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B cratbe paccmaTpuBaloTcs 0cobeHHOCTV aaBepbuansbHoW Moaudvkauum B aabekTvBHoOW rpynne. [pumeHeHune
KOTHUTMBHO-CEMaHTUYECKOrO MoAxoda K aHanu3y npouecca MoauduKaumMu MO3BOMSIET BbISBATL TO, YTO MOMWUMO
HEMOCPEACTBEHHOIO  MOAMMUULMPOBaHMS  MpU3HAaKa, BbIPAXEHHOTO  MpunaraTeribHbIM,  HapeyvMe  oTpaxaeT
OPVEHTUPOBAHHOCTbL U OLEHKY roBopsillero. ConocTaBneHne mexaHuama MoaudvKauum B rMarofibHON U agbeKTUBHOM
rpynnax nokasblBaeT, YTO CeMaHTuka aaBepbuanbHOro mopudukatopa NPOELUPYEeTCsl Ha HECKOMbKUX YYaCTHUKOB
cuTyauun, a camo Hapeyme BbIMOSHSAET (PYHKLMI0 UHTEHCUMKATOPa LLMPOKOro NPocurist A4S NPU3HAKOBbLIX CMOB.
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FILM NARRATIVE AS OBJECT OF NARRATOLOGICAL ANALYSIS

Efimenko Viktoriya Antonovna, Ph. D. in Philology
Taras Shevchenko National University of Kiev
victoria.yefymenko@gmail.com

The article is devoted to the description of films as narratives that have spatial-temporal and cause-effect characteristics. An attempt
of interdisciplinary research, in which the methods of literary works analysis are applied to film narratives, is undertaken. The narra-
tological analysis of two films about Bluebeard is conducted, and the specificity of reproducing narrator‘s voice and characters
points of view is revealed. The features of the focalization, temporal structure, and background music of film narratives are analyzed.

Key words and phrases: film narrative; diegesis; cinematic narrator; focalization; narratological analysis.

YAK811.111°1
Duj10710rH4ecKre HAyKu

B cmamve paccmampusaiomes ocobennocmu adgéepbuanvhoi moougurayuu 6 advekmusHol epynne. Ilpumenenue
KOZHUMUBHO-CEMAHMUYECKO20 NOOX00d K AHANU3ZY Npoyecca MOOUDUKAYUU NO360J51em GblA6UMb Mo, Ymo HOMUMO
HenoCcpeocmeeHH020 MOOUGUYUPOBAHUS NPUSHAKA, BbIPANCEHHO20 NPUNIALAMENbHbIM, HApeyue ompadxicaen opueH-
MUPOBAHHOCMb U OYeHKY 2o8opsimezo. Conocmasienue Mexanusma MOOUDUKAYUU 6 21A20NbHOU U A0BbEKMUBHOU
2PYNNAX NOKA3bIBAEM, YMO CEMAHMUKA A08epOUATLHO20 MOOUPUKAMOPA NPOEYUPYemcsl Ha HECKOIbKUX YYACMHUKOS
cumyayuu, a camo Hapeuue 8blnoaHAem GYHKYUIO UHMEHCUPUKAmopa wmupoxko2o npoghuas 08 NPUSHAKOBbIX CLOG.

Kniouegvie cnosa u ¢paswi: anBepbuansHblii MOANGHUKATOP; albEKTUBHAS IPYIIIA; IJIAr0JbHAS TPYIIIA; OIIEHOYHBIE
Hapeuust; MoAu(UKaIKs; OPUCHTUPOBAHHOCTh; HHTEHCH(HUKATOP.

KosumukoBa Haranabst BukropoBHa
Tlamueopckuii 2ocyoapcmeentblil TUH2BUCTIUYECKULL YHUGEpCUMEm
KNV745@yandex.ru

OCOBEHHOCTH AJIBEPBUAJIBHOM MOJU®UKALIMA
B AIIEKTABHOM I'PYIIIIE B AHI'JIMMCKOM SI3bIKE®

Hapeuust B aHTTTMIICKOM SI3BIKE SBIISTIOTCS TPH3HAKOBBIMU CIIOBAMHM, TaK KaK OHM OINPEACISAIOT KaK, KOrna, TIe,
IIPU KaKUX 00CTOSITENIbCTBAaX COBEPLIACTCS ICHCTBUE, MM YTOYHSETCS TIPU3HAK, 0003HaYaeMblil riarosiom [1, c. 87].
HawuGonee o6impHO# rpynioil agBepOUabHbIX MOIU(HUKATOPOB SBISIOTCS Hapedus, OKaHYMBAIOLIMECs Ha Cy(-
¢ukc -ly. OHM BBICTYNAIOT B POJIM MOAMU(HMKATOPOB IJIArojia, MUMEHH IPUIAraTelbHOT0, HAPEYHs U MPEJIOKEHHUSL.
OcHOBHOI1 ¥ HauboJIee pacpoCcTpaHeHHON QyHKIIMeH TaKMX HAPEUUi MOXKHO CUUTATh MOJU(UKAIIUIO IIaroa.

