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VIK 81-139
@Oui10J10rNYecKue HAYKH

B cmamve xyodoowcecmeennviii konyenm ORDEAL paccmampusaemcs kax 8e0ywuti CMbiCI080U KOMNOHEHM OUO-
epaguueckoeo pomana M. Cmoyua «Lust for Life», noceswennozo meopuecmsy Buncenma Ban I'oea. OcnosHoe
BHUMANUE ABMOP AKYEHMUPYem HA blAGIEeHUU KOHYENMYAlbHbIX NPUSHAKOE UCCIE0YeMO20 KOHYenma, Gopmupyio-
wux e2o cooepiicanue, 00bEKMUBUPOBAHHBIX GbIPAZUMENLHBIMU CPEOCMBAMU, OMPANCAIOUWUMU UHOUBUOYATLHO-
agmopckoe npedCcmasieHue 0 HCU3HU XyOOIHCHUKA.

Kniouegvie cnosa u ¢ppazei: Xyn0KeCTBEHHBIN KOHIENT; KOHLENTyalbHbIC IPU3HAKN; HOMHHAHTBI KOHIIENTa; MOTUB
ucnbITaHus1; Ouorpaduyeckuit pomas.

KoBanenko I'asimna ®exoposHa, x. Guiton. H.

Tuxooxeanckuii 2ocydapcmeentblii ynugepcumen, 2. Xabaposck
Kovalenkogflwmail.ru

XYIAOKECTBEHHBIN KOHIENT ORDEAL B PENIPE3EHTAIIAA
TEMBI TBOPYECTBA B POMAHE . CTOYHA «LUST FOR LIFE»®

B coBpeMeHHOHM KOTHUTHBHON JMHTBHCTHKE XYHO’KECTBEHHBIH TEKCT PacCMaTPUBACTCS KaK CIIOXKHBIN 3HaK, KO-
TOPBII BBIPaXKaeT OTHOIICHNE MHCATEN K JCHCTBUTEIHHOCTH, BOIUIOLIEHHOE B €r0 IPON3BEACHUN B BHEC MHIUBH-
JyalbHO-aBTOPCKOM KapTuHbl Mupa. Kak ormeuaet JI. I'. babeHko, , KOHIENITyaau3alysi MUPa B XyI0KECTBCHHOM
TEKCTe, C OJJHON CTOPOHBI, OTpakaeT yHHUBEPCAJIbHbIE 3aKOHBI MUPOYCTPONCTBA, a C JPYroi CTOPOHBI — HHAUBUIY-
aJIbHBIC, TAXKE YHUKaJbHBIC, BooOpakaembie uaenli [3, c. 82].

OO6Hapy)XeHHE KOHLIETITOB B XYI0XKECTBEHHBIX TEKCTaX MPOJIMBAECT HOBBII CBET HA MOHUMaHHUE JIMTEPATYPHOrO TBOP-
4yecTBa TOTO WM MHOTO IHcaTeNns. B NMHHrBUCTHYECKOH Hayke BBIAGNSIOT KOHIENTHI MO3HABATENIbHbIE (JIOTHYECKHUE)
U XyIOKECTBCHHBIC, T.€. ICTCTUYECCKH O0OycIOBICHHBIC [2, ¢. 267-279]. Xym0KECCTBCHHBIH KOHIICTIT MOHUMAETCS
KaK BEeIyIIHH CMBICJIIOBOI KOMITIOHEHT XyJJO’KECTBEHHOTO TEKCTA.

JI. B. Mmutep paccMaTpuBaeT XyIOXKECTBEHHBIN KOHIENT KaK MHAWBUAYaTbHO-aBTOPCKOE IICHXUYECKOe oOpa-
30BaHME U KaK JJIEMEHT HAIMOHAIBHON XYyJ0)KECTBEHHOM TpPaAWIM{, HAIlMOHAIBHON XYZ0)KECTBEHHOHM KapTHHBI
MHpa, 0TMeYast, YTO XyI0KECTBEHHBIH KOHIIENT — , CIOKHOE MEHTaJIbHOE 00pa3oBaHue, IPUHAAJIEKAIIEE HE TOIBKO
WHIUBHUIYaJIbHOMY CO3HAHHIO, HO U (B KaueCTBE MHTEHCHBHOW COCTABIISIOIIEH 3CTETHYECKOTO OIBITa) IICHXOMEH-
TaJBHOM cdepe ONpeneIeHHOTO 3THOKYIBTypHOTO coobmecTBall 8, c. 41].

MsI pasfenseM TOYKY 3pEHHUS HCCIIeAOBATeNeH, KOTOPhIE TPAKTYIOT XYJOXKECTBEHHBIH KOHIIENT KaK €IUHUILY
CO3HAHUS M0ATa WK mucatens [6, c. 51-54]. Kak ormedaer O. B. becnanoBa, Xy10o>KeCTBEHHBIH KOHIIENT MOTyYaeT
CBOIO PEIMPE3CHTANNIO B XYA0KECTBEHHOM MIPOM3BEACHUH WM COBOKYITHOCTH NPOU3BEICHUN U BBIpaXKaeT UHIUBU-
JyallbHO-aBTOPCKOE OCMBICIICHHE CYITHOCTH TPEJMETOB WM sBieHUH [4, c. 6]. JlaHHBI MOAXO0N K MOHUMAaHHUIO
KOHIIETITa AEMOHCTPUPYET €ro Mpe/cTaBlIeHHe KaK WHAWBHAYaJIbHO-aBTOPCKOTO NCHUXHWYECKOro oOpa3oBaHus. Ta-
KO€ TIOHNMAaHNE XapaKTepHO ISl IMHIBOCTHINCTHYECKUX HMCCIIEIOBAaHUN B PYyClie KOTHUTHBHOM MO3TUKH M KOMMY-
HHUKaTUBHOW CTUJIMCTUKH TEKCTa |5, c. 15].

