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YJIK 81
dunosiornyeckne HAyKn

Cmambsi packpvieaem cneyuuky pearu3ayuu MAHURYISAMUSHOU KOMMYHUKAMUBHOU CMpame2uu HA OCHOGe
usyyeHus: mpamcoopmayuu co0epiIcanusi KOHYenmyaibvlx cmpykmyp 6 mekcme pomana [[. Bpayna «Koo
0a Bunuu». Ocoboe sHumanue obpawjaemcsi Ha 0COOEHHOCMU CMPYKMYPbl UO€0I02UeCKU-MAHUNYIAMUBHO2O
mexkcma, Ha OCHOBAHUU Ye20 ABMOP NPUXOOUM K 6bl600Y O 603MOICHOCHAX USMEHEHUS OCHOBHBIX AKCUONI02UYe-
CKUX CYeHapues yumamels.

Kniouesvie cnosa u ¢hpasvi: CTpyKTypa XyIO’KECTBEHHOTO TEKCTa, MaHUIYJIATHBHAS CTpATeTHs; TpaHChOpManus,
CTPYKTYpH3aNXs JOMHHAHTHBIX KOHIICTITOB.

Tpyo6aeBa Enena UropesHna, k. Guion. H.
benzopoockuii cocyoapcmeenuviii HAYUOHATLHBII UCCIE008AMENbCKULL YHUGEPCUMEm
trubaev80@mail.ru

IPUEMBI PEAJIN3AIIAA MAHUITYJIATUBHOW KOMMYHUKATABHON CTPATET A
(HA IIPUMEPE POMAHA JI. BPAYHA «KOJI JA BAHYH»)®

Texker nerektuBHOro pomana Jl. bpayna «Kox na Bunuw», Ha Hamr B3rJIsi, IpesCTaBIAeT YHUKAIbHYIO BO3MOX-
HOCTh ISl M3YY€HHsI OCOOCHHOCTEH KOHIENTYAJIBHBIX CTPYKTYp. VIMEHHO B 3TOM INpPOM3BEJCHUHM JOMHHAHTHBIC
KOHLIENTHI, OPTaHU3YIOLIHE CIOKETHYIO JIMHUIO, BBIPQXKEHBI HE TOJBKO MOCIJIEA0BATEILHOCTEIO JIMHIBOCEMHOTHYE-
CKOT'O KOZ1a, HO M COOCTBEHHO rpaMyecKUMH CUMBOJIAMH, PUBEICHHBIMHM Ha CTPaHHIIAX POMaHa, a Takxke o0pas-
aMH — KyJbTYPOJOTMYECKUMU KBHHTICCEHIMSMH, CTpaTerHdyeckas pernpe3eHTals KOTOPHIX aBTOPOM 3a4acTyIo
00yCTIOBIIMBAET CMEHY KOHIENTYaTbHON mapagurMel yntareins. OcoOeHHOCTh BO3ICHCTBHS pOMaHa Ha MHOTHX YH-
TaTeNeil TakoBa, YTO MO MPOYTEHUH TEKCTAa OHH M3MEHSIOT CBOE OTHOIICHHE K HEKOTOPBIM PEajisiM KyJIbTYPHI, HC-
TOJIB3YSI XyZ0KECTBEHHBII TEKCT B KadecTBe pedepeHTa.

JlokazarenpcTBOM (peHOMEHANBHOTO BO3eicTBUs pomana «Kox na BuHum» Ha «HaWBHOTO YUTATEIS» CITyXKaT
MHOTOYHCIICHHBIC TTyOJMKAINH B 3apy0OexHbIX U poccuiickux CMU, omyOaiKoBaHHBIE «I0 MOTHBaM» pOMaHa Ha-
VUYHbIE KHUTH, CTaBSIINE IETBI0 MOJATBEPANTE (MK ONMPOBEPTHYTH) PACCYKICHHUS €TO BBIIYMAaHHBIX T€pOEeB, mepe-
W3JIaHUsI KHUT, IMEIOLIMX OTHOLIEHUE K TeME XXM3HU U pojocioBHOM Uucyca Xpucra.

