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npupoaubiel [Tam ke, ¢. 130]. Konduukr cBonx ckazok H. CiagkoB, H2000pOT, CTPOUT Ha OCHOBE , COMPOTHUBIIC-
HUSl MaTepUAIbHON cpenbill, aBTOP JETAIbHO OMUCHIBACT TPYJHOCTH, KOTOPBIC MPEOIOJICBAIOT KHUBOTHBIC B JIECY
B pa3Hble BpeMeHa roja. [ epou CKa30K MOCTOSHHO CTAIKUBAIOTCS C €CTECTBEHHBIMHU MPOOJIEeMaMu, CBS3aHHBIMHU
C MPUPOTHBIMHU YCIOBHSMU: MAJICHBKHE YHTATEIH Y3HAIOT, YTO, HAIPUMEP, HOAOPb — CaMBbIil CIOMXHBIH MECSIT i
MHOTUX )KUBOTHBIX, TaK KaK OJHH YK€ yCIIeIH MOJATOTOBUTHCS K BCTPEUE 3UMBI, a IPyrHe — HeT.

Takum 06paszom, TBopuecTBo H. CriaikoBa HCIIBITAIO Ha ceOe BIMSIHIE HAPOJHOMN CKA3KU HE TOJBKO C TOUKHU 3PCHUS
OpraHU3alHH1 CKOKETa, KOMITO3UIIMH, 00pa3HOW CUCTEMBI, YTO HEOAHOKPATHO paHee OTMEYaIoCh B KPUTHKE, HO U C TOY-
KU 3pEHUS OpraHU3aIiy POCTPAHCTBEHHO-BPEMEHHOM CTPYKTYpPBI POU3BECHUS. ABTOp pa3BHUBACT MHOTUE TPAIUIIH-
OHHBIE )KaHPOBbIE 0OCOOCHHOCTH CKa30YHOTO XPOHOTOIA: 3TO M IPaMMaTHYECKasi KATErOpHsl MPOLICAIIETO BPEMEHH, 3TO
U JIBWOKCHHUE BPEMCHU M MPOCTPAHCTBA OJHOM HarpapieHuu U T.1. OmHoBpeMeHHO ¢ 3TuM H. CnafkoB He mpekpainaet
OPHEHTHPOBATHCS M HA MOITHKY PEATUCTHYECKOTO MCKYCCTBA: BPEMsI B €ro MPOU3BEICHUSIX, TEM HE MEHEe, CBSI3aHO
C UCTOPUYCCKUM BPEMEHEM, BEJIMKA POJIb JIMPUYCCKUX OTCTYILICHHIMA, MPOCTPAHCTBO CKA30K-HECKA30K, HECMOTPS Ha He-
KOTOPYIO HJLTF030PHOCTb, OJJHAKO, OPUSHTUPYETCS HAa PealibHbIN JIEC C JOCTOBEPHBIM OIHCAHUEM MPUPOIHBIX SBICHUM.
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THE PECULIARITIES OF POETIC MANNER OF FOLKLORE TIME
AND SPACE IN N. SLADKOV*S LITERARY FAIRY TALE

Panova Elena Pavlovna, Ph. D. in Philology, Associate Professor
Volgograd State Technical University
panova_ep@mail.ru

The article deals with the impact of Russian folk tales on the naturalists® prose of N. Sladkov. The author analyzes the peculiari-
ties of the influence of the poetic manner of folklore chronotope on the genre of fairy tales-non-fairy tales of N. Sladkov.
The writer joins fiction, categorical genre feature of tales with the reality, so that a child perceives the world by playing.

Key words and phrases: naturalists' literature; fairy tales-non-fairy tale; tales about animals; artistic space and time (chronotope);
author's position.
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duitosornuecKue HAayKH

O0HOTl U3 XapakmepHuIX 4epm cOBPEMEHHOU MEeKCMOBOU KOMMYHUKAYUU AGIACMCS y6eaudeHue ee 00vema Ha medic-
O0yHapoOHOM yposHe. B wacmmocmu, 8 pamkax HAYUOHANLHOU IUMEPAMYPHOU KOMMYHUKayuu Habi00aemcs ax-
MueHoe GKIIOUEHUE 8 Hee 3apYOedICHbIX KOMMYHUKAHMOE, co30arouux cobcmeennvlie mekcmul. B pesynemame npo-
UCXo0um 3HavUmMenbHoe pacuiupenue 2unepmeKCmo8o20 NPOCMPAHCMEd Mo20 Uil UHO20 XYO0HCECMEEHHO20 MeK-
cma. B cmamve na npumepe anenoa3bluHblX IUMEPamypHulx peyer3utl, paccmampueaemulx KaK pasHoGUOHOCMb u-
nepmexcma, GblAGIAIOMCS A3bIKOGble CPeOCNBa Peanu3ayuu 6 HUX HayUuoHATbHO-KYIbMYPHOU cneyuguku nepesoo-
HbIX Xy00ICeCmEeHHbIX MEKCHOB.

Kniouesvle cnosa u d)pa%z: TUNIEPTEKCT, Xy}lO)KeCTBeHHBIﬁ TCKCT; JIUTCpATYpHaAA PCUCH3UA; NHOA3BIYHOC BKpall-
JICHHUE; OHUM; MCKKYJIbTYpHAsd KOMMYHHKAIUs.

MMan¢guioBa Cepapuma CepreesHna, k. Gpuiton. H.
Hayuonanenwiii uccnedosamensvcxuii Mopoosckuii cocyoapcmeennuiii ynusepcumem um. H. I1. Ozapesa
scully ss@rambler.ru

