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YIK 8; 811.11
Du00rnYecKne HayKu

B cmamve paccmampusaemces npobrema ompasxcenus IuNHOCIMU A8Mopa 6 XyoolceCmeeHHOM meKcme, a UMEHHO
e€ npossienue 8 U300padiceHuu KOHGAUKMHOU cumyayuu 0 6HympenHel peuu 2epos. Aemop pazoensiem HOHAMUSL
«IUYHOCMb A8MOpay, «obpas asmopay u «nosuyus asmopay. Haubonee 6orvuioe suauenue npuoaemes «nosuyuu
asmopay, KOmopas NPUCymcmeyem 60 6cex Acnekmax IUmepamypHo20 Npou3eeoeHUs: Kak 6 CloHCemHoM NOCmpo-
eHUul U 21a8HOU udee, Max u 6 U30OPANCeHUU XaPAKMePo8 U cOObLIMUI.

Kniouegvie cnosa u ghpasvl: Xyn0KeCTBEHHBINH TEKCT; BHYTPEHHSIS peyb; IIO3ULNS aBTOPa; HU300paskeHne KOH(IINKTA;
SMOIMOHAILHO-OIICHOYHAS JICKCHKA; TIPOTHBOIIOCTABIICHHE.

Jlapuna Ceernana I'epmaHoBHa
Mockosckuii 2ocydapcmeeHHblil 001aCMHOU 2YMAHUMAPHBIN UHCIIUINYIM
larinasvetlanag@mail.ru

MO3UIIHASA ABTOPA B U30BPAKEHUU KOH®JIUKTHOM CUTYALIAU BO Bl-\l}’TPEHHEﬂ PEYN
(HA MATEPHAJIE POMAHA IIAPJIOTTBI BPOHTE «/JIKEAH D1 P»)°

OnHNM U3 KITIOYEBBIX aCHEKTOB XyJ0)KECTBEHHOTO MTPOM3BEACHHUS SBJISCTCS TO3UIMS aBTOPA. XyJ0KECTBEHHBIH
TEKCT PacCMaTPUBAETCS HE TOJBKO KaK 3CTETHYECKH 000OIEHHOE OTPaKEHHE OKPYKAIOIIEH IEHCTBUTEILHOCTH, HO
U BBIPAKEHUE CPEACTBAMU SI3bIKA MOJENHU aBTOPCKOIO OTHOLIEHUS K Mupy [2, ¢. 189]. JInuHOoCTh aBTOpa MpOsi B-
JseTCs B XyI0KECTBEHHOM TEKCTE Ha BCEX €T0 YPOBHSX — B A3BIKE, B CIOXKETE, B TEMAX, B HICAX.

[MocnenoBatenbHble Tanbl GOpMHUPOBaHUS XyqokKecTBeHHOro Tekcta M. SI. brox HasbiBaeT orcusmsimu, omdep-
KuBasi TeM caMbIM (hakT ero AWHAMHYECKOro MPOHM3BOJACTBA M Bocupusartus [1, c¢. 10-11]. B cBoeit mepBoii xu3HM
TEKCT CYIIECTBYET B BHJE 3aMbIciia. BTOpast )K13Hb TEKCTa NpeNCTaBIsIeT co00it ero pazsepThiBaHue. TPEThIO XKHU3HB
Tekcta M. S1. biox ompenernser kak aBTOPCKOE NMpeaIpoyYTeHHe, KOIia aBTop MPUHUMAET PEIIeHHE O ero 10paboTke
WM TepepaboTKe; YeTBepTas >KM3Hb U €CTh 3Ta aBTOpCKas mepepaboTka. [larast KM3HB TeKCcTa — €ro 3aBeplieHHe
B XOJI¢ aBTOPCKOTO YTEHUs, OHA )K€ BBICTYNAET U KaK IOCIeIHUH COOCTBEHHO aBTOPCKHUIA ATAIl CYLIECTBOBAHUS TEK-
cta. Ho mocne 3aBepuieHns TeKCTa HACTYIAET €€ OJHA €r0 XHM3Hb — IIECTasl, y’Ke He aBTOPCKas, a YUTATEIbCKasL.
Kaxnprif unrarens BOCOPUHUMAET TEKCT MO-CBOEMY, HHTEPIPETHPYET €ro HHANBHAYalIbHO. V3 3TOl nHTEpnpeTaiu-
OHHOHM, MHO’KECTBCHHOH JKM3HM TEKCTA BBIPACTACT €r0 CeIbMasi KM3Hb — B PAMKax €ro KPUTUKH, OOCYKIEHHS €ro
CMBICTIa ¥ IOCTOMHCTB. JTa )XKHU3Hb MOJKET NPEKPAIIAThCS U BHOBb BO30OHOBIATHCS 10 MEPE HCTOPHUYECKOTO Pa3BH-
TUSI TOH KyJbTYpHI, B paMKaX KOTOPOWH OH CO3[aH M CyLIecTBYeT. FIMEHHO B 3TOH peanbHOH CIOCOOHOCTH TEKCTa
K OECKOHEYHOMY BO30OHOBJICHHIO CBOMX JKI3HEH BOILIOMICHO OAIIMHHOE OECCMEpTHE YeNloBeUecKoro ayxa [2, c. 190].

W3ydas pa3nu4HbIe 3Talbl POXKICHUS U CYIIECTBOBAHHUS XYyI0KECTBEHHOTO TEKCTa, HEb3s HE 0OpaTUTh BHUMa-
HUSI HA TOT (aKT, YTO MPAKTUUECKH BO BCEX €r0 «OKU3HIX» IJIaBHAsS, pellarolias polib MPHHAIJICKHUT aBTOPY Kak
TBOPILYy U HETIOCPEACTBEHHOMY YYAaCTHHUKY 3THX «KH3HEH». B KaXkoM cirydae nposBIATHCS POJIb aBTOPA MOXKET CO-
BEPIIEHHO I0-Pa3HOMY.

