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— JICB ,simply*= _very much, absolutely‘ — ,ouens, npocmo, npsamo-maxu*':

(38) What a simply gorgeous day it is today [10]. / Kakoii ceroHs mpsiMo-Taku 3aMedareIbHbIN CHb.

— JICB ,yeally*= _very much, thoroughly — , ouens, snoaue, cosepusernno :

(39) His letter really irritated her [9]. / Ero muchMo 09€Hb paccepanio ee.

TaxkuM obOpasom, Jexcema ,guite® CIry’)KUT Kak A BBIPaKEHHUS OIPEICIICHHOM, HETOIHON CTETICHH Yero-
60 (JICB 1), Tak u ans ycuieHus mpono3unuy BeickaspiBaHus (JICB 2), mposiBieHnsT SMOLINI U OLIEHOK TOBOPS-
IIETO, BRICTYIIACT B KadeCcTBE KITI0Ya K MHTEPIIPEeTaiui TekcTa. CXOXKHE ¢ IEKCeMOH ,fuite™ o 3HAUCHUIO YCHIICHUS
nexceMsl _just‘, _exactly®, _only*, simply*, _really‘ cocraBmsaror cBoeoOpa3HOe CHHOHIMUYECKOE II0JIE U TIO3BOJISTIOT
OIIPEJCTIUTD S3bIKOBBIE CUTYAIMHU, OTIIMYAIOIINECS IMOIIMOHAIBHBIM YCUIICHHEM.
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SEMANTIC AND COMMUNICATIVE-GRAMMATICAL FEATURES OF THE LEXEME ,,QUITE*

Avakova Marina Lazarevna
Pyatigorsk State Linguistic University
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The article is devoted to the semantic analysis of the lexeme _quite’. The main meanings and lexical-grammatical features
are described. It is revealed that being a degree adverb / an intensifying particle the lexeme _quite‘ has a lowering or heightening
effect on an abstractly conceived intensity scale. The lexeme _quite‘ is synonymous with the lexemes _jwst’, _exactly‘, _anly‘,
_sinply*, _rally‘ in their emphatic meanings

Key words and phrases: degree adverb; intensifier; adjectival and adverbial modifier; downtoner; maximizer.
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Apabckue 3aumcmeosanus 8 XyO00HcecmeeHHOU TUmepamype GulAGIAI0m OmaudumenvHvle 0CO6eHHOCMU OPUMAaH-
cko2o u apabckozo camocosuanus. C 9mum C8A3aHO U cmpemieHue OpUManyes npeocmagumes MHo2ue Hauboee
MAIAHMAUBbIE U He3AYPAOHble MEKCMbl apabCcKou AUmepamypbl 8 MAKCUMAIbHO AO0eK8AMHOM C MOYKU 3PeHUs
CMUAUCIMUKU U NPASMAMUKYU NEePedooe HA AHIUTICKULL SI3bIK.

Kntouegvle cnosa u ¢pasvl: KynbTypa, peanny; apabCKknue 3aMMCTBOBAHHUS; JIUTEPATypHAass KOMMYHHUKAIUS; UMIUIH-
[IUTHBIC CMBICITBI.
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HMCIIOJIb30BAHUE APABM3MOB B XY/10KECTBEHHOM JUTEPATYPE®
XKenanue oOpaTUTh BHUMaHHE HA TO, KaK CBS3b C HAIMOHAJILHBIMU TPAAMUIMSIMHU BIMSET HA MaHEPy MOBECTBO-

BaHMS U BHIOOP aBTOPOM KOHKPETHBIX JIEKCHUECKHUX CPEJCTB, CTUMYJIUPYET HAaC B KaueCTBE OOBEKTOB aHaIM3a OIH-
paTbcs Ha Te TEKCTHI XyI0’KECTBEHHOW JIUTEPaTyphl, B KOTOPHIX MOATHKA MECTa CBSI3aHa C apaOCKOM KylIbTypou U
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apaOCKUM SI3bIKOM. B 3TOii CBsI3M MBI pelIMiIM NpHBJIeYb BHUMAHHE K NEPEBOAY Ha aHIVIMICKUI S3BIK IIEAEBpa
apabckoii ureparypsl «The Arabian Nights Entertainmentsy (e idw Jsds sdsds), m3pecTHOrO Takke GpuTaH-
CKOMY U poccuiickomy gutareno nox Ha3BaaueM «The Book Of The Thousand And One Nights» («Kaura Teicsga
1 OTHOW HOYM»), TIEPBHI IEpEBOJT KOTOPOI Ha aHTIHMICKHH S3BIK OBbLT crenan Jxonatanom Ckorrom B 1811 roxy,
a Takke rmoBects Ymibsama bekdopma —Fhe History of the Caliph Vathek” (1785 .).

