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The notion —ehronotope” was introduced into literature study by M. M. Bakhtin and found its reflection in modern native and
western scientists® works. But these researches practically don‘t touch upon the problem of chronotope in the Byzantine hagiog-
raphy. This article is devoted to the analysis of spatial-temporal relations in the early Byzantine hagiography by the material
of Pialogue with Theodore, the Roman Deacon, about Life of St. John Chrysostom, Archbishop of Constantinople” by Palladius
of Helenopolis. The author comes to the conclusion that time and space of this work have historical and moral-ethic character.
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Duioa0rnyecKne HayKu

B oannou cmamve paccmampueaemes npodiema coomHouleHUs NOHAMUL «X)Y00XHCECMBEHHBLL 00pA3y» U «Xy00iCe-
CMBEHHbIIl KOHYENMy, GbIAGNAIOMCA OCHOBHbIE XAPAKMEPUCMUKU XYOO0XHCECIMBEHHO20 KOHYenmd, u npo8ooumcs
aHanU3 A36IKOGLIX CPEOCME e20 penpesenmayuu 6 pomane B. Byno@ «Boanviy. [annwiil xy0osicecmeeHHblll KOHYenm
uccaedyemcs ¢ no3uyuil npeomieHUs sA3bIK08020 KOHYenma 6 CO3HAHUU aemopd 8 MEopUecKoM npoyecce co30aHus
JumepamypHo2o npousgedenus. Aemop cmamou npeocmasiaem xyo0oiHcecmeeH blli KOHYenm Kax pe3yavmam MHo-
20YPOBHEBOU Memadhopuzayuu 36iIK08020 KOHYenmd.

Kniouesvie cnosa u a3bl KOHICIIT, X ,I[O)KeCTBeHHLIﬁ KOHIICIT, X ,E[O)KeCTBCHHBIﬁ 00 a3, SA3BIKOBBIC CPCIACTBA
b
peOpe3CHTAlUN XyJOKECTBEHHOI'O KOHICITA; YPOBHHA MeTa(I)OpI/ISa].[I/II/I.

Beaenkas Anna FOpbeBHa, X. Qmiion. H., JOICHT
Openbypeckuii 20cy0apcmeeHHblil nedazo2uiecKull yHugepcumen
allabeletskaya@yandex.ru

PEINNPESEHTALNUA XYAOKECTBEHHOI'O KOHIIEIITA
«WAVES» B POMAHE B. BY.JIb® «BOJIHbBI»®

B paMkax TpaguLMOHHOTO HMCCIIEIOBAaHUS XYJ0KECTBEHHOTO MPOU3BEICHUS NPUHATO FOBOPHUTH O XYA0KECTBEH-
HOM 00pa3e Kak ero KIJIUeBOH cocTaBisitoeid. B HacTosimiee Bpemst cymecTByeT O0JIbIIoe KOJIMYECTBO padoT, B KO-
TOPBIX JTAIOTCSI Pa3HOOOpa3HbIe ONpe/IeIeH s JaHHOMY ITOHSTHIO, PACCMAaTPUBAIOTCS €0 CYIIHOCTHBIE XapaKTepPUCTH-
KM, IPUBOJIAITCS KIacCU(HUKAIIMM BUIOB XYJ0)KECTBEHHOro oOpasa. MHTeprpeTays TaHHOTO TEPMUHA Ype3BbIYaiiHO
pa3HOpoOIHA, 1 00bEM 3HaYEHHH JAHHOTO TEPMHHA TaKXKE pa3jinyaeTcs B 3aBUCHMOCTH OT 0/IX0/Ia K €r0 H3Y4EHHIO.

Hamnbonee 9acTOTHBIM MCTOJIKOBAaHHEM XYIOXXECTBEHHOTO 00pasa SBISETCA €ro MOHWMaHHWE KaK MpeoOpa)xeH-
HOHM B JHUTEpaTYpHOM MPOU3BEACHUN MOJEIH MUpPA. ABTOP CO3/Ia€T XYAO0XKECTBEHHBIH 00pa3 Ha OCHOBE JEHCTBH-
TEIBHOCTH, PEAIbHOTO MUPA, OKPY’KAIOIIET0 aBTOpa. JTa 00BEKTHBHAS PEaIbHOCTh CYIIECTBYET B CO3HAHNH aBTOpa
KaK HeKas KapTHHa MUpa, 0a30BOH eTMHHUIIECH KOTOPOU SBIIAETCS KOHIIETIT.

CymiecTBOBaHHE CBSI3U MEXIY MOHATHAMHU «KOHIIENT» U «XYI0KECTBEHHBIH 00pa3» MPHU3HACTCI MHOTUMH yde-
veiMu. B. T'. 3ycman, oTMedas coequHEHHE B KOHIIETITE HHIMBHIYaJIBHOTO MPEACTABICHUS U OOIIHOCTH, TOBOPUT
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0 ero OJIM30CTH K XYJ0)XKECTBEHHOMY 00pa3y, KOTOPBII Takke 3akiodaeT B cebe «o0oOuiaromme U KOHKPETHO-
qyBCTBEHHBIE MOMeHTB» [7]. M. A. TapacoBa cuutaer, 4To 00pa3 Kak aHAJIOrOBasi pENpe3eHTALMS CYI[HOCTH TIpe/i-
ToJIaraeT CHHTETHYHOCTD, KOHIIENT — aHAIUTHU3M [ 8, c. 744].

Hannume cBsi3m MeXIy XyOOXKECTBEHHBIM 00pa30oM M KOHIIEIITOM MO3BOJIIET PEIIUTh IMpoOieMy, KoTopas 3a-
KITIOYAeTCsl B TOM, UTO OIFCAaHUE XyI0KECTBEHHOTO MUpPA HYKIAaeTCs B 0COO0M, CHHTETHYECKOM arapaTe, B KOTO-
PBIH TOIDKHBI OBITH BKIIFOYCHBI HHCTPYMEHTHI HE TOJNBKO JTUTEPATypOBENICHIS, HO M JIMHTBHCTUKHU. [loaTOMY COBpe-
MEHHEIE HCCIIEAOBATEIN BCE JaIle OMIEPUPYIOT HOHATHEM «XYI0KECTBEHHBIN KOHIICTITY.