Bropoii nmo 4acToTHOCTH yHOTpeOIeHHs 3TUX eAMHMI cTana MOAUGHUKALNS UMEH MpuilaratelbHbIX. AaBepOu-
anpHass Moau(UKalus B IpeleliaX pacuIMpPeHHON aJbeKTHBHOM IPYIIBI MpeAcTaBisieTcs: Haubojee MHTEPEeCHOH,
TaK KaK y ee MeXaHu3Ma eCTbh CIelu(puIecKue 4YepThl.

B tpamunmonHo# rpammartuke aHrHickoro sA3eika (P. KBepk ¢ coaBropamu [14], P. Knoys [4] u np.) cpenn Ta-
KHX Hape4dHil BHIJCISIIOT HHTEHCH(PMKATOPHI, KOTOPHIE Jlajiee NOAPa3IeTIoTCs Ha JJBE TOATPYIIIEL: a) aMILIugu-
katopbl (amplifiers), pacnonaratomue Moau(UIMPyeMoe MpUiIaraTeIbHOe B BEPXHHUX MO3MIMAX IIKAJIbl WHTEH-
CHUBHOCTH KadecTBa, HarpuMmep extremely dangerous (upesswiuatino onacHeli), deeply concerned (enyboxo 3amHTe-
pecoBaHHEI), highly intelligent (6bicoxo MHTEIIMTEHTHBIN); 0) emsarynTean (downtoners), yMEHBIIAIONIIUE BBIPa-
JKCHHOCTh MPH3HAKA y NPUIIaraTeibHOro, Takue Kak fairly small (dosonbno Manenwvkuii), relatively small (ommnocu-
menvro Manenbkuil) [14, p. 445]. OcHOBHas 3amavya HapeuHi-WHTEHCU(PUKATOPOB 3aKIIOUAETCS B ONMpEAeTICHUU
CTETIeHN BBIPAXKEHHOCTH IMpHU3HAKa, 0003Ha4aeMOro IpuiararelbHbIM. Takike aBTOpHI BBIICISIIOT HApeuHsi, yKa-
3pIBalOIIME HA TOYKY 3penms (viewpoint adverbs), politically expedient (noiumuuecku uenecoodpasHbii) |,
economically weak (sxonomuuecku cnabpiii) [Ibidem, p. 448]. [ToMuMO 3THX TPYII BBIACISICTCSA TPYINA OLEHOY-
HBIX Hapeunii (evaluative adverbs) [2], aHamu3 KOTOPO#l TO3BOJISET OMPEACTUTh HEKOTOPBIE OCOOCHHOCTH (DYHKITH-
OHUPOBAHUS a/IBEPOHAIBHBIX MOJU(DUKATOPOB.

B KOTHUTHBHOI TpaMMaTHKe MOSBHIACH BO3SMOXKHOCTD BBISIBUTH HOBBIC TPaHU 3HAUYCHMI 3TUX Hapeuuil u ompe-
JIETTUTh JIOTIONTHUTENbHbIE (YHKIMH M CBOHCTBA aiBepONaIbHON MOIM(HKAIIMY B ITpeAeIax abeKTUBHOMN IPyTIbI.

