MntoxuH Huknta VIrerBVN 5
AMOLIMOHAIbHbLIN NOPTPET OOAPEHHOW JIMMHOCTU

B paHHoI cTaTbe npoBoAMTCS aHanu3 BepbanbHOro NoBeAeHUst odapeHHoOW IMYHOCTH, KOTopast SBMSieTCA Ha HacTOoALWWN
MOMEHT OOHWM M3 CaMbIX pacnpoCTpaHeHHbIX TUMNOB repoes, UCMONb3yeMbiX aBTopamu B KnHematorpade. B kavectse
MaTepvana Obinu B3siTbl pycckne U 3apybexHble (aHrnosi3bluHble) KuHOMUNbMbL. PaccmartpuBatoTcs KntoyeBble
BepbanbHble XapakTepuUCTWKW, COCTaBMSLWME IMOLMOHAmNbHBIA NOPTPET odapeHHon nuyHoctu. Ocoboe BHUMaHwe
yAenseTca cuTyaumsiM peyeBoro KOHMMKTa, B KOTOPbIX OdapeHHas MUYHOCTb NpeAcTaeT B KayecTBe arpeccopa.
MpoBoauTcs KnaccudvKkauus HanaeHHbIX BepbanbHbIX MPUEMOB, OCYLLECTBMSETCH aHanu3 MNoBeAeHUs OJapeHHOW
JNINYHOCTM B KOH(MUKTHBIX CUTyaumsix. Ha ocHoBe HalgeHHbIX BepbanbHbIX XapakTepucTWK NPOW3BOAUTCS MOMbITKa
BbISIBIIEHNS1 HOBOIO MCUXOMOMMYECKOro Tuna JIMYHOCTM, MMEHYEMOro "ogapeHHast IMYHOCTL".
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B oannoti cmamve nposooumcs ananus 6epOanbHO20 NOGEOEHUs 00APEHHOU JUYHOCMU, KOMOPAs A6ASAEmCs
HA HACMOSWULL MOMEHM OOHUM U3 CAMbBIX PACHPOCMPAHEHHBIX MUNOE 2eP0Oes, UCHOIb3YEMbIX A8MOPAMU 8 KUH e-
mamoepage. B kauecmee mamepuana ouliu 63amel pycckue u 3apybedcnvle (anenoszviynvie) kunoguivmol. Pac-
CMAmMpusaromcs Kuouesvle 6epOaibHble XAPakmepucmuKku, COCMagisowue IMOYUOHANIbHIN NOPMpPem 00apeH-
Hou auunocmu. Ocoboe GHUMAHUE YOeNAeMC s CUMYAYUAM Peyedo20 KOHMIUKMA, 6 KOMOPbIX 00apeHHdAs AU Y-
Hocmb npedcmaem 6 kawecmee azpeccopa. IIposodumcs kiaccugurayusi HAUOEHHbIX 6epPOANbHLIX NPUEMOS,
ocywecmeansaemcs aHau3 nogedeHus: 00apPeHHOU TUYHOCMU 8 KOHMAUKmMHbIX cumyayusx. Ha ocrHose HaiioeHHbIX
8epOANbHBIX XAPAKMEPUCIUK HPOU3BOOUMC NONBIMKA BbIABLEHUS HOB020 HCUXOI0SUYECKO20 MUNA JUYHOCU,
UMEHYeMO020 «00apeHHAs TUYHOCTIb Y.

