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THE EXPERIENCE OF THE PROGRAMME PREZ| USE WHILE HOLDING A CONFERENCE-WEEK
IN A FOREIGN LANGUAGE IN NATIONAL RESEARCH TOMSK POLYTECHNIC UNIVERSITY

Makarovskikh Aleksandra Viktorovna
National Research Tomsk Polytechnic University
alexandravml@rambler.ru

In the article the experience of holding foreign language conference-weeks in National Research Tomsk Polytechnic University
is presented. Special attention is paid to the programme Prezi use as a means of preparation and realization of students' presentations

of the results of scientific research in a foreign language within a conference-week. The advantages of this programme are discussed.
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YAK 811.111°42
Pu1010rHYecKie HAYKH

B cmamve paccmampusaromes une8UCmuyecKue 0codeHHOCm OeCKpUnmueHOCMuU 8 Xy00HCeCTn8eHHOM OUCKYpCe,
NOCKOILKY UMEHHO OHA NOMO2aem cO30a8amb Xy00dHceCmeeHHvle 00pasvl. AKmMyanrbHOCmb 3ampoHymot npobrema-
MUK 00BACHACTCS UHMEPeCoM K OeCKPURMUBHOCTU ¢ THOUKU 3peHUs Xapakmepucmuku senenus. Eciu paccmam-
pusanmv 0eCKpURMUBHOCHb ¢ MOYKU 3PEHUs XAPAKMEPUCMUKY A6NEHUs, MO MOJCHO BblOeUMb ClLe0VIoujue munbl:
MOOYCHYIO (TUYHOCMHYIO) U OUKMALbHY (06vekmuenyio). Llenb cmamvu — NPOAHATUUPOBAL TUHSGUCHUYECKUEe
IKCNIUKATNOPBL PASHBIX MUNOE OeCKPUNMUBHOCTIU.

Kniouesvie cnosa u @hpasvi: XynoKecTBEHHBIH IUCKYPC; IECKPHUITHBHOCTD; MOJYCHAsI JIECKPUIITUBHOCTD; TUKTaJIbHAs
JIECKPHUIITHBHOCTD; BepOaJIbHbIe MapKEPhl; ONKCaHue; (PUKcalUsl TPU3HAKOB M CBOMCTB.

MaJjeruHa OxcaHa AHApeeBHA, K. QUIOJ. H., TOLEHT
Bonzoepaockuii cocyoapcmeennwiil ynugeepcumem
okmaletina@yandex.ru

JJMHI'BUCTUYECKHUE OCOBEHHOCTHU JECKPUIITUBHOCTHU
B XYJOKECTBEHHOM JIMUCKYPCE®

Hannume xynoxecTBeHHOH MH(pOpMaNNH, afpecaHTa (aBTop NMPOU3BEICHUS) U ajpecara (YUTATeNb) MO3BOJISIOT
BBIJICIIUTh XY/IO’KECTBEHHYI0 KOMMYHHUKAIIMIO B paMKax MEPCOHANBHOTO (OBITHHHOTO) JMCKypca. XyI0)KECTBEHHBIN
JMCKypc 0o0nasaeT Hapsiy C YHHBEpPCaJbHBIMH KOMIIOHEHTaMHU CIIEHU(UUECKUMH KOHCTUTYTHBHBIMH ITPU3HAKAMH,
K KOTOPBIM MBI OTHOCHM aHTPOIOICHTPUYHOCTb, XyJ0KECTBEHHYIO HH()OPMAIIHIO, BEIMBIIIICHHOCTD, IPOEKTHBHOCTH,
CTHJIM30BaHHOCTH PEUH, CHHTE3 YCTHOW M MICEMEHHON peyH, SMOTHBHbIE JIMHT BUCTHYECKHUE CpesicTBa [2, c. 21].

