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pedeii B CHITy UX pUTOpUUecKOl Tprpobl. OOBSICHSIETCS 3TO TEM, YTO MPArMaTHKa KaHpa 3a4acTyi0 OKa3blBaeTCs B
MIPOTUBOPEYHUH C 00pa30M PHTOPA KaK «OJIATOPOTHO MBICIIAIIETO cyohekTay [3, c. 103].

HUrak, B mporecce UCTOPUKO-IMHTBUCTHYCCKOTO U3YUCHUS TEKCTOB PUTOPUICCKOMN IPUPOJIBI, B YACTHOCTH a][BO-
KaTCKUX peuci, MPUXOAUTCS OTACIHHO OMUCHIBATE COOCTBEHHO aBTOPCKUE OCOOCHHOCTH PUTOPHYCCKOTO CTHIIS B UX
SI3BIKOBBIX ACTIEKTaX.
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ON THE AUTHOR’S PECULIARITY OF THE RHETORICAL STYLE OF ADVOCATE’S SPEECH
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The article raises the question of the author’s specificity of style of court speeches of Russian advocates by the example of the
performance of I. D. Braude and S. V. Kallistratova. The lexical and grammar means of the creation of the text cohesion de-
pending on the motivational attitude of an author, author’s peculiarities of the rhetorical style in their linguistic aspects are examined.
The differences in creating advocate’s speeches of the pre-revolution period in comparison with the Soviet period are found out.
The use of cohesion chains: lexical repetition, lexical synonymy is analyzed; grammar cohesion means are described: rows
of homogenous parts, successive subordination, parallel subordination; peculiarities of their use depending on the historic period.
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YK 81°22
dDunosiornyecKkne HAyKn

B cmamve uccnedyromes anenosasviunbie meKcmol RCUXON02UYECKO20 IKDpACUCA, aKmyarusupyouue mumuyecKkyio
Kamezopur — Kame2opuro CeEMUOMUKU, CESI3AHHYIO C OYEHKOU «NOJI0NCUMENbHO/OMPUYAMETbHOY, KOMOPYIO Oemep-
MUHUPYIOM IMOYUOHATbHBIE COCMOAHUA g opuu/oucopuu. Ananusy nodgepeaemcs npoyecc 80CHPUAMUA NePCO-
HAJNCAMUu-peyunuesmamy npou38edeHull UCKycCmea u npooyyupyemvle UMy Moyul, 6epoaIu308anHbvle 8 mexkcme
aKgppacuca IMOMUBHLIMYU CPEOCNBAMU A3bIKA.

Kniouegvie cnosa u ¢pasvi: akTyanu3anus; ICUXOJOTHIECKUI 3K(ppacuc; 3MOTUBHBIN KOJ; TUMHYECKAsi KATETOPHUS;
BOCTIPHUSITHE; OLIEHKA.
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AKTYAJN3AIIAA THMUYECKOW KATETOPUM B TEKCTE
MCUXOJIOTHYECKOT'O SK®PACHUCA®

CraThs MOCBSIICHA MICUXOJOTHYECKOMY 3K(pacucy — OTHEIBHO BBIACISIEMOMY 3K(PPAaCHUCTaMU TUITY OIUCAHMS,
B KOTOPOM Ha IEePBBIi IIaH BBICTYIAET MCUXOJIOTHYECKHUI acTIeKT BO3JCHCTBHS MPOU3BECHHUI UCKYCCTBA HA YeJo-
BEKa, YTO BBIPAXKACTCS B IECPCHECCHHUM AKIICHTAa C OMUCAHUSA CaMOTO MPOU3BEACHUS HAa ONMCAHHUE CyOBEKTHBHOTO
BIIEYATJICHHUS OT Hero [3, c. 142].

Hcxons w3 mocTymata O TOM, 4TO 3K(pacuc CBsA3aH HE CTOIBKO C PENpe3eHTAlUCH MPOU3BEICHUS HCKYCCT-
Ba, CKOJIGKO C COJEp)KaHUEM CaMoro M300pakeHus [4], MCIONb30BaHNE TEPMHUHA «AKTyalU3allds» HE CIyYaiHo.

