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TRAVELOGUE IN RUSSIAN LITERARY TRADITION: STRATEGY OF TEXT PRODUCTION

Mamurkina Ol'ga Viktorovna
Leningrad State University named after A. S. Pushkin
elkala@inbox.ru

The article analyzes the existing of travelogue in the Russian literary tradition: sources, genre genetics, the main vectors of de-
velopment, and texts, using the formula of travel prose organization as a compositional and content invariant. It is shown that the
narrative strategy of travelogue is one of the most productive forms of text production and the basis for the formation of artistic
genres, including novel.
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Dui10710rH4ecKre HAyKu

B cmamuve paccmampuesaemcst noHsmue KOMMyHuKamMSHOﬁ auynocmu. OcHoeHoe 8HUMAHUE akyenmupyemcs Ha
JUuYHOCmMuU nposokamopa Kaxk ﬂu()epa KOMMyHuKamu6H012 cumyayuu u eco poiu 6 npoyecce npoeoxauuoyﬂoﬁ pedu.
Buioensiomes u AHAIUSUPYIOMCS MUNbl Komynukamusnoﬁ Ju4YHocmu npoeokamopa, a UMenHHo MaHunyﬂ}lmMGHblﬁ u
Koonepamueﬂbzﬁ, ucxoos us yenenanpasjieHHocmu nposokamopa, JudHocmu peyunuenma u yCJlOGulJ KOMMYHUK A~
MueHoU cumyayuu.

Knioueswvie crosa u gbpaabz: KOMMYHUKATHBHAA JIMYHOCTH, IIPOBOKAIIMOHHAA pPCUb, IIPOBOKATOP; MaHI/IHyH}ITI/IBHLIﬁ
THII, KOOHepaTHBHLIPlI THII.
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OCOBEHHOCTH ¥ TUIIBI KOMMYHUKATHUBHOM JIMYHOCTH ITPOBOKATOPA®

OcoOeHHOCTBIO COBPEMEHHON JIMHIBUCTHKH SBIIIETCSI IOBOPOT K M3YUCHHMIO S3bIKa KAaK CPE/ICTBA ITO3HAHUS de-
JIOBEKOM OKPYIKAIOLIET0 MUPA, a TAK)Ke UCCIeAOBaHNE (HYHKIHMH S3BIKOBBIX €IMHHMI] B IPOLECCE PEUEBOU JESTEIb-
HOCTH, B KOMMYHUKauu. OTHUM U3 IPHOPHUTETHHIX HAIPABICHUI B IMHTBUCTHYECKON HayKe CTAaHOBHUTCS HCCIIEN0-
BaHHE JIMYHOCTH B TPOIIECCE KOMMYHUKAITIH, B3aMMOJACHCTBUS C APYTUMH KOMMYHHUKaHTaMu. JIioqu mo-pazHoMy
BeAyT cebst B Xo/ie 00IIeHH s, [I0-Pa3HOMY MHTEPIIPETUPYIOT, BOCIPHHUMAIOT, UCTIONB3YIOT HH(OpMaLUIo, orpese-
JISIOT CTPATEruio M TAKTUKY KOMMYHHKATHBHOTO TTOBEICHHS, HAKAIUIMBAIOT ONPEIeIEHHBIN OMBIT, a IIOTOMY H3yde-
HHE 0COOCHHOCTEH JIMYHOCTHU B ITPOIIECCE KOMMYHHKAIIMK MPEACTABIISIETCS AKTYaJIbHBIM.

IMon xoMMyHMKaTHBHOHN nau4yHOCTHIO B. Bb. KamkuH nmoHMMaeT COBOKYNHOCTh MHIMBHIYaJbHBIX KOMMYHHKa-
TUBHBIX CTPAaTeTnil M TAKTHK, KOTHUTHBHBIX, CEMHOTHYECKHUX, MOTHBAIIMOHHBIX NPEANOYTEHUH, ChOpMUPOBABIINX-
csl B Ipoleccax KOMMYHHKAIMM KaK KOMMYHHMKATHBHAs KOMIICTEHIMS MHIWBHAA, €r0 —KOMMYHHUKATHUBHBIA mac-
nopt”, BU3UTHas kaprouka [4, c. 127]. Ilo muenuro @. U. llapkoBa, KOMMYHUKAaTHBHAs JIMYHOCTh COBMEIAET CO-
BOKYNHOCTb —HHIMBUAYaJbHBIX CBOHCTB U XapaKTEPUCTHK, KOTOPbIE 00ECIICUNBAIOT YMEHHE BEIOPATh CXEMy Iepe-
Jaud nHpopMalnuu B KOHKPETHOH CHTyalllM, afeKBaTHO BOCIpHHMMaTh MH(opMmanuio. KoMMyHHKAaTHBHAS JIH4-
HOCTBh XapaKTEePH3yeTCs] MOTHBAIIMOHHBIMH, KOTHUTUBHBIMU U (YHKIIMOHAJIBHBIMH mapaMeTpamu’ [6, c. 61]. Ilox
sI3BIKOBON JMuHOCTHIO . H. BecnmamsaTHOBAa MOHMMAaeT —€OBOKYNHOCTh OTIMYUTEIBHBIX KaYeCcTB JIMYHOCTH, 0OHA-
PYKMBAIOIIUXCS B €6 KOMMYHUKATUBHOM IMOBEACHUH M 00ECIICUUBAIOLIMX JIUYHOCTH KOMMYHHUKATHBHYIO HHIMBH-
nyansHocTh” [1, ¢. 10]. Takum 006pa3oM, KOMMYHHUKATUBHASI TUYHOCTh — 3TO YYaCTHUK KOMMYHUKAaTUBHOTO aKTa,
Ha/ICJICHHBIA COBOKYIMHOCTHIO MHIUBH/IyaJbHBIX KAUYECTB M XapaKTEPUCTHK, KOTOPBIE ONPEACISAIOTCA €ro KOMMYHHU-
KaTHUBHBIMH MOTPEOHOCTSIMH, KOMMYHHUKAaTHBHBIM OIIBITOM M KOMIICTEHTHOCTbIO KOMMYHHKAaHTa W KOHKPETHOH
KOMMYHUKaTHBHOHN curyanueid. KoMMyHHKaTHBHAsl JMYHOCTh JMHAMHUYHA IO CBOEGH OpraHU3aluH, TO €CTh KOH-
KPETHBI KOMMYHUKAHT MOKET U3MEHUTh CBOM CBOICTBA MIIM UCIONB30BaTh B PEUEBOM JNEATEIBHOCTH TE U3 HHUX,
KOTOpBIE HanboJIee COOTBETCTBYIOT KOHKPETHOM CUTYallMK OOILECHNSI.