Hecmotpst Ha oTCyTCTBUE JI0Ka3aTeIbHOM 0a3bl, MOJATOHKY (PaKTOB I0J] CIOKETHYIO JIMHUIO, CaMo IperoJiHece-
HUE, CTPYKTypHU3anus HHPOPMALIMU B TEKCTE pOMaHa 00ecreunBaceT JOBEpPHUE YUTATENS TEKCTY, TTOCKOJIbKY IOcie-
JIOBAaTEJLHO pean3yeTcss MAaHUIYJISATUBHAS KOMMYHUKATHBHAs CTpATerHs, MMEIOIas KOMIUICKCHBIH Xapakrep.
Co3anue npaBaonog00HOCTH H3JIaraeMbIX TEOPUI OCHOBAHO Ha HECKOJBKHX ITOCTYJIMPYEMBIX HAMH NPUHINIIAX.

IIpuHOMN aBTOPUTETHOCTH TIOApa3yMeBaeT MPUIAHUE MOJAIHHOCTH JOCTOBEPHOCTH BBICKA3BIBAHHSM IIEPCO-
Ha)kell poMaHa | ero moBecTBOBaTels. Bo-epBHIX, C caMoro Hadaia poMaHa IIOBECTBOBATENb pydaeTcs 3a TOYHOCTD
omucanust ucropuueckux ¢axros: “All descriptions of artwork, architecture, documents, and secret rituals in this
novel are accurate” [6, p. 1]. ATMocdepy HayKOOOPa3HOCTH CO3AIOT ¥ MHOTOYHCIIEHHbBIE CCHUIKA HA M3BECTHBIC
KYJNbTypHBIE M HCCIIEOBATENECKIE IICHTPHI, KOTOPHIM aBTOP BBIPAYKAET TYBCTBO MIPHU3HATEILHOCTH B pasaene «bia-
TOIAPHOCTH». «YUeT M aKTHBHOE MCIOJIE30BAHNE aBTOPUTETOB (M OJHON M €T0 PasHOBHIHOCTEH — OOIIECTBEHHOTO
MHEHHS) SIBISIFOTCS OHUM H3 KITIOUEBBIX CIIOCOO0B MaHHUITYJISAMK co3HaHUueM» [4, c. 155].

Bo-BTOpEHIX, riamarasMu TeOpHU poJocioBHOM Mucyca Xpucra cTaHOBATCS NMEPCOHAXKH, BOILIOIIAIOIINE 3HA-
MEHHUTHIX BO BCEM XYJ0)KECTBEHHOM Mupe yueHbiX: Pobepra JIsnurmona, JKaka Conbepa um JIu TuOunra. Tak,
P. JIsurnoH — npodeccop penMruo3Hoi CUMBOJIOTHU ['apBapacKoro yHuBepcuteTa (oI00HON AUCUUIUINHEI HE Cy-
IIECTBYET, HO 00 3TOM MOXXET OBITh OCBEJIOMJICH TOJBKO JOCTATOYHO KOMIIETEHTHBIH B BONPOCAX JAUCHUILIUH YHH-
BEpCUTETa YHUTATENb), aBTOp «OecuucieHHOro konuuectBa kuur» — “the author of numerous books” [6, p. 9],
Kax Conbep — aupexrop JlyBpa, cenuannucT Mo MKOHOTpaduu KEHCKOTo 00XKecTBa, TpaHAMAacTep TaiHoOro oore-
ctBa «npuopatr Cuona». Jlu THOUHT — aHTIMIACKUI JIOPJI, CIICIIUAHMCT 110 TEOJIOTHUH, OBIBIINN MCTOPUK bputaHCcKo-
T'0 KOPOJIEBCKOTO OOIIECTBa, aBTOP HECKONBKUX KHHT 0 CBsmeHHOM ['paarne. P. JI3HroH XapakTepu3yeT yIeHOTo
cnenyromM obpasom: “Believe me, Leigh Teabing knows more about the Priory of Son and the Holy Grail than
anyone on earth” [Ibidem, p. 237]. B GonbmuHCTBE e CiiydaeB H30BITOUHOE 0603HAYECHHE TTPODECCHH HWITH JTOIIK-
HOCTH aJipecara WIN aJpecaHTa SBISETCS «CHTHAJIIOM aCHMMETPHUYHONW KOMMYHHUKAIIMH M CPEICTBOM pealU3aIliy
MUMILUTMIATHONH KOMMYHHKATHBHOM YCTaHOBKH aJpecaHTa Ha pedeBoe JoMuHupoBanue» [1, c. 21].