A. b. Ecun B «IIpuHIunax u npueMax aHaJln3a JUTEPaTypHOTO MPOU3BEICHIS BRIPAXKAET, B YACTHOCTH, MBICTb
0 TOM, YTO B JINTEPATYpOBEICHUH CaMO IOHSITHE «aBTOP» MMEET pa3lHNYHbIe OTTEHKM 3HaueHHA. B mepByro oue-
pelb, 3TO pearbHO-OMOorpauuecKuii aBTOp M aBTOP KakK KaTeropus JIMTEpaTypOBEIUECKOTO aHauu3a. Bo-BTOPBIX,
aBTOP — HOCHUTEINb U/ICHHON KOHLENINH XyI0)KECTBEHHOTO NTPOM3BECHHUS. TaKke HeIb3s CMEIINBATh JINYHOCTh aB-
TOpa C IIOBECTBOBATEJIEM SIMYECKOTO POU3BEACHUS U IMPHUECKUM I'epoeM B Iupuke [5].

B3sB 3a ocHOBY TeopHio 3TanoB (GopMHpPOBaHMS XyHO)KeCTBEHHOro Tekcta M. fl. Bioxa, a Takke yunThIBas
KOHLEeNuuio noHATus «aBtop» A. b. Ecuna, monbeiraemcst pa3nenuts 3T moHATHA. OYEeBHIHO, YTO KOTJA MBI TOBO-
pUM 00 aBTOpE Kak O peaJbHOM OMorpauIecKoM JIMIE, Mbl HMEEM B BUAY JIUYHOCMb AGMOpPA, €Tr0 COOCTBEHHBIN
JKI3HCHHBIH OMBIT, BIMSHUE OKpYKaloIIeH cpeasl U 00IecTBa, KOTOPBIE MMEIOT HauOoJIbllee 3HaUeHHEe Ha TIEPBOM
1 BTOPOM 3Tamax pa3BUTHA TeKcTa. JINYHOCTH aBTOpa BIMAET Ha €0 /MEOpUYecKylo MaHepy, KOTopasl ONpeneiseT
BBIOOD SI3BIKOBBIX CPEACTB U JIUTEPATYyPHBIX (HOPM /sl BBIP@KEHHS TBOPUECKOTO 3aMbICiia IIPU CO3J]aHUH TIPOU3BE-
JICHUsI, T.€. HA BTOPOM, TPEThEM U YeTBepTOM 3tanax. Oopas asmopa, KaTeropusi HanboJjee TOHKasl, CO3/1aeTCsl B BO-
00paXKeHUH YUTATENS KaK OTPaXEHHE B TEKCTE JUYHOCTH aBTopa (IIECTOH 3Tam «KU3HU» TekcTa). Ho eme Oonee
BaXHOI KaTeropuel, C Halllel TOUKH 3pCHUS, SBISCTCS a8MopcKas no3uyusi — OTHOILICHUE aBTOPa K TOMY, O YeM OH
X04YeT paccKas3aTh; TO BIEUYATICHHUE, KOTOPOE OH XOYET NMPOU3BECTH; T€ UyBCTBA, KOTOPHIE OH CTPEMUTCS BBI3BATh y
yuTaTens. ABTOpCKasl HO3ULUS, OYEBUIHO, TOJKHA IIPUCYTCTBOBATh B TEKCTE BCET/a, C MOMEHTA MOSABJICHUS aBTOP-
CKOT0 3aMbICJIa U Ha KaX/I0M dTale ero CylecCTBOBaHMUS.

B nanHOIl craTthe mpeanpUHUMAETCS HONBITKA PACCMOTPETh OTPAKCHME ITO3MIMHU aBTOpa INPH M300paskeHnU
KOH()JIMKTHOHM CUTYallMl BO BHYTPEHHEH PeUYH B TEKCTE XYy/10’KECTBEHHOTO IIPOM3BEICHNUSI.

ABTOpCKas MO3UIMS, TOHUMAHKUE U OIIEHKa MUCATeNIeM XapaKTepoB JIfoeH, COOBITHIH, HIeHHBIX, hrtocodckux
1 HPAaBCTBEHHBIX NMPOOJIEM, IIOCTABIICHHBIX B JIUTEPATypPHOM IIPOM3BEACHNH, ABISIETCSI BXKHOM CTOPOHOI! ero mie-
Horo coaepkaHus. OHa TPOSIBIISETCA TaK)KE B CIOXKETE W KOMITO3HIINH, CIIOBOM, BO BCEX OCHOBHBIX YPOBHSX JIUTE-
paTypHOTO IPOU3BEACHUS.

[To3unus aBTOpa MO OTHOLICHHIO K CBOEMY T'€pOI0 TaKXKe SIBIIETCS HEOOXOAMMBIM KOMIOHEHTOM XYyI0’KECTBEH-
HOTO oOpasa. Kak mpaBuiio, repoii He SIBJISIETCS MOPTPETHON KOTIMEH aBTOpa, HO BCETJa OTPaKaeT ero OCHOBHYIO,
CKPBITYIO HJIEIO.

© Jlapuna C. T, 2014
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B kauectBe oHOrO M3 HauboJee IPKUX NPUMEPOB NPUCYTCTBUS JUYHOCU A8MOPA B XyJ0KECTBEHHOM IPOU3-
BE/ICHHH, a TaKKe HEMOCPEACTBEHHO a8mMOpCKOll NO3uyul MO OTHOIICHHUIO K IMPOUCXOSIIEMY MOXKHO paccMaTpH-
Bathk pomad [llapmorTer BponTe «/[xeitn Diipy.

PomaH mpuBiek u mopasmi 9uraTesneid 00pa3oM IIaBHOW TepOWHH, CMENIOW W YICTON AEBYIIKH, BeXylied 60pr0y
3a CBOE YeJIOBEUEeCKOe JOCTOMHCTBO. JT0 He aBToOmorpadums Lapinorter bponte: nctopus [Ixeitn Diip mMeeT TONb-
KO OTJENbHBIE TOYKH CONPHKOCHOBEHHS C JKH3HBIO NMHCATENbHHIBI. HO moBecTBOBaHME BENETCS OT MEPBOTO JIMIIA,
B BHJIE M300paKCHHON BHYTPEHHEH peuM IepCcOHaXka-paccKa3duKa, MPUYEM aBTOpP HACTONBKO OIHM30K CBOEMY Te-
POI0, YTO TOJIOC TEPOsI CIUBAETCS € TOJIOCOM aBTOPA.

