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“LETTER TO A RULER” AS A GENRE OF EPISTOLARY LITERATURE
(BY THE MATERIAL OF THE RUSSIAN LITERATURE OF THE XIX — XX CENTURIES)

Surovtseva Ekaterina Vladimirovna, Ph. D. in Philology
M. V. Lomonosov Moscow State University
surovceva-ekaterina@yandex.ru

The article makes an attempt to justify a special epistolary genre — —etter to a ruler”, i.e. high officials, addressed to —His Imperi-
al Majesty”. —Eetter to a ruler” is represented by two invariants — —etter to a tsar” (XIX — beginning of the XX century) and —et-
ter to a leader” (Soviet epoch). The author distinguishes the most typical texts considered as a historical document and as a liter-
ary fact. The researcher identifies the distinctive features of this epistolary genre and its genre sub-variants.

Key words and phrases: epistolary literature; “letter to a ruler”; -etter to a tsar”’; etter to a leader”; Russian literature; censor-
ship; literature and power.

YIAK 821.111
Pu1010rHYeCKie HAYKH

B cmamve paccmampusaemcst ckazouno-Qanmasutinas KapmuHa Mupd, KOmMopas RPUCYmMCmeyem 6 pPaziutdnblx
cpepax anenoazviuHo2o ouckypcea. B nacmosiwyee spems penpesenmanmamut CKa304HO-anmasuiiHol KapmuHsl Mu-
pa AGNAIOMCSA He MOTbKO MPAOUYUOHHbIE (OIbKIOPHBIE U JUMEPAMYPHbIE CKA3KU, HO U NPOU3BEOEHUs] OPYeUX -
MepamypHbIX HCAHPOB, MAKUX KAK OemeKmugvl, mpuiiepsvl u a1obosHvle pomarsl. Bvloensromes u ananusupyromes
OCHOBHbIE KOHYEeNnmbl pa3IudHbIX CKA30YHO-(AHMA3UUHbIX MeKcmos. [okasvieaemcs, 4mo OCHOBHbIMU KOHYenmad-
MU CKA30YHO-(DAHMAZUUHBIX MEKCMO8 AGIAIMC MaKue KOHYenmsl KaK «801uebcmeo u 4yoo», «000poy, «310x,
«KPACOMay, «yHcacy, «BOIUEOHUKY U (YEeTI0BEK).

Knrouesvie cnosa u ¢hpasvl: cka3zouHasi KapTHHA MHUPA; CKa304HO-(aHTa3niiHAas KapTHHA MUPA; aHTJIOS3bIYHbINA JTHC-
KypC; CKa3Ka; KOHIIEHT.

TananbixuHa Ajiia OJieroBHa, K. GUION. H.
Poccuiickuii 2ocyoapcmeennwiii nedazocuuecxutl ynugepcumem um. A. U. I'epyena
allatan@mail.ru

OCHOBHBIE KOHIENTHI CKA30YHO-®AHTA3ZAMHBLIX TEKCTOB®

CkazouHo-(haHTa3MitHAs KapTHHA MHUpPa CTAHOBUTCS BECbMa PACIIPOCTPAHCHHBIM SIBIICHHEM, ITPUCYTCTBYIOIINM
B pa3IMuHBIX cepax aHIVIOA3BIYHOTO ANCKYpca: B Pa3HOOOPA3HBIX CKa3049HO-()aHTA3MIHBIX TEKCTaX pasHbIX XKaH-
POB, KOTOpPbIE TPHOOPETAIOT BBICOKYIO MOMYJIIPHOCTD Y YUTATEIEH.

