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FORMATION OF FRENCH FOOTBALL TERMS DERIVATIVES
BY FOREIGN LANGUAGE STEM IN THE XX™ CENTURY

Shumilin Aleksei Borisovich
Tula State Pedagogical University named after L. N. Tolstoy
alexshum?71@mail.ru

The article reveals the mechanism of one of the major tendencies in the French football terminology evolution, namely the ten-
dency of terms derivatives by foreign language stem. The study is based on the theory of word-formation series. The selected
range of word-formative series types shows some tendencies in their structure, as well as the compatibility of word-formative
formants with the specific types of deriving stems.

Key words and phrases: tendencies of French football terminology evolution; foreign language deriving stem; types of word-
formative series; direction of derivation; structural and semantic relatedness.

VJIK 882:417.3
Dui1010ru4ecKre HayKu

B cmamve noosepeaemcs ananuszy yeemosas camma JIOHOOHCKO20 MeKCMAa aH2IUICKOU TUMEPAMYpPbl, 4mo no360-
Jslem  8blsiGUMb OCODEHHOCMU €20 KOZHUMUGHO20 NPOCMPAHCMBA, KOMOpoe co30aemcs 01azo0apsi KOHYenmy
COLOUR, nonyuaiowemy s3bIKOBYIO penpe3enmayuio u UHmepnpemayuio 6 npeoeidx OAHHO20 CEePXMEKCMma
¢ nomowwio crnos 'grey’, 'black’, 'red' u 'pink’. Ananusz ocywecmensiemes na mamepuane npouseedenuti 4. Jfuxkenca,
IDic. I'puneyoa, C. Kunzennvt, H. Xopnou u m.o.

Knouegvie cnosa u ¢hpazei: TEKCT; CBEPXTEKCT; KOHLIENT; 1IBETOBast raMMa; JIOHOHCKHIH TEKCT aHTIIMHACKOW JIMTEpaTyphl.
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IBETOBASI TAMMA JIOHJOHCKOI'O TEKCTA AHIJTMACKOM JIMTEPATYPbI®

B JloHmOHCKOM TeKCTe AaHIVIMHCKOW NHUTepaTypsl, B KOTOPBIH BomIM mnpousBereHus T. Cmomterta u
Y. Jukkenca, Y. Texkepes u JIx. ['punByna, H. Xopu6u u C. Kunzennsl, oTpaxaercss MUPOTIOHUMaHUe aHTJTHYaHIHA,
YyBCTBa 4YeJIOBEKa, KOTOPHIM HE MpEeACTaBiIseT cBoeH Ku3HH Oe3 JIOH0Ha, TPOTHBOPEUMUBOTO TOPOJia, KOTOPOMY «II0
camol TIPUPOJIE €0 CBOMCTBEHHO coJiepxath B cebe Bcey» [1, c. 878]. KonuenTocdepa 3Toro cBepxTekcra OTINIaeTCst
JIOCTaTOYHBIM Pa3HOOOpa3ueM, BKIIOUas, HAIPHMEp, «IO0CTATOUYHO OOJBIIOE KOJMIECTBO KOHLENTOB — KyJIbTYPHBIX
MapkepoB» [3, c. 209], u Oxaromaps et hopmupyetcst ocobasi CBepXTeKCTOBas KapTHHA Mupa. Llenblo TaHHOW cTaThu
Oymer amamm3 koHumenta COLOUR, pemnpe3eHTaHTaMH KOTOPOTO B TIpeleNiaX JaHHOTO CBEPXTEKCTa SBILTIOTCS
HEMHOTOYHCIICHHEIE ciioBa (grey, black, red, pink) m KOTOpBIN OKa3pIBacT BIMSHHE Ha (OpPMUpPOBAHHE XapaKTepHOM
Jutst JIOHIOHCKOTO TEKCTa aHTJIMICKOW JIMTEpaTyphl CBEPXTEKCTOBOM KapTHHBI MHpa. DTOT KOHIENT CIIOCOOCTBYET
CO3JIaHMIO JIBOWCTBEHHOTO HpocTpaHcTBa JIOHZOHA, TJle TEMHOE OOpEeTcst HE CO CBETJBIM, OENbIM, Kak B PYCCKOH
CTaHAAPTHOH SI3BIKOBOM KapTHUHE MHPA, a C SIPKUM, OPOCAIOIINM BBI30B BCEMY CKYYHOMY, IPUBBIYHOMY H 3ayPSITHOMY.
Brmpouem, 1BETOBYI0 raMMy NOaHHOTO CBEPXTEKCTa B OOJNBIIEH CTENEHM COCTABISIIOT MpadHble, TEMHBIC I[BETA,
B OCOOCHHOCTH CEPBIH, YIOMSIHYTBIH IPAKTHIECKH BO BCEX €T0 COCTABIIIONINX.