AHTJIOSA3BIYHBIN THITEPTEKCT KAK CPEJICTBO MEKKYJIbTYPHOI'O OBIIIEHUS®

B Hacrosmiee Bpemst BCiIeACTBUE TI00AM3aIIMOHHBIX MTPOIIECCOB HAOMIOMaeTCs yBenudeHne o0beMa oOMeHa TeK-
CTOBO¥ MH(OpMAaLIUEH BO BCeX chepax YeIOBEUSCKON esATeNbHOCTH. [JJaHHbIH (hakT HAXOIUT OTPAKEHUE U B HOBEH-
el aHMIOSI3BIYHON JIMTEpaTypHOH KOMMYHHKAIMH, KOTOpas BCE aKTHBHEE BKIIIOYAETCS B TEKCTOBOE OOIICHHE
Ha MEXIyHAPOJHOM YPOBHE M TEM CaMbIM OOpETaeT SPKO BBIPAKCHHBINH MEXKYJIBTYPHBIA Xapaktep. B wacTHOCTH,
Ha aHFHHﬁCKHﬁ SI3BIK nepeBongc;I BCC 60.]'[])]1]6 Xy}IO)KeCTBeHHI)IX TCKCTOB, HpHHa}IHe)KaH_H/IX paBJ’lI/I‘-IHBIM A3bIKAM U
KynbTypaM. CBHIETEIBCTBOM TOMY SIBIISICTCS aBTOPUTETHBIN OpUTAaHCKWIA >KypHan , Literary Reviewli, B koTopom
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PETYJISIPHO ITyOJMKYIOTCSI PEIICH3UHM Ha HOBBIC JINTEPATypHBIC NIPOM3BEACHMS, M3aHHBIC HA AHIJIMICKOM S3BIKE.
Kypnan Beixoaut ¢ 1970-x 1r. exemecsuno. M ecnu mocyuTaTh KOJMYECTBO PELCH3WI Ha MEPEBOAHBIE XYyI0XKeE-
CTBEHHBIE TEKCTHI, TO UMEHHO ¢ Hadana 2000-X rr. HaOoaeTcsl 3HAUUTENBHBIN POCT UX Yucia. Tak, B HacTosIIee
BpeMsl NMPAaKTHYECKU KaXKbIil BBIYCK XXypHaljla BKIIOYaeT MHHUMYM OJHY PELEH3UIO Ha NEPEeBOJAHON WHOSN3BIYHBIN
XYJOKECTBEHHBIN TEKCT: PYCCKUI, NCIAHCKUI, HEMELKUI, KUTAUCKUN U T.J.

OnmHMM M3 CIEJICTBHH aKTHBHM3AIlMM IEPEBOJUECKOIN AEATENLHOCTH B OOJACTH JIMTEPATYpPHOW KOMMYHHKAIMH
SIBISIETCS CO3/JaHNE BCE OOJBIIETO KOMMYECTBA MHOSN3BITHBIX PA3HOCTHIIEBBIX TEKCTOB-OTKIMKOB HA TOT WJIM MHOU
MIEPEBOAHON XyJOKECTBEHHBII TEKCT, COBOKYIHOCTb KOTOPBIX (POPMHUPYET €ro THIIEPTEKCTOBOE IPOCTPAHCTBO
Ha MEXXKYJIbTYPHOM YPOBHE.

Crenyer 3aMeTUTh, 4TO OOJIBIIMHCTBO COBPEMEHHBIX JIMHIBUCTOB MOHUMAET T'MIIEPTEKCT KaK (DEHOMEH, I10-
POXICHHBIH NCKITIOYUTEIFHO KOMIBIOTEPHBIMH TEXHOJIOTHAMH. DTO 3IEKTPOHHBIH TEKCT, KOTOPBIH COYETACET B CeE-
0e pa3HOpOAHBIE BUBI MH(QOPMAIMU: TEKCT, PUCYHOK, 3BYK, IBIDKyLIeecss n3o0pakenne. OHAKO €ciiu paccMart-
PHUBATh THIIEPTEKCT KAK MPOAYKT MEKTEKCTOBOTO B3aMMOJAEHCTBHS, P KOTOPOM OJIUH TEKCT IOPOKAAET HEKOTO-
pOe KOJIMYECTBO HOBBIX OT/AEIBHBIX TEKCTOB, TO OKa)KETCsl, YTO B paMKax JUTEPATYPHOH KOMMYHHKAIIUU 3TO JFO-
00if HEXymOKeCTBEHHBIH TEKCT, CO3MAaHHBIH HA CEMaHTHKO-TEMAaTHYECKOW OCHOBE 0a30BOTO XYyI0’KECTBEHHOTO
tekcta [1, c. 112-113]. JlaHHOe B3auMoaeHCTBHE pean3yeTcs, B YaCTHOCTH, Ha (DaKTyalbHOM YPOBHE T'MIEPTEK-
CTa, B COJCPKATECIbHYIO CTPYKTYpPY KOTOPOTO BKIIOYAIOTCS T€ WJIHM HHBIE ACHEKTHI 0a30BOTO XYI0XKECTBEHHOTO
TEKCTa: CIOXKET, FePOH, MECTO U BpeMs JIeHCTBUS, CTUIIb, aBTOP, YUTATENb U T.J. B yacTHOCTH, B paMKaX KHUTH T'H-
MEPTEKCT MOTYT (POPMHPOBATH aHHOTALNH, BCTYIIUTEIbHBIC CTAThH, KOMMEHTAPHH, N3JaTeNbCKas peKyiama 1 T.J.
3a npeaenaaMu KHUTH — PELIEH3HH, OT3bIBbI, HHTEPBBIO, IKOJIbHBIE COYMHEHHMSI.

SIpKkuM TIpHIMEpOM THIEPTEKCTa KaK CPEACTBA MEXKYJIbTYPHOTO OOIICHHS SBISIETCS JIMTEpaTypHas peleH3Hs Ha
WHOSI3BIYHBIN XYy/I0)KECTBEHHBIN TEKCT. B rumeprekcrax 1aHHOTO BUJIA MEXKKYJIBTYPHBIH KOMIIOHEHT BepOann3yercs,
B YaCTHOCTH, TOCPEACTBOM MHOS3BIYHBIX BKPAIUICHUH, KOTOPHIE, B HAIIEM CIydae, ONPEICSIOTCS KaK HHOS3bIYHbIC
CJIOBA B QHIVIOSI3BIYHOM TekcTe. CIenyeT 3aMeTUTh, YTO Ha OOIIETEOPETHIECKOM YPOBHE NIMMAHEHTHON XapaKTepH-
CTHKOM TMIIEPTEKCTA SIBJISETCS CChIIKA, C MOMOIIBIO KOTOPOI OCYLIECTBIISIECTCS MPsIMasi CBS3b MEXKIY OTAEIbHBIMU
Tekctami [3]. B Hamem cirydae MIMEHHO WHOS3BIYHBIC BKPAIUICHHS BBICTYIAIOT B POJIM TAKOTO POJA CCBHUIOK. Takum
o0OpazoM, He OyJy4n 4acThlO CUCTEMBI aHTJIMHCKOTO S3bIKa, MHOSA3BIYHBIE BKPAIUICHHS BBIMOJHSIOT B TUIIEPTEKCTE
TEKCTOTIOCTPOHUTENFHYIO (DYHKIHIO, CBS3bIBast, B YAaCTHOCTH, OPUI'MHAJIBHBIM XYMOKECTBEHHBIH Ha WHOCTPAHHOM
SI3BIKE M aHTJIOA3BIYHYIO PEIICH3HIO Ha HETO.