OOnacTp Hallero HHTEpeca MPEICTaBIIET YyYacTHHUK Ipoliecca MPOBOKAMOHHON KOMMYHHKAIIUH, TO €CTh IpO-
BoKaTop. [IpoBOKaIMOHHASA pedb — 3TO OCOOBII BUI MEXIIMYHOCTHOTO OOIICHNS, pACCYNTAHHBIN BHYTPEHHE Ha IO-
JydeHHEe HEKOTOPOH OTBETHON MH(OPMAIMH, KOT/Ia apecaHT TOBOPUT HE JJIS TOTO YTOOBI MepefaTh HEeKyK HH-
(dhopmannto, a HA060POT, ITOOBI MOJYUNUTH OTBETHYIO HH(POPMAIIHIO, B TOM CITy4ae MbI MOXKEM TOBOPUTH O "BBITIBI-
ThIBaHUK" nHpOopManuu. [IpoBokannoHHAs pedb CyIIECTBYET I NPSIMOTO BO3ICHCTBUS HA APYTHUX JIIOALH, MpUIeM
BO3ICHUCTBUS MTOTYMHSIONIETO: YEJIOBEKA BRIHYKIAIOT IOMUMO €T0 BOJHM M XKeJaHMs MepeaaTs HEKOTOpYyIo HHGpop-
Marwio [2, c. 38]. DpdeKTHBHOCTP MPOBOKAITMOHHON pEYM 3aKII0OYACTCS B YETKOM IUIAHMPOBAHUHU aIPECaHTOM-
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IIPOBOKaTOPOM CBOMX PEUEBBIX NEHCTBHH, YTO B KOHEUHOM pe3yJIbTaTe NPUBEIET K Pealn3alii KOMMYHHKATUBHOM
LIEITH, TO €CTh JOCTH)KCHHIO TIEPIIOKYTUBHOTO S QeKTa.

KittoueBbiMH (pakTopaMu Ka)KI0ro KOMMYHUKATHBHOTO aKTa MPOBOKAIOHHOTO OOIICHHUS SBIISIFOTCSI MOTHB, TO €CTh
o0y uTeNbHas IPUYHHA, TOBOJ K BepOabHBIM U HEBepOAIbHBIM JACHCTBUSIM U KOMMYHUKATHUBHAS 1[€J1b — 3aITaHUPO-
BaHHBI MPOBOKATOPOM pE3yJIbTaT, HA KOTOPbIi, COOCTBEHHO, HAMpPaBlieHA KOMMYHHKATHBHAs JIEITeIbHOCT. B cooT-
BETCTBHUE C ATUMH (DAKTOPAMH IPOBOKATOP BBICTPAUBACT JIMHUIO KOMMYHHKATHBHOTO TIOBE/ICHUS, B PAMKaX KOHKPETHO-
ro KOMMYHHKATHBHOTO aKTa, TO €CTh N30MpAET CTPATernio OOLICHHS, KOTOPAasi ONPEeseTcst O0Iel eNbl0 KOMMYHH-
Kalli¥, CUTYaTHBHBIM KOHTEKCTOM, MPEJICTABICHUSIMUA O PELUMUCHTE. AHAIN3 KOHKPETHOTO SI3bIKOBOTO MaTepuaia
TIO3BOJIMJT HAM MPEJVIOKUTH CBOIO THIIOJIOTHIO S3bIKOBOW JINYHOCTH MPOBOKATOpA. B 3aBUCHMOCTH OT CIIeAyIOIUX KPH-
TEpHEB: LIeJIM KOMMYHHKAIMU, HHTEPECOB U HAMEPEHUI, KOTOPbIE TPECIielyeT MPOBOKATOP, YCTAHOBKH I10 OTHOILICHHIO
K YYaCTHHKY OOIIEHMsI, KOMMYHHUKATHBHOM CHTYalluH, YCIOBHI OOIIEHNS, YMEHUS aHAIN3HPOBATh BCE COCTABIISIONINE
peYeBOro B3aMMO/ICHCTBUSI M yMEJIOTO IIPUMEHEHHS CTPATerHii U TAKTHUK OOIIEHHSI MOYKHO BBIICIIUTD CJIETYFOLHI THITBI
KOMMYHUKATHBHOM JINYHOCTH MIPOBOKAIIMOHHOMN PEUX: MAHUITYJIATUBHBIN THIT M KOOTICPATUBHBIH THIL.