Kynbrypa, Britodaromas B cedst He TOJIbKO ONPEEICHHOE COYETAaHNE CEMHUOTHYECKUX CHCTEM, HO U BCIO COBO-
KYITHOCTh MCTOPUYECKH UMEBIIMX MECTO COOOIICHMI Ha ATHX SI3bIKaX (TEKCTOB), — 3TO «HUCTOPUYECKHU CIIOKHB-
IIAHCS ITy90K CEMUOTHIECKUX CUCTEM (SI3BIKOB)» [2, ¢. 398].

EcrectBenno, B nepeBose «The Arabian Nights Entertainments» Ha aHIVIMICKHIT A3bIK IaHHBIE €MHUIIBI TIEpe-
BOJIa COXPAHSIOT MPHUCYIINE UM UMIUTULIUTHBIE CMBICIIBL, CBSI3aHHBIE C TOITHKOM MECTa U BPEMEHH.

(1) The two sons who survived him loved each other tenderly, and it was a real grief to the elder, Schahriar,
that the laws of the empire forbade him to share his dominions with his brother Schahzeman. Indeed, after ten years,
during which this state of things had not ceased to trouble him, Schahriar cut off the country of Great Tartary from
the Persian Empire and made his brother king.

Now the Sultan Schahriar had a wife whom he loved more than all the world, and his greatest happiness was
to surround her with splendour, and to give her the finest dresses and the most beautiful jewels.

... The grand-vizir himself was the father of two daughters, of whom the elder was called Scheherazade, and the
younger Dinarzade [10].

Kak MOXHO yOemuThesi Ha JaHHOM IpUMeEpe, MIEPeBOIYUK MPUOEraeT K TPAHCKPHUIIIMHU ITUPOKOTO POJIa COCIIOBHBIX
apabckux peanuii (sultan; vizir / vizier) antporonumukd (Schahriar, Schahzeman, Dinarzade) u Tomornmuku (Tartary).

IIpu 3TOM TMEPEeBOUMK MCIOIB3YET (PpaHIly3ckoe 3auMcTBoBanue grand- (prefix (in designations of kinship) one
generation removed in ascent or descent grandson grandfather), Tem cambIM NBITasiCh IEPEeAATh yBaKEHHUE IIPEICTaBH-
TeJIel cTaplIero MoKOJEHUs UX HacleTHUKaMH, OTMpasich Ha OoJiee OIM3KYI0 aHITIMHCKOHN (hpaHIly3CKYIO KyJIbTypY.

CxomHBIM 00pa3oM OH JI00aBJISIET MOJIOKUTEIbHO-OLEHOUHBIH snuTeT Great kK TonoHumy Tartary, NbITasch 10-
Ka3aTh YUTATEN0 OTPOMHOE BIIMSHHE JIaHHOTO TOCYIapCTBa B Ty JAAJIEKYIO SIOXY.

«[lnaH BbIpaXKEHHS» B JINTEPATYPHOM MPOHU3BEICHUU, [0 CIOBAM HM3BECTHOTO (DPAHIY3CKOrO JHUTEpPATypOBEaa
XK. XKenerra, «ranexo He Bceraa ObIBACT OJHO3HAYHBIM, — HAIIPOTHB, OH HEMPEPHIBHO Pa3/[BAMBAETCS, TAK YTO OJTHO
CJIOBO MOYKET COBMEIATh B ce0e J1Ba 3HAUCHHUS, OJJHO U3 KOTOPBIX B PUTOPUKE HA3BIBACTCS OYyKBAIbHBIM, JIPYroe —
(bUrypasbHbBIM, IPH STOM CEMaHTUYECKOE MPOCTPAHCTBO, BO3HUKIIEE MEXITY BUIUMBIM M PEATbHBIM O3HAYACMBIM,
MTHOBEHHO pa3pyllaeT JIMHENHBIA xapaktep peun» [1, c. 280].

EcrecTBeHHO, 00YCIOBIICHHAS TAHHBIM Pa3[BOCHHEM UMILTHIIUTHOCTh — BaXKHAS 3aj[ada TepPeBOIUUKA, CTPEMSI-
LIerocst a/IeKBaTHO IepeaTh UHAUBUAYaIbHBIH CTUIIL TOTO WIIM HHOTO TEKCTa XY/I0)KECTBEHHOI JIUTEpaTyphl.