© Sposukosa 0. B., 2015
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B penenTuBHOMN SCTETHKE OH O3HAYaeT OXKXHBIICHHUE, OBCIIECTRICHHUE ETAH WM 3IIH30/1a JUTEPAaTypHOTO MIPOU3BE-
JICHUS YUTATENIEM, — IIPEBPAIlEHIEC MUMOJICTHOM CIICHKH B Pa3BEPHYTYIO KapTHUHY, TOPOXKIAIONIYIO PA3BETBICHHYIO
LIeTh aCCOUMAIMHA W MOIMHA. UnTaTeNnb CIBIINT U BOCIPHHUMAET, a 3aTEM M aKTyaJH3UPYET, T.€. OBEIICCTRIIICT,
OXKUBJISICT, pa3BEPTHIBAsl U AOMOIHSISI CPEICTBAMH COOCTBEHHOW (haHTa3MU COJCPKANTUECS B IPOU3BEICHUN HAMCKU:
JIeTaJn, 4YepTHI, CJIOBa, 00pa3sl U T.11. [7, ¢. 20].

XymokecTBeHHasl JHTEpaTypa OTpa)kaeT pealbHYIO/BBIMBIIUICHHYIO JXU3Hb JIFOJCH, KOTOpas IOJHA 3MOIIHH.
DMoIH NepcoHakel HabIIOAAI0TCS YUTATENEM He PSIMO, a Yepe3 CIeIUalIbHbIe YMOTUBHBIC 3HAKH s3bIKa [8, ¢. 65].

OOpaTuMCsi K TEKCTY IICHXOJIOTHYECKOTO 3K(ppacuca, m3BieueHHOro u3 ckasku O. Yaimpaa «CdacTiUBBIN
npuHIY: High above the city, on a tall column, stood the statue of the Happy Prince. He was gilded all over with thin
leaves of fine gold, for eyes he had two bright sapphires, and a large red ruby glowed on his sword-hilt 15, p. 27].
[IpenmeTHBINH KO TEKCTa, OTPAXKAIOUIUHA CoepKaTeIbHO-(aKTyalbHYI0 HH()OPMAIHIO O TOM, KaK BBITJISLAUT CTATYS
MOJIOJIOTO MPHHIA, YCTYIAEeT MECTO SMOTUBHOMY KOAY — JJMHIBUCTUYECKH BBIPAXKEHHOU, KOHIETITYaIbHO U TparMa-
THYECKH OOYCIIOBJICHHOW CHCTEME CUTHAJIOB pa3indHbIX 3Mmonuid [1, c. 328]. He was very much admired indeed.
«He is as beautiful as a weathercock,» remarked one of the Town Councillors. <...> «He looks just like an angel,»
said the Charity Children [15, p. 27].

Kpacota, Bemiuue cTaTyn MOJIOJOTO TPHUHIIA, OTIUTOM M3 30JI0Ta U HHKPYCTHUPOBAHHOW JIParOlCHHBIMHI KaMHsI-
MH, BBI3BIBACT y PEUMIIHCHTOB BOCXHUIIEHHE, O0O3HAYCHHOE B OIMMCAHWHU JIeKceMoil admire. Kpome coOcTBeH-
HO DMOIIMM CEMAaHTUKA JAHHOW JIEKCEMBbl JKCIUIMIUPYET U TPOLECC XYAOKeCTBeHHOro Bocmpusitus: {0 100k
at someone or something that you think is beautiful or attractive [11]. JIns peanm3zanuu SMOTUBHOTO KOJIa MCTIONb-
30BaHbl CpPaBHUTEJbHbIC KOHCTPYKIHMH C COI03aMHU as, like, penpe3eHTHPYIOIINE CYOBEKTHBHYIO JCTETHUECKYIO
OIICHKY PEIHITHEHTOB, MTOTICPKUBAIOIIYIO KPACOTy MOJIOJOTO IPUHIIA, YBEKOBCUCHHOTO B OTIIUTOM M3 30JI0Ta CTa-
tye. Ilox scTeTHyeckol OLEHKONW MOHMMAETCs! OIEHKAa BU3yaJbHO BOCIIPHHHUMAEMbIX NPU3HAKOB, CO3/AIOIIUX Iie-
JIOCTHBIN BHEIIHUH BU peamerTa [5, c. 86].