Ceperif nBeT co BpeMeH CpeHEeBEKOBhS 03HAYANl CAMOOTPEUYEHHE, CMUPEHNE, METaHXOJINIO, Oe3pa3nudne, CKyKyY,
paccyIo4HOCTh, OECIBETHOCTh, IEMeN, CMEpPTh, TPayp, a Takke MOCT. JIOHZOH, KOTOPHIM 3amedyarieH B JaHHOM
CBEPXTEKCTe, — CEepbIii TOpPOJ, JXUTEIh KOTOPOTO MOMKET WCIBITBIBATE CKYKY, MEJNAHXOJHIO, Ie4ajb. OTO
paccyIouHbIi TOpoJ, cepAueM KoToporo siBisercss CuTtH, rae TPYASITCsS CyXOBaThle, PACUETIIUBBIE JIIOAHU, MHOTHE U3
KOTOPBIX PyKOBOJACTBYIOTCSI B XKH3HH YMOM, a HE cep/LeM. DTO NPOCTPAHCTBO, TI€ CKyKa, CMEPTh U Tpayp SIBISIOTCA
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yacteiMu roctsivu: 'He's pushing an old-fashioned coach pram in an uninspiring shade of grey' [8, p. 129] / «On Be3et
CTapOMOJIHYIO KOJISICKY CKYYHEHIIIEr0 Ceporo BeTa» (30eck u danee nepesod asmopos); 'His mum was half on and
half off the sofa... She was white, and there was a pool of sick on the carpet... The sick was grey' [7, p. 57] / «Mama
MTOYTH CBAJIMIIACH ¢ MuBaHa... OHa OblIa Bes Oenast, a 1o KOBPY pacTeKIIach JIyxka pBOTHIL. .. Cepoi pBOTEHI.. . ».

Heo6xoanMoO OTMETHTB, YTO CIOBO grey HMMEET, KpOME TOrO, 3HAUEHHE «CENOH», M CPEeAH IepCOHaKEH
JIOHIOHCKOTO TEKCTa HEPEAKO MOXHO OOHApYKHTh YENIOBEKA C HETOABI)KHBIM CYPOBBIM JIMIIOM U CEIBIMHU
Bosiocamu. Kak mpaBmito, Takoi BHEIITHOCTBIO 00/1a1a0T JIOHAOHCKHUE JICNIBIBI, TPEACTAIONINE KaK B COCTABIIAIONINX
cBepxTekcra XIX B., TaK U B COBPEMEHHOM JIOHIOHCKOM TEKCTE, XOJIOJHBIE M CIOBHO HE CIIOCOOHBIC HU Ha KaKWe
gyBctBa: 'With her cold grey eyes and her cold grey hair, and her immovable face, as stiff as the folds of her stony
head-dress..."' [4, p. 37] / «C XOJOAHBIMH CEPBIMH IJa3aMH W CEIbIMHA BOJIOCAMH, C HEIOJBIIKHBIM JIHIIOM,
3aCThIBILAS, KaK JKECTKUE CKIAJKH €€ YeTIIay.

