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XUBOTHBLIE KAK OB BEKT HACUITNA B NPOU3BEOEHUAX MAPTUHA MAKOOHAXA
B cratbe npoBoguTcs noapoGHoe uccrnegoBaHWe o6pasoB XKMBOTHbIX B TekcTax MapTtuHa Mak[oHaxa. 3HauMMocTb
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3agymbiBaeTcsl 06 akTyanbHoW npobrneme Halero BpeMeHW: noyemy, MposiBrsisi UCKpPeHHWe M 3aboTnmBble YyBCTBA K
KMBOTHBIM, YENOBEK XECTOKO yonBaeT cebe noao6HbIX.
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The article analyzes the literary fairy tales of children’s writers of the end of the XX century in the Russian and Mordovian litera-
ture in a contrast-comparative aspect. Particular attention is paid to the synthesis of a fairy tale and myth in their works. The au-
thors of the article suggest the aesthetic and ethical evaluations of complex processes and phenomena that are represented in the work
“Verlioka” by the Russian writer V. A. Kaverin and the work “Silver shell” by the Mordvinian writer V. I. Mishanina.
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YK 821.111
Duinon0ornyecKkne HayKu

B cmamve nposodumcs nodpobnoe ucciedosanue 0opazos dxcueomuwvix ¢ mexcmax Mapmuna Max/onaxa. 3uauu-
MOCMb OAHHBIX NEPCOHAMNCEll 8 PaboOmax aemopa s6IAemcst XapakmepHou He 05l KAK020-MoO KOHKPEMHO20 MeKCmd,
a evicmynaem O0OHOU U3 XyOOdAICeCMBEHHbIX ocobeHnocmell e2o opamamypeuu. Ha ocnose cobvimuil, c6513aHHbIX
C HCUBOMHBIMU, NUCAMENL 3A0YMbIEAEMCsL 00 aKMYAIbHOU NPOOIEME HAWE20 BPEMEHU. NOYEeMY, NPOSLGISS UCKPEH-
Hue U 3a60maugble 4Yy8Cmed K HCUBOMHBIM, YEN0BEK JHCeCMOKO yousaem cebe noOOOHbIX.

Kniouegvie cnosa u ghpasvl: HOBast [paMa; 300J1aTpHsl; HACKIINE; )KUBOTHBIe; MapTun Mak/loHax.

Kupuuenko Imurpuii AprypoBuy4
Taspuueckuti HayuoranbHwulll yuugepcumem umenu B. U. Bepnaockozo
dima-teatr@mail.ru

JKABOTHBIE KAK OFbEKT HACHJIASI B IIPOU3BEJIEHUSAX MAPTUHA MAKIOHAXA®

B mbecax m KMHOCHIEHAPHAX U3BECTHOTO aHIIMMCKOTO Jpamarypra u pexuccépa Mapruna Mak/lonaxa ocoboe
MECTO OTBOJUTCS XKMBOTHBIM — UX CTPaJaHUAM U )KECTOKOCTH JFO/ICH 1O OTHOIMIEHUIO K HUM. OYeHb 9acTo O HUX HE
IIPOCTO TOBOPAT MEXIY JIEJI0OM, a PACCMATPHUBAIOT KAaK MOJTHOLCHHBIX AeHCTBYOMMX null. OTAeNIbHbIE YKa3aHUS Ha
3HaYMMOCTb JaHHBIX MEPCOHAXEH (B OIIEHKE MPEUMYIIIECTBEHHO 3apy0EKHOTO JIUTEPAaTypPOBEACHNS U KPUTHKH) MBI
HaxonuMm B craThsx I1. bypka (P. Burke, 2007) u I1. Jloneprana (P. Lonergan, 2005). OgHako BhIIIEHa3BaHHBIE pa-
OOTBHI JIMIIb OTCHUIAIOT HAC K HanOoJee U3BECTHBIM IIPUMEpPaM U3 JINTEpPATypbl U KnHeMarorpagda, B KOTOPBIX BCTpe-
YaroTCs CICHBI HACWINS U JKECTOKOTO OOpAaIIeHHs C KUBOTHBIMHU. IIpu 3TOM moapoOGHOTO MCCIeIoBaHUS 00pa3oB
KHMBOTHBIX B MO3THKE TEeKCTOB Mak/loHaxa mpeAnpuHsITO HEe ObUIO, YTO M O0YCIIOBIMBAET aKTyalbHOCTh JaHHOH
pabotsl. Llensro qanHON pabOTHI ABISIETCS UCCIEAOBAaHUE TEMBl HACHIINS U MyTell € XyI0KeCTBEHHOW peaTn3aIiiy
B npousBeneHussX Maptuna Mak/lonaxa. OCHOBHBIE 337a4i NTOJAYMHEHB] BBIIIEYKAa3aHHOU LIETH U COCPEAOTOUYEHBI
Ha BBIBJICHHMH U MHTEPIIPETANH IPUMEPOB HACKIHA B TeKCTax mbec Mak/{oHaxa, a TakKe Ha ONpeeTIeHIH Ba)KHOCTH
00pa3oB XKHUBOTHBIX B IIO3THKE HACHIINS aBTOPA.

