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STRUCTURALISTSABOUT PARATAXISAND HYPOTAXIS
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The author for the first time covers the theoretical problems of the complex sentence coordination and subordination in the con-
ceptions of such structuralists as S. O. Kartsevskii, Z. Harris, L. Tesniére, P. Diderichsen and others, reveals structuralism dis-
tinctive features in the context of the problem under research, and comes to the conclusions that structural linguistics precondi-
tioned the solution of the question about the connections types of the complex sentence parts, within its limits significant at-
tempts were undertaken to explain the mechanism of the simple sentence transformation into a complex one.
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VK 811.111
Dujio0oruuecKne HayKHN

Cmamus nocesiujeHa UCCNeO0B8AHUIO KHACMEULKUY» KAK cneuuqbuquKozo nposAeleHusl Kamezopuu KOMUu4ecKkozo 6
AH2UICKOM s13bIKe. Cumyauuﬂ KHacmewxa» paccmampueaemcs 6 pamKkax npazmamuieckoco nodxoaa; ananusu-
pyromci OmHOWEeHUsl U pedesble URMERYUU KOMMYHUKARMO6, OKpYyacaroulas obcmanoska. Ha ocnosanuu nojy4en-
HbIX OAHHBIX 8bLOBUSACICS NONONCCHUE O cyuecmeosanuu deyx KOHmMpAacmHblx cyenapues peaiuzayuu npazmamu-
yecKol cumyayuu KHacmeuKka» 6 6pumaHCKOL7 JIUHCBOKYIbmMype.

Kniouegvie cnosa u ¢hpasvl. KoMu4ecKoe, MparMaTHYecKasi CUTyallMs; HaCMEIIKa; MapKepbl HACMEUIKH; KOTHUTHB-
HBII ClieHapUil; KOMUYECKHH MPU3HAK.

HoxkeBuukoBa Ejena I'enHaabeBHA
Huoicecopodckuii cocyoapcmeennwiil tuneeucmuyeckutl yrnusepcumem um. H. A. Jlobponrobosa
elen.genna@gmail.com

CIIEHAPUH MIPATMATHYECKOMW CUTYAIIUUA «<HACMEIIIKA»
B BPUTAHCKOM JIMHTBOKY.IbTYPE®

Komuueckoe — cioxHast GHI0coPCKO-ICTETHUESCKAsT KATETOPHS, XapaKTePHU3YHOIIasi KCMELIHYIO CTOPOHY JIEHCT-
BHUTEJIBLHOCTH H AYIIEBHOMN Xu3HU» [6]. CMex sBisieTcs: HEOThEMIEMOI YacThIO OBITHS Ye0BEKa, YTO 00yCIOBINBa-
€T HeMpeXOSIIIHi MHTepPeC K AaHHOW 00IacTH MCCICAOBaHHSA. AHATH3UPYS CUTYallMd U3 ITOBCETHEBHOI JKH3HH,
MOKHO BBIACIUTH JOOpPBIHA, IMHUYHBIN, JKHU3HEPAIOCTHBIH, OOPSAMOBBIA U JAp. THOBl cMexa. OJHAKO HMEHHO
Hacmewauesli cmex IPaBOMEPHO CUUTATh MEPBOOYEPEAHBIM M HAHOOJIee MOAXOASAIINM MPH UCCICIOBAHUH KOMH-
YECKOIl CTOPOHBI Y4eNIOBEUeCKOM )KU3HHU, MOCKOJBbKY CMESTHCS MOTYT M )KUBOTHBIC, & BOT HACMEXaThCsl CBOMCTBEHHO
TOJIBKO 4eNIOBeKy [7].

MHoroo0pasue nposiBJIeHHH KaTeropiuu KOMHYECKOTO MPUBETIO K BOSHUKHOBCHHIO MHOXKECTBA KilacCH(pUKaIuit
[0 BUJAM, XKaHpaM, TUMaM KoMuaeckoro. OOIIENPUHAITO BBIACICHHE CICAYIOMINX BUIOB KOMUYESCKOTO: OCTPOYMHE,
FOMOD, UPOHHS, HACMEIIKA, TPOTECK (B TO BpeMsi KaK KOMEIHIO, CATHpPY, OYpPIIecK, IIyTKY, SIIUIPaMMy, KapUKaTypy,
dbapc, mapoaHIo OTHOCAT K JKaHpPaM KOMHYECKOro B HCKyccTBe) [5]. OmHAKO MECTO «HACMEIIKH» B CTPYKTYpE CMe-
XOBOM KyJBTYPBI OCTAeTCSI HEOJHO3HAYHBIM, U CIeHU(HKa peayn3aniy JaHHOM parMaTudecKkoi curyanun Tpedy-
T TIATEeIBHOTO PACCMOTPEHUSL.