JlecKpUIITHBHOCTH (OTIMCaHNE) SABISETCS BaKHEHIIEH XapaKTepUCTHKOM XyI0KECTBEHHOTO TUCKYpPCa, TIOCKOIBKY
HMMEHHO OHA TIOMOTaeT CO3/1aBaTh XyI0’KECTBEHHBIE 00pa3bl, UTO SBISETCS OCHOBHOM IIETIHI0 TAHHOTO THIIA TUCKYpCa.
OOBEKTHI IECKPUNTHBHOCTH, BKIIOUYAIONINE IPU3HAKN CYOBEKTOB NEHCTBUHN, COCTOSTHUM, IPEIMETOB, SIBJICHUN JIeH-
CTBHUTEIILHOCTH, MPOLIECCOB, NPEUMYIIECTBEHHO CTaTU4HbI [4, c. 127]. BepOaibHbIME MapkepaMu JE€CKPHIITHBHOCTH
SIBIISTIOTCSL UMEHA Tpwiaratenbuble (fall and thin (BBICOKMI W XyINOWIaBEIH), brownish (KOpUYHEBAThIN), neutral
(neltTpanbHbIil), certain (onpeneneHHbIN), little (ManeHbkuid), perceptible (3amerHblil), handsome (KpacuBbIi)),
nepeuncienue (hair (BoIockl), eyes (Tinasa), complexion (IBET JHIA)), CTATHYHBIC TI1aroisl (fo be (OBITH)):
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She was tall and thin, with hair, eyes, and complexion of a brownish neutral tint, and bore in face and figure,
a stamp of defiance which probably accounted for a certain eccentricity in eschewing hair dyes and cosmetics. Her
face was full of little irregularities;, a hardly perceptible cast in one eye; the nose drawn a bit to one side, and the
mouth twitched decidedly to the other when she talked or laughed. It was this misproportion which gave a piquancy to
her expression and which in charming people, no doubt made them believe her handsome [8, p. 53]. / Ona 6pi1a BBICO-
KOW U XyJ[IOLIaBOM, BOJIOCHI, IJ1a3a ¥ IIBET JIULA KOPUYHEBATOTO OTTEHKA, MPEHEOPESIKEHHUE, BBIPAKACMOE B HEHCIIOIb-
30BaHHUHU KPACKH ISl BOJIOC M KOCMETHUKH, BEPOSITHO, OBLIO MPUYUHON OMPEIEICHHOI SKCIEHTpUYHOCTH. Ee muiio 6b110
clierKa HempoOIOPIHOHAIBLHO; €Ba 3aMETHAs AUCTIPOTOPLHs (POPMBI OJIHOTO TJ1a3a; HOC CJIerka acCUMETPUYHBII; pOT
TIOZIEPTUBAJICS, KOTAa OHa TOBOPHWIIA WM cMesulach. VIMEHHO 3Ta acMMMETpHsl MpuiaBajia IMMKAaHTHOCTh €€ BhIpaxe-
HUIO, YTO, HECOMHEHHO, 3aCTaBJISJIO JIFO/ICH MOBEPUTH B €€ KPacoTy (30ech u danee nepesod asmopa cmamvu — O. M.).

JlecKpUNTHBHOCTH NOMOTAeT aBTOPY OIUCHIBATH JETaidH (CBOMCTBAa M XapaKTepHbIE YepPTHI MPEIMETOB, IEPCO-
Ha)Kel, 00CTaHOBKM), KOTOPbIE OKA3bIBAIOT BIMSHHUE Ha BOCHPUITHE CIOKETA, HO HE SBILIFOTCS DJIEMEHTAMH CIOXKe-
TOJBIDKEHHUS. Xy/I0)KECTBEHHOE OIMCaHNE UHTEphepa OTPaXKaeT BKYCHI M MPHUBBIUKU MEPCOHAXKEH U UTPaeT OrpoM-
HYIO pOJIb B CO3/1aHMU aTMocdepbl, HEOOXOAMMOHN AJIsl BOIUIOLICHUSI aBTOPCKOTO MjeitHoro 3ameicia. Omnucanue,
yTouHsitotiee GopMmy, COCTaB, CTPYKTYPY, CBOMCTBA, Ka4eCTBa U Ha3HAUYCHHUE OOBEKTa, OCYIIECTBISIETCS C TIOMOIIBIO
TIEpEYNCIICHNS TIPU3HAKOB (grander than anything (Oombime, yeM 9TO-1HO00), enormous (OTPOMHBIN, TPOMAIHEIN),
dirt (rps3HBI), little (ManeHbKui), of dirt (Tps3HBIN), small (ManeHbKuil), elegant (3neranTHBIN), dark (TeMHEBII)),
XapaKTepHBIX U1 JAHHOTO MOMEHTa 0OCTaHOBKH [5, ¢. 38]:

1) The house was grander than anything in Yoroido, with enormous eaves like our village shrine [9, p. 30]. / lom
6BLT caMblii GOMBIION B MOpOIiI0 ¢ OrPOMHBIMU BOIOCTOYHBIMH eT00aMH, KAK B HAIICH JePEBEHCKOH LIEPKBHL.

2) ...I found myself standing in a dirt corridor passing between two closely spaced structures to a courtyard in
the back. One of the structures was a little dwelling like my house in Yoroido — two rooms with floors of dirt;
it turned out to be the maid's quarters. The other was small, elegant house sitting up on foundation stones in such
a way that a cat might have crawled underneath it. The corridor between them opened onto the dark sky
above [Ibidem, p. 44]... / 51 oka3zanachk B TpA3HOM KOPHUIOPE, IPOXOIAIIEM MEKIY ABYMsI OJHM3KO PACIIOIOKCHHBIMU
CTPOCHHSMH B riyOHHE BHyTpeHHero aBopa. OIHO U3 CTPOSHUI OBLIO MaNEHbKOE XKUJIOE TIOMEIICHHE [TOX0XKee Ha
Moii oM B Mopoiifio — IBe KOMHATBI ¢ TPA3HBIME HOIAM; 3TO 0Ka3al0Ch OMEIIEHHE IS IpUCIyry. Jpyroe cTpoe-
HHE — 3TO MAaJICHBbKHIA, SJIEraHTHBIN JTOMUK, PACIION0KEHHBIH HA QyHIaMEHTe 13 KAMHEW, TAKUM 00pa3oM, 4TO KOIII-
Ka MOTJIa IPOIOJ3TH Mo HUM. TeMHoe HeOO BUIHEIOCH U3 KOPUIOPA MEKTY ITUMH CTPOCHUSMH ...

Wrak, ocHOBHast pyHKIUS AECKPUNITHBHOCTH 3aKIOYACTCS B (PUKCAI[MH MPU3HAKOB OOBEKTOB U CYOBEKTOB JICH-
CTBUU U COCTOSIHUM:

Therese was of a roundness of figure suggesting a future of excessive fullness if not judiciously guarded, and she was
fair, with a warm whiteness that a passing thought could deepen into colour. The waving blonde hair, gathered in an
abundant coil on top of her head, grew away with a pretty sweep from the temples, the low forehead and nape of the white
neck that showed above a frill of sofi face. Her eyes were blue, as certain gems are; that deep blue that lights, and glows,
and tells things of the soul [8, p. 8]. / Tepe3a Obi1a o0NagaTeNbHULICH MBIIHONW (QUrYpBI, KOTOpasi B OyIyllieM rpo3uia
TIOJTHOTOH, €CIM He YIeNsITh JOJDKHOTO BHUMAHMS; M OHa OblTa OeTOKypoit ¢ TakoH TerIoi 6elMn3HOM, YTo MENbKHYBIIAs
MBICJIb MOTJIa IOTPY3UTHCS B [BET. BhIOIIHECs CBETIIBIE BOJIOCKI, COOpaHHbIE B OOJIBIION MTyYOK HA 3aThUIKE, BEIOUBAINCH
CHMITATUYHBIMH JIOKOHAMH Ha BUCKAX, 3aKPBIBAIIM HU3KHUIA JIOO M 33/IHIOI0 YaCTh IieH, 00pamiisLiu riiakoe Jiumio. Ee rna-
3a OBLIM CHHUMH KaK CAaMOILIBEThI, TAKUMH TEMHO CHHHMH, YTO OHHM CBETHJIMCh M PACCKA3bIBAIN O TAHAX JYIIIH.