[Toa MaHUIYIATUBHBIM THIIOM IIPOBOKATOPA MBI IOHUMAaeM BCEBO3MOJKHBIE OTBJIEKAIOIINE OOMaHHBIE TPUEMBI 1
crocoOBl BO3IEHCTBHA, KOTOPBIE MOOYX)AaloT cobecenHNuKa K ACUCTBUSIM M BBICKAa3BIBAHISIM, HAaHOCAIINM yIIepO
€ro MHTEpecaM, U KOTOPBIX OH OBI HE COBEPIINII, e€clii ObI He OBUT BBENICH B 320y IeHHE IPOBOKATOPOM. [ TaBHBIH
aKICHT JIeJIaeTCs Ha TaK Ha3bIBAGMOM —IEMEHTE HAJyBaTeNbCTBA”, UCIOIb3YEMOM aPECaHTOM-IIPOBOKATOPOM IO
OTHOIICHHIO K OMIIOHEHTY, YTO SBIISETCS. CKPBITHIM MPUHYKICHUEM K IEHCTBHIO (B Clly4yae MPOBOKAIIMU HY)KHO I1e-
penarh HeKyro nHpopMaIui). MaHUMYISITUBHBIH THIT IEMOHCTPUPYET YCTAHOBKY Ha ce0s U OTHOBPEMEHHO MPOTHUB
napTHEpa M0 KOMMYHHKAIIUH, HE UCTIBITHIBACT YBAXKEHUE K COOCCEHUKY, CUMTAS €r0 M0 HHTEIUICKTYalIbHbIM U 3TH-
YECKUM KaueCTBaM CYILECTBOM, CTOSIINM Ha Oojiee HU3KOM CTYIIEHH Pa3BUTHS.

PaccMoTpuM 0JHY M3 KOMMYHHMKaTHBHBIX CHUTYallMd, KOTOpas AEMOHCTPHPYET MaHMIYJISATUBHBIM THII KOMMY-
HUKaTUBHOMW JTMYHOCTH NMPOBOKALIMOHHOMN peuu:

[PROSECUTOR: By signing this, you're pleading guilty to one count of operating a business without a license.
After you sign it, you're free to go. (Mr. Personick and his lawyer are signing the papers) ASSISTANT: Dr. Light-
man. We found him. PROSECUTOR: What's going on here? Who is this? CAL: Sulman. (TO ASSISTANT) Thanks.
This is Sulman Lamba, Rajal Lamba's father. We just picked him up at the airport. He came in from Bangalore to
claim his daughter's body. He wanted to meet with Mr. Personick. (Sulman is speaking Hindi, Cal is translating to
everyone) He wants to know if this is the man who spoke to his daughter before she jumped off the subway platform.
(Sulman speaking is Hindi, Cal is translating to everyone) His daughter called him; she was sobbing. And she said
that Mr. Personick had threatened to kill her if she didn't jump herself. MR. PERSONICK: That's a lie. MR. PER-
SONICK’S LAWYER: All right, let's go. CAL: Oh, she didn't call you? MR. PERSONICK: I never said 1'd kill her.
CAL: (approaching Mr. Personick) Oh, yeah? And she called you, right? MR. PERSONICK: I didn't touch her.
CAL: Yeah, but she called you, right?! MR. PERSONICK’S LAWYER: My client and I are leaving! CAL: She called
you! MR. PERSONICK: She worked for me, that's all! Why is it my responsibility for what happens to her after
that? CAL: (aggressively) This girl was two blocks from the subway. She called you to tell you that she's gonna
jump in front of the train! You did nothing! MR. PERSONICK: Yeah! So what?! That doesn't make me a murderer. [

didn't threaten her. PROSECUTOR: You didn't have to. You created the circumstances that led to her suicide. It was
a depraved heart murder. MR. PERSONICK: I didn't murder anyone. PROSECUTOR: You're under arrest in con-
nection with the death of Rajal Lamba for the charge of murder in the second degree. MR. PERSONICK: What?!
(Policeman puts handcuffs on Mr. Personick) This is not possible! (Right after the talk Cal and Rohit (—8Iman”)
are leaving the room) CAL: You did good in there, Rohit. ROHIT: Been a long time since I spoke Hindi. CAL: Oh,
yeah, I'll come by the university next week, and we'll catch up. ROHIT: Good to see you, Cal. (Rohid leaves)] [8]./