I'oBOps 0 pernpe3eHTalMy CKa30uHO-(QaHTa3uHHOI KapTHHBI MUpA, B NIEPBYIO O4Yepeb HEOOXOIUMO YIIOMSHYTh
0 TPAAUITMOHHBIX (PONBKIOPHBIX CKa3KaX, SBILIOMMXCS aKTyaJbHBIM HacleIueM MPEeAbTyINX MOKOJICHUH, 4TO OT-
paXeHO BO MHOTHX paboTax y4eHBIX-TMHIBHCTOB [3-6]. Cka3ouyHO-(aHTa3uiiHass KapTHHA MHpPa MPUCYTCTBYET U
B JINTEPATYPHBIX ¥ aBTOPCKUX CKa3KaxX, KOTOPHIE SBISIOTCSA MPEEMHUKAMHU U IPSAMBIMH IPOJOIDKATESIMA (DOITBKIOP-
HBIX CKa3ok [2; 10], a Takke B MOJUTKOPPEKTHBIX cKa3kax [7]. OmHAKO MOMHUMO TPaJUIIMOHHBIX CKa30K, CKa309HO-
(aHTa3miiHas KapTHHA MUpPaA B HACTOSIIEEe BpeMs MPOHUKACT W B APYyrHe JUTEpaTypHBIC KaHPHI, paHee He conxep-
XKaBIINE B ceOe IIEMEHTOB CKa30YHOCTH, TAKNX KaK JIIOOOBHBIE pOMaHbl [9], NeTeKTHBHI [§] U TpUILIEPBI, KOTOPBIE
B HACTOSIIIEEe BPeMsI HAOMPAIOT IMOITYJIIPHOCTD M TAK)KE SBIISIFOTCS PENTPE3EHTaHTaMH CKA30YHOM KapTHHBI MHpa.

W3BecTHast mccenoBaTesbHALA IUTEpaTypHOi ckask, JI. FO. Bpayne, 6e3ycioBHO, ipaBa B TOM, 4TO BOJIIIEO-
CTBO M 4yZO BBICTYNAIOT B CKa30YHOM TEKCTE B POJIM cloxerooOpasyromiero ¢akropa [1, c. 234]. HecomHeHHBIM
SIBISIETCST M TO, YTO KOHLENTHI BOJIIEOCTBA W 4UynAa SBISIOTCS HENPEMEHHBIMH KOHIIENTaMH BCEX CKa30YHO-
(haHTa3uHHBIX TeKCTOB. OHAKO HEOOXOAMMO OTMETHTh, YTO OCHOBHOE y4acTHe B 00pa30BaHUMU CKa30YHOTO CIOXKe-
Ta BBIMOJHSIOT HE TOJIKO KOHIIENTHI BOMIIEOCTBA U Yy/a.

Mapus Tarap, akanemuk u3 ['apBapaa, cripaBeIMBO yKa3bIBaeT Ha TO, UTO €IIe B MEPBBIX JTUTEPATYPHBIX CKa3-
Kax OCHOBHBIMH COCTaBIJIIONIUMHE HPUBJIEKATEIHHOCTH BOJIIEOHBIX CKAa30K SBISUINCH KPacoTa M y>Kac BOJIEOHOH
cka3ky, mo ee cimoBam —radiant beauty” m —olts of horror” [17, p. 89], 4T0 mMpeACTaBIAIO MOIIHBIA TOJYOK
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JUISL BKIIIOUEHHSI BOOOpasKkeHUs1 ynTaresieil. IMeHHO MOMEHTBI ONIMCAaHMS YIUBUTEILHON KPacoThl U MOMEHTBI, OITH-
CBIBAIOILME CTPAX U y>Kac, UCTIBITBIBAEMBIH IepOsSIMH, BO3/ICHCTBYIOT B IEPBYIO OYepe/lb Ha SMOLMOHAIBHYIO chepy
YHUTATENEH 1 SBISIIOTCS BAKHEHIIMMHE COCTABIIAIOIINME CKa304HO-(DaHTA3UITHBIX TEKCTOB U B HAIIHM JHU.

JleHCTBUTENBHO, SIPKUMH 3JIEMEHTAMH BOIIICOHBIX JINTEPATYPHBIX CKA30K SIBIIAIOTCSI MOMEHTHI M3YMHTEIILHOM,
Maruyueckoil KpacoTsl ¥ MOMEHTHI CTpaxa M yxaca. SIpKkuM MprMepoM TakoW CKa3Ku sBJsieTcs cka3ka —Beauty and
the Beast” (—KgpcaBuma u aynoBuie”), 1 COBEpIICHHO HE SBISETCS CIIy4ailHBIM, YTO Pa3HOBHIHOCTH 3TOH CKa3Ku
BCTPEYAIOTCS B OOJIBIIOM KOJIMYECTBE S3bIKOB MUPA.