BbllienpuBeIeHHbIN PUMEp ABISIETCS TOPTPETHON PA3HOBHAHOCTHIO JECKPUNITUBHOCTH: aBTOP OIHCHIBACT JCTAIb-
HO BHEIIHOCTP TJIaBHOH reponHu Tepessl, HCIOIB3Ys CYIIeCTBUTENbHBIC (a roundness of figure (MBIIHOCTE (pUTYPEI),
a future of fullness (0yayiast monHoTa), whiteness (6enusHa), hair (Bosocsl), coil on top of her head (y4ox Ha 3aTbUIKE),
sweep from the temples (TOKOHBI Ha BUCKaX), forehead (1100), nape of the white neck (3aauss 4acts 1ien), a frill of soft
face (oOpamieHHe TIAAKOTO JIKIA), eyes (Iasa)), npuiararenbHbie (fair (0enokypslit), warm (Temibiii), blonde (cBet-
nelil), abundant (orpoMHBIH), pretty (CUMIAaTHYHbIN), low (HU3KMi), blue (cunuil), deep blue (TeMHO cuHMIA)), pUYa-
crust [ u I (suggesting (npennararonuii), guarded (OTHOCSIIUICS ¢ OCTOPOKHOCTBIO), passing (MENbKHYBIINHN), waving
(BbroIIHIiCS), gathered (coOpanHbIii)), cpaBHEHUE (as certain gems are (KaK OMPEICICHHBIC CAMOIIBETHI)).

Ecmu paccMatpuBath JECKPUNTUBHOCTD C TOYKHU 3PCHUS XapaKTEPUCTUKHU SBJICHUS, TO MOXKHO BBIICIHUTH CIICAY-
folIye TUMEL: 1) MOAYCHYIO (JINYHOCTHYIO) M IUKTANBHYIO (00BbEeKTHUBHYIO). [0/ TUKTYMOM TIOHMMAETCS BEIpAYKSHUE
WH(POPMAIIUH C TIOMOIIBIO S3BIKOBBIX CPEJCTB HH()OPMAIMOHHO-KOTHUTABHOTO TIOJISL B PEYH, & TUKTAJIBHOCTD TPEJI-
cTaBisIeT crnocol Takoi nmpeseHTanuu. Mojyc coeAnHsIeT AMKTYM U OTHOIICHHE apecaHTa K MHPOPMAIUH, TO eCTh
(axT, sIBICHNE WIN IPEIMET ITOJIyHaloT OLeHKY [1].

MopaycHasi JeCKPHIITUBHOCTh OTpaXkaeT 0100peHHe, COMHEHHE, OTpHUIIaHHe, BOCXHIIECHUE, yIAHUBIECHHUE, YOex-
JIEHHOCTh, OLIEHKY TO €CTh MPAKTUYECKU BECh CIIEKTP YETOBEUYECKUX IMOIU [3].

1) The silly woman resembled General Lee ordering a dozen regiments into battle [6, p. 75]. / [ mymas »xeHIIuHA
Obl1a moxoska Ha ['eHepana JIu, Beayniero A10KMHY BOSHHBIX TIOJKOB B OOH.

2) White egrets flew overhead. In the distance, giant cypress stood in silence. The Spanish moss draping them
gave an added ghostly quality to the massive trees. They cried in silent harmony — an army of unheard voices
in the face of more death and destruction than he dared numbered [Ibidem, p. 1]. / Benble manmau nponeTenu Hag
rOJOBOW. Bramu ruraHTcKkue KUMAapUCHl CTOSUIM B THIIWHE. VCaHCKUHA MOX, OOBHBAIOIIUIA HX CTBOJIBL, IIPHIABAI
JIOTIOJTHUTEIBHOE OIIYIICHUE MPU3PAYHOCTH MAaCCHUBHBIM JepeBbsiM. OHU KpWUYaau B OE3MOJIBHOW TapMOHHU —
apMUS THXHX TOJIOCOB MEPE] JIUIIOM OOJBIIICH CMEPTH M Pa3pyIICHUsI, YeM OH OCMEIIUBAIICS MPEATIOIOKHUTb.
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3) Creases beneath high cheek-bones had deepened into valleys, underscoring the grim set of his mouth. And the
dark hair sported a few gray streaks at the temples [Ibidem, p. 7]. / Ckinamku moa BEICOKMMHU CKYJIaMH MPEBPAIATUCh
B JIOJIMHBL, TOTYEPKUBAS )KECTKOCTD JIMHUH pTa. M TeMHBIC BOJIOCH HA BUCKAX O’KHBJISUIUCH BKPAIUICHUSIMU CEIMHEL