M. C. BuHorpagoBa oTMedaer, YTO NPHUHIUNHAIHHOE OTIMYHE KOHIENTa HEXYTOXKECTBEHHOTO OT XyHOXKe-
CTBEHHOT'O 3aKJIIOYAETCs B TOM, YTO XYyJ0XKECTBEHHBII KOHIETIT €CTh CIIMTHOCTh O3HAYAIOIET0 U 03HAYaeMOro, He-
pacwICHEHHOCTh JIMHI'BUCTHYECKOTO U MEHTAJIBHOTO. Xy/I0’KECTBEHHBIH KOHIIENT €CTh HEMCKPETHOE 00pa3oBaHue,
OH €CTh YacCTh JWHAMUYECKOH CHUCTEMBI, JIOTHKAa KOTOPOH — MOJYMHEHHbIE NPHHIMIAM «HAIPaBICHHOI0» Xaoca
B3aMMHAasl CEMaHTH3alLUsl U B3aMMHOE NepeBbIpaKEHNE BKIIIOYEHHBIX B Hee KOHLIENTOB [5, ¢. 9].

B 10 xe Bpems, mo maeHuto H. C. BomoTHOBOMH, Xy10)KECTBEHHBIN KOHIICTIT, BEpOATN30BAHHBINA B TEKCTE, MPE/I-
CTaeT KaKk MHOTOTPaHHasi CTPYKTypa pa3sIMuHbIX aCCOIMATHBHBIX PSJIOB, OTPAXKAIOLIMX OIpEJe/ICHHbIC HalpaBiie-
HUSl aCCOLMUPOBAHUS, aKTYAIN3UPOBAHHBIE B TEKCTE, (PUKCHPYIOIINE MHOTOACIIEKTHOCTh KOHIIENTa M €ro JWHa-
MUYHBIA Xapakrep. [1ockobKy KOHIENTyallbHOE MPOCTPAHCTBO TEKCTa KOHTHHYAIBHO, aCCOIMATHBHO-CMBICIIOBEIE
TIOJIST PAa3HBIX KOHIIETITOB MOTYT CBS3BIBATHCSA MEXIy CO00i O THITy BKIIOUCHHS, IepeceueHHs, KOHTpAcTa, JOMOJI-
HEHUS U T. I. HA OCHOBE OTIPECICHHBIX HATIPABICHUN acCOIMUPOBAHUS [3].

T. W. BacuibeBa moJ1 MOHITHEM «XYyI0KECTBEHHBI KOHIIETIT» MMOHUMAET «MEHTAIbHOE 00pa30oBaHUE CO3HAHUS
MUCATeIs, peaTu3yolee CBOS¢ CMBICTIOBOE 3HAUCHHE B CEMAaHTHKO-aCCOIIMaTHBHOM KOHTEKCTE JTHUTEPAaTypHOTO MPO-
n3BesieHHs. XyI0KECTBEHHBI KOHLENIT HAXOAUT CBOE BepOalIbHOE BBIPAKEHHE B XYyJIOKECTBEHHOM 00pas3e, CUMBO-
Jie, SBJSIeTCS CIMHULICH KapTHHBI MUpa MHCATENs, NPOHU3BIBAET BCIO CTPYKTYPY NPOU3BEACHUS, BBIXOJIHUT 33 €ro
TIPE/IEIbL, CBS3bIBAS ONPEIEIICHHBIH XYI0KECTBEHHBIN TEKCT C JPYTMMH IIPOU3BEICHUAMHE MUCATENs, XYA0XKECTBEH-
HOM NUTEpaTyphl, KyJIbTYPHBIMU KOHCTaHTaMu Haium» [4, ¢. 52]. O. C. lllypynoBa Takxe oTMeYaeT CBSI3b UHIUBU-
JyaJIbHBIX KOHIIETITOB aBTOpa C €ro JIMYHOCTBIO, C TEMH WJIM WHBIMH (akTamu ero oOuorpaduu 1 MHpPOBO33pEHUS,
C BIOXOMH, B KOTOPOH CO3/1aBaJICsl TOT WIIM MHOM TEKCT, €ro >kaHpoM [9, c. 214].

OcMmpICIIeHHe XyT0KECTBEHHOTO KOHIIENTa B KOHIIENTOC(epe aBTOpa BO3MOXKHO JIMIIH CKBO3b MPHU3MY €r0 S3bI-
KOBOM pempe3eHTalni B XyJ0KESCTBEHHOM MPON3BEACHNN. 3ydeHne S3pIKOBOH perpe3eHTallH Xy J0KECTBEHHOTO
KOHIICTITA SIBIIICTCS BaXXKHBIM M HEOOXOTUMBIM ISl OCO3HAHUS HICHHOTO CMBICIA XYHZO0)KECTBEHHOTO TEKCTa W IS
MIOHUMAHMSI MEHTAIMTETA JAHHOM JIMTEPAaTypHOI IMYHOCTH, €€ TBOPUYECKOM MaHepsl [2, c. 278].

VYka3aHHBII B HA3BaHUH poMaHa «BOIHED) XyI0KECTBCHHBIN KOHIICTIT IPEICTABISIECT cOO0H KOMIUIEKCHOE 00pa3o-
BaHue, (hOpMUpYEeMOe Ha HECKOJbKHX YpOBHsIX MeTadopuzauuu. Bo-nepBeiX, B ero (hopMUpOBaHMM 3aJeHCTBOBaHA
MeTtadopryeckast I03THKa BU3yalbHOTO 00pa3a BOJIH MOPSsI, JJIEMEHTHI KOTOPOT0, pacCpe/IOTOUSHHbBIE 10 BCEMY TEK-
CTY, COSAMHSIOT «XOp 3By4allux ronocoBy» Boenuno. A. C. Aqmiosa u A. 3. KazanOaeBa CYMTAIOT, YTO CONOCTaBIIe-
HHE, CONOJIOKEHHE BU3YaIbHOTO M CIIOBECHOTO TEKCTOB CO3JAeT y YHUTATENS LEIOCTHYIO, SAMHYIO KapTHHY BOCIIPH-
HUMaeMOT0, TEM CaMbIM MHOTOKPATHO YCHUJIMBAETCS €T0 AMOIMOHALHASI HACBIIIIEHHOCTh, KOHHOTATUBHOCTS [ 1, ¢. 15].

Bo-BTOpBIX, paccMaTprBaeMblii B JaHHOH CTaThe Xy/J0)KECTBEHHBIH KOHIIENT MIPEACTAaBICH B poMaHe MeTadopu-
YEeCKH TMPEIOMIICHHBIMU JJIEMEHTAMH 00Jlee TeHepATH3UPOBAHHOTO KOHIENTa «water». DTH 3JIeMEHTHI, Ipe/ICTaB-
JSIOMIAE sACpHBIe W TepuepruifHpIe TPYIITBI CMBICTIOBOTO TOJS JAHHOTO KOHIIENTa, 00pa3yroT Y3Jbl JEKCHKO-
TEMaTHYCCKOH CeTKH pOMaHa, COCTUHSIIONIEH ero 9acTH B €INHOE IIeIIoe.