Haumnas ¢ 1729 ronma, korna B AHIVIMM BIIEpBbIe OBUTH OIYOJIMKOBAaHBI BOJILEOHBIE JIMTEPATYPHBIE CKa3KH
apmns [eppo B coopurke —Fales of Mother Goose” (—&a3ku Matyiiku ['ycbiHI”), TPOU3BEICHUS COJIEPIKAT B Ce-
0e ommcaHHs yIUBUTEIHHON KPacoTHl, HapHMep, B TeKcTe —3omymka” — —€inderella or the Little Glass Slipper”:
—Her godmother then touched her with her wand, and, at the same instant, her clothes turned into cloth of gold and
silver, all beset with jewels. This done, she gave her a pair of glass slippers, the prettiest in the whole world. Being
thus decked out, she got up into her coach [14]... / BommeOnuna KocHyIach 30IyIIKA CBOSH MAJIOYKOH, U CTapoe
IUIAThe MUTOM IIPEBPATHIIOCH B Haps U3 30J0TOM M cepeOpsHOi mapyu, 00raTto paclmTOl AParoleHHbIMH KaMHsI-
Mu. B npunauy BommueOHuIa nojapuia el mapy XpycraiabHbIX Tydenek. CBeT He BHJEN eII¢ TAaKUX KPAaCHUBBIX TY-
denex! ITemmHO pa3zoneras, 3omymka ycenach B kapety [13]...; —Fhere was immediately a profound silence. Every-
one stopped dancing, and the violins ceased to play, so entranced was everyone with the singular beauties of the un-
known newcomer. Nothing was then heard but a confused noise of, -How beautiful she is!” The king himself, old as
he was, could not help watching her, and telling the queen softly that it was a long time since he had seen so beauti-
ful and lovely a creature” [14]. / B 3ame cpa3y HacTynmiIa THUIIWHA: TOCTH IEPECTANN TAHICBATh, CKPUIIAYN Tepe-
CTaJM UrpaTh — TaK Bce ObLIM MOPaKeHbl KPAacOTOH He3HakoMoW npuHiecchl. — Kakas kpacaBunal! — menTanuch
Kpyrom. [laxke cam CTapuK KOpOJIb HE MOT Ha HE¢ HArJSIEThCS M BCE TBEPAMI HA YXO KOPOJIEBE, YTO JABHO HE BH-
JleJ]1 TaKOM KpacuBOW W MujIoi neBymiku [13].

B cka3zke -OcnuHast mikypa” — -Ponkey Skin” HaxoauMm cieqyroliee ONMCaHUE yIUBUTENIBHON KPacoThl IPHH-
neccel: —Ponkey Skin had put on her dress of gold and diamonds which shone as brightly as the sun. The prince was
breathless at her beauty, her youthfulness, and her modesty” [15]. / Ocnunas llkypa Hagena miaTee U3 30JI0Ta U
OpPHTMAHTOB, KOTOPOE CHUSIIO TaK K€ SIPKO Kak cojHIile. [IpUHIL ObUI MOpaKeH ee KPacoTOH, FOHOCTBIO M CKPOMHO-
cteio [13]. —. when she arrived at the palace in her beautiful dress, the richness of which had never been equaled,
with her blonde hair all alight with diamonds and her blue eyes sweet and appealing and even her waist so slender
that two hands could have encircled it, then even the gracious ladies of the court seemed, by comparison, to have
lost all their charms” [15]. / Korzna oHa mosiBuiack BO JABOPIIE B CBOEM BEJIMKOJICITHOM ILIAThE, PABHOI'O KOTOPOMY
HET BO BCEM CBETE, C €€ POCKOIIHBIMH CBETJIBIMH BOJIOCAMH, CBEPKAIONIMMHU MHO)KECTBOM OPHMIIMAHTOB, C €€ CHA-
IOIIMMY TOJYOBIMU TJIa3aMM, TOHYANIIEH Tanuei, YTo Ja’ke caMble KPAacHBBbIC MPUABOPHBIC JaMbl MOTEPSIIN BCE
CBO€ BEJNHKOJIEeN e PsAaoM ¢ Heit [13].