B. I'. 3ycMaH nummeT o TOM, 4TO OIopa Ha KOHLENT OTKPHIBAET HOBBIE BO3MOXKHOCTH B IPEJICTABICHUN JIUTEPa-
TYpbI B KaUeCTBE KOMMYHUKAaTUBHOM XyJ10°)KECTBEHHOM cucteMsl [7, ¢. 160].

Kaxnoe xynokecTBeHHOE NMpOM3BENCHNE 00JIaaeT CBOMM HaOOPOM XYIOXKECTBEHHBIX KOHIIENTOB, CO3aHHBIX
BooOpaxkeHueM aBropa. JI. I'. babeHko oTMedaeT, 4To , TEKCT CO3/1aeTCs pajid TOr0, YTOOBI 0OBEKTUBUPOBATH MBICIH
aBTOPA, BOIUIOTUTH €TI0 TBOPYECKUH 3aMbICeN], IepeAaTh 3HAHUS U MPEACTABICHHUS O YeJIOBEKEe U MUPE, BHECTH 3TU
NPE/ICTABJICHHUS 3a MPEIEIIbl ABTOPCKOTO CO3HAHUS U CAEIaTh UX JAOCTOsTHHEeM Apyrux srozeiili [3, c. 13].

OOBEKTOM JaHHOTO HCCIICAOBAHUS SIBIACTCS XyA0XKECTBEHHbIM KoHUEeNT ORDEAL, BBICTYyNAIOMMNA KakK BEIy-
K cMBICITOBOIT KOMIIOHEHT poMana Mpeuuara CtoyHa , Lust for Lifeli (1934 r.). OnHo#l U3 TaBHBIX TEM B IPOU3-
BeJICHUAX amepHukaHckoro nucatens Vpsunra CroyHa, co3naTens OHorpaduuecKux pOMaHOB, ITOCBSIICHHBIX JKU3-
HU MHOTHX U3BECTHBIX JIFOJICH, SBISETCS TeMa TBOpUeCTBa. B mccienyeMoM pomMaHe, TOBECTBYIOIIEM O KU3HHU TOJI-
JIAHJICKOTO XyJOoXHUKa Buncenra Ban ['ora, KoHIenTyanu3anusi TeMbl TBOPYECTBA IPOUCXOJUT B OCHOBHOM IO-
cpenctBoM koHuenta ORDEAL.

B mponore , The Biographical Novelli k kaure , The Irving Stone Readerli cam nucaTtens Ha3bpIBaeT *KHU3HbB
XYA0XKHUKA CJIOBOM ordeal, otmeuas, uto «Vincent's ordeal became for me one of the world's meaningful
storiesy (, HanboJlee 3HAYMMOM UCTOPUEH AJISI MEHsI CTAJM TSDKKHE MCTIBITaHUs, KOTOPbIE BBINAIN Ha o0 BuH-
centall) [11, p. 20]. ({lepesoo aeémopa — I'. K.)

B kadecTBe HOMHHAHTa MCCIIEIYEMOI0 HaMU KOHIIETITa BBICTYMAET JIEKCUUeckas enuHuna ordeal (ordeal — se-
vere test of character or endurance: pass through terrible ordeals [10, p. 592]; endurance — ability to endure;
to endure — suffer, undergo pain, hardship, etc. [Ibidem, p. 242]).

Lenbio TaHHOTO MCCIIETOBAHUSA SIBISETCS BBIIBICHUE S3BIKOBBIX CPEICTB, 0OBEKTUBUPYIOMNX KOHIIETITYaJIbHEIC
MIPU3HAKH XYA0KECTBEHHOro KoHmenta ORDEAL B wmcciaeqyeMOM pOMaHE M OTPAKAIOUIMX WHIWBHIYaJIbHO-
aBTOPCKOE OTHOIIEHHE K TeEME TBOPYECTBA, BOIUIONMIEHHOTO B POMaHe.

© Kosanenxo T ®@., 2015



ISSN 1997-2911 dunonorunyeckme Hayku. Bonpockl Teopum u npaktukun, Ne 3 (45) 2015, yactb 1 97

OOpaTuMCst K TEKCTOBOMY (PparMeHTy, ONMCHIBAIOIIEMY BOCIIPHATHE XyJOKHUKOM ropoaka Apine, Kyna Ban T'or
MIPHE3KACT M0 COBETY CBOETO JIPYra B MOUCKAX pas JJIs XyIOXKHUKOB (painters 'paradise):

