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LEXICO-SEMANTIC FIELD “NATURAL TIME” IN THE PROSE OF K-E. K. KUDAZHY

Kuzhuget Shenne Yur'evna
Tuvan State University
kuzhuget-sh@mail.ru

In the article the analysis of linguistic expressing means entering into the lexico-semantic field —ratural time” in the prose
of the folk writer of Tuva Kyzyl-Enik Kyrgysovich Kudazhy is given. The main lexical and grammar means of —natural time”
expression which characterize the annual and diurnal cycles of time are revealed. The definition of the kernel and peripheral
means of expressing time cycle in the writer‘s prose that are identified with the time cyclic model is the result of this article.

Key words and phrases: lexico-semantic field; natural time; temporal lexical units; diurnal cycle; micro-field.

YIK &; 811.11
Duion0ornyecKne HayKu

Cmambusi nocesiyena paccmompenulo 60nPOCa IUSHUSL KPUZUCA 2eHOEPHOT UOSHMUYHOCHIU HA GbIPANCEHUE KOMNIU-
MEHMAPHBIX B8bICKA3LIGAHUL NPEeOCMABUMEeNIMU aHEIULCKOL, AMEPUKAHCKOU U PYCCKOU HAYUOHATbHBIX UOESHMUYHO-
cmetl. TIockonbKy UCnonb308anue a3bIK08bIX CPEOCmE 60 MHO2OM 0OYCIOBIEHO 2eHOEPHOU UOCHMUYHOCHIbIO JIUYHO-
cmu, KOMNIUMEHMAPHbIE BbICKA3BI6ANHUS NPedcmasumenell 20MOCeKCYaIbHOU UOCHMUYHOCU, UMEIOWUX COOU 2eH-
O0epHOU OpueHmayuu, a MaKice s3bIK080e OPOPMILEHUE HA3ZBAHHBLX BbICKA3LIBAHUL PEOCMAssion 0CcoObL unmepec.

Kniouesvie crosa u qbpa3bl.' KOMINUIMMCHTAPHBIC BBICKA3bIBAHU S, aHTJIUHCKAs HallMOHaJIbHas1 UACHTUYHOCTh, aMEpU-
KaHCKas HallMOHaJIbHAasA MACHTUYHOCTH, PYCCKasd HallMOHAJIbHAasd WACHTUYHOCTL;, TCHACPpHAd UWACHTUYHOCTH; TOMO-
CCKCyajibHasA WACHTUYHOCTb.

Kypakuna Hataabps AjiekcanapoBHa
banmuiickuii pedepanvruiii ynueepcumem umenu M. Kanma
petrusevichl@mail.ru

BJIMSIHUE KPU3UCA TEHIEPHOM MJEHTUYHOCTHU HA BBIPA’KEHUE
KOMILIMMEHTAPHBIX BBICKA3BIBAHUM NMPEJICTABUTEJISIMUA AHI'JINCKOM,
AMEPUKAHCKOM M PYCCKOM HAIIMOHAJIBHBIX WAEHTUYHOCTEMR®

OCHOBHOU TIeNTbI0 TAHHOW CTAThH SIBISIETCS MCCIIEIOBAHUE OCOOCHHOCTH S3BIKOBOTO O(OPMIICHHSI KOMITTUME H-
ToB XX B. 1 XXI B. npeAcTaBUTEISIMU TOMOCEKCYaIbHOU MACHTUYHOCTU Ha MaTepuase aHTJIMHCKOIO U PyCCKOro
SI3BIKOB. DTOT BOMPOC JIO CHX MOP B JIMHIBUCTUKE HE paccMaTpUBalCs.

H3ydeHue KOMIUIMMEHTA MPECTaBUTEINCH pa3HBIX HAIIMOHAIBHBIX WICHTHYHOCTEH KaK OJJHOTO U3 CIIOCOOOB J0-
CTIOKEHUS A (GEKTUBHOCTH OOIICHUS, SIBIIETCS YPE3BBIUAHO BaXKHBIM M aKTYallbHBIM IIPH OMUCAHUHU 3aKOHOMEP-
HOCTEH (QYHKIIMOHUPOBAHUS SI3bIKA B COLIUYME.

1. CMupHOB, paccykaasi 0 HAIMOHAJIBHOW UICHTUYHOCTH, 3aMEYACT, YTO «IIPUMEHUTEIEHO K HALUA 00HEKTUBHBIH
KOMTIOHEHT HAIlMOHATBHON MIEHTHIHOCTH (COBOKYITHOCTD COITMAIBHBIX HOPM) BBICTYIAET KaK HAITMOHAIBHBIA XapaK-
Tep (TOYHEe, COIMabHAs CTPYS B HAMOHAJIHHOM XapakTepe, UMEIOMIasl ONpeelisIIonlee 3HaYeHUE Ul XapaKTepa),
a CyOBEKTHUBHAS COCTABIISIONIAS — KaK HAI[MOHAILHBIA MEHTAIMTET, BKIIOYAIOIINN MUPOBO33PEHHE M MUPOOIIYIIICHHE.
O0e cocTaBiIsONINE HA3BAHHON UICHTUYIHOCTH CIIOCOOHBI MEHSATHCS IO/ BO3ICHCTBHEM PA3HOrO POJa IMPUYHH, OTHA-
KO HanboJjiee cCrocoOHa K N3MEHEHHIO MMEHHO CYOBEKTUBHAS KOMIIOHEHTa HAIIMOHATIBHON HICHTUIHOCTH.