MHorue 3amagabeie uccienoBatenu ckaszok (M. Jlrotm [16], M. Tarap [17], JI. Beiikep-Creppu, JI. I'payepxo-
me11 [11] m np.) oOpammaroT BHUMaHKE Ha ONHCaHWE YIAMBHUTEIHFHON KPacoTHl B cka3kax. Makc JItoTu mumrer o Tom,
YTO B CKa3Kax KpacoTa MepeaeTcs ¢ MOMOIIBIO OIIMCAHUS SICHBIX, PEANIbHBIX, OCSA3aEMBIX BEIE, KOTOPBIE CBEPKAIOT,
CHUSIIOT M OocHeruisIioT [16]. JlelicTBUTENBHO, O1eXk 1A IPEKPACHBIX JAEBYIIEK B CKa3kax [leppo ¢aHTacTHUeCKH KpacH-
Ba. J1s moTuepKUBaHUS KPACOThI OACXK/bI AEBYLIEK HCIOJIB3YIOTCS CYIIECTBUTEIbHBIC, HA3bIBAIOIINE IPArOlCHHbIC
MeTasuTel U KaMHH: —gold” (30510T0), —silver” (cepedpo), ewels” (aparoineHHbie KaMuH), —diamonds” (OpHUILTHAHTEI).

Jlnst ommcaHusl yIUBHUTENBHON KpacoThl JAEBYLIEK TaKKe HCIOJB3YIOTCST aOCTpaKTHbIE IpHJIaraTelibHble:
—beautiful” (xpacuBas), Hevely” (mpekpacHas), —sigular” (HeoOBIKHOBeHHAs), —appealing” (IpUBIEeKaTeNbHAs),
—-sweet” (ouapoBatenbHas), —slender” (ctpoiinas), —alight” (customias), —mcious” (J1r00e3Hast), KOTOPBIC MPEINOa-
raloT BKIIIOUYEHHE BOOOpaKEHHs YNTATEIeH AJIsl CO3/IaHMsl IIPEKPAcHOr0 00pasa JeByIIeK.

OIHOBPEMEHHO C ONMCAHUSMH YAWBUTEIHLHOW KPacoTbl, B YIOMSHYTBHIX BOJIIEOHBIX CKa3KaxX NMPHCYTCTBYIOT
onucanus cueH yxaca. C TOYKHM 3peHHUs ONMCAHMs CLIEH Y)Kaca, HanboJiee MHTEPECHOH JUIsi pACCMOTPEHHS SIBJISETCS
oIHOMMEHHasi cka3ka OparbeB ['pumm —Giderella”, BiiepBbie onyoiukoBanHas B Anrauu B 1823 rony. Ckaska —30-
JyImKa”, sBISIOIIAsics, BO3MOXKHO, CaMOM M3BECTHOHM CKa3KOM B MHUpE, B MHTEpIIpeTanuy OpatbeB I'puMm mmMeeT
0COOCHHO SPKHE€ MOMEHTHI, ONKCBHIBAIOIIME HACTOSALIIMK yxac. Hanmpumep, smm3on ckaskd, B KOTOPOM cTapiuas
cectpa 3ouymku oTpybaet cebe majer Ha HOre, 9TOOBI BhIIaTh ce0s 3a HeBecTy npuHIa: « The eldest went with the
shoe into her room and wanted to try it on, and her mother stood by. But she could not get her big toe into it, and the
shoe was too small for her. Then her mother gave her a knife and said, "Cut the toe off; when thou art Queen thou
wilt have no more need to go on foot." The maiden cut the toe off, forced the foot into the shoe, swallowed the pain,
and went out to the King's son. Then he took her on his his horse as his bride and rode away with her. They were,
however, obliged to pass the grave, and there, on the hazel-tree, sat the two pigeons and cried,

—Furn and peep, turn and peep,

There's blood within the shoe,

The shoe it is too small for her,

The true bride waits for you.”

Then he looked at her foot and saw how the blood was streaming from it. He turned his horse round and took
the false bride home again» [12]. / Crapias oTnpaBuiach B KOMHATy, YT00bI IPUMEPHUTH TY(QENbKY, 1 MaTh ITONLIA
3a Heil. Ho mous HUKak He MOTJa HATAHYTH Ty(QenbKy Ha HOTY; MeIIaj OOJBIION Majel, U Tydelbka oKa3anach el
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Mmasa. Torga MaTh nojana e HoX ¥ rOBOPHUT: — A Thl OTPYOH OOJIBIION Najien; Koraa CTaHellb KOPOJIeBOH, BCE paB-
HO TICIIKOM XOAWTH TeOe He mpuaetcs. OTpyOriia JeByIKa Mmajiel, HaTsSHyNa C TPYIOM Ty(enbKy, 3aKycria TyOb
0T 00NH W BBIIIIIA K KOpoJIeBHdy. U B3su1 OH e¢ cebe B HEBECTHI, MOCAAMI Ha KOHS U yexal ¢ Hero. Ho Hamo Obuto um
Ipoe3KaTh MEUMO MOTHJIBI, 2 TaM Ha OPEXOBOM JIEpeBIie cuzeno naBa roiyoka. M 3amenu onu: — Ilormsau-ka, mo-
CMOTpH, a OaIlIMaK-TO BECh B KPOBH, OalIMavoK, KaK BHIHO, TECHBIH, IIIOXO0 BEIOpal Tol HeBecTy. [locMoTpen kKopo-
JIeBUY Ha €€ HOTY, BUIUT — KPOBb M3 Hee Tak M TeueT. [loBepHYsI OH KOHS Ha3a[, MPUBE3 CaMO3BaHHYIO HEBECTY J10-
MO¥ | cKa3all, 9TO 3TO HeBecTa He HacTosmas [13].

