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SYNTACTIC MEANS OF EVIDENTIALITY EXPRESSION IN THE YAKUT LANGUAGE
(IN COMPARISON WITH SOME TURKIC LANGUAGES)

Efremov Nikolai Nikolaevich, Doctor in Philology
The Institute for Humanities Research and Indigenous Studies of the North
of the Siberian branch of the Russian Academy of Sciences
nik.efrem50@mail.ru

The article is devoted to the structural and semantic analysis of syntactic means of expression of evidentiality — object poly-
predicative constructions of the Yakut language of asyndetic type in comparison with the Altaic, Tuva, Tatar and Turkish lan-
guages. It is ascertained that in the Yakut language such constructions are characterized by distinctive syntactic forms different
from those in the compared languages.
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Duio0rnyecKne HayKu

B oannoii cmamve paccmampusaemcs obpas eoeHno2o 6 mom eude, Kak oH npeocmasien 8 nvece P. Tailnepa
«The Contrasty. H3yuenue smoeo obpasa no3eoisem ysuoems KOHMPACm MenHcoy 80€HHbIM, BONIOWAIOUUM 6 cebe
uepmul 3apoACOarWe20Ccs AMEPUKAHCKO20 CAMOCO3HAHUSA, U USAUHBIM OXHCEHMIbMEHOM, HONMOMKOM e8PONelcKol
kyaomypbl. Coz0annoe 8 KoHye 8oceMHaoyamozo eexa npouszeeoenue P. Taiinepa 0emoncmpupyem nampuomusm
aMepuKanckozo oguyepa, e2o bes3epanHuyHyio 3a60my o ceoel cmpaue u OAu3KUX 100ax. Eeo omauyarom uwecm-
HOCMb U NOPAOOUHOCTb, MYIHCECMBEHHOCHb U XPAOPOCMb.

Kniouesuie cnosa u gpasvr: 00pa3; aMepUKaHCKUI BOCHHBIH; U3AMIHBIN JUKCHTIBMEH; HAIIMOHATIBHOE CAMOCO3HAHHE;
MIATPHOTHU3M.

3amecoBa Haraaba MuxaidjioBHa, K. QIIIon. H.
Amypcxuti cocydapcmeeHuvlil yHugepcumem
znm80@list.ru

OBPA3 AMEPUKAHCKOI'O BOEHHOTI'O B IPOU3BEJEHUU P. TAUJIEPA « THE CONTRAST»®

OO6pa3 BOEHHOr0, HECCOMHEHHO, UTPAET BAXHYIO POJIb B (JOPMHUPOBAHNN aMEPHKAHCKOH KyJIbTyphl. Ero akryanuza-
LU B IPOU3BEICHUAX IIOXH IMOSBIEHUS HOBOIO TOCYJapCcTBa JIEMOHCTPUPYET MPOSIBICHHE HAIIMOHAIBHOTO CaMOCO-
3HAHWS M aMEPUKaHCKOHM uaeonorny. Kak oTMeuaroT Mcciie1oBaTelld, HMEHHO MEOJIOTHS HalMOHAIN3Ma CTaja Bexly-
el B mosmTHKe, Guiiocopun u Kynsrype CoennHeHHbIX 11ITaToB mocie peBoOIMOHHON BOHWHBI 1775 roxa, obecrme-
YMB CTPaHE MOJHYIO U JIONTOBPEMEHHYIO 3alllUTy OT HEXXEJIaTeJIbHOTO BIMsSHUS u3BHE [2, c. 33]. MHTepecHO mpocie-
JIUTh, KAaKUM BUIMTCS 00pa3 BOeHHOro amepukaHckuM mucatensm X VIII Beka 1 kak B HEM peasM3yrOTCsS YepThI 3a-
POKAAIOLIETOCs] HALIMOHAIM3MA U TaKUe aMEPUKAHCKUE LIEHHOCTH KaK MaTPUOTHU3M U MHAMBUIYanu3M [1, c. 24-25].