Kniouesvle cnosa u qbpa3bl: O9MOIMOHAJIBHOC MOBCACHUE, peUucBas arpecCcusa; MCHTAJIbHOCTD, KOH(i)J'II/IKT; KOH(I)J'H/IK-
TOI'CH; OTOLUCHTPUIHOCTD.
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SMOIIAOHAJIBHBIN IIOPTPET OJJAPEHHOM JIMUHOCTH®

Huxkro He craHeT oTpHLATh, YTO 3MOIMU UIPAIOT BaXKHEHIIYIO POJIb B JKU3HHU YEJIOBEKa, OHU OINPEICIIAIOT ero
MoBeJIcHUE U 00pa3 »Ku3HH. V3 SMOIMOHANBHOTO MOTEHIIHAIA YeJI0BeKa CKJIabIBACTCS €0 TeMIIEPaMEHT. DMOIIHIO,
NIPEACTABILIIONIYI0 co00H siBJIeHUE cepbl Oecco3HATENFHOT0, MOXKHO OTHECTH K MEHTAJIbHOCTH 4eJIOBeKa, B KOTO-
PYI0, TOMHUMO HPPanOHAILHOTO KOMIIOHEHTA MBIIICHNUS, TAK)KE BXOAUT M CO3HAHNE JTMYHOCTH.

@akTHYecKn MEHTAIBHOCTD — 3TO , COLUATBHO-TICHXOJIOTHIECKUE YCTAHOBKH, aBTOMAaTHU3MBbI M TIPUBBIYKH CO3HAHM,
Croco0bI BUJICHUS MHPA, MPEJCTaBICHNS JIFOCH, NPHHAIICKANX K TOH WIN WHOW CONMANIbHO-KYJIbTYPHOH OOIIHO-
ctuli [5, c. 75]. MenTanbHas cdepa denoBeka SABISETCS CI0XKHOM cTpykTypoil. OHa HEOCPEACTBEHHO yYacTBYeET B I10-
BEJICHUM JIMYHOCTH U BKIIIOYAET B ce0s BaXKHEHIIIHE (aKTOPBI: 3MOIMS, peUb, BOCIPHATHE OKPYXKAIOIIETO MUpA.

OMOIMOHAIBEHOE COCTOSTHHE YEIOBEKA MPOSBIISETCS B S3bIKE HANPSIMYIO, Yepe3 €ro pedb, HOCKOIbKY BBICKa3aH-
HOE YeJIOBEKOM SIBIISIETCS YaCThIO €r0 BHYTpEeHHero mupa [4, c. 76-74].

Opnapennas nuaHOCTh (Hanee — OJI) sABJIsIeTCS CpaBHUTEIHHO HOBBIM M €IIe HE M3YYEHHBIM THIIOM JIMYHOCTH,
Npe/ICTaBICHHON B kuHemarorpade. Hannune BepOanbHBIX XapaKTEePHCTUK MO3BOJISIET COCTABUTh €€ OIPeeICHHbIH
NICUXOJIOTHYECKUI TOpTpeT, obnagaromuii cBoeil 0cOOEHHON MEHTAIbHOCTBIO M XapaKTepHBIMH YepTaMHU IOBeIe-
HUsL. AHanu3upys nporecc BepoanbHOH koMmyHHKanuu OJI, Mbl MOXeM BBIACIUTH JIBE XapaKTepHbIe 0COOEHHOCTH
SMOIMOHAIBHOTO noBenieHust OJI: CKIIOHHOCTB K pEUeBOM arpecCHy U MPOSIBICHNAE ST OIIEHTPHYHOCTH.

PeueBas arpeccust B HalleM MOHUMaHMH — 3TO MaHepa MOBEICHNS COOECeIHNKA, B KOTOPOH OH OTKPBITO MIIH KOC-
BEHHO JIEMOHCTPHPYET MapTHEPY CBOE HETATUBHOE HMOIMOHANIbHOE cocTostHne. OHa BhIpaXxaeTcs SI3bIKOBBIMH CPe/l-
CTBaMH M 00pa3yeT KOH(IMKT WM pedeBoe cTONKHOBeHHE [1]. SI3bIKOBBIE Cpe/CTBa, NCTIOIB30BaHHBIE arpeccopoM
B PEYH U MPOBOLUPYIOIINE COOSCETHUKA Ha HETAaTHBHYIO PEAKIIUIO, HAa3BIBAIOTCS KOHPaukmoezenom [3, c. 148].