Kuzup JxeliH Diip — BoIUIoLIeHHE KOH(IMKTA JKCHIIMHBI, YTBEPXKAAIOIIEH HE3aBHCUMOCTh M PaBHOIIPABHUE
C MY>XYHMHaMH, 1 KOHCEPBAaTUBHOTO OOIIECTBA, ’TUMH MY)XYMHAMHU CO3JaHHOTO. ABTOp BCEIIE]O Ha CTOPOHE CBOCH
TePOUHH, KOTOPasl BEIpaKaeT U €€ COOCTBEHHYIO TOUKY 3PEHHSI.

Kongnukr, nexamuii B ocHOBe 00paza repouHHM, OLIYIIAETCS B POMaHEe C CaMbIX MEPBBIX CTPOK. KoHQIUKT,
a TIOpoH M OTKpHITast 0OpbOa COMPOBOXKIAIOT TEPOHHIO POMaHa MOCTOSIHHO: B loMe Muccuc Pup, B JIoByackom naH-
choHe, B ioMecThe Pouecrtepa, B toMe e¢ ky3ena Cenr-J/)xona Pusepca, u cBoro t000Bb 1 cUacThe JIEBYIIKa o0pe-
TaeT B 60ppOe 3a CBOIO CBOOOY, paBHOIIPABHE M HE3aBUCHMOCTH. B ONHCaHUH KaXIOTO U3 3TUX KOH(IUKTOB MBI
YyBCTBYEM IPHCYTCTBHE aBTOPA, €¢ MO3HIUIO, BCETAA aBTOP COUYBCTBYET CBOEH TepOMHE, HE3PMMO BBICTYIIas HA €¢
ctopore. C npyroil CTOpoHBI, KaKIA0€ M3 3TUX ONMCAHUIL SBISETCS CBOCOOPA3HBIM KHPIIMIUKOM B IIOCTPOCHUH 00-
pasa aBTOpa, KOTOPBIH HEM3MEHHO CKJIAIBIBACTCS y YUTATENS B IPOIIECCE YTCHHUS.

C camoro HaJana YNTaTeNb YyBCTBYET, YTO Cyap0a MaJICHBKOW IepONHH CIOXKHTCS HEIPOCTO — AaXke MPUpOJIa,
Ka)keTcsl, HACTPOSHA K Hel BpaykAeOHO, 1a M B IOMe ceMeicTBa Py 1eBOUKY HE JKAYT TEIUIO U YIOT:

...dreadful to me was the coming home in the raw twilight, with nipped fingers and toes, and a heart saddened
by the chidings of Bessie, the nurse, and humbled by the consciousness of my physical inferiority to Eliza, John, and
Georgiana Reed [4, c. 4].

Mue kazanoce npocmo yacachvlm 6036pawamvbcsi OOMOU 8 350KUX CYyMepKax, Ko20a Naivbybl HA PYKAX U HO2AX
HeMeIom Om CMmyJiCU, a cepoye CHCUMAEmest MOCKOU om 6enol éopkomuu beccu, Hawlell HAHLKY, U OM YHUSUMENb-
HO20 CO3HAHUSL PUBULECKO20 NPEBOCX00CmEa HA00 MHoU Dnuswl, [ocona u [[rcopoxcuanst Puo [3, c. 3].

JIkelH Tak HajeeTcs Ha JT000Bb, TEINIOTY M 3a00Ty ONM3KHX, @ BMECTO ATOTO CTAIKHBACTCSA C (DU3MUECKUM H
JTYXOBHBIM YHW)KCHHEM, XOJIOJIOM W HENPHUSA3HBbIO. DMOIHOHATBHO-OLCHOUHAsl JICKCHKA, MCIOJIb3yeMasl aBTOPOM
(somber clouds, penetrating rain, nipped fingers, heart saddened and humbled), cpa3dy BeImaeT e¢ IMO3UIHIO,
a IMEHHO CHMIIATHIO M COCTPa/laHNe K MAJCHBKON reponHe. B 1aHHOM mpuMepe SMOTHBHAS OI[EHKA aBTOPA yXKe 3a-
KITIOYCHA B JICKCHUCCKOM 3HAYCHUH CIOB (somber, saddened, humbled). B npyrux ciydasx cioBo mpuoOperaeT
SMOIMOHAIBHYIO OKPAacKy B OIPENEICHHOM KOHTEKCTE: caMo Io cebe cioBocodeTanue physical inferiority He mpo-
U3BOJIUT TAKOT'O CHJIBHOTO BIICYATIICHNUS, KaK B CONPOBOXACHUM nipudactust humbled (by... my physical inferiority).

Bor eme onuH neii3ax, KOTOPbIM MBI BUIUM Tla3aMu JIKeWH ¢ KpbIH ycaabObl TOpHXUILT:

...the bright and velvet lawn closely girdling the grey base of the mansion,; ..., the tranquil hills, all reposing in the
autumn day’s sun, the horizon bounded by a propitious sky, azure, marbled with pearly white... the attic seemed black
as a vault compared with that arch of blue air... and to that sunlit scene of grove, pasture, and green hill [4, c. 99].

3enenvitl noocmpusiceHHbll 2a30H OKPYIHCAT, CLOGHO OAPXAMHBIM NOSICOM, cepble CMeHbl 00MA, ... MUPHbIE XOJl-
Mbl, CIOBHO Opemaguiie 8 ceeme 0CEeHHe20 CONHYA, U 3amemM 20pU30HM, a HA0 HUM 8biCOKOe HebO, 1a3ypHOoe, C HceM-
uyoicHbIMU 00aakamu. ... Tlocne aprozo 201y6020 6030yxa U 3aAUMbIX COTHYEM POWY, NACMOUW U 3eeHbIX XOJMOS,
...MHe Ka3anocy, 4mo Ha yepoake memHo, Kak 6 nocpebe [3, c. 62].