Jns ananmm3a Oputa BeiOpana mbeca P. Taiinepa «The Contrasty (1787 r. mOCTaHOBKH), KOTOpast TPaIUIHOHHO
cyMTaeTcs MepBON HalMOHAIbHOW KoMeaued. CyTh CIOKeTa COCTOHMT B TOM, YTO M3SAILIHBIN JHKEHTIBMEH MHCTED
JluMI1, TOMOJIBIICHHBIH ¢ MECC MapHel 110 pelleHnIo POIUTENeH, 3aBOANT POMaH C €Ile AByMs IEBYIIKAMH — MHCC
Jlernuueit u mucc llapnorroi. [TonkoBHUK MaHIM pa3obiayaeT 0OMaH M B KOHIIE ITPOM3BEICHUS PEIIaeT KEHUTh-
cs1 Ha Mucc Mapun, KoTopast 1o JOCTOMHCTBY OLICHHJIA €T0 Ka4ecTBa: J0OpOTY, MOPSA0YHOCTD, CKDOMHOCTB.

B nepByto ouepenb, ClielyeT OTMETHTb, YTO MMl ITOJKOBHHKA BHIOPAHO aBTOPOM HeciyuaitHo. Maunu (Manly)
B MIEPEBOJIC C AHTIIMHACKOTO O3HAYACT MYHCECMBEHHbIL, OMBANCHBI, CMenblll, Xpabpuli. YKe B CEMaHTHKE UMEHHU
3aJI0’KEHBI OCHOBHBIE KauecTBa HacTosmero oduuepa. [lonoxurenbHyo OLEHKY €ro KauyecTB AT U ApyTHe repou
neechl. Kak 3asBnser Mapus:

«The only safe asylum a woman of delicacy can find is in the arms of a man of honour. How naturally, then,
should we love the brave and the generous; how gratefully should we bless the arm raised for our protection!» [3]./
«Tonbko 6 0OBAMUAX HECHHO20 MYAHCUUHBL XPYNKAS HCEHWUHA MOIcem 4Y8cmeosams cebs @ bezonacnocmu. Kak
9MO eCMeCmeeHno J0Oums Xpaobpeix U Weopsix, KaK NPUSHAMEIbHbL OOINHCHBL Mbl ObIMb MOMY MYICHUHE, KOMOPbIl
ecman na nauty 3awumy!y» (30ecy u danee nepesoo naw — 3. M.).

B naHHO# uTaTe rOBOPUTCS O TOM, YTO TOJIBKO B OOBATHAX YECTHOTO MYXUHMHBI XKEHIINHA XPYIKast 1 yTOHUEH-
Hasi MOYKET 4yBCTBOBATh ceOs B Oe3o0macHOCTH. Takol My»K4nH Xpabp W mieap, U IS JOJDKHA C OIarofapHOCTHIO
NIPUHUMATh €ro OIeKy. AKTyanu3upyemble HoHsTusi dectd (a man of honour), cmenoctu (brave), menpoctu
(generous) pacKphIBalOT BHYTPEHHHE KauecTBa IOJKOBHMKA MOHIHM M XapaKTepPH3YIOT €ro ¢ Jydleil CTOpOHBI
IIPEJCTaBUTEIISI BOCHHBIN KacCThI.

© 3anecosa H. M., 2014
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BaxHo oTMeTnTbh, 4TO mpHiararenbHele noble (01aroponHslit) U manly (MyKXECTBEHHBIN) TaKKe BCTPEUYAIOTCS
B TEKCTE TOJILKO O OTHOIICHHUIO K MOJKOBHUKY Mamiu. JlaHHBIN (hakT KOCBEHHO YKa3bIBaeT HA TO, YTO OJIAropoi-
HBIC ¥ MY>KECTBEHHBIC IIOCTYIIKH OBUIA CBOMCTBEHHBI TOJIFKO BOCHHBIM M HE MMEIH HUKAKOTO OTHOIICHHS K M3AII-
HBIM JDKEHTIIBMEHAM H JIeTH BeIciero obmiectsa (polite circles in the city).

Braropo1cTBO MOCTYNKOB MOJIKOBHIKA M3HJIH MPOSBISIIOCH HE TOJNBKO B €r0 MATPHOTU3ME U MPEJAaHHOCTH PO-
IMHE, HO M B OTHOIICHHUSX C JKeHIMHWHAMH. Tak, Kak TOJBKO M3HIN y3HaeT, 9To Mapus IIOMOJIBIICHA C APYTUM, OH
YyBCTBYET ce0si 00eCKypakeHHBIM, CUATasi HEYECTHHIM TOBOPUTH O JIOOBH C KCHIIMHOM, KOTOPasi CKOPO BBIXOAUT
3aMyX 3a Ipyroro:

«Engaged to be married! And have I been basely invading the rights of another? Why have you permitted this?
Is this the return for the partiality I declared for you?» [Ibidem]. / «Ilomonerenvt u ckopo vixooume 3amyoic?
A 56 9mo epems noono Hapywan npasa Opy2ozo uenogexa? Ilouemy Bol donycmuau smo? Bom max Bvl omnaamunu
MHe 3a 006pble uyscmea Kk Bam?».