Peub niepcoHaXke HachIlleHa UTATaMH, B CBOIO O4Y€peb JOOABISIONMMH Beca UX cyxaeHusM. Tak, Jlu Tubunr
NPUBOAMT BbICKasbiBaHusl Hamoneona, Jleonapno na Bunum, mpodeccopa Teonornn Mapruna [lepcu, uutupyer
BBIJICP)KKM M3 anokpu¢puueckoro Eanrenmust or ®wmmnma, a P. Jsurnon — n3 «Monota Benpm». [lo Mbicin
b. C. lIBapuxonda, uutanus He XapakTepHa JUlsl TEKCTa Xy/I0’KECTBEHHOTO MPOU3BE/ICHHS, CAMO COJEPIKaHUE M-
Tl U3MEHSETCS, CTAHOBSICH 3JIEMEHTOM 3CTETHYECKOTO BO3JECHCTBHS Ha YMTATENs (2, CIel0BaTeNbHO, — U BOC-
TIPUSTHS YATATEIEM TEKCTa) U MPpHOOpeTas yCIOBHBIN xapaktep [5, ¢. 7].

© Tpy6aesa E. 1., 2013
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ITomumo ayuTanuu, peyb HepCOHa)KCfI-y‘IeHLIX I/I306I/IJ’IyeT BBOJHBIMH CJIOBAMH H CJIOBOCOYCTAHUSAMMU, c000-
MIAIOIIMME MOJAILHOCTH JIOCTOBEPHOCTH MX BbICKasbiBaHusiM: | assure you, | would assume, I'm fairly certain,
Asyou can see, In fact, actually, obviously, originally, certainly, really, smply, absolutely, apparently u xp. Ha sro-
0ol Bompoc OHM JIETKO aaroT oTBeThl (Offer answers), moanpasisioT, NPOSCHAIOT, OOBICHSIIOT HEMPABUILHO ITOHS-
ThIe «(daxTei» (correct, clarify, explain).

IpuHuMN U30PaHHOCTH JOCTYIIA K 3HAHUSAM IOJUEPKUBAETCS HE TOJNBKO NPSAMBIMHU YKa3aHUSMU Ha UX JIUTap-
nocts (“ Langdon decided not to share the pentacle’ s most astonishing property” ; “ Nowadays, few people realized
that the four-year schedule of modern Olympics still followed the half-cycles of Venus. Even fewer people knew that
the five-pointed star had almost become the official Olympic seal...”) [6, p. 128-129]. OnpeaeneHHy0 posib 37eCh
urpacTt u ooraras MeTa(i)OpI/IKa, npuaaromas MEJIMOPATUBHYIO OKPACKY MUPY «CBOUX», NPUYACTHBIX K 3HAHUAM, U
COO6H12[IOIIIaH HeﬁOpaTPIBHYIO OLICHKY MUPY «UYKHUX» — HCBECK]/I, HC KCJIAIOMNUX OTKPLIBATH I'JlIa3a, WIH KE BPAros,
CTaparoLIMXCsl YHHYTOXKUTD JOKa3aTeIbCTBa HCTHHHOCTH 3JIMTHBIX 3HaHuil: «Enlightened soul» [Ibidem, p. 249];
“Grail virgin” [Ibidem]; “The Church launched a smear campaign” [Ibidem, p. 41] u T.x.

