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CORRESPONDENCE AND “THE KOLYMA TALES” BY VARLAM SHALAMOV:
TO PROBLEM OF FACT AND FICTION CORRELATION

Gavrilova Anna Petrovna
Peoples ‘ Friendship University of Russia
a.p.gavrilova@gmail.com

The article analyzes the transformation of real object described by Varlam Shalamov in a letter to Boris Pasternak into artistic
detail, connecting the stories of 1956-1966. Basing on the analysis of this detail role in the short stories of different cycles
the article demonstrates that six cycles of —Fhe Kolyma Tales” form the interconnected whole. In Varlam Shalamov‘s prose this
detail can play a composition role both within a single cycle, and between them, and can connect disparate plots, helping
the reader to reveal the heroes-lookalikes. The article also shows one of the writer‘s methods to impart the poetic rhythm and in-
tonation richness to his prose.

Key words and phrases: history of literature of the XX™ century; poetics of prose; cycle of short stories; Varlam Shalamov;
—Fhe Kolyma Tales”.

YIAK 811.111: 82-1 (73)
Dui10710ru4ecKre HayKu

Cmamus noceéaujena Iun2B0KYIbIMYPHOMY AHAAUZY AMEPUKAHCKO20 NOIMUYECKO20 OUCKYPCA 6MOpPOU NOIOGUHbL
XX — nauana XXI 6. ¢ yuemom ucnoniwb308anusi 6 Hem mMONOHUMUYECKUX HAUMEHOGaHUl. B pesyismame ucciedoeanus
BbLOEIAIOMCS OCHOBHbIE NPASMAMUYECKUe QYHKYUU MONOHUMOG @ CIUXOMBOPHBIX NPOU3EEOCHUSX, a MAaKdice Ux no-
meHyuan npu omoopadceHuy 00UecmeeHHO-NOIUMUYECKUX U KYTbMYPHBIX ACHEKIN08 CYWeCcmB08aHs AMEPUKAHCKO20
obwjecmea 3moxu nocmmooepuusma. Taxum cnocobom ycmaHaemueaemcs 63aumoceasb Mexicoy COYUOKYIbHIYPHOU
Cpeooll Cyuyecmeo8anst UHOUBUOA U bIOOPOM TUHLBUCIIULECKUX CPEOCMEG ee GbIPAIICEHUS HA MEKCIYAIbHOM YPOGHE.

Kniouegvie crosa u ¢hpasvl: Kareropus NMpOCTPAHCTBA; KyJIBTYPHBIH HMOTEHIMANT; JTUHIBOKYJIbTYPOJIOTHUS; HOCTMO-
JIEPHU3M; TIO3THYECKUH TUCKYPC; TOIIOHHM.

I'ay Hataabsa OJeroBHa
Kuescxuti nayuonanvnwviil ynueepcumem um. T. Llleguenko, Yxpauna
nataliia.gach@gmail.com

KYJbTYPHO-IIPATMATHUYECKHUI NOTEHI[UAJI TOIIOHUMOB
B AMEPUKAHCKHX CTUXOTBOPEHHUSIX BTOPOM MNOJTOBAHBI XX — HAYAJIA XXI B.°

TomOHUMBI CIIpaBeITNBO HA3BIBAIOT ABOHHBIMU COIMATBLHBIMU 3HAKAMH, KOTOPBIE OEpETyT MaMsITh O TIEPBUIHON
MOTHBAIIMA HAUMEHOBAHUS M OTOOPaXaroT KyJIbTYpPHBIE OCOOCHHOCTH CylIeCTBOBaHMUs obmiecTsa [5, ¢. 5]. B mporec-
ce JIMHTBOKYJIbTYPHOTO aHaji3a TOMOHUMOB BO3MOYKHO YCTaHOBHUTH MX BIIMSIHHE Ha MAaTEPHAIBHYIO U KYJIbTYpPHYIO
JKU3HB SI3BIKOBOM 0OITHOCTH. BhIieneHre Tpex ypoBHeH 3HaueHHs reorpad@niecKuX HauMEHOBaHUH (IOTOTIOHUMHY e-
CKOTO (3THMOJIOTHYECKOE 3HAYCHHE CJI0BA, YTO COCTABJISIET OCHOBY HAMMEHOBAHHSI), TOTIOHUMHYECKOTO (KOHKPETHOE
U OJIHO3HaYHOEe 0003HAYECHUE 00BEKTA) M IMOCTTOIMOHMMUYECKOTO (aCCOIMAMN U KOHHOTAIMH, KOTOPBIE MOTYT BO3-
HUKHYTH [IPH yIOTPeOJICHNH HAMMEHOBAHUS B TIPOLIECCE OOIICHMS)) MO3BOMISET MPOCIEANTh CEMAHTUKY HCXOIHOTO
amneIsITHBA, €r0 «aJIPECHOE» 3HAYCHHUE, a TAaK)KEe MHOTOILUIAHOBOCTh (DYHKIIMOHHUPOBAHHS TOTIOHHMMA B KOHTEKCTE IIe-
JIOTO Tpou3BeieHUs. IMEHHO Ha TpeTheM, MOCTTOIIOHUMIYECKOM, YPOBHE TOIIOHUM MPHUOOpPETaeT MHOTO3HAYHOCTH,
YTO JTaeT BO3MOYKHOCTB €TI0 CTHIIMCTHICCKOTO YIIOTPEOICHHUS B PEUYH U XYI0KECTBEHHOM uTeparype [2, c. 15].