B nmaHHOM OTpBIBKE BO3MYILNCHHUIO TMOJKOBHHKA HET mmpejena. He B ero mpaBmiax MpOSIBJIATH CBOIO CUMIIATHIO
K KEHILMHE, 0OpYYEeHHOH ¢ ApyruM MyxuuHoW. Ero 3aneBaet 3a jxuBoe To, 4To Mapust He cooOmunia eMy o cBoe
TIOMOJIBKE U TEM CaMBIM ITOCTABMJIA €TO B HEJIOBKOE MOJIOKCHHE.

Takum 06pa3om, 6IaropoJCTBO M YECTHOCTH OTPEACIISIIOT HCTHHHYIO CYTh oduIiepa.

Maseps! u o0mmas KyIbTypa MOBEJCHHS B IIEJIOM CBOMCTBEHHBI BOGHHOMY YEJIOBEKY, HO OHH OTIMYAIOTCA CIEP-
YKQHHOCTBIO W CKPOMHOCTBIO. M3HIH, KaK 000N Jpyroi HKeHTIIEMEH, COOIIF0jall TIpaBrila STUKETA, BBITIIIET aK-
KypaTHO H OIIPSITHO, HO TOJNBKO B OCHOBE €r0 MOBEICHWUS JIS)KaTH UCKPEHHOCTh U MOPSAAOYHOCTh, HEXXEJIaHue TP HU-
Oeratp K JecTH U 00MaHy U TOCTH)KCHUS CBOMX IEIeH, ¥ 3TO OBLIO HETIOHSITHO M3SIIHBIM JDKCHTJIBEMEHAM, CTpPO-
SIIIUM CBOM OTHOILICHHSI CO CJIa0BIM IOJIOM, UCXOAS U3 KOPBICTHBIX MO0YKICHHUH.

Pasrnsiners B MOJKOBHUKE OJIArOPOJHOrO M TAJAHTHOTO KaBajepa yIajoch TOJBKO Mapuu, crpemsiueiics,
KaK 1 M3HJIH, K BBICOKHM JTYXOBHBIM HJIcalaM:

«He then bowed so gracefully, made such a genteel apology, and looked so manly and noble!» [Ibidem]. / «On
KAAHSICA MAK 2Payto3Ho, e20 U38UHEeHUs ObLIU CIOb UCKPEHHU, d 6bI2TISI0E OH MAK MYJHCECMEEHHO U O1a20poOHO!».

BocknunaTensHBIH 3HaK B KOHIIE TIPEATIOKCHUS U dM(aTHIeCKne KOHCTPYKIINH So/such OKa3bIBAIOT HCKPEHHEE
BOCXUINEHHEe MapHuu NMOJKOBHUKOM, KOTOPBI KIAHSJICS TaK rpanno3Ho (so gracefully), m3BHHANCS Tak HCKpEHHE
(such a genteel apology) u B 11e;10M MPON3BOANI BIIEYATICHHE OIaTOPOIHOTO U MYKECTBEHHOTO YEIOBEKA.

OpHako, ¢ TOYKH 3pEHHS IKEHTIBMEHOB, BOCIIUTAHHBIX 10 MeTony Yecrepdmima, monkoBHUK M>HIHM He OBLT
CTOJIb TaJAHTEH M U3SAIMICH W MPENCTaeT Kak «some ignorant, unpolished boor» (HeBeskeCTBEHHBIN, HEBOCITUTAHHBIN
rpyousH), «the most unpolished animal» (camoe Hactosmee xuBoTHOE), «blundering» (OectakTHBIN), «uncouth
cub» (HeoTecaHnHbIl foHEI[). CTONIb HEraTUBHOE OTHOIICHHE M3SIIHOTO JPKCHTIBMEHA K MOJIKOBHHUKY MOTJIO OBITh
00yCIJIOBIICHO M T€M, 4TO MAHIM Bed APYroil o0pa3 »H3HU U HE NPUHUMAJ Yy4acTHs B Pa3BICYCHUSIX JCHIM, KOTO-
PpBIE TAK)KE COMPOBOXKIAIUCH BBIIIOJIHEHUEM PsiJia CBETCKUX YCIOBHOCTEH.

