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ON THE SPECIAL ROLE OF PHRASEOLOGICAL UNITS
IN THE FORMATION OF THE LINGUISTIC PICTURE OF THE WORLD

Koshkina Elena Gennad'evna, Ph. D. in Philology
National Research University “Higher School of Economics”
e-lena-koshkina@yandex.ru

The article describes the spatial and ethical parameters of a world outlook represented in the semantics of phraseological units
of the Middle German and New High German. Under analysis are the phraseological units with the meaning “one's own” (Haus),
“alien* (Fremde, Wald, Elend), “marginal space” (Dach, Tiir, Tor) and also phraseological units semantics of which represents
the conception of the society, criticism and condemnation of the negative qualities and traits of a personality, blaming the social
evils, mocking the weaknesses and praising the virtues, strong aspects of an individual, his readiness for kind gestures, rigor
in the education of children.

Key words and phrases. linguistic picture of the world; spatial and ethical parameters of the world outlook; Middle High German
and New High German phraseology; analysis of the semantics of phraseological units; “one’s own”; “alien”; “marginal space”;
phraseological units evaluating the moral qualities of an individual and a society.

YK 811.111
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B cmamve npoeodumcz npaZMaﬂuﬂzeucmuquKuﬁ AHAIU3 nPpUMepos npsAmMsblxX U KOC6EHHbIX OYEHOYHbIX 6bICKA3blEA-
HULL 8 AH2IULUCKOU OUAI02UHECKOl pedu u 6vlAsNIAIOmCcsa HeKomopble, munuinsvle ons HUX, UNTOKYymueHvle yeju.
Paccmampueaiomcg Momueayu UCnolb306AHUS npﬂMOﬁ UL KOCBEHHOU MAKMUKU pedesoco noee()eHuﬂ, a makace
momusayuu HAMeperHHo2o 3a6blUUeHUl U 3AHUNCCHUA OYEHKU.

Knroueswvie cnosa u qbpas’bz: IpsAMO€ OLUCHOYHOC BbICKA3bIBAHUEC; KOCBCHHOC OLCHOYHOC BbICKA3bIBAHUC, OHCHO‘IHLIﬁ
peauKaT; WINIOKYTUBHAA [ICJIb, KOMMYHUKATUBHAaA UHTCHIUA, MOTUBALIHA.
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INPAMATHYECKOE COJEP)KAHUE ITPAMBIX
Y KOCBEHHBIX OLIEHOYHbIX BBICKA3BIBAHUM ©

O11eHOYHOE BBICKa3bIBAHUE C TOYKH 3PSHUS] CEMAaHTHYECKOM CTPYKTYPHI BKITFOUAET B ce0sT YEThIpe 0a30BBIX AJIEMEHTA.
OIICHHBAOIIUIA CYOBEKT, OICHOYHBIN MPEAUKAT, 00BEKT OLICHKA W OCHOBAaHHE OIICHKH. B KOHIICMIIMY TapaaurMaTide-
CKOTO CHHTAKCHCa «IIPOCTEUIIast NEepUBAIIMOHHO-UCXOTHAS CTPYKTYPa» [3] OLIEHOYHOTO MPEUIOKEHUS TPENCTaBISICT
c000¥ TaKyIO MPEIUKATHBHYIO KOHCTPYKIIHIO, B KOTOPOU OOBEKT OLICHKH BBIPAKACTCS CYyOBEKTOM MPEIOKEHHSA, CYOb-
€KTOM OIIEHKH BBICTYTIA€T TOBOPSIIINK, & OLIECHOYHBIH MPEIUKAT COCTOUT U3 CBSI3KU U MPEIUKaTHBA-OIleHKU. [Ipu sToM
MPEAUKATHBOM MOYET BBICTYIIATh KaK OIICHOYHOE MPUIIAraTelIbHOE, TaK H KA9YeCTBEHHO-OLICHOYHOE CYIICCTBUTEIIHHOE,
0co0eHHO TIpH ero MetadoprudeckoM yroTpebiennu. IlpocTeiimas nperukaTHBHAS KOHCTPYKIWSA CIY>KHUT MCXOJHOH
0a30i1 A1 OCTaTbHON CHHTaKTHKO-TIAPaIUT MATHICCKON CHCTEMBI OLICHOYHBIX npeiokennit [Tam xe, c. 49].