Kak ykassiBaeT M. Pudarep, «inteparypHasi KOMMyHHUKAIMSI — 3TO Urpa, CBOETO poJia TMHMHACTHKA, TIOCKOJIBKY
OHa 3aJ]aeTcsl U MPOrpaMMUPYETCsl caMuM TekcTom» [9, c. 4]. CoBepIIeHHO €CTECTBEHHO, YTO Ha JPYTOM SI3BIKE,
C €ro COBEpPILEHHO JPYTUMHU TPaBUIaMH, HALMOHAJIBHYIO CaMOOBITHOCTh apaOCKOi KyJIbTypbl MOKHO IepeiaTh He
TOJIBKO TP NOMOIIIY NTEPeAadyr B TEKCTE MepeBojia X (oHeTH4eCKon GopMBbl, HO U HHAYE.

(2) «Great king of the genii,» cried the monster, «I will never again disobey you!»

. «No,» answered the genius,; «but that will not prevent me from killing you, and I am only going to grant you
one favour, and that is to choose the manner of your death» [10].

B 1aHHOM ciiydae nepeBOIYUK BO3ICPIKUBACTCS OT TPAHCKPHOMPOBAHUS apabCKUX peasuii, a MpuderaeT K Kaib-
KHPOBAHUIO, UCTIONB3Ys B KAYECTBE IKBUBAJICHTOB 00JIe€ TOHATHBIC PSIJOBOMY YHTATEIIO JIEKCHUECKHE JIEMEHTBI:

great king — BMecTo shah (a ruler of certain Middle Eastern countries, esp. (formerly) Iran);

genius — BMecTO jinn (a being or spirit in Muslim belief who could assume human or animal form and influence
man by supernatural powers) [6].

(3) «Your prayers are useless, and if it were only to hear your head speak when you are dead, you should die.»

«...Turn over a few more pages,» answered the head. The king went on turning, still putting his finger in his mouth,
till the poison in which each page was dipped took effect. His sight failed him, and he fell at the foot of his throne.

«My friend,» said the genius, «do not do such a cruel thing. Do not treat me as Imma treated Ateca» [10].

[Tpumep mokaspIBaeT, YTO NEPEBOAYMK aKTHBHO BO3AEPKUBACTCS OT apaOCKHUX 3aMMCTBOBaHUH, CHONB3YET UX
TIPUBBIYHBIE JUIS OOIEYNOTPEONTENBHOTO aHTIIMHCKOTO SI3bIKA JICKCHYECKNE €MHUIBI, HE IAIOIINe YUTATETI0 HH-
Kakoi MH(OpMAaLUH.

Crenmduka B JaHHOM Clydae IepeaeTcst UMIUTMIMTHO. YuTaTesb caM JOJDKEH MpeICTaBUTh H300paKeHHYIO B JIaH-
HOM TEKCTe apaOCKyIO JEHCTBUTEIEHOCTD, IPH 3TOM B KauyeCTBE MapKEpOB TOTO, YTO NPHBBIYHAS AHTJIMICKAs JIEKCHKA
HECET MHBIE KYJIbTYPHBIE CMBICIIBI, HCTIOJIB3YIOTCS, TIPEXKIE BCEro, 3aMMCTBOBaHHBIE MMeHa coOcTBeHHbIe (Imma, Ateca).

Hcnonb3oBanne apabCKMX 3aMMCTBOBAaHUM caliph v muslin BIIOJIHE OTpaBIaHHO, TIOCKOJIBKY OHU TIPOYHO 3aKpe-
MUJIKCh B KOHIICNITYaJIbHOM KapTHHE MHPa COBPEMEHHOTO aHTJIHMKCKOro si3bika. Jlake eciu MX KOHIENTyallbHas
cnenuduka OKaXeTcsl TOMY WM HHOMY YMTATEJI0 HEMOHATHOM, KOHTEKCT MOJICKaXeT Ha To, 4To caliph — 370 nuLo,
3aHMMAOIIEee IIEHTPaIbHOE MecTO B cocyioBHOU meppaxuu (In the reign of the Caliph), a muslin npencrasnser co-
6011 HeKyIo0 peakyro TKaHb (a long muslin veil).