©Taq H. 0., 2013


mailto:a.p.gavrilova@gmail.com

ISSN 1997-2911 dunonoruyeckne Haykun. Bonpocekl Teopum u npaktuku, Ne 10 (28) 2013 55

E. C. KyOpsixoBa yTBep»KIaeT, 4TO MPOCTPAHCTBO SBJISICTCS KOHLENTYAIBHOW CTPYKTYPOH, TO €CTh CTPYKTYpOM
3HAHMs, MCHTAILHBIM O0Opa30BaHMEM W CXeMOW Bocmpustus [6, ¢. 17]. B 3ToM ciyuae mposBISETCS B3aUMOCBS3b
MEXKIy TeorpaiIeCKIMH HANMEHOBAHUSMH U COIMAIBHBIMH, HCTOPHIECKIMH, TTOJUTHYECKAMH MpOLieccaMyl o01ie-
CTBEHHOTO M BCEMHPHOTO MacIITabOB, YUUTHIBAs MX COLHAIBHYIO 3HAYNMOCTh, & TAKXKE KyIbTYpPHYIO OOYCIOBICH-
HOCTh. CIeIOBaTEeNbHO, TONOHWMBI SIBISTIOTCS CTPYKTYPHBIMH 3JIEMEHTaMHU IIE€peladdl IIPAarMaTHYECKUX CMBICIOB
1 BBIPQKEHHMS [IETTOCTHOM MAEH MOITUYECKOTO Mpon3BeeHus. M n3Ha9aIpHO NPHUCYIIN SMOLMOHAIBHEIE U 3KCIpec-
CHBHBIE OTTCHKH, KOTOPBIE TIPOSIBIIAIOTCS TIPH YIOTPeOIeHIH TeorpaduuecKix HAaMMEHOBaHUH B KOHTeKcTe [4, c. 38].
3T0 0OBSICHAETCS TEM, YTO TONIOHUMBI HAJICJICHbI 3HAYUTEIBHBIM 3KCTPATMHIBUCTHIECKAM COJECP)KaHUEM U MOBBI-
LIEHHO# accolMaTUBHOCTEIO [3, ¢. 93]. TonoHuMBI BOMpatoT B ce0s pa3HOACHIEKTHYIO HH(OpMALINIO O )KU3HH 001I1e-
CTBa, 1 0COOCHHAs posIb NMpU (OPMUPOBaHUK (OHOBOW MH(OpPMALNK TOMOHMUMA MPUHAMICHKHUT COOBITUSIM. COOBI-
TUITHBIE aCCOLMALINH SIBJISIOTCS] BAXXKHOW COCTABJIAIONIECH acCOMAaTUBHOrO ()OHA TOMOHMUMA ISl MHANWBUIA TIPH yCII0-
BUH, 4TO 3TOT MHAMBU/ pacriojiaraet Xotsi Ol MUHUMabHON HHpOpMarueil 00 3Tom Tornonume [7, c. 26].

B npornecce popMupoBaHus aMEepUKaHCKOH MICHTHYHOCTH KaTEropusl MPOCTPAaHCTBA BCET/Ia Urpajia KIII0YEBYIO
pOJIb, HAUMHasl ¢ MypUTAaHCKOM cakpanu3auuu ['opona Ha I'ope [[)xoHa YUHTpona, caTaHU3aIlUl JUKOH MECTHOCTH U
3aKaHYMBas OAYXOTBOPEHHEM IIeii3aka B NMEPHOJ POMAHTH3Ma, a TAKXKE OMMCAHUEM HWHAYCTPUAIbHBIX TEPPUTOPUIl
B mocienaue croneTtus [9, p. 54]. MHoro ¢pyHIaMEHTAIBHBIX TEM B aMEPHUKaHCKOW UCTOpHH (IepecelieHne KOpeH-
HOTO HaceJeHUs U appo-aMEPHUKAHIIEB, TCONOINTHIECCKUE TPEAIIOCEUIKY Pa3BUTHS HAIIMM, AIMMHT DAy U TPAHCMH-
rpanusi, pacTyliee pasJelieHne aMEpPHKaHCKOTO OOIIecTBa Ha KIACCHI) NMPEAYCMAaTPUBAIOT BOBJICUYEHHE B JHCKYPC
CCBUIOK Ha MPOCTPAHCTBEHHBIC KOOPAMHATHI (B YaCTHOCTH TONOHMMSBI). JIpyrnuMu CIIOBaMH, MPOCTPAHCTBO BCETAA
CITy’KHJIO apeHOM TSI TOMCKA aMEPHKAHIIAMH CBOSH MACHTHYHOCTH (HALIMOHAIBHOM, IIOMTHYECKOH, Ky IbTypHOM).

