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ON VARIABILITY OF GRAPHICAL FORM OF NEW FOREIGN LEXEMES
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The article is devoted to describing the variants of new foreign lexical units borrowed according to the principle of transferring
their exterior form. The author pays special attention to studying the variants with the graphemes —e/u”, e / no grapheme” with
a view to identify the current tendencies of the graphical adoption of borrowings in the modern Russian language. To identify
the reasons for graphical variability and specify the normative variant the researcher makes a comparison of the data fixed
by codified sources with the written practice of using borrowings.

Key words and phrases: neologism; borrowing; practical transcription; transliteration; written variant; graphical form of word;
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YIK 81342.9
Pu1010rHYecKre HAYKH

Cmambs nocesuyena UHHOBAYUAM 8 UHMOHAYUU COBPEMEHHO20 DPUMAHCKO20 8aPUAHMA AHEIUTICKO2O0 A3bIKA: 8bICO-
KOMY 80CX00AUfeMY 3A6EPUICHUIO 8 YIMEEPOUMENbHBIX NPEONONCEHUSX (8 COYEMAaHUU ¢ PA3TUYHBIMU WIKATAMU) U
UHMOHAYUOHHOU MOOeTU, COCOoAWell U3 HU3KOU POBHOU WKAb! U CpeOHe20 PO8HO20 3aeeputeHus. B cmamve no-
OPOBHO paccMampueaomcs 3HAUEHUs SMUX UHMOHAYUOHHBIX MoOerell 8 3asucumocmu om cumyayuil. Jannvle
UHHOBAYUU OBLIU BbIAGLEHbL 8 Pe3yibmame NPOGEOEHHO20 HAMU UCCIe008AHUA HA Mamepuanie OPUMAHCKUX Xy-
002#ceCmEenHbIX QuIbMO8s.

Kurouesvle cnosa u d)pd:?bl.' WHTOHAIIWA; HHTOHAIIMOHHAsA MOJECJ/Ib;, UHTOHAIIMOHHAA MIKaJla, MTHTOHAIUOHHOC 3aBCP-
MICHUEC, MHHOBALIWA, SMOIIUA.

®ynToBa Upuna JleounioBHa, K. Qrion. H.

Mocxoseckuii eocyoapcmeenHulil 001acmHOU YHUBGEepCUmem
office-in-pozharky2010@mail.ru

COBPEMEHHBIE TEHJIEHIIUA B BPUTAHCKO HHTOHALIMHK®

bnaromapst MHTOHAIMK ONpeNeIIeTCsl OTHOCHUTEbHAS 3HAYMMOCTh CO00IIaeMoii nH(opManuy; OHa K€ CUTHAIIH-
3UpYyeT 04YEePEeIHOCTh YIaCTHs B pa3roBope W 00JagaeT MHOTHMH APYTUMH CPEICTBAMHU, KOTOPBIE ITO3BOJISIOT JITO-
JSIM yCIENIHO o0marbesi. MBI MojjaeM M HOJIydaeM CHTHAIIBI OT CBOMX COOECEIHUKOB, YTOOBI TOIEPKUBATH KOH-
TaKT, peueBOe B3aNMMOICHCTBHE. Peus denmoBeka Bceraa comep kuT HHPOPMALIMIO O TOM, KaK OH OTHOCHTCS K OKpY-
MKAIOIIMM U K COEP)KaHUIO BBICKA3bIBaHMA. JTO NPOSBISETCS B BEIOOPE TOHOB M AMAla3oHa, B COUYETaHUU C Kade-
CTBOM T0JIOCa M U3MEHEeHUAMH B Temre [1, c. 142, 148, 152].

WHTOHAIMS, TaK Ke, KaK apTHKYJSLHS U aKIEHTYalHs1, HeM30e)KHO MeHsieTcst ¢ TedeHneM Bpemenu. [1. Tanu [10, p. 26]
ITUIIET O Pa3INYUsAX B MHTOHAIIMH MEX/Ty TOKOJICHUSMH, B PE3yNIbTaTe Yero KaKkas-Iiu0o0 OT/IeIbHAsI HHTOHAI[OHHAS
MOJIENIb 3aMETHO Yallle BCTPEYaeTCsl B pe4H MOJIOJEKH; C IPYroil CTOPOHBI, ¢ TOUKH 3pEHUS MOJIOABIX JIFOJEH, onpe-
JieNieHHAss MHTOHAIIMOHHAS MOJIETTh MOXKET 3BYYaTh Ul HUX KaK JIOBOJBHO yCTapeBILasl.