© Kypakuua H. A., 2014
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Y CTOMYMBOCTS HAMOHATBHOW MAEHTHYHOCTH 3aBUCHT OT YCTOMYMBOCTH HALIMOHATIBHOTO XapaKTepa U MEHTAIIUTe-
ta. [Ipu sTOoM omnpenenstonmM (akTopoM Ui HOPMUPOBAHUS ITOIO XapaKTepa OKa3bIBAETCs OOBEKTHBHAS JICSTEIb-
HOCTH HAIlWH, CKJIA/IFIBAIOIIASCS B 3aBHCUMOCTH OT COBOKYITHOCTH IIPUPOJHBIX M COIMATBHBIX YCIIOBHH €€ CYIIeCTBO-
BaHus. [IpOYHOCTH MEHTaNMTETa 3aBUCUT B PELIAIOIICH CTENEHH OT YCTOHYMBOCTH MMPOBO33PEHUYECKHX CTPYKTYP
(BKITIOYAIOMKX OOUIHH SI3BIK, KOJJICKTHBHYIO IMAMATh, PEUTHO3HBIC WIIM HAYYHBIC JIEMEHTHI B MHPOBO33PEHHM),
a TaKXKe OT CTETIeHH OCO3HAHHOCTH WIEHAMH HaIMH JOJITOBPEMEHHBIX U CHTYaTUBHBIX HAIIMOHAIBHBIX HHTEPECOBY [6].

AHTTIMACKAN KOMIUTMMEHT XapaKTepU3yeTcsl KIMIIUPOBAHHOCTHIO, HEMHOTOCIOBHOCTBIO; OH, KaK MpPaBHIIO,
HE OTJIIMYAeTCs IMOLMOHAIBHOCTHIO M UMEET PUTYAIIBHBIH XapakTep, 4TO 00yCIOBICHO XapaKTepHOU HaIlMOHAJIBHON
YepTOl aHTJIMYaH — UX CACPKaHHOCTHIO.

(1) «— You know how clever you are, Michael, I'm sure you can train her if you're willing to take a little troubley.

«— But that's just it, she doesn't seem able to take direction. I show her exactly how to say a line and then
she goes and says it in her own way. You wouldn't believe it, but sometimes I can hardly help thinking she's under
the delusion that she knows better than I doy [10]. / «— TbI 3HaenIs, KaKo# TB yMHBIA, MaiKII, 1 yBepeHa, YTO THI
MOXEIIb NOPENETUPOBATh C HEH, €CITH ThI JKENAelb HATH HEPUSATHOCTH.

— Ho 570 Bce, oHa He OX0Xa Ha IEBYIIKY, KOTOpas B COCTOSIHUHM CJIEJOBaTh MHCTPYKIUAM. S MOKa3bIBaIO €H,
Kak HY)XXHO IIPOM3HECTH CTPOKY, HO ITOTOM OHa BCE PaBHO IPOM3HOCHT €€ B CBOEi MaHepe. Thl ObI He MoBepHIa,
HO WHOT/Ia 51 HE MOTY HE JyMaTh O TOM, YTO OHa 3a0;ykIaeTcs, AyMasi, YTO 3HAeT Jydiie MeHD». (30ecw u dazee ne-
pesoo aemopa — H. K.)

KoMmmuMeHT, BRIpaXCHHBIA C MIOMOIIBIO CI0KHOTO TIPEUIOKEHHSI C JTOTIOTHUTSITFHBIMHU TIPHIATOYHBIMH, FMeE-
IOIIMMH WHBEPTUPOBAHHBIH AJIEMEHT MpeuKata «clevery, HanpaslieH Ha TO, YTOOBI MOIAEPKATh Tepost U 0c000 BbI-
JeTuTh ero mpodeccnoHanm3M. MHBepcHus cooOIIaeT IOMOJHHUTEIBFHOE JIOTHYECKOE yOapeHHe KaK OTACITHHOMY
npuIaraTeJbHOMY, 3aHUMAIOLIEMy HEOOBIYHYIO MO3HMILHIO ISl UMEHHOM 4acTH COCTAaBHOTO CKa3yeMoro, Tak U BCe-
My BBICKa3bIBAaHHUIO B I[eJIOM. [IaHHBINA IpUMeEp WILTIOCTPUPYET OUYEeBHIHYIO (hopMy BexutnBocTH. [lo cyTH cBoei, Ta-
KM€ KOMIUTIMEHTHI SBISIFOTCS JSKYPHBIMH IITAMIIaMH, TPU3BAHHBIMA YCTAaHOBUTH KOHTAKT MEXIY coOece THUKaMH.
Maiikn npoAoxKaeT pa3BUBaTh pa3roBOp € KEHOM, IPUHUMASI KOMIUTUMEHT.

B KOMIDIIMEHTaX B IEJSX YCHIICHHUS TParMaIMHTBUCTHYECKOTO Y deKkTa, BO3ICHCTBIA apecanTa Ha apecaTa [H-
POKO HCIIOJIB3YIOTCS CPEJICTBA XY/I0/KECTBEHHON BBIPA3UTEIBHOCTH, YTO XapaKTEPHO Ul aMEPUKAHCKOTO KOMILIMMEHTA,
KOTOPBIiA, B IIJIOM 0OJIee SMOIINOHANICH, YeM aHTJIMHCKHIA, 9YTO 00YCIIOBICHO OOJNBINEH OTKPHITOCTHIO aMEPUKAHIICB.