JUis cOBpeMEHHBIX MUcaTeNnell MOHATHE AUHAMHYECKOTO NMPOCTPAHCTBEHHO-TEMIIOPATIBHOTO MO SBISETCS 0CO-
OEHHO CBOOOHBIM, MOCKOJIbKY IO3BOJISIET N30aBUTHCS OT MOCTOSHHBIX BEJIMYMH W BKIIOYAET M3MEHEHUE B repMme-
HEBTUYHO-3ITUCTEMOJIOTHUECKOM TO3UIIMU UHIUBHIA, KOTOPBIN OOJbIIe He SBIIsIETCS 0OBEKTUBHBIM HaOJII01aTeIeM
[Ibidem, p. 102]. BaxHyro posb IpH 3TOM UIPaeT MEHTAIbHO-KYJIBTYPHOE IPOCTPAHCTBO CYLIECTBOBAHMS SI3BIKO-
Boii oOmHOCTH. [losIBNIEHHE MOCTMOAEPHU3MA IMpPEAYCMaTPUBAET HOBBIE B3aUMOCBSI3H MEXAY OOLIECTBOM M €ro
OKpYXXECHHEM, YTO XapaKTEPU3UPYETCs] HEOIPEAEIEHHOCThI0 1 IMMAHEHTHOCTHIO [8, p. 63]. IIpu 3TOM S3BIK TOXe
SIBISIETCSI OCOOCHHBIM 3BCHOM MEXKAY OpTraHH3aluel MPOCTPAHCTBA HKCTPATHMHIBUCTHIECKON IEHCTBUTENBHOCTH U
KyJIbTYPHO-MEHTAJIbHBIMHU LIEHHOCTSIMH aMEPHKaHCKOTO obmiecTsa. [IpoaHannsnpyeM KyJIbTypHO-TIparMaTHIECKHe
0COOCHHOCTH ()YHKIMOHHUPOBAHHS TOTIOHNMOB Ha 0003HAUCHUAX 0a30BBIX TEM aMEPHKAHCKHX CTUXOTBOPHBIX IIPO-
n3BeneHu BTopoil monoBuHbl XX — Havana XXI B.:

1. BOHHA. Bropas nonosuna XX — Hauano XXI B. 0603HayaeTcsi IPOIBETAHMEM KY/IbTYPhI KOH(IMKTA, TaK
KaKk pa3BUTHE SKOHOMHUKH M OW3HEca MperycMaTpuBaeT HAJIMYUE COCTOSHUS IOCTOSIHHOW TOTOBHOCTH K BOWHE
3a cBou uHTepechl. [lomyuuB craryc cynepaepxkasbl, CoenunenHsle LIITaTbl AMEpUKH COBEPIIMIN CEPHIO BOSHHBIX
BTOP)KEHUH C IIeTBI0 YBEIHMUCHMS CBOETO BIMSHUSA U 3aIIUTHl SKOHOMHYECKHX HHTepecoB. [103TOMy OCHOBHBIMHU
CTPYKTYPHBIMH dJIEMEHTaMU TIOHATHS «BOWHAY SIBJISIIOTCS XOJI0AHAS BOIiHA, BOitHAa Bo BheTHame u BoiHBI Ha CpenHemM
Bocroke. Paccmotpum ctuxotBopenune @. Jlesuna «For The Country»:

...The Michigan Central Terminal
the day after victory. Her brother
home from Europe after years

of her mother's terror, and he still

so young but now with the dark
shadow of a beard...

He'd wanted to do this for the country,
for this — a small house with upstairs
bedrooms — so he'd asked to go

on raid after raid as though

he hungered to kill or be killed [11]...