Ha crpanunmax pomaHa BCTpEYarOTCs CIOBA, MPEICTABILIIONINE CIICAYIOMINE TPYIIBI CIOB, PEIPE3CHTUPYIOIIHE
AJIEMEHTHI KOHIIETITa «water» (600a), acCCOIIMaTUBHO CBSI3aHHBIC C KOHIICIITOM «Waves» (8oJiHbl): stream (NOMOK,
meuenue), reservoir (pesepsyap), moisture (snaza), ablution (omosenue, 60o0a), precipitation (ocadku), water flora
and fauna (soonas ¢uopa u ¢ayna), navigation and fishing (nasucayus u pwiborosecmeo), life fluid (scuoxocmo
6 uenogeueckom opeanuzme), sink (monyms), land (cywa), channel (xanan) [10].

SInepHoit rpymIoi sBIsETCS JIEMEHT «stream (water in motion)», KOTOPbIA B CHJIy KOJMYECTBEHHOTO MPEBAIIU-
POBaHUS M YaCTOTHOCTH YIOTPEOJICHHS CO3JaeT ONIYIICHHE IBIKECHUS, TeKydecTH TekcTa. ClIoBa, BXOAIINE B BEHIIIE
MIEPEYHCIICHHBIC TPYIIITL, YIIOTPEOIAIOTCS B pOMaHe HE TOJIBKO B X IMPSIMOM 3HAYECHUH, HO U B KA4eCTBE CPEICTB
CJIOBECHOM M300pa3UTEIHLHOCTH, MeTadop, XyJA0KECTBEHHBIX JeTallel U CUMBOJIOB. Tak, Hampumep, A oOpa3HOi
nepesadnl MaHephl NepelBrvkeHnss bepHapma metadopudeckn HCTonb3yercs: riaron «divew: Seizing my chance
I crossed; dived down a dark passage and entered the shop where they cut my hair [11]. / Yxeamsce 3a ceoil wanc,
51 nepewen Ha Opyeylo CIOpPOHY, HLIPHYIL 8 MEMHbLI nepexod U 3auien 8 3agedenue, 20e MeHs noocmpueau [6]. 3abaBa
Popl ¢ TazukoMm, B KOTOPOM OHa Ka4yaeT Ha BOJHAX KOPaOJHM-IENECTKH, BBIIOJHSAET POJIb UMILUIMIUTHON XyIOXKe-
CTBEHHOI1 JieTalTi, pacKphIBarolLIel ee IPUPOAHYIO CyTh: Poja B 3TOM ciydae cTpeMuTcs B3STh Ha ce0st pyHKIMM Ma-
TEPHU-TPUPOJIBI, KOTOPOH, C OJHOM CTOPOHBI, MOABIACTHO Bce (MeuTa Possl He yyBCcTBOBAThH cebs ymepOHOit), U Ko-
TOpasi, C IPYroi cTopoHbl, kak 1 Pona, crpagaer ot nuBmiu3anuu (Poxe ¢ TpyJIoM naercs MareMaTHKa B ILKOJIE).
CuMBOJIMUECKOE UCIIOIb30BAHUE AJIEMEHTOB AAHHOTO KOHIIENITA B POMaHE MPOCIIEKHBACTCS B U3MEHEHUH OTHOLIE-
nust bepHapsa k npoueccy Be4epHero MbIThs B Koje. PagocTs, KOTOpyto apuia Boja, 6erymnias o Teiry, CHMBOJIH-
3MpOBaja OTKPHITOCTh HOBBIM YyBCTBaM M OIYILEHUSM B JIETCTBE, C TEYCHUEM BPEMEHH CMEHSETCSI OCTOPOKHOCTHIO
U CTPaxoM ITIepel HOBBIMH YyBCTBaMH M OLIYLICHUsIMU B cTapoctu: Then Mrs. Constable raised the sponge above her
head, squeezed it, and out shot, right, left, all down the spine, arrows of sensation. And so, as long as we draw breath,
for the rest of time, if we knock against a chair, a table, or a woman, we are pierced with arrows of sensation — if we
walk in a garden, if we drink this wine. Sometimes indeed, when I pass a cottage with a light in the window where
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a child has been born, I could implore them not to squeeze the sponge over that new body [11]. / A nomom muccuc
Koncmabn noonumaem y cebs nao 2010601 2yOKy, OHA ee 8bloCUMAEn, U MeHsl KOTIOM OCmpble CHpenvl, Cle6d, cnpa-
8a, no ecemy xpeobmy. U ¢ mex nop, noka Obium, 00 CKOHUAHUA OHEl, KaK HAMKHEMCS Ha CIYJ, HA CMOJ, HA JCeH-
WUHY, HAC NPOH3AIOM HACKBO3b MU CIPENbL — K020d 6pOOUM NO cady, nbem 60m 3mo uHo. Mnozoa npoxoicy mMumo
03apeHH020 OKHA 8 doMe, 20e POOUICs PeDEeHOK, U 63MOIUMbCS 20MO08, YMOObl MOJLKO He BbINCUMATU 2YOKY HAO
amum Hosenbkum menvyem [6]. IIpakTHUECKN Ka’KA0€ CIOBO, BXOAAIIEE B TPYIIIHI, (DOPMUPYIOLINE JIEMEHTHI Xy10-
YKECTBEHHOT'O KOHIIETITa, IPETepIeBaeT Ha CTPaHUIIaX poMaHa MeTa(hOpHIEcKoe MpeIoMIIeHHE.

B-tperbux, 6ecrenecHble EPCOHAKH POMaHa 00pEeTar0T HEKOTOPYIO pealibHyI0 opMy Onarosiapsi oopasy BOJIH, Ie-
penaroIeMy X yMCTBEHHOE M (DM3MUECKOE COCTOSIHHE B ONPEICICHHBII MOMEHT BPEMCHH IPH IOMOIIH JIEKCEMBI
«flow» n ee cHHOHUMOB. {711 K&XKIOTO M3 HUX 3TOT 00pa3 CBsI3aH C 0COOBIM MHPOOLIYIICHHUEM, BUICHUEM OKPYKaro-
LIIEro MUpa M CBOETo MecTa B 3ToM Mupe. i1t JKMHHM 3TO OLIyIIeHHE CUacThs OT OCO3HAHHS COOCTBEHHOM MPHBIIEKa-
TeJIFHOCTU U BIroONeHHOCTH: [ am rooted, but I flow. All gold, flowing that way, I say to this one, «Comey. Rippling
black, I say to that one, «No». One breaks off from his station under the glass cabinet. He approaches. He makes to-
wards me. This is the most exciting moment I have ever known. I flutter. I ripple. I stream like a plant in the river, flow-
ing this way, flowing that way, but rooted, so that he may come to me... Our bodies, his hard, mine flowing, are pressed
together within its body, it holds us together, and then lengthening out, in smooth, in sinuous folds, rolls us between it,
on and on [11]. / 'V mens ecmv xopenw, Ho st mexy. Bes 30n0mas, s mexy ¢ 0Ony cmopouy, st Komy-mo kuoaio «/ay.
Cmpyrocy obpammuo u komy-mo xuoaro «Hemy. Kmo-mo cpvigaemcs co ceoeco mecma noo cobenenom. Hoem ko mHe.
B otcusnu s max ne 6onnosanacs. A opoarcy. Cmpyioce. Teky, kak 6000pociv meuem na peke — mo myoda, mo clood, HO
nycKail o NoOX00Um, y MeHs Jice eCmb KopeHn... OHu npudcumarom opye Kk 0pyey Hawu meia — e20 meepooe meio, Moe
meKyuee; 0epacam Hac emecme; d NOMOM PACKAMbIBAIOMCA, HAC HAKPLIBAIOM, HEXCHO, KpY2llo, U Hecym, Hecym [6)].