ArpeccuBHoe moBenenne OJI MoxkeT OBITH BBI3BAHO HECKOJIBKUMH (akropamu. [lepswiii ¢hakmop cBsi3aH
¢ HanmuuueM mananma y OJI. B cBoell cdepe AeaTeNbHOCTH TAKUE JIMYHOCTA MOTYT OBITh OJUHOKAMH U HETIOHSTHI-
MU OOBIYHBIMH JIIOJIbMH, IOCKOJIbKY OHU BHJASAT CUTYalMIO Ha HIar Brepel. MHorue npoodjaeMbl, KOTOpbIE KaXyTcs
CIOKHBIMHM WJIM HEpa3pelIMMBIMU Ui MPOCTOro dYenoBeka, it OJI sSBIAIOTCS OYEBMIHBIMH M PEIICHHBIMU.
OTH CUTyalluu CTAaHOBATCS] HICTOYHUKOM KOTHUTHBHOTO AMCCOHAHCA M, KaK CIIE/ICTBHE, arpeccuBHOro noseneHus OJ1,
HE TIOHMMAIOMIEH, YTO OYEBUIHOE AJISI HUX HE SIBIIETCS TAKOBBIM JUI OOBIYHBIX JIFO/ICH.

(1) — Kapaudd? / Cardiff?

SH: 3xeck Bce moustHO. / — It's obvious, isn't it?

— Tombko He MHe. / It's not obvious to me.

SH: I'ocrion Boxe, uTo e nmpoucxoauT 6 eautem kpoweunom mosey? / Dear God, what is it like in your funny
little brains (A Study in Pink) [14]?

(2) Ber nymaere, s BbIes yutaTh BaMm ctuxu? [la s npocmo xouy nociame ac ko ecem yepmsam. Bol — cneky-
JAAHmbL U wapaamanst [6].

B nmanHO# Tpynme mpuMepoB KOH(IMKTOIEHOM SIBIISIOTCS CIOBa, KOHHOTATHMBHOE 3HAUYEHHE KOTOPBIX HECET
IpsiIMOe OCKOpOJIeHne cobeceTHIKA.

Jpyaum ¢pakmopom TIpOSBICHUS arpeCCUBHOCTH IO OTHOIIECHHUIO K COOECEIHUKY SIBIACTCS peuedas MAHUNYis-
yus. B nanHoM cirygae OJI moHmMaeT, 9To BeJeT cebs HeTAKTHYHO C TOYKH 3PEHUS 3THKETa, HO BRIHYXK/IEHA JIeNaTh
9TO JAJIsl TOTO, 9YTOOBI BO3/AEHCTBOBATh HA COOECETHUKA U TTOIYUUTh JKEJIaeMOoe:
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(1) T 3Haemb UCTOPHIO PO MallbuMKa, KOTOPbIA Kpuyan , Boikuli? / You know the story of , The Little Boy
Who Cried Wolfti?

— Jla./ Yes.

— Twer Bunen muctepa 'apeust? / Did you see Mr. Garcia?

— Sl Buzen, kak oH yberan. / I saw him running away.

— A xouy, 94TOOBI cefiyac THI cKasaji NpaBnay. Boiax eepuwemcsa u cvecm mebs /| 1 want you to tell the truth,
the wolf's going to come back and he's going to eat you.

—  Bul eco nyeaeme. OctaBbTe Moero chiHa B okoe! / You're scaring him. You leave my son alone (Better Half) [12].

(2) — Mucc MoxkeHcH, X03s1iiKa 1oMa, TIocTapaiiteck Bectu cebds mpoire. / Miss Mockencie, house Mistress. Go easy.

SH: Mucc MokencH, Brl siBiseTech OTBETCTBEHHBIM JIMIIOM 32 BCE, YTO MPOHMCXOINT ¢ ydeHHKamu. [Ipommioin
HOYBI0 BBI OCTaBMIN OTKPHITHIM OKHO. Tak KTO e BBl Ha caMoM Ielie: HapKOMAHKA, alIKO20IUUKA UTU MOdICEm
ovims yeonosnux?! / Quickly tell me! Miss Mockencie, you‘re in charge of pupil welfare. Yet you left this place
wide open last night. What are you, an idiot, a drunk or a criminal?! Quickly tell me (The Reichenbach Fall) [14]!