Unest nobenst CIIA nanx Bparamu (the day after victory) S5KCIUTMIIATHO MPOTHBOIIOCTABIISCTCS HICE CTPaIaHu
OTJIENIBHBIX MPEICTABUTENICH aMepUKaHCKOW HAluu (mother's terror; the dark shadow of a beard), kKoTopbie He TI0-
JMy4aroT 3aCIy’)KEHHOTO BO3HATPaXKIICHI 3a BEPHOCTE cBoe pomune (He'd wanted to do this for the country). llon-
TBEPXK/ICHHEM 3TOMY CIIY)KUT cioBocoueTanue a small house with upstairs bedrooms, B KOTOpoM Jiekcema small
BBIpa)KaeT HJCI0 HEOPEeKHOCTH AMEPUKH 10 OTHOLICHHIO K COOCTBEHHBIM IpakiaHaM. Kpome 3Toro, TONOHUM
Michigan B xoHTeKcTe UMEHHU cobcTBeHHOTO The Michigan Central Terminal HaneneH TMYHOCTHBIM MOTHBOM, T10-
CKOJIbKY yKa3bIBaeT Ha MECTO NpeOBbIBaHMsI cojjlaTa aMepHKaHCKOW apmuu. [lepcoHanuzanus TOMOHMMHUYECKUX
HAaUMEHOBaHUIl B Ipolecce pa3BOpayuBaHUsl TEMbI BOIHBI BO BTOpoi nonosuHe XX — Havane XXI B. ABnseTcs pe-
3yJITATOM TEOIMOJUTUYECKOW CHUTYAI[MM TOTO BPEMEHH, Belb, NPHHMAMAs aKTHBHOE Y4acTHE B MEXIYHapOHbBIX
BOOpYKeHHBbIX KoH(DuKTax, CoenuuenHble [ITaThl AMEpUKH MPAKTHYECKH HE MPOBOAMIM BOSHHBIX OIepalui Ha
coOcTBeHHO# TeppuTopur. [1oaTOMY B CChIJIKaX aBTOPOB Ha MPOCTPAHCTBEHHBIE KOOPIUHATHI OTCYTCTBYIOT 000-
3HAYEHUsI BOCHHBIX CTPATErHUECKHX OOBEKTOB, a BCE TOTMOHMUMBI HAIIPABJICHBI HA OTOOPAKECHUE OTIENBHBIX KH3-
HEHHBIX MMyTeil JTUPUUECKUX FePOEB.
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I'eononutnueckue otnomenuss mexnay CHIA u Hpaxom mnpencrtaBieHsl B cTuxorBopeHun Jlx. Jlxopnax
«The Bombing of Baghdad»:

...began and did not terminate for 42 days

and 42 nights relentless minute after minute
more than 710,000 times

we bombed Iraqg we bombed Baghdad

we bombed Basra / we bombed military
installations we bombed the National Museum...
bombed everything that did not move we
bombed Baghdad

a city of 5.5 million human beings [10]...

YKa3aHHBII OTPBHIBOK HUCTIONHSET (POHOBYIO (DYHKLIMIO JIETATM3UPOBAHHOTO ONMCAHMsI COOBITHH BO Bpems OomObap-
JpoBkH cTonuipl Mpaka barnana, mockosibKy B HEM NMPHCYTCTBYIOT MHOTOYNCIIEHHBIE CCBUIKM Ha KOHKPETHBIE TOIIO-
HUMUYeCKre 00bekTHI (Iraq, Baghdad, Basra), a Taxke yacoBbie pamku (began and did not terminate for 42 days / and
42 nights relentless minute after minute / more than 110,000 times). OnpenensronM sIBISIETCS TOBTOP (hpas3bl
we bombed, B KOTOPOM JINYHOE MECTOMMEHHE We YKa3bIBAET HA aMEPUKAHCKUM HApOJ, KOTOPHIH MOIAEP)KUBAI ACi-
CTBHE NPABUTEIHCTBA. TaKUM CIIOCOOOM TPOHCXOANT HAarHETaHHWE aTMOC(EphI JKECTOKOCTH, BElb BHUMAHHUE YNTATEIIS
NIPUKOBAHO K JiekceMe bombed, 9TO MMINTMINTHO BBIPa)KaeT MICI0 TOTATHHOTO YHHYTOXKEHHMSI HE TOJIBKO OTIEIBHBIX
uHIUBHAOB (a city of 5.5 million human beings), HO ¥ MHPOBOTO KyIBTypHOTO Haciemus (we bombed the National
Museum). dpyrumu cioBamu, BoitHa CIIIA mpotuB Mpaka mpencTaeT He Kak BOOPYKECHHBIH KOH(IUKT PaBHOIICHHBIX
COIIEPHHKOB, a XECTOKOE YHHYTO)KEHUE aMEPUKaHIIaMH CBOMX BPAroB /ISl YAOBJIETBOPEHUS OIPEIETICHHBIX MOIUTHYE-
CKHMX M 9KOHOMUYECKUX MHTepecoB. Kak cBUETENILCTBYET NPOBEACHHBII aHaN3, UCIIOJIb30BaHUE TOIOHMMOB HAIpaB-
JICHO Ha 00ecreueHHe PeaJIiCTUYHOCTH M300paKkaeMbIX B TEKCTE COOBITHH, COOTHECEHHOCTH OIMCHIBAEMOTO C HEmo-
CpPEIICTBEHHBIMH YCJIOBHSMH CYLIECTBOBAHUSI LIEJIOCTHOTO aMEPHKaHCKOTO COLIMYMa M €T OTAENbHBIX MPEACTaBUTENCH.