© dynropa U. JI., 2014
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B Hacrosiiee BpeMsi B MHTOHAIIMK OPUTAHCKOTO BapHaHTa aHTIIMHCKOTO S3bIKa MOYKHO OTMETHUTD JIBE€ HHHOBALUH!

1. Vcmonmp3oBaHre B YTBEPAUTEIHHBIX MPEAIOKEHUAX BBICOKOTO Bocxosmero 3asepureHus (high-narrow rise).
JlaHHOe MHTOHAIIMOHHOE 3aBEpIICHHE OYECHb 3aMETHO B PEYM MOJIOJBIX OpUTAHIEB, KOTOPHIE POIMIHMCH MOCIE
1980 roma [11, p. 37].

Kak ormeuaet A. Kpaaua3H [4, p. 81], 3Ta HOBasi TCHICHIMS B MHTOHAIIMYU BIICPBhIC ObLIa 3aMcUcHa B ABCTpa-
mmu 1 Hosoit 3emannmm mocie 1980 roxpa, a Taxoke B HeKoTopbix pernoHax CIIIA. 3atem oHa pacrpocTpaHHIACh
u B BenukoGpuranum.

2. TlosBieHue HOBOW MHTOHALIMOHHOW MOJIENN, KOTOPasi COCTOUT U3 HU3KOH POBHOM IIKAJIBI U CPEIHETO POBHO-
ro 3aBepuieHus (low level scale + mid level ending). I1. Tanu [10, p. 28] oTMedaeT, 4To AaHHAS MHTOHAI[MOHHAS
MOJEJIb YCTAHOBWIIACH KaK YACTh MHTOHALMOHHOM CHCTEMBI B P€UH aHITIMYaH MpUMeEpHO B 1995 rony.

Hamu ObII0 IpOBe/IeHO HCClE0BaHNE WHTOHAIMHM COBPEMEHHOTO OpPHUTAHCKOIO BapHaHTa aHIJIMHCKOTO sI3bIKa
Ha Marepuayie OpPHTAaHCKHX XYHOXKECTBEHHBIX (HIbMOB. MpbI NpoaHanu3upoBany 15 yacoB 3Bydamield pedu
no ¢punemam: «Cranford» («Kpandopn») [2], «Mansfield Park» («MbsHehunn [Tapk») [5], «North and South» («Cesep
u lOr») [6], «Northanger Abbey» («Hopterrepckoe abbatctBo») [7], «Persuasion» («{oBomsl paccymkay) [8],
«Sense and Sensibility» («HyBcTBa u pazym») [9], «Wuthering Heights» («I'po3oBoii nepean»).

B Xoze Hamrero ucciaeloBaHHs BCTPETHINCE 52 pa3inyHble HHTOHALMOHHBIE MOJEIH, CPEH KOTOPBIX OBLIN U ONH-
CaHHbIE BbIIIE MHHOBALMHK. VIHTOHAIIMOHHBIE MOJIEIIH, COAEPIKAIIE BEICOKOE BOCXO/ISIIIIEE 3aBEPIICHUE B YTBEPIUTEIIb-
HBIX TIPEIJIOKCHUSX, BCTpeTHHCh 68 pas, uro cocraBuio 0,33% ot Beelt 3Bywamteil peun (3 MuUHYTHI OT 15 4gacoB).
Kak nokasaso npoBeieHHOE HaMH HCCIIEJOBaHUE, BBICOKOE BOCXOISILEE 3aBEPIICHUE MOXKET YIOTPEOIAThCS B COUe-
TaHUH CO CJICIYIOIMMH MHTOHAIIMOHHBIMH IIKaJaMH: BBICOKOW M HU3KOH POBHOM, IOCTEHEHHO MOBBIMIAOIICHCS U
MOCTETICHHO MOHIKAIOUIEHCS CTYIIEHUaThIMU IKaIaMH, CKaHAUPYIOLIEH U CKOJB3AIIEH IIKaJlaMH, a TaKXKe ¢ MOCTe-
NICHHO MOHMKAFOLIEHCs CTYNeHYATO! [IKaJIOH, HApYIIEHHON CABUTOM BBEpX (BHE3aIIHBIM MOABEMOM T0JI0Ca).