[Tox KOCBEHHBIM OIEHOYHBIM BBICKA3bIBAHHEM MOHUMAETCSI TAKOE BBHICKA3bIBAaHUE, B KOTOPOM OTCYTCTBYET OIIe-
HOYHBIN NPEIUKaT, HO MPH 3TOM BBICKA3bIBAHWE BBIOJHICT KOMMYHHKATHBHOEC HAMEPCHHE AATh OLCHKY, T.C. HII-
JIOKYTUBHASI 1IeJ1b MPUCYTCTBYET UMIUIMIIMTHO W BBIBOJIUTCS aipecaToM OJiarofapsi €ero KOMMYHUKATUBHON KOMIIE-
TeHIMH. [[pyroil THII KOCBEHHBIX OIICHOYHBIX BBICKAa3BIBAHUH MOJpa3yMeBaeT NpeoOpa3oBaHHE CEMaHTHYCCKIX
9JIEMEHTOB MPSMOTO BBICKA3bIBAaHUS, a UIMEHHO: HAMEpPEHHAs! CMEHa, HEHa3bIBaHHE OOBEKTa MM CYOhEKTa OICHKH
W Ha3bIBaHUE €T0 KaK HEOMPeIeICHHOTO.

© Komman 10. 1., 2015
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O1ieHOYHbIE BBICKa3bIBaHHSI MOT'YT UMETh pa3HOOOpa3HbIe WIJIOKYTUBHBIC IEJH, TAKHE KaK IperocTepedb, Mo-
XBaJIMTh, PEKIIAMHUPOBATh, OCYANTH U T.J. LleHTpanbHON 1eTbIo SBIsIeTCs BEIpaKEHNE COOCTBEHHO OLIEHKH, KOTOPOE
COIMPSKEHO C LENbIM PSIIOM KOMMYHHUKATHBHBIX HOPM. B pasnuyHbBIX PeYEBBIX CHUTYAIMIX TOBOPSIIHUN UCIIOIB3YET
TPSIMBIC HJIM KOCBEHHBIC OLICHOYHBIC BBICKA3bIBAHHS, & TAKXKE MOXKET MPUOCTHYTh K HAMEPEHHOMY 3aBBIIICHHUIO HITH
3aHIDKCHUIO OLICHKU M MPOYHMM IpeoOpa3oBaHusIM. BpIOOp cTpaTeriy BbIPaKEHHs OLIEHOYHOTO 3HAYCHUSI MOTUBH-
pOBaH, B NEPBYIO OYepellb, KOMMYHHKATHBHBIMH HAMEPECHUSIMH TOBOPSILIETO, 8 TAK)KE XapaKTePHUCTHKAMH PEYCBOM
CUTyalu, B TOM YUCJIC IPUHATBIMU B TAHHOM COLIMYME ITpaBUJIaMU KOMMYHHKaAIIUH.

[Tox MpUHATBHIMU B COLIMYME MpPABHJIaMH KOMMYHHKAIWHU MOHUMAETCS, MPEXKIE BCEro, NPHHIMI BEXIMBOCTH,
KOTOpBIﬁ IIpHU BBIPAXKCHHUU OLICHKH Tpe6yeT CHIKCHUA KAaTCTOPUYHOCTH OLCHOYHOI'O0 BBICKA3bIBAHUSA, KaK OTpHIIa-
TEJILHOTO, TaK U, B OMPEICIEHHBIX CUTYAIUIX, TOJOXKUTEIHLHOT0. PaccMOTpuM npumep:

“Well, in actual fact, Mr. Wingate, | think you’re underestimating yourself. You see, | think possibly you’d be — well,
one hesitates to say better than Mr. Taylor — of course, one’s not saying that — but you are perhaps in this instance,
a fraction more objective. I’m sure you’d have the trust of both parties” [5, p. 26]. / «<Ha camom nerne, muctep Y UHTEHT,
st mymaro, Bel HemoolieHnBaete ceds. Bumure nu, s 1ymaro, BO3MOKHO, Bbl Obuti Obl — HY, HUKTO HE XOYeT CKa3aTh,
nyuie muctepa Thaiinopa, pasyMmeercs, HUKTO He TOBOPHUT 3TOT0 — HO Bbl, BO3MOXKHO, B 3TOM Cily4ae, 4yTh-4yTh OoJiee
0o0bekTHBHEL S yBepeHna, Bam Obl TOBEPUITHCH 00€ CTOPOHBIY (dcUpHblil pudm u nepesood 30ece u oanee naut — FO. K.).