© Kupaenko JI. A., 2014
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B onHOi#t 3 yacteii Tputornu 00 ApaHCKHX OCTPOBax XMBOTHOE 0€3 NMpeyBEIMYCHNI CTAHOBUTCS LIEHTPaJIbHBIM 00-
pazom npounsBeneHust. «JleliteHant ¢ octpoBa VHUIIMOp» — Ibeca 0 OECUEIOBEYHOCTH JIFOACKHUX HOCTYIIKOB, IPUKPbIBA-
FOIIMXCS TOKa3HOH M000BBIO K )KUBOTHBIM. B 3T0H 1bece 04eHs TOYHO BHIHA TOAMEHA, YACTO BCTPEUAIOIIASICSA B COBPE-
MEHHOH XM3HU: POSIBIIAS UCKPEHHHE 1 3a00TIMBBIC UyBCTBA K )KUBOTHBIM, YETIOBEK KECTOKO yOHBaeT ceOe MOoI0OHbIX.

I'maBue1i Tepoii — [agpaiix O300pH, caMOTIPOBO3MIIAIIEHHBIN JTeliTeHanT Wprannckoit 0cBOOOIUTENFHON apMHUN —
Goper 3a cBoOOIy, BIazeell KOTa U €ANHCTBEHHOTO Ipyra 1o kKinudke Mansim Tomac, ¢ KOTOPBIM OHH OBLIH BMe-
cTe nsATHaAUATh JieT. [1o crokeTy mbechl OH OOpeTcs ¢ TOPTOBIAMH MapHXyaHOH M JKaXJEeT 4eI0BEUECKOH CBOOOBI,
HO TIPH 3TOM TOTOB YOUTH POIAHOTO OTIIA 33 TO, YTO TOT HE YCIEAWI 3a €ro JIoONMbIM nmuTomieM. KoH(IuKT mbechr
3aBsi3aH Ha )KU3HU M CMEPTH KOTOB, UMEHHO 3TH )KUBOTHBIE CTAHOBSATCSI OOBEKTOM BHUMAaHUSI BCEX OCTAJILHBIX HEp-
coHaxxeil. HecMOTpsl Ha BCIO MPOHMIO CO CTOPOHBI Jipamarypra, IMEHHO INpejrnonaraeMasi cMepts Mabima Tomaca
CTaHOBUTCSI LIEHTPAIGHBIM COOBITUEM IThECHI, MOBJIEKIIMM 3a CO0OH MHOXECTBO JKEPTB. A MMEHHO: JICHTEHAaHT
[Manpaiix yOuBaeT Tpoux TEppOPHUCTOB, KOTOpBIE OyATO OB Opranu3oBan youiictBo Mansima Tomaca, omrbo4HO
NIPUHSIB ero 3a Jpyroro xora. [lo cyTtu, oOpa3 KOTa MOJHOCTBIO CBS3aH C 3aBSI3KOH, KyJIbMHHAIMEH U pa3BsA3KOM
IIbeChl. bOJbIIOE KOIMYECTBO YEIOBEYECKUX TPYIIOB, KOTOPHIMH 3aKaHYMBAETCS Mbeca, — CIEICTBHE JypHOTO 00-
paIeHus ¢ KOIIKaMHU X HETEPIIMMOCTD K TAKOMY ITOBEIICHUIO CO CTOPOHBI X035I€B YOUTHIX KUBOTHBIX.

B meece durypupyer emié oxno xuBoTHOe — KOT Cap Pomkep, Ha3BauHEIA B yecTh Capa Pomkepa Keiicmera,
KyJNbTOBOH (DUTYpPBI MPIAHACKOTO OCBOOOMUTENHHOTO IBIDKEHUS Hadama XX Beka. Cop Pomxep mpuHamiexut
mectTHaAnaTuiIeTHeH Meiipua, craBsimeiicss yMeHHeM BBHIOMBATh IJla3a KOPOBaM Ha PacCTOSTHUHU B OJHY MHIO. Ta-
KHM 00pa3oM, 1o e€ cIoBaM, OHA BBIPAXKa€T CBOHM IOJUTHYECKUH NMPOTECT MPOTHB TOPTOBIH MsicoM: «Don't you
know that if you take the profit out of the meat trade it'll collapse in on itself entirely, and there's no profit at all in
taking ten blind cows to market, I'll tell ya. There's a loss. For who would want to buy a blind cow?» [4, p. 15]/
«Tol He Modcewb NoHAMyb, YMo 0 MOP208Ye8 MACOM MO cepbe3nblli yuwepo. Hem nukakozo cmvicna enams cie-
nbIX KOpo8 Ha pbiHok, nousn? Torvko cebe 6 yovimok. [lomomy umo kmo dice Kynum cienyio kopogy?» (31ech u aa-
nee mepeBoj ¢ aHrimiickoro — II. Pyanesa). CBoero kota Melipun HajenseT xapaKTepUCTHKAMHU, KOTOpPBIE, IO-
BUIMMOMY, IPUITUCHIBACT U CBOCH MepcoHe: «Sure, every cat has its own separate personality, sure, not to mention
its eyes and its miaow. Look at my Sir Roger. Sir Roger has a different personality to any cat...» [Ibidem]. /
«Y kascoozo koma ceos cobcmeennas uHOUBUIYATLHOCMb, YJice He 2080Psi O paA3HUYye yeema 21a3 u 0 cnocobe msay-
Kanus. Bom, nanpumep, moii Cap Pooawcep. Cap Poooicep — nuunocms. OH He NOX04C HU HA 0OHO20 KOMA — U3 mex,
KOMOpbIX 5 3HAI0, NO KpaiiHel Mepe...». B olleHKe OpyruX mepcoHaxel KOTy HEeCIydJaiHO NMPHITUCHIBAIOT TE JKE Ka-
YecTBa, KOTOPbIE OJHOBPEMEHHO IOJAXOIAT M €ro Xo3siiike: «He's a snooty bitch and he tore two of my X-men
comics the other day and on purpose...» [Ibidem). / «Mepskas, 3anocuusas meaps. H300pan 06a mMoux Komuxkca —
npudem HapoyHo...». JIo606b Meilipuo Kk sicusomuvim becnowaona. Umenno nosmomy ona yyme He JUWULA 21A34
MEMKUM BLICIPENOM U3 PYAHChsL ceoe2o bpama [letigu, y3Has, 4umo mom AKo0bl COUN HA 6E10CUNEOe YYHCO20 KOMA.