BrlenpuBeieHHbIe IPEMEPHI BEIPAXKAIOT OTHOLICHHE I'epOeB: IIEPBBI IPUMEp ONMUCHIBaeT, Kak Jlaypens Boc-
npuauMaet dopeHc (cpaBHeHHe ¢ reHepanoM JIu); Bo BropoM npumepe bpoynu oTHOCHTCS K IepeBbsM, KaK K JKH-
BEIM cymiecTBaM (MeTadopsl — fo cry in silent harmony (Kpudate B O€3MOJNBHOM TapMOHUM), an army of unheard
voices (apMHUsl THXHX TOJIOCOB)); B TpeTbeM IpuMepe MeTadopa «to deepen into valleys (TipeBpamaTbcsi B JOIHHBI)
MIOMOTAEeT YUTATEIIO IOYyBCTBOBATh, YTO TEPOMHS BCE €L JIFOOUT ITOTO MY>KIHUHY.

Wrak, MogycHast IECKpUNTUBHOCTD BBIPA)KAETCS HA CIIEIYIOIINX YPOBHAX: 1) JIEKCHUECKOM; 2) TpaMMaTHYECKOM;
3) CHHTaKCHYECKOM.

Paccmotpum monpoOHee Kax/pli ypoBeHb. Kak mokaszan npoaHaIM3MpOBaHHBIA MaTepHal, SKCIUIMKATOpaMH
MOJIyCHOH JIECKPHIITUBHOCTH Ha JICKCHYECKOM YPOBHE SIBISIFOTCS HapedHs, OTPaKarollfe JIMYHOE OTHOIICHHE
(horribly (yxacHo), certainly (koHe4HO), wonderfully (ynuButenbHo), absolutely (COBEpIIEHHO)), HApEUYHs BPEMCHU
u mecta (now and then (Bpemst OT BpeMeHN)), cTuimcTideckue npuemsl (flower-like hands (snuret) (pyKu mMoxoxue
HAa IBETHI), fo move like music (cpaBHeHHE) (IBUTATHCA KaK MY3bIKa)), @ TAK)KE TIAroiIbl, BEIPa)KAIOIINE OTHOIICHHE
YeloBeKa K COOBITHIO (fo resemble (IOXOIUTh, UMETh CXOJICTBO), to consider (CUUTaTh) etc.)):

1) Now and then, however, he is horribly thoughtless, and seems to take a real delight in giving me pain [10, p. 19]. /
Bpewmst oT BpeMeHH, OTHAKO, OH Y)KaCHO 3ayMYHB, H KQXXETCs, YTO OH MOJTy4YaeT HACTOSIIEe YIOBOJIBCTBHE OT MPH-
YHHEHHs] MHE OOJIH.

2) Lord Henry looked at him. Yes, he was certainly wonderfully handsome, with his finely-curved scarlet lips,
his frank blue eyes, his crisp gold hair [Ibidem, p. 23]. / Jlopa I'erpu B3risHyn Ha Hero. J[a, oH ObUI, KOHEYHO, YU~
BUTEJIBHO KPacHB, 00J1aasi TOHKO M30THYTHIMH ajlbIMH I'y0aMu, HCKPEHHUMH TOJyObIMHU TJIa3aMHM, KyApSBBIMU Oe-
JIOKYpPBIMH BOJIOCaMHU.

3) There was something in his low, languid voice that was absolutely fascinating [Ibidem, p. 28]. / B ero Hus-
KOM 0€3)KM3HEHHOM roJioce ObIJIO YTO-TO COBEPIIEHHO 04apoBaTesIbHOE.

