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KonnenT HITKOJIA, xak 1 m000# qpyroit JUHTBOKYJIBTYPHBIA KOHIIETIT, MOABEpKeH m3mMeHeHwsiM. B. . Kapa-
CHUK OTMEYaeT, YTO KOHIENTHI SBISIOTCS (PaKTaMH WHIUBHYaJIbHOTO U KOJUIEKTMBHOI'O CO3HAHUS, TO3TOMY 3BO-
JIOIMS COZEPKaHUS KOHIIENTA J0JDKHA PACCMATPHUBATHCS B JBYX aCTEKTaX — KaK «COOTHOIICHHE MEXIy HHIMBH-
JyaJIbHBIM U KOJJIEKTHBHBIM [TOHUMaHUEM KOHIIENTA U MEXJy UCXOJHBIM M Pa3BUBAIOIIUMCS CO/EPIKAHUEM KOH-
menTa» [3, c. 178]. OueBnaHO, paccMaTpuBas JUHAMUKY JIHHTBOKYIbTypHOTO KoHIenTa [IIKOJIA, cnenyer yauTsi-
BaTh HE TOJIKO YCJIIO)KHEHHUE €ro COJEpKaTelbHON (OHATUIHOW) COCTABISIONICH, HO M NMPOSBICHUE aMOMBAaJICHT-
HOCTH B €70 IICHHOCTHBIX XapaKTEPHCTHKAX.
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AMBIVALENCE OF LINGUO-CULTURAL CONCEPT OF “SCHOOL”
IN THE RUSSIAN MENTALITY AND LANGUAGE CONSCIOUSNESS OF SCHOOLCHILDREN

Koldobanova Viktoriya Borisovna
Kuban State University
vittoria-ko@rambler.ru

The article describes the study of the linguo-cultural concept of SCHOOL in consciousness of primary schoolchildren and their
parents by the material of a free associative experiment. Particular attention is paid to a value component of the concept under
consideration. By practical consideration it has been ascertained that the value component of the concept of SCHOOL remains
unchanged in the collective consciousness of modern students — its image is positive, and it can be axiologically ambivalent
in the individual consciousness of adults (former students).

Key words and phrases: mentality; concept; linguo-cultural concept of SCHOOL; concept of EDUCATION; ambivalence;
axiological nature.

YK 82
dunonornyecKkne HayKu

B cmamve paccmampueaemes obpaujenue K ucmopuu u Ouospauu 6 pomMaHax Co8BPeMenHo20 aH2IUCKo2o nuca-
mens Matikna @peuna (p. 1993 2.). Ananusupyromes pasiuunvle cnocodwvl co30anus 06pasa nPouiio2o 8 COnoCmaé-
JIeHUU ¢ ROZUYUAMU HOB020 UCMOPpUIMA U HoMuHausma. Mccredyemes ceoeobpasue nappamusa. Qb6osnauenst oco-
benHocmu €20 yHKyuu 8 co30anuu 06paza npouLno2o. B konmexcme npobreMamuxy pOMAHA BbIAGNIAEMCA CMbLC-
n000pasyowuil xapakmep odpawjenus K 06pazy npoutiozo. Takoii nooxo0 eénepsuvie 0Cywecmsnaemcs npu aHaIu3e
VKA3AHHBIX NPOU3EEOEHUL 8 PYCCKOM TUMEPAMYPOBEOeHUU.

Kniouegvie crosa u @ppasvl: HOBBII NCTOPU3M; HApPaTHB; TOUKA 3PEHMUS; MHTEPIIPETALUs; 00pa3 MpOIIOro; CoBpe-
MEHHBII aHrIMiCcKUi poMan; Maiiki @peiis.

KosaecunkoBa Oabra BragumupoBna
Mockosckuii nedazoeudeckutl 20Cy0apcmeenHulil YHUSepCcumem
OLVLKolesnikova@yandex.ru

BO3BPAIIEHUE K ITPOIIJIOMY. UCTOPHUS U BUOTPA®US B POMAHAX MAMKJIA ®PEIHA®

If fiction is make-believe, as has been claimed, or if we entertain it by spending disbelief in it, this seems
to imply that our understanding of factual statements involves belief. Michael Frayn. The Human Touch [16, c. 256]. /

Maiika ®peitn (Michael Frayn) — coBpeMeHHBIH aHITIMICKUI MUcaTellb, IpaMaTypr U NepeBOAYHK, HHTEPECYIo-
Iics BompocamMu (QIIocOpHH, YeIOBEYECKOTO CO3HAHUS, NaMATH, BOCHPHUSATHS W BO3MOXKHOCTH ITO3HAHHSA
JeUCTBUTENBHOCTH.
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B npenucnosun k nepensnanabiM B 2009 rony dumocodekmm 3ametkam «MctomkoBanus» («Constructionsy),
NIepBOHAYAIILHO OIyOJIMKOBaHHBIM B 1974 T., aBTOp KOMMEHTHPYET MPOLIECC BO3BPALICHUS! K CBOMM IPEIBLAYIIIM
pabotam: «As I re-read it for the first time in all these years I seemed to be coming face to face with lost child who
was at once familiar and a stranger. Not even a child — myself. Myself as I once was? And both am still and
no longery [12, v]. / «Korma s mepeunTtan e¢ (KHATY) B IEPBEIA pa3 3a BCE 3TH T'OMBI, Ka3aJl0Ch, 51 BCTPETHIICS OJUH
Ha OJIMH C TOTEPSHHBIM PEOCHKOM, KOTOPBIH OBUI 3HAKOM M He3HaKoM MHe. Jlaxke He ¢ peOCHKOM — ¢ COOO¥.
Tewm, keM 51 Ob11 KOTIA-TO? WITH TeM, KeM SBIISTIOCH, HITH Yoke HeT». (3aechk u nanee nepesox aBropa — O. K.)

Maiikn @peiiH morpyskaercsi B MHOTOBEKOBBIE CIIOPHI HICAJICTOB M MaTrepuanuctoB. Brops Hunmie, monaras-
IIEMy, 9TO «HE CYIIECTBYET HM AyXa, HM pa3yMa, HU MBIIUICHHS, HA CO3HAHMS, HU AYIIU, HU BOJIM, HU MCTHHBL
Bce 3T0 (QUKIMHK, HU K YeMy He PUTOIHBIE» [5, c. 243], micaTesb MoJBepracT COMHEHUIO OOJIBIIMHCTBO TaK Ha3bl-
BacMbIX OYEBHIHBIX HCTHH, KOTOPBIX NMPHICPKUBACTCS 3APaBbIi cMbIcI. B mpeancnosnu k «HenosedeckoMy HpH-
kocHoBeHMI0. Hama ponps B co3nanuu Beenennoit» (2006 r.) aBTOp CKPOMHO YTBEPXKJIA€T, YTO XOTSA OH U H3ydal
¢dunocouro, ero KHAra He SIBJISCTCS HMOMBITKOHN CO31aTh COOCTBEHHYIO TEOPHIO, Y HETO «HE JOCTATOYHO MY’KECTBa,
4YTOOBI CTABUTH Tiepe] co00i Takyro 1enb» [16, p. 12].