[MTPOKYPOP: IlognucsiBas, Bel npu3HaeTe cBOI0 BUHY B BeJleHUH Ou3Heca 0e3 nunensun. Koraa noanummre,
Moxete uatu. (Muctep [lepcoHuk u ero agBokat moANUChHBarOT AokyMeHThl). [IOMOIIHUIIA: Jokrop JlaiT-
MaH. Msi ero Hanutd. [IPOKYPOP: Yro Tyt npoucxoaut? Kro 3to? KDJI: Cynaman. (oOpamiasich K IOMOIIHHUIIE)
Cnacu6o. 910 Cynman Jlam0Oa, oreny Pamxan JlaMGp1. MBI TONBKO YTO MPHUBE3NH €T0 U3 adponopra. OH npuiieren
n3 banranopa 3a Tenom gouyepu. OH 3axoten yBuaets muctepa Ilepconuka. (CynmaH roBopuT Ha XuHau, Ko me-
peBoaut). OH crpamBaeT, Bl Jin TOT 4esloBeK, C KOTOPBIM €ro J04b Pa3roBapuBaja, Mepej TeM Kak OpOCHTHCS
nox noe3 . (Cynman ropoput Ha xuHau, Kanm nepesonut) Ero n1o4s 3BoHMIIA eMy; oHA phiaana. OHa ckaszajia, 4YTo
muctep [lepcoHMK yrpokan ee yOuTh, eciau oHa He Opocutces moxa moe3a. [IEPCOHUK: Bro noxs. AIIBOKAT
MNEPCOHUKA: Yxoaum. KOJI: 3naunt, ona Bam He 38onmna? [IEPCOHUK: f ue yrposxan eit. KOJI: (moxxoxns
o6mxke x [lepconnky) a? Ho ona 3sonmna Bawm, tak? [IEPCOHUK: S ee ne tporan. K2JI: Ho ona 3BoHunna, ja?!
AJIBOKAT INEPCOHUKA: Ms1 ¢ mouM kimertoM yxoanm! KOJI: Ona 3Bonuna Bam! [IEPCOHUMK: Ona pabo-
Tana Ha MeHs, BOT u Bce! [ToueMy s TOJDKEH OTBeYaTh 3a TO, 4TO OHa caenana nmotom? KOJI: (arpeccuBno) Jle-
ByIka OblTa B IBYX KBapTajax oT MeTpo. Ona Bam mo3BoHmma u ckaszamna, 4To 6pocutcs mon moesn! A Ber Hude-
ro e caenamu! [IEPCOHUK: [Ja! Hy u uto? DT0 He 3Ha4WT, 4TO 5 youiina. 4 eii ve yrpoxkan. [IPOKYPOP: Bam
1 He Hajo ObuT0. BBl cripoBommMpoBanu ee Ha camoyouiicTBo. YouiictBo mo Hegombiciuio. [IEPCOHUK: S auko-
ro He youBasn. [IPOKYPOP: Brr apectoBanb! B cBs3u co cMepThio Pamkan JlambGa m ob6BuHAeTeCh B yOHiicTBe
Bropoit crenenu. [IEPCOHUK: YUro?! (monmueiickuii HageBaeT HapyYHUKH Ha muctepa [lepconnka) 1o HeBe-
postao! (Ko u Paxup (ssxko0b1 —€ynMan™) Beixoaat u3 komHaThl) KOJI: Ter Obut Monoamom, Paxun. PAXU/:
JaBHo s He roopun Ha Xunau. KOJI:  3aliny B yHuUBepcUTET Ha CIEAyIOLIEH Henene, U Mbl IOTOBOPUM.
PAXW: Pax 61 Te0s BUnets, Kan (Paxung yxomur).
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[TpuBeneHHbII BbIILIE TPUMEP IEMOHCTPUPYET Peau3alyio IPOBOKAIIMM B KOMMYHUKATHBHOW CHUTyallUd MH-
CTUTYLIMOHHOTO THIIA JAMCKYpCa, a UMEHHO B pPa3roBOpe MeXIy OOBHHSEMBIM M II0/103peBacMbIM. B pasroBope
npuHAMaloT yaactue Kon Jlaiitman (MpoBOKaTOp) — YUEHBIH U CIICIIHUAIUCT O OTIPEICIICHHIO JDKH U 00OMaHa, KO-
TOPBIHA TIOMOTAET OpraHaM IOJHINU B pacClieIOBaHUN caMOyOHHCTBA WHANKCKO nAeBymku Pamxkan Jlamba B Met-
po. ITocne BCKpBITHS BBISICHUIIOCH, YTO OHA MECAI] Ha3aJl POIMIIA, © KPOME 3TOTO CTAJ0 M3BECTHO, 4TO Pamxkan ObI-
Ja cypporatHoi martepsio. IIpoBens oOBICK TOro NMOMEINEHHS TJE KHJIa AEBYIIKA, HMONHIEHCKHAE HAIIIH OKOJIO
IBAJIIaTH KEHIWH, ¥ OHU Bce ObTH OepeMeHHBI. OTPOCHB 3TUX JKEHIIHH, CTAJI0 U3BECTHO, YTO WX pabdoTOmaTENh
moo0eIman UM 3a CypporaTcTBO 5 THICAY JOJIAPOB, HO MOCKOIBbKY AEBYIIKH XKAIH W MUTAIHCH 32 €r0 JEHBIH, TO
1IOCJIe POJIOB MM OH HHYETrO He IJIATHII, CChIIAasiCh Ha TO, YTO OHM BCE YK€ MPOEIH. DTHUM padOoTOAaTeNIeM OKa3aJcs
paboTHHK oTaena smurpanuu Mucrep [lepconuk. JlnHaMuU4HAs TUCKYCCHsI pa3BOPauyMBAETCsl MEXIY IPOBOKATO-
pom-anpecantoM Kanom u mucrepom Ilepconnkom, permnuentoM. IloctaBuB cebe 3a KOMMYHHUKAaTHBHYIO IIE€Ib
JI0Ka3aTh IPUYACTHOCTh PELUITUEHTA K CAMOYOHMICTBY AEBYIIKH, HO HE UMEs BEIIECTBEHHBIX JI0KA3aTEILCTB BHUHBI
[lepconuka, MpoOBOKAaTOp MPUMEHSET CTPATEruio Oyieda, MpUBJIeKas K pa3roBopy sIKOOBI 0TI MOTHOIIEH NeBYIIKHY,
4YeM INposiBIII ce0sl Kak HaxOoA4YMBBII KOMMYHUKAHT. B mponecce auanora s peanu3anny W30paHHOW CTpaTeruu
aZIpeCcaHT-MIPOBOKATOP MCIIOJIB3YET CICAYIONINE PEeUeBble TAKTHKH, KOTOPHIE HIAr 3a MIaroM IPHBOIAT K peaian3a-
MM KOMMYHUKAaTHBHOM MHTEHIIMU IPOBOKATOpA:

o Takruka 00BHHEHH.

(1) His daughter called him; she was sobbing. And she said that Mr. Personick had threatened to kill her if she
didn't jump herself. / Ero no4us 3B0HMIA eMy; OHa pbinana. OHa cka3ana, 9To MucTep [IepcoHHK yrpokan ee yOuTs,
€CII OHA He OPOCHTCSI MO MOE3 .

(2) This girl was two blocks from the subway. She called you to tell you that she's gonna jump in front of the
train! You did nothing! / JleBynika Obljia B IBYX KBapTajax oT MeTpo. OHa BaM nmo3BoHuMIa 1 cKa3aja, 4To OpOCHTCS
nof noe3a! A Bl Hugero He crenanu!