Coero xe kota [lagpaiik BO3BOAMT B OOBEKT BCEOOIIETO MOKJIOHEHHS, HUCKOJIBLKO HE CKPBIBasi CBOIO OJICPIKHU-
MOCTb KyJIBTOM 300JIaTpuH. [l HEero KOT — He MPOCTO JI0OMMOE JIOMAITHEe )KUBOTHOE, a JJAKMYCOBasi OyMaxka, Ko-
TOpasi Bcerja MokasbiBajla HCTHHHBINA XOI JIeJ B €ro cTpaHe: «...this fella can be expecting for being so bad to an
innocent Irish caty [Ibidem, p. 42]. / «A dadice ne moe cebe 6006pazumo, YMo HEGUHHOMY UPIAHOCKOMY KOMY 6 POOHOU
Hpranouu mooicem ovims max nioxoy. VICKIFOYUTENBHO CBOEH JFO00BBIO U CBETIIBIM 00pPa30M JYYUCTBHIX IJ1a3, TPOH-
3aBIIMX HACKBO3b, [lagpaifk ompaBIbIBaI BCe CBOM TpecTyIuieHus: «No longer will his smiling eyes be there in the
back of my head, egging me on, saying ‘This is for me and for Ireland, Padraic. Remember that,” as I'd lob a bomb at a
pub, or be shooting a buildery [Ibidem). / «Kozoa s munuposan nab uru youean Kakoco-Hubyob Kauka-ypooyd, oHu
CII0BHO Obl 2080PUIU MHE CK803b paccmosanus: “Omo ons mens u ons Upaanouu, Iadpaiik. I[lomuu smo, Oeticmsyii”».

[Hourtu cBsToit Mansimn Tomac Ilanpaiika, Mmep3kuid u 3aHocuuBblil Coap Pomxap Meiipua, numaiiaeiii JIoMUMHUK
JlxeiiMca ¥ IpOYME KOTHI CIYXAaT TaKKe HEKMM ITPOBOAHUKOM, MIKAJIOH M3MEPEHHs B OLIEHKE CIYYHBIINXCS UCTO-
pHuyeckux coObITHH B VipIaHauu 1 B 4aCTHOCTH COOBITHH, CBS3aHHBIX C aHIJIO-UPJIAHACKUMH OTHOIICHHUSIMHU BTOPOI
mosioBuHbl XX Beka: «There’s no guns involved in cat battering. That sounds like something the fecking British’d
do. Round up some poor Irish cats and give them a blast in the back as the poor devils were trying to get away, like
on Bloody Sunday» [Ibidem, p. 28]. / «Pazoasums kowxy — npocmo. [Jisi 9mo2o oadxce cmeonvl we HydicHol. Tax,
Kcmamu, 00biuHO Yepmosbl Opumanybl oenaiom. C20HAIOM HECUACMHBIX UPTIAHOCKUX KOMOG U MYMY3Am ux 00 no-
aycmepmu, kaxk 6 Kpoeasoe Bockpecenue, moabko HecKOIbKUM OEOHbIM UEPMEHAMAM yO0aemcs yoeicamvy.
A B nmanmpHeieM BooOIe oOpamaroTcss K CaMbIM MCTOKAaM IPOTHBOCTOSHUA VIplaHIuM W aHTIMHCKOTO pexuMa
BpeméEH npasnenus Onusepa Kpomsens, cipammBast ce0s1, pa3Be He OyayT MpJIAaHJICKHE KOTBHI CYACTIMBEE, €CIIH HX
He Oyayt OecniokouTh aHrimickue: «Do you know how many cats Oliver Cromwell killed in his time? ...Lots
of cats. And burned them alive. We have a long way to go before we’re in that bastard’s league» [Ibidem, p. 30]. /
«Paszee mul He 3naewn, cxonvko 6 céoe epems youn komoe Onueep Kpomeenv? ...Ouenv mnozo. M 3axonan ux scu-
eévem. U y nac ecmv cgotl nyms, ymoosl He cmambs YOI00KaMuy.