Ompenensis MecTo 4enoBeka BO BceneHHO, micaTens CTaBUT €To B LICHTP, B TO JKE BPEMS OTMEYACT €TI0 CPEANH-
HOE TI0JIOXKEHHE MEXLy MUKPOKOCMOCOM M MaKpOKOCMOCOM, MEXly aTOMaMH U 3BE3/1aMH1, ¥ OTBOAMT eMy (YHKIHUIO
co3Jarens, 9b¢ BOCHPHUITHE ONPEAEISET TOPSIOK U 3HAUCHUE «CIICTION MIphl YacTUI». [Ipu 3TOM poMaHHUCT 3aBep-
LIaeT KHUTY XYA0)KECTBEHHO-TIAPaJOKCAJIBbHBIM TaccaxeM: «...the world has no form or substance without you
and me to provide them, and you and I have no form or substance without the world to provide them in its turn.
We are supporting the globe on our shoulders, like Atlas — and we are standing on the globe that we are
supporting...» [Ibidem, p. 421]. / «Y mupa HeT HI (HOPMBI, HI CyOCTaHIINH Oe3 MEHS WK TeOs1, ONpeeItomuX ux. Hu 51,
HH ThI HE UMeeM HU (OPMBI, HU COAEpKaHus Oe3 MUpa, KOTOPBIK B CBOIO ouepeb obecrieunBaeT Hac MMHU. Mbl 1oa-
JepXKMBaeM IUIAHETy Ha HAIMX IUIeYaX, KaK ATJIAHTBI, ¥ Mbl CTOMM Ha TOW JK€ IUIAHETE, KOTOPYIO HOIIEPKUBACM.
B KoHIIE KOHIIOB, YTO CIIyYHTCS, KOT/a MOCIEIHMI YeTIOBEK Ha IUIaHeTe 3aKpoeT CBOM Iiaza? BceneHHas mponoymkuT
CBOM IyTh TaK e, KaK 3T0 ObLI0 110 3TOT0. « The paradox remains. We have not even begun to solve ity [Ibidem, p. 422]. /
«ITapamokc Bo3Bpammaercsi. Mpl Jake eIle He Hadyalu €ro pemaThy, — MOA4EPKUBAET aBTOp B (DMHANE, TEM CAMBIM
yKa3bIBasi Ha HECOCTOSATENILHOCTh HCTUHHOCTH TOYKH 3PEHUSI YEIOBEKa, KOTOPBIH MBITAETCS MOHATH MUD BOKPYT ceOsl.

INoxunmas pobeMy MecTa yenoBeka B Mupe, M. @peiiH He cocpe1oTaunBacTCsi KOHKPETHO Ha IIPEMETE HCTOPUH,
HO BO MHOTHX BBICKa3bIBAHUSIX OTpaXkaeTcs ero nosunmst: «lf there could be such a thing as pure history it would be the
limiting case of the story, where all otherness had been removed. The pure history of the Hundred years War would be
the Hundred Years Wary [12, p. 108]. / «Eciu ObI CyIlIECTBOBAIO TaKOE MOHATHE, KaK YHCTAask HCTOPHS, 3TO CTAIO ObI
UCKIFOYHTENBHBIM CITy4aeM HCTOPUH, TZIe BCE JIMITHEE ObUT0 OBl ynaneno. Uncras uctopus CroneTHel BOiHBI ObL1a OB
cama CToseTHsIs BOWHa». ABTOp OOBSCHSCT CBOS OTHOIICHHE K UCTOPHU CYOBCKTUBHOM MPUPOJION pasyma: «memories
are like legends, private legends. They take particular form when they are told — and when they are told again they are
made incarnate in a different body» [Ibidem, p. 106]. / «BocromuHaHus 0X00HbI JIEreHIaM, JTHYHBIM JiereHaam. OHu
TIPUHUMAIOT KOHKPETHYIO ()OpMY, KOTa MX paccKa3bIBaoT. M Korza MxX MpOM3HOCST CHOBA, OHM BOIUIOIIAETCS B JIPY-
rom teinie». C 9TOH TOYKM 3pEHHs], ICTOPUYECKHE MOMEHTBI HUKOTa He OY/AyT «YUCTBIMHY», OHH OCTAHYTCSl BOCIPOM3-
BE/ICHHBIMU BOCIIOMMHAHHMSMH W JIOKyMEHTHPOBAaHHBIMU OTdeTaMH TpeTbux Jinl. Kpucrodep Illonka otmeuaer, uto
CJI0BA HEM30€KHO PYIIATCSI [PU OIMCAHMH, B TO XK€ BPEMsl CIy4atOTCs IOTSHIMATIbHBIE OIIMOKU B MHTEPIIPETALMH, KO-
I71a BOCIIOMHUHAHUS «IIPHOOPETAIOT ONpeeNIeHHYI0 (GopMy» B XoJe pacckasbBanus [ 19, p. 124]. Takas mo3umust poma-
HHUCTa COOTHOCHUTCSI CO B3MJISZIOM HOBOTO ncTopusMa (X. Yaut [5; 6], T. bpyk [10]), ero mpusitieM UCTOPUUYECKOH pe-
ABHOCTU. ABTOpA MHTEPECYET HE CTOJIBKO TEKCT caM 0 cede, CKOJIbKO HalpsDKEHHE MEXTy TEKCTOM U 3TOH peaslbHO-
cTpio. [Ipu 3TOM «B KayecTBe ajbTEPHATHBBI TPAIMIMOHHOMY MOBECTBOBATEIFHOMY HCTOPUONMCAHHIO BBIJBUIAETCS
MpUHIUT «UcTopus-ipodiemay (histoire-probleme), rae myTs UCCIeIOBaHUS UCTOPHU UIET HE OT MPOILIOTO K COBpe-
MEHHOMY, & OT HaCTOSIIIEr0 K MPOLLIOMY, U €CIIH «HEMOHUMAaHHe ITPOLIJIOr0 HEMUHYEMO BEET K HEMOHHUMaHHUIO HACTO-
SIIETO», TO, 3HAYHT, «IIOHUMATh TIPOIIIIOE CIEMYeT MPH MOMOIIH HacTostero» [ 1, c. 685]. Takum 00pa3oM, «HCTOPHK
BbIOUpaeT mpoOiieMy M B CBETE Hee oOpalaeTcsi K TeM IaMITHUKaM, aHaJIUu3 KOTOPBIX MOXET CIYXXUTh UCTOUYHUKOM
3HaHUA 10 paccMaTpuBaeMoi TeMe. TecHast CBSI3b C COBPEMEHHOCTBIO HE BBICTYIAET IPU STOM MPENSTCTBUEM VIS 00B-
€KTUBHOTO W3y4eHHs HCTOPUH, HAIIPOTHB — OHA (CBA3b) BBICTYIIAET B KAau€CTBE €r0 OCHOBHOIO yCIoBUs» [3, c. 7).
B 10 ke Bpemsi B COOTBETCTBHM CO CBOMM Ha3BaHWEM HOBOE HAIPABJICHUE, C OHON CTOPOHBI, IIPOTUBOCTOUT KOHIIET-
LMK MCTOPH3MA, C APYroit — npopoinkaer ee: «HOoBbIM HCTOPU3M MpEAToNaraeT HOBH3HY IPOIUIOTro, B TO BPeMs Kak
MIOCTMO/IEpPHN3M YTBEPXkJaeT —HPOLIOCTh HOBOTO... HOBBIH HCTOPHU3M M MOCTMO/IEPHU3M MOTYT OBITh Ha3BaHBI J10-
TIOJTHSIFOIIIUMHE OITUCAHUSME OJJHOTO cocTostHus» [10, p. 36]. HOBBIN HCTOPU3M KOHIIGHTPUPYETCS HAa TPOIIJIOM, Ha €T0
BOCCO3/IaHNH, COXPaHssl BHUMaHUE Ha TOM, YTO HCTOPHS JOCTYITHA BOCTIPUSITHIO TOJIBKO Yepe3 €¢ TEKCTyaIbHbIE CIIE/IBI:
«HoBBIIf HCTOPU3M TOAYEPKHUBACT NCTOPHMYHOCTH TEKCTa M TEKCTyaldbHOCTH mcTopum» [Ibidem, p. 109]. Kax mumrer
C. I'puHONAT, IEHHOCTH HOBOTO MCTOPU3MA B TOM, YTO BCE TEKCTYaJIbHBIE CIIE/IbI MPOIIIOrO YUTAIOTCS C TeM BHUMaHHEM,
KOTOPOE I10 TPAANIINH JI0CTABATIOCH TOJIBKO JINTEPATYpHBIM TeKcTaM [8, c. 9].