Becema pomaHTHUHBIE 3THTETHL (velvet lawn, tranquil hills, azure sky, pearly white, blue air) TOBOpST 0 BO3-
MOYXHOM, MPHUOIMKAIOIMIEMCS CYACThe, O XKEITAHHOM IIOKOE, HO Pe3KHil KOHTpAacT C TEMHOTOH udepiaka Iperyrpe-
XKIIAET TePOMHIO O HEKUX TAiHBIX CHJIaX, SIBHO BPa)/I€OHO HACTPOCHHBIX 10 OTHOLICHHUIO K HEeW. 31ech, B TAKOM
KOHTEKCTe cpaBHeHue black as a vault mpuobpeTaeT MpauyHy0, YIPOXKAIOIIyI0 OKpacKy. [leli3axk HapuCOBaH riaB-
HOW reponHeil poMaHa, HO B BOOOpa)KeHUH MUCATENs cpa3y BO3HUKACT M 00pa3 aBTOpa — POMAHTHYHON MeduTaTelb-
HUIIBI, HE YYXJIO0U rOTHUECKON CUMBOJIMKE.

Takoll >xe mpueM IPOTUBONOCTABICHUsS BPOHTE UCHOIB3YyEeT U B XapaKTEpUCTUKE IepcoHaxed. Bor [IxeiH
BIIEpBBIE BUIUT MUCTEpa bpoknbxepcra:

...a black pillar... the straight, narrow, sable-clad shape standing erect on the rug: the grim face at the top was
like a carved mask, placed above the shaft by way of capital.... What a face he had... what a great nose! and what
a mouth! and what large prominent teeth [4, c. 27]!

...4epublil cmono: ...y3Kas, 00emds 6 yepHoe, NPAMAs, KaKk Nakd, Quaypa; yepromoe Juyo HanoMuHAIO 6bice-
YEHHYIO U3 KAMHA MACKY;, OHA BeHYaLd MY KOJIOHHY No00OHO kanumenu. ...4dmo 3a nuyo y nezo 6wvino! ...Kakoi
oepomuuili noc! Kaxou pom! Kaxue onunnvie, mopuawue enepeo 3yowi [3, c. 17]!

B BoOOpakeHUH uMTATENs Cpa3y BO3HUKAET MpayHasi, yrpoxarouias ¢purypa. EMy npotuBonocrasiien o0pas au-
pextpucsl JIOByICKOH MIKOJIBL, MUCC TeMILIb:

.1 retain yet the sense of admiring awe... she looked tall, fair, and shapely; brown eyes with a benignant light
in their irides, and a fine pencilling of long lashes round, relieved the whiteness of her large front... refined fea-
tures; a complexion, if pale, clear; and a stately air and carriage [4, c. 42].

.5l 00 CUX NOp NOMHIO MOm 0O1A20208€UHbLIL B0CMOPS, ...OHA GbICOKA, CMPOUHA U Kpdcusd, Kapue 2nasd
€ MOHKOU KAUMOIW0 OAUHHBIX PeCHUY, NOIHble ACHOCMU U 0]1a20JicenamenrbHOCmy, OmMmeHsAIu OeausHy 8blCOKO20
Kpymoeo 16a; ...moHKue 61a2opooHble Yepmbl, MPAMOPHYIO O1e0HOCmb, CIMAMHYI0 ueypy U 08UINCEHUS, NOTHbIE
docmouncmsa [3, c. 29].
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B rnaszax J[xeitH 3Tv 1BOE OJIMIETBOPSAIOT ZOOPO M 3J10, TO3TOMY U XapaKTEPHCTHKA, JAHHASI aBTOPOM, CTOJIb TIPOTH-
BOPEYMBA, YTO OTPaXKaeTCs B IIBETOBOM ramme: a black pillar, sable-clad (muctep Bpoknbxepct) u whiteness of her large
front; pale, clear complexion (Mucc Temruts). CpaBHHBasI 1Ba 3TH 00pa3a, aBTOp BHOBB UCIONB3yeT KOHTPACTHYIO AMO-
LIMOHAJIEHO-OIIEHOYHYO JIEKCHKY JUTSl BRIpa)KeHUs 4yBCTB JIXKEIH M CBOETO OTHOLIEHHS K IaHHBIM IIepCcoHaxaMm: straight,
narrow shape — stately air and carriage; grim face — refined features. Vlcnions30BaHAEe CHHTaKCHIECKHUX CPEICTB TAKKe
TIOMOTaeT aBTOpY sIp4e BBIPa3UTh UyBCTBa cBoeit reporn. [Ipu Buae mucrepa bpoxibxepcra JkeiiH NCTIBITHIBACT CTpax,
1 3TO HOUEPKHUBACT MOJIMCHH/IETOH C UCIIONIb30BAaHUEM ITOBTOPA KPATKMX HOMUHATHUBHBIX BOCKJIMIIATEIBHBIX MIPEIOKE-
HUIA, OBICTPO CIICAYIOLIMX OHO 3a APYTUM: what a great nose! and what a mouth! and what ...teeth!

Mucc Temmuis Ui IeBOYKH — 00pa3 MAealbHBIH, BOIUIOMIEHHE H00pa M JIIOOBH, W aBTOP HE CKPBIBACT CBOEH
CUMITAaTUH K Hell. Pucyst moprper moOuMoii yuuTeIbHALBI AEBOYKH CJIOBaMHU caMoi J)eiiH, aBTOp OTKPOBEHHO JIFO-
OyeTcs €10, pa3BEpPHYTHIE, SMOLMOHAIBHbIE ONMUCAHHS MOTHBI TOJIOKUTENBHBIX 3KCIPECCHBHO-OLIEHOUHBIX ITUTETOB:
admiring awe; a benignant light in their irides; fine pencilling of long lashes; stately air.