(4) In the reign of the Caliph Haroun-al-Raschid, there lived at Bagdad a porter who, in spite of his humble
calling, was an intelligent and sensible man. One morning he was sitting in his usual place with his basket before
him, waiting to be hired, when a tall young lady, covered with a long muslin veil, came up to him and said, «Pick up
your basket and follow mey [Ibidem].
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caliph — (Islam) the title of the successors of Mohammed as rulers of the Islamic world, later assumed
by the Sultans of Turkey — Arabic [khalifa] successor

muslin — a fine plain-weave cotton fabric — Arabic [mawsiliy] of Mosul [6].

(5) My story, said the Third Calender, is quite different from those of my two friends. It was fate that deprived
them of the sight of their right eyes, but mine was lost by my own folly.

My name is Agib, and I am the son of a king called Cassib, who reigned over a large kingdom, which had
for its capital one of the finest seaport towns in the world [10].

Hcnonp3oBaHHEIH B 1aHHOM cityyae apabusM Calender MOXET BBI3BaTh TPYAHOCTH WHTEPIIPETALIUH 110 ITPUYNHE
€ro OMOHUMHHY ¢ (HPaHIy3CKUM 3aHMCTBOBaHUEM:

Calender — xananaap, nepBull (WICH MyCyJIbMaHCKOTO cyduiickoro Oparcta) — Arabic [kalandar];

calender — xanaup, KaToK, JOUTIIBHEIN 1pecc — French [calandre] — rmaanTh, KamaHAPUPOBATH, JIOIMIUTH, TO-
nupoBarts [3, c. 133].

OpnHako, TMHIBUCTHYECKUH KOHTEKCT (€ro HalMCaHWE C 3arjaBHOH OYKBBI, COYETaHHUE C IJIaroJIOM T'OBOPEHUS
said, ACTIOJIb30BaHKE Jlajiee apaObCKOro MMEHNU COOCTBEHHOTO Agib), HECOMHEHHO, NacT KJII0Y K BEpPHOH HHTEpIIpe-
TallUH YUTATEIEM CBOMCTBEHHBIX JaHHOMY apaOHU3Mbl HHTCHIIHOHAIBHBIX UMIUTMIUTHBIX CMBICIIOB.

KoneuHo ke, MCHONB3YIOIUECs B JaHHOM KYJbTypHO CHELU(DUIHOM TEKCTE peaMu-3K30TH3MBI MEPEaatoTCs
gare BCero IMpH IMMOMOIIH TPAHCKPUTIIHH (BOCCO3IAHIS B TEKCTE IepeBoaa) X (POHETHUECKOH (POPMBL.

(6) Schahzaman sent noble gifts as thank offerings to all the mosques and religious houses, and great rejoic-
ings were celebrated in honour of the birth of the little prince, who was so beautiful that he was named Camaral-
zaman, or «Moon of the Century» [10].

B nmaHHOM ciydae HEepeBOAYHK CUHTAET HEOOXOAMMBIM paclin(poBaTh CHMBOIUKY HCIIOJIb30BAHHOTO B TEKCTE
«The Arabian Nights Entertainments» umenu codctBernnoro Camaralzaman, xotopas B TEKCTE OpUTHHala ObLia
TIOHATHOM HOCUTEJISIM apabCcKoTo s3bIKa 0e3 HCI0Ib30BaHus dKcIKauu «Moon of the Century».

Iosects V. bexdopna «The History of the Caliph Vathek» co cBoiicTBeHHBIM €#f (haHTACTHICCKUM CIO)KETOM,
BOCTOYHOH KPAaCOYHOCTBIO, CKA30YHBIM KOJIOPUTOM, YyBCTBEHHOCTBIO, 'POTECKOM, €/1Ba YJIIOBUMBIM MOPaJIU3aTOP-
CTBOM MMEET BCE BayKHEHIIME 0COOCHHOCTH TaK HAa3BIBAEMOTO «TOTHYECKOI'O POMaHa».

[Norpy»xeHune B XyJ0’)KECTBEHHOE MPOCTPAHCTBO JAHHOW MTOBECTH HAYMHACTCS C CAMBIX MEPBBIX CTPOK MPOU3BEICHHS.

(7) At the dawn of the succeeding morning the wide folding doors of the palace were set open, and the funeral
procession moved forward for the mountain. The wailful cries of «La Ilah illa Allah!» reached to the Caliph,
who was eager to cicatrise himself and attend the ceremonial...

Nouronihar and her little cousin consoled themselves on finding that, though dead, they yet lay in one cabin [5].

Kak Mb1 BIMM, Y. Bekdopn 1aeT BO3MOKHOCTh CBOMM IIEPCOHAKaM BECTH Pedb Ha CBOEM POTHOM apabCKOM SI3BIKE.