Takue ¢pparMeHTsl Kak in actual fact, you're underestimating yourself, I'm sure you’d have the trust of both
parties yOeIUTEIFHO MEPEAIOT MOIOKHUTEIBHYIO OICHKY, JaHHYIO roBopsinuM (Muccuc YuHreiir) aapecary. Of-
HaKoO ITpHU CPaBHEHUU €TO C 3-Mm JIMIIOM OHa HpI/I6eFaeT K TaKTUKaM CHUXKCHHS KaTCrOPUYHOCTHU OLUCHKU: BO-TICPBLIX,
KOCBEHHOE BBIPA)KCHUE OICHOYHON HHTCHLUH 3a CYET HA3bIBaHUS CYyObEKTa OLECHKH HEOMPEACIEHHBIM JIUIIOM
(one BmecTo I), BO-BTOPBIX, CHIDKCHHE YBEPEHHOCTH B OIICHKe (perhaps, possibly) u, B-TpETbHX, IeHMHTECHCHU(UKA-
1Hist COOCTBEHHO OIICHKH (a fraction more, 9T0 MEHEE HHTCHCHBHO, YeM a bit more uinu more). [IoMUMO yKa3aHHOTO
BbIIIC TIPUHIUIIA BEXKJIIMBOCTH, Tpe6ylomer0 OCJ'Ia6J'I}ITI> BBIPpAXKCHUSA He6HaFOHpI/I}ITHbIX JJIs1 CO6CCGILHI/IK3. niu,
KaK B JaHHOM CJiy4ac, 3-ro Jmna MHEHHUH U OILICHOK, MOTI/IBaHI/Ieﬁ TaKoro poaa CHUXXCHHSA OLCHKU ABJIACTCSA TaKKE
npodeccroHaNbHast ITHKA, T.K. CYOBEKTOM OIICHKH SIBJISCTCS CEKPETaph, a 00bEKTaMHU — € TUPEKTOpa.

B npumepe, kak u B IpyroMm mMartepuaie, UCIoJIb3yeMOM HaMH, YIIOTpeOIeHHe KOCBEHHBIX OLIEHOYHBIX BbICKa3bIBa-
HHI HaleJIeHO Ha CHIDKEHUE KaTETOPUYHOCTH, XOTS B IPYIHX CITydasx, Kak oTMedaeT TpUIoNbCeKas, KOCBEHHAsl Hera-
TUBHAs OI[CHKA MOXKET CTaTh, HAIPOTHUB, OOJIee €KOM, UPOHUYHOM, ECITH aIPECaHT MpecieyeT TaKyto 1eib [4, c. 61].

Kpome KOCBEHHO# TaKTHKU BBIPAXKEHHsI OLIEHKH B IENISX MPeoOpa3oBaHUsl «KATETOPUIECKOT0» BHICKA3bIBAHUS
B «HEKAaTEropuueckoey [ 1] CHONB3YIOTCS TaKKe CPEACTBA, KaK: MOJAIBHBIC ONepaTopsl perhaps/possibly, may/might,
can/could, («BO3MOXHO»), maybe («MOXeT OBITHY»); NPEeIUKATUBHBIE HWHTPOIYKTOPHI [ hope («S1 Hamerocsy),
I'm afraid («S1 Oorocwy); anmpokcumaropsl about («npuOAM3HUTENBHO»), nearly («moutn»), sort of’kind of
(«Bpome Toro») u np. [Tam xe, c. 40].

MoTHBanme NCIOJIb30BaHUSI KOCBEHHOTO OLIEHOYHOT'O BBICKA3bIBAHUSI MOXKET OBITh CTPEMJICHHE CMSTYHTH Ca-
MOIIOXBaJy, KOTOpas, He Oyay4HM 3aMacKUpOBAaHHOH, MOXET BbI3bIBATH HETATHBHBIA MEPIOKYTHUBHBIH 3(PQEKT.
Tak, B cnemyronieM Auanore 3aMacKMpOBaHHOE KOCBEHHBIM BBICKAa3bIBAHMEM 0axBaJbCTBO HEWTpalM3yeT OTpHUIA-
TENIbHBI KOMMYHHKATUBHBIN 3()(EKT, IPU STOM BBICOKAsi CAaMOOLIEHKA YCIICIIHO BhIpakeHa 0€3 U3MEHEHUs CTere-
HH, T.. OHa HE JEMHTCHCU(HIMPOBaHA, M JIETKO HWHTEpHpeTHpyercss codecemHukom: “/June/ (watching him
admirably): You’re used to boats, | take it. /Vince/: Born on them, born on them” [5, p. 32]. / «/JIxyn/ (nabarodas
3a HUM 80CXUWéHHO): BbI ONBITHBI B YIPABICHUH CYHAMH, KaK st HOHUMar0. /BuHc/: Beipoc Ha HUX, BRIPOC HA HUXY.