Korrky, KOTOpbIe M3/IaBHA CUNTANACh XPAHUTEIbHUIIAMH JIOMAIITHEr0 04ara U yiTa, B IIbeCe CTAaHOBSITCS HCTOY-
HHUKOM 3n1a. B yactHocTn Manbim ToMac, KOTOpBIH BIOBOJIb HATYJISIBIINCH, BEPHYJICS, YTOOBI ChECTh WM HE CHECTh
cBOi «Buckacy:

Davey. All because that fecker was after his hole. Four dead fellas, two dead cats... me hairstyle ruined!
Have I missed anything?

Donny. Your sister broken-hearted.

Davey. Me sister broken-hearted.

Donny. All me shoe polish gone [Ibidem, p. 54]./
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Hetieu. Bce nomomy, umo smom cyKun cbiH 20e-mo wiasics 06a oua! Hemvipe mpyna, 08e 0OXAbIX KOWIKU...
Mmou eonocwl! A Huuezo He nponycmun?

Jlonnu. Teos cecmpa youma copem.

etigu. Mos cecmpa youma 2opem.

Jonnu. H3pacxooosan eeco 2ymanu.

Ho HecMoTps HE Ha 4TO, MMEHHO ToMacy OTBOIAT (HHAIBHYIO POJIb HEKOTO «TOTyOs MHpay, KOTOPBIA JOIKEH
CTaTh CHMBOJIOM OKOHYAHUS LIETIOYKN CMEPTEH M HECHACTHH!

Donny. Hasn'’t there been enough killing done in this house for one day?

The two breathe a sigh of relief, hearts pounding, slam the guns down on the table and stroke and pet the cat,
trying to recover their breathe [Ibidem]. /

Honnu. I[lo-moemy, 6 smom 0ome 6b110 00OCMAMOUHO CMEPME.

Onu ¢ obnecuenuem gviovixaiom. Cepoya konomames. Knadym nucmonemvi na cmon, enadam u aackaiom Koma,
Cmapascy 80cCMAHO8UMb ObIXAHUE.

Yepe3 OTHOLICHUS K CBOEMY M 4y>KOMY )KUBOTHOMY CTaHOBHTCSI OYEBUIHOM MCTHHHAS CYTh TOTO WM WHOTO Iep-
coHaxa. Tak, Hanpumep, B auanore mexnay JeiBu u otnom I[langpaiika JJoHHM BUIHA 4Ype3MepHasl aHTHUIIATHUS I1O-
CIIeHETO K 00pa3y JKeHIIMHBI, MaTepH. 3a0paTh MpsAMO Ha IIa3aX MaMall KOUIKY Y WX MaJBIIICH — OTIMYHBIA aT-
TPAKIMOH U CHOCO0 IaTh UM OTHop. VIMEHHO Tak OH BCerAa M IMOCTYMal, KOTJa ero MaTh Obuia emé xuBa. OObICHAA
3TOT TEM, UTO OHa ACHCTBOBAJIa EMY Ha HEPBBI, 1 €IIE IIOTOMY YTO Y He€ ObUI KOIIMapHBIA BOJIOCATHIN ITOJO0POIOK.

WHTepecHO, 9TO Ha MPOTSKEHNUH Beero TekcTa Mak/loHax IMOAHMMAeT He YTPaTUBINYIO JaXKe CETOTHS CBOSH ak-
TyaJbHOCTH NPOOJIEMy. A HMEHHO KaK YeJIOBEK, CTABIIMI HEBOJBHBIM CBHUJICTEIEM MPECTYIUICHHS, JOIDKEH MOCTY-
MUTh — IOMOYb KEPTBE M TEM CaMbIM aBTOMATHYECKH BCTAaTh B Psiji NOTCHIMAIBHBIX MOJ03PEBAEMbIX HIIM K€ 3a-
KpBITh TJ1a3a Ha MPOMCXOJsliee, He BHUKAaTh B CyTh CIYYMBILETroCs M, Kak 3TO ObIBAET CErOJHs, NMPOMTH MHMO.
NmenHo 310 u ciydaercsa ¢ JleiiBu, KOTOPBIA pelnaeT JOCTaBUTh MO MECTY JKUTEIbCTBA O€3bIXaHHBIA KOIIAUMA
Tpym, npuHsB ero 3a Mansia Tomaca. 1 BMecTo kakoi-nu00 0J1aroJapHOCTH U y4acTHsl CTAHOBUTCS He Oiaroje-
TeJieM, a HOTeHIHAIbHBIM IpecTyTHUKOM. [1o MHeHuI0 JJOHHH, OH J0JKEeH ObUT IOCTYNUTh C TEJIOM HUCKITIOUNTEIb-
HO 110 HHCTpYKUUU: « The first thing the books say is don't be moving an accident victim till professional fecking help
arrives, and a fool knows that!» [Ibidem, p. 2]. / «Bo écex uncmpykyusax uepuvim no 6e10my HANUCAHO: Heb3s 00-
Mpazueamvcs 00 Hcepmebl NPeCMynIeHUs, NOKa K Hell He No0ocnena npogeccuoHanbhdas nomows. Jloboi oypax
amo snaemy. CMepTh KOTa W TpeonaracMas BUHa J[eiBM cTaHOBATCSA OIaromaTHBIM IOJEM JUIS BCEBO3MOXKHBIX
(haHTa3Mi IO TTOBOY CaMOT0 X0/a IIPECTYIUICHNUS, a B JAIbHEHIEM 3TH XK€ MPEIIOI0KEHHUS Y>Ke BOCTIPHHUMAIOTCS
Kak uctuHa: «Affer you'd rode over him, aye, and then probably reversed!» [Ibidem)]. / «Tonvko nocre moeo, xax
mbl nepeexan 3my KOWAMuUHy, mol, HAKOHeY, MOPMO3HYIL NeOanu U YUCIMO U3 10OONLIMCMEA GEPHYIC NOCMOM-
pemb, K020 dce muvl ce-maku 3a0aeun».  Bcé ke nogoOHble 0OBUHEHUS U CTPax 3a COOCTBEHHYIO JKH3Hb HE 3aCTa-
BWJIM YCOMHHTHCS J[eiiBM B MPaBWIBHOCTU CBOEro MOCTynka: «Ahead in the lonely road I saw him lying, and ran
him inside then as quick as the legs could carry me, and me only crime, if [ have one at all, was moving the victim
before professional help arrivedy [Ibidem, p. 40]. / «A yeuden eco aexcawum na nycmou dopoze, mym dice noobe-
HCAN K HEMY HA ROJYcoeHymbulx. Mos euna auws 6 mom, 4mo s OOMPOHYICA 00 Hcepmsbl 00 Mo20, KAK K Hell H000-
cnena npogpeccuonanvhas nomows. Ho nockonvky eonosa Manviua Tomaca nedicana, packumysuiuco no dopoze
HA Yenyro MU0, mo s peuiu, 4mo 0CMOPOACHOCHb MYM YHCe HU K YeMY».