K oneHOYHBIM HapeuusiM, KOTOpble MOAN(UIMPYIOT IMEHA NpHIaraTeIbHble, OTHOCSTCS TaKue Kak amazingly (nopa-
sumenvHo), disappointingly (neymewumenvro), earth-shatteringly (uzymumenvro), extraordinarily (heobviuaiino),
frighteningly (nyearowe), heartbreakingly (ocopuumenvno), impressively (eneuamisiowe), interestingly (unmepecho),
nauseatingly (omepamumenvho), provocatively (svizvisarowe), revoltingly (ommanxusaiowe), shockingly (nompscaiowe),
terrifyingly (nyeaiowe), (un)pleasantly ((ne)npusmmno), (un)remarkably ((ne)yousumenvro), wonderfully (3ameuamenvro)
u apyrue [13, p. 3]. DTOT cMcoK Hapeynii MOYKHO MPOJIOJDKUTD, TAK KaK MX KJIACC OCTACTCS OTKPBITHIM, U TTOSBIICHHE
B HEM HOBBIX €/IMHHII TIPOMCXOMHUT OYECHb JIETKO — MYTEM HCIOJIb30BaHMUsI MPOAYKTHBHOIO criocoba addukcanun: npu
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nomout cydpdukca -fy. M. Mopssitku (Morzycki) naxe o0pasHO Ha3bIBaeT 3TOT Kiacc Hapeuni — —remarkably-adverbs”
(mapeuwns rpymnmbl yousumenvro) [Ibidem, p. 2]. Jlekcudeckue eIUHUIBI, BKIIOYCHHBIC B ATy TPYIINY, HAXOAATCSA B OH-
HapHOW ONIO3MIMY: HMMEIOT MOJIOKHMTENIBHOE WM OTpULATeNbHOe 3HadeHue. Hapeuwst amazingly (nopasumenvho),
extraordinarily (neobviuaiino), pleasantly (npusmmuo), remarkably (yousumenvuo), wonderfully (3ameuamenvro) n np.
BXOJISIT B COCTAB TIEPBOI TPYIIIHI M OOBEIUHEHBI TEM, YTO B 3HAYCHUH BCEX THX CJIOB MPHCYTCTBYIOT CEMBI [surprising
(ymnuButenbHEIHN)], [pleasing (mpusarabid)], [unusual (HeoOBrdHBIN)]. BTopas rpymma BKIIFOYaeT TaKHe CIIOBa Kak
disappointingly (neymewumensro), frighteningly (nyearowe), heartbreakingly (ocopuumenvro), nauseatingly (omepamu-
menwHo), revoltingly (ommankusarouse) M Ap., B 3HAYCHUH KOTOPBIX MMEIOTCS CEMBbI C OTPHIATENHHBIM 3HAUCHHEM —
[disgusting (oTBpaTHuTenBHBIN)], [upset (paccTpoeHHsli)], [disappointed (pa3ouapoBaHHBIN)].

[TpocMoOTpeB CIMCOK IpeCTaBUTENEH 3TON MOATPYIIIBI, MOXHO MPEATOI0KNUTh, YTO OHHU ITOX0XH B IIParMaThKe
Ha rpajanuoHHeie cioBa (degree words) Takue Kak foo (ciuuikom), very (ouens), pretty (0ogoavro) u np. OmHAKO
9TO Ka3aBlIeecs NPaKTHYECKU MOHATHBIM 3aKII0YEHUE OKa3aloch HeBepHbIM. Kak yxke ObLIO cka3aHO, 3Ta rpymma
Hapeuuil SIBISIETCS OTKPBITOH, W MOATOMY CIIOBOOOpa30BaTENbHbIE BO3MOKHOCTH JUISI HUX YPE3BBIYaWHO IIPOCTHI.
A KOJMYECTBO I'paJIAllMOHHBIX CJIOB AMCKPETHO, U CJIOBOOOpa30BaTEIbHBIE BO3MOXKHOCTH Yy HUX BECbMa OIPaHUYCHEL.

Eme omanM oTnudneM Hapedwit Tpymmnsl remarkably (yousumensro) OT TpaJallioHHBIX CJIOB MOXKET OBITH TO,
YTO OHM BCTPEYAIOTCS B COYCTAHUAX C CAMUMH I'PaJallIOHHBIMU CIIOBAMH:

(1) a. Clyde is [more remarkably] tall. Knaiin [6onee yOIUBHTEIHHO | BEICOKHIA.

b.*Clyde is [more quite] tall [Ibidem, p. 4]. *Kunaiin [6onee noBomsHO| BEICOKHIT (30ech u danee nepesod mou — H. K.).

Kpowme Toro, Hapeuns rpynmsl remarkably (yousumenvHo) MOTYT yIOTPeOISATECSA B KadyecTBE MOTU(PUKATOPOB
NPEIUIOKEHHS, Yer0 He TIPOMCXOJUT C IPAJAllHOHHBIMU CIIOBaMH.

(2) But, remarkably, there was an English-speaking attendant in the booth who instructed me to take the 6 train
to 59th Street [16]. / Ho, ynnuBuTeIbHO, B KaOMHE ObLT aHIIIO-TOBOPSLIMN COTPYAHUK, KOTOPBIH 0OBSCHUI MHE, 4TO
1o [IaTeecaT neBsaTol yauibl MOKHO IPOEXaTh HA IECTOM IIOE3AE.