st BepHapa, UIyIiero Npu3HaHMs Ha JTUTEPaTypHOM IIOTIPHUINE, IEPBOCTEIICHHYIO POJIb UTPAIOT CIIOBa U (pa-
3bI, KOTOPBIC OH COCTUHSCT B CUHBIN Oypisiiuii motok: My charm and flow of language, unexpected and spontane-
ous as it is, delights me too. I am astonished, as I draw the veil off things with words, how much, how infinitely more
than I can say, I have observed. More and more bubbles into my mind as I talk, images and images [11]... / Co6-
CmeeHHble Yapbl, NOMOK peyl, HeICOAHHBIU, CIUXULIHBIL, gocxuwarom mena camozo. Cnoeamu chumas ¢ eewjel no-
KpOBbl, 51 NOpANCAOCh MOMY, KAK MHO20, KaK OeCKOHeuHO OOoblie, YeM MO2y pacckasamy, i CKONUL HAOII0O0EHU.
A 2060pro, a onu 6ce eckunarom — obpaswl, oopasel [6]... Pona, the nymph of the fountain (numga pyuvs), Takum
00pa3oM OIIyIIaeT cBOe SAUHCTBO ¢ pupoaoit: There is some check in the flow of my being; a deep stream presses
on some obstacle; it jerks; it tugs, some knot in the centre resists. Oh, this is pain, this is anguish! I faint, I fail. Now
my body thaws; I am unsealed, I am incandescent. Now the stream pours in a deep tide fertilizing, opening the shut,
forcing the tight-folded, flooding free. To whom shall I give all that now flows through me, from my warm, my porous
body? I will gather my flowers and present them — Oh! to whom [11]? / Ho mym moti nomox namvikaemcs Ha 4mo-
mo; enyOuHHOe meveHue Hanupaem Ha 0amoby; OpodCUm; U MAHem, KAKOU-Mo V3el 3a653a1cs 8 CAMOll cepoyesute;
mewaem. O! Kak 6onvuo! Kaxas myka! A eubny, 1 nponara. Ho 6éom moe meno maem, s pacneuamand, packaieHd.
U motl nomok enusaemcs 6 2nyooxutl, NI0OOHOCHbBIL NPUAUS, KPYUUm 0amOy u meyuem — wupoko u 601vHo. Komy sce
MHe 0moamv mo, 4mo Jibemcsi menepb CK603b MeHsl, CK803b Moe copsee, moe mekyuee meno? H cobepy yeemul. A ux
nooapio — O! Ho xomy [6]? i Cpro3eH, CMBICIIOM JKU3HH KOTOPOH CTallli MATEPUHCTBO M TOMAIITHUE XJIOMOTHI, 3a-
KOBAHHBIH B IETTH MIOTOK CTAHOBUTCS CHMBOJIOM yIiie el 0e33a00THO# oHOCTH: Everything is now set; everything is
fixed. Bernard is engaged. Something irrevocable has happened. A circle has been cast on the waters; a chain is im-
posed. We shall never flow freely again [11]. / Bce 3acmuino; 6ce ocmarnogunocs. bepnapo swcenumcs. Hesozepamu-
Mmoe umo-mo yutno. Ha 600y naxunynu kpye, Hanoxcunu yenv. borvuwe nam nuxoeoa yic He navims c60600Ho [6].

VY Jlyuca, BCIO CBOIO )KHM3Hb MOTPATHBIIEr0 Ha MPOJBHKEHUE 110 KapbEePHOH JIECTHUIIE B MOTOHE 32 MaTepHab-
HOM YCIIEXOM, OTOK CHMBOJIM3UPYET MOJaBIsIeMble UM UyBCTBa: But now the circle breaks. Now the current flows.
Now we rush faster than before. Now passions that lay in wait down there in the dark weeds which grow at the bot-
tom rise and pound us with their waves. Pain and jealousy, envy and desire, and something deeper than they are,
stronger than love and more subterranean [11]. | Ho pasbusaemca kpye. [lomok npopvieaemcs. U cmpemum nac
ewe nywe, yem npedxcoe. Cmpacmu, 3ax#c0a8UUEC 8 MEMHBIX B000POCIAX HA OHe, NOOHUMAIOMCS U HAC HAKPbIBA-
tom 6anom. bonw u pegnocmo, u 3a6ucmo u dcasicoa, u YMo-mo ewe, 21y6IHCce IM020, U CUIbHElU, Yem 10008b, U ewe
noozemenvreti [6]. JIns 3aHSABIIETO cO3epIaTeNbHYIO MO3UIMIO MM03Ta HeBuiia MOTOK XKM3HU HECETCS MHUMO HETO:
ciaBa M OOraTCTBO MPUXOMAT K HeMy caMu. OH He IpuiiaraeT Uit 3TOT0 YCWINH, T.K. CMBICI )KU3HH U1l HETO T0Te-
PSIH CO CMEPTHIO €MHCTBEHHOTO YeNIOBEKa, KOTOPOTO OH JtoOui: _Yet these roaring waters, * said Neville, _upon
which we build our crazy platforms are more stable than the wild, the weak and inconsequent cries that we utter
when, trying to speak, we rise; when we reason and jerk out these false sayings, —lam this; I am that!”” Speech is
false [11]... / Ho daoice epemyuusi nomox, — Hesun coeopun, — cpedu Komopozo mvl 80308u2aem c8ou 8aiKue mpu-
OyHbl, U mom be3onacHeli OecnoMowHo20, beuienozo, byrbKarwezo O1eAHbA, BbIPLIBAIOWE20CA U3 HAC, K020d,
NbIMAACL YMO-MO CKA3AMb, Mbl 6CHAEM; KO20d Mbl CROPUM, Ko20a 2osopum: «f — mo,; s — amo!» Ilpasda écezoa
HaoedcHel no amy cmopony cios [6]... Now I could swear that I like people pouring profusely out of the Tube
when the day ‘s work is done, unanimous, indiscriminate, uncounted. I have picked my own fruit. I look dispassion-
ately [11]. / A menepy 5, eii-602y, 110OYIOCH MmeM, KAK 100U NOCTE OHEEHbIX MPYO08 MEKYM U3 NO03eMKU — eOUHO-
OyuiHble, Hepasuuumbsle u Hecuemmsie. A ceoe nonyuun. A beccmpacmuo cmompio [6].
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Crneunduka peanusanyy XyJ0KECTBEHHOTO KOHIIEITA «BOJHBD) B JJAHHOM POMAaHE IPOSIBIISICTCS TAaKXKE B TOM,
YTO 3TH 3bIOKHE M TEKy4YHe ONMUCaHHsS (PU3NYECKOr0 M YMCTBEHHOI'O COCTOSIHUSI IIEPCOHa)KEH B OIpEeNICHHBIN
MOMEHT WX XH3HH TaKKe CITy)KaT CPEICTBOM pa3BUTHA CIOKETHO-(aOyIbHOW JMHUM pOMaHa, PAacCKa3bIBAIOIICH
0 (paKTHIEeCKUX U3MEHEHHAX B KU3HHU KaXKIOTO U3 HUX.