INokazaTtenpHas MOOOBb K KMBOTHBIM IPOSIBISIETCS] Y HEKOTOPBIX MEPCOHAXEH JIMIIIb 110 OTHOIIEHUIO K OT/EINb-
HBIM TIPE/ICTaBUTEISIM (payHBI, B TO BpeMsI KaK K JPYTHMM OHHM OTHOCSTCS C TaKOW K€ HEHaBHCTHIO, KaK M K JIFOJSIM.
Taxk, manpumep, [Tagpalik, Bcsdecky MOTIEPKUBAIOIINN CBOIO CBepXx3a00Ty U MoO0Bb kK Mansimry Tomacy, coBep-
LIEHHO CIIOKOWHO MOXKET 3aCTPEeNUTh CILIIEro KOTa, 3armoJo3puB nojMeHy. VHorna emy ynma€rcsi 0JJHOBpEMEHHO
MCTHUTb Cpa3y HECKOJIbKUM JKepTBaM — 4eJIoBeKy U »HBOTHOMY. OH ckapmiinBaeT Hoc CkaHka ToOu ero xe KOKKep-
CHaHUENI0, KOTOPBIH TYT K€ JIaBUTCS MM. TeM cambiM cobaka M e€ XO3sIMH YMepJH Ha Iiaszax Jpyr y Apyra,
a [agpaiik Han€éc oOMITIMKaAM JABOWHOM yaap.

B nrece «KoposneBa kpacoTs! U3 JInHeiHa» B TpeTbelt kapTHHE B Auaiore mMexay Ilaro u MopuH ynoMuHaHue
0 cobake CIy)XUT JIMIIb Ul TOTO, YTOOBI 3alOJIHUTD 1ay3y B pasroBope. Juanory npeaniecTByeT o0cyxaeHue rme-
yeHbs1 «KumbOepnus3» u Hekoro Konvmana KoHHOHa, KOTOPBI Kak-TO Chell HENYI0 MAayKy 3TOTO MEeYeHbs M CTpajall
BCIO HEJIENII0 OT pacCTPONCTBA XelyAka. B Tor xe MomeHT cinenyeT ¢pasa MopuH, He 3ToT M cambii Konman ot-
pesan ymm cobaxe BanieHa u gepxur ux y ceds goMa B CyMKe:

Maureen. Is it true Coleman cut the ears off Valene’s dog and keeps them in his room in a bag?

Pato. He showed me them ears one day.

Maureen. That’s awful spiteful, cutting the ears off a dog.

Pato. It is awful spiteful.

Maureen. It would be spiteful enough to cut the ears off anybody’s dog, let alone your own brother’s dog.

Pato. And it had seemed a nice dog [2, p. 20]. /

Mopun. A npasoa, umo smom camwiii Koaman ompesan ywu cobaxe Banena u depacum ux y cebss doma 8 cymke?

Ilamo. On mHe ux Kax-mo pas 0adice noKa3aJ.

Mopun. Hy u ceonouw dice oH.

Tlamo. /la, 3penuwe ne uz npusimHuix.

Mopun. Boobue 3mo deno ceonounoe, mem 6oaee umo cobaxa-mo cobcmeeHHo2o bpama.