Takum 00pa3oM, OIEHOYHBIE HAapedus ¥ IPaJallMOHHbIE CI0BA UMEIOT Pa3HbIe KOHTEKCTHI YIIOTPEOJICHHS U YeT-
KO pa3rpaHHYeHbl IparMaTuuecKH.

Paccmotpum ocobeHHOCTH (DyHKIMOHMPOBAHMS Hapeuuil rpymiisl remarkably (yousumenvho) B albeKTHBHOM TpyII-
ne. [Ipr MomupuKanuy CKaIApHEIX IPUIAraTeNIbHBIX 9TH HAPEUUs MEIOT OLICHOYHOE 3HAYCHHUE, OTpaXkaronlee HeKOTo-
pBIi CTaHIAPT, KOTOPBIH MOAPa3yMEBACTCS CHTYALMel WM SBIseTCs OOIEeNpHHATHIM. Ho TIpH 3TOM OJHOBpEMEHHO
MPOMCXOUT MOBBILICHUE WK IIOHIKCHHIE CTETICHH KaYeCTBa B CEMAHTHKE BEPIIMHHOTO CIIOBA. Tak, B IPENTOKSHIN

(3) Clyde is remarkably tall [13, p. 14]. / Knaiin ynuBuTenbHO BbICOKHiA. Hapeune yka3piBaeT Ha TO, Y4TO POCT
Kuaiiga mpeBbliaeT CTaHIAPTHBIA POCT MYXXYHHBEL TO €CTh NPEBBILICHHE KAKOTO-TO YPOBHs KayecTBa BO3HHKACT B
pe3yJbTaTe CO3JaHMs KOMIIO3MIMU CBOMCTB MPHJIAraTeNbHOTO fall (8bicokuil), XapaKTEpH3YIOIIEro POCT, U HAPEUHs
remarkably (yousumenvro), y KOTOporo ecth cema [unusual (HeoObruHbI#)] (remarkable — unusual or surprising in a
way that cause people to take notice [10, p. 1076] / ynuBUTE/IbHBIN — HEOOBIYHBIN WK MOPA3UTEIBHBINIO TAKOH CTE-
MIeHH, YTO Ha 3TO oOpalmaT BHUMaHue 1oau). [IpiMeHNB KOrHUTHBHO-CEMaHTHUECKUIT TIOXO/ K aHaJIu3y Ipoliecca
MOAM(HUKAIMH, MOXKHO YTBEPXk/JaTh, YTO 3TO Hapeuyne, KPOME BBINICYKa3aHHBIX CBOMCTB, MPOSIBISIET OPHEHTUPOBAH-
HOCTB Ha ToBOpsIIero. TolbKO Apyroil YeI0BeK MOXKET ONPEACIUTh U YKa3aTh HA «HEOOBIKHOBEHHOCTD WITH «YIUBH-
TenbHOCThY» pocta Knaiina. OH cam Takoii OLIEHKH 1aTh HE MOXKET. DTOT (DakT MOATBEpKIaeTCs U B ipumepe (4):

(4) She recognized the timbre of Senator Sexton's voice immediately, although

he sounded surprisingly calm considering what had just transpired [3]. / OHa y3Hana xapakTepHbId TeMOp
ceHaropa CeKCTOHa, XOTsl, yYUTHIBAsl TO, YTO MPOU30IILIO, OH TOBOPHJI Ha YAMBIICHUE CIIOKOMHO.