Takoe BOCIIpHUSITHE UCTOPUH TIPOSIBUIIOCH B aHIVIMHCKOM MOCTMOJIEPHUCTCKOM POMaHe, IPECTABICHHOM, B IIEPBYIO
ouepens, umeHamu JIx. bapaca [9], I. Ceudra [21], M. Bpaabapu [2]. DTux aBTOpOB 0OBEAUHACT HE TOIBKO HHTE-
pec K NpoIuIOMY, HO M HPOHHYECKOE U MapajoKcalbHOE BOCIPHUITHE JIaXKe HE CAaMOro MPOIILIOro, a HAIlllero OTHO-
LIEHHS K HEMY, YUTATEIbCKUX OKUJaHUI OT TPaJUINOHHOTO HCTOPUYECKOTO POMaHa.

M. ®peiin cBAI3BIBACT CBOC IOHUMAHHUE DITUCTEMOJIOTUN U OHTOJIOTHH B «McTonkoBanusax» 1974 rona ¢ moHsTHEM
HOMHHAJIN3MA, TIPOIEMOHCTPHPOBaHHBIM B 2006 rosy B «HesoBeueckoM NPUKOCHOBEHUM», ToBOps: « The picture that
I‘m going to suggest in Constructions, and developing in the Human Touch, is closer to a much older philosophical
model — nominalism, the view that classes of things are identified not by the possession of some common essence,
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or by their approximation to some ineffable model, but simply by the names that we give the classes; in other words
through the uses we make of them» [12, xv]. / «KapTuHa, 4T0 51 COOMPaOCh MPEATIOKUTH B J4CTONIKOBaHUAX, pa3BH-
Baromiascs B —JeaoBedeckoM NMPUKOCHOBEHHUHN , OImKe K ropas3no Ooiee ApeBHEH (QHIIOcOPCKOil MOIen — HOMUHA-
JM3MY, KOTOpasl 1oJjiaraeT, YTo KJIacChl Bellled MAEHTU(HIMPOBAHBI HE 00JIaJlaHUeM KaKOW-TO OOIIEeH CYIIHOCTHIO
WM UX TPHOIIKEHUEM K HEKOTOPOH HEBBIPA3MMOW MOJEIH, a IIPOCTO HAMMEHOBAaHMSIMHM, KOTOPBIE MBI JIacM KJlac-
caM BeILEi; IPYTUMH CIIOBaMHM, Yepe3 Hallle UCIOIb30BaHue UX»). Bepcus HOMHHAIN3Ma, KOTOPYIO aBTOp pa3BUBAET
Ha MPOTSHKEHUN TOCIETHAX TPUALIATH IBYX JIET, 3aHIMAET MECTO MEXIY CKENTUIIN3MOM M BO3MOKHOCTBIO HCCIIEN0-
BaHUs MHpa uepe3 yenoBedeckoe co3Hanue: «I do understand that all our laws and principles are constrained by an
external reality against which they have to be tested.... It doesn 't seem to me to belittle the achievements of science
to see them not simply as revelation but as invention — the creation of a set of instruments that give the world graspa-
ble formy» [Ibidem, vxii]. / «KoHedHO, s HOHUMAI0, YTO BCE HAIIM 3aKOHBI M TIPHHIUIIEI CICPKUBAIOTCS BHEITHEH pe-
IBHOCTBI0, KOTOPOH OHH MTPOBEPSIOTCS.... MHE HE Ka)KeTCsl, YTO CTOUT NPUHMKATh JOCTWIKEHUS HAYKH, YTOOBI YBH-
JIETh UX HE MIPOCTO KaK OTKPOBEHUE, HO KaK M300pETEeHHs — CO3JjaHie Habopa HHCTPYMEHTOB, KOTOPbIE PUIAIOT MH-
py noctmwxumyto popmy». Takum ob6pasom, PpeilH BEpUT B «HECYIIECTBYIOLIYIO» PEAILHOCTh, KOTOpask HMEET 00b-
€KTHBHOE MM «YHCTOE» CYIIECTBOBAHHE, 10 CBOEi cyTH. Ho 3Ta peansHOCTh Beerga MHTEpIPETUpPYyETCs Yepe3 H300-
PETEHHYIO CUCTEMY KJIaCCU(HKAIMI U, TEM CaMbIM, CKJIOHsIETCS B popMy CyObEeKTHBU3MA.

