHKPETH3HUPYS U YTOUHSISI €r0 OT/EJIbHBIE acleKThl, 0o nepenaBas o0liee 3HaHUE O Tep-
LENTUBHOM poriecce. Bo3aMoxkHO, JTaHHOE 00CTOSITEILCTBO CBA3AHO C OCOOCHHOCTSIMU KOHIENITYJIbHOM CTPYKTYpPBI
caMUX TJIaroJIOB JBWXeHHs. Tak, cchuiasck Ha pabotel M. HO. Bemay, mocTpouBIIero TaKCOHOMHYECKYIO MOJICIb
konuenta CAMOCTOSATEJIBHOE TTEPEMEINEHUE CYBBEKTA Ha Marepuane aHTJIMHCKUX TJIArojoB, OTMe-
THM, 4TO B HeM IJ1aros t0 gO OTHOCHTCS K IJIarojaM cpeaHero sipyca 6azooro yposus [1, €. 58]. Do mossomuser ro-
BOPUTH O TOM, YTO B pPe3yJbTaTe IMepeKaTeropu3anni Wi (GyHKINOHAIBHON peann3aliy MPOTOTHIITHYECKIX TpH-
3HakoB koHrenTa VISUAL PERCEPTION mansblii rnaron mepeaaét mporiece 3pUTEIIEHOTO BOCIPHUATHS TakKe B
Haubosiee 0000MEHHOM, TE€IITAIBTHOM BHJE, T.€. CAHOHUMHYEH TIIAr0jly MEPBOro spyca 0a3oBoro yposHs to |ook.
Konkperu3amus KOHIIENTYyaJIhbHOTO COAEPKaHHs IJIarojia BO3MOYXKHA JINIIH Ha YPOBHE KOHTEKCTA!

1. His eyes went with some distaste to the red good-luck sachet hanging by the door [6, p. 314].

2. Anderson’s trained eye went immediately to the one person who was alone and moving faster than all
the others [5, p. 63].

3. His eyes went from that inaccessible glory to the village and irrigated fields, fast sinking into the
twilight <...>[12, p. 81].

OpHako, yuauThiBas (pakT mepexaTeropusaluu riaroja to go, Helb3si TOBOPUTH O TOJHOM COBIAJICHUN KOHIICTI-
TYaIbHOTO COICpKaHus riaroynoB to go u to 00K B ciydyae ux ymoTpeOieHnss B Ka4ecTBE IIArOJNIOB 3PHTEIBHOTO
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BOCIIPUSTHS, T.K. HEOOXOANMO YYUTHIBATh T€ KOTHUTUBHBIC YCHJIMS, KOTOPBIE 3aTPadylBaeT CYOBEKT IIPU UCIIONB30-
BaHUH U BOCIIPHUATHH riarosa t0 go B CTPYKTYpe MPEAT0KEeHHUSI-BHICKA3bIBAHHSI.

I'maron to climb B xauectBe rmarona, penpesentupyiomero koument CAMOCTOSATEJIBHOE TTEPEME-
INEHUE CYBBEKTA, sBaseTcs TaarojoM HIKHETO sipyca 0a30BOT0 yPOBHS TaKCOHOMHH COOTBETCTBYIOIIETO
koumenTa [1, ¢. 62]. B crpykrype manno# TakcoHoMmuH Tiaroa to climb mpodunupyer momonHuTenbHBIE TPHU-
3Haku ‘Hampasnennocts’ n ‘Opuentup’. B pesynpTaTe mepekaTeropu3annuy JaHHbIE IPU3HAKH MOTYT paccMmat-
puBarbcs kak npusHaku koHuenta VISUAL PERCEPTION, «rpanchopMupysich» B COOTBETCTBYIOLINE HPU3HA-
ku ‘HampasneHHocTs B3rsiaa’ u ‘Tlens’:

4. The initiate let his gaze climb the distinguished white-robed figure standing before him [5, p. 5].

B npumepe (4) ucnonb3oBanue riaarona to climb mo3BossieT roBOPUTE O TOM, YTO CyOBEKT BOCIPHATUS CMOTPHT
BBEPX, €ro B3IV CJIOBHO «B30MPACTCS» 110 00BEKTY BOCHPHSTHS JI0 T€X MOP, TI0Ka HE OXBATHIBAET BCIO €TI0 (QUTYDY.
I'naron nepenaér curyanuio, B KOTOPOH LEJIBIO BBICTYIAET Ta 4acTh o0pa3a 00beKTa, ero TYJOBHIA WIIM OIS,
KOTOPYIO CyOBEKT BOCIIPUSTHS HE B CHJIaX BOCIIPHHSTB Cpa3y, HO KOTOPYIO OH CIIOCOOEH M CTPEMUTCSI BOCTIPUHSITS.

['naron to follow B ctpykrype Takconomun konuenta CAMOCTOSTEJIBHOE ITEPEMEIIEHUE CYBBEKTA
TaKXKe OTHOCHUTCS K HIDKHEMY spycy €€ 6a30BOTo ypoBHS, Mpoduianpys 0a30BbIi KOHIENTYyadbHBIN npu3Hak ‘Ha-
TIPaBIEHHOCTH TIEPEMEIIEHUsS’ U JIOTIOMHATENbHbIH mpu3Hak ‘Opuentup’ [1, €. 62]. B pesynprare mepekareropusa-
UM TaHHBIE IPU3HAKU COOTHOCATCS ¢ 0a30BBIMU Mpu3HakamMu ‘HampasneHHOCTh B3risiga’ U ‘OOBEKT BOCIPUATHS
MOCJIEIHUI U3 KOTOPBIX MOXKET YTOYHSATHCS KOHTEKCTYaJIbHO:

5. He pulled up on the path on the slope above, and stood staring <...>. He followed her [Mabel Pervin] minute-
ly as she moved, direct and intent, like something transmitted rather than stirring in voluntary activity, straight down
the field towards the pond [10, p. 121].

I'naron to slide kak rmarout, pernpe3eHTHPYIOLIKIT HATIPABICHHOE CAMOCTOSATEIBHOE MEPEeMEIlIeHHE CyOBeKTa, OT-
HOCHUTCSl K CyOOpJMHATHOMY YPOBHIO TAKCOHOMHH COOTBETCTBYIOILETO KOHUENTA, NPOMUIUPYs JONOTHUTEIbHBIN
KOHIICNTYyaJbHbIH npu3Hak ‘Crnocob mepemernenus’ [1, €. 116]. B pesynsTate mepekareropusanuu riaroia to siide
Ccroco0eH mepenaBaTh LEJICHANPABICHHBIH MTPOLECC 3PUTEIBHOTO BOCIPHUATHS, NPHU 3TOM NPOQMINpYs JOMOTHH-
TENBHBIN KOHIETITYa bHbIH mpi3HaK ‘Criocob (‘O6pa3s’) BoCTIpHSTHS 3peHreM

6. He is watching me now, covertly from his unfinished garden, his eyes diding sideways to my window then
back to his work in sly satisfaction [6, p. 386].

7. Caro’s eyes did longingly over the display, the pralines, truffles, amandines and nougats <...> [Ibidem, p. 404].

OtMeTHM, 9TO 0a30BbIi KOHIENTYa bHBIN MpH3HaK ‘HampaBieHHOCTh B3IJsIa’ TaK JKe, KaK U JOTOTHUTEIbHbIH
npmsHak ‘Crioco6’ (‘O6pa3’) MOTYT YTOUHSATHCS KOHTEKCTYaAIBHO, YTO OATBEep K aaroT npumepsr (6) u (7).

I'maromn to run B rakconomuw, paspadorannoir M. 0. Benay, pacnonaraercst Ha HHXHEM sipyce 6a30BOro ypoB-
Hsl, MPOMUIUPYsI JAOMONHUTEIBHBINA KOHIENTYyanbHbIH mpusHak ‘Croco6 mepemerenus’ [1, €. 62]. B pesynprate
nepeKaTeropu3aluy 3TOT IJ1aroi Coco0eH Pernpe3eHTHPOBATH IPOLECC 3PUTEIBHOTO BOCTIPHSATHSL:

8. Katherine waited as her brother heaved open the book, ran through the ornately printed table of
contents <...> [5, p. 78].