Hapeuwne surprisingly (yousumensro) (OT mpuiarateIbHOTO surprising — causing surprise [10, p. 1310] / yousu-
MenbHbLIL — GbI3bI6ArWUTL YOUBNeHUe) XapaKTePU3yeT TOJI0C CEHATOpa, a UMEHHO TO, KaK OH HEBEPOSTHO M HEOXH-
JIAaHHO CIIOKOEH I0CjIe CIIy4uBIIerocsi. MOXKHO cKa3arh, YTO IOMUMO XapaKTEPUCTUKH CTENEHH CIIOKOWCTBHS, Hape-
4yue cooOIIaeT HaM U O TOM, YTO CEHATOP YAMBHUTEIBHBIM 00pa3oM BIIaJEET COOOM U B CI0KHON CHUTYallUd MOXET
0CTaBaThCs CHOKOWHBIM. HO Ba)KHO OTMETHTh, YTO TAKHUE XApaKTEPUCTHKU JaeT MMEHHO I'OBOPSIIUH, TaK KaKk OH
MOXET OIPEEHUTh, CIIOKOSH I'0JI0C YeJIOBEKa MIIM HET, a TaKKe HMPOU3BECTH JIONOJHUTEIBHYIO OLIEHKY CTEeIeHH
BBIPOKEHHOCTH 3TOTO TPH3HAKA C YYETOM CHUTyalMu. VIHBIMU CIIOBaMH, OIIEHKA, KOTOpasi COJCPIKUTCSI B HAPEUUH,
MOCTYMAaeT OT TOBOPSIIEr0, TOTO, KTO CMOTPUT Ha CUTYalUIO CO CTOPOHBI. [103TOMY, HOMHMO HENOCPENCTBEHHOM
MHTCHCU(HUKALIMN CTSTICHH BBIPa)KCHHOCTH NMPU3HAKa U KOCBEHHOW OPHEHTUPOBAaHHOCTH Ha CYOBEKT, Hapedue Mo-
Ka3bIBACT TAKIKE OPUCHTHPOBAHHOCTH HAa TOBOPSILIETO.

DT0 yTBEepXKICHHUE BEPHO, KOT/a ONMMMCAHKE HIET OT TPETHETO JIULA, HO KOTJa MOBECTBOBATENb CaM aBTOpP HIIU B
cily4asix ¢ IpsIMOH peyblo, aJBepOnatbHbI MOAN(MHUKATOP OPUEHTUPOBAH Ha aBTOPA TEKCTa!

(5) It had been fun to surprise Alex and amazingly relaxing to just laze around his apartment, but for the first
time in many, many months, I couldn’t fall asleep [16]. / 3nopoBo ObUIO yOUBHUTH AJeKCa, U MIOPA3HTENBHO pac-
crnabmstronM ObLIo Oe3/1enbHUYaTh y Hero B kBaptupe. Ho, BriepBbie 3a O4eHb J0JITOE BPeMsi, s He MOIJIa 3aCHYTh.

C omHOI CTOpOHBI, Hapeune amazingly (nopazumenvno) (amazing — very surprising, especially in a way that
makes you feel pleasure or admiration [10, p. 35] / mopa3uTeNbHBIN — OYEHb YIUBUTEIILHBIN, YTO BBI3BIBAET BOCXH-
LIEHHE U JIOCTaBIISIET YJOBOJbCTBHE) XapaKTEPU3yeT CTeNeHb KauecTBa, ONMCHIBAEMOTO IPHJIAraTesibHbIM relaxing
(paccrabasiowuti), NpugaBas eMy HEBEPOSTHO BBICOKYIO CTENEHb BBIPAKEHHOCTH; C IPYTOM CTOPOHBI, OHO JOTOJI-
HHUTEJIHLHO COO0IIaeT 00 3MOLMOHAILHOM COCTOSIHUM aBTOpa. B 3TOM mpuMmepe 3TO COCTOSIHUE MOIKPEIUIIETCS U
riarojoM laze (to relax and do very little [Ibidem, p. 728] / 6e3nenpHIYaTh — paccaaOIAThCS M MPAKTHYECKA HIYETro
He nenath). CoBnaneHue ceM [relax (paccmaOisatees)] y cioBa relaxing (paccaabnsiowuii) u laze (be3denvHuuams)
YCHJIMBAIOT OOIIYIO OLIEHKY COCTOSTHHMSI.
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[IposiBiieHUE OPUCHTUPOBAHHOCTH SIBJISCTCSI OJHHUM W3 KIFOYCBBIX KOTHUTHBHO-CEMAHTHYCCKHX IPH3HAKOB
Hapeynid, OKAHYMBAIOIIMXCSA HA -/y, MpH MOAUGUKAIMK B [JIATOJILHOW Tpymme. DTO J0Ka3aHO B paboTaX TaKUX
muHrBUCTOB Kak P. Dxexenmodd [11], T. Dpuer [6], B. Toiinep [8], M. ladep [15], H. Xummensman [9],
X. M. T'apcust Hares [7] u gpyrux. Hapeunst mposIBISIOT ClIeAyIOMINe HAPaBICHNS OPHCHTHPOBAHHOCTH: HA CyOB-
ekta (subject-oriented), Ha roBopsimero (speaker-oriented), Ha areHca (agent-oriented), Ha cOOBITHE.