B 3aBucuMoCTH OT cUTyaluil 5TH MHTOHAI[MIOHHBIE MOJEIM MOTYT BBIPAXaThb Pa3jUYHbIC SMOLMHU (TEPMUH,
NPEeNIIOYNTACMbII IPEACTABUTEIIIMUA PYCCKOM IIKOJIBI), OTHOLICHHS, OLICHKH (TEPMHUHBI, IpeaoYnTaeMble OpUTaH-
ckoil mkonoi) [1, c. 141-142].

OcraHOBHMCS Ha HOBBIX MOJIEJISIX, COJIEPIKAIMX BHICOKOE BOCXO/ISIIIIEe 3aBEPIICHHE, U PACCMOTPUM X 3HAYCHUSL:

1. Bricokas poBHas IKaja B COYETAaHWH C BHICOKMM BocxozsmuM 3aBeprieHueM (high level scale + high-
narrow rise). JlaHHas MHTOHAIIMOHHAS MOZEIb MOXKET YIOTPEOIAThCS B YTBEPAUTEIbHBIX NPEIIOKEHHUX IS BbI-
paxKeHHs CICAYIOLINX SMOLMI (OTHOLICHHUH, OLICHOK):

1) monbanpusanue: «But 1 don‘t "I worry, they 1 won‘t "harm you» [6, episode 1];

2) mpocrba: « 1Be so Tgood as to 1 take "1 this to the ‘post for me» [9, episode 2];

3) HexHoe oOpaieHue K pedeHky: « I Say good Ibye to your ma'may [2, episode 1];

4) mpomranue: «I shall T be in my ‘room» [Ibidem].

2. Hwuskas poBHas IIKaja B COYETAaHHH C BBICOKUM BocxosimuM 3aBepineHueM (low level scale + high-narrow
rise) MOXKET BBIPaXKaTh:

1) yuactue: «Your gbrother shall be regturning to oBath gvery "soon» [7, part 2];

2) yb6exnenue: «You can odo it gwell enough “for us» [5, part 2];

3) xommuMeHT: «You must be gdestined for psomewhere gvery ‘pleasant» [2, episode 2].

3. IlocTeneHHO MOHWXKAlOINAsICS CTyNEHYaTasl IIKala B COYETaHHH C BBICOKMM BOCXOZSIIMM 3aBepIICHHEM
(gradually descending stepping scale + high-narrow rise) ymorpeOusercss IS BBIPaXCHHS CIEAYIOMINX 3MOIMA
(OTHOIIIEHUH, OIIEHOK):

1) omobpenue: «I 'like a 'bit of “spirit» [6, episode 2];

2) meyBepeHHOCTB: «l 'can‘t 'say that [‘'m in’clined to» [Ibidem, episode 4];

3) coget: «You would gneed a “servant to olook gafter it, | and a'nother "horse for the 'servant to ‘ride» [9, episode 2];

4) szamnrtepecoBanHocth: «That 'Lucy and 'Edward are sweet learts, | they‘ve been en'gaged ‘these 'four
"years» [Ibidem, episode 3];

5) yBepentnocth: «And I gknow that to'day is the "anni'versary of her "death» [12, episode 1];

6) mpurmamenue: «My 'guests may be ‘'shown “in» [2, episode 1];

7) 3agop: « Dare you 'try and "catch us» [Ibidem];

8) meomoOpenue: «You 'do your self no cedit, osir, | gleaving all in vesti’ gation to the 'fair "sex» [Ibidem];

9) memockazaHHOCTh: «The 'railway is 'not ‘news» [Ibidem, episode 2].

4. TlocTeneHHO MOHMKAIOIIASCS CTyIIeHYaTas IIKaja, HapyIIeHHas! CIIBUTOM BBEpX (BHE3aITHBIM NOABEMOM TO-
Jloca) B COYETAHMHU C BBICOKMM BocxonasmmuM 3asepireHueM (gradually descending broken stepping scale + high-
Narrow rise), BCTPETUIIACH B HAIIIEM HCCIICIOBAHUM NP BbIpakeHHH HepoyMenus: « Even 'l "couldn‘t 'think my self

thrown a'way on the eldest 'son of a "baro net» [5, part 1].