Ilamo. A cobauka, nasepnoe, cumnamuuras ovLa.
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Ha nepBblil B3rJIs11 MOXKET ITOKa3aThCs, YTO BCE ITO MOXOAUT Ha Oecelpl 0 MOroJe, TOJIBLKO ¢ Ooiee HEMPUBBIY-
HBIM cozepKaHiueM. MOpHH jKaJleeT 4yKyl0 CO0aKy M B OTOM KOPOTKOM JAMAore NpeaCTaéT Iepej YuTarelieM
BeChMa HEPaBHOIYITHON OCOOOH IO OTHOIIECHHUIO K UYXXHM CTpajaHusaM. IIpu 3ToM K KOHITy IIBECHI, KOTJa OHa ke
¢ NIETKOCThIO yOMBaeT cOOCTBEHHYIO MaTh, OOJIMB KUILSIIIM MacjIOM U YIApUB KOUEProi, MBI IOHUMAeM, YTO Be€ OBLIO
JIEMCTBUATENHHO IIA0JIOHHON Oece0H, IUIEHHONH CMBICIIA.

B mpece «CupoTiuBEIi 3aman» B aBTOPCKON peMapKe, OMUCHIBAIOMICH MIPOCTPAHCTBO CTaporo (epmepckoro mo-
Ma, yroMuHaeTcs ¢pororpadus u€pHOTo Tica B pamke. [Io3ke MBI MIOHUMAEM, 4TO ATOT TOT CAMBIH MEC, O KOTOPOM
nwia peub B guanore Ilato u Mopus B nbece «KoposneBa kpacoTsl u3 JIuneitHa»:

Valene. I do hate them fecking Hanlons.

Welsh. Why now, Val?

Valene. Why, is it? Didn’t their Mairtin hack the ears off of poor Lassie, let him fecking bleed to death?

Coleman. You've no evidence at all it was Mairtin hacked the ears off of Lassie. <...>

Coleman. That dog did nothing but bark anyways.

Valene. Well barking doesn’t deserve ears chopped off, Coleman. That’s what dogs are supposed to do is bark,
if you didn’t know.

Coleman. Not at that rate of barking. They're meant to ease up now and then. That dog was going
for the world’s fecking barking record.

Welsh. And there’s plenty enough hate in the world as it is, Valene Connor, without you adding to it over a dead dog.

Valene. Nobody'll notice a biteen more hate, so, if there’s plenty enough hate in the world [Ibidem, p. 132-133]./

Banen. Henasuaicy amux omepamumenvuovix XeH10HO08.

Yanw. A 3a umo?

Banen. 3a umo? A pasee ne uxnuti Mapmumn omxeamun ywu Hawemy deousidcke JIrccu? Tom Kpoebro max u ucmex.

Koynmen. Ho dokazamenvcme-mo y mebs nem. Huxaxux. <...>

Koynmen. Dmom nec moavko u 3uan ymo nas.

Banen. Tax umo orc, 3a smo emy naoo ywu ompybams? Ha mo u cobaxa, umobul 1asmv, 6yOmo He 3Haeulv.

Koyamen. Ho ne max wacmo. Hnoeda onu monuam. A smom nec no narw ece epedanvie Muposvie pekopovl NOOUL.

Yanw. Banen Konwnop, ciywaii mens. Henasucmu 6 mupe u max npedocmamouno. [agaii Xomes Mepmewix ncog
8 NOKO€e OCMasuM.

Banen. Ecnu nenagucmu max mHo2o, max umo Oyoem, eciu HeMHO20 euje 0obagums? Huxkmo u ne 3amemum.

B mpece «Yepen n3 KonHemaps» mepcoHak Mo IMeHH MapTHH AETUTCS OMBITOM IO MIPUTOTOBICHHIO XOMSKOB,
CpaBHHBAs 3TO 3aHATHE C pa30MBaHUEM YEPENOB WK W30MEeHUEM Itofeii: «I 've only cooked one hamster. It’s not all
it’s cracked up to be. You stick him in alive and he comes out dead. The feck hardly squeals... I mean, the fella hard-
ly squeals. If the oven had had a see-through door it would 've been more fun, but it didn’t, it had an ordinary door.
My mistake was not planning ahead. I was egged on. But this is more fun. Is skull-hammering more fun than wife-
into-wall-driving, Mick? [Ibidem, p. 105]. / «4 5 3aoxcapun 0onozo xomsixa. He max yoyc smo u unmepecrHo — moi
KIaoeuib e20 6 neub JHCUBbIM, a docmaeutb O0XabIM. Ypoo edga nuwum... B cmvicie, on edsa nuwyum. Koneyno, 0vi-
70 Obl eecenee, eciu Obl 06epb ¥ OYX06KU DbLIA CMEKIAHHAS, HO Oblia mo o0vbiunass. Mos owubka Oviia 6 omcym-
cmeuu niana. Mewns cnposoyuposanu. Ho smo — eopasoo eecenee. Konomums uepena gecenee, uem 60010Ums JdceHy
6 cmeny?y. ClieHOH paHee B OJTHOM M3 JHAJOTOB MEXIy TJIaBHBIMH JCHCTBYIOIIUMHE JINIIAMH TIheckl Mukom u To-
MacoM peyb 3aXOJHT O TOM, YeMy ceiyac yJar B mikoje. OQUH CYUTAET, 9TO ydaT TOTOBUTH KoIek. [Ipyroii HacTa-
MBAaeT Ha TOM, YTO MPEIMETOM U3YUEHHS CTAJIO MPUTOTOBICHUE XOMSIKOB. DTy CYIIECTBEHHYIO PAa3HHUITY B IIPEeIMETE
MIPUTOTOBIICHHUS CPaBHUBAIOT ¢ PabOTOH JeTeKTHBa — (akT ecTh (PakT. Jlaxke He3HAUYUTENbHAS JeTalh MOXKET CHIT-
parth BaXKHYIO POJIb ¥ IOAYAC PEIIAEeT UCXO/ Jea.