(2) « You don't know what effect you have on me. You're so beautiful. Oh, you are. You know you are. I think
about you all the time. Really I do, Sondra... You've got such beautiful eyes, Sondra, and such a lovely mouth and
chin, and such a wonderful smilex» [9, p. 379]. / «TsI He 3HaemIb, KaK Thl HA MEHsI JieHCTBY b, ThI TaKas KpacHBasl.
O, nma. Ter 3To0 3Haemsb. S moctosHHO MyMaro o Tebe. COHIpa, ITO AEHCTBUTENBHO TaK. Y TeOs Takue KpacHBEIC Iia-
3a, CoHJpa, TaKOH MPEJIeCTHBIH POT ¥ NOAOOPOIOK, TaKas IIPEKpacHas yIIbIOKay.

KoMmmmuMmeHTsI, HanpaBICHHBIE Ha XapaKTEPHCTUKY BHEITHOCTH reponHH («You're so beautiful... You've got
such beautiful eyes, Sondra, and such a lovely mouth and chin, and such a wonderful smile»), conep»xat noBTOpEI
(anagopy) ¢ «suchy, ycumuBaromue Bo3aeiicTByromuit 3 hekT KOMIIIMEeHTa.

B pycckoM si3bIKe KOMIUIMMEHTBI MOTYT BKJIFOUaTh B ce0s Liesible LEMOYKHA Pa3sHOOOpa3HbIX CTHIMCTHYECKUX
MIPUEMOB, YTO YCHIMBAET X 3MOIMOHATHHOCTh U BO3JICHCTBHE HA ajipecara.

(3) «— Yyoecno! Tt onepemounviii KOMNOZUMOP MULOCHIBIO OOJICbell. DMO MEOU pa32060p C A00bMU, 6020M U
€c0OCcmMBeH O OYUiol.

— Korna s BeIOpan oneperTy, TO BOBCe HE AyMall 00 3ToM, — ipu3Hanca KanbpmaH.

— EcrectBenno! [lotoMy 4T0 HE mbi 8b10pan onepemmy, a onepemma 8vlopana meos.

Kaneman nocmoTtpen va [ayny ¢ Tuxum uzymaeruem» [4].

KoMmmmuMmeHT, BBIpaXCHHBIH TpH MOMOIMH MeTadopbsl «THI OMEPEeTOYHBIH KOMIIO3UTOP MHJIOCTBIO OOXBEH.
3T0 TBOW Pa3roBOp C JIIOJABMH, OOrOM M COOCTBEHHOMW JIyLIOi», Ille HAIIMCaHHWE MY3bIKM CPaBHUBAETCS C Pa3roBO-
POM ¢ JMIOIBMH, OOTOM U COOCTBEHHOW IYIIOH, SIBISETCS BBHICOKO SMOIMOHAIBHBIM OJaromaps oOpa3HOCTH caMoi
MeTadopbl, YIOTPEOICHHIO BOCKIUIATEIbHOW KOHCTPYKINHU «UyecHO!» U OJIMIETBOPEHHS «ThI BHIOpAI ONEPETTY,
a omepeTTa BeIOpana TeOs.

WHTepecHO paccMOTpeTh NPUMEPHI OTKIIOHEHUS! OT HOPMAaJIbHBIX ITOKa3aTesieil U yIOMSHYTh O KOMILTUMEHTaX
MIPE/ICTaBUTENIEH TOMOCEKCYIbHOM OPHEHTALMH aHTJIMICKOM, aMEepUKaHCKONW M PyCCKOW HAIlMOHAIBHBIX MJICHTHY-
HocTei. JIJist 3TOro cHadama cieayeT 0OpaTUThHCS K MOHITHIO TeHASPHOW HASHTHYHOCTH.

I'enyepHast MAGHTHYHOCTH SBJISCTCS PA3HOBHUAHOCTBIO COLMAIBHON MICHTHYHOCTH, KOTOpask OTBEYAeT 3a MpH-
HAJUIE)KHOCTh YeJIOBEKa K MY)KCKOI MM jKE€HCKOM IpyIINe, IIPH 3TOM Ba)XKHO 3HATh, KaK YEJIOBEK caM cedsi KaTeropu-
supyet. IloHsATHE «TeHJepHas UACHTUYHOCThY BO3HUKIO B 1955 roxy. Ero Been JI>xoH MaHu i OnMCcaHus BHYT-
PEHHETO OTOXKIECTBIICHUS JTJUYHOCTHIO ce0s1 B KAYECTBE MY XYHMHBI MITH JKSHIITUHBI [7].

«['eniepHast MICHTUYHOCTh KOHCTPYUPYETCS COLMAILHO OTHOCHTENBHO NPHUHATOM B 00IIECTBE reHIepHOM cxe-
MBI, KOTOpasi B CBOIO O4epe/Ib COIMAIbHO-KOHCTpyUpyeMa. B OnMHapHO#M reHaepHON cucteMe MOTyT CyIIeCTBOBAThH
YeThlpe MJCHTHYHOCTH: JKEHCKas, MYXKCKas, OHWreHjepHas (KeHCKas M MYXKCKas MOOYEepEHO), arcHAepHas
(Hm XeHCKas, HU MyKckast). [IoMUMO 3THX YeTBIpEX, Y TPaHCT€HAEPHBIX JIIOJEH MOTYT CYIIECTBOBATh TOHKHE OT-
TEHKH HWJICHTUYHOCTEH, HApHUMep, TPAaHCKEHIIMHA MOXKET UMETh CaMOUJICHTU(UKALMIO HE MPOCTO —IKEHIMHA”,
a —FPaHCCEKCYaJlbHAasl JKEHIUHA ", WIN —KEHIUHA ¢ MYXXCKHM OpomuIbM ™ »[1].