VY. Bekdopa B 1aHHOM Cliy4dae UCIONb3YEeT U APYrUe apaOCKUe 3aMMCTBOBAHUS:

caliph — (Islam) the title of the successors of Mohammed as rulers of the Islamic world, later assumed
by the Sultans of Turkey [6];

Nouronihar — ums nouepu BaTteka.

Hcnonb3oBanne apabckux MMEH cOOCTBEHHBIX Y. bekdopom 00ycoBIeHO TeM, YTO EPCOHAXKH €r0 IOBECTH KUBYT
Ha BocToke, a oTOMy HCIIONB30BaHUE KAKKUX ObI TO HU OBUIO aHTPOIIOHUMOB €BPOIEHCKOro (aHIJIHICKOr0, hpaHITy3CcKo-
0, HEMELIKOT'0, UTAJIbSTHCKOT'0) MPOMCX0XKACHHUS JIUIIMIO ObI €ro MOBECTh HEOOXOAUMOTr0 el apabCKOro MUCTHIIM3MA.

CobcTBeHHBIC HMEHA TepOeB MOBECTH MMEIOT HEMOHATHYIO U HAC 3THMOJIOTHIO M HCTOPHYECKHE KOPHH, CBSI-
3aHHBIE C KyIbTYypOH, HICTOPUEH U TpaIuIIMU apabCKOro MHpa:

(8) Vathek, ninth Caliph of the race of the Abassides, was the son of Motassem, and the grandson of Haroun
Al Raschid [5].

Hcnonesyembie Y. bekhopaom nMeHa OTHIOAB HE BBIIYMaHbI, a CBSI3aHBI CO BIOJIHE PEabHBIMH JIIOJABMH TEX
JIaJIeKUX UCTOpHYecKUX BpeMeH. Tak, Harpumep, Barek (Vathek) — neBstbiit xanud u3 poxa Adaccunos (849-854 rr.),
KOTOPBIA TOIICPKUBAT PALHMOHATHUCTHYCCKYIO CEKTY MYTA3HINTOB, OTPHLABIIMX HECOTBOPEHHOCTH M BEYHOCTh
Kopana, jxecToKo mpecieoBal ee IPOTHBHUKOB, HHTEPECOBAJICS HAYKaMU U acTPOJIOTHel, Obl1 00)KOpOH U CI1acTo-
TMO0IIeM U yMep OT BOASIHKH B Bo3pacte 32 ser [4, c. 211].

VY. Bekdop/ He orpaHUYUBAETCS BILIETEHUEM B XYJIOKECTBEHHOE MPOCTPAHCTBO CBOEH MOBECTH U MHOTHX JIPY-
TMX UMEH, CBSI3aHHBIX C apaOCKMM KYJIBTYPHBIM HCTOPHUUYECKMM M MU(OJIOTUYECKHM IPOCTPAHCTBOM. Tak, ynoMu-
nHaetrcst Caliph Omar Ben Abdalaziz (Omap 6en A6manasu3 unu Omap 11, BocbMoit xanud u3 nuHacturn OMasiioB,
CIIAaBUBILIMICS CBOMM OJlarovyecTHeM M acketusmom), Mani (MaHH, OCHOBaTeb CEKThl MAaHUXESH, IIOYNTAJICSI B MY-
CyJIbMaHCKHX CTPaHaX KaK BeJIMYaUIINil XyT0KHHUK JIPEBHOCTH).

(9) Being much addicted to women and the pleasures of the table, he sought by his affability to procure agree-
able companions, and he succeeded the better as his generosity was unbounded, and his indulgences unrestrained,
for he was by no means scrupulous, nor did he think with the Caliph Omar Ben Abdalaziz that it was necessary
to make a hell of this world to enjoy Paradise in the next.

One gallery exhibited the pictures of the celebrated Mani, and statues that seemed to be alive [5].

IMpocrpancTBo roposa Camapbl HalOJHEHO M MEPENOIHEHO NPEKPACHBIMHU JBOPLAMH, IPEIMETaMH POCKOIIIH,
HEMBICIIMMBIMH SICTBAMH, HA3HAUEHHEM KOTOPBIX SIBJISETCS co3/aHue cBoero poja Pas na 3emne. EcrectBenHo, me-
peuncisiemble Y. bekdopaom mpekpacHble IBOPLBI, PEIMETHl POCKOIIN, HEMBICIUMBIE SICTBA HAXOIST CBOE 000-
3HAYEHHE MPH IOMOIIN apaOCKUX 3aMMCTBOBaHHIA:

(10) The palace of Alkoremmi, which his father Motassem had erected on the hill of Pied Horses, and which
commanded the whole city of Samarah, was in his idea far too scanty, he added therefore five wings, or rather other
palaces, which he destined for the particular gratification of each of his senses.
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[...] This palace was called «The Eternal or Unsatiating Banquet.»