Haxomsce B 60JIbII0M KOMIAHHUH, U3SIIHBIA [HKEHTIEMEH ObLUT CTOJIb BHUMATEIILHBIM, YTO, €CIIU JISIU CIyJaiHO
POHsUIa KaKoW-JIM0O0 NpUHAAISKAIMN el TPeMET, OH MTHOBEHHO 3aMedall 3TO U TYT K& ObUI FOTOB MOJHSTH €ro.
ITonkoBHUK M3HIM B 3TOM OTHOIIEHUH OTINYAJICS HEPACTOPOIMHOCTHIO:

«He'd ride, or rather fly, a hundred miles to relieve a distressed object, or to do a gallant act in the service of his
country, but should you drop your fan or bouquet in his presence, it is ten to one that some beau at the farther end
of the room would have the honour of presenting it to you before he had observed that it felly [Ibidem)]. / «On 6vin
20M08 MUAMbCS, HeM, NONCATYI, Temenb COMHU MUTb O MO20, YMoObl NOMOYb meM, KMo 8 bede, Uiy cosepuiny
0601 Opy20il 2ANAHMHBLL NOCMYNOK 8 Y200Y C80€ell CmpaHe, HO, eciiu 80py2 6bl CIYYAUHO 0OPOHUIU C8OU 8eep U
OYyKemux yeemos 8 e20 NPUCYmcmeuu, 0ecsims U3 0ecsimu, 4mo CKopee 3mo 3amMemum Kakou-Hubyob panm, Haxo-
dsawuticst 8 Opy2oll CMOpPOHe 3ad, HedHceaU NOTKOBHUKY.

B nanHOM (hparMeHTe rOBOPHUTCS O TOM, YTO MOJKOBHUK TOTOB B JIFOOYIO CEKYHIIy IOMYATHCS B TY YaCTh CTPaHHBI,
TJIe HYXK/IAl0TCsl B IOMOIIM BOGHHOTO, HO €CJIM BIPYT JIEJH IoTlalla B HEJIOBKYIO CUTYallUI0, IPAKTHYECKH HaBEpHsIKA
MIEPBBIM 3TO 3aMETUT M3SIIHBIN JUKEHTILMEH, HEXEIU MOJKOBHUK. TakuM 00pazoM, MaHIM Npe/ICTaBICH KaK aHTH-
T0J] M3SIIHOMY JDKEHTJIBMEHY, KaK YeJIOBEK HE CJIMIIKOM BHHUMATEJbHO YXQ)KMBAIOLIMN 32 JIaMOii, HO MpeJaHHbIi
cBoe poamHe. MeTapOopHuecKuil IEPeHOC cmpana — JceHwuHa WILTFOCTPUPYET TPEIICTHOE OTHOIICHHE ITOJIKOB-
HHUKa K CBoeMy TrocyaapctBy. CTpaHa — camas TJIaBHasI «OKCHIMHA» B JKU3HU IMOJIKOBHUKA, JJIsI KOTOPOil OH — Tipe-
JAHHBIA phIapb. [Ipu mepBoil HEOOXOAUMOCTH OH «JICTHT» K HEeW Ha BCTpPEdy, FOTOBEIM OKa3aTh JIIOOYIO YCIYTY.
Masnepsl M3HIH TPOTHBOIOCTABIISAIOTCS aBTOPOM ITOBEJICHUIO U3SAIIHBIX JHKCHTIEMEHOB, YCITYXIIMBBIX U TaJIAHT-
HBIX 10 OTHOIICHUIO K )KCHCKOMY IIOITY.

Uro kacaeTcst rapaepoda BOCHHOTO YEIIOBEKa, OH HE COOTBETCTBOBAJI MOJHBIM TECHACHIMSIM TOTO BPEMEHU:

«lt is the coat makes the man respectable. In the time of the war, when we were almost frightened to death, why,
your coat was respectable, that is, fashionable; now another kind of coat is fashionable, that is, respectable. And
pray direct the taylor to make yours the height of the fashiony [Ibidem]. / « Yenosexa ysasxcarom 3a mo, 60 4mo oH
00em. B soennoe epems, kozoa mvl 6ce ObLiU HAnyeanvl 00 cMEPMU, K BOSHHOU Gopme OMHOCUTUCH C YBANCEHUEM,
boee mozo, oHa 6bLIA 8 MOOe; A Cceuuac NONYasAPHbl Opyaeue gewu, 8noaHe docmotiHvle. Y ymonsio, nonpocu nopm-
HO20, 4moObl OH cuiul mebe Naibmo co2NACHO NOCIeOHUM HANPABLEHUIM 8 MOOey.