5. TlocTeneHHO IOBBIMIAIOMIASCS CTyNEHUYaTas IIKaja B COYETAHHM C BBICOKMM BOCXOJSIIMM 3aBEpIICHHEM
(gradually ascending stepping scale + high-narrow rise) MO>xeT BbIpaX<ath:

1) pasmbmuienue: «But with ¢Mr. and (Mrs. ~Allen for pro tection, | I #see no ‘danger init» [7, part 1];

2) B3ponHoBaHHOCTL: «—Oh, °Elinor, | we may 7see him this very “evening» [9, episode 2];

3) HeyBepeHHOCTBH: «She ~seems a decent, modest sort of girl, "Fanny» [Ibidem, episode 3];

4) Bozpaxenue: «Butl ~can not saythe same of Henri etta» [8];

5) BexsmBOCTh: «oHere, ~hang itu pon the "hook» [2, episode 1];

6) coget: «And gthen ~draw the bowa little to one "side» [Ibidem];
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7) Heomobpenue: «You ~weara very truculent ex pression» [Ibidem].

6. Ckomp3siinas IIKajta B COYETAHUH C BBICOKMM BOCXOAsIIMM 3aBepuieHneM (sliding scale + high-narrow rise)
YHOTpeOIeTCs IJIs BRIPaKSHHS CIIEAYIONTNX SMOINN (OTHOIIECHHH, OLIEHOK):

1) comuenue: «And, 'if she caild, |I 'doubt her taste would im'prove on it» [5, part 1];

2) ompaBmanme: « Well, | othat 'brute of a servant warmed me "nicely» [12, episode 1];

3) rpyctb: « Push them a long the branch a little bit, and then they‘re "gone» [2, episode 1];

4) Bospaxenme: «'l am no stranger to the "snake» [Ibidem];

5) ybexnenue: «You are a 'gentleman if you do what is cor’recty» [Ibidem].

7. CkaHznupyromas [Kaja B COYETaHNN C BRICOKMM BOCXOZSIIIMM 3aBepieHueM (scandent scale + high-narrow rise)
BCTPETHJIaCh B HAIlIEM HMCCIICIOBAHHUH IIPH BBIPAKEHHN XBaCTOBCTBA: « Yes, | we 'are to be ~married "soon» [6, episode 4].

Wrak, Beicokuii Bocxoasmuii ToH (high-narrow rise) siBIseTCS €CTECTBEHHON U PacIpOCTPAaHEHHOH 4epToil pas-
TOBOPHOTO CTWJISI OOIIEHHS. B yTBepANTENbHBIX MPEATIOKEHUSIX TOBOPSIIMNA MOXKET BOCIIOJIB30BAThCS MM, IIpeciie-
Jysl HECKOJIBKO 11eJIel OOIIEHMs: BO-TIEPBBIX, YTOOBI YJOCTOBEPUTHCS B TOM, YTO COOECEIHUK IMOHSI CKa3aHHOE,
BO-BTOPBIX, YTOOBI BEI3BAaTh YYBCTBO COIICPSKUBAHMS MM APYTYIO OTBETHYIO PEaKLHIo, U, HAKOHEIl, KaK IoKa3a-
TEJb TOTO, YTO TOBOPSIINA €Ile He 3aKOHYIII CBOIO pedb [3, p. 249].

Ho we Bcerna «high-narrow rise» ObIBaeT yMeCTHBIM, XOTS B IPYTHX CIy4asx OH IIOMOTAeT IepenaTh Ompee-
nernbie amonwd. Jx. K. Yams [11, p. 37] npuBoguT npuMepsl TOT0, HACKOIBKO HEYMECTHBIM Ka)KeTCs MCIIONIB30-
BaHHE BBICOKOTO BOCXOJSIIETO TOHA MOJIOJBIMH JIIOABMH JUISl PENCTaBHTENCH CTapIIero MOKOJICHHU. DTO Clydaid,
KOT[Ia YEJIOBEK Ha3bIBACT CBOC MM U Mpodeccuro, CIIOBHO COMHeBasich B ckazaHHOM: « Hi. I‘m 'Cathy "Pomeroy.
I‘m a ‘customer service agent». B nmpyroii curyanuu pacckas aHTJIMHACKON JI€BOYKH, KOTOpas MpHexana 13 JIeTHe-
ro nareps B CIIA, cocTosn kak 0yaro u3 ogHux Borpocos: « Well, | we 'went ca'noeing on the "lake. Which was,
olike, ‘really ‘really "fun...» u T.1. DT0 sIBICHHE YK€ MOJYYIHIO CBOE Ha3BaHue «uptalky, wiu «upspeak» (HeymecT-
HOC TOBBIIICHHE WHTOHAIIMK B KOHIIC YTBEpIUTEabHOTO mpemiokenus), u Jbk. K. Yamns [Ibidem] coBeryer moso-
JBIM JIFOJIIM, poauBIInMcs rocie 1980 roaa, He 370ymoTpedIsTh ITUM MOJIOJIEKHBIM IIPUEMOM B OOILECTBE JIIOACH
CTapIIero IOKOJICHUSL.