(1) He threw his valise on the bed and dashed out to see the town. There were two approaches to the heart
of Arles from the Place Lamartine. The circular road on the left was for wagons, it skirted the edge of the town and
wound slowly to the top of the hill, passing the old Roman forum and amphitheatre on the way. Vincent took the more
direct approach, which led through a labyrinth of narrow cobblestone streets. After a long climb he reached the sun-
scorched Place de la Mairie. On the way up he passed cold stones courts and quadrangles which looked as though
they had come down untouched from the early Roman days. In order to keep out the maddening sun, the alleys had
been made so narrow that Vincent could touch both rows of houses with outstretched fingertips. To avoid the tor-
turing mistral, the streets wound about in a hopeless maze on the side of the hill, never going straight for more than
ten yards. There was refuse in the streets, dirty children, and over everything a sinister, hunted aspect [11, p. 32]./
, OH 1IBBIPHYJ CBOW Y€MOJIaH Ha KPOBaTh M Moresn ocMarpuBath ropoa. C miomany JlamapTuHa Kk HeHTpy Apiist Obl-
no aBa mytu. Cnesa, oru0ast ropos M0 OKpauHe, [ITa MPoe3Kas JOpora — MOJOTMMH W3BHBAMH NOJHAMAIACh OHA
MHUMO JIPEBHEr0 puMcKoro ¢opyma u am¢urearpa Ha BepIIMHY ropbl. BUHCEHT BBIOpa 6ojiee KOPOTKHH IyTh, Yepes
TaOMPHUHT MOILICHBIX OyIBDKHUKOM Y3€HBKHX yIHUeK. Pociee nonroro mogbema oH BBIOpasCsl HAKOHEI] HA 3aJUTYIO
3HOWHBIM COJHIEM IuTomaab Mopun. [lo myTty emy nonajaiuch JblIAIIUMe NPOXJIaJOod KaMEHHBIE IBOPHKU — OHU
CJIOBHO HHYYTh HE M3MEHWIINCH C JAJEKUX PUMCKHX BpeMeH. UTOOBI B MEpeysKd HE MPOHHUKAIO IMAJISIIEe CONHIIE,
OHU OBbUIN y3KH€, U BUHCEHT, paCKMHYB PYKH, MOT KOCHYTBCS CTEH JIOMOB 110 00€ CTOPOHBI MOCTOBOMW. A ISl 3aLIIUTHI
OT KECTKOTO MUCTPAJIS YJIHUIIBI OBIIN TPOJIOXKEHBI IO CKIOHY X0JIMa CaMbIM 3aMBICIIOBATBEIM 00pa3oM: depe3 KaxIble
JIeCSITh [IarOB OHU CBOPAUMBAJIM B CTOPOHY, HEPEIKO 00pasys OCTpble YIJbl. Bcroay Baysuiuch Kyuu Mycopa, OKOJIO
JIOMOB KOTIOIIWJIACH TPS3HBIEC PEOSITUIIIKH, BCE BBITIISACIO MpadHo u yHBIION [9, c. 348].

HomuHaTiBHOE 10JIe MPOCTPAHCTBA TOpoJKa ApIb BKIIOYAET CIEAYIONIHE KIIIOUEBHIC CJIOBA M CIIOBOCOYCTAHMUS:
winding roads and streets, the streets winding about in a hopeless maze; a labyrinth of narrow streets; narrow alleys,
a sinister, hunted aspect over everything (sinister — suggesting evil or the likelihood misfortune [10, p. 802]; labyrinth —
network of winding paths, roads, etc. through which it is difficult to find one's way without help [Ibidem, p. 471];
maze — 1) network of lines, paths, etc.; labyrinth; 2) state of confusion or bewilderment (when faced by a confused
mass of facts), be in a maze — be puzzled, bewildered [Ibidem, p. 526]).

JlaHHbIE JIEKCHYECKUE SANHHUIEI HOMHHUPYIOT HE CTOJBKO CaMU OOBEKTHI M UX MPU3HAKH, CKOIBKO HX BOCTIPH -
THE TepoeM poMana. [Ipu 3ToM aBTOp He TOBOPHUT OTKPBITO YUTATENIO, YTO OXKUAACT XyJOKHUKA BO (DpaHIy3CKOM
ropoake Apmnb. OHaKO BAYMUYHBBIH YUTATEIh YepPE3 aCCOLMAIINM, BRI3bIBACMbIC CIIOBaMU maze, labyrinth, noransl-
BAaeTCsl, YTO XYJIOXKHUKY HPEICTOUT MPONTU KU3HEHHBIC , TaOMPUHTHI-HCIbITaHUAlU. VTak, IeKcuyecKue eIuHHULIbI,
OTpaXAOIINEe KOHLENTYaIN3aIHI0 IPOCTPAHCTBA, BRIICILIIOT €r0 BAXKHBIE acCTEKTHI, KaK Obl CUTHAIH3HUPYS O Oymy-
LIMX TSDKEJBIX UCTIBITAHUSX, KOTOPBIE IPEICTOUT MPOMTH XYJOXKHUKY B 3TOM TOpoJIe.

C nepBbIX MUHYT BHHCEHT BriedaTiieH KpackaMu ropojika Apib M OOWINEeM COJIHIIA, KOTOPEIE OH CTPEMUTCS Ie-
penatb Ha cBoux nojioTHax. OH MHOTO paboTaeT, 3a0bIBas 0 e7ie, O JIIOJAX, 000 BCEM Ha CBETE:

(2) He became a blind painting machine, dashing off one sizzling canvas after another without even knowing what
he did. The orchards of the country were in bloom. He developed a wild passion to paint them all. He no longer
thought about painting. He just painted. All his eight years of intense labour were at last expressing themselves
in a great burst of triumphal energy. Sometimes, when he began working at the first crack of dawn, the canvas would
be completed by noon. He would tramp back to town, drink a cup of coffee and trudge out again in another direction
with a new canvas. <...> No one spoke to him. He spoke to no one. What little strength he had left from his paint-
ing, he spent in fighting the mistral. Three days out of every week he had to fasten his easel to pegs driven into a
ground. The easel waved back and forth in the wind like a sheet on a clothesline. By night he felt as buffeted and
bruised as though he had been given a severe beating [11, p. 36]. / , OH ipeBpaTWiICs B CICIy0, O€CIyBCTBEHHYIO
MalllMHy — MKCaJ OJIHO TIOJIOTHO 3a JPYrHM, 0e3 MepebIlKH, JJake He CO3HaBas, 4To OH JenaeT. OpyKTOBbIE Cajlbl
CTOSUTH B MIOJIHOM I[BeTy. BUHCEHT ¢ HeyAepKUMOH CTPACThIO MUCAT X M HE MOT OCTaHOBHUTHCS. OH yXe He ayma
Ooutble 0 cBOMX KapTuHax. OH MpocTo mucai. Bee BoceMb JieT HAaPsSHKEHHOTO TPY/ia MPOSIBUIMCH TEIEPh B MOTY4eM
TIPWIIMBE TBOpUYECKOW sHepruu. [lopol, HaunHas paboOTy C MEpBBIMH NMPOOIECKaMU 3apH, OH 3aKaHUMBAJ IIOJIOTHO
yxke K mosyaHto. Torzma oH BO3BpalllJICsl B TOPOJI, BBIMUBAJI YallKy Kod)e ¥ CHOBA ILENl C YHCTHIM XOJICTOM Kyza-
HUOY/b B JPYTryI0 CTOpPoHyY. <...> C HMM HHMKTO He pasroBapuBaji. OH TOXe He pa3roBapuBajl HU C KeM. Te CKynHbIe
CHIIBI, KOTOPBIE y HETO0 OCTABAJIMCh, OH TPAaTHJI Ha 00phOy ¢ MucTpanem. He MeHblle Tpex JHEl B HEJEI0 eMy MpH-
XO/IMJIOCH TIPUBSI3BIBATH MOJILOEPT K BOMTHIM B 3€MJTIO KOJIBIIIKaM. XOJICT TpeneTal U OWiIcs Ha BETPY, CJIOBHO IIPO-
cThIHS Ha BepeBKke. K Beuepy Bce Teno y BuncenTa HbUT0, Kak OyaTo mocie kecTokux modoesy [9, c. 352].