FOmop MOXHO OXapaKTepH30BaTh KaK CIIOCOOHOCTH YEIOBEKa BOCIPUHUMATH KOMHYECKOE, HAXOAUTh CMEIIHOE
B IPOTHBOPEYHUBOCTH JCHCTBUTENFHOCTH. BO BeeX MPOSIBICHUSX — FOMOP MOXET OBITh JPYKECKHM U BPaxICOHBIM,
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ILOGpO)KeJ'IaTeJ'H)HLIM 1 3JI0paAHbIM — OH «OIMUPACTCA Ha BBICOKUC 3CTCTUYCCKUEC UACAIbI» [8], COXpaHACT I[OﬁpO)KG-
JIATCJIBHOC OTHOLICHHUE K 06’beKTy, HC NPUHUKACT AOCTOMHCTB 4YCJIOBCKA. Mexanuzm ocmpoymust — aKTHBHOﬁ,
TBOp‘-ICCKOfI Pa3HOBHUJIHOCTH IOMOpPA — COCTOUT B COMMOCTABJICHUN HECOXUIAAHHBIX, 3a9aCTYI0 IIPOTUBOPCUYUBBIX ABJIC-
HUH I[el‘/lICTBI/ITeJ'IBHOCTI/I C IICJIBIO POSBIICHUA HECOPAMHAPHOCTHU MBILIJICHHUA, IPXA 3TOM HUKAKOT'O HETaTUBHOI'O IO~
TEKCTa He Bo3HUKaeT [5; 6; 8].

BaxxHo# oTIUYHUTEIHHON 0COOEHHOCTRIO HACMewIKu SBIISIETCS, B TIEPBYIO OYepe/ib, HAMEPEHHOE TIPEICTaBICHHE
co0eceTHIKa, TPEThei CTOPOHBI W CUTYAIH B He8bl200HOM CBETE. MpoHus Taroke MpearnonaraeT HEKOTOPYIO J10-
JIFO HCHO6pO>KCHaTCHLHOCTI/I — OTHOHLICHHUE TOBOPAIIETO K MPOUCXOAAIMIEMY U CO6CCCIIHI/IKy MOJKET OBITH CHHUCXOOU-
TCJIbHBIM WJIN AAK€ NPE3PUTCIbHBIM — IIPHU 3TOM, YEM BbIIIC CTCIICHb HETAaTUBHOTI'O OTHOLICHHA, TEM MCHEEC CMCIII-
HOM CTaHOBHUTCS CUTyalusa [6, 8] B 10 x)e BpEMH, OL[HOI7[ U3 OCHOBHBIX ueneﬁ TOBOPSAILICTO B CUTyallUN «HACMCIIIKa»
SABJIACTCS MPOBOLUMUPOBAHUEC cmexa (CMCIOTCSI CBUACTCIINU, UJIHU, II0 KpaﬁHeﬁ MeEpe, caM HaCMeHIHI/IK).

Ha ocHoBanuu BBIHICTIPUBEACHHBIX OTIIMYHI MOKHO NpEAJIOKUTH CIICAYIOLIEE OMPEACICHNE HAaCMEUIKU: HacMeulka —
cumyayusi, 6 KOWlOpOZZ ZOGOP}ZWMZZ HAMeEpPEHHO eblcmasiisient 6 HEeBbI20OHO-KOMUYHOM C8eme HeOOCmAmKU O6‘b€Kma, pe-
axyueil Ha KOmopylo SAGNAEMCsL YIblOKA Ui cmex npucymemeyiowux (i, no kpatineil mepe, camozo 2080psiueo).