KoH(pnuKTOreHOM B TaHHBIX NPUMEpaXx SBISIOTCS HE OTJENIbHBIE CJI0Ba TIIaBHOTO I'eposi, a TPYIIIBI CJIOB, BBIpa-
)KEHHs1, UCIIOB30BAaHHBIE TePOEM LIeJICHANIPABICHHO, ¢ LeNbI0 BO3CHCTBOBATh Ha ICHXUKY COOCCeTHUKA.

Tpemvum ¢pakmopom NPOSBICHUS aTPECCUBHOTO MOBEICHUS CITY)KHT Ype3MEpHast SKCIEHTPUIHOCTh TIOBEACHUS
OJI. O6pa3 OJI cTpouTcs Ha OTPULIAHNY TIPHHATHIX OOIIECTBOM MOpANBHBIX 32KOHOB U IIeHHOCTeH. J[aHHbIe THYHO-
CTH KEJIAIOT OBITh M3BECTHBIMU M 3aIIOMHMHAIOLIMMHUCS, HU Ha KOTO He MOX0XUMH. OHM HaXOISITCS B MOCTOSHHOM
KOH(QIUKTE ¢ 00IIECTBOM, HE YBaXKAIOT U HE LICHAT APYTHX U HE CUUTAIOT CBOC IIOBEICHHE ICBUAHTHBIM:

(1) — Yro 3a uyms Bel Hecere? 51 Bac Beironro! / What the hell are you on about? You know I could have
you sacked on the spot.

SH: /la, noscanyiicma. / Not a problem (The Great Game) [Ibidem].

(2) — Ilymkus, [{apeBHa npocuia He MATHUTh.

IT: D10 s eme He manto. JIroOe3HbIH, omotioume, BBl MEHSI CMyIIIa€Te CBOUM POCTOM [8].

3nech KOH(IMKTOICHOM SIBIISIOTCS CJIOBA, KOHHOTATUBHBIA CMBICI KOTOPBIX BHE KOHTEKCTA HE SBJISETCS OCKOP-
outenbHbIM. OCKOPOJICHHE TOCTHIAeTCs 38 CUST CMBICNIA BCETO BBICKA3bIBaHHS M CHTYallH, B KOTOPOIl MpPOUCXO-
IIUT OOIIIEHHE.

OnHoll M3 THIHYHBIX XapakTepucTuk OJI ABiseTcs APKO BBIPAKCHHAS STOLCHTPHYHOCTH. DTO MPOSBIACTCSA UX
NPEHEOPEKUTEIILHBIM, YHUUIDKHTEIBHBIM OTHOIICHUEM K JPYTUM MEPCOHaKaM Ha (pOHE AEMOHCTPALMU CBOUX CIIO-
CcOOHOCTEH M BO3BEIMYHMBaHUsS ce0sl. [ pammamuuecky NaHHas 4epTa CO3AaeTCs IyTeM J00aBICHHS K PEIIKe Me-
CTOMMEHUS | JIIa eINHCTBEHHOTO YHCIIA:

(1) SH: Yto 61 meuaraems? / What are you typing?

— bror. / Blog.

SH: O kom? / About?

— Omnac./ Us.

SH: To ectb 000 mre? / You mean me (A Scandal in Belgravia) [14].

(2) @: A ckonbko y Bac 0OBIYHO BPEMEHHU 3aHMMAET BCS ATa cyeTa Ha Mecte npectyruienusa? Y mens B 23:00 ur-
PpaJIbHBIHA CTOJ MO MOKEPY.

— A s gyman, Bac mpuriiacuiu, 4tTo6s! Bel Ham nomoranu [7].

(3) — He nypu. OGuasrcs — Bce ABepH nepen To00i 3aKporoT.

E: A ckopo cam Bce nBepu OTKpEIBaTh Oyay [6]!