B cTpyKTypHOM ITaHEe WHOSA3BIYHbBIE BKPAIJICHUS B TEKCTE aHIJIOA3BIYHOM JTUTEPAaTYPHON PEIEeH3UH PeaTn3yIoT-
Csl IPEUMYIIECTBEHHO B BHJIE CJIOB, CJIOBOCOYETAHUH, peaokeHuid. B 3T0# cBA3M HaMu OBIJIO OTMEYEHO yrnoTpeo-
JICHWE KaK IOJIHBIX WJIM NCKOHHBIX MHOS3BIYHBIX BKPAIUICHHUH, T.€. BKIIOYEHHBIX B TEKCT MHOS3BIYHBIX HJIEMEHTOB
0e3 Kakux-mubo M3MEHEHWH, TaK W YaCTHYHBIX, T.C. WHOS3BIYHBIX 3JEMEHTOB rpaMuecku U MOP(OIOTHYECKU
alalTUPOBAHHBIX K aHIVIMHCKOMY SI3bIKY. AHQJIN3 NPAKTHUECKOTO Marepuala MoKa3aJl CTPEMIICHHE K ITOJTHOMY CO-
XPAHEHUIO BHEIIHETO O0JIMKA MHOS3BIYHOTO CJIOBA B aHTJIOA3BIYHOM THIepTeKcTe. Tak, He ObUIO OTMEUEHO CIIydaeB
TPaHCIUTEPUPOBAHUS CIIOB, IPUHAIEKANINX K A3bIKaM, all(paBUTHl KOTOPBIX, KAK U aHIJIMHCKNIN, OCHOBAaHBI HA JIa-
TUHHIE. B yacTHOCTH, B clieqylolieM npuMepe HeMelkue GUiIocopCcKue MOHSTHS, C TOMOIIbI0 KOTOPBIX XapakTe-
pHU3yeTcs TIaBHBIN Tepoi poMaHa B AHIJIOSN3BIYHON JIMTEPATypHOH pEeleH3MH, NPUBEICHBI C COXPAHEHHEM OpUTH-
HAJIBHOTO HAITMCAHHS HEMEIKOT0 UMEHH CYIIECTBUTEIBHOTO HApUIATEIIFHOTO C 3arJIaBHON OYKBBI:

(1) This, perhaps, is what the book is about — in creating a protagonist as twisted as Tiffauges, it seeks to illus-
trate the perversity of times. Tiffauges s system of belief...mirror the Nazi mindset, the cod philosophy of Volk and
Entnordung and Rassenhygiene [20, p. 49]. / Bo3M0XHO, B 3TOM U IeJIb KHATH: TI0KA3aTh TJIABHOTO T'eposi, TAKOTO
ucropueHHoro, kak Tuddor, 4ToObl HATISAIHO MPOAEMOHCTPUPOBATH IOPOYHOCTh TeX BpeMeH. Cucrema ybexie-
uuii Tuddora oTpakaer HAIMCTCKOE MBIIUICHHE, MONUTYI0 (HUIOCOGHIO HAIMOHAIN3MA, STHUYECKOTO MOpsIKa
U PacoBOil YUCTOTHL. (3dech u danee nepesod asmopa — C. I1.)

Citydan rpaduieckoil TpaHc(hOpMaIMi WHOS3BIYHBIX BKPAIUICHUH B TMIIEPTEKCTE MBI HAOIIOAAEM TOJBKO B CBS3H
C s13bIKaMH, aJIpaBUTHI KOTOPBIX OCHOBAaHbI HA MHBIX CUCTEMaX IMUChbMa. B crieayromux npuMepax UCHob3yeTcs TPAHCIIH-
Teparysi IMEH TJIaBHBIX T'€pOeB, TaK KaK B OPUTMHAJIE TPOM3BEICHHS HANMCAHBI HA PYCCKOM (2) U SITOHCKOM s3bIKaX (3):

(2) The novel focuses on Ivan Khabarov, the titular captain, who commands a remote military post in the wilds
of Kazakhstan [6, p. 53]. / LlenrpansHoit ¢purypoit pomana siisiercst liBan XabapoB, THTYJISAPHBIA KalUTaH, KOMaH-
IYIOIIMK OTJAJIEHHON BOGHHOM KPENOCThIO Ha IIyCTHIHHBIX IpocTopax Ka3zaxcrana.

(3) 1t is Kitahara's women who fascinate... Hagino, for instance, runs a successful school which was founded
by her father, a famous samurai [18, p. 57]. / ImeHHO XeHCKHe MepcoHaxu Kutaxapbl MpUBOAAT B BOCTOPT...
Hanpumep, Xaruno ynpasiseTr NpeycreBaroleil IKoJ0H, KOTOPYI0 OCHOBAJ €€ OTel] — 3HAMEHUTBIN caMmypail.

OnHako B mpoliecce BKIIOUEHHS B aHIIIOSI3BIYHBIN THIIEPTEKCT B 000UX CIIydasXx WHOSI3bIYHBIE BKparieHHus 00-
peraioT MOp(OJIOrHIecKre TIOKA3aTeN CHHTAKCHYECKOH CBSI3H, CBOMCTBEHHBIE aHIIIMIICKOMY sI3bIKY. IIpexne Bce-
ro, 9T0 ynortpebienue aptukis. Tak, B mpumepax 4 U 6 ONpeAeNeHHbIH apTHKIb YIOTPeOIseTCs] 0 OTHOLICHUIO
K UIMEHAM CYIECTBUTEILHBIM Ha HEMEI[KOM s3bIKe, 0003HAYAIOIIUM BpeMs MpaBJeHust [ UTiepa Kak HCTOPUUECKHIA
nepuon (4) M XynoxxecTBeHHOEe TeueHue B ['epmanuu B 1920-¢ 1T. (6). B cBOIO Ouepenp, B mpumMepe 5 onpeesicH-
HBIA apTUKJIb COMPOBOXKIAET Ha3BaHUE HaOEpeKHOU Ha (PPAHITy3CKOM SI3BIKE, C TIOMOIIBI0 KOTOPOi 0003HaUaeTCs
MECTO JIEHCTBHUS PELIEH3UPYEMOT0 Xy J0KECTBEHHOT 0 TeKcTa. ClielyeT 3aMeTHTh, YTO BO BCEX CIIydasix B OpUTHHAJIE
TaKXKe YIOTPeOIAIOTCS apTUKIH (IpuMepsl 4 u 6 — HeM. die, ipumep 5 — ¢p. le):

(4) The author skirts the outer edges of East Berlin in the 1950s, in a country that has emerged from
the darkness of the Hitlerzeit [9, p. 70]. / ABTop onuchiBaeT 3a1Bopku Bocrounoro bepnuna B 1950-¢ 1T, B cTpaHe,
KOTOpasi BO3HHKJIA B IIEPHO/] ITOCTIUTIIEPOBCKOTO TPABIICHHUSI.
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(5) The narrator's father, breaking the curfew imposed on Jews, is arrested and taken to warehouses along
the Quai de la Gare [8, p. 78]. / Orel paccka3zvynka apecTOBaH W3-32 HAPYIICHUS KOMEHIAHTCKOTO Yaca JJis EBPEcB
1 OTHpaBJICH Ha CKansl Ha [IpuBOK3aIbHON HAOEpEKHOM.