HecmoTpst Ha pacnpocTpaHEHHOCTh OMHAPHOM TeHAEPHON CHCTEMbI B COBPEMEHHOM MHpE, Ha MPOTSIKEHHH HUCTO-
PHH B Pa3IMYHBIX KYJIBTYpax CyIIECTBOBAIU U JIO CHX MOP CYLIECTBYIOT U Apyrue. Tak, IOHATHE «TPETHEro MoJay Io-
ABUIIOCH emie B Bemax m coxpansercs B coBpeMeHHOH MHANWM 10 CHMX HOp — Ha CceBepe 3TH JIFOAN Ha3bIBAIOT Ce0s
«XUJDKPa» U «apaBaHU» Ha ore. [Ioxoskue reHaepHble KaTeropuy CyIeCTBOBAIN CPEI KOPEHHBIX xuTeneil CeBepHOi
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AMepuKH, CYIIeCTBYIOT MoHbIHE B Tammanne u npyrux crpanax IOsxxuHoi u FOro-Bocrounoit Asun. B 6yamiickom ka-
HoHe «Tpunuraka» ynoMHHalOTCs YeThIpe reHaepa, y Oyruiines B MIHioHne3un mste renaepos u T.4. [Tam xe].

«["oMocekcyanbHast HICHTUYHOCTH IPEIIOIaracT OCO3HAHHOE PHHATHE CBOEH FOMOCEKCYaIbHOM OPHUEHTALINH —
BJIEYEHHS K JIMIIaM CBOEro mnosa. Takoe BieYEHHE CBOMCTBEHHO JIETSM IO MOMEHTa CO3HATEIBHOTrO BHIOOpa CEKCy-
IIBHOTO 00BEKTa, TO €CTh 10 CO3PEBAHMS B3POCIION TeHUTATIBHOM CeKCyaIbHOCTH, modToMy 3. ®Ppeiin B padbore —Fpu
ouepKa 0 TEOPUH CEKCYyaTbHOCTH TOBOPHI O BPOXKICHHOH OMCEKCYaIbHOCTH JIIOJEH, 8 TOMOCEKCYaIbHOCTh CUMTAI
—Bapuanueil ceKcyanbHON (yHKINHM, IPUIMHON KOTOPOH SIBIIETCS ONpeeieHHas 3afepkka B passutun » [5]. ['o-
MOCEKCyasbHasi HAEHTUYHOCTh MO OTHOIICHMIO K KYJIbTYPHOW HOpME SIBISIETCS HE MPOCTBIM BBIOOPOM, MOCKOJBKY
TeTEPOCEKCYaNbHBIM OOJIBIIMHCTBOM CO3HATENBHO M OECCO3ZHATENHHO BOCIPHHUMACTCS KaK «HE HOpMa». VIMEHHO
B CBSI3M C 3THM IIPOLIECCOM M TOSIBHJIACH NMpOoOJieMa BHIOOpa CEKCyaJbHOW MAEHTHYHOCTH, KOTOpas IMperojiaraeT
OCO3HAaHHOE MPUHATHE CBOCH CEKCYaIbHON OPHEHTANNH, a TAKXKE JIMIHYI0 OTBETCTBEHHOCTbH 3a 9TOT BBIOOD U CIIE/I0-
BaHME MY B BOIIPOCAX OTHOIICHHUH ¢ CEKCyallbHBIMU MapTHepaMu. [103ToMy JIF011 ¢ TOMOCEKCyanbHON OpUEHTAIEH
UCTIBITHIBAIOT OOJIBIINE CIIOKHOCTH B MPUHATHH CBOCH MIEHTHYHOCTH, KOTOpas B TPAIUIUOHHON KyIbType SBIACTCS
«HETaTUBHOM UJICHTHYHOCTBIO», TO €CTh HE COBIAJAIONICH C CeKCYalIbHOW HICHTHYHOCTBIO OosbIIMHCTBA [ Tam xe].

O. MapTbIHOBa, IIPOBOAS MCUXOJIOTHYECKOE HCCIIEAOBAHNE TOMOCEKCYalOB, IPUIUIA K CICAYIOIEMY BBIBOIY:
«TOMOCEKCYaJIbl OTJIMYAIOTCS MOBBIMICHHONW YMOIMOHAILHON HEYCTOWYHMBOCTBIO M PAHMMOCTBIO, HAXOJATCS B CO-
CTOSTHHY TIOBBIIIEHHOTO PHCKA TSI HEKOTOPBIX SMOIMOHANBHBIX IPOOJIEM, BKIIFOYas CYHIMAATBHOCTD, AEIPECCHIO
U TpeBOKHOCTE. OHHM ropazno Oosee OJAWHOKM, YeM HX I'€TepPOCEKCyajbHbIE CBEPCTHHKH, Yalle OKa3bIBAIOTCS
B CTPECCOBBIX CUTYalHUsIX, UM TPYAHEEC HAHTH MOHUMaHHE CO CTOPOHBI OKPY’KAlOIHX, B SBHON MJIN CKPBITOH (opme
UCTIBITHIBAIOT AABJICHUE COLMAIBHBIX HOPM U MPAaBHJI, CTAIKHUBAIOTCS C TPYAHOCTSIMHU HAXOXJIEHHsS MMOCTOSHHOTO
NapTHEpa U YCTAHOBJIEHUS C HUM T'APMOHMYHBIX OTHOLLIEHUI» [2].

10. HoBOXX€HOB 3aKIIIOUMII, YTO «Y MY)KYMH C TaTOJOTHEH MOJIOBOTO MOBEACHUS TMIIOTAIAMYC MOT COXPaHHUTh
B OIIPE/ICIICHHOH CTENEeHN JKCHCKUH XapaKTep, YTO U 00YCIOBMIIO MATOJIOTHIO TT0JIOBOTO NoBeAeHMs» [Tam xe).