(4) L: Tonmurpady, muctep IIpoccep, HyxHBI coBa. OH He Tak yMeH, Kak 5. / | need your words, Mr. Prosser,
for the machine. You know, it‘s not as smart as 7 am (Sweet Sixteen) [12].

Cemanmuuecku 3TONEHTPHYHOCTD IPOSIBISIETCS B BUAE OTICIBHBIX CIIOB HJIM CJIOBOCOYETAHUIL, IparMaTuyecKas
LeJIb KOTOPBIX, HCXOS 3 KOHTEKCTa BHICKA3aHHOM PEIUIMKH, 3aKiItoYaeTcs B yBennueHn 3HaaumMoctd OJ1.

(1) — 51 moBuaana crojbpKo HIyCTpeHbKHX. Maio yma, 3aTo MHOro roHopa. / I've seen executives like you come
and go. A little bit of smarts, a whole lot of ego.

H: TloBepkTe, maxozo 6wt ewe ne eudenu! / Take my word, you've never seen anyone like me (The Rat Race) [11].

(2) — laBaii g1 Tebe B MockBe Bce OOBSICHIO.

B: Uto 161 MOXeIb 00bsicHUTE? Tol 31eCh Huxmo [2]!

(3) U uT0 1o TBOEMY MHEHHIO MOKET ocTaHOBUTH MeHs? / What makes you think i'm gonna stop now?

Ox. Sl "e 3Ha10. MOXeT ObITh TOT (DaKT, UTO THI JOJKEH OBLT M3/IaTh KHUTY NIEBATH Hexenb Hazan! / Oh, i don't
know. The fact the new book was due nine weeks ago?

He toponu renus. / You can‘t rush a genius [10].

OroueHtpruyHocTs OJI MOXKET MPOSBIATHCS B PEUU U cmuiucmuyecku. IIpu 3TOM Tepou UCTIOb3YIOT Pa3InYHbIe
CTHJIMCTHYECKHUE MPHEMBI:

(1) A yxunato ¢ npyrom. Mer Berpedaemes B 20:00, Ho k 22:00 s BepHych. / | am going to a dinner tonight with
a friend but I will be back before 10:00, so I'll be there at 8:00...

H: To ecth ocraBnsiere MeHs1 ogHOTO? A 8opye s copsycw? | Two whole hours by my lonesome? Aren't you wor-
ried I'll go on some sort of binge (While You Were Sleeping) [11]?
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3nech repoil HaMEKaeT CBOEMY CIyTHUKY Ha TO, YTO OH HE JK€JIaeT OCTaBaThcsa OJUH B ATOT Beuep. Ilo croxery
TJIABHBIN Tepoil ObUT HApKO3aBHCHM, HO celdac He MPUHUMAeT HApKOTHUKOB, €ro CITyTHHUK [0 COBMECTUTEIBCTBY 5IB-
JsieTcst ero KyparopoM. I1o3ToMy HocienHssl perIiKa repost sSBIsSETCs KOBAPHOM, HAMEK IOJIyJaeTCsl O4eHb Mpo-
3payHbIM: €CIIH CITyTHHK yiizeT, To OJI MOXkeT CHOBa HauaTh yHMOTPEOISITh HAPKOTHKH.

(2) I1o moemy npogeccuonanbromy muenuio, IPbDKOK € ABYXMETPOBOH BBICOTHI MOKHO Ha3BaTh CyMacIIECTBHEM. /
You want my professional opinion, jumping off a second-story fire escape is what we commonly call , crazyli [13].

Permmka OJI HampaBieHa B ajpec ero CHOyTHHIBI, ObIBIIEH cTyneHTKH, pabotaromieit B @BP, mocie Ttoro,
KaK OHa, 3aJIepKMBasi MPECTYNHHUKA, CIIPHITHYJIa HAa HETO ¢ OOJBIION BBICOTHI. [ TIaBHBIN Tepoil upouuueH, OH, yIbl-
0asich, BBICKa3bIBAET CBOE 3aMEYaHHE.