B-uerBepThIX, OMaromaps TakOMy CBOMCTBY XyHO)KECTBEHHBIX KOHIIETITOB, KaK IEPECCUCHHE aCCONMATHBHO-
CMBICJIOBBIX TIOJIEH, 00pa3 BOJIH SABISETCS B pOMaHE TakkKe MeTa(poprIecKoil perpe3eHTanuell KOHIETITOB «BPEMsD»)
U «IIPOCTPAHCTBOY, MPOSBIIEMBIX B TAKUX €T0 MPH3HAKAX, KaK «TeKydecTb» (It seems as if the whole world were
flowing and curving ... /| Bce kax 6yomo meuem u kpyscum), «BedHOCTbY (Yes, this is the eternal renewal, the in-
cessant rise and fall and fall and rise again. | [la, éeunoe 06HOGNICHUE, HENPEeCMAHHOE KOAbIXAHUE, 66EPX-6GHU3,
6HU3 — U CHOBA NOOBeM.) U OPCHHOCTH YeJI0BEUECKOro cyuiectBoBanus» (How fast the stream flows from January
to December! We are swept on by the torrent of things grown so familiar that they cast no shadow. We float,
we float... | Kax 6vicmpo meuem odicuzub om aueaps k oexaobpio! Hac necem nomok eewell, OHU cmaiu makumu
NPUBLIYHBIMU, YMO Yoice He bpocatom menu. Mol navigem, Mol navigem...) Y 3aKinounTenbHOE MPEAIoKeHHEe, CHMBO-
m3upyloiee Konel xxu3Hu: The waves broke on the shore. | Boanwi pazounuce o 6epee.

OTH NpU3HAKHU TaKOKE PEaM3YIOTCS U Ha YPOBHE HACHHOTO COJEPKaHMUS IIPOM3BEICHHS, KOTOPOE TI0 3aMBICITY TIHCa-
TEJFHHITBI 3aKITFOYAIOCH B CTPEMIICHHH TIePEAaTh KU3Hb TYIIN B €€ CIOHTAHHOCTH M CITyTaHHOCTH, TEKydecTH, OpeHHO-
CTH ¥ BEUHOCTH, BMECTE C TEM JIOCTUTAasl BHYTPEHHEH IIeIIOCTHOCTH KaK IEPCOHAKEH, TaK M BCel KapTHHBI MHPA.

B-msThIX, 00pa3 BoH MeTaQOpHUYECKH OTPaXKaeT CTPYKTYpHOE MOCTPOSHHE pOMaHa, B KOTOPOM CMEHA TOJI0OCOB
MIEPCOHAKEH HAITIOMHHAET BOJIHBI, HAKATHIBAIOIINECS Ha Oeper, U MOYTH He3aMETEH MepeXol OT OTHOH «BOJHEI» K
JIPYTOi, OTMEUCHHBI B TEKCTE JIUIIb METATCKCTOBBIMHU dieMeHTaMu: said Louis, said Jinny, said Susan, said
Bernard, said Rhoda, said Neville. [InaBHble iepexaTbl OT OJJHOTO MEPCOHAXA K APYrOMY IPEBpaIalOT pOMaH B IO-
STUYECKOE TIPOU3BE/ICHHE, 3aCTABIISIOT €r0 «3BY4aThy, T.K. H3HA4YaJIbHO POMaH CO3/1aBAJICSl KAK POMaH-COHAaTa, B KO-
TOPOM JIUTEPATYpPHOE M MY3BIKaJIbHOE CIMBAIOTCS B €IMHOE I€JI0€, KOTOPOe 00JaaeT He TOJbKO MHTEIUICKTYallb-
HBIM, HO M DCTETUYECKUM HaIrlOJHEHHEM.

Takue cBoiicTBa Xy/J0O)KECTBEHHOTO KOHIIENTA, KaK 3CTETU3M M 00pa3HOCTh, TECHO B3aUMOCBSI3aHBI, T.K. TIO3THKA
XYI0KECTBEHHOTO IIPOU3BEICHUS MPOSBIACTCS, MPEKAE BCEro, B €ro O0pa3sHOM COCTaBISIOMICH, co3maBaeMOi
n300pa3suTeIbHBIME CPEICTBAMH A3bIKa. Habop 3THX CpeACTB B KAKIOM CiIydae MHAWBUAYaJCH M MOXKET BKITIOYATh
B ce0s M300pa3uTeNbHBIC CPEACTBA BCEX A3BIKOBBIX YPOBHEH.