4) His cool, white, flower-like hands, even had a curious charm. They moved, as he spoke, like music, and
seemed to have a language of their own [Ibidem]. / Ero nmpoxmiamasie, Oenble, MOX0XKHe Ha IIBETH PYKH TaKKe OBLTH
JFOOOTBITHO oYapoBaTenbHbl. OHH IBHT'AJIHCh, KOTJa OH TOBOPHJI, KaK MY3bIKa, H Ka3aJ0oCh, YTO OHH MMEIOT CBOI
COOCTBEHHBIN S3BIK.

I'paMMaTHYeCKUil YpOBEHb XapaKTepHU3yeTcsi HCIONB30BAaHHEM MPEBOCXOMHOI CTENCHW CpPaBHEHUs IpUJlara-
TENBHEIX (dearest (caMblif ZOpOTOit), loveliest (caMBIii KPaCHUBBIN)):

1) Dorian Gray is my dearest friend,* he said [Ibidem, p. 21]. / «lopuan I'peit — Moli camblii JOporoi apyr»,
CKa3aJl OH.

2) Margaret Devereux was one of the loveliest creatures I ever saw, Harry* [Ibidem, p. 43]. / «Maprapet JleBepo
ObLIa CaMbIM KPaCHBBIM CO3JaHHEM, KOTOPOE s KOra-a1u00 Buel, I eHpuy.

CuHTaKCHYeCKUi ypOBEHb M300MIIyeT MCIOJIb30BAHUEM OOPATHOTO MOPSKA CIOB B YTBEPAUTENBHBIX IPEIO-
JKEHUSIX, BBOJTHBIX CJIOB M KOHCTPYKIIMi{, COOOLIAIONIMX JOIOJIHUTENbHBIE CBEJICHUS, KOTOPBIE JAlOT OLICHKY:

1) And how charming he had been at dinner the night before, as, with startled eyes and lips parted in frightened
pleasure, he had sat opposite to him at the club, the red candleshades staining to a richer rose the wakening wonder
of his face. Talking to him was like playing upon an exquisite violin. He answered to every touch and thrill
of the bow [Ibidem, p. 45]. / Kakoii e ogapoBaTelbHEI OH OBLUT Ha 00e[e BUepa BEUSPOM — HCIYTaHHBIC T1a3a U
MOJYOTKPBITHIE B CMSATEHHU OT YAOBOJBCTBHS I'yObl, OH CHJET HAIIPOTHB HEro B KiIy0e, KpacHbIe TEHH OT CBeYel
OKpallMBaJid B HACBIUIEHHBIN PO30BBIM pacTylllee yIMBIEHHWE Ha ero juie. becerna ¢ HUM HamoMHUHalIa UTPy
Ha U3SIHON ckpurke. OH pearupoBall Ha KaK10€ IPUKOCHOBEHHE U KOJIe0aHe CMBIUKa.

2) A hideous Jew, in the most amazing waistcoat I ever beheld in my life, was standing at the entrance smoking
a vile cigar [Ibidem, p. 59]. / OTBpaTUTENbHBIN €BpEl B CAMOH YAMBUTEIILHON KHUJICTKE, KOTOPYIO Sl KOT/1a-1100 BHU-
JIeTI, CTOSUT Y BXOZIa ¥l KYpHIJI Y)KacCHYIO CUTapy.

3) It was, in its way, a very charming room, with its high-panelled wainscoting of olive-stained oak, its cream-
coloured frieze and ceiling of raised plaster-work, and its brickdust felt carpet strewn with silk long-fringed Persian
rugs [Ibidem, p. 55]. / Oto ObUIa, O-CBOEMY, OUEHb OYapOBATENIbHASI KOMHATA C BHICOKMMH JICPEBSIHHBIMU TTaHEISIMU
n3 ryba OJMBKOBOTO IIBETA, C KPEMOBBIMU OOP/IOpaMM M OTIITYKAaTYPEHHBIM IOTOJIKOM, IMOKPBITHEM KHPIIMYHOTO
L[BETA C IIEJIKOBBIMH NEPCUACKHMH KOBPUKaMH C JJIMHHON 0aXpOMO.

4) He was a marvelous type, too, this lad, whom by so curious a chance he had met in Basil s studio [Ibidem, p. 45]. /
OH ObUT yAMBUTENBHBIN THI TOKE, 3TOT IOHOIIA, KOTOPOTO OH BCTPETHII B CTYMH bel3iia 1o cyacTiIMBOM CIlyqaiiHOCTH.