(6) Fallada's work belongs primarily to the Neue Sachlichkeit movement that characterized much interwar
culture in Germany [13, p. 54]. / Ilpomseneane Paragsl, mpexe BCETO, HAIMICAHO B Pycie XyI0KECTBEHHOTO
nBkeHust , HoBas npenmerHocThl, KOTopoe ObUIO XapaKTEepHO Il HEMEIKOH KyJIbTyphl B ieproa Mexay IlepBoit
u Bropoit MupoBoii BoiiHamMH.

Eme oxHO# yacTOTHOI rpammarideckoil TpaHchopMmaleil, KOTOpoi IMOABEPraroTCsi MHOS3BIYHBIE BKPAIUICHHS
B aHIJIOA3BITHOM THIIEPTEKCTE, SBISICTCS MPHCOEANHEHNE OKOHYAHNS 00BEKTHOTO majexa (‘s). Mbl MoxxeM HaOmonaTs
TaKoOTO POJa CpalleHNue CHCTEM JIBYX S3bIKOB Ha MOP(OIOrHYECKOM YPOBHE Ha IPHUMEPAaX UMEH COOCTBEHHBIX IIaBHBIX
repoeB KUTaicKoro (7)  pyccKoro poMaHoB (8-9), BKIIIOYEHHBIX B TEKCTHI aHTJIOS3BIYHBIX JIATEPATYPHBIX PEIICH3HIA:

(7) The narrative of Beijing Coma moves forward in time on two planes: the first the day-to-day unfolding
of the student movement over the six weeks that culminate in the attack; the second, the progress of Dai Wei’s life as
a helpless, inert patient [19, p. 51]. / IloBectBoBanue , [leknHCKONH KOMBIU pa3BepTHIBAETCS B ABYX BPEMEHHBIX
wrockocTsix. CHavyama MAeT pacckas O Pa3BUTHU CTYACHUYECKOTO IBIDKCHUS, KyJIbMHHALMEH KOTOPOTO CTAlIO BOOPY-
eHHoe HanaseHue. [lanee onuckiBaeTcs )xu3Hb Jlait Best yxke B kadecTBe OECIIOMOIIIHOTO TTal[UEHTa.

(8) It is a story of an attempt by a rather humble young man from Soviet Central Asia, Nazar Chagatayev,
to rescue his tiny nation... Nazar’s mother is bent to the ground and almost insane [17, p. 50]. / D10 uctopus o mo-
neiTke Hazapa YararaeBa, CKpOMHOTO MOJIOZOTO YEJIOBEKa M3 COBETCKON IEHTPAIbHON A3HMH, CIIACTH CBOIO KpO-
nievHyo Hauuio... Ha mate Hazapa oka3piBanu naBiieHre, 1 OHa HAXOAUTCS I'PaHU CyMacIlECTBUSL.

(9) Much of the story concerns the couple’s psychogeographical love affair, where they schedule their trysts
according to an arcane system using maps of the city: street-haunting that causes Krylov’s boots to fall
to pieces...A spy stalks their wandering footsteps — sent, perhaps, by Krylov’s money-obsessed wife, Tamara,
or by Tanya’s husband [21, p. 85]. / bonbIas 4acTh UCTOPHUH MOBECTBYET O MCHXOJOTO-TeorpauIeckoM poMaHe
9TOH Hapbl, KOTOpasi Ha3Ha4YaeT CBUIAHMS, UCIIONIB3Yys Topoackue KapThl. Tak, KpputoB qonro Opomut no ynuiam,
1 OOTHMHKH €T0 pa3BajMBAIOTCS Ha YacTH... 33 HUMHU IO ISITaM HIAET INNHOH, MOCTAaHHBIA, BO3MOXKHO, >KaIHOH
10 aeHer sxeHoi KprlnoBa, nian myxeM TaTbsHBIL.

Taxum 00pazoM, IIpaKTHYECKUI MaTepHall ZAEMOHCTPUPYET CTPEMIICHHE K MaKCUMAaJIbHO TOJIHOMY COXPaHEHHIO
WHOSI3BIYHBIX BKPAIUICHUH B aHTJIOSA3BIYHON JINTEPATypHOH pPEeLEH3UU. DTO CBHIECTENLCTBYET 00 0C000W 3HAYMMO-
CTH JAHHBIX JIEKCHYECKUX CIMHMI] ISl CTPYKTYPBI AHIVIOSI3BIYHOTO THIIEPTEKCTA, KOTOPBIH, TAaKUM 00pa3oM, peau-
3yeT CBOW MEXKYJIbTYPHBIN IIOTCHIIUAIL.

C TOUKHM 3peHNs] KAYeCTBEHHOTO COCTABa, JIEKCHUCCKUI aHaJM3 MOKa3al, YTO HanboJsiee YaCTOTHBIMU WHOSI3BIY-
HBIMHM BKpAIJICHUSIMU B QHIJIOSI3BIYHBIN THIIEPTEKCT, PEAIN30BaHHbIM B BUAE JHUTEPATypHOIl pELIEH3UH, SBISIOTCS
OHHUMBI, TOCPEACTBOM KOTOPBIX PETYIISIPHO OCYIIECTBIIETCS HOMUHAIMS PsiJla HHOS3BIYHBIX Peanii pelieH3upyeMo-
IO XyJOXECTBEHHOTO TEKCTa, OTPAXKAIOLINX OJIHY M3 CTOPOH SA3BIKOBOM JIMYHOCTH €ro aBTopa [2, c. 66]. IIpumenss
TIOJIEBBIN TTOIXO/I, PACCMOTPUM HHOSI3BIYHBIN OHOMACTHKOH aHIJIOSA3BIYHOTO THIIEPTEKCTA.

SInpoM MHOSI3BIYHOIO OHOMACTHYECKOTO MPOCTPAHCTBA AHTJIOA3BIYHOTO TMIEPTEKCTA SIBJISIOTCSI aHTPOIOHHUMBI,
peann3oBaHHBIE B BHJE MMEH COOCTBEHHBIX IEPCOHAKEH HMEpPEBOIHOTO XYMOKECTBEHHOTO TeKcTa. JlaHHBIH cIoi
MPOIPHAIILHOM JIEKCUKU COCTABIISIET OOJIBIIYIO YacTh BCEX MHOSI3BIUHBIX BKPAIUICHUH B TEKCTE aHIJIOSN3BIYHON JIH-
TepaTypHOH peneH3nH, PyHKINOHUPYIOMIEH B MEXKYJIbTYPHOM IIPOCTPAHCTBE, U SIBIISIETCS] OHUM U3 0053aTeIIbHBIX
€€ AJIEMEHTOB. B aHHOM ciiydae aBTOp THIIEPTEKCTa CTPOro CIEAYeT TEKCTy MepeBoja U MCIONB3YeT , ToToBbiel
nMeHa coOCTBEHHbIE, paHee NOoBepriIrecs TpaHC(HOPMAIIMOHHBIM MIPOLIECcaM MM COXpaHEHHbIe 0e3 M3MEHEHUH, 1
pea’M30BaHHbIE B BUJE MOJHBIX MJIM YaCTHYHBIX MHOS3BIYHBIX BKpamuieHui. Tak, B npumepax 10 u 12 — 3To kuraii-
CKHE MMeHa W (aMWINM B aHTIMHCKON rpaguke, B mpumepe 11 — urampsHckoe UM M (aMHIMS B OpUTHHAIE,
B nipuMepe 13 — 1Be pycckue haMHIMK MM OJJHO UMsI B @HTIIMICKOM Tpaduke:

(10) Luo Xiaotong, now twenty and once, world's most gluttonous boy", tells his story to a Wise Monk
in a ruined temple [15, p. 48]. / JIyo KcuatoHr, KOTOpOMY HET U JIBA/IIIATH JIET, U KOTOPbIA KOT/Ia-TO OBLT , CAMBIM IIPO-
KOPJIMBBIM MaJTbuMKOM B Mupeli, HAXOSCh B pa3pyLIEHHOM XpaMe, PaCcCKa3bIBAET CBOIO HCTOPHIO MYAPOMY MOHAXY.

(11) Fabrizio Ciba, the novel s second antihero, is a_ famous writer and cultural commentator [23, p. 65]. / ®abpu-
o Yuba, BTOpoit aHTUrepoi poMaHa, — U3BECTHBIM NHUCATENb U KyJIBTYPOJIOT.

(12) The story is told through the eyes of a postgraduate student in biology, Dai Wei, whose parents, both
musicians, had been persecuted under Mao [19, p. 50]. / [loBecTBOBaHME BEJETCS OT JHIA acHHpPAHTa-OHOJIOTA,
Jaii Besi, poguTesneit KOTOpOro Ka3HWIIM B IEPHO/T MTpaBieHus Mao.

(13) Separate plot lines meet and part and meet again like helixes; the first shows us the forty-something
Krylov...Seeing off his mentor, Anfilogov, at a train station, he finds himself walking beside a beautiful woman
Tatyana [21, p. 85]. / OTnenbHbIE CIOXKETHbBIE IMHUHM BCTPEYAIOTCS U PACXOJATCS KaK CIMPAJIN; MepBasi IIOKa3bIBaeT
nam KpsutoBa. Emy 3a copok... IIpoBonus cBoero pykoBoauressi AHQUIOroBa Ha BOK3aJI, OH BO3BPAILAECTCS U UIET
PAIOM € KpaCUBOM XKEHIUMHON TaThsIHOM.

[ToMHMO aHTPOTIOHNMOB, C TOMOLIBIO KOTOPBIX OCYIIECTBIISIETCS] HOMUHALMS TIEPCOHAKEH TIEPEBOTHOTO Xy J0XKE-
CTBEHHOT'O TEKCTa B AHTJION3BIYHOM T'HIIEPTEKCTE, HAMH ObUTH OTMEYEHBI CIIydan yrnoTpeOIeHus: HHOS3bIYHBIX UMEH
COOCTBEHHBIX, TEM MM WHBIM 00pa3oM CBS3aHHBIX C HUMH. B OTJIMuMe OT BBIMBILIIEHHBIX IEPCOHAaXKEH, 3TO, KaKk
MPaBUJIO, peajibHbIE JIIO/IH, SBIISIONIMECS CUMBOJIAMH OTJEJIBHOW CTPaHbl HA MEXKKYJIbTYPHOM ypoBHe. Tak, B 0IHOM
13 MCHAaHOS3bIYHEIX poMaHoB X. Cepkaca — 3TO BCEMHPHO W3BECTHBIM mcnanckuii pexwuccep I1. Ansmonosap (14),
a B PYCCKOS3BIUHBIX paccka3ax A. CompkeHunbiHa — coBeTckuit muaep Y. Cramus (15):
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(14) The story starts off in the 1980s when a young Spanish narrator accepts a teaching post in Urbana
in the American Midwest. He tries to impress his new colleagues by rubbishing the films of Pedro Almodovar [25, p. 56]./
Uctopusa maunHaercs B 1980-x TT., KOTaa MOJIONOH paccKa34MK-NCIIaHEI] HAYMHAET paboTaTh yunuTereM B YpOaHe
Ha Cpeznnem 3anane. OH IbITaeTCsl IPOU3BECTH BIIEYATIICHUE HA CBOMX HOBBIX KOJUIET, CMELINBAs C TPs3bI0 (HIIb-
MmblI Ilenpo AnbmonoBpa.

(15) The hero's recollections of the Second World War are various, from sleeping two hours a day during
the battle for Moscow to reviewing the victory parade on the Red Square mounted on a white horse, while Stalin
gnashes his teeth in envy [5, p. 78]. / BocnomuHanus repost o0 Bropoii MupoBoii BoliHe pa3HOOOpa3HbI: OT JAByX4a-
COBOTO CHa BO BpeMs OMTBHI 3a MockBy, mo mapana [lobexsr Ha KpacHoil mmomanu, rie oH Ha Oenoif nomany,
a CraJluH CKpUIHT 3y0aMu OT 3aBUCTH.

B sinepHO-miepudepuiiHON 30He HAXOMATCA MHOSA3BIYHBIC TOTIOHWMBI, 0003HAYAIONINE PEATbHBIC MM BBIMBIII-
JIeHHBIE Teorpaduueckue OOBEKTHI, MOCPEICTBOM KOTOPBIX B AHIVIOS3BIYHBIN TMIIEPTEKCT BCTPAUBAIOTCSI CCBHUIKU
Ha MECTO JEHCTBUSI TOTO HJIM MHOTO NMEPEBOJHOTO XyI0XKECTBEHHOTO TeKcTa. Kak M B MpenpIayieM cirydae, aBTop
THIIEPTEKCTa CTPOrO CIIEAYET BapUaHTY TONOHHMMA, JAHHOMY B NEPEBOJE MHOSI3BIYHOIO XYH0KECTBEHHOTO TEKCTa
Ha aHIVIMHCKUHN sA3bIK. B cieyromux mpumepax MpeCcTaBIeHbl OPUTHHAIBHBIE HOPBE)KCKUE HA3BaHHUS OCTPOBA, I'0-
poda M nepeBHH, Qurypupyromue B pomaHax HopBexckux nucarenei JI. Yiupman (16) u II. Ilerepcona (17).
B cBoro ouepens, npumep 18 meMOHCTpHUPYET MCHAHCKHAN TOMOHMM-HAa3BaHHE TOpPOAa B OPHTHHAIBHOM Trpadmuke,
a mpumep 19 — nopryranbckoe Ha3BaHUE OCTPOBA B aHIJION3IYHOM THIIEPTEKCTE:

(16) The novel opens in 2005, when thrity-something Erika travels to Hammerso to visit her father in his
widowed decline [11, p. 49]. / Poman nHaunnaercst B 2005 r., korna Jpuka, KOTOpOH 3a TPUALATH, €1ET HA OCTPOB
XamMepce HaBeCTHTh OTIA, KOTOPBIN C TSDKEIIO TIEPEXKHUBACT CBOE BJIOBCTBO.