[TpoBeneHHOE MCCIEIOBaHNE TTO3BOJIAET CAETIATh BHIBO O TOM, YTO KOMIUIMMEHTApHbIEC BBICKA3bIBAHMUS IPEICTA-
BUTEJIEH rOMOCEKCYaIbHON MICHTHYHOCTH UMEIOT CBOM XapaKTepHBIC YePThl, OTIINYHBIC OT BHICKA3bIBAHUI MPEACTa-
BUTEJSIMH TPAJAUIIMOHHOM T'€H/IEpPHOI OPUEHTAINH, YTO MOKET OBITh 00BSICHEHO KPU3HCOM ICHICPHON OpUEHTALIUH.

Ha xOHKpeTHOM IpHMepe pacCMOTPHM, KaKUM 00pa3oM BBIPAXKAETCS TOMOCEKCYallbHbIM KOMILIUMEHT IIPEACTa-
BUTEISIMU aHTIMHCKON HAIIMOHAIBHON HICHTHYHOCTH:

(4) «...Don't speak. Wait till you hear what I have to say. Dorian, from the moment I met you, your personality had
the most extraordinary influence over me. I was dominated, soul, brain, and power, by you. You became to me the vis-
ible incarnation of that unseen ideal whose memory haunts us artists like an exquisite dream. I worshipped you.
1 grew jealous of every one to whom you spoke. I wanted to have you all to myself. I was only happy when I was with
you. When you were away from me, you were still present in my art.... Of course, I never let you know anything about
this. It would have been impossible. You would not have understood it. I hardly understood it myself. I only knew that
I had seen perfection face to face, and that the world had become wonderful to my eyes — too wonderful, perhaps,
for in such mad worships there is peril, the peril of losing them, no less than the peril of keeping them.... Weeks and
weeks went on, and I grew more and more absorbed in you. Then came a new development. I had drawn you as Paris
in dainty armour, and as Adonis with huntsman's cloak and polished boar-spear. Crowned with heavy lotus-blossoms
you had sat on the prow of Adrian's barge, gazing across the green turbid Nile. You had leaned over the still pool
of some Greek woodland and seen in the water's silent silver the marvel of your own face. And it had all been what
art should be — unconscious, ideal, and remotey [11, p. 192]. / «He rosopu. Ilociymiaii T0, 94T0 MHE MPHICTCS CKa-
3aTh. JlopuaH, C TOrO MOMEHTA, Kak 51 TeOsi BCTPETHII, TBOS JIMYHOCTh OKa3asla HAa MEHs HeleperaBaeMoe BIIHSHHE.
Mouw nyiia, yM 1 MbICIH ObUTH NOAYMHEHBI TeOe. Thl cTal i MeHsl pealibHbIM OJIMIETBOPEHHEM HEBHIMMOIO HJea-
7a, 9bs aMATH MPEeciielyeT Hac, XyI0KHUKOB, KaK MpeecTHas Meura. S ObL1 moriomeH To0o#. 51 peBHOBaN K Kax-
JIOMY, C KEM Tbl TOBOPHJI. S XOTel, YTOOBI ThI MPHHAUIEKA TOJIBKO MHE. S| ObUT CUACTIIMB TOJNBKO TOT/IA, KOTJA ThI
6611 psitoM co MHOM. Korza Te6st He ObIIO psiIoM, ThI Bce paBHO ObLT B MOMX KapThHax. KoHe4Ho, s HUKOra He 10~
Ka3bIBaJI 3TOr0. DTO ObLUIO OBl HEBO3MOKHO. ThI OBl 3TOTO HE MOHSUL S ¥ cam ejiBa 3TO MOHUMAJ. Sl TOJIKO 3HAJ, YTO
BCTPETMJI HJeall JIMLOM K JIMILy, ¥ YTO MHpP CTaJ NPEKPAacCHbIM IJIsI MEHS — CIMIIKOM IIPEKPAacCHBIM, BO3MOXKHO;
B 0€3yMHOM NOKJIOHEHHH OblIa OMAacHOCTb, ONACHOCTH €T0 MOTEePsTh, HE MEHEe, YeM OMAacCHOCTh OBJianeTh uM. 1llna
HeJlelsl 3a Hesleliei, a st Bce Oosbire U Oosplre ObuT nortonieH Toboi. Hactymuio HoBoe pasButHe. S HapucoBai Te-
651 xak [lapmx B HeXXHOH JTF00BH, M KaKk AZIOHHC B OXOTHHYBEM TANBTO M C HAYHUIICHHON poratkoil. KopoHoBaHHBIH
OOJIBIIMMH IIBETKaMH JIOTOCA THI CEJI Ha HOC KOpadisi DWapHeHa, BIISABIBAsACH B 3e1eHblid MyTHBIH Hun. Thr B3sn
B 3aiiMbI CTIOKOHHBIN OaccelH KaKoro-TO IPedecKoro JJECHOTO MacCHBa M BUJIET B CIOKOWHOW cepeOpsiHOM TiIaau BO-
JIbI TIPEJIECTh CBOETo JHia. M 3To To, KaKHUM JI0JDKHO OBITh MCKYCCTBO — HEOCO3HAHHBIM, HJICATEHBIM U TIIyOOKHM.