Kak mokasplBaeT aHaJIU3 UCCIIEyeMOro MaTepHana, MOJAyCHasl JIECKPUIITUBHOCTh BCET/Ia OPHEHTHPOBAHA Ha Iie-
pelady JIMYHOTO OTHOILEHHUS K COOBITHIO, SIBICHHIO, IIPEIMETY HIIU FepOI0 XyI0KECTBEHHOTO IPOM3BECHUS, & IUK-
TaJIbHasl IECKPUNTUBHOCTD COACPIKHUT ONKCcCaHue PaKTOB U SBJICHUH 0€3 BBIPAKESHUSI OTHOLICHHSL:

1) He was brilliant, fantastic, irresponsible [Ibidem, p. 52]. / OH ObUT 3aMeYaTENbHBIN, CTPAHHBIN, 0€30TBETCTBECHHBIN.

2) Suzima was miserable when it rained and would not sing and would hardly talk. The boy was not un-
happy [7, p. 12]. / Cy3uma Obu1a iedyanbHOM, KOTIa IIes 0K 1b, He Mefia ¥ MOYTH He pa3roBapuBaa.

3) She wore a magnificent black kimono with the crest of the Nitta okiya and a plum and gold obi; her face was
painted white for the very first time [9, p. 180]. / Ha Heli 66110 BeJIMKOJIEITHOE YepPHOE KUMOHO C YKPAIIEHHEM OKHUS
Hurra 1 c1mBoBO-30J10TEIM 00M; ee JIMI0 OBIIIO pacKpanieHo OeIbIM CaMBblii IEPBHIH pas.
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4) Her lips were flowering red on a stark white face, with her cheeks tinted a soft pink. Her hair was ornament-
ed with silk flowers and sprigs of unhusked rice. She wore a formal kimono of black, with the crest of the Nitta okiya
[Ibidem, p. 193]... / Ee ry0OsI pacuBeTaiu abiM Ha COBEPIICHHO OEJIOM JIHIIEe, IEeKH OBUTH PAacKPAaIIeHbI CBETIIO- PO-
30BbIM. Ee BONIOCHI ObLIHM yKpAIICHBI [ISIKOBBIME [[BETAMH U POCTKaMHU HE HISNyIIeHHOTro puca. Ha Heit Ob110 cTpo-
roe 4YepHoe KUMOHO C OTJIMYUTEIbHBIMU 3HaKaMu Okusi HutTa.

5) Her hair was ornamented with the dangling green bloom of a willow, and she wore a soft pink kimono with white
flowers like cutouts all over it. The broad obi tied around her middle was orange and yvellow [Ibidem, p. 32]. / Ee Bomocsl
ObUIM YKpAIIICHbI CBHCAIOIIMMH 3€JICHBIMH LBETYIMMH UBaMH, HA HEel ObLIO CBETIIO-PO30BOE KUMOHO C OCJIbIMU IIBETa-
MM, HAIOMUHAIOIIMMH anuikkaiuro. [Iupokuit o0u, moBsS3aHHBIN Ha €€ TaluH, ObLIT OPaH)KEBOTO U KEITOTO 1IBETOB.

BeimenprBeieHHbIE IPUMEPHI (TOPTPETHBIE ONMUCAHUS), XapaKTEPU3YIOTCS CTATHYHOCTHIO (YIOTpeOIeHue Tia-
rojia COCTOSIHHSI «to be (OBITB)») M HCHOJIB30BAaHUEM ONPENEIICHUH, BBIPQKEHHBIX NpuiaratedbHeiMu (brilliant
(3ameuaTenbHbI), fantastic (CTpaHHBINH), irresponsible (0e30TBETCTBCHHBIN), miserable (nedanbHbI), unhappy
(HecuacTUBEIN) efc.).