The second was styled « The Temple of Melody, or the Nectar of the Soul.» [...]

The palace named «The Delight of the Eyes, or the Support of Memory,» was one entire enchantment. Rarities
collected from every corner of the earth were there found in such profusion as to dazzle and confound,
but for the order in which they were arranged. One gallery exhibited the pictures of the celebrated Mani, and stat-
ues that seemed to be alive. [...]

«The Palace of Perfumes,» which was termed likewise «The Incentive to Pleasure,» consisted of various halls,
where the different perfumes which the earth produces were kept perpetually burning in censers of gold. Flambeaux
and aromatic lamps were here lighted in open day. [...]

The fifth palace, denominated «The Retreat of Joy, or the Dangerous,» was frequented by troops of young
females beautiful as the houris, and not less seducing [Ibidem].

Takum 00pa3oM, XyI0KeCTBEHHOE MpocTpaHcTBO CaMapbl B KHUIE OKa3bIBAETCSI CTPOTO OPraHM30BaHHBIM, IIPH-
YeM OpraHu3alysi 3TOro MPOCTPAHCTBA CBs3aHa C 0003HAYCHHEM «HACTAXKICHUS» U «PaJOCTH» TIIABHOTO Teposi
MIPOM3BEACHHUS, AECIIOTHYHOTO BOCTOYHOTO MPABHUTEJNsI, YIHBAIOIIErOCsS CBOCH BIACTHIO HAJ CBOUMHM IOJJIAHHBIMHU
TIPH TIOMOIIIH 3aMMCTBOBAHUH, CBI3aHHBIX C IPUMEHEHHEM He Toybko TpaHckpunud ([houri] 1) (in Muslim belief)
any of the nymphs of Paradise; 2) any alluring woman — Arabic [hiir]), Ho u xanekupoBanus (palace «The Eternal
or Unsatiating Banquet», palace «The Temple of Melody, or the Nectar of the Souly, palace «The Delight
of the Eyes, or the Support of Memoryy, palace «The Incentive to Pleasurey).

EctectBeHHO, ecitit OBl aBTOp MpENIIovel Ha3BaTh JAaHHbBIC JBOPLBI, OMUPAsACh HA TPAHCKPHUIIIHIO apabCKUX IOHS-
THH, YATATENb HE CMOT OBl OLIYyTHTH CBOMCTBEHHYIO JAHHBIM apabH3MOM 9KCIPECCUBHO-OLICHOYHYIO METa(OPHIHOCT.

J171s TOHMUMaHUS TEKCTa BaYKHO, YTO COOBITHS, O KOTOPBIX HJIET PEUb, «Pa3MBIThI BO BPEMEHH», UMEIIH MECTO UPE3BbI-
YaifHO 1aBHO. IMEHHO MOMEILEHHE TOBECTBOBAHUS B IAJIEKYIO AIIOXY U YYIKIIbI€, HETIOHSTHBIE EBPOIEHCKOMY YHUTATEITI0
KyJIbTYPHO-HAlIMOHAIIbHBIE TPAJAULINH YCYT'yOIIsIeT MECTUYECKHE MOTHUBBI, HAXOJSIINE CBOE OTPAKCHHE B HCIIOIb30BAHUN
apceHasia apabCKHX 3aMMCTBOBAHHHN U TIOHATHUH, CBSI3aHHBIX C 0003HAYEHHEM 0COOEHHOCTEH apaOCKON KyJIbTYphI:

genius — (Arabic mythology) (usually plural — genii) a demon; jinn [6];

Nimrod / Nimroud — Humpon, HemBpon (B BerxoMm 3aBete repoit 1 0XOTHUK, JIeTEHIAPHEI OCHOBaTellb BaBu-
noHa; ynomuHaercs B Kaure Beitus) [3, c. 227].

(11) «Let us leave him to himself,» said he to the genii, who are always ready to receive his commands; «let us
see to what lengths his folly and impiety will carry him; if he run into excess we shall know how to chastise him.
Assist him, therefore, to complete the tower which, in imitation of Nimrod, he hath begun, not, like that great warri-
or, to escape being drowned, but from the insolent curiosity of penetrating the secrets of Heaven; he will not divine
the fate that awaits him.»