['maron to run B npumepe (8) B coueranuu ¢ moctBepbom through pempesenTpyer mporecc 3pHTENBHOTO
BOCIIPUATHS, TIPOGUIHPYs 6a30BbIe XapaKTEPUCTHKHU TIarooB rpymmsl 00K, a Takke TOTOMHUTEIBHBIE KOHIIET-
TyaJIbHBIE XapaKTePUCTUKH, «3aMMCTBOBAaHHBIE» W3 KoHIenTyaiasHoW obmactm MOVEMENT, a umenno ‘Ilmu-
tensHOCTh” (‘KparkoBpemennocts’), ‘O6pas’ (‘Cmoco6’) u ‘ComyTcTByIOmas AEATEIBHOCT’, UTO COIMKACT
JaHHOEe coderaHue ¢ coueranuneM to l0ok through, otHoCsmEMycs kK TmepBOMy sIpycy CyOOpAMHATHOTO YPOBHS
takconomun kounenta VISUAL PERCEPTION.

CrenyeT OTMETUTbh, YTO B KOHLENTYaJIbHOW CTPYKTYpPE IJIarojoB OJHOHANPABICHHOTO JBW)KEHHS, OPUEHTHUPO-
BAaHHOTO OTHOCHTENIHO MCXOJIHOTO M KOHEYHOTO IMYHKTOB, B PE3YJIbTaTe MEpeKaTeropu3aliy 0a30BbIii KOHIIENTY-
aJIbHBIH Tpu3HaK ‘HampaBieHHOCTH' HE MPOCTO coXpaHseTcs B Buje 0a30Boro npusHaka ‘HanpasineHHOCTD B3risiaa’,
HO M 3a4acTYH0 KOHTEKCTYAlbHO YTOUYHSETCS (BaKHBIM CTAHOBHTCS TPACKTOPHS B3IJIsAAa, ero (HKCAlus B OAHOI
TOYKE H «IIepeMeLICHHe» B APYTYIO, HAa UTO YKa3bIBAIOT, B YaCTHOCTH, npeqtoru from... to, to... back to).

K npyroii rpymre ri1aroyioB JIBHKEHHS MOXKHO OTHECTH TJIarosl OJHOHAINPABIEHHOTO JIBM)KEHHS, OPHEHTUPOBAH-
HOTO OTHOCHTENFHO MCXOAHOTO MyHKTa [3, €. 36]. Takum rmaronom B knaccudukarwu JI. I'. BaGenko siBisieTcs Tia-
roix to leave, uMeromuii 3Hauenne «to go away from» [8]. I'maron aBmxenus to leave pacnonaraercs Ha HIDKHEM
spyce 6asoBoro ypohsi takconomun CAMOCTOSTEJIBHOE ITEPEMEINIEHUE CYBBEKTA [1, c. 62]. B pe-
3yJIbTATe MEePEKATErOPU3AIIMHI ITOT [IIAroJl COCOOCH PENPe3eHTUPOBATh NPOLIECC 3PUTEIHHOTO BOCIPHUSITHS:

9. And her eyes, which never left his face, slowly, slowly filled with tears [10, p. 127].

B npumepe (9) rimaron to leave ucronp3yercst B kKauecTBe TIIaroia 3puTeIbHOTO BOCIIPHUSTHsI, IPOGHIUpys 6a30-
BbIC KOHIICNITyalbHbIC XapaKTEePUCTUKH 0A30BBIX INIArojoB rpymibsl 100K (mepBoHAYaIbHO 3TO [IAr0J OTHOHATIPAB-
JICHHOTO JIeHcTBHs — “g0 away from” — opreHTHPOBaHHOTO OTHOCHTEIBHO HCXOAHOTO IYyHKTA; IPU HEePEeKaTeropu-
3aIlMU CeMa HAMPABICHHOCTB» COXPAHIETCS), a TAKIKE JOMONHUTEIbHYI0 XapaKTepUCTUKy ‘JMUTensHOCTh’, KOTO-
pas yTOUHseTCS KOHTEKCTyalbHO (JaHHAas XapaKTepUCTHKA NPUCYTCTBYeT W B MEPBHYHOM 3HAYCHHH [Jaroia
to leave). B kauecTBe riiaroja 3pUTENHHOrO BOCHOPHATHS riaroi t0 leave omuceiBaeT CHTyaluio, KOrga cyobekT
BOCIIPUSITHS TPUCTAIILHO CMOTPUT Ha OOBEKT, CMOTPUT, HE OTBOAS B3IJIANA, «HE MOKWAAS JIMLA» 00BbEKTa BOCIIPH-
SITUSI, YTO B ONPEAENEHHON CTENEeHU COMMKACT AaHHbII TJ1aroy ¢ APYTUMH IJIarojiaMH 3pUTEIbHOTO BOCIIPHUATHS, a
HMEHHO C riaroyiaMu rpymmst 00K, to stare u to gaze (Bropoii sipyc 6a30BOT0 YPOBHS).
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['naron to drift ssieTcs rmaroioMm pa3HOHAIPABICHHOTO ABMWKEHHs cyObekTa [3, C. 56]. OcoOeHHOCTHIO JaHHOTO
rJjlaroja sBIseTcsl NpOQMIMPOBAHNE B €r0 KOHIENTYaJIbHOH CTPYKType KOHIENTyalbHOro mnpu3Haka ‘Cpexa mepe-
MelleHns’, a HIMEHHO TIepeMeIeHre Mo BoJIe WK Bo3ayxy: to drift — «to move slowly, especially as a result of outside
forces, with no control over direction» [7]. B npencrasieHHol aeUHUIMKA TOAYEPKUBACTCS HEKOHTPOIUPYEMOCTE
nporrecca nepemerieHns cyosekra. B pesynbrate mepekareropusanuu riarona to drift B kaTeropuio riarosos 3pu-
TENILHOTO BOCIIPUATHUS JAHHBIA KOMIIOHEHT 3HaYEHHS MOXKET YKa3bIBaTh Ha OTCYTCTBHE NPH3HAKAa KOHTPOJIHUPYEMO-
CTH B €r0 CEMaHTHUYECKOH CTPYKType, 4To, o cioBam H. H. bongsipeBa, MOXKET CIIy>)KUTb KPUTEPUEM pa3IUUCHUS
KaTeropHaibHBIX 3HAUYCHUN MeX Ty rinaronamu to 00K u to see: «MOoKHO MPEeaIOI0KUTE, YTO ITOT JKe HPHU3HaK (KOH-
TPOJMPYEMOCTb), @ HE CTOJIBKO MPU3HAK AKTHBHOCTH WM BOJIUTHBHOCTH JI)KUT B OCHOBE KATErOPHATBHBIX 3HAYCHHI
Mexay rnaroiamu 00K u See, mocKoNibKy aKIMOHAIbHOE OCMBICICHHE MOCIEIHEr0 BCEraa MPEANoaraeT HaIuIue
KOHTPOJISL CO CTOPOHBI CYOBEKTa U He 005I3aTENBHO €ro BOJUTHBHOCTHY [2, C. 126]. MOXHO MpPEeAIoN0KUTh, YTO B
pesyipTarte mepekareropuzanuu rinaroi to drift coco6eH BhICTYaTh B KQ4eCTBE IJ1arojia 3pUTEIbHOTO BOCHPHATHS
TPYIIIBI SEE, MPECTABIISASA CUTYAIMIO, KOTIa B3I CyOBEKTa BOCIIPUATHS OECLIENBHO «OIy:KaaeT», «IUBIBETY, B (o-
KyC €ro BHHUMaHHsI HAMEPEHHO He I0Ma/iaeT HU OJuH 00beKT. O HaKo 00JbIIOe KOJMYECTBO NPUMEPOB, B KOTOPBIX
riaroi to drift BeicTymaer B KauecTBe Iiarosia 3pHTENBHOIO BOCHPHSITHS, YOSIUTENBHO NOKa3bIBaeT OOpaTHOE, a
HMEHHO €ro MePEeX0JHOCTh, a TAKKe HAINYUe IpU3Haka ‘KOHTpOoIMpyeMocTh’ B €T0 ceMaHTHYeCcKoit cTpykrype. Tak,
[J1aroJ1 3puTepHoro Bocnpustas t0 drift ciocoben ymoTpeOisaThest B COYETaHNU C APYTUMHE [JIarojaMu B opMe HH-
¢duHUTHBA, HApeUHsAMH 00pa3a JEHCTBHS ¢ CEMAaHTHYECKUM KOMIIOHEHTOM «IeJIb», C HApeYHsIMU U IpeyioraMHy Ha-
IpaBJICHHs, YTO YKa3bIBaeT Ha IIeJICHANPABICHHOCTh NEPLENTHBHOTO MPOLECCa, a 3HAYHUT €r0 KOHTPOJIUPYEMOCTb.