IIpu paccMoTpeHnu aaBepOHaIbHONW MOIU(DHKAIMK B aIbEeKTHBHOW TPyIIe MOMHMO OPHUEHTHPOBAHHOCTH Ha
TOBOPSIIIET0, HAPEUHST CTAHOBSITCSI MOANGDHUKATOPAMHU COOBITHS, KOTOPOE BBIPAXKEHO IIIATOIOM. DTO MOATBEPKIACT-
sl CIEYIOIIUM IPUMEPOM:

(6) Clyde is deliberately reliant on Herman [13, p. 23]. / Knaiin npeqnamepeHHo mojaraetcs Ha [epmana.

B naHHOM mpemiokeHHH nojapasymeBaeTcs, uTo Kiaiia ObUT yYacTHHKOM HEKOTOPOTO CIIAaHUPOBAHHOTO, 00-
nymanHoro coowitus (deliberately — done in a way that was planned, not by chance [10, p. 332] / npearamepeHHO —
C/IeNaHo TaK, Kak OBbUIO 3aIUIaHMPOBAHO, HE CIIy4yaiHo). JTO, B CBOIO O4Yepe/b, Kay3UpOBAIO COOBITHE, B KOTOPOM
Knaiix cran monmararbcst Ha ['epMaHa, BO3MOXKHO JUIs OOJiee YCIIEIIHOTO BBINOJHEHMS WIIM COBEPILIECHUS! BCErO 3a-
taHupoBaHHOro. Takum o0paszom, Hapeuue deliberately (npednameperno) TPOSIBISIET HEKOTOPYIO OPUCHTUPOBAH-
HOCTB Ha CyOBEKT, Ha TOBOPSIIIET0, KOTOPHIN /al OIIeHKY moBeneHuro Kiaiina.

CormocraBnenue aaBepOHaIbHON MOAMGHUKALUKA B TJIaroJbHON M aJbeKTHBHOW TPYMNax MO3BOJSET 3aMETHTh
HEKOTOpPbIe 0COOCHHOCTH. MeXaHn3M MOAU(HKAIINH B 3THX TPYIIIaX MOX0XK TEM, YTO HAPEUHE OIpeIelisieT IPU3HAK
WK IEACTBHE, & TAKKE MPOSBIISCT OPHEHTHPOBAHHOCTD HA JPYTHX YYACTHUKOB COOBITHS WK cutyaruu. Ho BekTop
OpPUEHTHPOBAHHOCTH HAIPABJICH HA Pa3HBIX YYaCTHUKOB. B abeKTHBHOI rpyIiie OH HAleleH Ha TOBOPALIETO, a B
[JIAroJbHOU — Ha CYOBEKT. DTO MOXKHO MPOCICUTh HA IpUMepax ¢ HapeuueM pleasantly (npusimno):

(7) "Oh, I never stand on ceremony when I'm solo, kids," said a pleasantly resonant baritone voice [12]. /
«O, pebsiTa, 1 HUKOT1a HEe CTOIO Ha LIEPEMOHKH, KOT/1a COJIUPYIO», — CKa3all MPHUSATHO 3ByYHbIH OapUTOH.

(8) The meadow was still, and she made good progress on her crocheting, quickly finishing one square and
starting another. Time passed pleasantly and soon a familiar figure appeared in the distance [5]. / JIyr Obl1 TUXUM.
OHa cTpeMHTENIFHO NPOBHUIrajiach B BSI3aHUHM KPIOYKOM, OBICTPO 3aBepliaja OJuH KBaJpaT U Mepexoauia K Jpyro-
My. Bpems ipoTekano mpusiTHO, BCKOPE BJAJIEKe MOSBUIIACH 3HAKOMasi hUrypa.

B mpumepe (7) napeuue pleasantly (npusmno) Mmomudumupyet npuiararensHoe resonant ((of sound) deep, clear,
and continuing for a long time [10, p. 1087] / 38yunwiii — (0 3ByKe) TIYOOKHUIA, YUCTHIN M MIPOIOIKAIOIIIACS JITHTEb-
Hoe Bpemsi). C OfIHON CTOPOHBI, OHO BBICOKO M BEChbMa IMOJOKUTENBHO OMpPEEIIeT CTEHeHb 3By4HOCTH ToJioca (3T0
MOJITBEPKIACTCS TEPBbIM 3HAUEHHEM €ro cJoBapHOW neduuuumu: pleasant — enjoyable, pleasing or attractive
[Ibidem, p. 967] / mpuATHBIA — JOCTABISAIOMINI YIOBOIBCTBUE, IPUSATHBINA WIN MIPUBJIICKATENBHBIN); C APYTO#l CTOPO-
HBI, 9TO Hapeyne TaKKe HApaBJIeHO Ha TOBOPSILETo, OT KOTOPOrO HCXOIHUT OLICHKA KayecTBa royioca. B aTom citydae
peanusyetcs Bropoe 3Hadenue pleasantly — friendly and polite [Ibidem] / npusmro — npyxent00HO U BEXKITHBO.