@unocodckuii Tpya aBTopa «UenoBedeckoe IPIKOCHOBEHUE» COAEPKUT HAOIIOACHNS, KOTOPbIE XapaKTePH3YIOT U
UCTOpHIO, U Ororpaduio Kak 4acTh €€, C HOMUHAINCTHYECKOW TOUKM 3peHust: «If I try to portray to you someone you
don 't know (in a biography or a novel, for example) I can‘t rely on a proper noun, a name, to do the job. I have to re-
sort to a series of common nouns. And once again I find myself assembling something from stock parts. I try to get be-
yond the baldly iconic outlines, of course, the two eyes, the nose and the mouth that differentiate my subject from a fro-
zen pizza but not from anyone else on earth — by specifying particular sub-classes of featurey [16, p. 37]. / «Ecnu s
TIBITAIOCh N300pa3nTh BaM KOTO-TO, KOTO BBI HE 3HacTe (B Omorpadun uiyM poMaHe, HallpuMep), st He MOTY TI0JIaraThCst
Ha MIMEHA COOCTBEHHBIE, YTOOBI BHIIIOIHUTE 3Ty paboTy. Sl HOIDKeH MpUOETHYTh K CEpUH HApUIATENbHbBIX CYIIECTBH-
TEeNbHBIX. 1 51 CHOBa CTaHOBIIOCH COOPIIMKOM Ha CKJIajie 3amiactel. S craparoch BBIIETUTH U3 YOOTHX OYepTaHUil JBa
TJ1a3a, HOC U POT, KOTOPBIE OTIIMYAIOT MO IPEMET TOJIBKO OT 3aMOPOKEHHON MHUIILBI, & HE OT KOro-IH00 eIle Ha 3eM-
Jie — 4epe3 yKazaHHe OCOOCHHBIX IOJKIIACCOBBIX 4epT». Kpome TOro, poOMaHHCT OTMEYaeT, YTO BHE OTPaHUYCHUI,
HaBA3aHHBIX S3bIKOM B OIMCAHMH (DPM3HUIECKOTO IPHUCYTCTBHS YEJIOBEKA, CYIIECTBYET CIOKHOCTh OLICHUBAHMUS MICHXO-
JIOTUYECKOTO BHYTPEHHETO MUPa. ABTOP CTaBUT B OJIUH P51 TIOMBITKH OOBIYHOTO YeJIOBEKa OOBSICHUTH MPUYMHBI CBOE-
TO TOBEJCHUS B TOM WM WHOH CHUTyallUM W TIONBITKM HMCTOPHKA OOBSCHNUTH NPUYMHBI HUCTOPUYECKUX COOBITHI.
U B TOM, 1 B pyroMm ciaydasix Mbl crankuBaemcs ¢ «fatal indeterminacy» (pOKOBOI HEONPEAEIEHHOCTHIO), IIOTOMY YTO
MBI HE MOKEM JIaTh OOBEKTHBHOE OIMCAHNE MOTHBAM CBOETO ITOBEACHNUS, KaK 1 MCCIIEI0BATENb, CKPYITYJIE3HO U3ydaro-
LM 10Ka3aTeIbCTBA: MChMa, JOKJIAJIbl, JOKYMEHTHI, CBUJIETENILCTBA OYEBHILEB. B 000MX Ciiydasix MPOUCXOAUT Mpo-
LIecC CO3/IaHMS paccKasa, a He (puKcHpoBaHue AOKIAA: «we are weaving a story, not writing a reporty [Ibidem, p. 192].
U ¢ 3T0i1 TOUKM 3peHHs1, CO3/1aTeNb CEPHE3HOT0 NCTOPUYECKOTO TPYyIa HAXOAUTCS B €lI¢ Ooee TIaYeBHOM II0JIOKE-
HHH: €CJIN YEJIOBEK IBITACTCS] OOBSICHUTD CBOM COOCTBEHHBIE TTOCTYIKH IYTEM aHAJIN3a CBOMX )K€ MBICIICH, TO HCTOPH-
Ky WJIM MHCATEII0 NPUXOAUTCS CChUIATHCS Ha JPYTUe MCTOYHHKH, YTOOBI OOBSICHUTH MOTUBBI IOCTYIIKOB APYTHX JIFO-
neit [Ibidem]. Maiikn ®peitH 3asBIisieT, 9TO HEONPEACICHHOCTD, KOTOPas BHYTPSHHE MPUCYTCTBYET B UCTOPHUECKIX
u 6uorpadUIecKrX OMUCAHUSIX, KOPEHUTCS, C OJHON CTOPOHBI, B OTPaHUYEHHON CIIOCOOHOCTH SI3bIKA OMUCATh JIFOJICH,
a ¢ Ipyroi — B HECTIOCOOHOCTH IIPOHUKHYTH B «CaMOCTb) U€JIOBEKa M OTKPBITh €TO CO3HAHHE.

Bouee Toro, B3risi aBTOpa Ha BOCHPOU3BENICHNE COOBITHI BKIIIOYAET COMHEHHS B UX apryMeHTanuu. [Ipu ceblike
Ha HECUYETHOE KOJINYECTBO (PaKTOB, UEIOBEK HE MOXKET BOCHPHHATH KaXKAbIA N3 HUX. APTyMEHTHI U JJOKa3aTeJIbCTBA
TIPEICTaBISIIOT COOOM He LETOYKY, a IepEeBEPHYTHIN KOHYC, T/ie TI000e cOObITHE MOXKET OBITh 00BICHEHO OoJiee IIH-
poxmM kpyroM npuduH [Ibidem, p. 75-76]. [lomo6HOe oTHOMEHNEe HaxomuM U B mbece Tomaca Cronmapna «Tpase-
ct» (1974 r.), npencrapisironiei co6oit ucTtopudeckyro (GpaHTaCTHKY Ha OCHOBE TMIIOTETHUECKO# BeTpeun JleHuHa,
xoiica u Tpucrana Llapa B Lltopuxe, rae Bce oHu xuiu BO Bpemsi IlepBoil MUpPOBOIl BOWHBEL. ABTOp T'OBOPUT:
«... the causes we know everything about depend on causes we know absolutely nothing about» [20, p. 34]. / «Ilpu-
YHMHBI TOTO, YTO MBI 3HaeM BCE, HCXOJST U3 TOTO, YTO MBI HE 3HaeM Hudero». CTomnmaps Ha3bIBaeT 3To «the delusion
that infinite generations of real effects can be inferred from the gross expression of apparent causey [Ibidem, p. 37]./
«3abyXaeHue, 4To OECKOHEUHbIE MOKOJICHUSI PeaIbHBIX HAMEPEHUH MOTYT OBITh BHIBEAEHBI U3 TPSI3HOTO BBIpAXKeE-
HUSI BUIIMMO# IPUYUHBD». 3[16Ch TAK)KE BO3HHKAET 00pa3 pe3ysibTaToB, IUIBIBYIUX 110 TeUYSHNIO OECKOHEYHOH 1IenoY-
KU TIPUYHH, TJIe HEBO3MOKHO BEIOPATh €TMHCTBEHHO BEPHBIE OOBSCHEHHSI, apI'YMEHTbI WM JIOKa3aTeNIbCTBA.

Takum o0Opaszom, kak otmedaeT Kpuctodep llonka, mis @peifHa cI0KHOCTH B MIOHUMAaHWN MCTOPHH M OHOTpa-
(1M OCHOBBIBAETCSI HA YETHIPEX NMPUHIMIHAIBHBIX IpobiemMax: 1) cioBa — MCKYCCTBEHHBIH HA0Op MHCTPYMEHTOB,
KOTOpBIil TOJIBKO Tiepe/iaeT 0000IeHHOe 3HAYSHUE; 2) HCTOPUYECKHH OTYET — IPeIMeT ISl OTKa3a M OT TOYKHU 3pe-
HUS, U OT SI3bIKa, YTOOBI CBS3aTh MX; 3) MHTEpIpeTanus AeHCTBUN APYTUX JIOAEH TaK e MpolieMaTHyHa, Kak | Mo-
HUMaHHeE, TIOTOMY YTO OHH «BIUIETEHBD) B IPOILIECC PACCKa3bIBAHUS HCTOPHUH; 4) CyIIECTBYET HEOIPEACICHHOE YNCIIO
TIPUYWH, CO3AIOIINX HCTOPUIECKHE COOBITHS, YXOISIINX U3 UCTOYHUKA B OECKOHEUHBI KOHTUHUUYM [19, p. 127].