BuHceHT npeBpaTHics B CIENyI0 MallMHY, BBLAAIOIIYIO OJHY KapTHHY 3a apyroi. Meradopa a blind painting
machine, >nATeT in a great burst of triumphal energy, xuazm No one spoke to him. He spoke to no one Hapsny ¢ uH-
Bepcueid What little strength he had left from his painting, he spent in fighting the mistral oOpa3HO HOMUHHPYIOT
cienyronye npusHaku koHuenta ORDEAL: , ucupITaHie MHTEHCUBHBIM PUTMOM JKU3HH XyJOKHUKal, , HeyAepKH-
Masl XKaxJia TBOPUECTBA KaK UcbITaHuel.

MoOTHB HCTIBITaHHUS TIPOCIICKUBAETCSI U B OOpb0E XyNOXKHHMKA C YYAOBHIIHBIM BETPOM MHUCTPAJIb U C MAJSAIIAM
COJIHIIEM, I10]1 KOTOpbIM Ban ["ory npuxoautcs paboTaTh LENbIMHU JHIMH:

(3) He never wore a hat. The fierce sun was slowly burning the hair off the top of his head. When he lay on his brass
bed in the little hotel at night he felt as though his head were encased in a ball of fire. The sun struck him completely
blind [11, p. 36]. / , BurceHT mocTossHHO X0oqr1 Oe3 1uiambl. OT CBHPEIIOro COJIHIIA BOJIOCH! Y HETO Ha MaKyIIKe MaJlo-
nomajly CTanu Bbinagats. Korna oH, BEPHYBIIKCh B TOCTHHHILY, JIOXKUIICS Ha MOCTEIb, Y HErO OBLIO TaKOE YyBCTBO,
CJIOBHO €My Ha I'OJIOBY HaXJIOOYYHIIM TOPIIOK C TOPSIMMH yrosbsiMu. ColtHile coBceM ocieriito eroli [9, c. 352-353].
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3nuTer the fierce sun, obpazHoe cpaBHeHUE he felt as though his head were encased in a ball of fire, metadopa
the sun struck him completely blind akTUBM3MPYIOT KOHLENTYAJIbHBIH MPU3HAK , UCTIBITAHWE CHJIAMU MPHUPOABIL.
OnHako BUHCEHT CO3HATENHHO UAET HA ITH UCTIBITAHUS B HA/ISKC IEPEeIaTh BCE KPACKH, OKPYIKAIOIINE €ro.

XKuremu Apas croponsitcsi BuHCeHTa, eMy aroT Npo3Buile , Peokuii Typak», ero oOCUMTHIBAET XO3SUH TOCTHHH-
1bI, OH HUIJIE HE MOXKET MPHIINYHO MOECTh; B KOHIIE KOHIOB, OH MEPECTaeT 3a00TUTHCS O €/I¢ U MUTACTCSI YeM MOTIAN0:

(4) The people of Arles gave Vincent a wide berth. They saw him dashing out of town before sunrise, heavy easel
loaded on his back, hatless, his chin stuck forward eagerly, a feverish excitement in his eyes. They saw him return
with two fire holes in his face, the top of his head as red as raw meat, a wet canvas under his arm, gesticulating
to himself. The town had a name for him. Everyone called him by it.

«Fou-foul» [11, p. 37-38]. /, urenu Apins cropoHmwinch Buncenra. OHM BUIEIH, KaK OH 0€3 IIUIAIIBI CIIe JI0 pac-
CBETa CIEUINI 32 TOPOJI, B3BAJIMB HA CIIUHY MOJBOEPT, PEUINTENBHO BHICTABUB BIIEPE/l MOAOOPOIOK, C IMXOPAT0IHBIM
6reckoM B riazax. OHM BHIENH, KaK OH BO3BpALIAJICS: IJ1a3a MO HACYIJICHHBIMH OpPOBSIMH — CJIOBHO J[Ba OTHEHHBIX
Kpyra, KpacHOE, KaKk apHOEe MSICO, TeMsl, CBIPOE MOJIOTHO O] MBIIIKOMH. .. OH pa3MaxuBall pyKaMH U 4TO-TO OOpMOTall
cebe mo Hoc. EMy nmanu mpo3swuiie, KoTopoe 3Hai Beck ropos: , Fou-Fou!li (, peokuit nypaxkh) [9, c. 353-354].