Ipunuun npenogHecennss UHGOPMALMU B MOHOJIOTHYECKOI (popMe MpeAnonaracT BeJeHUe pa3roBopa oi-
HUM JIMIIOM, 9TO OCTaBISIET «CIymaTessi» — B JaHHOM cirydae Codun Hee — B mo3mmmy maccuBHO 00ydaemoro.
JIEKIIMOHHBIN CTHIIb W3T0XKEHUs MbIciiei JIu Tubuarom u P. JIDHrmOHOM 3acTaBiIseT COTIIACUTHECSA C HUMHU ITOI4Yac
TOJIBKO HU3-3a CTUJIA IMoOgavYy MaTepuala.

Mouonormueckue orctymierns Jlu Tubunra u P. JIsHTIOHA UMEIOT CXOOHYIO CTPYKTYpy. PaccMoTpum 3T10
moapoOHee.

1) Wanmuupyromiee BRICKAa3bIBaHNE, KaK MPABHUIIO, TIPEICTABISIET cOO0H HOMUHATHBHYIO KOHCTPYKIIHIO, 3a7af0-
LIyl TOMHMK MUKpoMoHouory, Hanpumep: "The Holy Grail," Teabing said, his voice sermonic [Ibidem, p. 249];
“Transmogrification,” Langdon said [Ibidem, p. 252].

2) Hocneayloume BbICKAa3bIBaHUs BKJIFOYAKOT CCBLIKH Ha 06H1€I/I3B€CTHOCTL HCKOTOPBIX (l)aKTOB, 4TO 3aCTaBJIA-
€T YUTaTCIA OTOXIACCTBIIATH cebs ¢ 6OHLIIII/IHCTBOM, 3HAKOMBIM C HpeHOCTaBHHeMOﬁ Jajee HH(l)OpMaIIHeI;'I, a 3Ha-
YUT 3apaHeC COoryIalaTbCsa € Helt. C Touku 3pCHUA aKTyaJIbHOI'O YWICHCHUA NPCAJIOKCHUA, B IIPCAJIOKCHUAX, PCIIPC-
3eHTUPYIOMHKX BbIcKa3biBaHUsA JIu Tubunra u P. JI3arI0Ha, 0OBIYHO yKe B caMOW TeMe COIEepPKHUTCS JOBOJIBHO He-
OoKuIaHHas MH(OpMaIKs, IMoJaBaeMas B KauecTBe oOIenpuHsaToro MHEeHUs: “You must be aware that Leonardo
was one of the keepers of the secret of the Holy Grail. And he hid clues in his art" [Ibidem, p. 249]; “As a descen-
dant of the lines of King Solomon and King David, Jesus possessed a rightful claim to the throne of the King of the
Jews” [Ibidem, p. 251]. HeusBecTHOE MOAAHO KaK H3BECTHOE, TAKMM OOPa30M, HAIHMIO MAHWITYIISAIMSA YHUTATEIIEM
TIOCPEACTBOM FpaMMaTH‘IQCKoﬁ KOHCTPYKIHH. V yuraTtens HET ApYroro BbIXOJa, KaK IMOAYAMHUTHECSA HAaCHUIIBCTBCH-
HOMY BOBJICHCHUIO B «IIPCA3HAHUEC», HAACICHUIO HpeCYHHOSHHHCfI. Yurarens MPUBBIK K TOMY, YTO B TEME COACP-
JKUTCH «TAaHHOE», 4 B PEME — KHOBOC», UCXOAAIICEC U3 TEMBbI. Ha nam B3TJIAO, 0COOEHHOCTH AKTYyaJIbHOI'O YJICHCHUSL
npemoxenus B pomane /1. bpayna «Kon na BuHun» urparor peraroniyio posib B nporenype yoesxxaeHus agpecara
TEKCTa pa3ACJIUTh TOUKY 3pCHUSL nepCOHameﬁ pomaHa.

3) Hoz[aqa HOBOH I/IH(I)OpMaHI/II/I HEPEAKO COIIPOBOKIAACTCA HHBepCHGﬁ: JIOTHMYECKOC BBIACIICHUC 3HAYUMBIX JICK-
ceM MO3BOJISAET JIydllle NPHBJICYh BHHUMAHWE K TOW WM MHOW YacTH BbICKa3piBaHus: “SO astonished were the
ancients to observe this phenomenon, that Venus and her pentacle became symbols of perfection, beauty, and the
cyclic qualities of sexual love” [Ibidem, p. 40].