2. KVJIPTYPA. TloctmonepHu3M 0003HAYACT HUBEIMPOBAHHE POMaHTHYCCKOTO KyJIbTa MPHUPOJIBI U mpeodpa-
30BaHUE KyJbTYPbl Ha TOBap, IPHHUMAET €€ U30BITOYHOCTh, IIECTPOTY U DKIEKTH3M. BTopas monoBuHa XX — Hava-
1o XXI B. XxapakTepu3yeTcsi JUHAMHYIHBIM Pa3BUTHEM MacCOBOH KyJIbTYpHI, YTO OTPAa3HIOCHh Ha XYyIOXKECTBEHHBIX
HaNpaBJICHUIX, PAa3BUTHN HAYKU W POJIM PEINTHH B )KU3HU OTAEIBHBIX MHAMBHAOB. Hampumep, smoxa mocTMozep-
HHU3Ma MPUBHECIa HOBOE BHJCHHWE M TIOHMMAHHE CYITHOCTH apXHUTEKTYPHBIX coopykeHHH. COCTOSIICS HECOMHEH-
HBII CABHT K (DyHKIMOHAJIHHOCTH KaK OCHOBBI apXWUTEKTYpHOTO CTHJIS, YTO HPHBEIO K OTPHUIAHHIO MPHUHIUIIOB
IpeABIIyIINX BeKoB. Takas naes nmpociuexxusaercs B ctuxorBopennu J1. 3epaena «Riverside Drivex:

...But isn ‘t this what we wanted?

I like this storm. The sky exhaling black smoke.
Frightened birches. Time turned to water

and the clean frost on our windows

and bringing up our high color.

Didn‘t we want to walk past the faded Beaux-Arts glory
of buildings with their arches and turrets

as complex and shadowed as the mind ‘s apartments,
where the gloom gathers inside gates

under the stone nymphs and nameplates [15]?..

[MpoTnBOMOCTaBIEHNE HOBOTO HANPABJICHNSI NCKYCCTBA M KAHOHOB IIPOIIIOTO PEaM3yeTcsl HA YPOBHE CIIOBOCO-
yeraHus the faded Beaux-Arts glory / of buildings with their arches and turrets, yka3pIBaromiee Ha HEOOPaTUMOCTb
K IPSXHUM TIOJIHBIM BEJMYHS apXUTEKTypHBIM IIeAeBpaM. BakHyI0 poiib MPH 3TOM UIpaeT TONOHUM Riverside
Drive, IOCKOIBbKY UMEHHO 3Ta yJIMIIA B 3amajHoN yactTu MaHX?TTeHa B Hbm-ﬁopKe CJIaBUTCS CBOEH JKHBOIHCHO-
CTBIO ¥ 0c000H apXUTeKTypoil. CTOUT OTMETUTH, YTO CTHIb b03-ap B 3HAYMTENHHOI CTENICHH MOBIUSI Ha apXUTEK-
Typy CIIHA 1880-1930-x romoB, mpeacTaBIeHHYIO Ha BOCTOYHOM cTopoHe PuBepcaiin paiis.

C10XHOCTB (OPMBI U COJIEPIKaHHS POU3BEICHUI UCKYCCTBA MPOIJIOrO MPOSIBISIETCS B UX CPABHEHHH C Y e-
JIOBEYECKUM Pa3yMOM, KOTOPBIH HE MOXeT OBITh pasrajaHHBIM 10 KoHHA (as complex and shadowed as the
mind's apartments). IIpoTHBOpEYNBOCTH Mepexoa K HOBOMY CTIJIIO B apXUTEKType M UCKYCCTBE B I€JIOM BEI-
pakeHa C MOMOIIBIO IPUEMa PUTOPHUYECKUX BONIPOCOB (But isn't this what we wanted?.. Didn't we want to walk
past the faded Beaux-Arts glory / of buildings?..), 0OTBETbl Ha KOTOpHIE SBISIOTCS WHAMBHYaIbHBIMH, YTO BBI-
CTYIIAeT MapKepOM 3II0XH IocTMoiepHU3Ma. ClielyeT TakKke 0OpaTUTh BHUMaHUE HA MPOTUBOIIOCTABICHHUE CII0-
Bocouetanuil black smoke u clean frost, neMoHCTpUpYIOllee HEYBEPEHHOCTh COBPEMEHHOI'O CYIIECTBOBAHUS U
mpoliecca TBOPYECTBA, B paMKaxX KOTOPOTO €CTh MECTO JUISl BBIPAXKEHUS JTUYHOCTHOTO BHJICHHS OKPYXKAIOIIETro
mupa. Urak, B mpouecce passeptbiBaHus TeMbl «KYJIBTYPA» oGpamieHne aBTOpPOB K NPOCTPaHCTBEHHBIM
KOOpAMHATAM BBI3BAHO HEOOXOIUMOCTHIO BBIJICIUTh OCHOBHBIE KynbTypHble meHTphl CIIA (New York,
Riverside Drive, Hollywood, Atlanta, Broadway n np.).