CepoMy M cefioMy NPOTHBOCTOSIT SPKHE KPAaCHBI M pPO30BBIN I1BeTa. Takue pernpe3eHTaHThl HCCIIEAyeMOro
KOHILleNTa Kak red W pink JOBOJBHO 4acTO MOXXHO BCTPETHUTHh B mpenenax JloHmoHckoro tekcra. B anTuyHOCTH
KpacHBIIl LIBET CHMBOJIM3UpPOBaJ Oora BoWHBI Mapca, O3Hayan CTpPacTb, UyBCTBEHHOCTh U JKU3HEHHYIO CHITY.
B cpenHeBekoBO XpUCTHAHCKON TPamWIMHA KPAaCHBIH IPEACTABII COOOI0 «IBET LIBETOBY», TOT/Aa KaK Yy KEIBTOB
CITy’KHJ CUMBOJIOM cMepTH. C OZHOW CTOPOHBI, €My CBOWCTBEHHBI IIOJIOKHTENIBHBIC MPU3HAKH: AKTUBHOCTH,
MYXCKOE Hadajo, >KU3Hb, UMITYJIEC, SMOLUH, CTPACTh, JIIOO0Bb, PaJoCTh, MIPA3JHUK, KU3HCHHAS CHJA, 3[0POBBE,
MOJIOOCTh, CaMOIIOKEPTBOBaHNE XPHUCTA, BepHOCTh. C APYro — OH MOXET O3Ha4yaTh OTOHb, BOIHY, SHEPIHUIO,
arpeccHio, OIACHOCTh W Jake KOJIOBCTBO M [bsiBosa. ClemayeT NMOMHHUTB, YTO B CTaHAAPTHON aHIVIMHCKOH
S3BIKOBOH KapTHHE MHpa KpacHBI HEpeAKO CBA3aH C 4eM-To BechbMa omacHbIM. 'Red warns of danger. The
expression red alert is used to warn of a sudden and very dangerous situation. The expression like a red rag to a bull
means that something is likely to make someone very angry and cause them to react violently. People imagine that
the devil is red' [10, p. A6] / «KpacHblif CIyXHT MpeaynpekaAcHHeM 00 omacHOCTU. Beipaxkenue red alert
UCTIOJIB3YeTCs, YTOOBI MPEAYNPEANTh O HEOXKUAAHHOI U KpaiiHe onacHOW cutyanuu. Beipaxenue like a red rag to a
bull o3Ha4aeT, YTO HEYTO MOXKET CHIIHO PACCEPAUTh M OXKECTOUUTH KOro-To. CUMTaeTCs, YTO ABSBOI KPacHOTO
uBeTa». Breipaxenus in the red, into / out of red cBs3aHBI ¢ OETHOCTHIO, HEAOCTATKOM JCHET WM W3IHIITHIMHA
tpatamu [11, p. 1242]. Hdna JIOHAOHCKOTO TEKCTa AHIVIMHCKOM JMTEpaTypbl, TEM HE MEHEE, XapaKTEpHO
MIOJIOKUTEIBHOE BOCHPHUITHE KOHIENTA Fed, CBSI3aHHOE C BOCIIPUATHEM JAHHOTO IIBETA, MOJTYYMBIIUM OTPAKCHHUE
BO (pazeonorusme paint the town red, KOTOpPBIA 03HadaeT 'to go out at night to bars, clubs, etc and have a very good
time' [10, p. A6] / «BecemuThcs B HOYHBIX Oapax, KIy0ax W T.A.». DTOT IBET HPOTHBOCTOUT BCEMY MpPadyHOMY,
YEpHOMY WM CEpOMY, HEIOIBHXHOMY, OJHILETBOPSCT KHITydyl0 3HEPIHIO, IESITEIbHOCTh, >KU3Hb, OBIOIIYIO
kimouoM: 'The only item of colour about me is my bag, which is red. Mum gave... me a black one... I had
a brainstorm and exchanged it for a red one. I'm not sure she's ever forgiven me' [9, p. 33] / «Mos eauHCTBEeHHAs
LBETHAasl Belllb — 3T0 cyMka. OHa KpacHas. Mama mojapuiia MHe 4epHyo... Ha MeHs 4To-To Takoe Hauuo, u s ee
MOMEHs1JIa Ha KpacHyro. Mama, HoXoe, TaK MEHsI 1 He IPOCTHIIAY.