The genii obeyed, and when the workmen had raised their structure a cubit in the day-time, two cubits more were
added in the night. The expedition with which the fabric arose was not a little flattering to the vanity of Vathek [5].

Ilpu 3TOM HEOOXOAMMO OTMETHTh, UTO, HAMpPUMEp, HCIOJb30BaHHAs Y. bekdopmom nexcema genii (Latin
gignere (to beget)) — He apaOCKOTO, a JATUHCKOTO MPOUCXOXKIACHUS C TOYKH 3pEHUS CBOEH ()OPMBI, OJTHAKO HCTIONb-
3yeTcsl Kak JISKCHYecKasi 3aMeHa, SIBJISIETCS pe3yJIbTaTOM KaJlbKUpOBaHHs apabu3ma jinn, KOTOPBIH B JAaHHOM IOBe-
CTH HE UCIIOJIB3YETCs HU pasy.

ABTOp aKTHBHO HCIIOJB3YeT apaOCKHe MMEHa COOCTBEHHBIE U aHTPOIIOHUMBI, U MU(OHUMBL, H TOIIOHHMBI.

Tononum Camapa (Samarah) He oka3bpIBaeTCs B CTOPOHE OT JPYTHX FOPOJOB M NPOCTPAHCTB apabCKOro MUpa —
B Hee TMPHXOIAT Yy)Ke3eMIIbl, BO3BPALIAIOTCS CTPAHHUKH, ITyTEHICCTBOBABIIME 110 IPYIHM TOpOAaM M CTpaHaM, Mo-
ObIBaBIIKE, HanpuMep, B Mekke (Mecca), CBSIIIIEHHOM apaOCKOM Topoe:

(12) Vathek, who was not altogether so active as his mother, devoted his time to the sole gratification of his
senses, in the palaces which were severally dedicated to them; he disgusted himself no more with the Divan
or the Mosque. One half of Samarah followed his example, whilst the other lamented the progress of corruption.

In the midst of these transactions the embassy returned which had been sent in pious times to Mecca [Ibidem].

ITpocTpaHCTBO MOBECTH 110 MEpPE Pa3BUTHS JEHCTBHS 3AIIOJIHSIETCS IEPCOHAKAMH, Ybe MOSBJICHHE TECHO CBA3aHO
¢ IpoTHBOCTOsIHUEM cuil 3na u J{oOpa, ubK MUMeHa sIBISIIOTCS apabckumu 3auMmcTBoBaHusMH (Bababalouk, Ebn Edris
al Shafei, Carathis, Al Mouhadethin), a moromy cemanTnueckas crneunguka, STUMOJIOTUS ATUX UMEH JUISl YUTaTeIs
MIPE/ICTABIIET 3araJiky, KOTOPYIO OH BBIHYXJICH pasrajJibIBaTh 110 MEPE YTCHUSI TOBECTH:

(13) «How!» said Bababalouk, half aloud and amazed.

«What! is the Commander of the Faithful sick?» said Ebn Edris al Shafei in a low voice to his companion.

«I rather think he is in his oratory,» answered Al Mouhadethin.

Scarcely had Carathis ended this edifying discourse when the sun, setting behind the mountain of the Four
Fountains, gave place to the rising moon [Ibidem].

EcrecTBeHHO, HAIIMOHANBHO-KYJIBTYPHBIH KOJIOPUT JAHHONH MECTHOCTH IEPeJaloT HCIOJb30BaHHBIE aBTOPOM
apabckue umeHa coocrBernbie (Nouronihar, Istakar, Giaour, Eblis).

(14) The other women, overcome with dejection, were dolefully rocked in their cages, whilst Dilara consoled
herself with anticipating the joy of celebrating the rites of fire on the stately terraces of Istakar.

In four days they reached the spacious valley of Rocnabad. The season of spring was in all its vigour,
and the grotesque branches of the almond trees in full blossom fantastically chequered the clear blue sky, the earth,
variegated with hyacinths and jonquils, breathed forth a fragrance which diffused through the soul a divine repose;
myriads of bees, and scarce fewer of Santons, had there taken up their abode; on the banks of the stream hives and
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oratories were alternately ranged, and their neatness and whiteness were set off by the deep green of the cypresses
that spired up amongst them.