B HEKOTOpPHIX peueBBIX CUTyauusAx (IIPUBETCTBHE, 3HAKOMCTBO) HOPMOM OOIICHUS ABISAETCS, HAIPOTUB, 3aBHI-
[IEHHE OIEHKHU, MHTEHCHU(DUKAIMS MOIOKUTEIBHOM OIEHKU. DKCIUTUIUTHOE (PSAMOE) BBIpAXKEHHE MPEAEIbHON M0-
JIO)KUTEIHHOW OLIEHKH TOTO, O 4éM TOBOPUT WJIM YTO JAeNaeT cOOECEHUK, B CUTyallUd 3HAKOMCTBA CHOCOOCTBYET
BBIPOKECHUIO OJ1aro)eNaTeIbHOCTH, 0J00PEHHsT U SMOIMOHAIBHOTO OTKJIMKA Ha JIEHCTBHS U BBICKA3bIBAHHS COOE-
CeJIHUKA. JTO CMOCOOCTBYET NOCTHIKEHUIO €CTECTBEHHBIX MPH 3HAKOMCTBE KOMMYHUKATUBHBIX UHTEHIIUN cobece/I-
HHUKOB: IOHPABUTHCS, PACIIONOKUTH K cebe, HanauTh npustHoe obinenue. Hanpumep:

“/Leslie/ (intense): What do you do? What’s your life? /Monica/: Me. I’m a primary school teacher. /Leslie/:
Marvellous. That sounds interesting. Children are interesting. /Monica/: You like children. /Leslie/ (sensing
a danger signal): Well, | do, but at a distance. /Monica/: <...> Actually, to be honest, it’s not very interesting. <...>
What | like is earning my living. Being independent, on my own. /Leslie/: You live on your own? /Monica/: | have
a bedsitter. /Leslie/: Splendid” [6, p. 92]. / «/Jlecau/ (oanysce): Uem Boi zanumaemecsy? IMouukal: S, s yuurenn
HavanbHbIX kimaccoB. /Jlecnu/: TIpeBocxoaHo. DT0 3By4nT MHTEpecHO. JleTn uHTepecHbl. /MoHuKa/: Bam HpaBsiTcs
neru? /Jlecnu/ (uyscmeys cuenan onacnocmu): Hy, na, Ho Ha paccrosiHun. /Monuka/: <...> Ha camom nerne, 4ecTHO
TOBOPSI, 9TO HE OYEHb MHTEPECHO. <...> YUTo MHE HPaBUTCS, TaK 3TO TO, 4TO s 3apabarbiBato cama. He3aBUCHMOCTb,
CaMOCTOATENLHOCTb. /Jlecu/: Bol sxuBéte onmua? /Monuka/: Y MeHs komHata. /Jlecnu/: TloTpscarorie».

TpuHIMIT BEXKITMBOTO OOIICHHS U CTPEMJICHHE TOBOPUTH O XOPOIIEM JISKAT B OCHOBE TAKOW JIMHTBOKYIIBTYPHOU pe-
AIINH aHTJIOSI3BIYHBIX CTPaH, KaK BKIIOYEHHE B MpHUBETCTBHE Bompoca “How are you / How are things?” u HenmpeMeHHO
TMOJIOXKUTENBHOTO 0TBeTa U3 paspszaa “Fine / Very well / OK”. Bynyun gpopMabHOCTBIO, ONTOXKUTENBHAS OLIEHKa B I10-
JIOOHBIX OTBETAX HE SIBIISICTCS peaTbHON OICHKOH MOJIOMKEHMS JIEN M 9acTo SABJISIETCS 3aBbilieHHoNn. Hanmpumep:

“/Leslie/: Fay. Good, great, you made it. How’s things? /Fay/ (as the car starts): All right. No, shot
really [Ibidem, p. 84]. / «/Jlecin/: ®3ii. Xopoiio, 310poBo, 4To ThI npunuia. Kak nena? /@asii/ (mawuna mpozaemcs).
Xoporo. Her, youTa Ha camoM nere». Kak numier BexOuiika, BpsiI I1 MOKHO HAMTH SI3bIKOBBIC BHICKA3bIBaHHs, CTOJb
e YCIIOBHBIE M ITyCThIE, KaK IPUBETCTBHSI, HO 3TO HE MEIIaeT UM HECTH «3HaueHHe J0OpoxKenaTensecTBay [2, ¢. 271].