B nmannom otpeiBke lllapmorra, cectpa MaHIM yroBapuBaeT MOJIKOBHHKA CMEHHUTH BOSHHOE IalbTO Ha Oolee
COBPEMEHHOE, CIINTOE B COOTBETCTBUU C IMOCIEAHUMH TeHAeHIUsME Moabl (the height of the fashion). [emaercs
aKICHT Ha TOM, YTO OJEK/Ia MPUAACT YEIOBEKY MOYTCHHBIA U IPWINYHBIA BU, YTO TAK)KE TOATBEPIKIACTCS TAKUMHU
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SMUTETAMM JIANIbIIE 10 TEKCTy Kak decent-dressing (NOCTOMHO OJETHIN), dressy (MOAHBIW/M3SILIHBIN), substantial
(comumubrif). OQHAKO MOJKOBHUK MOHIIHM, HECMOTpPSI HA KPUTHKY CO CTOPOHBI CBOEH CECTPBI, TOPIUTCS OLEXKIIOH,
B KOTOPOI1 OH cpaxaiics B 00pp0e 3a He3aBUCHUMOCTE CBoel cTpaHbl. OH TpeOyeT yBaXeHHs K ceOe M IPYTHM BOCH-
HBIM O(HuIIepaM, MPOIIEAIINM Yepe3 BCe JIMIICHNUSA U TPYJHOCTH BOMHBI, YTO B TEKCTE KOCBEHHO MEPENacTCs I10-
CpencTBOM METOHUMUM «this coat was respectable» (ironeit B BoeHHO# popme Torna yBaxanu). OxHaKko apryMeHTHI
MOJIKOBHHUKA HE MPOU3BOIAT IOJDKHOTO BIIEYATICHHUSA HA €TO CECTPY, KOTOpas CUUTACT, 9TO MOHIM JIMIIb CIETyeT
MIPUHITUITY «HOITY TO, 94TO ynoOHo» («the vulgar purpose of keeping yourself comfortabley).

[Mo-BuaMOMy, BOGHHOMY [DKEHTIBMEHY U JIEAN-KOKETKE B 3TOM BOIIPOCE OBIIO CI0XKHO IIOHATH APYT ApyTa.

Yro kacaercs crmocoba BBIpaKEHHs MbICIEH, TO pedyb MboHIM Obula BO3BBIIIEHHAa W BbIcOKomapHa. CioBa
«enfold» (oOxBaTbIBaTh), «transmit» (TpaHcnupoBatk), «fraternal» (Oparckwuii), «venerable» (IOCTOWHBIA MOYUTAHUSA),
KOTOpBIE OTHOCSITCS K KHIDKHOMY CTHIIIO, OOBIYHO HE HCIIOJIB3YIOTCSI B Pa3rOBOPHOI PEYH M II03TOMY Cpasy BbIe-
JISIFOT YEJIOBEKa, MMOJIb3YIOIIErocst HOA00HOH JIEKCUKOM.

Cectpa nonkoBHHKa, 11lapiaoTTa, BEICKAa3bIBAET ONACEHMUS, YTO JIEIU WU JHKCHTIBMEHBI TOTO Kpyra, K KOTOPOMY
OHa IPUHAIJICIKHUT, HE IPUBBIKIIN CIIyIIaTh TaKylo BbicokonapHyto (lofty) peds U He CMOTYT HOHSTB, O YEM TIOJIKOB-
HHUK TOBOPHT:

«Why, my dear Henry, you have such a lofty way of saying things, that I protest I almost tremble at the thought
of introducing you to the polite circles in the city» [Ibidem]. /«Moii dopoeoii I'enpu, mer max 6blcOKONApPHO 8bIPA-
JHcaeubes, Ymo MHe CIAaHO8UMCs. OYPHO yaxce Om 0OHOU MbICIU O MOM, KAK 5 6Y0y npe0cmaesiams meos 6 8blCUIUX
Kpy2ax 3mozo 20pooay.

Peus MpaHM OBbITa HE TONBKO MPSIMOJIMHEHHA M TOP)KECTBEHHA, OHA MOTJIA IIOBEPTHYTH JEAN B MEJIAHXOJIHIO H
3aCTaBUTh €€ OTKPOBEHHO CKY4aTh.