Jliist GpUTaHCKON JTMHTBOKYJIBTYPHI HATMYIHE KOMHUYECKOTO MOATEKCTAa (FOMOPHUCTHUECKOTO, HPOHUUECKOTO HITH
HaCMeLHJII/IBOI‘O) SIBJIIETCS. HEOThEMJIEMOM UepToi oOmieHus. «B auanorax aHrimyaH, o 4eM Obl MBI HU OeceI0BaIH,
BCErJia YyBCTBYETCSA CKPBITHIN foMOp... [loduTn HUKOT/IA pa3roBOPHI aHINIMYaH HE 00XOAATCS 0e3 MONTpYHHBaHUS,
nogapasHUBaHUSA, UPOHUH, YHUIVDKUTECIIbHBIX 3aMeanHﬁ, IIyTJIUBOTO CaMOGI/I‘lCBaHI/Iﬂ, HAaCMEUICK HJIK IIPOCTO
rIynsix BeickasbiBanuii» («In English conversation, there is always an undercurrent of humour ... and most Eng-
lish conversations will involve at least some degree of banter, teasing, irony, undestatement, humorous self-
deprecation, mockery or just silliness» [12, p. 12]. OcHOBHBIMH MapKepaMH CHTYalldH «HACMEIIKA» SIBISFOTCS
«mockery» u «ridicule» (manHble JeKCeMbl XapaKTePH3YIOT B aHIJIHHCKOM S3bIKE 3HAUUTENbHBINA CIICKTP HACMEIL-
JIMBBIX chyaunﬁ " UCIOJIB3YIOTCS B KAUCCTBC KIIHOYCBLIX B Te3aypycax).

MapKPIpOBaHHLIe HOL[O6HLIM o6pa30M CUTyallu CBUIACTCILCTBYIOT, KaK IIPaBUJIO, O HeysascumelbHoM OTHO-
ICHUH K cobecenuuky (ekcembl «mockery» u «ridicule» ncmonp3yroTes B Te3aypycax MpH XapaKTePHCTHKE TIOHS-
Tust «disrespect»), onnako Bxoxaenue «ridicule» B cemManTHYeCKHE OIS TaKUX MOHATHH Kak «contempt» u «inso-
lence» moguepkuBaeT GOJBITYI0 HETATHBHOCTH OTHOIICHHS TOBOPSINETO K COOECETHUKY B aHAIU3UPYEMOU CHTya-
uun. «He's become an object of ridicule (= a person that everyone thinks is stupid and criticizes or laughs at)» [9].
B cuTyamusx, MapKupOBaHHBIX «MOCKEry», HepeIKuM SBIETCS HCIOJb30BaHME coderanmit «t0 mock a little»,
«a hint of mockery» [11; 15], uTo cBHIETEIBCTBYET O BO3MOXKHOCTH BAPHUPOBAHHS CTCTICHH HEYBaXKCHHS U OTPH-
TaTCJIbHOI'O OTHOIICHMUS K C06CCCZIHI/IKy.

HauGoiee MEPCHCKTUBHBIM ITPU BBIABJICHUA CHeHI/I(l)I/IKI/I pceajm3anunu mpar MaTHYECKOM CUTyalluu «HAaCMCIIKa» B
3aBUCUMOCTHU OT CMCHbBI OTHOIICHHSA TOBOPSIIETO K O6’beKTy HAaCMCUIKU MPEACTABJIACTCA HUCHOJIB30BAaHUE METOHA
KOTHUTHBHBIX clieHapueB» A. BexoOuukoii [2]. OnucaHne KKOTHUTHBHOTO CIIEHAPUSI» MOAPAa3yMEBaeT XapaKTepH-
CTUKY CUTYyalluu, B KOTOpOﬁ Y UHAWBUJA BO3HUKACT KCJIAaHUEC O6paTI/ITLC${ K HacMeEIKe KaKk Haubosee HOI[XOI[HIHeﬁ
(bopMe 06H1€HI/I$[, a TaKXXC TOMHUHHPYIOIUE B I[aHHLIfI MOMCECHT MBICJIM U XKCJIaHUA cy61,eI<Ta. CDOpMyHI/IpOBKa CIICHa-
pusd OCYHIECTBIIACTCA C HIOMOILIBIO KCEMAHTUYCCKUX IMTPUMUTHUBOB» — CJIOB, OTPpaKaroIUX NCXOJAHBIC, 0a30BbIe MOHS-
THSA, YHUBECPCAJIBHBIC IJIA JIF000T0 SA3BIKA, YTO CHUXACT BO3MOXHOCTh HCKaKCHHOU TPAKTOBKH HACMCUUINBBIX BBI-
CKa3bIBaHUH, 00YCIIOBIEHHON IPUHAIEKHOCTBIO HCCIIEAOBATENS K IPYTOil TMHTBOKYJIBTYpe [1-3].