A Bot moptpet brmanm WMHrpsMm, npeamonaraemoii HeBecThl Podectepa. Dta Moogast aprCTOKPATKa BBHI3BIBACT
KTY4yI0 peBHOCTh [I>KeiH, KOTOpasi MBITAeTCs YCIIOKOUTH ce0s JOBOAAMH PacCyaKa:

...if a woman, in my position, could presume to be jealous of a woman in Miss Ingram’s. But I was not jealous —
the nature of the pain I suffered could not be explained by that word [4, c. 174].

Ho passe oicenwyuna 6 moem nonodCeHuu Mo2ia peeHogams K dceHwune, nooodonou mucc Mnepam? Hem,
5 He pesrogana. Ty 601b, KOMOPYIO 51 UCILIMBIEANA, MPYOHO HA36aMb dmum croéom [3, ¢. 110].

MeI 3HaeM, 4To BHelIHe cama J[xelH DHp naneko He kpacuBa, u lllapmorra bpoHTe cHOBa mpuUMeHsET puemM
MIPOTUBOIIOCTABJICHUS JJIsl CPAaBHEHUS STHX JAEBYILIEK, MOAYCPKHBAst KOHQIUKT MEKAY HUMHU, KOHTPACT MEXIY XO-
JIOAHOW BHEIIHEW KpacoToil 0JHOH M OoraThiM BHYTPEHHHM MHPOM JIPYrod — 3Ta MBICIbL OJHA U3 OCHOBHBIX B PO-
Mmase. [Ipu nepBom nosienenun bnanm VHrpsM Ha cTpaHuIiax poMaHa aBTOp HeE yKajeeT SIUTETOB, PUCYS IMOPTPET
OmnecTsmel KpacaBHIIbI:

Tall, fine bust, sloping shoulders; long, graceful neck: olive complexion, dark and clear,; noble features; eyes...
large and black, and as brilliant as her jewels. And then she had such a fine head of hair; raven-black and so be-
comingly arranged: a crown of thick plaits behind, and in front the longest, the glossiest curls I ever saw [4, c. 161].

Buvicokasi, npexpacho cnooicennas, nokamole nieyu, OIUHHASL SPAYUOIHAS Wesl, CMY21as Yucmas Kooica, onazo-
PpoOHble uepmbl, 21a3d... bonbuiUe U memHble, maxue dice onecmsawue, Kak ee dpurtuanmol. M nomom, y nee same-
uamenvHvle 8010CHl — YEPHbIE, KAK 60POHOB0 KPbLLO, U MAK KPACUBO NPUYECANDbL. HA 3AMbLIKE KOPOHA U3 MOJCHbIX
Koc, a cnepeou OnuHHble brecmauue 1okonul [3, c. 98].

SA3pix HlapaoTTel BpoHTe XapakTepu3yeTrcsl BBICOKOM 00pa3HOCTBIO, SMOLIMOHANBHOCTBIO M 3KCIIPECCUBHOCTBIO.
ABTOp MIMPOKO NMPUMEHSET Pa3IMuHbIe CTHINCTHUECKHE IPUEMBL, U B 3TOM CiTydae BEIOOp 3MUTETOB BEChbMa OOTart:
graceful neck, noble features, brilliant eyes, raven-black hair. Ho Ha unTartens 3Ta COBEpIlICHHAs KpacoTa BOBCE HE
TIPOM3BOJIUT IOJDKHOTO BIEYATIEHUsS, IOTOMY YTO Jajiee CIIeAyeT He MeHee HIMOIMOHAIBLHO CHIIbHOE ONHMCaHNE JY-
IIEBHOM ITyCTOTHI U OGeccepiedunsi 3TOH KPacaBUIBL:

Miss Ingram was a mark beneath jealousy: she was too inferior to excite the feeling. ...She was very showy, but
she was not genuine: she had a fine person, many brilliant attainments; but her mind was poor, her heart barren by
nature: nothing bloomed spontaneously on that soil; no unforced natural fruit delighted by its freshness. She was
not good, she was not original: she used to repeat sounding phrases from books: she never offered, nor had, an
opinion of her own. She advocated a high tone of sentiment; but she did not know the sensations of sympathy and
pity; tenderness and truth were not in her [4, c. 174].

Mucc Hnepam ne cmouna peeHocmu, ona ObLiad CAUWKOM HUYMOJICHA, YMOObL GbI3bl8AMb NOOOOHOE 4YECMEBO.
...OHa Kkasanace ouenv dPGekmuoll, HO TUUEHHOU 6CAKOU eCeCm8eHHOCIU, OHA 001a0ala KpAcusol 6HeUulHo-
cmbio, Ovlna brecmsauje 06pA308aHHA, HO ee ym Obll bedeH u cepoye Yepcmeo, HUYMO He NPOU3pPACmaio Ha 3mou
nouse, HUKaKue na00bl He MO2NU OCEEAHCUMD 8AC 30eChb ceoeli couHocmblo. OHa He bvlia 006pa; 6 Hell He YY8CmMEo-
8A10Cb HUYE20 C80€20, OHA NOGMOPANA KHUJICHbIE (PA3bl, HO HUKO20A He OMCMAUBANd COOCMBEHHbIX YOelcOeHUl,
oa u ne umena ux. OHa MOIKOBANA O BLICOKUX YYECTNBAX, HO YHACMUE U HCANOCTbL ObLIU UYHCObl ell, a maxice
HedcHocmb u npasousocms [3, c. 109].

Jpyr 3a qpyrom CieayrT OTPUIATEIbHbBIC YaCTHIIBI: 1Ot genuine, no fruit, not good, not original, did not know,
Wwere not; OTpHLIaTEbHBIE MECTOMMEHHS W Hapeuus: nothing bloomed, never offered; cnoBa ¢ KOHHOTaTHBHBIM U
KOHTEKCTyaJIbHBIM OTPHUIIATENILHBIM 3HaUeHueM. beneath, inferior, showy, poor, barren. I1onoOHBI KOHTPACT 0CO-
OEHHO TOJYEPKHBACT KOH(IUKT BHEIIHETO COBEPLIEHCTBA W BHYTPEHHEH ITyCTOTHI, pHCYsI KOTOPBIH aBTOp BHOBB
OTIpeJIesIsIeT CBOIO MO3MIMIO B PEIICHUH MOCTABJICHHBIX B POMaHe NpOoOJieM: CYacThe e€ TeporHe IPUHOCUT HE Kpa-
cora nim 6orarcTBo, a GaropojHas Jya u 4ucToe, Jro0sinee cepare.