OnHako AaHHOMY CIIOBY NPHCYIIE W 3HAUCHHE «PBDKUIT», KOTOPOE MOJyYaeT peaju3alfio B CJIOBOCOYETAHHU
red hair. Tlo yrBepxnenuto E. Koyt u H. Xapca, ppikux B AHIJIMHM JOJITO€ BPeMs CUMTAIHN «HM KOBAapHBIMH, U
KECTOKHMH, a TaK)Ke pa3BpPaTHBIMH, HEBE3YYHMH M BOOOIIE HE BBI3BIBAIONINMH IoBepus» [2, c¢. 108]. JlanHbIiA
MIPU3HAK KOHIIETIT PEaJIN3yeT B HECKOJIBKUX COCTABILIIONIMX CBEpXTeKcTa. PEDKMMHU BojlocaMu 00JIalaloT Takue ero
repouHn Kak JokuBas bexkm Lapm («Spmapka TmecnaBus» Y. Tekkepes), 3i1asg Madyexa MaJeHbKOro J[kuMmu
(«ITomnmuHHast ncropus MaseHpKoro odopseima» [x. I'puHByzna), BeposiomHas Benenns Kaprep («Illomoronuk u
Manbeimy C. Kunzemsr), a tTakke Capa u3 pomana /x. @aymsa «Jlro0oBHHIA (HpaHITy3CKOTO JICHTEHAHTa), [IBET
BOJIOC KOTOPOW TOXE CJIOBHO ObI OpocaeT CBOCOOpa3HBbId BBI3OB OKpykaroumM. OCOOCHHO OTTAJIKUBAIOIIES
BBINISLANT Tepounst pomana J[x. I'punaByna: 'She had long red hair, all tousled and hanging about her eyes, and her
lips were cut and bleeding' [6, p. 70] / «Ee anuHHBIE CIyTaHHBIE pBIKHME BOJIOCHI HAaBHCANIM Ha IJias3a,
a pacTpeckaBIIrecs: ry0obl KpoBoToUHIN». O0NaaTeNbHULBI PBKUX BOJIOC SIBISIIOTCS PAa3HBIMH JKEHIIMHAMH, XOTS
OOJIBIIIMHCTBO M3 HUX HE CIMIIKOM CHMIIATHYHBI ¥ HE OTIMYar0TCs 100poToil. OHako ux o0beIUHIET OJHA YepTa —
BCE OHM, OT HECYACTHON YJINYHOM >KEHIIMHBI 10 3HaMeHuToH Benermu Kaptep, oxoTsATcs 3a MyX4MHaMH, yaiie
BCETO YYXXHMH XCHUXaMH WM MYXbIMH. TakuM oOpa3oM, KpacHBIH IBET HE BCET/Ia COIPOBOXKIACTCS B MpeAeIax
JIoHTOHCKOTO TeKCTa aHTJIMHCKOM TMTEpaTyphl MOJIOKUTEILHOW OLIEHKOM.