B crieyromem snm30/1e IpaBUTENBHAIA HE3aBUCUMOTO ropoa Belezza namepenno BeTpeyaeT mocia HMIepHH,
HpI/I6BIBH.IeI‘O ¢ MHCCHEH y6em/m, €€ noAnrucaTp JO0TroBOP O MOAYMHCHUH, B 3CPKAJIBHOM 3aJI€ U HACMEIIIINBO I10-
npasisier ero «I’m over here», xorma oH KiaHseTcs 3epkairy. Ee 11es1b — BBICTaBUTh cOOECETHUKA B HEBBITOJIHO-
KOMHWYHOM CBETEC, YTOOBI MOAYCPKHYTH CBOIO HE3aBUCUMOCTD.

It [the room] was lined with glass and mirrors and had been designed to confuse visitors. Thus, Rinaldo di Chi-
mici found himself bowing to a reflection of a gorgeous vision in violet.

“I'm over here,” said the Duchessa mockingly and at that moment the Ambassador was so furious at her treat-
ment of him that he didn’t care any more about what was going to happen to her [13, p. 155].

B cJIeaAyronem (bpal"MeHTe (HOCJ’IC HCYAAYHOI'0 MOKYHICHUSA Ha KU3Hb MPABUTCIIbHUIBI, OPraHn30BaHHOIO I10-
CHOM) 06pau1eHHe K HACMCIIKE TAKXC ONPECACTIACTCA HETaTUBHO-CHUCXOAUTECIIbHBIM OTHOIICHUEM I'CPOMHU K ITOCITY.

“Ambassador,” she called with gracious mockery in her unmistakable musical voice. “Are you all right?
We mustn’t keep my guests waiting”.

Di Chimici approached her like a man who has not only seen a ghost but has been ordered to take it in to dinner
[Ibidem, p. 149].

O6a smm307a BOIUTOMIAIOT OJUH CIICHAPHUH, KOTOPHIH Ha SI3BIKE CEMAHTUYCCKUX MPHUMHTHBOB MOXKET OBITH
chopMynupoBaH cleAyOUUM o0pa3oM: «S X0dy, 4TOOBI KTO-TO UYBCTBOBaN ceOs mioxo». Peanusanms Takoro
ceHapud — B COOTBETCTBMU KOMMYHHUKATHUBHBIM HAMCPCHUCM I'€pOUHU — B IMCPBOM Ciiydac MPUBOAUT IMOCIa B
spocts (furious), Bo BTopom — B coctosinue moka (like a man who has not only seen a ghost but has been ordered
to takeit in to dinner).

HpI/I CMCHE TAKOT'o MparMaTu4eCcKoro (l)aKTopa KaK OTHOLICHHUEC K co6eceleI/H<y, CIIeHapI/Iﬁ, OHI/ICLIBa}OIHI/Iﬁ cu-
TyaIMi0 HaCMEIIKH, TpaHC(HOpMHUPYETCsi B MPSIMO IPOTHBOTIOJIOKHBIA — «sI XO4Yy, YTOOBI KTO-TO YyBCTBOBaJ ceOs
XOPOIIIO»; 9TO MOXKHO HaOJIIOAATh B CICAYIOIEM (pparMeHTe:

Just then a woman in green silk, with a green sequinned mask, came up to the man in black and, with the bold-
ness of all Belezzan women at carnival, demanded a dance. He yielded reluctantly.
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“Aren’t you enjoying yourself, Senator?” asked the woman in a low voice, her violet eyes glittering behind the mask.

“Silvia!” he whispered, holding her more tightly. “Aren’t you afraid of being recognised?”

“At carnival?” she mocked. “I think | am safer here than at any other time.” She was wearing his silver ring on
the third finger of her right hand. And he hers [Ibidem, p. 335-336].