O. VYaiinn B cBoem npousserieann «Iloptper Hopuana I'pesi» moBecTByeT o mpekpacHoM toHomre Jlopuane. Xy-
JOXXHUK ba3ui1, HarnmcaBmuMil ero nopTper, KOTOPBIH CTal CyAbOOHOCHBIM, ObIII BOCXHILEH €ro KpacoToil. B nanHOM
npuMepe KOMIUIMMEHT HaCBIIIEH SMUTETaMU «exquisite», «wonderful», «unconscious, ideal, and remote», momoraro-
LIMMH HanboJiee SIPKO MPOAEMOHCTPUPOBATh MHEHHE aBTopa. KoMIIMMeHT n300MiIyeT aHa)OpUUHBIMH IOBTOPAMHU
nekceM «wonderful» u «the peril», mogYepKUBAIOIMX YyBCTBO BOCXMILEHHMS a/IpecaHTa, C OJJHOW CTOPOHBI, U €ro
CTpax MOTEPSITh JOOMMOTO YeJOoBeKa u3-3a OOk — ¢ apyroi. KommmmmenT cogepxut rumepoons «Weeks and
weeks went on, and I grew more and more absorbed in you», «I wanted to have you all to myself», nomoratomue an-
pecaHTy ommcaTh KyJIbMHUHAIMIO BCEX €ro YyBCTB. B KOMINTMMEHTE UMEIOTCS CpaBHEHHMS «as Paris in dainty armour,
and as Adonis with huntsman's cloak and polished boar-spear», npunatoniyie HOBo€ HHANBUIYAILHOE BUICHUE aTMO-
ctepnr obmienns. Jlekcema «lotus» B CHMBOIIMYHOM 3HAYECHUH «HE3aIATHAHHBIN» U MeTadopa «You had leaned over
the still pool of some Greek woodland and seen in the water's silent silver the marvel of your own face» npunator
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00pa3zy repost TAKHE XapaKTEPHbIE YEPTHI, KaK YUCTOTA, KPACOTa, OJlyXOTBOPEHHOCTb, HILTIO30PHOCTB. Vcnonp30BaH-
Hasl aBTOPOM, KOTODBIH, KCTaTH TOBOPSI, ObLIT OOBUHEH M NPH3HAH BUHOBHBIM B TOMOCEKCYaJIbHOM IoBe/ieHHH B 1895 1.,
aJUTIO3US K JIPEBHETPEUECKOMY MU(HUIECKOMY IACTyXy W OXOTHHKY AJOHHCY, NMPOCIABICHHOMY CBOEH KpacoTOH,
BO3JIIOOJIEHHOMY JIpeBHErpeueckoro 6ora BuHONENMs [/IMOHHMCA, SBISIETCS HAMEKOM Ha OIPEAEICHHBIE OTHOIICHUS
MEXIy MyXIHHAMH. Takast H3IUIIHSS SKCIpeccHs O0JIbIEe XapaKTepHa IS )KCHCKOTO KOMIUIIMEHTA, YeM JUTS MyXK-
ckoro. VI3 mpumepa MOXKHO CyTUTB O JIIOOBHU, KOTOPYIO XyJIOXHHUK MCIBITHIBACT K MOJIOZIOMY MY)KUHHE.

Ha xOHKpeTHOM IpHMepe pacCMOTPHM, KaKUM 00pa3oM BBEIPaKaeTCsi TOMOCEKCYalIbHbI KOMIUTMMEHT IpezcTa-
BUTEJSIMU aMEPUKAHCKOW HAIMOHAIBHOW MJICHTUYHOCTH:

(5) «Fou ‘re a good-looking boy,” he said.

Rufus moved away. —So long, mister. Thanks.”

The man said nothing. Rufus watched him walk away.

...But his stormy blue eyes, his bright red hair, his halting drawl, all returned very painfully to Rufus now» [8]. /
«— Tsl npuBNEKaTENbHBIN IAPEHD, — CKA3aJl OH.

Pydyc oronsunycs.

— Tak goxro, mucrep. Cacu6o.

Myx4ynHa HUUYeTo He ckasall. Pydyc Buzern, kak OH yXOauT.

...Ho ero HemcroBBIe roxyOBIE TIIa3a, €r0 SPKO PBDKUE BOJOCHI, €T0 OOPBIBUCTAs MPOTSKHAS pedb, ceifdac Bce
MIPUYUHSIIO 00JIb U HAXOIUIIO OTTOJIOCOK y Pydycan.

KoMImmmMeHT coiepXuT 3KCIIpecCHBHOE IpriararensHoe «good-lookingy, xapakTepusyroniee BHEIIHHAN BUI Te-
posi. AnpecaT Giarogaput ajpecaHrta 3a KOMIUIMMEHT. Kpome Toro, mociie KOMIDIMMEHTa aBTOp Takke rpuderaer
K KpacOYHOMY OIMCaHHIO JI0OOBHBIX BOCIIOMUHAHUH reposi-romocekcyana. Jpxeiime Aptyp bonayns B cBoem mpo-
n3BeneHnu «Another Country» B riaBHoM repoe Pydyce orpaxaer cebs, apoameprKaHia U MPEICTABUTEINS CEK-
CyaJIbHBIX MEHBIIMHCTB, KOTOPBIH HIIET CMBICI KH3HH, TOHUMAHUS ¥ CIIPABEIINBOCTH.

PaccMoTpuM TO, KakuM 00pa3oM BBIpaXKaeTCs I'OMOCEKCYalbHBI KOMIUTMMEHT IIPEACTaBHTEISIMH PYCCKOH
HalMOHAJIBHOM WIEHTUYHOCTH.

(6) «— 3aBTpa s HOMDKEH exaTb, B TAKOM Cilydae, B bapy, HO st MOTY OCTaThCsl; 9TO 3aBUCHT TEIIEpPh OT Bac: €CIH
OyzeT —HeT”’, HAIMIITUTE — —HOE3XKaWTe”: ecin — —#a” — —ecTaBaiiTecs”.

— Kakoe —ar”, kakoe “aa”? — cnpammBain Bans.

— BbI X0THTE, UTOOKI S BAM CKa3aj CI0BaMu?