Cremyroumiii 3Mnu301 — CpeHsis cecTpa 30IyIIKH TakKe MBITAeTCs BBIIATh ceOs 3a HEeBeCTy mpuHIA: «So her
mother gave her a knife and said, —€ut a bit off thy heel; when thou art Queen thou wilt have no more need to go on
foot.” The maiden cut a bit off her heel, forced her foot into the shoe, swallowed the pain, and went out to the King's
son. He took her on his horse as his bride, and rode away with her, but when they passed by the hazel-tree, two little
pigeons sat on it and cried,

—Furn and peep, turn and peep,

There's blood within the shoe

The shoe it is too small for her,

The true bride waits for you.”

He looked down at her foot and saw how the blood was running out of her shoe, and how it had stained her white
stocking. Then he turned his horse and took the false bride home again» [12]. / [Togana eif MaTh HOX ¥ TOBOPHT: —
A Tl OTPYOU KYCOK IATKH: KOrja OyAenib KOpOJIeBOH, NEeUKoM Tebe BCE paBHO XOIMTh He nmpuuetcs. Orpyduia
JCBYIIKA KyCOK IISTKH, BCyHYJa C TPYIAOM HOTY B Ty(enbKy, 3aKycuia LyObl OT GOIM W BBIIUIA K KOPOJICBHUY.
W B3si;1 OH e¢ cebe B HEBECTHI, HOCAAWII Ha KOHS M yexal ¢ Heto. Ho mpoe3kan OHM MUMO OpEeXOBOTO JIEPEeBIa, a Ha HEM
CHUJIeJIO JIBa TONyOKa, U OHM 3anenu: — [lorsau-Kka, mocMoTpu, a 0alIMak-To BeCh B KPOBH, OalIMavyoK, Kak BUIHO,
tecHbIid — [1noxo BeIOpan Tl HeBecTy! ['IIsTHYN KOpONIeBUY Ha €€ HOTY, BUINT — KPOBb TEUET U3 TY(heabKH 1 Oesble
YYJIKA COBCEM KpacHbIe cTanu. [IoBepHy:I OH KOHS M IPUBE3 CaMO3BaHHYIO HEBECTY Ha3ax B ¢ oM [13].

3aKIFOYUTENbHBIN SMU30/ — KOHEI[ CKa3KH, CBaJb0a 30IyIIKH, I7Ie CECTPhI HAKA3bIBAIOTCS 332 CBOE BEPOJIIOMCTBO:
—When the wedding with the King's son had to be celebrated, the two false sisters came and wanted to get into fa-
vour with Cinderella and share her good fortune. When the betrothed couple went to church, the elder was at the
right side and the younger at the left, and the pigeons pecked out one eye of each of them. Afterwards as they came
back, the elder was at the left, and the younger at the right, and then the pigeons pecked out the other eye of each.
And thus, for their wickedness and falsehood, they were punished with blindness as long as they lived” [12]. / A ko-
IJla IPUIUIO BPeMs CBaJIb0y CIPaBIATh, SBUJINCH M BEPOJIOMHBIE CECTPBI — XOTENN K HEH MOJOIBCTUTHCA U pasze-
JUTH ¢ Hell e€ cuacThe. Y xorna cBageOHOe HIeCTBHE OTIPABHIIOCHh B LIEPKOBb, CTaplIasi 0Ka3aiach 10 MPaBYIO PYKY
OT HEBECTHI, a MJIaJIIas 110 JICBYIO; M BBIKJIEBAIIM TOJYOH Ka)XJIOW U3 HMX M0 I11a3dy. A MOTOM, KOTJla BO3BPALIAJINCH
Ha3aJ U3 LEepKBH, IIJIa CTapiuas 1o JIEBYIO PyKy, a Miajias 1o MpaByio; 1 BBIKJICBAJIM roJdyOU KaKI0# U3 HUX ele
0 r1a3y. Tak ObUIM OHU HaKa3aHBI 32 3100y CBOIO M JTYKABCTBO Ha BCIO CBOIO XKH3HB ciienoTou [13].