B manHOM Cciryyae HacMemIKa-TIOAIPa3sHUBAHUE HCIIONB3YETCS ISl TOTO, 9TOOBI aTMOc(epa oOIMIeHNsI CMEHIIIACh
Ha Gosee mpyxeckyro / uHTEMHYI0. CHIIBBHS XOUYeT yOeIuTh CBOEr0 My»a, 4TO OHA B 0€30MacHOCTH (HUKTO HE
0XXHJAeT YBUAETh €€ Ha KapHaBalle, II€ BCE HOCAT MaCKH).

Hapsiny ¢ «mockery» u «ridicule», coriacHo maHHBIM Te3aypycoB, B KaueCTBE MapKEpOB, XapaKTePH3YIOLINX
CUTYyalliIoO B LEJIOM KaK «HAaCMCIUJIUBYIO», MOT'YT (bYHKIII/IOHI/IPOBaTL CJICAYIOHINE JICKCUICCKNE (10708040008

e cymiectButensHble: banter, chuckle, derision, gibe, irony, jeer, laughter, mockery, raillery, ridicule, sarcasm,
satire, scorn, sneer, snigger, taunt;

e mpunararensHeie: absurd, comical, derisive, derisory, farcical, funny, hilarious, laughable, ludicrous, risible,
sarcastic, sardonic, scornful, taunting;

e rnarosel: banter, chuckle, deride, gibe, giggle, jeer, laugh, make fun of, mock, ridicule, smile, sneer, snicker,
snigger, taunt, tease [9; 11; 14; 15; 16].

YacTtb BBIIICTIPUBEACHHBIX MAapKEPOB ABJIAIOTCA CBUIACTCIBCTBOM 0OHO3HAYHO20 OTHOIIECHHUS K 06’beKTy Ha-
cMemku: apyxemobnoro (banter — talk to someone in a friendly and humorous way) nnu HemoGporo, HeraTUBHOTO
(sneer — talk about or look at someone or something in an unkind way that shows you do not respect or approve
of them; snigger — laugh at someone or something in a silly and often unkind way) [9; 14; 15]. Oanako OOJIBIIHHCT-
BO U3 HHUX 06.]'18,)18,}0T aMOHBaJIECHTHHIM XapakTepoM, A0Ka3aTCIbCTBOM YCMY SBJIICTCA CYIIECTBOBAHUC COYETaHUH
nekcuueckux equuun chuckle, laugh, mock, smile (xapakrepu3syromuxcs Handosee IHUPOKUMH chepaMul yoTped-
J'IeHI/IS{) C HapCUUsIMH, YTOUHAIOMIMUMHU XapaKTCP OTHOIICHUA T'OBOPSALICTO K 06’beKTy HaCMEIIKHU:

- to chuckle / laugh / mock / smile sneeringly, vindictively, cynically, maliciously, heartlessly [Ibidem] — npu
HETaTUBHOM OTHOLICHUU I'OBOPALICTO K CO6€C€I[HI/IKY;

- to chuckle / laugh / mock / smile teasingly, entertainingly, amusingly [Ibidem] — B ciy4ae mo6poxenarens-
HOT'O OTHOLIICHUA K CO6606ﬂHI/IKy.

Peanmaum{ KOHTPACTHBIX II0 PEUYCBOMY HAMEPCHUIO CIICHAPUEB CUTyallUM «HACMEIIKa» IMPEATIoIaracT pasjind-
HBI MEXaHWU3M «OCMCHBAHMSI», I[HH XapaKTEPUCTUKU MEXaHU3Ma «OCMEUBAHUA» IIPOAYKTUBHBIM NPEACTABIISACTCA
obparieHne K «KKOMHIECKOMy Tp3HaKy» (tepmus BBeneH A. . Komenesbim, 2007). Komuueckuti npusnax (B anarn-
TalUK K U3y9aeMON CUTYAIINH HACMEIIKH) TIPEACTABIET CO00 KHOBYIO JOMOJHUTEIBHYIO TPAKTOBKY» MPHUBBIYHOTO
obpasa 00beKTa HACMEIIKH, KOTOpast KIIPOTHBOIIOJIOKHA SHIOI€HHOM» (MCXOMHOM, KIFOYEBOM) XapaKTEPUCTUKE 00b-
€KTa, «3K30TeHHa» (IPUMUCHIBACTCS 0OBEKTY TOJIBKO B KOHKPETHOW CHTYaLlUH) U yMEPEHHO HeraTuBHa» [4].