3. BCEJIEHHAA. Bropas monmoBuHa XX — Hayamo XXI B. XxapakTepu3yercsi 0COOCHHBIMH B3aUMOCBS3IMU
MEXAY YEJIOBEKOM U OKpyXkaroluMm MupoM. Benymuii teopetuk nocrmoaepHusma JKan bonpwuiisp, n3BecTHbII
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paboroit «Cumynsikpsl u cumyisinuu» (1981 r.), siBIsieTcs aBTOPOM KOHLEIIMH «IOTEPH PEANBHOCTHY —
yOeXJeHH s, UTO B COBPEMEHHOM MHpE KaxJblii pa3 Oosibliee BiMsHHE 00pa30B KWHO, TEIEBUACHUS M PEKIIaMbl
MIPHUBENO K MOTEPE CHOCOOHOCTH pa3nuyaTh peaabHOe M MHUMOE, AEATEIbHOCTh U NILTIO3HIO, IOBEPXHOCTD M TTY-
6uny [Lur. mo: 1, c. 105-106]. Takum oOpa3om, HEONPEOENEHHOCTh, MMMAaHEHTHOCTh U JKJIEKTUYHBIA MOIXOJ
K OTOOpPa)K€HHIO PEaIbHOCTH XaPAKTEPU3YIOT 3MOXY TOCTMOAEPHU3MA.

HenonBmkHOCTE SABISETCS OAHOW M3 YepT OKPYXKAIOUIETO MHUPA B BOCIPHUATHH aMEPHKAHCKOH SI3BIKOBOM 0OII-
HOCTH coBpeMeHHOCTH. PaccMotpm ctuxotBopenue K. @opme «Travel Papers»:

... The year before you died, America

went to war again on the other

side of the world.

This is how the earth becomes,

you said, a grotto of skeletons.

In the ruins of a station: a soaked

bed, broken chairs, a dead coal stove [16]...

MoTHB HENMOABWXHOCTH M OTCYTCTBUSI IEJICHAIPABICHHOTO IBIKCHHUS BIIEPEA TECHO CBS3aH C HCEH BOIHBI
u cMepTH (grotto of skeletons) kak cHMBOJIa HEABIKUMOCTH U ynanka (ruins of a station; broken chairs). Ha crunu-
CTHYECKOM yYPOBHE BaXXHYIO POJIb UTpaeT aHTHUTe3a dead coal stove. IIpoTuBornioctaBienune ekceM dead u coal yka-
3bIBAET Ha COCTOSIHHE 3aCTOSI B )KU3HH OOIIECTBA, TOCKOJIBKY YrOJIb SIBJISICTCS CHMBOJIOM TEIlIa U JKU3HH, a IIpUIara-
TeNIbHOE dead TIOIYEPKHUBACT €r0 3aBEPIICHHOCTH. VICTIONb30BaHHBIM TOMOHUM America BBIpaXaeT HICI0 BEPXOBEH-
crBa CIIA ¥ nx HEOrpaHHYEHHOTO BIUSHHUS Ha T€ONOJUTHYECKYIO U OOLIECTBEHHYIO CHTYAIMIO BO BCEM MHUDPE, BbI-
TIOJTHSISI OIICHOYHO-OMUCATENbHYIO (DYHKIIMIO, B paMKaX KOTOpO# GopmupyeTcs 00pa3 AMEpUKH U OCOOCHHOCTHU €€
BOCIIPUSITHS OOLIIECTBOM.

4. AMEPUKAHCKAA HJFHTHUYHOCTbD. Haunnas ¢ XX B. mpoOiieMa B3aUMOJCHCTBUS JTHYHOCTU C OKpYXKa-
IOIIMM MHPOM, a TaK)Ke YCTaHOBJICHUE FAPMOHHH MEXy (U3MYECKHM U TyXOBHBIM YPOBHSIMHU CYIIECTBOBAHHS CTaja
OJTHOW M3 KITIOYEBBIX B MUPOBOM JINTEpAType, B YACTHOCTH aMEPUKAHCKUX CTUXOTBOPHBIX Ipou3BeAeHAX. Ha Tekcry-
ILHOM YPOBHE IPE/ICTaBIICHBI TAKHE COCTOSIHUS, IPUCYIIIE AMEPUKAHCKON HASHTUYHOCTH STIOXH TIOCTMOICPHU3MA!

4.1. Bonws. Paccmotpum ctuxotrBopenue K. Upbu «The Fault Along Which The Tremor Runsy:

...the months here in San Francisco without any
order, that come down to this, tie

the back head muscles into

no knots that liquor or pot

could tie...

But wake up still with the unloosened headache
racks for any way to go

all other do not

kick across [12]...