Meradopa gave Vincent a wide berth (give a wide berth (fig) — keep well away from, at a safe distance from [10,p. 77])
penpe3eHTHPYET OTHOIICHHE XUTENeH APl K XyIOXKHHKY, OHU TOJIBKO HAaOJIONAIOT 32 HUM, OTKa3bIBasICh XOTs ObI
HAaKOPMUTD €T0 (CHHTAKCHYECKUH Tapauieu3M they saw him... TOBOPUT O TOM, 9TO 0003HAYaeMble IEWCTBUS II0-
BCC/IHEBHBI, MOBTOPsieMbl). METOHUMUYECKHUI TIepeHoC the town had a name for him, TOAACPKAHHBINA MOSCHEHUEM
everyone called him by it, cBUAETENbCTBYET 00 OTHOIICHUH MOYTH BCEX XKUTEINCH rOpOIKa K XyJOKHHUKY, HX CTPEM-
JICHUH JIepKaThCsl OT HEero mojaiplie. TakuM o0pa3oM, JaHHBIA KOHTEKCT 00pa3HO OOBEKTHBHUPYET HMPH3HAK KOH-
uenta ORDEAL , oTBep)KeHHE OOIIECTBOM Kak HcIbITaHuel.

O6pa3 BuHceHTa HaOMHHAET HaM 00pa3 JAyXOBHOTO IOPOJICTBA, CBOWCTBEHHOTO TBOpuyecTBY ®@. M. [locToes-
ckoro. , FOpoauBslii repoii sBiIseT co00# MaTepUaTH30BaHHYIO HJCI0 BCEMUPHOIO CTPaJiaHus — HPABCTBEHHON OT-
BETCTBCHHOCTH 3a BCEX, 3a Bce 3110, mapsmee B mupeli [1, c. 51].

Tonbko pabGorasi, BUHCEHT YyBCTBYET, UTO JKMBET; IIPU ITOM OH MOXET OOXOIHUTHCS Oe3 ApYKObI, O3 caMbIX
MPOCTBIX yI00CTB, 6e3 ebl. HecMOTpst Ha TO, 9TO OH UCIBITHIBAET HEAOBOIBLCTBO COOOU M TEM, YTO BBIXOJHUT H3-I10]]
€ro KHUCTH, B HEM TEIUTUTCS JIyd HaJeX/Ibl: PaHO WM MO3/IHO OH CTaHeT MHcaTh Jyulle. PaboTa cracaer XynoxHUKa
OT JYLICBHBIX CTPAJIAaHUI U 3aHUMAET €r0 YM:

(5) He was convinced that it was no more easy to make a good picture than it was to find a diamond or a pearl.
He was dissatisfied with himself and what he was doing, but he had a glimmer of hope that it was going to be better
in the end. Sometimes even that hope seemed a Fata Morgana. Yet the only time he felt alive was when he was slog-
ging at his work. Of personal life, he had none. <...> He worked because he had to, because it kept him from suffer-
ing too much mentally, because it distracted his mind. He could do without a wife, a home, and children; he could
do without love and friendship and health; he could do without security, comfort, and food; he could even do with-
out God. But he could not do without something which was greater than himself, which was his life — the power and
ability to create [11, p. 38]. / , BuHceHT OBUT yOEXIEH, YTO CO3MATh XOPOIUIYI0 KAPTHHY HUYYTh HE JIErde,
4yeM HalTH anmMa3 win xeMuyr. OH UCIIBITHIBAJI HEJJOBOJBCTBO U COOOW M TEM, YTO BBIXOJIUIIO M3-MOJ €ro KHUCTH,
HO B HEM TEIUTMJICS Jyd HAJEXK/Ibl, YTO PAHO WIIM MO3J[HO OH CTaHET mucath hy4iie. [Ioporo 3Ta Hajexka Kazanach
npo3pauHoil. Ho, Tonbko pabotasi, BUHCEHT 4yBCTBOBAJ, 4TO OH >XKMBET. MHOM >ku3HH y Hero He Obuio. <...> OH
paboTai moTOMy, 4TO HE MOT He paboTaTh, MOTOMY YTO paboTa cracaia ero OT JAYIIEBHBIX CTpaJaHUil U 3aHHUMAaa
ero yM. OH MOr 00X0auThCs 0€3 KEeHbI, O0e3 CBOETO rHe3/a, 0e3 JeTeit; MOr 00X0auThes 0e3 J1t00BH, 6e3 ApyKObI,
0e3 00IPOCTH U 30POBBS; MOT paboTaTh Oe3 TBEpIOW HAIEKIBI, 03 caMBIX MPOCTHIX yI00CTB, 0€3 MUImH; MOT 00-
XOJUThCs naxe 6e3 6ora. Ho oH He Mor 000HTHCH 0€3 TOro, UTO ObLIO BBILIE €r0 CAMOT0, YTO ObUIO €r0 KHU3HBIO —
6e3 TBOpUECKOTO OTHs, Oe3 criTbl BHoXxHOBeHwm:Al [9, c. 354-355].

KoHuenryanbHblil NMpU3HAK , AyIIEBHbIE M (DU3UUECKHE HUCIBITAHUSAI HOMHMHUPOBAH PSIOM BBIPA3UTEIBHBIX
CpeICTB: 00pa3HBIM CpaBHEHHEM if was no more easy to make a good picture than it was to find a diamond
or a pearl, metadopoit a Fata Morgana, runep6onoii the only time he felt alive was when he was slogging at his
work, TeKCHYECKIMA ¥ CHHTAaKCHYeCKUMU MOBTOpaMu (because it kept him from..., because it distracted), anTure-
300, COBMeIeHHOH ¢ Tpaganueit (He could do without... But he could not do without...).

Camoe TsDKeJI0e UCIIBITaHNE IS XyJOXKHUKA — MCIIBITAaHNE Hellpu3HaHueM. BUHCeHT cam pactupaeT cebe kpac-
KM, CaM CKOJIaUMBaeT HOAPAMHHUKH, TPYHTYET XOJICThI, THIIET KApTHHBI, MACTEPHUT PaMbl U caM KpacuT ux. [ pycTHO
1 UPOHUYHO 3BYUHT €T0 MPU3HAHUE O TOM, YTO XKajb, OH HE MOXKET CaM y ce0st IOKyIaTh KapTHHBI:

«Too bad I can't buy my own pictures,» he murmured aloud. «Then I'd be completely self-sufficient» [11, p. 43]./
, Xaup, 4TO 51 He Mory caM y ce0st moKynarh KapTUHBI, — Oopmoran Buncenrt. — Toraa 65l s1 Obl1 BrosIHE 00€ec-
nedenl [9, c. 360].