4) Cnezmyet OTMETHTB, 9TO BBICKa3biBaHUs JIn THOWMHTA OTIMYAIOTCS GOJBIICH CTEIIEHBO SKCIPECCUBHOCTH, 1EM
y P. H3HFﬂOHa. «OZ[I/IH N3 CYHIECTBEHHBIX ITPU3HAKOB SKCIIPECCUBHOCTHU COCTOUT B TOM, YTO OHAa BCETAa CBA3aHA CO
CB0606pa3HLIMI/I CMBICIIOBBIMH OTTCHKaMHU, KOTOPBIC ,Z[O63.BJ'I§HOTC§I K OCHOBHBIM 3HAYCHHUAM CJIOB U KOTOPBIC ITO3BO-
JISIFOT TOBOPSILEMY BBIPaKaTh CBOE OTHOIICHUE K MPEAMETy Mbicin» [2, ¢. 104].

Bo-nepsbix, peus THOMHra HackleHa MeTadopamu:

— Many scholars claim that the early Church literally stole Jesus from His original followers, hijacking His hu-
man message, shrouding it in an impenetrable cloak of divinity, and using it to expand their own power [6, p. 253].

— An enlightened soul [Ibidem, p. 249].

...Leonardo was one of the keepers of the secret of the Holy Grail. And he hid cluesin his art [Ibbidem].

Peur P. JIsurI0HA HE HACHIMIEHA 00pa3HO-BBIPA3UTEIFHBIMU CPEICTBAMHE, OTIMYAsICh aKaJeMHYHOCTHIO H IIPO-
CTOTOW. YUeHsbIi yacTo mosicHseT Metadopsl TubmHTa, IBITasICh pacToakoBath Codu ero mapamgoKCHl.

7) B npeaeiax 0gHOTr0 MOHOJIOTHYECKOI'0 OTPBIBKA B LEIAX SMOOUOHAIBHO-XYIO0KECTBEHHOTO BOSHCﬁCTBHH Ha
aapecara TEKCTa HEPEAKO MPUMEHSACTCSI IPUEM I'paJalnu, YCUICHUS OTTEHKOB 3HAYCHUSA, KCYIIHOCTH KOTOPOIO 3a-
KIIFOYa€TCsA B TOM, YTO KaXXIO0€ IMOCJICAYIOMIEC BbICKAa3bIBaHUE (B SMOIMOHAJIBPHOM OTHOIHGHI/II/I) Ba’XHEC, 3HAYNUTCIIb-
Hee, CYIIeCTBEHHEe (B IOTHUECKOM TUTaHe), 6osbire (B KOIMIECTBEHHOM OTHOIIICHHH), YeM mpeasiaymiee» [3, c. 235]:
“Yes, the clergy in Rome are blessed with potent faith, and because of this, their beliefs can weather any storm,
including documents that contradict everything they hold dear. But what about the rest of the world? What about
those who are not blessed with absolute certainty? What about those who ook at the cruelty in the world and say,
where is God today?" Teabing paused [6, p. 288].

8) HNmenno B peun P. .HBHFI[OHE[ u JIu Tubunra mMel nojiydya€M HMCTOJIKOBAHUSA MHOTI'OYUCJICHHBIX CUMBOJIOB, Ha-
3bIBAEMbIX B pOMaHEC. VGCI[I/ITGJILHOCTL TPAKTOBKHU CO3a€TCA HEC TOJBKO C IOMOLIbIO CHCHI/I(l)I/I‘IeCKOFO AKTYyaJIbHOT'O
YICHEHHS TPEIUIOKEHIs], OCOOCHHOCTH KOTOPOTO OBIIM paccCMOTpPeHB HaMu Bhimie. TuOwHT yoexmaer Codwu, a
TakKe B OOJBINMHCTBE CIIydacB M YUTATENeH, Bels COKpaTHUYECKHH Auaior, 3agaBas Codu BOIPOCH, Ha KOTOPHIE
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OHa caMa OTBE€4YacT (CKOpCe BCCro, YUTATCJIb OTBECYACT BMECTE C Heﬁ!). B poMaHe MPUBCACHO HO,HpO6HO€ OIIMCaHUuC
KapTHHBI, C rpauIecKuM n300pakeHHEeM CUMBOJIA YAl