B npumepe (8) 310 Hapeuue SBISIETCS] MOAN(PUKATOPOM TJIAroJBHOM IPYNIBI U XapaKTepU3yeT TO, Kak MPOTEKaso
BpeMsi. OHO HENOCPEICTBEHHO MOANMUIIMPYET MPOLIECC BPEeMSIPENPOBOKICHHUS KaK MPHUATHBIH, IPUHOCSIINI y0BOJIb-
crBue. Ho, moMUMO ommcaHust poriecca, MOYKHO YTBEP)KIaTh, UTO Hapeuue pleasantly (npusmmuo) eiie u MOIUPUIHPYET
cyOBbeKT 3TOro mpotecca. EcTecTBeHHO, 4TO 3aHUMAsICh JIFOOMMBIM JIEJIOM B IIPUSITHOW 00CTaHOBKE €r0 SMOIIMOHAIBHOE
COCTOSsIHHE OBLIO MHUIIBIM U pacrofiararonium. Takum 00pa3oM, aaBepOHalibHbIN MOIH(DUKATOP NPOSIBISET IBOHCTBECHHbIC
CBOWCTBA — OPHEHTHPOBAHHOCTh HA CUTYAIHIO (MOIU(HKALIUS TIPOLIECCa), & TAK)KE OPUCHTUPOBAHHOCTD HA CyOBEKT.

Ucxons u3 ananmza npumepos (4), (5), (6), (7) u (8) MOKHO caenaTh BEIBOJ, YTO B aJbeKTHBHOW TPpyIIIe aaBep-
OuaNbHBIN MOJU(PHUKATOP XapaKTepU3yeT MPHU3HAK, BBIPAXKEHHBIM MPHUIAraTe/IbHbIM, U MPOSIBISIET OPUSHTUPOBAH-
HOCTh Ha TOBOPSIIEro. B riaroibHO# rpyirme, mOMUMO MOJU(UKAIIMK HEMOCPEACTBEHHO ISHCTBHS, 3HAYEHHE MO-
mudrkaTopa Mpoenupyercst WM Ha CyOBeKT, WK Ha jaesTens. To ecTh KOTHUTHBHO-CEMaHTHUECKHI aHaJIU3 MoKa-
3bIBAET, YTO JCHCTBUE aJIBEpPOUAILHOIO MOAN(HKATOpa PACIIPOCTPAHSAETCSI HE TOJILKO HA TO CJIOBO, K KOTOPOMY OH
MIPUMBIKAET, & YaCTO OXBATHIBAET BCIO CTPYKTYpPY. MTak, MOKHO yTBEp)KIaTh, YTO Hapeuus, uMmeroiue cyddukc -Iy
BBITIONTHSIOT IBOMCTBEHHYIO (PYHKIIMIO B 3aBUCHMOCTH OT TOTO, B KaKOW TpyMIe OHU yHOTPeOsFoTCs (TJ1aroibHON
WIN aJIb€KTUBHOW), TO €CTh OHH SBJISIFOTCSI HHTEHCH(UKATOPAMH ITUPOKOTO MPOQMIIst 11k NPU3HAKOBBIX CJIOB.
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FEATURES OF ADVERBIAL MODIFICATION IN ADJECTIVAL GROUP IN THE ENGLISH LANGUAGE

Kovshikova Natal'ya Viktorovna
Pyatigorsk State Linguistic University
KNV745@yandex.ru

The article considers the features of adverbial modification in the adjectival group. The application of cognitive-semantic ap-
proach to the analysis of modification process allows revealing that in addition to the direct modification of an attribute expressed
by an adjective, the adverb represents the orientation and evaluation of the speaker. The comparison of modification mechanism
in verbal and adjectival groups shows that the semantics of the adverbial modifier is projected onto the several participants
of situation, and the adverb performs the function of wild profile intensifier for attributive words.

Key words and phrases: adverbial modifier; adjective group; verbal group; evaluative adverbs; modification; orientation; intensifier.