(17) I Refuse cuts between 2006 in Oslo and the 1960s and 1970s in a remote village of MOrk [7, p. 85]. / Jeii-
cTBHE poMaHa , 5 oTkaszpiBarochll gepenyercs mexay 2006 r. B Ocno u B 1960-170-¢ rT. B oOTHANEHHOH AepeBHE Mepk.

(18) Around the turn of the 20th century, on an inhospitable road in the pouring rain, we meet Domingos Mau-
Tempo, a cobbler, as he carts his young family and worldly possessions to a new home in San Cristovdo [12, c. 55]./
B nauane XX B. Ha jopore, B CypOBOM Kparo, I10]] TIPOJIMBHBIM JIOXKJIEM MBI BCTpedaeM IJIaBHOTO reposi. OH canox-
HUK, KOTOPBIN Be3eT CBOIO CEMBIO U cKapO B X HOBHIN oM B CaH-Kpucrtopas.

(19) For centuries that black pearl of the Antilles, la Habana, has been a haven for hedonists and those
in search of forbidden pleasures, as Seiior Gutiérrez's volume informs us [22, p. 53]... / B cBoeM pomaHe CEHBOP
I'yreeppes mumer, 9To Ha MPOTSHKCHUH BEKOB, ['aBaHa, 3Ta yepHast JKeMUIy)KHHa AHTIJIBCKHX OCTPOBOB, ObLIa pacM
JUIs IFOOUTENeH 3arpeTHbIX YA0BOIBCTBHH. . .

IToMuMO COOCTBEHHO MHOSI3BIYHBIX TOIIOHMMOB, OOpaInaeT Ha ce0s BHUMaHNE YaCTOTHOE YHOTpeOJIeHHE TaKoH
UX Pa3HOBHUIHOCTH, KaK YPOOHHMMBI Ha SI3bIKE OpPUTHHAJIA PELIEH3UPYEMOTO XYy/J0)KECTBEHHOTO TeKcTa. VX nnanazon
BapbUpyeTCsl OT Ha3BaHMH KPYIHBIX FOPOJICKMX 30H JI0 KOHKPETHBIX aapecoB. [IpuMepoM HepBOro MoKeT Mociy-
KHUTh 0003HAUEHHE PUMCKOTO NapKa Ha UTAJIbSHCKOM SI3bIKE B OJTHOI W3 aHTJIOSA3bIYHBIX PELIEH3MI Ha pOMaH:

(20) Villa Ada is a 450-acre park toward the north of Rome...In Let the Game Begin, a megalomaniac busi-
nessman has bought the land and turned it into a safari park [23, p. 65]. / Buuia Axga — 310 450-akpoBblii mapk
Ha ceBepe PuMma... B xuure , Ceirpaem?ll OM3HECMEH, CTPAJAIONINA MAHUEH BEIHYHS, TIOKYMAET 3Ty 3eMJII0 U IIpe-
Bpalaer ee B capapu-mapk.

JlaHHbI (akT MBI CBA3BIBAEM C TEM, YTO, JICHCTBHE OOJIBIIMHCTBA COBPEMEHHBIX XYAO0)KECTBEHHBIX TEKCTOB
MPOUCXOJIUT B TOPOJCKOM IPOCTPAHCTBE. B 3TON CBsI3M HauOONbIIEH YaCTOTHOCTBIO O0JIAJal0T HHOS3BIYHBIC
BKparuieHus B Buze 00o3HaueHus ymull (21), mpocrekros (22) u momnianeit (23):

(21) The present-day narrator recalls his attempts, in 1965, to investigate the double suicide of a recently
married couple, Urbain and Gisele T, at 26 Rue des Fossés-Saint-Jacques [8, p. 78]. / Y>ke B Hallll THA PacCKazIHK
BCIIOMHUHAET, KaK B 1965 romy oH mbITAJICS paccieoBaTh JBOWHOE CaMOYOUICTBO KeHATOU naphl, YpOoHa u XXusensb,
Ha ynuue ®occe-Con-XKak, gom 26.

(22) The carefully cultivated lack of narrative clarity contrasts with pedantic geographical precision. Another list
records the vanished cafes, warehouses and business found under the railway arches at Avenue Daumesnil [20, p. 49]. /
CrneuunanbHO CO3/1aHHasi 3aIlyTaHHOCTh MOBECTBOBAaHUsI KOHTPACTHPYET C MEJaHTHYHOH reorpaduueckoil TOuHO-
cThi0. B emie oxHOM criicke 3aUKCHpOBaHbl Ha3BaHUS Kade, CKIIaJI0B, KOHTOP I0JI JKEeJIE3HOAOPOKHBIMU Iy TIMH
Ha ABeHto JloMEeHUIB.

(23) The novel opens in the Place de la Porte des Ternes in northwest Paris, where Abel Tiffauges runs a small
garage [Ibidem]. / Poman HaunHaetcs Ha tiommanu [lopt-ne-TepH Ha ceBepo-3anaze [lapmwka, roe Abens Tudhdor
COJICP)KUT MaJICHbKHUI rapax.

B nepudepuiiHoii 30He HHOSI3BIYHOTO OHOMACTHKOHA aHTJIOS3bIYHOTO THIIEPTEKCTA PACHONAralnTcs HICOHUMBI,
BepOaJI30BaHHBIC B BHJIE 3aI0OJIOBKOB XYyI0’KECTBEHHBIX TEKCTOB. B oTnmune oT saepHoit u spepHo-niepudepuitHoi
30HBI, B JIAHHOM CJIydyae, IOMHUMO IIEPEBOTHOTO BapHaHTa, aBTOP JIMTEPATYPHON PELEH3UH UCIIONb3YET OPUTHHAIIb-
HBII 3ar0JIOBOK PEIEH3UPYEMOro XyJ0KECTBEHHOTO TEKCTa B BHJIE TIOJIHOTO HIIM YaCTUYHOTO MHOSI3BIYHOTO BKpAIl-
neHusi. HecMOTpst Ha TO, YTO PACCTOSIHUE MEXKAYy HHUMH MOJKET BapbHpOBAaThCS, OPUTMHAILHOE Ha3BaHHUE, KaK Mpa-
BHJIO, IPEAIIECTBYET MepeBoAy. Tak, B CIEAYIOIMINX MpuMepax rpy3nHckoe (24) u pycckoe (25) Ha3BaHUS XyI0XKe-
CTBEHHBIX TEKCTOB HAXOJITCS B KOHTAKTHOM PACHOJIOKEHUH C MX NEPEBOJaMH Ha aHTIIMHCKHUN S3BIK:

(24) I first met Chiladze in 1998...Otar told me that he had written a novel, Godori (‘The Basket’), which
1 promised to read. Godori concerns the intermarriage of intellectuals and Georgian NKVD killers [14, p. 72]. /
Brepsoie s Bctpetrin Umnanze B 1998 romy... Otap ckasan MHe, 4yTO Hamucan pomad, , [omopull (, Kopsunali),
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U s obemtan ero npoyntats. , ['ogopull noBecTByeT 0 Oapke MexIy paGOTHUKaMHU YMCTBEHHOTO TPyZa M COTPYIHHU-
kxamu rpy3unckoro HKB/I.