Matikn ®peiin coxpassieT, B TOM 4YWCie, M MparMaTHYecKHi B3IJIAA HA MHTEPHPETAMIO COOBITHI YelIoBeuecKOn
km3Hd. OH OCHOBBIBACTCSI HA TOM, UTO «it would be absurd if we talked ourselves into feeling that we couldn ‘t offer any
explanation at all for what we and others did» [16, p. 125]. / «bbu1o Ob1 aOCyp/HO TOJIAraTh, 4YTO MBI HE MOXKEM JIaTh BO-
0011l HUKAKOr0 OOBSCHEHHUsI TOMY, YTO JEJIaéM CaMH U TOMY, YTO JIeNatoT apyrue». [1o100HO ToMy, Kak HEBO3MOXHO
TI03HATh UCTOPUIO Yepe3 MHTEPIPETALHIO (PaKTOB, TaK e HEBO3MOXKHO IOHSTH NPHUYNHY MOCTYNKOB. O/IMH YeI0BEeK MO-
KET TOJIBKO TPEIIOI0KUTE OOBICHEHHE COOCTBEHHBIX ACHCTBHUN U ICUCTBUH APYTHX JTIOJEH, TIPOKOMMEHTHPOBATH HX.
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DTOT MPOLECC MPEATIOKEHHUS OOBICHEHUI CBOMX COOCTBEHHBIX U YbHX-TO JCHCTBUI CTAHOBUTCS MTOBTOPSIFOIICHCS
TeMoit TBopuecTBa aBropa. B 1989 rony mocine jumrenpHoro neprona co3nanus meec Maiikia @peitH Bo3Bpalaercs
K HAIMCAaHWIO POMAaHOB, B KOTOPHIX IOSBISCTCS MCCIEJOBaHUE T'epoeM COOCTBEHHBIX MBICIEH W TOCTYIKOB U aHa-
JM3 NEeHCTBUH OKpysKarouux ojed. Hekotopble n3 3THX pOMaHOB JAlOT MPSMOH KOMMEHTApHUl MCTOPHYECKOH U /
i 6uorpaduIecKoil TeMaTHKeE.

B pomane «Kak ato nenaetrcs» («The trick of ity, 1989 1.) aBTOp BIiepBbIC MPEACTABISCT UCTOPHIO, PACCKA3aHHYIO
OT JIMIIA TJIABHOTO TEPCOHaXa. DMHUCTOSIpHAA (opMa ClIeAyeT NPUHINIAM HappaTHBa HOBOTO MCTOPW3Ma, TJIABHOE
B KOTOPOM — HAllOMHHUTbH YHTATEINI0, YTO KHU3Hb MPEACTABIAET COOOH Ipolecc paccKka3blBaHHs MCTOpUH. Puuapn
JlaHHeT — y4eHBIi, OKa3bIBaeTCS B YAUBUTEIFHON CUTYAIlUH: OH XCHUTCS Ha JIEBYIIKE, paboTa KOTOPOH — €To CIemn-
anpHOCTh. [loBeCTBOBATENb OTIPABISIET CEPUIO MUCEM KOJIIEraM, OITUCHIBasi CBaib0y M CBOM COOCTBEHHBIE MBICIIH 110
TTOBOAY BO3MIOONEHHOM: «I want those letters destroyed. To protect her (BoineneHo ®@petinom — O. K.). To stop her
from being seen at moments when she was unseen by anyone but me, when she was undefended» [17, p. 159]. /
«S1 X041y YHHYTOKUTH 3TH MICHbMA, 9TOOBI 3aIUTUTH e¢. UTOOBI HUKTO HE MOT YBHIETH €¢ B TOT MOMEHT, KOTa BU-
JIETh €€ MOT TOJIbKO s1». Jlanee repoil yTBep KIaeT, 4To BCE 3TO HY)KHO €IIE U JUIsl TOTO, YTOObI 3alIUTUTh €ro CaMoro:
«I don ‘t want people thinking I ‘ve used her just to write myself into record, to give myself some foothold in existence
by becoming part of the history» [Ibidem]. / «f1 He X04y, YTOOBI JIFOJU JTyMaJH, YTO 5 UCIIOJB30BAI €€ TOIBKO C Ie-
JBIO CO3JIAHMS 3aIHCEH, C TOMOIIHI0 KOTOPHIX Y MEHS MOSBUIIACH ObI HEKasl TOYKa OTIOPHI [T CYIIECTBOBAHUS, UTO-
OBl CTaTh YaCThIO UCTOPHNY). [ 'epoii He NOHMMAET, KaK ero )keHa MOXKET ONHCBHIBATh )KU3Hb €ro CEMbH, HE 3Has g,
He 3a1aBas emy BorpocoB. OH Bockimmnaet: « Writing about my family, without any reference to me. But they are
changing... They are growing stories» (Boinencno ®peiinom — O. K.) [Ibidem]. / «OHa co3maét muckMeHa, HEe CChLTa-
sicb Ha MeHA. Ho oHM m3menstoTcs. OHU CTAaHOBSTCS pacckazammy. 1'epost BosMymaer, uto «she s finding explana-
tions for the way they are and the things they did. She's giving them pasts she never knew, inner lives she could never
observey [Ibidem]. / «Ona umier oOBACHEHUS TOMY, KEM OHH SBILIIOTCS, M TOMY, YTO OHHU AenaroT. OHa JaéT UM
MPOIDIOE, O KOTOPOM HHUYET0 HE 3HAST, BHYTPCHHUH MHp, ¢ KOTOPHIM OHa HHKOIJa HE CONpHKAcantachky. 31ech
Maiixn @peiiH, co3maBas UCTOPUIO OT MEPBOTO JIMIIA, MpeyiaraeT KPUTUKY MOJOOHOI jke TOYKHM 3peHus, KoTopas
BO3HHUKaeT B Onorpadusx. Ciosa JlaHHeTa BRIpaXkaroT OECIIOKOHCTBO O TOM, KaK €ro JIMYHBIC MAChMa K IPYTY MOTYT
OBbITH MHTEPIPETUPOBAHbI, M KaKOH, BOZMOXKHO, HE3aBUAHBIIM, 00pa3 ero caMoro MOKeT ocTaThesi B ucropuu. B du-
HaJIe TIOBECTBOBATEIh YHUUTOXKACT BCE CBOM MHUChMa U OMorpaduro, co3IaHHYyIo keHOH. (BeposTHO, B Ipon3BeIcHUT
oTpaxkeH HeOOoJIbIIoH aBToOHOrpadryeckuii KoMoHeHT — caM MDpeiin xeHat Ha 6rorpade Kimp Tomanus.)