Hecmotps Ha TO, yTo BuHCeHT MHOTO pabortaer, y Hero Her HU (paHka. Ero mocTosHHO Tep3aioT COMHEHUS
T10 TIOBOJIY CBOMX KapTHH:

(6) All during the summer ideas for his works had come to him in swarms. Although he has been solitary, he had
no time to think or feel. He had gone on like a steam-engine. But now his brain felt like stale porridge, and he did
not even have a franc to amuse himself by eating or going to visit Rachel. He decided that everything he had painted
that summer was very, very bad [11, p. 47]. / , JlyMbl, KOTOpBIE TIOACIYAHO TPEBOXMIM BruHCEHTa Bee seTo, Tenepb
pa3oM HaxJIBIHYJIU Ha HEro. XOTs OH XHJI B IOJIHOM OJJMHOYECTBE, JI0 CUX IOp y HEro He ObUIO0 BPEMEHH XOPOILEHb-
KO pa300parhCs B CBOMX UyBCTBaX M MbICIAX. OH BEUHO CIIEIMINII BIEpe]] Ha BCEX Mopax. A Terepb MO3T y HETO pac-
KHC, CJIOBHO KaIlla, ¥ He OBIJI0 HU (paHKa, 4TOOBI pa3BIedybCs, KaK CIeAyeT MMoecTs Wi moutu k Pamenun. OH pe-
IIHJI, 9YTO BCE HAITMCAHHBIC MM JIETOM IOJIOTHA HUKYJa He ronatcsl [9, c. 365].
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Oo0pasHoe cpaBHeHHe ceOs ¢ mapoBbiM apurareneM (He had gone on like a steam-engine) u cBoero Mosra ¢ pac-
kucuier kamei (his brain felt like stale porridge) nepenaroT GpuU3MIECKOE COCTOSIHUAC XyNOKHUKA. BUHCEHT cTpa-
JIaeT, TO/IBEPrasCh UCIBITAHUSAM OCAHOCTHIO M IYNICBHBIMH MyKaMu (KOHIETITYalbHbBIH MPHU3HAK , PU3UUECKUE H
JylIeBHbIe cTpaganusl).

WcnriTanne Oe3aeHEKbEM BBHITIAJIO U HAa JOJIO ero Apyra — xyaoxHuka [loms [orena, koToperii B mucbme Bun-
CEHTY MHIIIET, YTO €ro He MOKHUIAET YYBCTBO OOPEUCHHOCTH HA BEUHYIO HUILETY:

(7) The next day he received the letter from his friend Paul Gauguin, who was imprisoned, ill and poverty stricken,
in a wretched café in Pont-Aven, in Brittany. «I can't get out of this hole,» wrote Gauguin, «because I can't pay my bill,
and the owner has all my canvases under lock and key. In all the variety of distresses that afflict humanity, nothing mad-
dens me more than the lack of money. Yet I feel myself doomed to perpetual beggary» [11, p. 51]. / , Ha cnenyrormit
JeHb BruHceHT mosyumi muckMo ot coero apyra Ilosst [orena; 601bHO# M cOBCeM OOHMIIABIIMI, OH 3aCTpsUI B IPsi3-
HoM Kade B [Tont-ABeHe, B bperanu. , 51 He Mory BBIpBaThCsI U3 3TOH IBIPHI, — nHucai ['oreH, — MOTOMY 4TO MHE HeYeM
3aIUIATHTh TI0 CUETY, M XO3SUH JIEP)KUT MOM KapTHHBI 110]] 3aMKOM. 130 Bcex HecuacTHil, Kakue BBIAAAI0T Ha JIONIO Ye-
JIOBEKa, HUYTO MEHs TaK He OecHT, Kak Oe3neHexbe. Ho st ayBCcTBYIO cebst 0OpeyeHHBIM Ha BeuHyro Hutietyl [9, c. 369].

KoHuentyanbHblil MpU3HAK , OOPEUYCHHOCTh XYyI0XHHKA HA BEUYHYIO HHIIETY[ 0OBbEKTHBHPOBAH B JAHHOM KOH-
TEKCTE JIGKCHYECKHUMH W CHHTAKCHYECKHIMH CPEICTBAMH: SIUTETAMH TpajaliioHHOTO psina (imprisoned, ill and
poverty stricken in a wretched café); coennHeHnEM MPOTHBOMOJIOKHBIX KOMIIOHEHTOB, BCTYIAIOMINX B KOHTPACT
(pay a bill — have canvases under lock and key); npeyBenmuenueM (the lack of money is the most maddening distress
that afflict humanity), metadopoii (get out of this hole) u stuterom (perpetual beggary).

PasmbInuisis o cyap0e BceX XyA0KHUKOB, BUHCEHT BhIpakaeT HaJekK /Iy Ha TO, YTO XYAOKHHUK OYAyIIero He cTa-
HeT OeJCTBOBaTh:

(8) Vincent thought of the painters of the earth, harassed, ill, destitute, shunned and mocked by their fellow men,
starved and tortured to their dying day. Why? What was their crime? What was their great offense that made them
outcasts and pariahs? How could such persecuted souls do good work? The painter of the future — ah, he would be
such a colourist and a man as had never yet existed. He would not live in miserable cafes, and go to the Zouave
brothels [11, p. 51]. / , BuHCeHT myman o XyIOKHHAKaX BCEH 3eMIIH, — W3ICPraHHBIX, OONBHBIX, OCICTBYIOIINX: BCE
CTOPOHSTCS UX, HACMEXAIOTCS HaJl HUIMU, OHU TOJIOJAIOT U MY4YaloTCsl JI0 CMEPTHOro Yaca. 3a 4ro? B uem ux BuHa?
3a Kakue rpexu CTaju OHH OTBepkeHHbIMU? Kak Haxomsr B ce0e CHIIbI 3TH MAapHH, STH TOHUMBIC TYIIN CO3/aBaTh
410-TO XOpoiiee? XyI0KHUKH OyIyIIero — aX, 3T0 OyAeT TAKOW KOJOPUCT U TAKOH YETOBEK, KAKHX elle He BHICI
mup! OH He cTaHeT )KUTh B JKAJIKHUX Kade 1 He monaet B Oopaeny, rae OecanHCTBYIOT 3yaBhIl [9, c. 369].