JlelicTBUTENBEHO, OLICHOYHBIE BBICKA3bIBaHMS, KaK NpsMblE, TaK W KOCBEHHBIE, 007aqaroT OONBIION BO3JEH-
cTByroLed cuioi. IIparMaruka OLIEHOYHBIX BBICKa3bIBaHUM eUI€ HEAOCTATOYHO HMCCIIENOBAHA, HO CPEAM aBTOPOB
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HaOJIOMaeTCsl SAMHOYIINE B TOM, YTO 3a4aCTYI0 MJUIOKYTUBHOW IIEJTIHIO OIIEHOYHBIX BBICKA3BIBAHHUH SIBIISIETCS BO3-
JIeliCTBME Ha SMOLMHU M YyBCTBAa aJipecara, CTPEMIIEHHE M3MEHHTh €ro SMOLMOHAJIBHOE COCTOSHUE, PACCMELINTh,
Pa303IUTh, IIOKUPOBATh, BEIBECTH U3 paBHOBecHS U T.A. KpoMe «3MOTHBHOIN» BO3AEHCTBYIONIECH CHIIBI, OLIEHOYHBIE
BBICKA3bIBaHMs YaCTO 00JaJaroT «o0yauTenbHoi cuimoi». Tak, cormacHo P. Xaapy, «I3bIK OIIEHOK yIMBHTEIHHO
XOPOIIIO MPUCTIOCOONIEH K YIOTPEOICHUIO B CUTYalluy NPUHATHS PEIICHUH, HHCTPYKIMH O BEIOOpE WM U3MEHEHUH
MPUHIUIIOB BeIOOpay [LluT. mo: 4, c. 124].

O1leHOYHbIE BBICKA3bIBAHHS BBIMOIHSIOT (DYHKIIMIO KOCBEHHOI'O MMIIEPATHBA TOT/a, KOT/Ia B HUX OTCYTCTBYIOT
(OpPMBI TIOBENMTEIFHOTO HAKJIOHEHHUS, HO OTpHLATENbHAsl OLEHKAa COOBITHS, ITOBEACHHS WM JCHCTBUS JIMIA MM-
IUTMIMTHO Tiepenaét 3anpeT Ha 0003HaueHHbIE ACHCTBUS. B 10100HbBIX Cilydyasx HaOJIOAAETCs CIMTHOE BBIpAKEHHE
OILIEHOYHOT0 U uMIepaTtuBHoro 3uHadenuit. Hampumep: “Look, Alistair, please. You are not the one to give me lec-
tures on how to run things. All right?” [5, p. 16]. / «Cayuaii, DaucTop, noxkanyiicrta. He Tebe yuTaTh MHE JIEKIIUH
00 yrpaBneHuH AeaaMu. X0poIro?».

BxitoueHne B NpsiMble MMIIEpAaTHBHbBIE PEUYEBbIE aKThl OTPUIIATENILHON OLEHKH MOBEJCHUS WM JEHCTBHS cole-
CEe/IHUKA, KOTOPHIE, [0 MHECHHUIO TOBOPSIIETO, TODKHBI OBITh PEPBAHBL, MOIACPKUBACT PECKPUNITHBHYIO CEMaHTH-
Ky IJIaroJjia B TIOBEJIMTEILHOM HAKJIOHEHHH, YCHIIMBas BO3JICUCTBYIOIIYIO CHITYy BbIcKa3biBanus. Hampumep:

“/Alistair/: 1 honestly don’t feel — we should have — should have let him go. | mean, he’s not a bad bloke really,
he’s... (He tails away) /June/: Oh, shut up, you great soggy lump of nothing” [Ibidem, p. 63]. / «/3auctop/: Eciu
YECTHO, s He JyMAalo, 9YTO MBI TOJDKHBI OBLITH, TOJKHBI OBUTH MO3BOJHUTE €My YHTH. Sl UMero B BHIY, YTO OH HEILIO-
XOH MapeHs B ACUCTBUTEIBHOCTH, OH... (On 3amoaxaem) /[Ixyn/: O, 3aTKHUCH, ThI, 3aHYTHOC HUYTOKECTBOY.