Hpyroii poman «Bricanka Ha comHue» («A4 Landing on the suny, 1991 r.) HammucaH OT IEPBOTO JIUIIA, TOH KOTOPOTO
otTamyaeTcs ot royioca JanHera. Mo31mu OmnMCBIBaeT MpUeM Kak «the detached, almost mechanical toney [11, p. 72]
(«OTHeNBHO CTOAIINH, IOYTH MEXaHWIECKHI TOH») TIIaBHOTO repos bpaitna /Ixesena. [ToBecTBOBaTeNb — COTPYTHUK
MPaBHUTEIBCTBEHHBIX CIIY)KO, KOTOPOMY MOPYYEHO paccieloBaTh CMEpPTh 15-JIeTHE# NaBHOCTH APYroro COTpYIHHKA
MIPaBUTEIBCTBEHHBIX cyk0 Cammepuaitnma. OH ymep B pe3ysbTaTe MaJeHUs, HO O0CTOATENBCTBA MPEAIISCTBYIOMINE
CIIy4MBIIEMYCS, He ObLTH ycTaHOBJEeHb. OH MMeN BHEOPAaYHYIO CBS3b C KOJUIETOHM, ¢ KOTOPOW OHHM BCTPEUAIHCh Ha
KpBIIIe, BEIXOJ] Ha KOTOPYIO OBUT AOCTYyIIeH M3 OKHa ero oduca. [IpoBoas paccienoBanne cMmepti CammepUaiinbia,
JIxe3en HauMHaeT M300peTaTh COOCTBEHHBIN 00pa3 uYeloBeKa, KOTOPOTO OH 3HAJ, Korjaa ObLT MOJoxke (HEKOTOpoe
BpeMs1 Ha3aJ OH BcTpedacs ¢ nouepbio Cammepuaitneaa): «/ believe he has had some revelation, as he lay on the air-
bed up there in the broiling sun, which seems to explain to him how he can be simultaneously the same man who lives
away in the secret depths of Hyde Hill Lane and the one who lives wildly concealed in the secret depth of the Cabinet
Office roof. The answer is going to be, I think, that he is not (Beineneuo ®peiinom — O. K.) the same man. He is
infinitely many men, each of whom dwells indeoendently in each moment of time, without reference to or responsibility
to the othersy [Ibidem, p. 209]. / «Ha Hero CHU30IIJIO OTKPOBEHHUE, KOT/Ia OH JIeXKaJl Ha Ha[yBHOM MaTpale Mo, mnas-
IIMM COJTHIIEM, KOTOPOE, KaXKETCs, JOJDKHO OBLIO OOBSICHUTE MY, KaK 3TO MOXET OBITh OJTHOBPEMEHHO U TOT YEJIOBEK,
KOTOPBIN KMBET JAJIEKO B TalHbIX IiyouHax Iaiin-Xwm JleitH, 1 TOT, KTo CKpBIBaeTCs KaK AUKUI B TAWHOM IyOnHe
KpbIY Hax kabuHeToM. OTBET, S JyMaro, 3aKJIFOYAeTCs B TOM, 9TO 3TO HE OJIMH U TOT ke 4enoBek. OH OJMH U3 MHO-
KECTBA, KaXIbIil U3 KOTOPBIX 0OMTaeT 000COOIEHHO B ONpENeIeHHbIH MOMEHT BPEMEHH, HE CChUIAsCh Ha MHEHHE
JIPYTHX U HE HeCs OTBETCTBEHHOCTH Tiepell HUMm». Tem caMbiM, [Ike3un Onaromapsi CBOeMy pacCieOBaHHUIO OTKPBI-
BAaeT COBCEM JPYTYI0 MH(OPMAIHIO, YeM OH OXKHJIAJl HAiTH nepBoHavainbHO. B utore on noHumaer, nouemy Cammep-
YaiJIbJl MOT HAXOIUTHCS Ha KPBIIIE TIEpe NaJeHHEM, HO He MOJKET ITOJIyYUTh TOYHBIE JI0Ka3aTeIbCTBA.

IToBecTBOBaHMe ciemytomniero pomana «Temneps Tol 3Haemby («Now you knowy, 1992 r.) [14] Bemercs ot Jna
HECKOJIbKMX NepcoHaked. Mo3iM 3akiroyaeT, YTo IEepEeHEeCeHHe IOBECTBOBAHMS C OJHOW TOYKM 3pEHHs Ha He-
CKOJIBKO HaJIeJIIeT UCTOPUIO MEPCHEKTUBOM, KOJUIEKIIMEH BEpCHii, IZie He CYUIECTBYET AOMHHHUPYIOLIEH, KaK 3TO
ObUTO OBI B pOMaHE OT JIMIIA OJHOTO pacckazuuka [18, p. 79]. «Teneps THI 3HaelIby HAYMHACTCS C HCCIICOBAaHUS
MIPAaBUTEILCTBEHHON HAOMIONATETFHON TPYMIION rHOeH JYenoBeKa, KOTOPEIA OblT M30MT monumnueil. HescHele nera-
JIM 3TOTO COOBITHSI COOTHOCSITCS C 3aTEMHEHHBIMH 00CTOSATEILCTBAMH BHYTPHO(PHUCHOTO pOMaHa, KOTOPBIH OMHUCHI-
BaeTCs MOOYEPETHO C TOUKH 3peHUst Bcex nepcoHaxel. Kak ormeuaer Mosznu, «everybody in the novel has secrets
from each othery [Ibidem, p. 80]. / «Y KaXJ0ro B poMaHe €CTh CEKPETHI OT OCTAIBHBIXY». HeonmpeneneHHOCTh 0JHO-
r0o coObITHS (M30MEeHNEe MOJIHUIUEH) COCEACTBYET C HEONPEAEIEHHOCTHIO, IEMOHCTPUPYOLIEHCS Yepe3 MHO)KECTBEH-
HBIE TOYKH 3PEHUS Ha «CEKPEThD» JIIOJIEH, MPOBO/SIIMX HE3ABUCUMOE PACCIIeIOBaHHE.

I'epon M. ®dpeiina B 5TUX poMaHaX HAYMHAIOT C TIOMCKA CIIOCO0a OTKPBITHS CKPBITOM IpaB/ibl, BOCCTAHABIUBAS
COOBITHS KHU3HU JIPYTUX JIFOJICH, HO B UTOT'€ KaX/bIii OTKPHIBAET U3MEHSIONIYIOCS KOHIEIUIO PEaJbHOCTH B CBOCH
COOCTBEHHOM JKU3HHU, B CAMHUX cele.

Pomans! aBropa «Onepxumbiity («Headlongy, 1999 1.) n «Inuonsl» («Spies», 2002 r.) aisitoTcst 601ee IPSMbIM
OTYETOM HCTOpHYECKUX M Omorpaduuecknx paccienoBannii. OpeiiH UCHONB3YeT TOJI0C HEHTPAILHOIO IEPCOHAXA
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Maptuna Kimas kak pacckazuuka depes «retrospection, but told as current action» [Ibidem, p. 84]. / «perpocmek-
LU0, TIEPECKa3aHHyI0 KaK Tekyliee aercTBre». Kisi npou3BoANT HECKOIBbKO (PUIIOCO(PCKUX HCCIeI0BaHUM, TOXO0-
JKUX Ha Te, KoTopble aenaeT M. @peilH B «HUenoBeueckoM MPUKOCHOBEHUW»: B MPOLECCE PACCKA3BIBAHUSI UCTOPUU
oH HaOmromaeT 3a camuM coboit: «I love holding her (ero nous Tumsna — O. K.) and looking at her sleeping face.
Particularly now. But the look and feel of her there in my arms, so real and solid, so present, undermines my faith
instead of reinforcing it. My picture isn't in my arms, warm and breathing. My picture's absent. One glimpse is all
1 had of it, and even the memory of that glimpse has become indistinct» [13, p. 112]. / «5 mo0Gmto gep>xaTh ee U CMOT-
peth Ha ee crsiee auno. OcobeHno ceiiuac. Ho e€ mpucyrcTBre y MEHS Ha pykax, TaKoe peajlbHOe, TAKOE HacCTOs-
11ee, MOJPBIBACT, a HE YKPEIUIAET MO0 Bepy. Mos KapTuHa HE B MOMX PYyKax, TeIIas U gslmamas. Most KapTuHa oT-
cyterByeT. OJIMH B3I — 3TO BCE, UTO Y MEHA €CTh, M JaXKE€ MaMsITh O HEM CTAHOBUTCSI HeueTKon» [7, c. 121]. Tloz-
xe B pomade Kumit cripammmBaet cebs: « Who is this self (Beineneno @peiinom — O. K.), this phantom internal part-
ner, with whom I'm entering into all these armaments? I ask myselfy [13, p. 127]. / «KTo *%e 0H, 3TOT MOif BHyTpCH-
HU NPU3pavYHBIA COOECETHIK, C KOTOPHIM 5 BEy MEPEroBOphI? — cripammuBaro 51 ceds» [7, c. 135].