Po30BBIIT 1BeT, ¢ KOTOPBIM CBsS3aH TakoW perpe3eHTaHT KoHuenta COLOUR kak pink, CAMBOIM3UpPYET
JIeBUYECTBO, IOHOCTh, HEBUHHOCTh, HAMBHOCTb, CBEXKECTh, 3710poBbe. 'In the UK and us, pink is thought of as a pretty
colour that is worn by women and girls' [10, p. A7] / «B Coenunennom Koponesctse u CILIA po3oBblif cunraercs
KPacUBBIM [IBETOM, MOJXOISIINM JUIS )KEHIIMH U JIeBo4ek». Ppaszeonorusm in the pink o3Hauaer 'in a first-rate state
of health; flourishing' [12, p. 873] / «B HamIydIIeM COCTOSIHHH 37I0POBBS; B IIBETYIIEM COCTOSIHHN». Po30Boe,
B OTJIMYKE OT CEpPOro, CBOWCTBEHHO BECENBIM, 3/I0POBBIM, OCTPOYMHBIM, >KU3HEPAJOCTHBIM JIIOISM, JIHOOSIINM
MOy, Marasuusl u T.1.: 'I'm getting frowns and titters from around the room, all except a girl in a fab pink top, who's
nodding in agreement' [8, p. 169] / «Bce B KOMHaTe XMypo TOTIJSABIBAIOT HAa MEHA M OCYXXAAIOIIE
MepelIenThHIBAIOTCS, KPOME JEBYIIKHA B MOJHOM PO30BOM TOIIE, KOTOpasi ¢ 0JJ00peHneM KuBaeT». PO30BbIif — SIBHO
JMOOMMBIN IIBET JIOHAOHCKHX JIKCIEHTPUKOB, Hampumep, OMMbI 3 poMaHa C. Kunzemrsr «CMOXeIIb COXpaHHUTh
CeKpeT?», KOTopasi HOCUT PO30BOE Oelibe, po30Bble KOMTH W MEUYTAET MONPOOOBATH PO30BHINH KOKTEHIb. OHAKO
B IIpeJieslaX CBEPXTEKCTa MOYKHO BCTPETHUTBH JIIOOMTEIBHUII PO30BOTO I[BETA, KOTOPHIE O€3yCHENIHO IEIUISTIOTCS 3a
YTpayeHHYI0 IOHOCTh M HEBHHHOCTb, Y€M CIIOCOOHBI BBI3BaTh TOJIKO HAacMeMKH. Tak, repouHs pomaHa
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Y. Tuxkenca «/lomOu 1 chIH» JaXke HA CMEPTHOM OJipe TPeOyeT IIOBECUTh PO30BBIC 3aHABECKH, KOTOPBIC JJOJKHBI,
IO MBICTH CTapyXH, IPUAATh €I CBEXKUH, MOIOAOI BU].

Beccnopro, xorment COLOUR nocTaTodHO YacTo IMONydYaeT PENpe3eHTAIlNI0 ¢ MOMOIIBI0 ciioBa black, dro
HMEET CaMoe€ IEPBOCTENEHHOE 3HAa4YEeHHE U1 (opMHpOBaHHS OCOOOTO CMBICIOBOTO NPOCTPAHCTBA, HPHUCYIIETO
JIoHDOHCKOMY TEKCTY aHTIHMICKOM JIUTEpaTyphl. 3a YepHBIM I[BETOM B aHTIIOCAKCOHCKOH KYNBType 3aKpEIHIICh
TaKHe HETAaTHBHBIC ACCOIMALMM KaK HECcYacThe, TEMHOTA, HOYb, 370, BEIbMA, IbSBON, al, CMEPTh, Tpayp,
HEBEXXECTBO, OTYAasHWE, TOpE, JKENaHHe, CKOpOb, HU3IINE YPOBHM MHPO3JAHUS, 3JIOBEIINE IPEACKa3aHus,
CrpacTHas mATHHUIA, NepBUYHAs Marepus. B JIOHZOHCKOM TEeKCTe aHTIMHUCKOM JHTEepaTyphl STOT PENpe3CHTaHT
UCCIIEeyeMOro HaMH KOHIIETITa BCTPEYAeTCs B ONHMCAHMSAX HENPHSTHBIX COOBITHH, DYpHBIX HaMEPEHUI M YyBCTB,
TpaypHbIX onessHui 1 T.1.:'Poor Bellal.. When you see your daughter Bella in her black dress, which she alone of all
the family wears..." [5, p. 33-34] / «bennsixka Benna!.. Korna Bel BUIUTE CBOO T0Yb Bellly B 3TOM YepHOM IUIAThE,
KOTOpOE OHa, AMHCTBEHHAs B HaIlel ceMbe, TOJKHA HOCHUTb. .. ».