My3BIKaTBHOCTE pPOMaHa-COHATHI TPOSIBISIETCSI HE TOJIBKO B CTPYKTYPHOH OpPTraHM3AIlMH, HO W B S3HIKOBOM
0pOpPMIICHHN XYI0KECTBEHHOTO MIPOU3BEICHUS. B 4acTHOCTH, XyH0KeCTBEHHBII KOHIICTIT KWaves» B POMaHe HMeeT
1 BU3YAJIBHYIO, U 3BYKOBYIO PEIPE3CHTAINH. 3BYKOBas OOpa3HOCTh XyJO’KECTBEHHOT'O KOHIIENTA JOCTUTACTCS MPH
MIOMOLIM OHOMATOIeH (MPSIMOr0 M KOCBEHHOI'O 3BYKOMOJpaXKaHHs). YTNOTpeOJeHne 3BYKONOPaXKaTeIbHBIX CIIOB
splash, thud, drum, stamp, roar nepenaeT Te 3ByKH, KOTOPbIE MOKHO YCIIBIIIATh Ha Oepery Mops — IIelecT BOJIH O
NPUOPEKHBIH MECOK WIIM TaJIbKY, TIIyX0H CTYK Hajaroliell Ha Oeper OekaBIlel BOJIHBI WIIM POKOT OYLIYIOIIEro Mo-
ps. dns ycuneHust 3BykoBoro 3d¢gexra B poMaHe IHPOKO HCHOJB3YeTCs ajuurepanus. Tak, Harmpumep, B caMOM
Havaljle poMaHa IOBTOP IIEJIEBBIX COTJIACHBIX INEepeiacT MATKHUU IeliecT BOJH Ha paccere: The sea was indistin-
guishable from the sky, except that the sea was slightly creased as if a cloth had wrinkles in it. Gradually as the
sky whitened a dark line lay on the horizon dividing the sea from the sky and the grey cloth became barred with
thick strokes moving, one after another, beneath the surface, following each other, pursuing each other, perpetu-
ally [11]. / Connye ewe ne scmano. Mope 6vi10 He omauuums om Heba, MOILKO MOpPe JIeAHCAN0 8Ce 8 1ecKUX CKAA0-
Kax, kax mamoil xoncm. Ho 6om neb6o nobnedneno, memHoul uepmoti npope3ancs 20pu30oHm, ompe3sai Hebo om Mops,
cepulil X0ICH NOKPBIICS 2YCMbIMU MA3KAMU, WMPUXAMU, U OHU NOOed CaIU, 6CKaub, 83aNycKu, Haxaecm, gaxieod [6].

Pa3MepeHHOCTh 3BYKOB W JBHIXKEHUSI IIEPEJAIOTCS] IPU OMOIIHM PUTMa, JIOCTUTaeMOro 0co00H CHHTAaKCHYECKOM
opraHuzaiyen npeioKeHH — U3MEHEHHUEM JUIMHBI MIPEUIOKEHHUH, CIEAYIOIHX APYT 3a IPYroM, BKIOYEHHEM OJ1-
HOPOJHBIX YJICHOB, aHAQOPHUYECKUX MOBTOPOB, Mapajuien3Ma NMpeIoKeHuil nnn ux vacreit: The sun, risen, no
longer couched on a green mattress darting a fitful glance through watery jewels, bared its face and looked straight
over the waves. They fell with a regular thud. They fell with the concussion of horses’ hooves on the turf. Their
spray rose like the tossing of lances and assegais over the riders * heads. They swept the beach with steel blue and
diamond-tipped water. They drew in and out with the energy, the muscularity, of an engine which sweeps its force
out and in again [11]. / Connye scmano, oHo ydice He NOCMPENUBANO UCNOOBOIb CO CBOUX 3€IEHbIX NePUH HO MOD-
CKUM CaMOy8emam, Hem, menepb OHO OMKPLIO JUYO U CMOMPENo Npamo Ha 6onHbl. OHu poero byxanu. OHu posHO
cmyyanu, KaKk KoHu Konsimamu 6vtom no oeprny. OHu 63memanu Opvl3eu MAaK 8blCOKO, KAK 3Memaiom KOHHUKU KO-
nosi. Onu yemunanu 6epee CuHe-CMAIbHOU U AIMA3HOU 60001u. M Hakamvlganu, u ombez2aiu — MEePHO, PbSIHO, KAK
sbupaem u evibpacwvieaem cuny mawiuna [6]. OGbeMHOCTh 3ByKOBOH 00pa3HOCTH IIPH 3TOM JIOCTHI'AETCSI TaKXKe NPH
MIOMOIIM MPUBJICUEHHS] BU3yaJbHBIX 00Pa30B, TECHO CBS3aHHBIX C OCOOBIM 3BYKOBBIM PSJIOM, NIEPEIaBAEMbIM B TEK-
cTe uepe3 M300pa3suTenbHBIe CPEACTBA JIEKCHIECKOTO YpOBHS (MeTadopsl, 00pa3HbIe CPaBHEHHS, SIHUTETHI), KOTO-
pBI€ CPAaBHHUBAIOT LIIYM MOPSI C TOIOTOM Ta0yHa JIOIa e, CBUCTOM KOIHil B BO3/[yXe, POKOTOM MOTODA.

ABTOpCKasl MyHKTYyallMsl TAK)Ke HalleleHa Ha co3/laHne 0cO00M PUTMHKO-MEJIOANYECKOIl OpraHu3aluy pedu, Ie-
penaroteii 3Byku Mops B tuHamuke: The wave paused, and then drew out again, sighing like a sleeper whose breath
comes and goes unconsciously [11]. / Boana nodosxcoem-noooxcoem, u cHo8a oHa OmMnpsaHem, 8300XHY8, KaK Chsi-
wuil, He 3amedarowull HuU 800X08 C80UX, HuU bl0ox0g [6]. HeHyxHas ¢ TOUKH 3peHHs TPATUIHOHHON IpaMMAaTHKA
3amsTas MeXy OJHOPOIHBIMHU CKa3yeMBIMH CO3/Ia€T HCKYCCTBEHHYIO May3y, Kak Obl 3aMe uIsisi Oer BOJIH.
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OnHaKo, 3ByKOBOH pPeNpe3eHTalry He JOCTaTOYHO JUISl II0JIHOTO BOCCO3/IaHMsI Xy I0KECTBEHHOT0 KoHuenTa. /s
BU3yaIHM3allM{ XYH0KECTBEHHOTO KOHIIENTa «Waves» B POMaHE TaKXKe HCIOJIB3YIOTCS pa3HOOOpasHble M300pa3u-
TEJIbHBIE CPE/CTBA, B TOM 4HCIE M rpaduieckas opraHu3anus Tekcra. Jlake Ta 9acTh TEKCTa, KOTOpas HAIPSAMYIO
HE CBsI3aHA C MOpPEM, HalleJIeHa Ha BOCCO3JaHMe 3TOro o0pa3a B CO3HAHUM YUTATeNs Oiaromaps ocodomy rpadude-
CKOMY TIPEICTABICHHIO TEKCTa, B KOTOPOM IPEIOKEHHA-TOJI0CA EPCOHAXKEH CMEHSIOT APYT Ipyra Kak BOJIHBI,
HaOeraromye Ha Oeper. PazHas nyHA NMpeAIokeHUH B COYETAHNH ¢ aHA(QOPHUIECKIMHU TTIOBTOPAaMH 1 HapauIeIbHBI-
MH KOHCTPYKIMSAMH TaKKE€ BU3yaIH3UPYET IBI)KEHHUE BOJIH IIPH BOCHIPUSTHH TEKCcTa yuTaTenem [11].