B 3axioueHne cTouT OTMETUTh, uTo Hanumuue y OJI Takux XapakTepHCTHK, KaK CKIOHHOCTh K PeUeBOH arpeccuu
U TIPOSIBIICHHUE ATOLIEHTPUYHOCTHU, BO3MOYKHO apryMEHTHPOBATh C ABYX TOUYEK 3PEHUSL.

C oHOW CTOPOHBI, JaHHBIE KayecTBa OOBSICHUMBI IICUXOJOTHYECKH. ['epoil MO3MIMOHUPYETCSl aBTOpaMH Kak
JIMYHOCTh, HaJIeTICHHAs! KaKUM-JTM0O0 TalTaHTOM U caMa BepsIlasi B CBOI0 YHHKAJIBHOCTh M HE3aMEHUMOCTb.

C npyro# CTOpOHBI, JaHHBIE OCOOCHHOCTH MTOBEACHUS 1 SMOLIMOHAJIBHOTO COCTOSHUSI MOTYT OBITH OOOCHOBAHBI
KyJIBTYpOJIOTHYECKH. Bech CrekTp HaliIeHHBIX HaMH KaueCTB M OTIMYUTEIBHBIX YEPT CKJIAABIBAIICS HCTOPUYECKH.
Hambonee sipko, obocHOBaHHO U monHOIeHHO 00pa3 OJI Brepsrie 661 onrican @. Hurme. Ero Teopus o cBepxde-
JIOBEKE MPEANNCHIBAET HOBOMY THITY JIMYHOCTH SKCIICHTPHUYHOE, IEBUAHTHOE ITOBEACHHE.

I'maBHOE mpenHa3HAYEHHE CBEPXUEIOBEKa — MUCTPEOICHUE MPUBBIYHON (XPHUCTHAHCKONW) MOpPAJIM XU HOPM IIOBe-
nerns [9, c. 159-160]. Cporo jenTty B pa3BUTHE MOJOOHOTO SMOIIMOHATIHHOTO IOBEACHUS BHECIH MPEICTABUTEIH
MonepHusMa (A. Kawmro, XXan-ITons Captp) u moctmonepuusma (3. bonpwuitap, XK. JInorap).

OMOIMOHAIBHOE COCTOSIHUE HEelpeMeHHO nposiBisiercst B peud OJI mocpeacTBoM yHUKAIBHBIX BepOabHBIX Xapak-
TEPUCTHK, OOHAPYKEHHBIX TOJBKO Y JAHHBIX I'€POEB U HECBOMCTBEHHBIX IPYrHM IepcoHaxkaM. HaiineHHble B JaHHOU
paboTe XapaKTEepUCTUKH MPOSBISIIOTCA Y Bcex paccMoTpeHHbIX Hamu OJI. D10 mo3Bonser Ham paccmaTtpuBaTh OJI kak
OTJIENIbHBIN THUIT TUIHOCTH, UIMEIOIIUI 0COOYI0 MEHTAIBHOCTD M CBOM YHUKAJILHBIN MICUXOJIOTUIECKHUIA TIOPTPET.
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EMOTIONAL PORTRAIT OF A GIFTED INDIVIDUAL

Ilyukhin Nikita Igorevich
Saratov Socio-Economic Institute (Branch) of Plekhanov Russian University of Economics
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In the article the analysis of verbal behavior of a gifted individual which is currently one of the most common types of characters
used by the authors in cinematography is carried out. Russian and foreign (English language) movies are studied as a material.
The key verbal characteristics of emotional portrait of a gifted individual are considered. Special attention is paid to the situations
of a speech conflict where a gifted individual appears as an aggressor. The classification of the found verbal techniques is con-
ducted, the analysis of the gifted individual behavior in conflict situations is performed. On the basis of the found verbal charac-
teristics the attempt to identify a new psychological type of personality who is referred to as a “gifted individual” is made.

Key words and phrases: emotional behavior; speech aggression; mentality; conflict; conflictogen; egocentricity.