C nercra J[keifH NPUBBIKIA K MBICIH O TOM, YTO HEKPacHBa, OHa CIIbIIIANIA 3TO €lle B JIoMe MHCCUC Pua, korma
OKpY’Karolllue CpaBHUBAIIH e¢ ¢ KpacaBuuer Jpxoprkuanoil. [Touemy ske unraresb, BCJie]] 32 aBTOPOM, JIFOOUT TePOUHIO
n couyBcTBYeT €if? OnuchiBasi BHYTPEHHHH KOH(MIIMKT, KOTOPBIH MEPEKHBAET €¢ TePOHHSI, MMCATEIBHUNA 3aCTaBIISIET
YHTaTeNsl HEM3MEHHO MIPUHUMATE €€ CTOPOHY — TPYIHO HE COTIEPE)XMBATH FOHOU JICBYIIIKE, MEUTAIOIIEH O CHAaCThE.

Spxuil npuMep oTpaXkeHUs! NPOTUBOPEUNBOro Xapakrepa JxeliH — e€ otHomeHus ¢ Pouectepom. Haunnas ¢ nep-
BOHM BCTpeUH, KOTJa JIEBYIIKY MOPa3WiM PE3KOCTh U IpyOOCTh UEIOBEKa, KOTOPOMY OHa XOTella MoMoYb, JxeiH
NIPOSIBIISIET XapaKkTep, ero HENPHUBETIMBOCTh MTOPOXK/IAET B HEH HACTOWYMBOCTD:

Had he been a handsome, heroic-looking young gentleman, I should not have dared to stand thus questioning
him against his will, and offering my services unasked... I should have known instinctively that they neither had nor
could have sympathy with anything in me [4, c. 106].
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Byov on pomanmuueckum monoovim 2epoem, s Obi He OMBANACUNACL HAO0EOAMb eMy PACCNPOCAMU U HABA3LIBAND
ceou ycuyeu, ...5 Obl Cpazy NOHsILA, YMO MAKOU Yell08eK He Halldem 60 MHe HUYe20 npumseamenvHozo [3, c. 66].

Hesnakomer He xaxkercst JkelfH MOJIOIBIM M YK TeM OoJiee KpacHBBIM, J1a U BeIeT cedst KpaifHe HEeTIPUBETIINBO.
OH COBepILICHHO He BIHCHIBACTCS B ¢¢ BHYTPCHHUH KOH(IMKT MEUTHl M PEaTbHOCTH, H 3TO HECOOTBETCTBHE Iepost
00pasy HelocsAraeMoro NpHHIA 3aCTaBISEeT ACBYIIKY TYT K€ BCTYINHTH B KOH(UIMKT BHeIIHUH. OHA IPOTHUBOIIOCTAB-
JISeT TPyOOMY OOpaIleHHIO KeJaHue TIOMOYb, OHA HE ITO3BOJIHUT OCKOPOUTH WM YHU3UTH ce0s IpeHeOpeKeHNEeM:

If even this stranger had smiled and been good-humoured to me when I addressed him, if he had put off my offer
of assistance gaily and with thanks, I should have gone on my way and not felt any vocation to renew inquiries: but the
frown, the roughness of the traveller, set me at my ease: I retained my station when he waved to me to go [4, c. 107].

Ecnu 6v1 nesnaxomey yivloHyncs mue u 000poOywHO 0meemul, Ko2od s 00PAmMUIACy K HeMy, eciu 6bl OMKIOHUL
MO0 NPOCLOY ¢ NpUSemMaUBoli b1a200apHOCMbIO, — 5, Modcem Obimb, nouina Ovl Oanbule, He 80300H08UE CBOUX 8O-
npocos; HO e2o cepoumvlii 6u0 U pe3Kuli moH npuoaiu mue cmeirocmu. Koeoa on coenan mue 3nax yiumu, s ocma-
Jaace Ha mecme [3, c. 66].

Smiled, good-humoured, gaily and with thanks — 3TH clioBa OTHOCATCS K Xapaktepuctuke JxkeiiH, a frown,
roughness pucytot noprper Pouecrepa. [lepBoe nosiBneHue 3TOro reposi Ha CTpaHUIAX POMaHa elle He MO3BOJIET
MIOHATH TIO3WIIMIO aBTOPa MO OTHOLICHHIO K HeMy. Ho B 3TOil pe3kocTH, B caMOil KOH(IIMKTHOCTH 3TOW CHUTYaluu
YHUTATEIb MOXKET IMOYYBCTBOBAaTh 3apPOXKACHUE HEKHUX NPOTUBOPEYMH B OTHOLICHHAX IEPOEB, 3apOXKICHHE CaMUX
9TUX OTHOIICHUH!, KOTOPBIE U BBIPACTAIOT, KAXKETCs, TOJIBKO U3 KOH(INKTA, IPOTHBOOOPCTBA!

I sat down quite disembarrassed. A reception of finished politeness would probably have confused me: I could
not have returned or repaid it by answering grace and elegance on my part; but harsh caprice laid me under no ob-
ligation, on the contrary, a decent quiescence, under the freak of manner, gave me the advantage. Besides, the ec-
centricity of the proceeding was piquant: 1 felt interested to see how he would go on [4, c. 112].