Hosas maTOHanmonnas moznens «low level scale + mid level ending» BcTpeTtniack B HamieMm HCCIICIOBaHHUH
35 pas, uro cocraBmio 0,17% ot Bceii 3Byuameit peun (1,5 MuHyTHI OT 15 WacoB). B 3aBucuMocTH OT cuTyanuu
JlaHHAs] UHTOHALOHHAS MOJIENIb MOXKET HMETh CIICAYIOIINE 3HAYCHHS:

1) pasmemuieHue: «olf we begcome gmore fagmiliar with each gother‘s tra—ditions, | we may ‘learn to be
‘more tolerant, I gthink» [6, episode 1]; «oNow that Her (Majesty has (visited the —Highlands, | I underystand she
enterotains ono oother —pattern» [2, episode 2];

2) HemockazaHHOCTE: «olf I gever ghave a —son, | I°ll 'not 'hang 'on to him like ‘she ¢doesy»; «,That‘s gwhat
Id olike to —do, | ‘'pack up and leawe» [6, episode 2];

3) 3aMHTEpecOBaHHOCTL: «Mamgma‘s —sure she‘s °set her *mind on °John» [Ibidem];

4) npukasanue: « Dixon, | you‘re to ostay —here for the °time °being | and ar'range an 'auction for 'all ths»
[Ibidem, episode 4]; «oOne —morex»; «oMove —on» [2, episode 1];

5) Bocxumienue: «He ogenerally obrings ghome a ggood obag of —birds» [9, episode 2];

6) HeyBepeHHOCTB: «It 'won‘t be “long, | if I‘m gany —judge» [8];

7) otcrpaneHHOCTH: «You had gall gbetter ggo gon without —me» [Ibidem];

8) BocmomuHanue: «There gnever was a glove like —ours» [Ibidem];

9) Tocka: «pDay —in, | pday —out» [Ibidem];

10) couysctBHe: «He gmarried his gpoor gwife for —»money | and 'nothing else> [Ibidem];

11) mnacroiumBocTb: «oWill you glet me gsee —Cathy | or "I must I "1 fight my 1 way “in» [12, episode 2];

12) mpenmonoxenue: «Perghaps she does gnot gcare to be gthought —brisk» [2, episode 1];

13) rpyctb: «But gthat‘s a ymother‘s —lot» [Ibidem];

14) ynoomscTBHE: « Hall marks on “everything, | peven the salts and —peppers» [Ibidem, episode 2].

Cornacho II. Tonu [10, p. 31], BneuaraeHue, KOTOpoOe NEPEAAECT TOBOPSILUN, UCTIOIb3Ys] HMHTOHALIMOHHYIO MO-
nenb «low level scale + mid level ending», TakoBo, 4TOOBI NepedncisieMble COOOLIEHNs OBUIN XOPOLIO ITOHATHBI
W OYEBHUJIHBI, C TEM YTOOBI HUKTO A€ W HE MOAYMaJ YCOMHHMTBCS B HUX. DTa HHTOHAIIMOHHAS MOJENIb MOXKET HC-
TI0JIb30BATHCS B KQUECTBE MTPEAHAMEPEHHON YIIOBKH, HAIPUMEp, YTOObI OATBEPANTH 3asBICHHE, KOTOPOE JIeNaeT ro-
BOPSILLHIA, ONPAaBaTh X0/ JEUCTBHUS, KOTOPOE OH MPEANPUHSI, HJIH )K€ ONMPOBEPTHYTh OYEBUIHYIO NMPaBy (IIPU 3TOM
JIOKb OYJIET BBITJIAZIETh TPABIOTIO00HO).

OpHako HE BCET/a HY)XHO OOBSCHATH 3HAYCHHE JTAHHON MOJETH TaK ONpeNesIeHHO. DTO MOXET OBITh IPOCTO
00brgHOE TIepeuncienne THINYHBIX coobmennit. I1. Tona [Ibidem, p. 32] Takke oTMEdaeT, 9TO 3Ta MOAEIH MOXKET
yHoTpeonaTees A coolmenuss nmpuatHod mHpopmanuu: «l‘d orather be in —Italy | odown on the —beach |
engjoying the —sun’shine...».