TonoBHast 6ome (unloosened headache), npencraBneHHass Ha MeTa)OpPUIECKOM YPOBHE C IOMOIIBIO TpHEMa
NepcOHU(UKALNY, BBIpOKAET HACK ITUCKOM(POPTA W CTPAJAHUS JMPHYECKOTO TIeposi B OOJBIIOM Tropoje
(San Francisco). BaxxHyro poyib IIpH 3TOM HIpaeT JiekceMa unloosened, 0OCBeNIaOmas COCTOSIHHE CKOBAHHOCTH M
HEecBOOOb! MHAWBHIA B COBPEMEHHOM MHpe. [1onTBEpKICHHEM 3TOMY CIIYXKHT BBICKa3blBaHUe the months... tie /
the back head muscles into / no knots that liquor or pot / could tie, B paMKax KOTOPOTO peau3yeTCsi MOTUB CTpaaa-
HUSI OT IpeObIBaHusl cpeau Jroneid. Mtak, Gpusndeckas 00ib SIBISETCS JHUIIb Pe3yIbTaTOM JyXOBHOTO JTUCKOMQopTa
1 HeCOBIBUIMXCS JKEJIAaHUH JIMYHOCTH B MPOLIECCE MIOMCKA BHYTPEHHEH TapMOHUH.

4.2. )Kenanue / cmpacms. Tlonydenue (pU3MIECKOr0 YIOBOJILCTBUS OT JKM3HHU SIBJISIETCSl OJJHUM U3 OCHOBHBIX
9JIEMEHTOB TOJIHOLEHHOTO CYILECTBOBaHMS JUYHOCTH. [103TOMY 3Ta TemMa MIMPOKO NpE/CTaBIeHa HA YPOBHE CTHUXO-
TBOPHBIX npousBeneHuil. [Ipoananusupyem cruxorBopenue P. Yorcona «Christmas In Las Vegasy:

...I bought a girl with chips last night.

O Doll, the beauty parlor styled your hair in pewter,
With lotions and light they plated your body with brass
Ignoring two white circles of breast

And one white stripe of ass [13]...

[MpousBenaeHUsIM, OCBSIIIEHHBIM YKa3aHHOW TeMe, IPHCYIa TOTallbHass OTKPOBEHHOCTh. [1oATBEpKICHHEM ITO-
My CIIy>KaT cIIoBOcOodeTaHust two white circles of breast n one white stripe of ass, Tlie UCTIONB3YeTCS HEUTpaIbHAS U
MOBCeIHEBHAs JiekcuKa. [Ipu 3TOM TeMa ikenaHus / CTPAacTH He MMEeT HUKAKUX acCOlMAlMil C MOTHBOM JIIOOBH Kak
OJITHUM U3 TIPOSIBIICHUI YXOBHO 3peioCTH JUYHOCTH. J[pyrumMu cioBamu, NPOUCXOJUT MPOTHBOINIOCTaBleHnE (H-
3MYECKOr0 W JYXOBHOI'O YPOBHEH CYIIECTBOBAaHMS WHIUBHIA, KOTOPOE PEaIN3yeTcss TaKXKe B BBICKAa3bIBAHUH
I bought a girl with chips last night, Benb 11000Bb KaK BBICIIIEE YYBCTBO HE MOXKET aCCOIMUPOBATHCS C JICHPTaMH Kak
CPE/ICTBOM NPHOOpETEHHs KenaeMoro. Takum oOpa3oM, MoimydeHHue (U3NYECKOro HACJIaKAEHHs PacCMaTpHBACTCS
KaK pa3BJe4yeHHEe U HE MMEET HUYEro OOIIero ¢ cepbe3HbIM 00pa3oM KH3HH. Pa3BUTHIO 3TOH Myien cocoOCTBYeT TO-
noHuM Las Vegas, NOCKONBbKY UIMEHHO ATOT FOPOJ ABISIETCA LEHTPOM pa3BieueHui U yaoBoascTBuid B CIIA.
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4.3. 3nocmo. Ipoanammzupyem cruxorBoperne k. Xaptmana «A Winter Afternoon In New Haven»:

...What is at the top now
except bloody thoughts?..
Now beyond headlines

and excremental rage,

a surgeon applies minutely
centennial disciplines [14]...