(25) The short novel Dzhan, translated as Soul, is the product of journeys Platonov made to Soviet
Turkmenistan in 1934 and 1935 [17, p. 50]. / [loects , [Ixkanll, Ha3BaHUE KOTOPOH MepeBOAUTCS Kak , qymiall,
SIBIISIETCA UTOTOM Toe310k IlimatoHoBa B coBerckuii Typkmenucrtad B 1934-1935 rr.

B cBo0 ouepenp, OpUrHHAIBLHOE MOPTYTAJILCKOE Ha3BaHUE peneH3upyemoro pomana JK. Capamaro mpezacrasie-
HO MapaJuIeIbHO C aHITIMHCKUM B PaMKaX OJHOTO a03ala Ha PacCCTOSHHUH ABYX NPEIOKCHUH:

(26) Admirers of José Saramago may be curious about the 32-year wait for the English translation of Levantan-
do do Chao. British publishers often translate the earliest works of great writers last, a shrewd tendency if they
don ‘t represent their author s finest writing. But in the case of this novel, they ‘ve been missing a trick. Raised from
the Ground is, in no loose sense of the term, Saramago ‘s seminal novel [12, p. 55]. / Iloxnmonnuku Xoze Capamaro,
BO3MOJXKHO, TaJIal0T O IPUYMHAX 32-JIETHEr0 OXKHMJaHUs BBIX0/1a aHIIINICKOTO IepeBoa ero pomana , [lomHsBumuics
¢ 3emunll. Bpuranckue u3naren yacTo MyOIMKYIOT EpeBOIbl PAaHHHX Pa0OT BEJIMKHUX AaBTOPOB B IIOCIICAHIOI OYe-
penb. DTo XUTPBIH XOJ, €CIM MPOM3BEJCHUE He camoe yaauHoe. Ho B qaHHOM ciydae oHM ommOiucs. , [loaHsB-
mmiics ¢ 3emiull — 3TO B IPSIMOM CMbICIIE HOBaTOpCKuit poman Capamaro.

OnHaKo MepeBoHOE Ha3BaHHUE XyJ0)KECTBEHHOTO TEKCTa MOXET OBITh CHIIBHO TUCTAaHIIMPOBAHO OT €ro OpUrHHa-
ma. HamprMep, B aHTIIOSA3BIYHON pelieH3nH Ha GpaHKos3buHb poMal k. Kypremanm , Bockpecense y Oacceiina
B Kuranuli B mepBoM npeuioxeHnn nepBoro ad3ana MnpeAcTaBIeH OPUTHHAIBHBIN 3ar0J0BOK JaHHOTO XYJI0XKECTBEH-
HOT'O TEKCTa, U JIUIIb B TIEPBOM NPEATIOKCHUH TIOCTIEAHETO ad3ala COAEP)KUTCS €ro IIEPeBO ] Ha aHTIIMHCKUI A3BIK:

(27) Gil Courtemanche's Un dimanche a la piscine a Kigali has spent a year on Canada’s French-language
bestseller lists applauded as a life affirming tale...As regards A Sunday at the Pool in Kigali‘s merits as a novel,
there is scant character development in the narration [10, p. 55]. / B Teuenue roga poman XKune Kypremanin , Boc-
KpeceHbe y Oacceiina B Kurammli Haxoamics B crimcke (hpaHKOS3BIMHBIX OecrcermtepoB Kanans! n Obu1 omoOpeH
B KaUeCTBE >KM3HEYTBEp KAarome ncropun... Uro kacaercss TOCTOMHCTB , BockpeceHsst y GacceitHa B Kurammli
KakK pOMaHa, TO 9TO MPAKTUYECKH MOJIHOE OTCYTCTBHE Pa3BUTHUS I'eposi 110 XOAY TTOBECTBOBAHHUS.

Kpome Toro, HHOS3bIYHBIE HICOHUMBI B AHIJIOSI3BIYHOM THIEPTEKCTE MOTYT OBITh IIPE/ICTABICHBI B BUAE OPHUTH-
HaJIbHBIX HA3BaHWH KHUT, KOTOPbIE YUTAET MEPCOHaX MEPEBOJHOIO XYA0KECTBEHHOro Tekcra. ClieyeT 3aMeTHTb,
YTO MX IEPEBOJ B JAHHOM CIy4ae HE BKIIIOUACTCS B TEKCT JINTEPATypPHOH PELICH3NU:

(28) The clue is in the book Emmanuel reads, which thrills him, to the core: Lautréaumont’s Chants de Mal-
doror. This is a classic text for romantic excess and perversion [4, p. 71]. / Kitou x TOHIMar0 — 3TO KHUTA, KOTOPYIO
yuTaeT OMMaHydJIb U KOTOpasi BOJIHYET €ro 1o riyOouHsl ayiy, — , [lecan Manbnopopali Jlorpeamona. 3to kinaccu-
YEeCKOE IPON3BEICHUE O POMAHTUIECKUX KPAHHOCTSIX M U3BPAIIEHHOCTH.

(29) The reader begins the story at the end, after Karjalainen has been found dead for certain, and Dr Friari has
acquired his effects: a manuscript, a sailor s jacket, a handkerchief, three letters, a volume of Kalevala [16, p. 55]./
Hcropust HaunHaercst ¢ KOHIA, koraa KapbsiiaiiHeHa HaxoAaT MepTBBIM, U JOKTOp dpuapu 3abupaeT ero Beliu:
PYKOIINChH, KyPTKY MOpsIKa, HOCOBOH IIJIATOK, TPH MHChMa, TOMUK , KaneBansili.

Taxoke B nepudepuiitHoli 30He OHOMACTUYECKOTO IPOCTPAHCTBA aHIJIOSI3BIYHOTO THIIEPTEKCTA ObUIH 3aMKCUPO-
BaHbl MHOS3BIYHBIE SPrOHNMBI. OHAKO B paMKax TEKCTa JIMTEPATYpPHON PElEeH3MH MX YMCIIO HEBEIHKO, a YaCTOT-
HOCThb yNoTpeOJjeHus B 1enoM HeOonpuias. Tak, B nmpumepe 30 — 3TO Ha3BaHue OTeNs Ha (PPaHIy3CKOM SI3bIKE,
B nnpumepe 31 — Ha3BaHME KUTAWCKON NOJANOJBHON OpraHu3aluu:

(30) To summarise the tale, we must start with Gentille, a Hutu waitress, who is serving Valcourt at the poolside
of Kigali's Hotel des Mille-Collines [10, p. 55]. / Ilepeckas uctopuu ciemyet Ha4ath ¢ JKaHTH, OPHUIHAHTKH XYTY,
KoTopast o0ciyxuBaeT Banbkypa y Oacceiina otens , Tricsiua xonmosl B Kurasu.