st epeaun ykaca B CKa3Kax O4eHb 4acTO HMCIOIB3YIOTCS CTPAIIHBIE KPOBABBIE CLICHBI, YBEUbS, IPYTHE Te-
JIeCHBIC TIOBPEXKACHUS, U 3Ta CKa3Ka He SBISAETCS MCKIoueHneM. Ecinm kpacoTa caMux /IeByIIEK ONMCHIBAETCS C T10-
MOIIBIO a0CTpPaKIMH, TO CIEHBI y)Kaca Ype3BbIUYaiiHO KOHKPETHBI, C MHOXKECTBOM JieTajlel. B onmcanuu cueH yxaca
MIPUCYTCTBYIOT CIIEHBI OTPE3aHMs YacTeH Tea M CIIeHHI JIMIIeHUs Ta3: —the maiden cut the toe off” (oTpyOmnmna me-
ByIIKa maner), —the maiden cut a bit off her heel” (orpyOuna neymka Kycok msitkn), —the pigeons pecked out one
eye of each of them” (BbikieBamu ronybu Kaxaod M3 HUX 10 ria3y), —then the pigeons pecked out the other eye
of each” (BbIkiIeBaM TONIyOM KaXXAO0# M3 HUX ele 1o ria3y). Kpome Toro, B 3TUX 3MM30/1aX MPUCYTCTBYIOT KPOBa-
BbIC CIIeHBI U onucanus O0onn: —wallowed the pain” (3akycwia ry6sr ot 60sm), —the blood was streaming from...”
(kpoBb cTpyHiack u3...), —the blood was running out of her shoe” (kpoBb BbITeKana u3 6anMaka).

MOMEHTBI yIUBHUTEIBHON KPacOThl U MOMEHTHI OLISJIOMIISIOIIEr0 CTpaxa M yKaca sBISIFOTCS HelPEMEHHBIMU
COCTaBJISIFOLIMMHU M COBPEMEHHBIX CKa304YHO-(h)aHTa3UIHBIX TEKCTOB. Tak, B CKa304HO-(aHTa3HIHBIX JIFOOOBHBIX
pomanax Memmccel Mapp u3 cepun —Fattoo Fairies” («TaTyupoBaHHBIE (eWpi») KOHIENTH KPacoTHl M CTpaxa U
y’Kaca Taxke IUPOKO MHpeacTasieHsl [9, c. 116-119]. KonuenTs! kpacoTsl U yxkaca IPUCYTCTBYIOT TaKXKe U B CKa-
309HO-(DaHTAa3MITHBIX IETCKTHBAX [8§, c. 242-243].

Cornamasice ¢ M. Tarap B TOM, 4TO KOHIIENTHI KPAacOThl M Yy)Kaca SIBISIOTCS 00s3aTeIbHBIMHM KOHIIENTAMH CKa-
309HO-(AaHTa3UHHBIX TEKCTOB, B TOM YHCIIE U COBPEMEHHBIX BOJIIEOHBIX CKa30K, OTMETHUM, YTO CIIHCOK OCHOBHBIX
KOHIIENITOB CKa304HO-(aHTa3MHHBIX TEKCTOB 3TUM HE HMCUepIbIBaeTCs. BMecte ¢ koHuenramu BoeOcTBa U 4ya,
KpacoThl U yKaca, B CKa30YHbIX TEKCTaX BCEr/a eCTh JIBa LIEHTPa, IpeCcTaBiIsomne coboii 1Ba nomoca, 18a 6a30-
BBIX KOHIIETITA [UBIJIM30BAHHOTO MHpa — KOHIENT —#00po” m koHment —3310” [10, c. 84-117]. Cpean oCHOBHBIX
KOHIIENITOB CKa304HO-(aHTa3UHHBIX TEKCTOB HEJb3si HE OTMETUTh €Ie OJWH U3 BKHEHIIMX KOHIENTOB — KOHIENT
—BONIEOHNK”’, TO €CTh MEPCOHAXK, 00TaJAOINI MarmdeCKUMH criocoOHoCTsIMH. KpoMe Toro, rmaBHEIM TepoeM CKa-
309HBIX TEKCTOB SIBJSIETCS TAK)KE U YEJIOBEK, U KOHIICTIT —4EJIOBEK™ TAaKKe SBIISIETCS HEOTHEMIIEMOM COCTABISIOMIEH
CKa30uHBIX TeKCTOB [Tam ke, c. 117-144].