SI3BIKOBBIMHU CPE/ICTBAMU BBIPAKEHHS JAaHHOW TAKTHUKH SIBIISIOTCS [MOBECTBOBATENIBLHBIC MPEJIOKEHUS, B KOTO-
PBIX BCTPEUAIOTCS YCIOBHBIE KOHCTPYKIMH, YTO JEJaeT BBICKa3bIBaHKUE 0O0Jiee BECOMBIM C TOUKH 3PEHUS IKCIUIMKA-
MM OOBMHEHHMS M JJOKa3aTelbcTB. [IpoBOKaTOp MOJIOH BO3MYIICHHMS, YTO HAXOJUT BBIPAKCHUE B BHIOOPE MM BOC-
KIIMLATENbHBIX 110 II€JIH BHICKa3bIBAHMS NPEUIOKECHHUH, CITYKAIINX IKCIIPECCUBHOCTH JAHHOTO KOHTEKCTA.

o TakTuka nepecnpamuBaHus CTaBUT PELUITUCHTA B TYIHK, 3TO, CBOETO POAa, BepOanbHas ataka co CTOpO-
HBI TIPOBOKATOPA, YTO BHIPAYKACTCS! TOBTOPSIOIIMMHUCS BOMPOCUTEIBHBIMHU TPEIOKECHUSIMH, KOTOPHIE SBISIOTCS
CHHTaKCHYIECKOH ()OPMOH BBIpKEHHS HAPACTAIOLIEH SMOLMOHATIBHOCTH C LIEJIBI0 BO3ACHCTBHS HA PEIIMITHEHTA.

(1) Oh, she didn't call you? | 3uauum, ona Bam ne 36onuna?

(2) Oh, yeah? And she called you, right? / Jla? Ho ona 3sonuna Bam, max?

(3) Yeah, but she called you, right?! / Ho ona 36onuna, oa?!

(4) She called you! / Ona 36onuna Bam!

TakTuka TakxKe MojgKperieHa HeBepOaIbHBIMU KOMIIOHEHTAMH OOIIEHHSI, B YACTHOCTH aKyCTUUECKHMH, TaK KaK
pasroBop NPOXOAUT HA MOBBILIEHHBIX TOHAX, U IPeodiiajaeT arpeccuBHas MaHepa OOIIEHH s, YTO YKa3bIBaeT Ha BbI-
COKYIO OMOIIMOHAJIBHOCTh YYaCTHUKOB KOMMYHHKAIIUH, & TAKXKE MPOKCEMHYECKUMH, ITOCKOJIbKY HapyIIaeTcs] MUK-
POIPOCTPAHCTBO PELMITNEHTA, YTO HETaTHBHO OTPaXKaeTcs Ha KOOoIlepalny OOLIeHNs, HO, TeM He MEHee, He MelaeT
IIPOBOKATOPY AOCTHYB NEPIOKYTUBHOTO S QeKTa.

B naHHOH KOMMYHHMKAaTHBHOH CHTyalll¥ IIPOBOKATOpP HapyNIaeT OCHOBHBIC NPUHIUITEI OOIIEeHHs. [ OBOpsIIIMiA He
cobmromaet npuHnun Koomeparuu I. I1. I'paiica [7], a IMEHHO MakCHMy Ka4ecTBa, TOCKOJBKY €r0 BRICKa3bIBaHUE HE
OBLTO UCTUHHBIM, a TaKXKe OTCTYyIMaeT oT npuHImna Bexximmeoctu k. JInva [8], HO 3TO HUCKOIBKO HE MEIIaeT Ipo-
BOKATOPY JJOCTUYb CBOEH LIEIH, TIOCKOJIBKY 3TH OTCTYIUIEHHS! ObLIN YaCThIO €r0 TAKTUKO-CTPATErMYeCKOro IUIaHa.

Takum 006pa3om, HECMOTpPS Ha HAPYLICHUS IPUHIKIIOB KOOIIEPATHBHOI'O OOLICHHS, a TAK)Ke arpeCCHBHYIO MaHe-
py oOuieHus1, n3dpaHHasi IPOBOKATOPOM cTpaterust oseda okazanach BecbMa 3Q(GEKTUBHON U EHCTBEHHON JTMHUEH
peueBOro MOBE/ICHHsI TOBOPSILETO, TAK KAK OH CyMeJl peaju30BaTh CBOI0O KOMMYHHKATHBHYIO 1IeJlb, IIOCKOJIBKY pe-
LUIHUEHT NPU3HAI CBOE MpUYACTHE K Mpou3omeninel rudenu IeByNKd. B qaHHOW KOMMYHHUKAaTHBHON CHUTyaluu
a/IpecaHT-IPOBOKATOP MPOSBHII ce0sl KaK yMeJNblii MaHUIYJIATOP, KOTOPBIN MpeciielyeT TOJIbKO CBOM MHTEPECHI KaK
KOMMYHHUKAHT, CIIOCOOHBIH YIPaBIATh CUTyallueH, CKIOHATh COOECeIHIKA, XOTh 1 0OMaHHBIM CIIOCOOOM, K BBICKa-
3bIBAHUSIM, HEBBITOHBIM €EMY CaAMOMY.

He Bcerna mpoBokaTop 10OMBaeTCsi CBOETO C IMOMOIIBI0O MAHWUITYJIALMK 1 0OMaHa, a ¥ BeCbMa MHPOIIOOMBBIM
€rocoOoM, KOTOpBIIi COOTBETCTBYET KOMMYHHKATHUBHOW cUTyalu. KoorepaTHBHBIN THIT POBOKATOPA MPOSBIISIET
KeJaHHe COTPYTHHYATh, CTPEMHUTCS K KOOIEepalnuy B OOIIECHHH, MTPOSIBISIET HHTEPEC U BHUMAaHHE K COOECEIHHKY.
B curyanuu obmienust npeo0iagaeT MO3UTHBHAsS MaHepa OOIIEHHs, HO 3TO BCET/a JIMIIb YacTh CTPATErHYECKOTo
IUIaHa TPOBOKATOPA, JIMHUS €r0 PEUeBOro MOBEJCHHS U BBITISINT KaK UMUTALUs (B TOW WIIM UHOW cTereHu yOean-
TEJILHOCTH) HACTPOSHHOCTH HAa KOMMYHHKaTHBHOTO napTHepa. ClielyeT OTMETHTh, YTO IIPHOPUTETOM IS [IPOBOKA-
TOpa BCer/ia OCTAITCS ero KOMMYHHKATHBHbBIC HAMEPEHHS U LIEJIH, KOTOPBIE OH Tpecie/yerT.