B JloHmoHCKOM TEKCTEe yIOMHHAHHS YEPHOIO LBETa OOHAPYKUBAIOT JIOBOJBHO TECHYIO CBSI3b C KIFOUEBBIMH
KOHLIENTAMH aHTJIOCAKCOHCKOW KyNbTYphl the City m businessman(-woman), penpe3eHTaHTbl KOTOPBIX HEPEAKO
BCTPEUAIOTCSl B MpEAeNax NaHHOTO CBepxTekcTa. Tak, B CHTH NPUHATO OAEBATHCS B UEPHOE, €CIM XOYEIIb
MIPOU3BECTH OarompusATHOe BreuaTieHue: 'I'm wearing a black suit, as I always do. My mother gave me five black
suits..., and I've never really broken the habit' [9, p. 33] / «Ha mHue, kak Bcerna, 4epHbIi KocTIoM. Mama mogapriia
MHE ISITh YEPHBIX KOCTIOMOB, M C TE€X IOp s BCErzAa B YepHOM». UepHBIH HEpeOKo KakeTcs kuremo JIoHIoHa
caMBIM IIPIIIMYHBIM U JOCTOHHBIM 1BeToM. '...Black is a very popular colour for clothes for all types, and especially
formal clothes' [10, p. A7] / «...Od4ens nomymnsipHa Jr00as YepHast OJekKaa, B OCOOCHHOCTH AenoBass». He ciaydaiino
naxe muccuc boddun uz pomana Y. Jlukkenca «Harn oOmwmii mpyr», xenas, B CBOSH MPOCTOTE, BBHIMISAACTH
pecrieKTabeabHOW JaMOol, XOIUT IO JIOMy B OTKPHITOM OajlbHOM IUIaThE YEPHOTO IBETa M YEpHOM OapxaTHOM
uusinke. B coBpeMeHHOM cBepXTeKcTe 00JiafaTebHUIe OOJIBIIOr0 KOJIMYECTBA YEPHBIX BELIeH CTaHOBUTCS
Jlexcu, repouns pomana C. Kunzemnsr «[loMHUITE MEHSI?»: KOTJIa OHA CTAHOBHUTCS HAYabHUIICH OTAeNa U KeHOU
MUJUIMOHEpPA, Y Hee MOSIBIISIOTCS YepHbIe KOCTIOMbI, BEUEpHEe IIaThe, Oelbe.

Taxum 0Opa3om, HECMOTPsI Ha HEOOJIBIIOE KOJIMYECTBO PEMPE3EHTAHTOB, KOHLENT colour y4acTBYeT B CO3JaHUU
CBEPXTEKCTOBOM KapTHHBI MHpa JIOHJOHCKOTO TEKCTa, I[BETOBas IaMMa KOTOPOTO IMPEACTAaBICHA OBYMS THIIAMH
I[BETOB: TEMHBIMH, MPaYHOBAaTHIMH M B TO K€ BPEMsI OJIMIIETBOPSIONIMMHU COOOH NPMIIMYNE U CIEIOBAHHE CTPOTUM
npaBuiam (grey, black), m spxkumu, BeI3bIBaromuMu (red, pink). OCHOBHBIM KOH(IHKTOM JIOHZOHCKOTO TEKCTa
AHIVINICKOM JTUTEpaTyphl SBISIETCS, KAK MOXHO CAEJATh BBIBOJ, KOH(DIMKT MEXAY CBAIICHHOHN /Ul aHIJIMYaHWHA
TpagMIeld U TeM, YTO OCMENMBACTCS €€ HAPYIINTh, OPOCHTH €1 BBI30B, M JAaHHBIH KOH(IIMKT HEU30EKHO MOIyIaeT
OTpa’keHHE B I[BETOBOM raMMe CBEPXTEKCTA.
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COLOUR SPECTRUM OF LONDON TEXT IN ENGLISH LITERATURE

Shurupova Ol'ga Sergeevna, Ph. D. in Philology
Chudinova Elena Vladislavovna, Ph. D. in Pedagogy
Lipetsk Branch of the Russian Presidential Academy of National Economy and Public Administration
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The article analyzes the colour spectrum of London text in the English literature, which allows revealing the features of its cogni-
tive space that is created by the concept COLOUR, achieving linguistic representation and interpretation within this supertext
with words 'grey’, 'black’, 'red' and 'pink'. The analysis is carried out by the material of the works of Ch. Dickens, J. Greenwood,
S. Kinsella, N. Hornby, etc.

Key words and phrases: text; supertext; concept; color spectrum; London text in English literature.