OnmuuM U3 yBiedeHHi buwium, neHTpaibpHOro nepcoHaxka nbechl «Kameka ¢ octpoBa Muuiimaany, siBisieTcs
HaOIoieHue 3a KopoBamMy. VIMEHHO OHO TIOMOTaeT MOJIOIOMY YeJIOBEKY yOeKaTh OT NeHCTBUTEILHOCTH, OTAOXHYTh
OT JBYX Ha30MIUBBEIX TETymIeK. [lomoOHOE OTHOIIEHHE K KOPOBAaM BBI3BIBAET PA3HYIO PEAKIMIO Y OKPYKAFOIIUX.
Tak, HanpuMep, OAMH NepcoHaxel nbeckl 060U npeyiaraeT pa3daBUTh 3TO YBIIEUSHHUE, JIENSICh ONBITOM U3 CBOETO
obmienus ¢ kopoBamu: « Cows don’t mind you throwing things at them. I threw a brick at a cow once and he didn’t
even moo, and I got him bang on the arse» [3, p. 33-34]. / «Kopoeam niegams, umo 6 Hux Hu 6poce. A Kak-mo pas
KUHYTL 8 KOPOBY KUPRUYOM, A OHA 0ddice He 3ambluaid, Hy A u 0an eil nunkay. TETymku rmaBHoOro repos, Keit u -
JIVH, CYUTAIOT, YTO MOJOOHBIMHU HAOJIIOICHUSIMU TUIEMSIHHHUK TOJIBKO MTO30PUT UX.

Kpome Toro, B 3T0l mbece )KMUBOTHBIE CTAHOBSITCSI 0OBEKTOM JUISl CIUIETEH, KOTOPBIE IIOCTOSTHHO PaclpoOCTpaHseT
N3BECTHBII cOOMpaTenh NPOBUHIMAIBHBIX HOBocTel J[)xonHunarnamMaiik: «Jack Ellery’s goose bit Pat Brennan’s cat
on the tail and hurt that tail and Jack Ellery didn’t even apologise for that’s goose’s biting, and now Patty Brennan
doesn’t like Jack Ellery at all and Patty and Jack used to be great friends» [Ibidem, p. 10]. / «Iyco Horcexa Dnrepu
ywunuyn kowxy Ilbma Bpennana 3a xéocm, u kouwike 6ul10 60wbHo, a Jicex Dnnepu 0agice He UZBUHUICH 30 C80€20
eyesi, u menepv [I>mmu bpennan mepnemov ne moocem Jicexa Danepu, a edv I[lommu ¢ [ocexom max Opysicun.
Kakoso?». JlaHHas1 KHOBOCTBY U MOCIIEIYyIONIEE 3a Hel 00CYKACHUE TOTIEPKUBAIOT B OUEPETHOM pa3 BCIO CKyTHOCTh
MIPOUCXOSIINX Ha OCTPOBE COOBITHI. B mampHelieM 3Ta mapa >KHUBOTHBIX BHOBB BCIUIBIBAET B MECTHOW CEHCAIWH,
xorjaa JKoHHUIMaTHHMalK 00eCTIOKOeH ()aKTOM MX MPOTAXH M HAJEETCs, UYTO UX BCE e HAWIYT M 4TO C HUMU CITy-
YHMJIOCh YTO-TO yXacHoe. Benb Torna cKky4Hast )HM3Hb MAJICHBKOTO OCTpPOBKa B Mpiaaum cMoXeT oOCynTh HOBOE
coObITne. Emé ogHol HOBOCTBIO HOMEpP OJIMH CTAaHOBHTCS TOT (akT, 4To B rpadcTBe Keppu ectb oBLa 6e3 yuiei.
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[Moxanyii, eqMHCTBEHHOE OOpaleHue K 00pa3y JKMBOTHOTO, KOTOPOE HE MOCTpajalo, a Jaxe Ha000poT cMOIJIO
NPOSIBUTh CBOIO HWHIMBHIYaJIBHOCTb, — MAaJICHBKUH 3€NEHBIH TOPOCEHOK M3 Mbechl «YenmoBek-momynikar
(The Pillowman, 2003). Mak/lonax mpemiaraeT cBOI0 HCTOPHIO O TOM, KaKOBO 3TO OBITH HEMOXOXHM Ha APYTHX U
KaK BaKHO HE yTPaTHTh CBOIO HHIWBUAYAJIBHOCTh. IMEHHO 3TOT pacckas — €IMHCTBEHHBIN JOOPBIA pacckas rias-
HOTrO repos, nucarens KatypsHa, KOTOPBIi TOKa3bIBAET, 9YTO HCKYCCTBO M TBOPYECTBO HECYT HE TOJIBKO 3710.