M. ®peiin BBOAMT B MOBECTBOBaHHE 00pa3 HCTOPHH uepe3 n3ydeHne MapTHHOM HUCTOpUH MCKyccTBa. [locie BbI-
SICHEHUS pAda KOHQIUKTYIOIINX TOYEK 3pEHHs pa3HbIX HccienoBareneil Ha pabotsl Bpeiirens, Kmsii zaxmrouaer:
«Bruegel, in other words, is an absence, a ghost, which scholars characterize more or less however they choose.
So instead of trying to relate his iconography to Brueghel himself, perhaps I could relate it to what was going on
around him at the time. If I can 't see Brueghel perhaps I can try to put myself into the space he occupied at the center
of his world, and see what he sawy [13, p. 126]. / «B utore bpeiirens cranoBurcs GuKIuel, mpu3pakoM, KOTOPOTO
y4eHbIE HaJICJISIOT TEMHU MM MHBIMU aTpuOyTaMy B 3aBHCUMOCTH OT cOOCTBEHHOH (haHTa3uu. U mostoMy BMecCTo TO-
T0, YTOOBI COOTHOCUTH NKOHOTPa(HI0 OpeireaeBCcKuX paboT C BO33PEHMUSIMU CaAMOTO XyJO0KHHKA, 5 MOTY paccMaTpH-
BaTh €€ B KOHTEKCTe coObITHI To# snoxu. Eciu Bpelirens He TOCTyNeH MOeMy 3pEHHIO, TO MOKHO TIOTBITATHCS TIOMe-
CTHTH ce0s B IIECTHANIATHINA BEK M B3TIITHYTh Ha Hupepimanasl Toro BpeMeHn ero raasaMu» [7, ¢. 133-134]. Kimii mer-
TaeTCs OTCTPAHUTHCS OT CBOEH TOUKH 3peHust. M. ®@peiiH co3naer HaOMoAeHNHE B yXe HOBOTO HCTOpH3Ma: « You can ‘t
project modern sensibilities back onto the Reneassance...» [13, p. 134]. / «Bbl He MOXKeTe MEPEHECTH COBPEMCHHBIC
yyBCTBa B 310Xy Peneccanca» [7, c. 143]. B To Bpems, moka MapTuH NbITaeTcs MOHATH MOTUBBI OCTYNKOB bpeiremns
U €ro OKPY>KeHUsI, MOTUBBI ero aHTaroHucToB ToHu UépTa 1 ero )KeHbl YCKOIB3at0T OT I'epOosi B HACTOSIIEM.

Poman «llmmonbny («Spiesy», 2002 r.) BOCIPON3BOAUT HCTOPHUIO YEIOBEKA, KOTOPHIH BO3BpAIAeTCS B MPOBHH-
LMaJbHOE aHIVIMICKOe MpeaMecThe Hadana XX Beka, TIe OH KW, Korjna Obln pedeHkoM. [IpousBenenue neMoH-
CTPUPYET TOUKY 3pPEHUS B3POCIIOTO YEJIOBEKa Ha COOBITHSA, YYaCTHMKOM KOTOPBIX OH OBLI BO BpeMs BTopoii Mupo-
Boi1 BoitHbI. CTuBeH YuTiu u ero aApyr Kur X»siBop/ HEBepHO MOHMMAIOT TAMHCTBEHHOE NoBeieHne Matepu Kuta u
pemaoT CIequTh 3a Hel, momaras, 9To OHa HeMellKas IIMHOHKa. VX pemeHne mpuBOIUT K TParMuecKUM ITOCIE -
cTBUsIM Juisi MaTepu CTHBEHa, KOTa €€ CeKPeT, He MMEIOIUI OTHOIEHHUS K IINHOHCTBY, CTAHOBUTCS PACKPBITBHIM.
[Mono6no Maptuny Kisro u3 pomana «OepKUMBbIii», paccKa3vrK, HAXOIsACh B HACTOAIIEM, OITMCHIBACT CBOM OIBIT
npouuitoro. [Tpu 3ToM uepe3 onucanue coOOBITHI MPOILIOTO, O3UIIMS PACCKa3YHKa MEHSETCS TaK, YTO OHO HAUMHAET
MBICTIUTELCS KaK HacTosmlee: «A4s soon as I get back from school I run straight to the lookout and start keeping way
on the Hayward ‘s housey [15, p. 65]. / «Kak ToIpKO 5 BO3BpAIIIAIOCh U3 KO, 5 Oery mpsMo K oMy XeiyapaoBy.

UYepes mnceBno-aBroomorpapuueckuii mMeronq @peifH eme pa3 OTMEYaeT CIOXXHOCTh IOHMMAaHHS MPOIIIOTOo
(HE TOJILKO UCTOPUYECKOTO, HO U CBOETO JINUHOTO), «a collection of vivid particularsy [Ibidem, p. 34] («kosuiekuus sip-
KHX 4acTHOCTEH») BMecTO maMsATH. CIOKHOE M YaCTUYHO 3aTEMHEHHOE MPOIIIOe MPOSIBIIACTCS U B NonbiTke CTHBEHA
AHAJIM3UPOBATH MOBe/IeHNEe MaTepl KnuTa ¢ TOUYKM 3peHHs B3pOCIIOro YesoBeka. ['epoii cripaliBaeT, 4To Ha CaMOM Jie-
JIe OH TIBITAJICS y3HATh U YIAIOCh JIM €My 3TO c/ienath. bosee Toro, B rHAIE OTKPHIBACTCSI HECKOJIBKO MCTHH: KOT/Ia
crapumii CTUBEH 3asBIISIET, YTO MO3KE OH y3HAJI, YTO €ro POAUTENN ObUTH eBPEeHCKUMH Oe)KEHIIAMH, KOTOPBIE CKPBI-
BaJIM CBOE MPOIILIOE, & €ro OTell ObUT HEMEIKUM IIITHOHOM, padOTaBIINM Ha COIO3HHUKOB (110 poOHee 00 3ToM cMm.: [4]).