Wrak, ocHOBHas (pyHKIMS MOIYCHOHM M ITUKTaIbHOM JECKPUITUBHOCTH — 3TO Iepefada WHPOpPMAIMK O CBOM-
CTBax W MpHU3HaKax 00bEKTa, MPEAMETa, SIBJICHUS, JIMIIA, 3TH J1Ba BU/IA UMEIOT OJJHHAKOBYIO CTPYKTYPY, HOCKOJIBKY
JCCKPUIITUBHOCTD XapaKTEPHU3YIOTCS CTATUYHOCTHIO HU3JIOKEHHS W UMEET AHTPOIMOICHTPUYECKYIO HAlpaBlCH-
HOCTB: HAJHWYHE TEPEeUNCICHNH MPU3HAKOB WM CBOMCTB (Aair (Bonockl), eyes (Tnaza), forehead (1100), clothes
(omexna), figure (durypa), face (JM10)), BEIpaKEHHBIX CTATHYHBIMA UMCHAMU TIpuiaraTenbHeIMu (brilliant (3ame-
YaTeNbHbIN), fantastic (CTpaHHBIR), irresponsible (0e30TBETCTBEHHBIN), miserable (medanbHbII), unhappy (Hecyact-
JIUBBIN)), OMHOPOJHBIC TPAMMATHUECKUE CTPYKTYPHI CO CTATHIHBIM TIarojioM (to be (6bITh)). OMHOPOTHBIE KOMIIO-
HEHTBI, IMEIOINE OJIMHAKOBBIC BHJOBPEMEHHbIE ()OPMBI, 0003HAYAIOT CUHXPOHHOCTh BPEMEHHBIX M IOCTOSHHBIX
CBOWCTB onuchkiBaeMoro oobekra. [IpoaHann3npoBaHHBI MaTepuall MOKasal, YTO JMHIBHCTUUYECKHUMHU DKCILIHKa-
TOpaMH MOJYCHOW JECKPUINTHBHOCTH SIBJISIOTCS CTUIIMCTUYECKUE NMpPUEMbl (CpaBHEHUs, MeTadopbl, THIIEPOOIIBL,
SMMTETHI U T.J.); HapeuHsi; 0OpaTHBIM MOPSIOK CJIOB B YTBEPAMTENLHBIX MPEJIOKECHUSIX; BBOJHBIE CJIOBA U KOH-
CTPYKLIUH, COOOIIAIONINE JONOJTHUTENbHBIE CBEICHUS, KOTOPBIE IAI0T OLIEHKY; 000c0o01eHus, 00palieHus, KOTOpbIe
MOMOTAIOT BBIPA3UTh JHYHYIO MO3MIIUIO aPECAHTa; IJarojbl, BhIPAXKAIONINE OTHOIICHUE YEOBEKA K COOBITHIO.
B JIUKTaIbHOW JECKPUNTUBHOCTH HCIOJB3YIOTCS OIpEICTICHUS, BBIPAKEHHBIC, B OCHOBHOM, MpHIIAraTelbHBIMU
U TIPUYACTHEM TEPBBIM, OJJHOPOIHbIC MPEATIOKEHHS CO CTATUYHBIM IIIaroiioM (fo be (ObiTh)). MoayCHAs U TUKTATb-
Hasl JICCKPUIITUBHOCTH PA3HOPOIHBI, HO MEXKIY HUMU OTCYTCTBYET OMIO3HIHS, TOCKOJIBKY B TEKCTE XYI0MKECTBEH-
HOT'O MPOU3BEACHUSI OHU TECHO B3aUMOCBSI3aHBbI.
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THE DESCRIPTIVENESS LINGUISTIC PECULIARITIES IN THE ARTISTIC DISCOURSE
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The article examines the linguistic peculiarities of the descriptiveness in the artistic discourse, because it helps to create the artis-
tic images. The topicality of the touched upon problematic is explained by the interest to the descriptiveness from the viewpoint
of the phenomenon characteristic. If we view the descriptiveness from the perspective of the characteristic of the phenomenon,
we can distinguish the following types: the modus (personal) one and the dictum (objective) one. The purpose of the article
is to analyze the linguistic explicators of the various types of the descriptiveness.

Key words and phrases: artistic discourse; descriptiveness; modus descriptiveness; dictum descriptiveness; verbal markers;
description; fixation of features and properties.