PaccmoTtpum apyro# npuMep uMIepaTiBa ¢ OEHOYHOW CEMaHTUKOM:

“IKeith/ (with somewhat transparent charm): You wouldn’t be a real angel, would you? /Emma/: What?
/Keith/: Make us all another cup of coffee before you go. That’s a girl. (He winks at her and goes aft to the cabin)
[Emma/ (on the verge of saying something else and checking herself): Ay, ay, sir [Ibidem, p. 22]. / «/Kut/ (¢ s6no
npeygenuuennvim wapmom). He Gynemrs nu o1 HacTosimmM anrenom? /Ommal: Uro? /Kut/: Choenait Ham BceM eimé
10 YaIke Kode mepes TeM, Kak yiHaeumb. YMHEnIKa. (Ox noomueusaem el u cnyckaemcs 6 kabuwy) /Immal (cobupasco
cKa3ams Ymo-mo, HO COEPAHCUBAACD): DU, S, CIPY.

OrneHouHass HOMUHANMA a real angel BKIIOYEHa KaK 3JEMEHT B BONPOC, KOHBEHIIMOHAJIHHO BHIOIHSIIOIINN
(yHKIHMIO BeXKIMBOM NPockObl. B oTinune oT oneHo4HO He#TpanbHol npockOsl “Will you do me a favour?”, Bkmto-
y€HHAs B MPOChOy IpeenbHast OLeHKa ajpecara — runepobora, 0OyCcIOBICHHAs CTPEMIICHHEM K MOBHIIIEHHON JKC-
MPECCUBHOCTH BBICKa3bIBaHMs, — 00YCIIOBJICHa MHTEHIIMEHW BO3/ICHCTBOBATh Ha AMOILMHU aJpecara U MOTHBUPOBATH
€ro BBINOJHUTH NPOch0y. OJHAKO B COYCTAaHWH C AaBTOPCKMM KOMMEHTapHeM W OYepeqHON MOXBAJOW 3apaHee
3a emé He BBINOJIHEHHYIO NPOCckOy B hopMme IpsSIMOTo OLIEHOYHOTO BhICKa3biBaHUs « That’s a girly BbI3bIBaeT Hera-
TUBHBIN TIEPIOKYTUBHBINA 3 PEKT: ONIyIIEHNE TIePEHACHIIIICHHOCTH, H30BITKA MMOJIOKUTEIHHBIX KOMIIOHEHTOB, HAPO-
YUTOW BEXJIMBOCTH, JIECTH, 3aMCKUBAHUS. B 10M00HBIX Cilyyasx aJpecaHT penraeT COMHUTEIbHYI0O KOMMYHHUKATHB-
HYIO 3a/1a9y, 8 IMEHHO: MaHHUITYJIUPOBATh COOCCETHIKOM, HCKIIOYUTH BO3MOYKHOCTh OTKa3aThCS.

Takum 00pa3oM, WINTOKYTHBHBIE LIEJM OLEHOYHBIX BBHICKA3bIBAHMH BECbMa PasHOOOPA3HBI, CPEeM HUX M3MEHEHHE
SMOIMOHAIFHOTO COCTOSHMS M IIEHHOCTHOM MapajurMbl ajapecara, MOOYKACHHE ero K IEHCTBHIO M yCTaHOBJICHHE
OIpe/IeNEHHBIX OTHOLIEHHH U T.J. OLIeHOYHBIE BBICKa3bIBaHMS, KaK NPsIMbIE, TAK M KOCBEHHBIE, SIBIISIFOTCS CHIIBHBIM MH-
CTPYMEHTOM BO3AEHCTBUS. Bo m30exkaHne HeXeNaTenbHOTO MEePIOKYyTHBHOTO d(dekTa 1 JOCTIKeHNS YCIIEITHON KOM-
MYHUKAIIUH TOBOPSIIIHI BCIKUHA Pa3 BEIOMPAET ONTHMABHBIA CIIOCO0, COTJIACYFOLIUIACS HE TOJBKO C €r0 HaMEPEHUSIMH,
HO U BCel pedeBoil CUTyalei, BKITI0Yasi COLUANIbHBIE, TICUXOJIOTUYECKUE U MPOYHE IKCTPAIMHIBUCTUYECKUE (PaKTOPBI.
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THE PRAGMATIC CONTENT OF DIRECT AND INDIRECT EVALUATING STATEMENTS
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In the article the pragma-linguistic analysis of the examples of direct and indirect evaluating statements in the English dialogical
speech is conducted and some illocutionary purposes typical for them are identified. The author considers the motivations of using
direct or indirect tactics of speech behavior and the motivation of deliberate overstatement and understatement of assessment.

Key words and phrases: direct evaluating statement; indirect evaluating statement; evaluating predicate; illocutionary purpose;
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