10.<...> as he spoke his eyes drifted up to meet hers again [4].

11.<...> his eyes drifted pointedly [Ibidem].

12.<...> and though her eyes occasionally drift towards the open door in anxious expectation there is little in her
bearing to suggest a woman in fear for herself or for her reputation [6, p. 312].

B npumepe (12) cyObeKT BOCIPHUSITHS HAMEPEHHO OOpaIaeT B3IJISLA Ha JABEPh, OXBAYCHHBIH KAKUM-TO BOJIHH-
TEeNbHBIM YyBCTBOM OXHAAHHs, TPEHeToM. B KauecTBe riiarosia 3puTensHOro BoctpusTus riaaron to drift npodmmu-
pyet nipusHaku ‘J[nurensHocts’ u ‘O6pas’ (‘Crioco6’), KOTOpBIe OH «YHACIIEMIOBAI» OT CBOETO MEPBUIHOTO 3HAYE-
HHUS, YTO TaKXKe IMOATBEPIKIACTCS KOHTEKCTYaJIBHO.

JlpyruMu TiarojiaMu JBI)KEHHS, KOTOPBIE MOTYT MCIHOJIB30BaThCS B KAQUECTBE IJIAr0JIOB 3PHTEIEHOTO BOCHPH-
ST, SBIsIoTCs raarodsl to flutter, to travel, to return, to skid.

Takum 00pa3oM, 1Mo AEHCTBHEM S3BIKOBOTO MEXaHM3Ma IIepeKaTeropu3alii ¥ KOTHUTHBHOTO MEXaHU3Ma IpodH-
JMPOBaHYS, a TAKOKe C y4ETOM ONMDKaHIIero JMHIBUCTHYECKOTO KOHTEKCTA, TJIAroJibl, PENpe3eHTUPYIONHEe KOHIEIT
MOVEMENT, crioco6HbI nepeaBaTh 0COOCHHOCTH 3pUTENBHOTO BocnpusaTys. [Ipu 3ToM npoduinupyemble JaHHBIMH
rJIarojiaMu KoHuenryainbHble xapakrepucTuk konuenta VISUAL PERCEPTION B GoJbIIMHCTBE CIydaeB COOTHOCST-
sl C XapaKTePUCTHKAMHU KOHLIEITYaIbHOM 00JIaCTH-UCTOYHUKA, MONTy4ast JIUIIb HHYFO HHTEPIPETALUIO U OCMBICICHHE.
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SUBORDINATE LEVEL OF TAXONOMIC MODEL OF CONCEPT VISUAL PERCEPTION
(BY THE EXAMPLE OF THE ENGLISH VERBS)

Budantseva Nelli Aleksandrovna
Tambov State University named after G. R. Derzhavin
nel3322@yandex.ru

The author analyzes the taxonomic model of the concept VISUAL PERCEPTION by the example of the English visual percep-
tion verbs, considers the third tier of taxonomy subordinate level as the level, providing the attribution of verbs from other
lexical-semantic groups to it, which are able to represent the process of visual perception under the influence of the language
mechanism of re-categorization and cognitive profiling mechanism, considers by way of such verbs the verbs representing
the concept MOVEMENT.

Key words and phrases: concept; taxonomic model; subordinate level; re-categorization; profiling.