VJIK 81.373
dus1oI0rH4YECKNe HAayKH

Ha mamepuane nogsecmu ascmpuiickozo nucamens nepgoii nonosunvi XX eexa Cmeghana Lgeiiea «Keyuaa maiina»
oaemcs onucanue UHOUBUOYATLHO-ABMOPCKO20 KOHYENmMa «2Hesy. Ycmanoenen 0a3uchvii cmamyc 0aHHO20 KOH-
yenma. Buisenen pso Kuouesbix ceMaHmuyeckux spynn 8 KoHyenmocgepe dannoil nogecmu — «bopvba ¢ amoyueii
enesay, « Ckpoimocms nepescusanus eHeeay, « Comamuueckoe svipadxcenue eHesay, «Hexonmponupyemocms cHeea
yenosexom» u Op. Onpedenenvl accoyuamueHo-o6pasHvie NPUHAKU KOHYENma «2Hee» (020Hb, NAaMs, OblM, CE3bl,
Opodice mena, 0amba, yoap Ky1aKom).

Knrouesvie cnosa u ghpasvl: KOHIENT; HHIMBUIYaJIbHO-aBTOPCKHI KOHIENT; KOHLENTOoc(epa; ceMaHTHIeCKast IPYIIa;
MeTadopa; 00pas3; accouaTuBHO-00Pa3HBIH MIPU3HAK; OIIEHKA; aCCOIHAIINS.
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ACCOIIMATAUBHO-OBPA3HBIE MPU3HAKHU KOHLEINTA «'HEB»
B IIOBECTH CTE®AHA IIBEMT A «)KT'YUASI TAMHA»®

Cmambs noo2omosniena 6 pamkax npoekma « AKcuono2usi OUCKypCUSHO20 NPOCIMPAHCIEBA COYUYMA:
mpaouyuu u nepcnexkmuevly Munucmepemea obpazosanus u nayku P®.

B nocneanue roapl B pOCCUIICKON JIMHIBOKOHILIENITOJIOTHH, OCTaTOYHO OCHOBATENLHO M3YyUMBIIEH KOHIIENTO-
c(hepbl MHOTHX HAIMOHATBHBIX S3BIKOB, HAMETHIIACH TEHACHITUS OMMMCAHUS WHANBHIYATbHO-aBTOPCKAX KOHIICIITOB.
[Ipu 5TOM B mosie 3peHHs YUEHBIX OKa3bIBaIOTCS HE TOJBKO COBPEMEHHBIE MMHCATENH, IOATHI, HO U MacTepa XyIoxe-
CTBEHHOT'0 CJIOBa, TBOpUBIIKE B mpouwioM [1, c. 38-40; 5; 6, c. 104-106; 9]. 13BecTHO, YTO UX TBOPYECTBO YXKe
MHOTOKPATHO CTaHOBHJIOCH 00OBEKTOM HAYYHOTO aHAJIM3a B IMHTBUCTHKE H JUTECPATYPOBEACHUH. 3aMETUM, OJTHAKO,
YTO JIMHTBOKOHIICHITOJIOTH OOpAIAIOTCS K HCCICAOBAHHUIO XYIOKECTBEHHBIX TEKCTOB C KOCHUMUGHLIX TIO3HIIUH.
B kauecTBe 00BeKTa OMUCAHUS JIHHTBOKOHIICTITOJIOTH H30UPAIOT KOHIICTITH — CJIOKHBIC KOTHUTHBHEIC €TUHHIIBI CO-
3HAHMSA, BKIIIOYAIONTHE B ce0sl MOHATUHHBIE, 00pa3HbIe U IIEHHOCTHBIC TPU3HAKH.

B mpennaraemMoii uuTaTeNio CTaTbe MBI CTABUM 33/1a4y BBISBIECHUS aCCOIMATUBHO-00Pa3HBIX MPU3HAKOB Y UH/IH-
BHyalbHO-aBTOPCKOTO KoHIenTa «rHeB» Credana L[Beiira (1881-1942 rr.) Ha maTepuane mosectu «Krygas Tai-
Ha» («Brennendes Geheimnisy, 1911 r.), onpeaeneHus: KIIOYEBBIX CEMAaHTHUECKUX TPYMI B KOHIIENTOC(HEPE ITOTO
npou3BeneHus. J[aHHbBIN KOHIIETIT OTHOCUTCS K YUCTY 0a3WCHBIX B YIOMSHYTOW MOBECTH, O Ye€M CBUACTEIHCTBYET
BBICOKHI WHEKC YaCTOTHOCTH YMOTpeOsieHus JiekceM, ero obo3Havaromux (38 crmoBoynorpebnenuit). [Ipusenem
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