B 3HaveHuN JeKcHYecKuX eAWHMUI, BepOamm3yromux KoHuenT ORDEAL B TaHHOM KOHTEKCTE, BBIICICHBI OJIH3-
KH€E T10 COAEPKAHHIO CEMBbI, HHTEPIPETUPYIOLINE CEMAHTHYECKHI TPU3HAK , OSICTBYIOLINE M OTBEPTHYTHIE XY0XK-
uukull (harassed — troubled, worried; destitute — without food, clothes and other things necessary for life [10, p. 390];
shunned — being kept away [1bidem, p. 795]; mocked — being made fun of, ridiculed; starved — suffering or dying from
hunger; tortured — having severe suffering [Ibidem, p. 843]; outcasts — driven out from home or society; homeless
and friendless [Ibidem, p. 596]; pariahs — (fig) social outcast; miserable — wretched; very unhappy [Ibidem, p. 610]).

Takum o0pa3om, xymokecTBeHHBIH KoHIEeNT ORDEAL, akTyanu3upoBaHHbBII B OuorpaduyeckoM pomaHe
W. Croyna , Lust for Lifeli, umeer onpeesieHHy0 CTPYKTYPHYIO OpraHHU3AIHIO, IPEACTABICHHYIO €NHCTBOM MaKpO-
obnacreit, Takux Kak: ordeal through physical suffering (uctubitanue gepes puzndeckue cTpananus), ordeal through
spiritual suffering (McTipITaHUE Yepe3 AyXOBHBIC cTpananus), ordeal through social suffering (McmsiTaHue yepes co-
LUaIbHbIE CTpajiaHus). B mporecce aHann3a CeMaHTHKA HOMHHATHBHBIX MOJIEH JaHHBIX 00JacTell BBUIBICH P
KOHIIENTYaJ bHBIX IPU3HAKOB, COCTABIISIONINX CTPYKTYPY HCCIIEAYEMOro KOHIENTA: , PU3MUECKUE HCIIBITAHUS SIBIIC-
HUAMH NpUpobIll, , McTbITaHus Oe3/ieHexbeMl, , TBopueckue MyKull, , UCTIBITAHHE OTBEPIHYTOCThIO oOiecTall u T.1.
JlaHHbIe NPU3HAKH BBISBJICHBI HA OCHOBE JIGKCUKOIpaMYECKUX HPEICTABICHUH OTACIBHBIX BepOaIu3aTOpoOB KOH-
LIENTa U Ha OCHOBE JIMHI'BOKOIHUTHBHOT'O U CTHJIMCTUYECKOTO aHAJIM30B HOMUHAHTOB KOHIIETITA.
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ARTISTIC CONCEPT ORDEAL IN REPRESENTING THE THEME
OF CREATIVE WORK IN THE NOVEL BY I. STONE “LUST FOR LIFE”

Kovalenko Galina Fedorovna, Ph. D. in Philology
Pacific National University, Khabarovsk
Kovalenkogfwmail.ru

The article examines the artistic concept ORDEAL as a basic semantic component of the biographical novel by I. Stone “Lust for
Life” dedicated to the creative work of Vincent van Gogh. The author focuses on identifying conceptual features of the analyzed

concept forming its content, objectified by expressive means representing author*s original conception on the life of a painter.

Key words and phrases: artistic concept; conceptual features; nominees of a concept; motive of challenge; biographical novel.
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B cmamve packpeimo codepoicanue NOHAMUA «KAMe2opusi UHMEPMeKCMyaibHOCMUy U NOKA3aHbl 603MOACHOCU
UCNOTL308ANUA IMOU Meopuy 0N GOPMUPOBAHUSL MEKCIMOBBIX U HCAHPOBLIX YMEHUL MASUCIPAHIMOS U ACNUPAHTNOE
MEXHUYECK020 U SYMAHUMAPHO20 NpoGus 8 HayuHoU chepe obwenus. Onpedenena 6axiCHOCHb y4ema HCaHpo8o2o
Pasnoobpasusi HAY4HLIX MEKCMO8, YCMHOU U NUCbMEHHOU POpM UX NpeoCcmasienus; KOMMYHUKAMUGHBIX HOPM,
CILOICUBUUXCSL 8 HAYUHOM cOobUjecmee.

Kniouesvie crosa u gppaszvl: MarucTpaHThl M aCHUPAHTHl; TEXHUYECKUH M TYMaHUTapHBIA mpoduin; comeprkaHue
TIOHATHSA , KATETOpHUsl HHTEPTEKCTYalIbHOCTH; CBOM M Uy’KOH TEKCT; TEKCTOBBIC M )KaHPOBHIC YMEHUSI.