Takum obpazom, M. @peiftH pOMaHHBIM TBOPUYECTBOM JEMOHCTPUPYET TIIyOOKUI MHTEpEC K YeIOBEUYECKOMY CO-
3HAHMIO, TTOKA3bIBACT, KAK OHO COOTHOCUTCS C ONBITOM, HHTEPIIPETaliel, TIOHUMaHUEM caMoro cedsl M OKpyXKarolie-
rO MUpa BOKpPYT. ABTOpP BOCIIPOM3BOJUT KOHIICTIIIMIO BCEIEHHOMW, I/ie UCTOPHs U OHorpadus SBISIOTCS MPOILYKTOM
uccieayeMbIX (pakToB, HO MPUYMHBI 3THX (PAKTOB B KOHYEHOM CUETE COXPAHAIOT HEOINpeleeHHOCTh. boree Toro,
C TOYKHM 3pEHUs] HOMHMHAIM3Ma, CYIIECTBYET JMMHUT TOYHOT'O BOCHPOM3BEACHHS, C KOTOPOW SI3bIK MOXKET ONMHCATh
coObITHs. M. ®@peiiH CKeNnTHYECKH OTHOCHTCS K BO3MOXHOCTH ITO3HAHHS NMPUYUH MTPOMCXOXKACHUS TEX WIM WHBIX
coObITHH, Tpuberas B poMaHax K HappaTHBY, XapaKTEePU3YIOIIEMYCsi MHOXKECTBEHHOCTBIO ToueK 3peHus. ['epou po-
MaHOB, BCJIE]] 32 aBTOPOM, OpOCAOT BBI30B CTPOrol MHTEPIPETAMH (PaKTOB MPOIIIOTr0, CBOETrO JIMYHOTO M UCTOPH-
yeckoro. [Ipu 3TOM, MbITAasACh NMO3HATH MPOLUIOE, CAMU TE€POU TEPSIOTCS B cBOeM HacTosieM. OHHM OCO3HAIOT, YTO
OHH CaMU, KaK ¥ JJMYHOCTU M3 OTIAJICHHOW UCTOPHH, CYIIECTBYIOT M OJTHOBPEMEHHO HE CYIIECTBYIOT. ABTOp B JIyXe
HOBOT'O UCTOPH3Ma MPH TIOMOIIY HAppaTHUBa JIEKOHCTPYHPYET UCTOPHUIO M MOKA3bIBAET, KaK TaifHa, C KOTOPOU repou
BCTPEYAIOTCS B XKHM3HH, NPUPABHUBACTCS K CPEICTBAM HCTOPUUECKOI HEONPEIEIEHHOCTH.
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RETURN TO THE PAST. HISTORY AND BIOGRAPHY IN NOVELS OF MICHAEL FRAYN

Kolesnikova Ol'ga Vladimirovna
Moscow State Pedagogical University
OLVLKolesnikova@yandex.ru

The article considers the reference to history and biography in the novels of the contemporary English writer Michael
Frayn (1993). The various ways of creating the image of the past in comparison to the positions of new historicism and nominal-
ism are analyzed. The uniqueness of narrative is studied. The features of its functions in the creation of the image of the past
are identified. The semantic-formative nature of the reference to the image of the past is revealed in the context of the novel prob-
lematics. This approach is for the first time implemented in the analysis of these works in the Russian literary criticism.

Key words and phrases.: new historicism; narrative; point of view; interpretation; image of the past; the modern English novel;
Michael Frayn.

YK 811.111
duaonornyeckne HayKu

B cmamve npedcmasnsiemest 2padyanvhas Xapakmepucmuka peueso2o HCanpa 3JNeKmpoHHO20 0elI08020 NUCLMA HA NPU-
Mepe nomocos xcecmkocmu / 2ubkocmu u gpamuxu / un@opmamuxu. Imom cpasHUmeIbHo MOIOOOU SI3bIKOBOU PeHOMEH
OMIUYAEMCST BbICOKOU SUOKOCTBIO U HEOOHOPOOHOCIbIO, U NOMOMY €20 He 6ce20a YOaemcs Onucamy 8 pamkax ouxap-
Hoix onnosuyuil. Tlpeumyuecmseo npednazaemo2o nooxo0a 3aKuo4aAemcst 8 MoM, Ymo OH NO360J5lem y4ecms U Hauboiee
MOYHO OMOOPA3UMb 0OCOOEHHOCMU INEKMPOHHO20 008020 NUCOMA (Ha Mamepuaie aHeIUCKO20 A3bIKA).

Knrouesvie crosa u ¢ppaswi: 37I€KTPOHHOE JIETIOBOE MHUCHMO; PEUCBOH JKaHp; IpagyanbHas KiacCH(pHUKALHS; XKEeCTKUE /
rHOKHUe KaHPBI; paTHieckue / THQOPMATHBHBIC )KAHPHL.

KopneeBa Mapusi 'enHagbeBHA
Mockogckuii 2ocyoapcmeennvii ynugepcumem um. M. B. Jlomonocosa
korneevamg@gmail.com

XAPAKTEPUCTHUKA JIEKTPOHHOTI'O JEJOBOI'O IMCBMA C TO3UIINN )KECTKOCTH /
T'MBKOCTHU U ®ATUKHA / UHOPOPMATUKHU (HA MATEPUAJIE AHTJIMACKOI'O SI3BIKA)®

OIHMM U3 Ba)XKHBIX CJIEACTBHUM II00aNM3aliiyd — B3aUMOJEHCTBUS M B3aMMO3aBHCHUMOCTH BCEX JIOJEH M BCEX
crpad [8] — cranma Bo3pocmias moTpeOHOCTh 3PPEKTUBHOTO MEXKYIbTypHOTO 00meHus. Chepa OusHeca ¢ MUPOBBI-
MU (PMHAHCOBBIMH PBIHKAMH, OTPOMHBIM KOJHYECTBOM MEXKIYHAPOJHBIX KOHIIEPHOB W M. HE SBILSICTCSA HCKITIOYC-
Huem. HaoGopoT, UMEHHO B HEW CHJIbHEE BCETO OIIYIIACTCS MOTPEOHOCTh B SI3BIKE MEXKKYIBTYPHOI'O OOIICHUS,
POJIb KOTOPOTO YCTIELIHO BBIMIOJIHAET aHITMHCKui. JleficTBuTenbHO, kak otmeuaeT C. I'. Tep-MunacoBa, «BBeJieHHE
€IMHOTO TII00AEHOTO SI3bIKa (AHTIIMHCKOT0, KaK ceifuac, MiIi KaKoro-To JPYroro B OyaymieM) MpUBJIeKaeT BO3MOXK-
HOCTBIO PEUINTH MHOTHE IPOOJIEMBI: OOJETYHTh MEXKIYHAPOJHOE OOIICHHE, COKPATUTh OTPOMHEIC (PHHAHCOBBIC
pacxobl MEXIyHAPOTHBIX OPTaHW3AlUi, KOMIIAHUK, KOHIICPHOB HA MEPEBOJYMUKOB — MHCHMEHHBIX M YCTHBIX, CIIO-
coOcTBOBaTH 0OMEHY HH(pOpMAIHEH 1, CIIEA0BATENHHO, YCKOPEHUIO U YIIyUYIICHUIO HAyYHO-TEXHUUECKOTO Mporpecca,
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