B CJIeayromem (bparMeHTe OTpulaTejibHasA XapaKTCpUCTHKA, BbIpaK€HHAsA BOCKJIULATCIIbHBIM MPEAJIOKEHUEM C
3KCHJ’II/IHI/ITHOf/i HeFaTI/IBHO-OKpaHIeHHOﬁ HeKceMOﬁ, npurnucbiBacMas 06’beKTy HAaCMCIIKH, HE ABJIACTCA €r0 €CTECT-
BEHHOH (9K30T€HHOM) XapaKTePUCTHKOW U MPOTHBOMOJIOKHA HCXOAHOH (OCMESIHHBIN MEPCOHAXK B KHUTE MPEACTAB-
JICH KaK YeJIOBEeK JJOCTATOYHO 00Pa30BaHHBIN U KYJIbTYPHBIN):

When we were alone Leon Le Vieux chuckled. “What a fool you are.”

...With Leon it’s best to come straight to the point and ignore his gibes[10, p. 10].

B npyroii cutyaruu Jleon o6pamaercst k Hukomacy (KOTOpBIH TpeamoynTaeT He BbIE3kKaTh 3a npeneisl [lapu-
’a, HO B pasroBOpe B IIYTKY YIIOMHHAET O CBOEM HAMEPEHHH Moexarh B MepycamiMm) Kak K myTenecTBeHHHUKY. He
COOTBETCTBYHIOIIAA PCATbHOCTHU XapaKTECPUCTHUKA CO34acT OHpCZ[eJ'IeHHHﬁ KOMHWYECKHUI IIOATCKCT, HO HC 3aa€BacT
YYyBCTB 00BEKTa HACMEIIKH.

I reached over and picked up one of the silver spice boxes. The filigree was cleverly wound to make a door with
hinges and a lock. “Where did this come from?’

‘Jerusalem.’

| raised my eyebrows. ‘Perhaps | should go there.’

Leon laughed loudly. ‘I would like to see that, Nicolas des Innocents. Now, you speak of travel [Ibidem, p. 156].

Crenyer OTMETHTB, YTO BBIILENPUBEACHHbIE (PAarMEHTHl SIBISIOTCS NPUMEPAMH PEATH3ALMU <HOSUTNUSHO20
crieHapus «HacMelmku». OOBEKT HACMEIIKH, APUCYMCMEYIowull BO BPeMs pa3roBopa, J0OpOKeIaTeIbHO BOCIIPH-
HUMAaeT HEeTaTHBHYIO XapaKTEePHUCTHKY, KOTOpas, KaK MPaBHIIO, IPEACTABISAET COO0H 4epTy XapakTepa, co8epuleHHO
onsl He2o Hemunuinyio.

Hanpotus, B ciayyae peanuzaluu «He2amugno20» CUEHAPHUs HaCMEIIMBas XapaKTEPUCTUKA BOCIIPUHUMAETCS
c 00HIOii:

‘Monseigneur Le Viste is very busy now. He does not consider something until he needs to. Then he makes a
quick decision and expects to be obeyed without question.’

Nicolas snorted. ‘This is how a nobleman like him does business for such an important commission? | wonder if
a man of true noble blood would work this way.’

Oncle Leon lowered his voice. ‘Jean Le Viste is only too aware of such opinions of him... the lack of respect
even artists like you who work for him have.’

‘My respect is not so slight that I am not willing to work for him,” Nicolas said rather hastily.

‘Of course not. One must be practical. A sou is a sou, whether from a nobleman or a beggar.’
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Both men laughed. | tossed my head, almost knocking it against the tabletop. | didn’t like their laughter. I’'m
not close to Papa — he is a cold man with me as with everyone — but | didn’t like his name and reputation thrown
about like a stick for a dog to fetch [Ibidem, p. 42-43].