— Her, Her, He Hazo0, 51 MOHMUMAaIO; TOJIBKO 3a4eM 3TO?

— Tenepsk 3T0 Tak cTan0 HEOOXOMUMBIM. 51 OyIy KAtk J0...

— 51 oTBedy BO BCSKOM CIydae.

— Eme onHo ycuiue, U y 6ac gvipacmym Kpboiabsl, S UX yoice 6UICY.

— Mosxer OBITh, TOJIBKO 3TO OYCHB TSKEJIO0, KOT/la OHM PacTyT, — MOJIBHI BaHs, ycmexasicb. OHU 1TO3/THO 3acHjie-
JIMCh Ha OankoHe, 1 BaHs ¢ yauBiIeHHEeM 3amMedall, YTO OH BHUMATENIBHO U OeCIieuHO ciyiiaeT Yro, OyaTo He 3aBTpa
eMy HyXHO Obuto naBath orBeT LlTpymy. Bpuia kakast-To MpHATHOCTH B 3TOW HEONPENSIICHHOCTH ITOJIOXKEHUS,
YyBCTB, OTHOLICHUI1, KaKasi-TO JIETKOCTb U 0€3HaJIe)KHOCTh. YTO € )KapoM HPOJI0JIKa:

— Ona eme He nMeeT Ha3zBaHus. [lepBas kKapTHHa: cepoe MOpe, CKaJIbl, 30BYIIEE BAAIb 30JI0THCTOE HEOO, aproHaB-
ThI B TIOMCKAX 30JIOTOTO PyHa, — BCe, Myralolee B CBOeH HOBU3HE U HEOBIBAJIOCTHU U TJIE BAPYT y3HACIIb APEBHEHILYIO
mo00Bb 1 oTun3Hy. Bropoe — [Ipomereii, mprkoBaHHBIN M Haka3aHHBIN: —-HUKTO HEe MOXeT Oe3HaKa3aHHO IPO3PETh
TaiHBI IPUPOJIbI, HE HapylIas €e 3aKOHOB, U TOJBKO OTLEYyOMiilia 1 KpoBocMecuTelb oTragaeT 3araaky Cdunkca!”
Ssnstercs [Taszudas, crenast ot cTpacTH K OBIKY, Y)KacHast U Tpopodeckasi: — He BIXKY HU ECTPOTHI HECTPOHHOM JKU3-
HU, HU CTPOWHOW >KM3HU, HU CTPOMHOCTH BelMX CHOBUAEHUI . Bce B yxkace. Tornma tpetwse: Ha Oaadicennwix nyrcati-
Kax cyemnvl u3 —Memamopgos”, 20e 6oeu npunumanu ecaxuii 6uo 01 a0oeu, nadaem Uxap, naoaem ¢pasmon, I anu-
Meo 2060pum: —beodnvle Opambsl, MOILKO 5 U3 G3NemMeGUIUX HA HeDO OCMANCs mam, HOMOMY YMO 6acC GIEKIU K COTHYY
20p00Cmb U OemcKue USPYWKU, 4 MEHsL G351a WyMAwas 10006s, Henocmudicumas cmepmuovim”. L{semul, npopouecku
02pOMHbLE, OCHEHHbIE, 3aYGemalom,; MUYl U HCUBOMHbIE XOOAM NONAPHO U 6 Mpenewjyujem po306omM mymane euone-
romes uz unoutickux —mnuels erotiques” 48 obpazyos uenoseueckux coedunenuil. M 6ce nauunaem epawiamocst 080u-
HbIM 6paujenuem, Kaxcooe & ceoeli cgepe, u 6ce OOTLUUM KPY2OM, 8ce bvicmpee u Dvicmpee, NOKA 6ce OYepMaHUsL
He COMLIOMCA U 6CS OBUNCYWAACS MACCA He OPOPMIUBAEMCA U He 3aMupaem 6 Cmosiuell Ha0 C8ePKArwWUM Mopem U 6e3-
JIECHbIMU, JHCETMBIMU U NOO HECMEPNUMBIM COJIHYEM CKATAMU OSPOMHOU Jyyesaphou gueype 3esca-/uonuca-Ienuoca!

OH BcTai, mocie OECCOHHOW HOYM, M3MYYEHHBIH M C TOJOBHOH OONBIO, M, HAPOYHO MEIJIEHHO OJEBIINCH U
YMBIBIIUCH, HE OTKPBIBAsl JKAJFO3U, Y CTOJA, TJie CTOSUI CTaKaH C LBETaMH, HAIMCAll, HE TOPOIICh: —YeKaiTe”;
TI0JIyMaB, OH C TEM JKe, ellle He BIIOJIHE NMPOCHYBIINMCS JIMIIOM NpUIHcai: —1 ey ¢ BaMi™ ¥ OTKPBUI OKHO Ha YIIUILY,
3QITUTYIO SIPKAM COJTHIIEM» [3].