"It'sa matter of historical record," Teabing said, "and Da Vinci was certainly aware of that fact. The Last Supper
practically shouts at the viewer that Jesus and Magdalene were a pair."

Sophie glanced back to the fresco.

"Notice that Jesus and Magdalene are clothed as mirror images of one another." Teabing pointed to the two
individualsin the center of the fresco.

Sophie was mesmerized.

"Venturing into the more bizarre," Teabing said, "note that Jesus and His bride appear to be joined at the hip
and are leaning away from one another asif to create this clearly delineated negative space between them.”

"Finally," Teabing said, "if you view Jesus and Magdal ene as compositional elements rather than as people, you
will see another obvious shape leap out at you." He paused. "A letter of the alphabet.”

Sophie saw it at once. Glaring in the center of the painting was the unquestionabl e outline of an enormous, flaw-
lessly formed letter M.

Sophie was amazed. "Why isit there?"

Teabing shrugged. "Conspiracy theorists will tell you it stands for Matrimonio or Mary Magdalene. To be hon-
est, nobody is certain” [Ibidem, p. 264-265].

YromsiHyTOE 3epKaibHOe oTpaxkeHue ojex Uucyca Xpucra u Mapun Marganuss! (B 0OLISTIPUHSITON TPAKTOB-
Ke — arocrtoiia MoaHHa), CHMBOIIOB, koTopbie Cor BUANT B TEKCTE (qama, OykBa M), KakK IpaBWiIO, 3aCTaBUT YUTA-
TEJISI B3TJIAHYTH Ha KapTHUHY, YTOOBI YAOCTOBEPUTHCS B IIPABANBOCTU ONMCAHUA. HOI[TBep)KZ[eHI/Ie HOBOf/'I, TOJIBKO
4qTOo HOHy‘leHHOﬁ I/IH(l)OpMaHI/II/I MOJKET MOBIUATH Ha OOHOBJIEHUE CJIOTOB KOHIICIITOB, BXOJAIIIUX B H[[eaHLHBIﬁ
(1)pe171M qyurTareiid, 4TO MOXET cI10co0CTBOBATH NEPECTPOCHUIO CaMUX OCHOB MHUPOBO33pCHUSA UHAUBUIA.

Takum o6pazom, poman [[. Bpayna «Konx ma Bunum» mpencraBnsier co0OH YHHKaNbHBIN HIEOJOTMYECKHU-
MaHI/IHyHHTI/IBHHﬁ TEKCT, OJJHA U3 3HAYUMBbIX ocoOeHHOCTER KOTOPOI'0 COCTOUT B TOM, YTO CaMa CTPYKTYypa AaHHOTO
TEKCTa CHOCO6CTByeT HN3MEHCHHIO OCHOBHBIX aKCHUOJIOTMYECKUX CLHCHAPUCB YUTATCIIA IMPU MHTCPpUOPU3ALNU (1)21-
OyJIbHOI TUHAMUKH TEKCTA.
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TECHNIQUES OF MANIPULATIVE COMMUNICATIVE STRATEGY IMPLEMENTATION
(BY THE EXAMPLE OF NOVEL “THE DA VINCI CODE” BY D. BROWN)

Trubaeva Elena Il gorevna, Ph. D. in Philology
Belgorod Sate National Research University
trubaev80@mail.ru

The author reveals the specificity of manipulative communicative strategy implementation basing on the study of conceptual
structures content transformation in the text of the novel “The Da Vinci Code” by D. Brown, pays particular attention to
the features of ideological-manipulative text structure, and on this basis comes to the conclusion about possible changes
of reader’s basic axiological scripts.
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