The poor Santons, filled with holy energy, having bustled to light up wax torches in their oratories and expand
the Koran on their ebony desks, went forth to meet the Caliph with baskets of honeycomb, dates, and melons.

After some time Vathek and Nouronihar perceived a gleam brightening through the drapery, and entered a vast
tabernacle carpeted with the skins of leopards; an infinity of elders with streaming beards, and Afrits in complete
armour, had prostrated themselves before the ascent of a lofty eminence, on the top of which, upon a globe of fire,
sat the formidable Eblis. His person was that of a young man, whose noble and regular features seemed to have
been tarnished by malignant vapours; in his large eyes appeared both pride and despair, his flowing hair retained
some resemblance to that of an angel of light, in his hand, which thunder had blasted, he swayed the iron sceptre
that causes the monster Ouranabad, the Afrits, and all the powers of the abyss to tremble; at his presence the heart
of the Caliph sank within him, and for the first time he fell prostrate on his face [Ibidem].

CriemyeT OTMETUTh, YTO B AaHHOM ciydae Y. Bekhopa mpoTHBOMOCTABIAET MPU MTOMOIIK apabCKUX 3aMMCTBO-
BaHMil cuibl 106pa Santon (Arabic ssis ) cunam 3na afiit (Arabic ['ifrit]), Ouranabad (monster represented
as a fierce flying hydra) [6; 7; 8].

Bce 310 yKa3pIBaeT Ha TO, 4TO HCIOIb30BaHUe Y. bekdoprom apabu3MoB TECHO CBS3aHO C BBIPAKCHHUEM HHTCH-
IIMOHAJIbHBIX UMIUTUIIUTHBIX CMBICIIOB, 00YCIIOBIICHHBIX JKETaHHEM IPUBJICYh BHUMAaHUE YATATEN K HAllHOHAIBHON
U KyJIbTypHOU CaMOOBITHOCTH apabCKOro MUpa.

Takum o6pa3oM, GYHKIMOHHPOBAHHE KaKHX Obl TO HU OBUIO 3aMMCTBOBAaHMI B XYHOXKECTBEHHOU JIUTEpaType
00YCIIOBJICHO WM HOCHTEJIEM KOHKPETHOTO aBTOpA, €ro MHTEPECOM K KOHKPETHOH HMHOS3BIYHON KYJIbType, BBIOO-
POM MecTa JeHCTBHS W HALMOHAJIBHOM NMPHHAIUIC)KHOCTH MEPCOHAXKEH, MPU 3TOM aBTOpP B OOJBIIMHCTBE CIy4acB
u3beraet 3aMMCTBOBaHMH, T0JIaras, YTO JIMHTBUCTHUCCKUH M CONMATbHO-KYIbTYPHbBIH KOHTCKCTBI OKaXYTCS HEIO-
CTaTOYHBIMU JJISl TOTO, YTOOBI MaccoBasi UUTATENbCKAasl ayIUTOPHUs CMOTJIa BEPHO MHTEPIPETHPOBATh 00y CIIOBJICH-
HBIC MCIOJIB30BAHUEM 3aUMCTBOBAHUIA T€ MITH WHBIC HMILTHI[UTHBIC CMBICIIBL.

CxoHBIM 00pa30M HMCIOIb30BaHNE 3aMMCTBOBAHUI IPH NIEPEBOJIC TOTO WIIM MHOTO TEKCTa apabCKOW JuTepary-
PBI 00YCIIOBJICHO YYETOM HEePEBOAYHKOM MECTa TOTO MIIM MHOI'O apadu3Ma B A3BIKOBOW KapTHHE MHpPA aHTIIMHCKOTO
S3bIKa, OTIOPOI HE TOJBKO Ha Iepeaady apaOWU3MOB IPU IOMOLIM TPAHCKPHUIIIHMHU, HO U KaJbKUPOBaHHMS, a TaKKe
MaKCUMAJIbHO €MKOT'O OIUCATEIBHOTO IePeBOAa, KOTOPBIH HCIOIB3YeTCs NOCTaTOYHO YacTO HPH IEePEeBOAE 3Haya-
IIMX AMEH COOCTBEHHBIX HcciienoBaHHOTO HamH TekcTa «The Arabian Nights Entertainments».
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USAGE OF ARABISMS IN FICTION
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Arabic borrowings in fiction reveal the distinctive features of the British and Arabic self-consciousness. The aspiration of British
to present a lot of the most talented and uncommon texts of the Arab literature in the most adequate translation into English from
the stylistics and pragmatics point of view is connected with it.
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