B nponzsenennn M. Ky3smuna «Kpbuibsi», r1e OH 1aeT TOJIKOBaHHE JIIOOBU B 3POTHYECKOM CMBICIIE, OITUCAHBI T'0-
MOCEKCyaJIbHbIe OTHOILIEHUSI MY>X4YHH. JJaHHOE TIPOM3BEAECHHE BBI3BAJIO CKaHAI M3-3a OIHMCAHHBIX TOMOCEKCYaIbHBIX
YyBCTB B HEM. B npuMepe KOMIUIMMEHTa HCIOJIb30BaHbl MeTadopa-oNnIETBOPEHUE «y BaC BBIPACTYT KPBLIbS, S UX
yXe BIXKy». Metadopa nomoraer co3arb o0pa3 JIerkocTH, aHreJIbCKOH HAMBHOCTH, MOKa3aTh M TEM CaMbIM IIPH I10-
MOIIM JIAHHOTO CTHJIMCTHYECKOTO MpHeMa MPOKOMIUIMMEHTHPOBATh POMAHTHYECKYIO HaTypy repos. KomrmiumeHT
TaKKe COAEPUT LIUTATHI, OJTHA 3 KOTOPBIX yroTpeOieHa Ha ppaHIly3cKOM SI3bIKe (SI3bIKE JII0OBH) M MHOTOYHCIICHHbIE
JUTIO3UH K [I03Me JpeBHepuMckoro nodta OBuaus «Metamopdo3sl» ¢ Beyllel B Heil Teme JIloOBU U ApeBHerpede-
CKUM OoraMm B mocieayomneM MerahoprieckoM KommmmenTe. OJMH U3 IPUMEPOB aJuTIo3uH — [ aHnMen — BUHOYEp-
U Ha mpax O0roB, MPEeKpacHBIi I0HOIIA, TOXHIIEHHBIH 3€BCOM M CTAaBIIMHK ero Jro00BHHKOM. KoMmmmmeHT o6ma-
JlaeT BBICOKOH aKcnpeccuel. biaronaps pasBepHyToi MeTadope, KOMIUIMMEHTY MPUCYIL (paHTaCTHYECKUH XapakTep.
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W3 Bcero BBINIEH3I0KEHHOTO MOXKHO CJIeNaTh BBIBOJ, YTO KakK INPEACTaBUTENIM aHTJIMHWCKOW, TaKk U aMepHKaH-
CKOM, ¥ pyCCKOW HallMOHAIBHBIX UAEHTHYHOCTEH rOMOCEKCYallbHOM OpUEHTAIlMd MHOTOCIOBHBI M KpaifHe SMOIMO-
HaJbHO BBIPXAIOT KOMIUTMMEHTBI, UCIIOIB3YsI MHOXKECTBO Pa3IMYHBIX CPEICTB XYHOXKECTBEHHOW BBIPA3UTEIILHO-
CTH, 9TO OoJiee XapakTepHO I KeHIuH. CriennpuIeckoif 0COOCHHOCTHIO KOMIUTMMEHTAPHBIX BBICKa3bIBAaHHM, a -
PECOBaHHBIX CBOMM MAapTHEPAaM IPEACTABUTEIIMH TOMOCEKCYaIbHOW MICHTHYHOCTH, SIBIISIETCS TAKKe TO, YTO B HUX
HEpeIKo MPUCYTCTBYET HAMEK Ha HeCTaHAapTHYIO GopMy JIFOOBH.
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THE INFLUENCE OF GENDER IDENTITY CRISIS ON THE EXPRESSION OF COMPLIMENTARY UTTERANCES
BY THE REPRESENTATIVES OF THE ENGLISH, AMERICAN AND RUSSIAN NATIONAL IDENTITIES

Kurakina Natal'ya Aleksandrovna
Immanuel Kant Baltic Federal University
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The article is devoted to the consideration of the issue of gender identity crisis influence on the expression of complimentary ut-
terances by the representatives of the English, American and Russian national identities. As linguistic means use is conditioned
by a personality‘s gender identity to a large extent, the complimentary utterances of the representatives of homosexual identity
having the failure of gender orientation and the linguistic execution of the mentioned utterances are of special interest.

Key words and phrases: complimentary utterances; the English national identity; the American national identity; the Russian
national identity; gender identity; homosexual identity.
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B cmamve paccmampusaromes ocobennocmu 3mumono2ut Qpazeorosuteckux eOuHUY 6 AHIUCKOM U PYCCKOM A3bl-
Kax, UMeIowux 6 cocmage HauMeHo8aHus OHell Hedeau. A6mop Hanazaem Ha UCciedo8anue TUHSBOKYIbMYPHbLE PAMKU,
nONL3YIoOWUeCs 8 NOCieoHee 8pems 0Co0OU aKmyalbHOCMbIO 68U0Y OMHOCUMENLHOU HOBU3HBL HANPABIEHUS, U YOensiem
0c060€e BHUMAHUE PACCMOMPEHUIO UHMEPECYEMBIX HAUMEHOBAHULL 8 KOHMEKCIMe HAPOOHBIX CyeBepull U HO20BOPOK.

Kniouesvie cnosa u ¢hpaszvl: TMHTBOKYIIBTYPOJIOTHS; JTHU HE/ENIN; CyeBEpHsl; TOTOBOPKH; S3bIKOBasi KApTUHA MUPA;
KyJNbTypa.
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OCOBEHHOCTH 3TUMOJIOTI'MHA ®PAZEOJIOTMYECKHUX ETUHUIL]
C JHAMMU HEJEJIX B KOHTEKCTE CYEBEPUU U ITIOTOBOPOK
(HA MATEPHUAJIE PYCCKOI'O U AHIJIMMCKOI'O SI3bIKOB)®

®pazeosorusl B KauecTBe JIMHIBUCTUUECKON MUCLMILIMHBI HANpaBjieHa Ha U3y4YE€HHUE YCTOWYHMBBIX B IIHPOKOM
CMBICIIC UINOMATHYCCKHX COUYCTAHUI — (Ppa3eoIOrU3MOB, ITO]] KOTOPHIMHU B OOBIYHBIX 00CTOSITEIHCTBAX TOHUMAOTCS
HUJOMBI, KOJUTOKAITUH, TIOCIOBUIIBI, TIOTOBOPKK W TpaMMaTHueckue (pa3eosiorn3Mbl U ¢paseocxeMbl. Mmeromascs
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