Oouienue co ceoum Opatom Illapiorra cpaBHuBaeT ¢ npeObiBanueM B nepksu (as if I had been at church),
rJie el YNTAIOT MPONOBEIN OTHOCUTEIBHO TOTO, KaK cieayeT ce0st BecT OiaroyectuBoit nenu. Ctpemiienne Mauau
BOCITUTaTh B CECTPE HPABCTBEHHBIC KAuecTBAa CBHIETEIILCTBYET 00 €ro MCKpeHHel 3a00Te O POJHOM 4eIOBEKe.
ENMHCTBEHHOM, KTO UCHBITHIBAJI CUMIIATHIO K TOJIKOBHHUKY, OKa3zanack Mapus. OHa Obliia BOCXMIICHA UCKPCHHO-
CTBI0O M3HIIM 1 €r0 YMEHHEM TOBOPUTH COAEPKATEIbHO:

«His conversation is like a rich, old-fashioned brocade, — it will stand alone; every sentence is a sentimenty
[Ibidem]. / «E20 peub cmonb uzblcKanua, Ymo CpaBHUMb ee MOHCHO MOALKO ¢ 00PO2Ol CIAPUHHOU NAPYOU, OHA 00-
Ha cmoum 8cex; Kajcooe e20 NpeonodiceHue Hano0IHeHO YYECEOMY.

OO0pa3Hoe cpaBHEHHE pedd TNOJKOBHUKA ¢ moporoit TkaHbio (like a rich, old-fashioned brocade), xoropas
OT BPEMEHHU CTAHOBHUTCS €II€ IEHHEH, YKa3blBaeT Ha TO, YTO MBICIM M BBICKa3bIBaHHUS MAHJIM OBUIM HAIOJIHECHBI
CMBICIIOM U Iepe/laBalii €ro UCTHHHOE OTHOIIEHHE K JACHCTBUTEIBHOCTH. DTO, B CBOIO OYepellb, YKA3bIBAIO Ha OT-
CYTCTBHUE ITOJJOOHBIX Ka4eCTB y JPKEHTIIEMEHOB, CTPOSIIINX CBOIO peUb HAa OCHOBE CBETCKHX KITHIIIE.

Takum 00pa3oM, MOXKHO CIeJIaTh BBIBOJ, YTO HACTOSIIMI BOCHHBIH HECET OTBETCTBEHHOCTH 33 KaXJ0€ MPOU3HE-
CEHHOE UM CJIOBO U MOCTYIIOK, YTO M OOBSICHSET Y HETO OTCYTCTBHE JOJDKHOTO U3SIIIECTBA M BHEIIHETO JIOCKa. AMepH-
kaHckuii odpunep XVIII Beka He 103BOJISUT cebe TPAaTUTh BpeMs Ha ITyCTHIE PAa3TOBOPHI U Pa3BICUCHHUS, OH ITOCBAIIAT
CBOIO KM3Hb CIIY>)KEHUIO POJIMHE, 3allIUTe HHTEPECOB roCy1apcTBa. SIBISISICh UCTHHHBIM MAaTPUOTOM, BOCHHBIN MPOSIB-
JSIeT MCKPEHHIOIO 3a00Ty O CBOEH cTpaHe M OJIM3KMX JIFOJSIX M BBICTYNAET KaK HEKoe Ipea3HaMeHoBaHue (hopMupoBa-
HUS aMEPHKAHCKOTO CAMOCO3HAHMS B TIPOTHBOBEC OCTaTKaM OyprKya3HOH KyJIbTYpbl, 3aMMCTBOBaHHOM 13 EBpOIIBL.
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AN IMAGE OF AMERICAN MILITARY MAN IN THE WORK BY R. TYLER “THE CONTRAST”

Zalesova Natal'ya Mikhailovna, Ph. D. in Philology
Amur State University
znm80@list.ru

The article examines an image of a military man as it is represented in the play by R. Tyler “The Contrast”. Investigation of this im-
age allows seeing the contrast between a military man personifying the features of arising American self-consciousness and an ele-
gant gentleman, descendant of European culture. R. Tyler’s play, written at the end of the XVIII century, shows patriotism of an
American officer, his extreme care for his country and his relatives. He is characterized by honesty and integrity, courage and bravery.

Key words and phrases: image; American military man; elegant gentleman; national self-consciousness; patriotism.
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