Konecunkosa Haramust UBaHoBHa, 1. €. H., IOICHT
Hosocubupcruii 2ocydapcmeennvliil mexHUYecKull yHugepcumen
nkolesnikova@mail.ru

KATEIOPUSI HHTEPTEKCTYAJIBHOCTHU B HAYYHbBIX TEKCTAX
MATHUCTPAHTOB 1 ACIMPAHTOB (METOJAUYECKHNU ACIHEKT)

IMoaroroBka MarucTpaHTOB M ACHMPAHTOB K HAIMCAHUIO HAYYHOTO TEKCTA — OJHA M3 aKTyaJbHBIX 3a]1ad TEOPUH
1 METOAMKH TIPETIOJIaBaHusI PYCCKOTO S3bIKa M PYCCKOTO SI3bIKa KaK HHOCTPAHHOTO B BBICIIEH HIKOJIE.

Bymyun nmpoxyKToM n IpoleccoM KOMMYHUKaTHBHO-PEUEBON AEATEIBHOCTH, TEKCT JOJDKEH U3ydaThCs HE TOJb-
KO TPaJMIHNOHHO, TO €CTh C TOYKHU 3PEHHUS €ro JEKCHYECKHUX, CTUIMCTUUECKUX, CTPYKTYPHO-KOMITO3UIIMOHHBIX 0CO-
OEHHOCTE, HO U B 3aBUCUMOCTH OT SKCTPAIMHIBUCTHYECKOI'O KOHTEKCTa, 2 IMEHHO KOTHUTUBHOTO, KOMMYHHUKa-
TUBHOTO U COIMOKYJIBTYPHOTO, 0000IIEHHBIX B IOHATUU JRUCHeMUYecKoll cumyayuu [5, c. 42-48].

B opreHTHpOBaHHOM Ha KOMMYHHUKAIIMIO HAYYHOM MO3HAHUH , SITUCTEMUYECKasi CUTYaIls] COOTHOCUTCS HE TOJIb-
KO ¢ COOCTBEHHO ITO3HABATENBHOM, HO M C TEKCTOOOPA30BaTEIbHON NEATEIHHOCTRIO YUEHOTO, B pe3yIbTaTe KOTOPOH
KOTHUTHBHOE Ipeo0pa3yeTcs B KOMMYHHKaTHBHOEl 1 HOBOE 3HaHHE CTAHOBUTCS yciblanHbM [Tam xe, c. 50].

OnucTeMuyuecKasi CUTyalus B HayYHOW pedd MoOYKIaeT Hac oOpaTHUThCs K PACCMOTPEHHIO KaTETOPHAIIBHBIX
0COOEHHOCTEH HayYHOTO TEKCTa, B YACTHOCTU KAaTETOPHH UHIMEPMEKCMYalbHOCHU KaK abCOIIOTHON CMBICIIO00pa-
3YIOLIEH M TEKCTOOOPA3yIOIeH KaTeropruy B HAYYHOH pedH.

Bompoc MeXTeKCTOBOTO B3aMMOAEHCTBUS (, MHTEPTEKCTyaIbHOCTH), TPAJUIIMOHHO paccMaTpUBaeMblii Ha Ma-
Tepuaje XyJ0KEeCTBEHHOH pedn, OKa3bIBAeTCsl YPE3BBIYAIHO NMPOAYKTHBHBIM M IS ONHMCAaHWUS HAyYHOTO CTHIIS
(paboter E. A. Baxenosoii, E. B. Muxaitmosoii, E. C. Ky6psakosoii, H. B. danunesckoi#i, B. E. UepHsaBckoi,
3. U. JIoMuHUHO ¥ Ap.), ¥ JIsl METOJUKK (POPMHUPOBAHMUS TEKCTOBOW M AUCKYPCHUBHOW KOMIIETEHIIMU 00YYatOIINXCsl.

WHTepTeKCTyabHBIC BKITIOUYEHHS BRIMIOJHAIOT B HAYYHOM TEKCTE CIIeAyIomue GyHKINH:

1) HOMHMHATHUBHYIO (Ha3bIBaHWE, JOIMOJHHUTEIbHOE MH(POPMHUPOBAHHE: COOOIICHNE TEMBI IMyOJMKAWK, aBTOpa
myonmukanuy, e-mail);

2) mH(bOpMaTHBHYIO (MH(OPMHPOBAHNE: BRIPAKEHNE OCHOBHOW MH(POPMAILIMU TPUMEHUTEIHHO K KOHTEKCTY);

3) sKcIuTaHATHBHYIO (0OBSCHEHNE: TIOSICHEHNE HH(OPMAIINH, COAEPIKAIICHCS B TEKCTE);

4) TpaHCISIMOHHYIO (OTpaXXEHUE MUPOBOCIIPHUSTHS aBTOPa C HAMEPEHUEM YCHIINTh COOCTBEHHOE 3HAHHME);

5) oGobmarontyto (00001eHNE 3HAHNS: TI0/IBEACHHE UTOTa BHIIIECKa3aHHOMY);

6) KOpPPEKTHPYIOIIYyIO (MCIpaBlIeHHE: BHECEHUE KOPPEKTHB);

7) IMpPEKTHBHYIO (CO3HATENBHOE TIepeyOek/ICHIE B 3HAHWH: NIPHU3bIB K aJipecary ceiaTh YTo-To / He JIeJIaTh Yero-To);

8) oreHO4HYIO (BBIpa)KEHHE aBTOPCKOTO OTHOIIEHHS K OIMCHIBAEMOMY: a) IPsIMOE coriacue, 0) NpsiMoe Hecorlacke);

9) BKCHPECCHBHYIO WM IEKOPAaTHBHYIO (MPUBJIEYEHUE BHUMAHHS YNTATEIIs, & TAKXKE YKpalleHue Tekcra) [9].

HHTEpTeKCTyaTbHOCTS OOBIYHO PACCMATPHUBAIOT B AWAJe TEKCT / JUCKYpPC: IPH TEKCTOBOM aHAJIU3E CEMaHTHYE-
CKO€ MPOCTPAHCTBO TEKCTa MOKHO 3aMKHYTh MM CaMHM, OTPaHUYIMBAast HAOIIOACHNUS BHYTPUTEKCTOBBIMH CBSI3SIMHU H
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