A cena, u moe cmywenue ucyeszno. Be3ykopusnenno eexciugulll npuem 6vi38an Obl, 6ePOAMHO, 80 MHE YYECNEO
nenogkocmu. A 6bl He cymena omeemumy Ha He2o ¢ nodobaioweli U3bICKAHHOU 1106e3HOCIbIO; HO dMA C80EHPASHASA
Pe3KOCMb CHUMANA ¢ MeHs 8CAKUe 0053amenbCcmea, CROKOUCmeUe Jce U camoodaadanue, Haobopom, 0agany mHe
npeumywecmeo Hao Hum. Kpome moeo, 8 IKCYeHmpuuHoCmu e20 no8eOeHUs ObLIO YNMO-MO HEONCUOAHHOE U Bbl3bl-
saroujee. U mue ObLI0 uHmMepecHo nocmompems, Kak oH bydem Oepoicamucs oanvute 3, c. 71].

OMOLMOHANBHAS COCTABISFOLIAs CJIOB, ONUCHIBAIOIINX COCTOSHUEC MYXKUHMHBI M XKCHIIMHBI B JAHHOM SIH30[E,
yKe TIOpOXIaeT MpoTUBopeune: finished politeness, grace and elegance ¢ ero cTOPOHBI BEI3BAIN OBl YyBCTBO HE-
nmoBkocTH 'y JIxedtH (would probably have confused me), a ero pe3KOCTH W SKCUSHTPUYHOCTH (harsh caprice,
eccentricity of the proceeding) IpOTHBOIIOCTABIICHBI CIOKOHCTBHE U caMoo0ananue (decent quiescence) ¢ €€ CTO-
ponbl. [Ipy 3TOM BEKIIMBOCTH U JIHOOE3HOCTH CO CTOPOHBI PodecTepa ormucaHbl Kak KaTeropuu YCIOBHbIE — would
have confused, could not have returned, 3aTo TONOXUTENbHAsT XapakTepucTuka J[XKeiH BIONHE peanbHa: decent
quiescence... gave me the advantage, quite disembarrassed.

JlxeltH ¢ neTcTBa MPUBHIKIIA K 60pb0e 3a CylecTBOBaHHE, HUUETO HE JaBajioCh €if MPOCTO Tak, U OHAa TOTOBA OT-
CTauBaTh CBOM IIpaBa Ha MMOCTYIIKH, CBOIO HE3aBUCHMOCTb B CY)KICHUSIX:

Women are supposed to be very calm generally: but women feel just as men feel,; they need exercise for their
faculties, and a field for their efforts, as much as their brothers do, they suffer from too rigid a restraint, too abso-
lute a stagnation, precisely as men would suffer [4, c. 102].

Ilpeononazaemcs, umo JiceHwuHe NPUCyuje CNOKOUCMeUe; HO HCEHUWUHBL UCHBIMbIBAIONT MO JiCe, YMO U MYICUU-
Hbl; Y HUX Ma Jice ROMpeOHOCMb NPOSIEIAMb C80U CHOCOOHOCHU U UCKAMb 0I5 ce651 nole 0esmenbHOCU, KaK iy ux
€coOPambe8 MyNCUUuH, BbIHYHCOCHHbIE HCUMb NOO CYPOBbIM HEMOM mpaouyuti, 8 KOCHOU cpede, OHU CIpaoarom co-
B8EPUIEHHO TAK Jice, KaK cmpadanu ovl Ha ux mecme mysicyunst [3, c. 64].

B stux cnosax J[xelH Mbl cibliiuM rosioc camoil llapiaorTel BpoHTe, jKeHIUHBI, KOTOpasi BCEH CBOEH JKU3HBIO U
TBOPYECTBOM 0OpOJIach 32 HE3ABUCUMOCTh U PaBHOIIPABUE B OOLIECTBE — MIMEHHO TaKoi 00pa3 mucaTeIbHULbI BO3HUKAET
y uuTartelns 3a crpoykamu pomaHa. CloBaMH CBOEH I'epOMHHM aBTOp oOpalaercsi K uurarelto, e¢ cioBamu [llapnorra
BpoHTe TOHOCHT 10 HAaC CBOE OTHOIIEHUE K COOBITHSAM U I'epOsiM POMaHa, ONPEAEIIsisl CBOIO aBTOPCKYIO MO3HILIHIO.

Wtak, Ha npumepe pomaHa «/[keitH Diip» MBI IMeeM BO3MOXKHOCTh YOSIUTHCSA B TOM, UTO NO3UYUS A8MOPA KaK
co3/aTeNs MPOU3BE/ICHNS] IMEET HETIOCPEICTBEHHOE OTPaXKEHHE BO BCEX ACMEKTaX JIMTEPAaTYPHOTO IPOM3BE/ICHNUS, HE
TOJIBKO B CIOXKETHOM ITIOCTPOSHHH U TJIaBHOU Hiee, HO M B N300paKeHUH XapaKTepoB 1 coObITHH. OHA OTpakeHa B BbI-
6ope XyI0’KECTBEHHBIX CPEACTB (IMOTHBHASI JIEKCHKA C HETAaTUBHBIM 3HAYE€HHEM, KOHTPACTHOE ONHCAHUE IepCOHa-
kKel), a Takke B BEIOOpE Crioco0a MOBECTBOBAHMSA OT IEPBOTO JIMIA B (popme n300paskeHHOI BHYTpEHHEH pedn. ABTOp
CJIOBHO 00paIaeTcst HEeOCPEICTBEHHO K YUTATEIIO B JIMIIE CBOEH reponHH. [ist Goee sipkoro M300paskeHust XapakTe-
pa rnaBHO reponHHu bpoHTe pucyer e¢ 00pa3 yepe3 npu3My KOH(UIMKTA, KOTOPBIH TOCTOSIHHO HPHCYTCTBYET B I10-
BECTBOBAHWH B TOM WJIM MHOM (hopMe: B IPOTHBOIOCTABICHUH MIEPCOHAKEH, BO BHYTPEHHUX TEPEKUBAHHUSIX TEPOUHH,
B €¢ MOCTYNMKaX W OTHOIIEHUSIX C OKPYKAIONMMH. B M300pakeHnH KOH(IUKTHBIX CHTyallud aBTOPY CHOCOOCTBYET
Jaxe omnucanue neizaxa. KoHQIuKT 1 KOH(GIMKTHAS CUTYalMsl UCIIONB3YIOTCS B POMaHe KaK XyJ0KECTBEHHOE Cpejl-
CTBO, IIOMOTAIOIIIEE TIOHSTH TTO3UIIMIO aBTOPa, KOTOPAsi HEM3MEHHO NIPUHUMAET CTOPOHY CBOEH INIaBHOW FepOUHHU.