B sToM e m3maHWM, NPUBEICHHOM Ha caiite mpoekTa Project Gutenberg Australia, B xadecTBe cpeicTBa JI0-
TIOJTHUTEIBHOW BU3YyaJIM3allMM TaKXKe HCIONb3YeTCs KypCHB, KOTOPHIM B MOATHYECKUX HHTEPIIIOAMSIX BbIJEICHBI
onucanus nmpupos! 1 Mopst [Ibidem].

KiroueBast posib B BOCCO31aHHH BH3YaJbHOTO KOMIIOHEHTa XY/I0’KECTBEHHOI'O KOHIIENTa, HECOMHEHHO, TIPUHAJI-
JISKUT JICKCHYECKOMY ypOBHIO. JleTajabpHOE OIMCaHKue BOJIH B COUYETAHUM C LIBETOBOM IaMMOH, Nepenaromei u3me-
HEHUS UX BHJA B IMHAMUKE B 3aBUCHMOCTH OT BPEMEHH JIHS M OTCYTCTBHS WM HAIMYHUS COJIHEYHOTO CBETA, MIPHOO-
peraer 0co0yl0 MOITUYHOCTH Oyarojapsi HACBHIIEHHOCTH TEKCTa JIEKCHYECKUMH CTHIIMCTHYECKHMH CPEICTBAMH,
CaMBIMHU YaCTOTHBIMH U3 KOTOPBIX SIBIIIOTCS pa3BepHYTHIE 0O0pa3Hble cpaBHeHus (The waves drummed on the shore,
like turbaned warriors, like turbaned men with poisoned assegais who, whirling their arms on high, advance up-
on the feeding flocks, the white sheep [Ibidem]. / Boanet epoxomanu na 6epecy, 6yomo 8ounsi 8 miopoauax, 6yo-
mo 100U 8 MIPOAHAX C A00BUMBIMU OPOMUKAMU, 8bICOKO 3AHeCs PYKU, HeCYMCs Ha nacywuecs cmaod, Ha 6envlx
ogey [6].), metadopsl (As they neared the shore each bar rose, heaped itself, broke and swept a thin veil of white wa-
ter across the sand [11]. /' V camoeo 6epeca wimpuxu ovibunuce, 636yxanu, pazousanucs u b6eavim Kpysrcesom YKpuled-
au necok [6].) u anutetsl (Light almost pierced the thin swift waves as they raced fan-shaped over the beach [11].../
Ceem yymsv He HACKBO3b NPOOUBAT MOHKUE, ObICMPbIE BOIHBL, KO20A OHU YKPbleaau deepom bepee [6]...).

HenoaurHEHHOCTh 3aKOHAM JIOTUKH, OTCYTCTBUE KECTKOH CBSA3H C PEabHOM JEHCTBUTEIbHOCTHIO U ACCOLUATUB-
HOCTB BOCIIPHSATHS TIO3BOJISIIOT HCIIOJIBb30BATh B CTPYKTYpe 0Opa3a BOJIH B Ka4eCTBE 0003HAUYAaEMOr0 camble pa3HoILIa-
HOBBIC MPEAMETHI U sBJIeHus (a sleeper, a cloth, a green mattress, warriors, a beast, an engine). OJJHOBPEMEHHO C 3THM
CJIOBA, CEMAHTUYECKH CBSI3aHHBIE C KOHLIETITOM «Water», HCIIONb3YIOTCSI B KauecTBe 0003HA4aeMOro B CTPYKType 00-
pa30B pealbHOI JeHCTBUTENFHOCTH, MUpa Bemlel 1 amorwii (The looking-glass whitened its pool upon the wall... |/ 3a-
beneno osepo-sepkano Ha cmere...; A plate was like a white lake... | Tapeaxa obpawanace benvim 03epom...; Now she
sees us, and moves, and all the rays ripple and flow and waver over us, bringing in new tides of sensation. | Bom ona
BUOUM HAC, K HAM UOem, U MU ee JY4U JbIOMCS, OPOICAM, U NPUTUBAIOM BOTHAMU, U OKAMBIBAION HOBU3ZHOIL.).

JIOTIONTHUTENBHYIO ETANN3AIMI0 XYI0’KECTBEHHOTO KOHIIETITa 00ECIIeUNBAlOT XYA0KECTBCHHBIC IECTaH, BEPH-
(dunupyomye ero pealbHOCTh U UMIUIMIMTHO BBIABISIIOIIME HauOojiee BaXKHBIE C TOYKH 3PEHHUSI aBTOpa XapaKTepH-
ctuku: Now the sun burnt uncompromising, undeniable. It struck upon the hard sand, and the rocks became furnaces
of red heat, it searched each pool and caught the minnow hiding in the cranny, and showed the rusty cartwheel,
the white bone, or the boot without laces stuck, black as iron, in the sand ... Steamers thudding slowly over the sea
were caught in the level stare of the sun, and it beat through the yellow awnings upon passengers who dozed or paced
the deck, shading their eyes to look for the land, while day after day, compressed in its oily throbbing sides, the ship
bore them on monotonously over the waters [11]... /| Teneps connye ceemuno HenpPeKIOHHO U HEORPOBEPI’CUMO.
Cmpenvrem 6 meepoblil Necox, U cKaubl 0eNaiomcs KPACHO-PACKAIEHHLIMU TMONKAMU, KAXCOVIO JYICUYy obvlujem,
Kaic0020 neckaps 3anpumMemum 6 €20 weike, U pacaeoe Koaeco NoKajicem, u 6eayio KoCmy, u NOMepAGUIULl WHYPKU
OOMUHOK, HepHbIM YMIO2OM 3ACMPAsuIUIL 8 necke ... MedieHHo nvixmsauwue napoxoovl Modce He MO2NU YKPbIMbCS OMm
NPUCMATIBHO20 63215104 COMHYA, U, NPOOUS diceamble HABEChl, OHO YOapPAL0 8 NACCAICUPOS, KOMOpble MO OpemIom,
mo 6podsim no nanyde, u3-noo KO3bIPbKA JAOOHEU 8eUHO 62/5I0bIBASC 8 OANCKYIO 3eMJI0, MEXNC MeM KAaK, 3axicas
8 MACIAHUCIBIX NOOPAUBAIOWUX DOKAX, KOPAOIbL OeHb 3a OHeM UX MOHOMOHHO Hecem no 8oaHam [6]...

bnaropaps TakuMm JetansM nepej riazaMH YuTaTellsl pa3BOpaunBaeTCsl KapTHHA, C OJJHOW CTOPOHBI, H300paxa-
fo1as xapkui 1eHp y Mopsi. C Ipyroil CTOpoHBI, pKaBasi TelleKa, Oesible KOCTH U OJJUHOKUI OOTHHOK 0e3 IIHYp-
KOB SIBJISIFOTCS] UMILTHLIMPYIOLUIMMH JETAISIMH, HAMEKAIOIIMMHU Ha 0€3)KaJIOCTHOCTh IIPUPOIAHON CTUXHUU.