HenoBonbHBIH OTHOIIIEHHEM CBOETO pabdoTomaTens Hukomac B pasroBope ¢ JICOHOM S3BUTENILHO 3aMEYaeT, YTO UC-
TUHHBIA YEIOBEK OJIATOPOIHBIX KpOBeH Bell OBl Aena mo-mpyromMy. JleoH npenocteperaer Hukomnaca o meneTmI-HOCTH
JKana B Bompocax, Kacaroluxcsi €ro MpOUCXOXKICHUS; OHAKO B OTCYTCTBHE OOBEKTa HACMEIIKN TaKKE CMEETCS Hall
HHM, TIPUPaBHUBAS €0 K «HHUIIEMY 000pBaHIly». OOHIHBIA XapaKTep «HACMEIIKH» 3KCIUTHIUPYETCS] HETaTUBHOM pe-
akiueii gjouepu JKana JleBucre, crasiieii HeBoJIbHOM cBHAeTeNbHUIEH auaiora (I didn’t like their laughter).

B npuBesnenHom ¢parmente omcymcemayiowemy 00beKTy HACMEIIKH MPUITHCHIBAETCSl XapaKTEPUCTHKA, OTYACTH
cnpaseuinBas — JKan JleBucre neficTBuTeabHO He ObUT ABOPSHHHOM IO MTPOUCXOKAEHHI0. OHAKO 3Ta XapaKTepu-
CTHKa JK30T€HHA, MOCKOJBKY CTENEHb IPOSBICHUs MpHU3HAKA IPEYyBEIMYEHA M, TaKMM 00pa3oM, MPOTHUBOPEUUT
JICHCTBUTEIILHOCTH.

[IparmaTHdeckas cUTyalys HaCMEILKH, SBJISIOIIAsiCsl 0JTHOI M3 HanboJiee THITNYHBIX (OpM MPOSBIECHHS KaTero-
PHH KOMHYECKOTO B OpPUTAaHCKOHM JIMHTBOKYJIBTYPE, MOXKET PEajlM30BBIBATHCS B OOLICHUH B Pa3JIMUHBIX BapHaHTaX,
YTO MOJTBEPKAACTCS HATMYMEM MHOTOYHCICHHBIX JIEKCHYECKHX MapKepOB, aKTyaJlM3UPYIOMINX BEIOPaHHBIH KOM-
MYHUKAaHTOM KOTHUTHUBHBIM cleHapuil. «lI03UTHBHBIH» CLEHApUM pea3allMi «HACMELIKHU» XapaKTepU3yeTcs
J00pOXKeNnaTeIbHBIM OTHOIIEHHEM K OOBEKTY HACMEIIKH, KaK IPaBHIIO, MPHCYTCTBYIONIEMY B MOMEHT Pas3roBoOpa.
Hosas gepra, npunucsiBacMasi 4€JI0BEKY, COBEPIIEHHO €MY HE XapaKTepHa M BOCIpUHHUMaeETCs 0e3 oounabl. «Hera-
TUBHBII» CHEHAPHH pPEaM3allii «HACMEIIKH» OTIMYAeTCS PE3KO OTPHUIATENbHBIM OTHOIICHHEM K OOBEKTY Ha-
CMEIIKH, 3a/[CBAIOTCSI YyBCTBA YEIOBEKA. XapaKTCPHCTHKA, MPUIIHNCHIBAEMAsi YEJIOBEKY, HE SIBJISETCS aOCONIOTHO
€My He MpUCYLIeH, 0THAKO CTEIEHb ee MPOSBICHUS TUIIEPOOIN3UPYETCS.
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SCENARIOS OF PRAGMATIC SITUATION “MOCKERY” IN BRITISH LINGUO-CULTURE

Nozhevnikova Elena Gennad'evna
Nizhnii Novgorod Sate Linguistic University named after N. A. Dobrolyubov
elen.genna@gmail.com

The author studies “mockery” as the specific manifestation of a category of comic in the English language, considers the situa-
tion of “mockery” within the framework of pragmatic approach, analyzes communicants’ relations, speech intentions, and the
surrounding, and basing on the obtained data puts forward the proposition that there are two contrasting scenarios of implement-
ing the pragmatic situation “mockery” in the British linguo-culture.

Key words and phrases: comic; pragmatic situation; mockery; mockery markers; cognitive scenario; comic feature.