BbI6Op s3BIKOBBIX CpeICTB M (DOPMBI [TOBECTBOBAHUS MO3BOJISIET TAaKXKe B 00pa3e IIIaBHOM I'epOMHU YBHUIETDH
mmaHocTs camoit [lapnoTter bponte. PomanTruHBIe onmucanus MpUPOIBI, TOTHYECKHE odepTaHus ycaasonl TopH-
XMJII, MpauHoe o0asiHue e¢ XO03sSMHA BBIIAIOT AMOLMOHAIBHYIO HATypy IHCATELHUIBI, a €€ CHIBHBIN IyX W TBEp-
Jple yOeXKAeHHs JEMOHCTPHUPYET TIaBHasi TePOMHS — Takasi OeccTpaliHas U Takas panumas JxeiH Dup.
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THE AUTHOR'S POSITION IN THE PICTURE OF CONFLICT SITUATION IN INNER SPEECH
(BY THE MATERIAL OF CHARLOTTE BRONTE'S NOVEL "JANE EYRE")

Larina Svetlana Germanovna
Moscow State Regional Institute of Humanities
larinasvetlanag@mail.ru

In the article the problem of author's personality reflection in literary text, namely its display in the picture of conflict situation in
character's inner speech is considered. The author distinguishes the notions "author's personality", "author's image" and "author's
position", and attaches the most significant importance to "author's position" which is present in all aspects of literary work: both

in plot structure, main idea and in the picture of characters and events.

Key words and phrases: literary text; inner speech; position of the author; picture of the conflict; emotional-evaluative
vocabulary; contraposition.

YK 373.1.013
Henaroruyeckue HAyKu

B cmamue onpedensiomcs 0cobenHocmu npUMeHeHUs KOMNbIOMEPHBIX NPOSPAMM 6 HAUATLHOU WKOJe, PACCMampu-
8AIOMCA BO3MONCHOCTU UCHOTL30BAHUS KOMNBIOMEPHBIX NPOSPAMM-KPOCCE0PO08 OISk PA3GUIMUSL IOCULECKO20 Mbllli-
JIeHUs, NOBbleHUA IPPEKMUSHOCMU NOZHABAMENLHOU 0eAMeNbHOCIU, QOPMUPOBAHUA HABLIKOE CAMOCHOS-
MmenbHOU NPOOYKMUBHOU 0eAMeNbHOCIU MAAOWUX UWKOIbHUKOG.

Knrouesvie cnosa u @hpazvi: KOMIBIOTEPHBIE MPOrPaMMbl; KPOCCBOPbI;, opdorpaduueckuii HaBBIK; JOTHYECKOE
MBIIIUICHUE; UTPa; MJIaIIIHe IKOIEHUKH.

Jlapckux Maprapura UnbnHu4na
Eneyxuii 2ocyoapcmeenuwiii ynugepcumem umenu M. A. bynuna
itov2008@mail.ru

OPO®OI'PAOUYECKHUE KOMIIBIOTEPHBIE TIPOI'PAMMBI-KPOCCBOPAbI KAK CPEJCTBO
PA3BUTHSA JIOTMYECKOT'O MBIIIJIEHUA MJIAJIIUX IIKOJIbHAKOB®

B ycnoBusx uHpOpMATH3AIMK MEHSFOTCS 11U U 33]]a4l, CTOSIIHE TIepe]] COBPEMEHHBIM o0pa3oBanueM. [Ipoucxo-
JIUT CMEIICHUE aKIIEHTa ¢ YCBOSHMs 3HAHW Ha (hOPMUPOBAHUE KOMIIETEHTHOCTEH, Ha JTMUYHOCTHO-OPHUEHTUPOBAHHOE
oOydJeHre, B X0/Jic KOTOPOTO UCIOIBE30BaHUE HHPOPMAIIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHIA TTO3BOJUAT PAa3BUBAThH
JIMYHOCTh YYalIUXCsl ¥ TOTOBUTh MX K CaMOCTOSITENHHON MPOJYKTHBHOHM MO3HABATENLHOW JEATENLHOCTH. Pa3Butast
JIMYHOCTH XapaKTePU3yeTCs] KOHCTPYKTUBHBIM, AJITOPUTMHUYECKUM MBIIUIEHUEM, YTO MPEToaraeT OBJIaIeHHE JIOTHIe-
CKUMH JICHCTBHUSMHE, TBOPYECKHUM ITOJIXOJIOM K PEIICHUIO YIeOHBIX TPOOIIEM.

JI1st pa3BUTHS pa3IUYHBIX BUIOB MBIIUICHUS [1€7€CO00Pa3HO MCIIOIL30BaTh BO3MOKHOCTH KOoMITbtoTepa. Hampu-
Mep, NpU NPEIbSIBICHUU AUJAKTUYECKOTO S3bIKOBOTO MaTepHajja ¢ MOMOILBIO TaKOro TUIA MporpaMmm, Kak Kpocc-
BOPJIbI, MPOUCXONT MOATOTOBKA JAETeH K CaMOCTOSTEILHON IMO3HABATEIBHON paboTe, 3a CUET YMEHBIICHHS I0JIU Pe-
MIPOAYKTHBHOM JEATEIFHOCTH IPU BBHIIIOJTHEHUH 3aHIMATEIFHBIX 33JaHUI BO3PACTACT X TBOPUCCKUH MOTCHIIHAL.

MeToarka NPUMEHEHHUs] KOMITBIOTEPHBIX MPOTPaMM B HAYaIBHOW IIKOJIE MMEET OMpEeICNICHHBIE OCOOCHHOCTH.
DTO CBA3aHO C MCUXOJIOr0-NEAArOTHYECKUMH XapaKTepUCTUKAMU MJIAIIIEro MIKOJbHUKA, IPEXIE BCEro, C YPOBHEM
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