B nporuecce BocnpusiTHsI XyZ0)KECTBEHHOTO TIPOU3BE/ICHHsI BCe 00pa3bl, UCIIOJIb3yeMble ISl Pealn3aliu Xya10-
KECTBEHHOT'O KOHIIENTA, aKKyMYJIHPYIOTCS U CHHTE3UPYIOTCS B €IMHOE LIEJIOE B CO3HAHUM 4nTartels. B nanHOM po-
MaHE OCHOBHBIMH XapaKTEPUCTHKaMH XYJ0)KECTBEHHOTO KOHIIENTa «Wavesy» SIBIISIFOTCS KpacoTa 3TOW HPUPOJHOM
CTHXHH, €€ HE3aBUCUMOCTh OT BOJIM YEJIOBEKA M yrpo3a, KOTOPYIO OHa TauT B cebe. KBUHTACCEHIMEH 3THX KauecTB
sBisiercst o0pa3 aukoro 3Beps: The waves were steeped deep-blue save for a pattern of diamond-pointed light on
their backs which rippled as the backs of great horses ripple with muscles as they move. The waves fell, withdrew
and fell again, like the thud of a great beast stamping [11]. / Boanwi pazousanucs o bepez u Criowb YCmunanu e2o
60001. OHU 2poMadunucy, 830bIMAIUCH U NAOAIU; CUTOU NAdeHbs Opocano Ha3aod Opwvizeu. Cniowb nponumanHvle
NPOH3UMENbHOU CUHEBOU, 80AHbL TOCHUUCH, USPATU MA3KAMU C8ema MObKO HA 2peOHAX, KaK, nepecmynads, Joc-
HAMCA MYCKYIAMU CUlbHble KOHU. Bonnvi nadaau; omcmynaiu — u nadanu cHoéa, 6yomo Ovl MAXCEN0 MONAu
oepomublil 36epb [6]. DTH XapaKTEPUCTHKH SIBISIOTCS XYyI0KECTBEHHBIM OTPaXCHHEM CYry00 HHIWBUIYaTbHOTO
BOCIIPUSITHSI HEXY/I0’)KECTBEHHOTO KOHIIETITA B CO3HAHUH aBTOPA.

HexoTopasi anoru4HoCTb, Pa3MbITOCTh U MHOXECTBEHHOCTh BO3MOXKHBIX MHTEPIPETAIMH CO3AaHHOTO aBTOPOM
XY/I0’)KECTBEHHOT'O KOHIIEIITa HAIPSIMYIO CBSI3aHBI C TeM (paKTOM, YTO XYA0)KECTBEHHOE MBIIUIEHHE B IEPBYIO Oue-
pens Gasupyercs He Ha YETKHMX JIOTHYECKH BBIBEPEHHBIX CTPYKTYpaxX M HaYYHBIX MOHSATHAX, @ HA HYMOLMOHAIBHOMN
cdepe, TpyAHO (HOPMYIIUPYEMBIX YyBCTBAX M OLIYIICHHSX, IIEPEKHUBACMBIX B Pa3HbIE MOMEHTHI XKHU3HH.
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“WAVES” ARTISTIC CONCEPT REPRESENTATION IN NOVEL “THE WAVES” BY V. WOOLF

Beletskaya Alla Yur'evna, Ph. D. in Philology, Associate Professor
Orenburg State Pedagogical University
allabeletskaya@yandex.ru

In the article the problem of the notions —artistic image” and —eartistic concept” correlation is considered, artistic concept main charac-
teristics are revealed, and the analysis of its representation language means in the novel —Fhe Waves” by V. Woolf is conducted. This
artistic concept is researched from the positions of language concept interpretation in the authors consciousness in the creative process
of literary work making. The author of the article presents artistic concept as the result of language concept multilevel metaphorization.

Key words and phrases: concept; artistic concept; artistic image; language means of artistic concept representation; metaphoriza-
tion levels.
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Cmambst packpvléaem coOepicanue NOHAMUs «NPoPecCUOHATbHbIL A3bIK» KAK C80e00PA3HOL CEMUOMUYECKOU CUCTe-
Mbl, KOMOpasi PYHKYUOHUPYEM CO 6CeMU CBOUMU OCODEHHOCMSIMU 6 ONPEOENCHHbIX PAMKAX CYWEeCMEYIOWUX CpeoCcms
KOMMYHUKayuu. Pe3ynsmamom cmain 8b1800 0 MOM, YUMo HeMAal0e KOIUYeCm80 UCNONb3YeMbIX PAHLIMU TUHSBUCAMU
onpeoeneHuti mepmMuHa «NPOpecCUOHATLHBIIL A3bIKY 00YCI06IEHO KOMMYHUKAMUBHO-(DYHKYUOHATbHBIMU, COYUOTOSUYE-
CKUMU, NPASMAMUYECKUMU WU MEKCIYAbHbIMU ACHeKMAaMU.

Kniouegvie crnosa u ¢ppazvi: npodeccHOHATBHBIN S3bIK; 00IIEYNOTPEONTENBHBIN S3bIK; MPOdEecCHOHANbHAS KOMMY-
HUKAalWs; TOPU30HTANIbHAS M BEPTHKAJIbHAS CTPYKTYpa; (QyHKIIMOHAJIbHBIE CBOICTBA.

Boaunap Ouiecst MuxaiiioBHa
Yorceopoockuii nayuonanvuwlii ynusepcumem, Yxpauna
obodnar@meta.ua

O IOHSITUH «ITPO®ECCHAOHAJIBHBIMN SI3bIK» B COBPEMEHHOM JJUHTBUCTUKE "
B o6miem npocrpaHcTBe NONMM(YHKIMOHAIBHOTO U MOJIUCTPYKTYPHOTO JINTEPATYPHOTO SI3bIKA BBIJEISIETCSI 0CO-

6ast (yHKUMOHANbHAS Pa3HOBHIHOCTb, KOTOpas OOCIy)XHBaeT NpodeccHoHaIbHYI0 chepy aestenpHocTH. CoBpe-
MEHHOE SI3bIKO3HAaHHME Ha CETOAHSAIIHUNA MOMEHT MCIOJIB3yeT HECKOJIBKO PaBHO3HAYHBIX TEPMUHOB /11 0003HAUCHHUS
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