PaccMoTpuM Ipyroii T KOMMYHUKAaTHBHOM JIMYHOCTU IIPOBOKATOPA, TO €CTh KOOIEPATUBHBIM B KOMMYHHUKA-
TUBHOM CHTyal[ll OBITOBOrO AUCKYpCa!

[At the Singles mixers party] WOMAN.: (to the barman) Chardonnay, please. CAL: (after noticing a woman pre-
tends to speak over the phone) I don't care if he personally inspected it before he shipped it. The painting's scratched,
all right? Tell him. You tell France. He's paying for the restoration; otherwise, the whole thing comes back his
way. WOMAN: Collector? CAL: Dealer. WOMAN: I'm a curator. CAL: Really? WOMAN: Really. [chuckling]




116 MspaTtenbctBo «[pamoTa» www.gramota.net

I don't know. I guess the upside to having been through a marriage before is that I not only know what I'm looking
for, but I know what I don't want. CAL: Mmm. WOMAN: I just want to be happy. CAL: Yeah, I know what you
mean. Like for me, right... This one thing is very, very, very important to me. It may seem old-fashioned to yvou, but
that's fidelity. WOMAN: Yeah. CAL: For some reason, I feel the need to be up front about that. Heh. WOMAN:
That's not old-fashioned. It’s important to me, too. CAL: Uh-huh. WOMAN: You know, the entire time I was mar-
ried, I never cheated. I was tempted and certainly accused of it, but I never straved... Never. CAL: Hmm. WOMAN.:
Um, so, what are your hobbies? What do you like to do on the weekends? CAL: I run a company that shrink-wraps
poodles for international travel. WOMAN: [chuckling] CAL: Um, um, I have to, uh, go feed my meter. WOMAN:
Ok. CAL: Um, I'll be right back. Could you hold that thought? WOMAN: Yeah. I'll, uh, save your seat. CAL:
Thanks. [Cal is leaving. Music and chattering continue] [9]./

Ha Bctpeue mns onunokux) JKEHIIWHA: (oOpamasice k Oapmeny) lllapnone, moxanyiicta. K9JI: (3amerus
KEHIIMHY, IPUTBOPSIETCS, YTO TOBOPUT IO Tese()OHY CO CBOEH acCUCTEHTKOM) MHe IieBaTh, 4TO OH TaM OCMaTpH-
Bas sinuHO. Kaprtuna nouapanana. Ckaku ®paHily, MycTh IUIATHT 32 pPeCTaBpalyio, HHa4Ye 51 BceX co0aK Ha HEro
coymy. JKEHIIIMHA: Komnexuuonep? K3JI: IIpomasen. JKEHIIIMHA: A s xypatop. KOJI: IIpasna? JKEHIIITHA:
[IpaBna. (Cmeercs) He 3nato0. Jlymaro, e IMHCTBEHHBIH TUTFOC HEYJAYHOTO 3aMY>KECTBa B TOM, YTO THI TOYHO 3HACIIb,
Yero XOdemlb M 4ero He xouennb. S xoay ObITh cuacTimBa. KOJI: [la, s moanMaro, o yem Ber. Ho s MeHs oueHb
Ba)kKHA OJHA BEIllb. MOXKET 3TO U MOKAXKETCS CTAPOMOAHBIM, HO i 1eHi0 BepHocTh. JKEHIIIMHA: J1a. KOJI: IToue-
MY-TO B 3THX BoIpocax s npeanodntaro yectHocTs. JKEHIIIMHA: Oto He cTapoMomHO. J{71st MEHS 3TO TOKE Ba)kKHO.
3a Bce BpeMs Hamiero Opaka s HU pa3y He M3MEHMJIa MYXXy. Buti cobna3Hel, M, KOHEYHO, MEHS B 3TOM OOBHHSIIN,
HO 4 He moananack. Hu paszy. A xakoe y Bac xo66u? Uto Ber mobute nenats o BerxoaaeiM? KOJI: YV MeHs xomma-
HUSI, KOTOpas YIIaKOBBIBACT MyAeeH B MIACTUK Ul JOJTUX MyTenecTBUil. MHe Hato npoanuTh napkoBKy. Ceiftuac
BepHYCh. 3artoMHuTE, 0 4eM Mbl roBopuu. JKEHIIMHA: 5 Bam mecto nogepxy. KOJI: Cnacu6o. (Kax yxomur).

[TpuBeneHHBIA pUMEp AEMOHCTPUPYET pealn3alvio MPOBOKALMK B Mpoliecce pasroBopa mexay Kamom (mpo-
BOKAaTOPOM) U YKEHIIMHOM (PELMITHEHTOM), OBIBIIMI MY KOTOpPOii mormpocui Kana BCTpeTuThes ¢ Hell Ha BeYepuH-
Ke ¥ B IIpoliecce HEHaBsI3UMBOM Oecebl BEISCHUTh, M3MEHsJIa JI1 OHA CBOEMY MYKY, Oyiyuu B Opake. Bnanes Hekoi
nHpopManuei o perunueHTe, MPOBOKATOPY YAAETCS YETKO M MPABHIBHO BBHICTPOUTH CTPATETHIO OOICHUS U HAWTH
BEPHBIN MMOAX0J K cobecenHuIe. 3Hast, 9TO OHA pabOTaeT KypaTopoM B My3ee, IPOBOKATOP C IMOMOIIBIO XUTPOCTH
caM CO3JaeT TaKue YCJIOBHS, YTOOBI XKEHIIMHA CIIyYaifHO MOACIyIIana ero s;koObl Oecey ¢ MOMOIIHUIIEH, a TIOTOM
3aBsI3bIBACT C Hell pasroBop. CTpaTerus MorydeHusl HHPOPMAIMU PEaTU3yeTCsl ¢ TIOMOIIBIO CIEAYIOMNX TaKTHK:

— TaKTHKA HAJAKUBAHUSA KOHTaKTa. Llenb MaHHON TaKTWKM — CO3IATh NMPUBIIEKATEIBHBIA U PELUITUCHTA
o0pa3, oKa3aTh BIMSHUE Ha 3MOLMOHAIBLHOE COCTOSHHUE afpecara. ToT (akT, 4To OHU 00a paboTaroT B OTHON cde-
pe, yxe cOmmKaeT uxX Kak co0eCeTHUKOB, YTO MO3UTUBHO BIIUSET Ha X0 OECEIbI;

— TaKTHKA aKIeHTHUPOBAaHWs, B IJaHHOM cily4yae, Ha BepHOCTH (This one thing is very, very, very important to
me. It may seem old-fashioned to you, but that's fidelity. / Ho ons mens ouens 8asxcua oona eewv. Moosicem smo u
HOKAJICEMCsl CMAPOMOOHBIM, HO 5 YeHi0 6ePHOCMb) BhIpAKAeT HAMEPEHHE TOBOPSIIETO IOJYEPKHYTh ONpeesIeH-
HbI MOMEHT CBOEH peun. VIMEHHO C MOMOIIBIO 3TOM TaKTUKHU, HE 3ajaBas IPSIMOIrO BOIpoca —Bbl U3MEHSIN MY-
Ky?”, a UCIOJIb3YysI KOCBEHHBIN PEUEBOIl aKT, YTO PEeaM3yeTcsl HOBECTBOBATEIbHBIMU MPEAJIOKEHUSIMHU C ITOBTOPSI-
IOMIMMCS HapeuueM very, IPOBOKATOp CyMelN IMOJIYYNTh HYXXHYIO MH(pOpMAIHio. Penunuent, Hu4ero He mojpospe-
Bas, COOOIIMI MHTEPECYIOIIYI0 MpoBoKaropa mHpopmanuto (You know, the entire time I was married, I never
cheated. I was tempted and certainly accused of it, but I never strayed... Never. / 3a éce epemsa nauezo 6paxa s Hu
pazy He usmeHuna myxicy. boviiu cobnasmwl, u, KOHeuHo, MeHs 8 IMOM 008UHAIU, HO 51 He noddarace. Hu pasy), ymo-
TpeOIsisl TOBTOPSIIOIIEECs] HApeUne never, 9TO JOKa3bIBAeT, YTO OHA AEHCTBUTEIHHO HUKOTA HE M3MEHsIIa MYXY.
Takum 00pazoM, NPOBOKATOP JOCTUT KOMMYHHMKAaTHBHOW LIEJIM BeCbMa KOOIEPATHUBHBIM CIIOCOOOM, & PELUIHEHT
JlaKe He JIoTrajiajics, YTO ero CIPOBOLMPOBAIIH.

B moctpoeHnr KOMMYHHKaTHBHOTO aKTa MPOBOKATOP COOJIIOAAET MaKCHMBbI MPHHIMIIA BEXINBOCTH, YTO IIOMO-
raeT eMy B CO3JIaHHMHU MpHemiieMoii aTMocdepbl oOmieHus 1 (oHa Ui peaau3alui KOMMYHUKATUBHOM CTpaTeruu.
OpHaKO Ha Ha4YaJbHOW CTAJMU PEYEBOrO B3aMMOMAEHCTBHUS TOBOPSILIHMKA HapyllaeT MaKCUMY KadecTBa IMPUHIIMIA
Koomnepaiuu, To €CTh TOBOPUT HENPABIY, HO 3TO TOJIBKO CHOCOOCTBYET JOCTHIKEHHIO IEPIIOKYTHBHOTO 3 deKTa.

Wrtak, BruageHne IOMOIHWTENHHOW MH(pOpPMaNMel O PeluIMEeHTe, CO3JaHhe IMO3UTHBHOM aTMocdepbl oOIeHus,
BHMMaHHE K coOeceHUKY, COOJII0IeHIe IPHHIMIIA BEXIIMBOCTH MOMOTAlOT IPOBOKATOPY BBIIOJIHATH KOMMYHHKATHB-
HYIO CTPATETHIO U Pealn30BaTh KOMMYHHUKaTUBHYIO 11€JTb, @ IMEHHO HOJIyYUTh HY)KHYIO HH()OPMALHUIO OT PELMINEHTA.

Takum 00pazoM, ITPOBOKATOpP paccMaTpPHUBAETCSl HAMHU Kak JIMEp KOMMYHHKAaTHBHOW CHUTYalluH, KOHTPOJIUPYIO-
muit npouecc oOIIeH s, CUIIbHBIA yYacTHHK MpOIiecca KOMMYHHKAIMH, CIIOCOOHBIH aJIeKBaTHO OLIEHUTh KOMMYHH-
KaTHBHYIO CUTYallMIO U BBIOpATh COOTBETCTBYIOLIYIO CXeMy nepenadu MHpopmauu. BaxkHyto poib Uit KOMMYHH-
KaTHBHOTO TIPOIEcca UTPaeT BIlaJIeHHE MPOBOKATOPOM KOMMYHUKATHBHBIMH CIIOCOOHOCTSIMH, 3HAHUSMH, YMEHUSIMU
W HaBbIKAMH, YYBCTBEHHBIM M COLIMAIILHBIM OIBITOM B chepe MEeXIIMYHOCTHOTO OOILEHHUS, TO €CTh €r0 KOMMY HHKa-
THUBHAsi KOMIIETEHTHOCTh. B 3aBHCHMMOCTH OT 1LIeNH, KOTOPYIO MPEC/IeAyeT MPOBOKATOP, JUYHOCTH PELHUITUCHTA U
YCIOBUI KOMMYHHMKAaTHBHOW CHTYyallM, Mbl BBIACISAEM JBa THIA KOMMYHHKATHBHOH JIMYHOCTH IPOBOKATOpA:
MaHUMYJISTUBHBIN, YTO AEMOHCTPUPYET YCTAHOBKY Ha ce0s M OJHOBPEMEHHO MPOTHUB MapTHEpa 10 KOMMYHHUKAL[HH,
W KOOIIEpaTHBHbIH, KOT/Ia MPOBOKATOP MPOSIBISIET JKellaHWE COTPYAHHYATh, CTPEMHTCS K KOOMEPAlMi B OOLICHUH,
OJTHAKO NTPUOPUTETHBIMHU OCTAIOTCSl €M0 KOMMYHHKATHBHBIE HAMEPEHHUS U LIETIH.
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FEATURES AND TYPES OF PROVOCATEUR’S COMMUNICATIVE PERSONALITY