Takum 00pa3om, HHTOHALMS NIPUIAET BBHICKA3BIBAHMSAM JIOTIOIHHUTENBHbBIE OTTEHKH 3HAUECHUs, TO3TOMY TO, C KaKoi
WHTOHAIMEH MBI TIPOM3HOCHM BBICKA3bIBaHHE, MOXKET OBITH HE MEHEe BayKHBIM JUISl B3aHMOIIOHHMAaHUs, YeM Ta nH(op-
Manusi, KOTopas COAEp)KUTCSI B HalleM cooOmeHny. Kaxas 13 paccMOTpEeHHBIX HAMH MHTOHAMOHHBIX MOJIeNiel B 3a-
BHUCHUMOCTH OT CUTYaIlUH MOXKET OTPaKaTh IIMPOKHI CHEKTP SMOILMH, OT HEJJOBOJILCTBA A0 SPOCTH, OT PAIOCTH JIO BOC-
TOpra, HHOTJIA AUKTYs CO00W KaKkoi-Oo CKpbIThIN moarekct. Cie0BaTebHO, PACIIO3HATh KOHKPETHBIE IMOLIUH, CBSi-
3aHHBIE C COJIEPYKAHUEM BbICKa3bIBaHMSI, PAKTUYECKU HEBO3MOXKHO Oe3 BIIaJICHHsI HHTOHALMOHHOM CHCTEMOM SI3bIKa.
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MODERN TENDENCIES IN THE BRITISH INTONATION

Funtova Irina Leonidovna, Ph. D. in Philology
Moscow State Regional University
office-in-pozharky2010@mail.ru

The article is devoted to innovations in the intonation of the modern British variant of the English language: high rise ending
in affirmative sentences (in combination with various scales) and intonation model consisting of low-level scale and medium-
level ending. The paper examines in detail the meanings of these intonation models depending on situations. These innovations
were identified while analyzing the British feature films.

Key words and phrases: intonation; intonation model; intonation scale; intonation ending; innovation; emotion.

YIAK 81-13
Pu1010rnYecKne HAYKu

Jlannas cmamovs paccmampugaem UcnoIb308aHue QOHOIOSUYECKO20 NPUHYUNG NPU U3YYEHUU CUCMeM POOCmed U
ananuze ux Haumenosanuil. Ilpumenenue GoHOIOLUYECKO20 NPUHYUNA CIATLO BO3MOICHBIM NPU MECHOU 83AUMOCES1-
3U MAKUX 2YMAHUMAPHBIX HAYK KAK JUHSGUCIUKA U COYUONIO2US, YO NOMO2aem agmopy paccmMompems HOMEHKIA-
mypy poocmea CUCmemHO, NPoCieOumy PeKOHCMPYKYUIO POOCMBEHHBIX OMHOWEHUL U I80JI0YUI0 MEPMUHO8 PO O-
CMBa Ha NPUMepPax u3 NAMSMHUKOS OPEeGHEeAH2TULICKON TUMepamypbl.

Kniouesvie crosa u ¢ghpasvl: GHoHOIOTMUECKUI NPHUHIMIT; (DOHOJIOTHS; CUCTEMa POJCTBA; HOMEHKIATypa POJICTBA;
TEPMHHBI KPOBHOTO POZCTBA M CBOMCTBA; aBYHKYJAT.

XBOCTEHKO AHHA AJleKCaHJAPOBHA
Hosocubupcxuti 2ocyoapcmeeHuvlli mexHuyeckutl yHugepcumem
anna.khvostenko@ngs.ru

@®OHOJIOTMYECKU MMPUHITAT B YK3EMILIUPUKAIIANA CUCTEM POJCTBA
B AHIVIOCAKCOHCKOM OBIIECTBE U IPEBHEAHIJIMICKOM SI3bIKE®

Tema poJICTBEHHBIX OTHOIICHHUH SIBISETCS OYEHB I'TyOOKOHM, U4TO BEAEeT K HEOOXOAMMOCTH AETAIbHOTO €€ pac-
cMoTpenus. [Ipn u3ydeHun qaHHOH TeMbl HEOOXOMM aHAJIM3 NPUHIUIIOB OPraHU3alMi CHCTEM KPOBHOTO POJICTBA
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