(31) Dai Wei's mother becomes a member of the banned Falun Gong sect and is herself watched, followed and
detained [19, p. 51]. / Marts [lait Bes BcTymnaer B 3anpenieHnyo cexkry , @anyn [onrli, 3a Heil CliensaT u 3a1epKUBAIOT.

Takum 00pazoM, TUIEPTEKCT, peaTN30BaHHbBIN B BHIE JINTEPATYPHON PELEH3MH, BEICTYIIAET B POJIM CBOEOOpas-
HOM IJIOIIA/IKU, TOCPEACTBOM KOTOPOI OCYIIECTBIISIETCS] B3aUMOJICHCTBHE OPUTHHAIBHOTO XYyJOKECTBEHHOTO TEK-
CTa M €ro NepeBojia Ha aHIIIMHCKHUN A3bIK Ha MEXKYJIBTYPHOM ypoBHe. KiltoueByro poib B JaHHOM CIIydae HUIparoT
WHOSI3bIYHBIC BKPAIUICHUS, peali30BaHHbIC B BHJIE OHUMOB. XapaKTep Takoro poja MEXTEKCTOBOrO B3aUMOJCH-
CTBHSI OIIPEIEISETCSI UIX MECTOM B OHOMAacCTHKOHE TUIepTeKcTa. Tak, saepHble HMeHa COOCTBEHHBIE (aHTPOOHMMBI
Y TOTIOHMMBbI) BKIIFOUAIOTCSI B TUIIEPTEKCT CTPOTO B COOTBETCTBUH C TEKCTOM IIEPEBOJIA, B TO BpeMsl Kak nepudepuii-
Hble (MICOHUMBI U SPTOHUMBI) B OOJIbIIEH CTENEHH TATOTEIOT K TEKCTYy OpUTHHANA, cTapasich MUHUMHU3UPOBATh BIIH-
sHUE TepeBojia. B pe3ynbTraTe B aHIJIOSN3BIYHOM TMIEPTEKCTE Pean3yeTcsi HAlMOHAIbHO-KYJIbTYpHas crielupuka
COJIEpP)KATENbHON CTPYKTYpPBI NEPEBOJHOTO XY/IO’KECTBEHHOTO TEKCTa, KOTOpas SIBIISIET COOOH €ro OHOMacTHKOH
B BUJIE [TOJHBIX MJIM YACTUYHBIX MHOS3BIYHBIX BKPAIUICHHH.
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ENGLISH HYPERTEXT AS A MEANS OF INTERCULTURAL COMMUNICATION

Panfilova Serafima Sergeevna, Ph. D. in Philology
N. P.Ogarev Mordovia State University
scully ss@rambler.ru

One of the typical features of the modern textual communication is the increase of its range at the international level. In particu-
lar, within the framework of national literary communication we observe an active involvement of the foreign communicants cre-
ating their own texts. As a result, considerable extension of a hyper-textual space of a certain literary text takes place. The article
by the example of the English literary reviews considered as a form of hypertext identifies linguistic means of realization in them
the national and cultural specifics of the translated literary texts.

Key words and phrases: hypertext; literary text; literary review; foreign inclusion; onym; intercultural communication.
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Pu1010rHYecKre HAYKH

Cmambs noceswyena ananuzy Qpaseonocusmos HegepoaIbHO20 NOBEOCHUs. Yel08eKd C KOMINOHEHMOM «21d3a» 6 dC-
nekme ux penpe3eHmayil 8 HeMeykom, PYCCKoM u benopycckom sizvikax. Tlonyuennvie pe3yiomamol NOKA3AMU, YMO
@pazeonozuzmvl HesepOATLHO20 NOBEOEHUSL C KOMNOHEHMOM «21a3a» 8 HeMeyKoll, PYCCKoU, 6e0pyCCKoll TUHEBOK) b~
Mypax ompanjcarom 0coOeHHOCMU MERMATUMeEMa U Mpaouyull, C60UCMEEHHbIX NPEOCMAGUMESIM IMUX KYTbIYD.

Knouesvie crnosa u ¢ppasvl: dpazeonornsm; (hpaseosiorn3mM HeBepOaJIbHOTO MOBEJICHHUS YeI0BEKa; KOMIIOHEHT , riia3all;
SKBUBAJICHTHOCTB; TIOJTHBIH (HhPa3e0IOrmIecKuii SKBUBAJICHT; (Ppa3eoornIecKuii aHaJIoT; YACTHIHBINA SKBUBAJICHT.

IMapxomuk Baagumup Bragumuposuy
Benopycckuii eocyoapcmeennwiii nedazocuyeckutl ynugepcumem umenu M. Tanxa
volodya.parhomick@yandex.ru

3KBUBAJIEHTHOCTbD ®PA3ZEOJIOTMYECKUX EJUHHAIL
HEBEPBAJIBHOI'O NOBEJEHUSA YEJIOBEKA C KOMIIOHEHTOM «I'JIA3A»
B PYCCKOM, BEJIOPYCCKOM U HEMEIIKOM SI3bIKAX®

OnxHUM U3 aKTyaJbHBIX HAIPABICHUN HCCIIEIOBAHM B COBPEMEHHOM JIMHTBUCTHKE SBIAETCS M3ydeHHE KMHETH-
YECKHX CTOPOH TOBEACHUS YElIOBEKa, KOTOPhIE UTPAIOT PEHIAIONIYI0 POJIb B YCTHOM KOMMyHHKanuu. B coBpemen-
HOW JIMHTBUCTUKE MHTEPEC K JaHHOW MpobieMe yriyOmsieTcs B CBA3M C POCTOM MEXXKYJIBTYPHBIX KOHTAKTOB U aKTy-
anu3anuei aHTPONOLIEHTPUYECKON MapaJiurMbl BO MHOTHX HayKaX, B Pyclie KOTOPOH BBIMOJIHEHO HACTOSILEE UCCIIe-
JOBaHUE. AKTYaJIbHOCTh MCCIIEOBAaHUS ONpEAEIIAeTCs TaK)Ke HEAOCTATOYHONH H3yUYEeHHOCTHIO BOIPOCOB, CBSI3aHHBIX
C OIMCaHHEM U aHAJIM30M HAIIMOHAIBHOH crienn(UKH S3bIKOB U KYJIBTYp Ha (pa3eosornieckoM ypoBHe.
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