Mel'nik Irina Valer'evna
Taras Shevchenko National University of Kiev
melnyk.irina@mail.ru

The article considers the notion of communicative personality. The special attention is paid to provocateur‘s personality as a
leader of communicative situation and his role in provocative speech. Such types of provocateur‘s communicative personality as
manipulative and cooperative ones are revealed and analyzed according to provocateur‘s purposefulness, recipients personality
and the conditions of communicative situation.

Key words and phrases: communicative personality; provocative speech; provocateur; manipulative type; cooperative type.

YAK 811.161.1
Dui10710ru4ecKre HayKu

B cmampve nexcema nebveon paccmampueaemcst KAK KOMNIEKCHAS MeNCypoeHesds eduym;a, 06]161()61}01/{461}1 He mMOoJIbKO
A3bIKOBbIM 3HAYEHUEM, HO U 6HEA3bIKOBbIM K)JIbMYPHbIM CMbLCIIOM, YUMo noc)meepa;cc)aemc;l (I)}/HKL;MOHLIPOGGHM@M ee
8 Kauecmee cumeond, amajiloHa, 6 cocmaese npeuedeHmelx meKcmoe. H3yqeﬂue KyﬂbmypHOﬁ CeMAaRmuUKu jeKkcemaol
1ebedb nomozaem cocmasums 6ojiee noaHoe npedcmasﬂelme o uem—tocmHoﬁ Kapmune mupa pyCcCKux.

Kouesvie crnosa u ghpasvi: pycCKuil I3bIK; JIHHTBOKYJIBTYPOJIOTHS; JIcOeb, CEMaHTHKA; (DYHKI[HOHHPOBAHUE; Mpe-
IEJIEHTHBIN TEKCT.
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JEKCEMA «JIEBEJIb» B COBPEMEHHOM PYCCKOM A3bIKE:
JUHTBOKYJbTYPOJOTMYECKHUM ACITEKT®

B coBpeMeHHOM MUpe, XapaKTepU3yIOIIEMCs] CTPEMHUTENIFHBIM Pa3BUTHEM HayKH M MH(POPMAIIOHHBIX TEXHOJIO-
I‘I/Iﬁ, YCHEIHOC OCBOCHUE HOBBIX U MEPEIAOBBIX pa3pa60T0K, YCTAHOBJICHUE JICTIOBBIX KOHTAKTOB CBA3aHO HE TOJIBLKO
CO 3HAHUEM A3bIKA, HO U KYJIBTYPBI IPYI'UX HAPOI0B. B cBsi3u ¢ 3THM B IIOCIICAHUEC NECATHUIICTHA B OTEYECTBEHHOM
JIMHTBUCTHUKE IHUPOKOE PACTIPOCTPAHCHHUEC HAIJIX UCCIICTOBAHUA A3bIKA KaK (beHOMeHa KYJbTYpPbI, TAC A3bIK SABJISACT-
Csl HE TOJIBKO OPYAUEM KYJIbTYPBhI, HO U BBIPA3UTEIEM KYJIbTYPHO-HALIMOHAJIBHOM MEHTaIbHOCTH €r0 HOCUTEIIEH.

Ienr HaCTOSIIETO HWCCIIENOBAHUS — W3YUYCHHE KYJIBTYPHOH CEMaHTHKH JIEKCEMBI JeHedb, KOTOpas, Ha Hail
B3TJIS17], HAXOJUT OTPaXXEHUE B €€ ITUMOJIOTHH, JIEKCUKO-CEMaHTHYeCKUX Bapuantax (manee — JICB), cemanTHue-
CKHX JIepHBaTaXx, COYETAEMOCTH, KOPPEISLUH C IPYTUMH CJIOBaMH, (GYHKIIMOHHPOBAHUH B Ka4eCTBE 3TallOHA, CHUM-
BOJIa, B COCTaBe MpELEICHTHBIX BBICKA3bIBAaHUH, TeKCTOB. Beien 3a B. A. MacnoBoii Mbl cunTaeM, 4To «KyJbTypHast
nH}opManus S3bIKOBBIX 3HAKOB MMEET I10 MPEUMYIIECTBY MMIUIMLIUTHBIA XapakTep, OHa Kak Obl CKpbIBaeTCs 3a
SI3BIKOBBIMH 3HAYEHUSAMM» [7, €. 32], 4TO CO3aeT IONOIHNUTENIbHbIE TPYTHOCTH B NX TOHUMAaHUH HOCHUTEIISIMH JIPY-
THX SI3bIKOB H ellle Ooiee akTyaln3upyeT JaHHYIo IpodIieMy.

Ha coBpemeHHOM 3Tane pa3BUTHS SI3bIKA TOJIKOBBIE CJIOBapu (UKCHPYIOT OT ojxHoro jao tpex JICB cnosa ze-
6e0b: obmmM sBisercs JICB, KOTOPBIN BKITIOYaeT OMOJIOTHYIECKYIO XapaKTepUCTHKY («OOJbIasi BOIOTIIABAIOIIAS

© Muponosa C. B., 2013