OcHOBHas TeMa MPOM3BEACHUSI Pa3BOPAUMBACTCS KAK IMPOTHUBOIIOCTABICHHE JOCTHKEHUH IPOIIIIOTO aMepUKaH-
ckoil Hauu (centennial disciplines) 1 COBpEeMEHHOTO aMEPHKAHCKOTO OOLIECTBA, MPEACTABUTENN KOTOPOTO CyIe-
CTBYIOT B COCTOSIHHH TIOCTOSTHHOTO THeBa (bloody thoughts; excremental rage), KOTOPBIHA y)Ke JaBHO CTaJl OJHUM U3
NIPUBBIYHBIX TPOSBICHUI YeJIOBEUECKOro ObIThs. Ha TekcTyaabHOM ypOBHE Takasi MBICHb MPEJCTaBlIeHa ITyTEM CO-
YEeTaHNS COUMHHUTEIBHOTO c003a and u nekceM headlines n rage, iepBas u3 KOTOPBIX SBISAETCS CUMBOJIOM KH3HHU B
coBpeMeHHOM Mupe. KpoMe Toro, 3HaYMTENBHYIO POJIb UrpaeT TONoHUM New Haven, TOCKOIbKY 0003Ha4aeT OAnH
n3 kpynHeHmmx roponos CIIA ¢ caMbIM BRICOKAM YPOBHEM IIPECTYITHOCTH. TakuM 00pa3oM, aBTOp yKa3bIBaeT Ha
HU3MEHEHHE MUPOBO33PEHHS aMEPUKAHIIEB U HCII0JIb30BaHUE UMH PECYPCOB HAIUU AJIS TOCTUIKEHUS HOBBIX LIENEH.

Kax cBUIETENBCTBYIOT Pe3yNIbTaThl UCCICAOBAHMS, TOMOHUMHUIECKIE Ha3BaHUI B aMEPUKAHCKHX CTHXax BTOPOH IIO-
soBuHBI XX — Hadana XXI B. HafieneHbl KyJIbTypHO-IparMaTUYEeCKHM MOTEHIUAJIOM BBUAY UX SKCTPAIMHIBUCTUYECKOM
TIPUBSA3aHHOCTH, COOBITUIHON aCCONMATUBHOCTH 1 BBIOMHACMBIX (DyHKINH, 6a30BBIMH M3 KOTOPBIX SBILTIOTCS: (POHOBAsS
(GYHKIMS ONMMCaHUs ASHCTBUTENLHOCTH W MH()OPMHUPOBAHUS YUTATENCH O pealbHOM MOJIOKEHUH JIeN B 00IIecTBe
(tema «BOMHAY); QyHKIHS MIHTHHUKAIMH, KOTOPAs 3aKITI0YAETCs B ONPE/IEIEHHN POITH IITATOB, TOPOIOB H IpY-
IHX reorpapuyeckux OOBEKTOB B MPOLECCE TEOTNOJIMTUYECKOT0, HCTOPUYECKOr0 U KyinbTypHoro passutus CILIA
(Tembl «BOMHA» 1 «KYJIBTYPAY); byHKIWs NpHBJICUCHNS BHAMAHNS apecaTa, ¢ yueTOM CYIIECTBOBAHHS B CO3HA-
HHUW YUTATENs] KOTHUTUBHBIX ACCOLMALNN C YKa3aHHBIMH OOBEKTaMH M IPHOOPETEHHE UMH IIEPCOHATN3UPOBAHHOTO
COJIepKaHUs HE TOJBKO C TOUKH 3PEHHUS] COLMAJIbHO 3HAYMMBIX SBJICHHH, HO U O0BEKTOB MHAWBHIYAJILHOTO OIBITA
OTETHHBIX WHIAUBHIOB (TEMBI «BOUHA» 1 «<AMEPUKAHCKAS NAEHTUYHOCTb»); onmcaTenbHO-OIEHOTHAS
¢byHKIMsT GOPMUPOBAHUS YCTOHYMBBIX acCOLMAIMN reorpa4ecKMX HAMMEHOBAHUI C MPEICTABICHUSIMH S3bIKOBOM
oOmHOCTH 00 OKpyXalomed IeHCTBUTENFHOCTH W MHpoolnyieHneM uWHIuBHI0B (Tembl «BCEJIEHHA SI»
u «AMEPUKAHCKAA NAEHTUYHOCTby). UTak, TOMOHUMBI BHICTYIAIOT HEOTHEMIIEMBIM DJIEMEHTOM Pa3BepPTHIBa-
HUA ¥ QYHKIMOHUPOBAHUS KyJbTYPHOTO KOHTHHYYMA B XyIOXXECTBCHHOM IPOU3BEICHUN B CHIIy CBOETO KOTHUTHUBHO-
KyJIbTYPHOT'O ITOTEHIIMAJIA U BBITOIHIEMBIX (DYHKIHH.
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CULTURAL-PRAGMATIC POTENTIAL OF TOPONYMS IN AMERICAN POEMS
OF THE SECOND HALF OF THE XX™ — THE BEGINNING OF THE XXI°" CENTURY
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Taras Shevchenko National University of Kiev, Ukraine
nataliia.gach@gmail.com

The article is devoted to the linguo-cultural analysis of the American poetic discourse of the second half of the XX™ — the begin-
ning of the XXI* century, taking into account the use of toponymic names. As a result of the study the main pragmatic functions
of toponyms in poetic works, as well as their potential for representing the social-political and cultural aspects of the postmodern
American society existence are revealed. In this way, the correlation between the social-cultural environment of the individual‘s
existence and the selection of linguistic means of its expression on the textual level is ascertained.
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