JlelicTBHsA, pa3BOpadMBAIOIINECS] BOKPYT XMBOTHOTO, THIIMYHBI HE TONBKO U IbEC, HO M AT KHHOPAOOT
M. Mak/lonaxa. B ero mepBom kopotkomeTpaxkaoMm ¢umsMe «lllectuzapsiiHuK» TIaBHBIN repoit Muctep JoHHENH
HE paccTaBalICsl ¢ KPOJIMKOM Ha NMPOTSDKEHUN BCEH JIEHTHI. A ero nocieqauit GuabM «CeMb MICHUXONaTOB» — YépHas
KOMeJHsl, B KOTOPOW MCTOPUSI HAUMHAETCS C TOT0, YTO y TIIaBHOTO INcuxonara, raurcrepa Yapau Kocremno ykpanu
nécuka Mopoabl MuU-11y.

Takum 06pazoM, MBI BUIUM, YTO )KMBOTHBIE B Ipou3BeneHIsAX MaptuHa Mak/loHaxa HeCcyT omnpenenéHHO 3HaYH-
MYIO cUMBOJIHKY. KpoMe Toro, Ha mpo0iIeMbl JKHBOTHBIX 3KCTPAIOIUPYIOTCS NpobieMsl jiroeid. CTOUT OTMETHTb, YTO
JlaHHas1 0COOCHHOCTh OTHOCHUTCS HE KOHKPETHO K KaKO#-TO ITbece aBTOpa, a SBIISETCS THITMYHOW /IS €T0 IpaMaTypruu
B 11e710M. I1Ipu 3TOM Bce IpoaHaIM3UpPOBAaHHbIE TEKCTHI SIBIISIIOTCS IPOU3BEICHUAMH O JIOJISX, @ HE O JKUBOTHBIX.
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ANIMALS AS OBJECT OF VIOLENCE IN THE WORKS BY MARTIN MCDONAGH
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The article presents a detailed analysis of animal images in the texts by Martin Mcdonagh. Importance of these personages
in the writer’s works is typical not for a certain text but it manifests itself as one of the artistic peculiarities of his dramaturgy.
On the basis of the events associated with animals the writer thinks over the topical problem of our time: why, having deep and
sincere affection towards animals, a human being brutally kills his own kind.

Key words and phrases: new drama; zoolatry; violence; animals; Martin Mcdonagh.
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Cmamvsa nocesujena ananuzy QoHOI02UYECKO20 CIAMYCA MACKUX 3AOHEALIYHBIX CONACHBIX 8 COBPEMEHHOM PYC-
CKOM IumepamypHoMm sizbike. B Hell paccmampueaiomes CUHmMazmamuieckue apeymMeHmsl @ nojib3y NPU3HAHUS IMUX
COCNACHBIX CAMOCMOAMENbHLIMU POHEMAMU, 0eNAemcs 661600 O MOM, YMO peuleHue 0 OHON02UHeCKOU UHmep-
npemayuy MASKUX 3a0HEesI3bIYHbIX, N0 Kpalinel mepe, 8 mepmunax Mockosckou ¢onorouueckotl wKobl, Modicem
ObIMb NPUHAMO MOJILKO HA OCHOBAHUU POHEMHO20 COCMABA CIOBAPS 3HAKOS.

Kniouessie crnosa u qbpa3b1: pYCCKI/Iﬁ SA3BIK; (1)OH€TI/IKa; (1)OHOJ'IOFI/I$I; CHUHTarMaTukKa, MATKUe 3aIHCA3BIYHBIC COI'JIACHBIC.
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®OHEMHBIN CTATYC MATKHX 3ATHESA3BIYHBIX COTJIACHBIX
B PYCCKOM SI3BIKE: CHHTATMATHUKA U CTPYKTYPA CJIOBAPSI®

@DOoHOJIOTMYECKHI CTaTyC MSTKHMX 3a/JHES3BIYHBIX COTVIACHBIX YXKE JIOJITO€ BpEMS SIBIISICTCS OJHOW M3 HamOoree
aKTUBHO 00CY)XIaeMbIX MpOoOJeM omnmcaHusi (POHETHYECKOI CHCTEMBI COBPEMEHHOTO PYCCKOTO JIMTEPATypHOTO sI3bIKa
(manee — CPJIS1). OObIYHO IPUBOJATCS CIIEAYIONINE apIyMEHTHI TPOTHB TIPU3HAHUS HX CAMOCTOSITENbHBIMU (hoHEMaMu:

— MSIKHE 33/IHESI3BIYHBIC HE NPOTHBOINOCTABICHBI COOTBETCTBYIOIIMM TBEPAbIM B HaUMEHee 00YCIOBJICHHOM
MO3ULMU — TMO3UIUM KOHIA CloBa: «B pemaronieM NOI0XKEeHUU JUIs PAa3IU4eHUs] TBEPABIX-MITKUX COINIACHBIX —
Ha KOHIIE CJIOBa — 33JJHEHEOHBIE OBIBAIOT TOJBKO TBEepABIMEUY [1, c. 170];

— TBEPABIC BEJIAPHBIC COTJIACHBIC, B OTIIMYXE OT APYTrUX COIJIACHBIX, HA CThIKaX MOp(beM BHYTPpH (bOHeTI/I‘-IGCKOFO
CJIOBA CMATYAIOTCS Tepes <w>: [Har-a / Har -1 mpu [TpaB-a / Tpas-vI] [5, c. 143-144];
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