Takum 00pa3oM, NPOTUBOCTOSIHUE OCHOBHBIX KOHIIENITOB KyJbTYPHOTO MHpa, KOHIIENTOB JI00Opa W 3I1a, Hapsay
C KOHIIENITAMH BOJIIIEOCTBA U Uy/1a, KPACOTHI M YKaca, a TaK)Ke KOHIIETITHl —BOIIEOHUK” 1 —4eJIOBEK ™ SIBIISIIOTCS OC-
HOBOM KOHIIETITYaJIbHOTO CMBIC/IA COBPEMEHHBIX CKa30YHBIX TEKCTOB, B TOM YHCJIE CKa30YHO-(DaHTa3NIHBIX TEKCTOB
Pa3HbIX KaHPOB. VIMEHHO 3TH KOHLENTHI SBIISIOTCS ABMKYILEH CHIION Pa3BUTHSI CIO)KETA CKa304YHBIX TEKCTOB.
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MAIN CONCEPTS OF FAIRY-TALE AND FANTASY TEXTS

Tananykhina Alla Olegovna, Ph. D. in Philology
Herzen State Pedagogical University of Russia
allatan@mail.ru

In the article fairy-tale and fantasy worldview which is presented in various spheres of the English language discourse is consid-
ered. At present not only traditional folklore and literary fairy tales but also the works of the other literary genres such as detec-
tive stories, thrillers and love-story novels are representants of the fairy-tale and fantasy worldview. Main concepts of different
fairy-tale and fantasy text are singled out and analyzed. It is proved that the main concepts of fairy-tale and fantasy texts are such

non non

concepts as "magic and miracle", "good", "evil", "beauty", "horror", "sorcerer" and "human".

Key words and phrases: fairy-tale worldview; fairy-tale and fantasy worldview; the English language discourse; fairy tale; concept.

YK 821.161.2
du0J0rnYecKue HayKu

Cmamusi nocesujeHa 0coOeHHOCMAM XyO00XCECMEEHHOU peyenyuu IudHoCmu u aumepamyprozo nacieous I. Cxkoeopo-
Obl 6 cucmeme COBPEMEHHbIX MUPOBO33peHyeckux yemanoeok. Obpas guiocoa anamuzupyemcs Ha mamepuaie pac-
ckaza 0. Mywxemuka «/vsison ne cnumy u pomana B. Ewxunesa «Bce yenvi mpeyonvhukay. dmu nucamenu nposis-
JSIOM UHMEpeC 2NA8HbLIM 00pa3oM K udee c80000bl 8 JHCU3HU U meopuecmae ceoezo 2epost. Omoenvhoe gHuManue yoess-
emcs 0owum momusam u gedyuum menoenyusam oopasa I. Cxosopoovwt 6 ykpaunckou npoze XIX — nauana XXI éexa.

Kntouegvle cnosa u ¢ppasvi: XyIHOKECTBEHHBIH 00pa3; Xyno)KeCTBEHHas Oworpadus; (eHOMEH; MHTepIpeTarvs;
¢dunocopust cBOOOBI.
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OBPA3 I'. CKOBOP/Ibl B COBPEMEHHOM YKPAMHCKOM JINTEPATYPE
(HA MATEPHAJIE ITIPO3BI FO. MYIIKETUKA U B. EINIKAJIEBA)®

Cronerusamu sinaHOCTH . CKOBOPO/IBI B YKPAaMHCKOW W MHUPOBOM KYJIBTYPE OCTaeTCsl HEM3MEHHO aKTyaJbHOU U
3arajjouHol. HoBbIE TOMBITKM XyH0’KECTBEHHOTO W HAYYHOI'O OCMBICICHHSI 3TOr0 (peHOMEHA TOBOPST O TOM, YTO
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