[IpuBeneHHBINM PUMEP MCHXOJIOTHYECKOTO 3K(pacrca MPUMEYaTeIeH TeM, YTO OH OTPakaeT JBa BPEMEHHBIX
IUTaHA BOCHIPUATHS OOBCKTA.

OT™MeTHM B 3TOH CBSA3M, UTO B ACTETHKE PAa3IMIAIOT TPH BPEMEHHBIX IUIAHA XYI0KECTBEHHOTO BOCHPHATHS: PELIeT-
LIMIO HACTOSIIIErO (HETIOCPEACTBEHHOE, CHIOMUHYTHOE BOCIIPHATHE); PELIEILIMIO IPOIUIOTO (CpaBHEHHE C YK€ BUICHHBIM
VI TIPOYUTAHHBIM ); PEIETIINIO OYayIero (TpecTaBIeHne O MOCIeACHCTBIM, Pa3BUTHH CIOXKeTa U T.11.) [2, c. 444].

B KoHIIE CKa3Ku, KOTJla OKUBIIWN MPHHI] OYKBaJdbHO pa300pai ce0s Ha YacTH, OJWH 33 IPYTUM BBIHHMAs U3
CBOCH KONHH AParomneHHbIe KaMHH, YTOOBI MOMOYb HYXIAIOIIMMCS JIIOIIM, ObUIasg yTpadeHHas KpacoTa CTaTyH
OLICHMBACTCSl PEIMIHEHTaMH YK€ B MHOM, COBEPIICHHO NPOTHBOIIOJIOKHOM Kitoue. As they passed the column he
looked up at the statue: «Dear me! How shabby the Happy Prince looks!» he said. <...> «The ruby has fallen out
of his sword, his eyes are gone, and he is golden no longer,» said the Mayor, «in fact, he is little better than a beQ-
garly <...> So they pulled down the statue of the Happy Prince. «As he is no longer beautiful he is no longer use-
ful,» said the Art Professor at the University [15, p. 38].

B BOCTIpHATHE HACTOAIIETO W MPOILIOTO SIPKOE BRIPAKEHHE 3/1€Ch MOJMyYaeT TUMHYECKas KaTeTOpHs, CBsI3aHHAS
C MHPOM YYBCTB ¥ dMonuii. OHA OXBaThIBACT MOHATH «3iiopus/auchopus» u 00pa3yeT OCHOBY OIICHKH «ITOJIOKH-
TETbHBIA/OTPULIATENBbHBINY [6, ¢. 185]. luchopus o3HauaeT HEMPUATHBIC YYBCTBA U OUTYIIEHUE HECUACThS, MPOTH-
BOIIOCTaBJICHHBIE SH(OpHH, YyBCTBY JJOBOJIBCTBA WiH panoctu [Tam xe, c. 69].

BocrpusiTiie mpomuioro, T.e. CpaBHEHHE CTaTyH C ee ObUIOW KpacoTOH, MOMEHTAILHO BBI3BIBACT Y TOPOKAH HC-
KIIFOYHUTEIEHO HETaTHBHBIC SMOLUHU. HecocTOsSTeNnhbHOCTh, TUCTapMOHHWS, CBOWCTBCHHEBIC TEIEPEIIHEMY OOIUKY
MPUHIIA, BOIJIOIIEHBI B CYOBEKTHBHBIX ICTETHYECKUX OLEHKAX, XapaKTePU3YIOIIUX CTATYI0 KaK XKaJKylo, yOOoryto.
Oco0y1o cMBICIIOBYIO Harpy3Ky HECeT 37ieCh CpaBHEHHUE ¢ nonpouraiikoit (little better than a beggar), skcIuIMIUpPyIO-
1Iee HOBBIM OOJIMK MPUHIIA, IUIAYEBHOE COCTOSIHUE CTATYH, YHOAOOIIEMOe MOTPEaHHOMY, JKAJIKOMY BHJIy HHIIETO
(shabby), ¢ acTeTHUECKON TOUKHU 3PEHHS HE IPUHOCSIIETO OOJIee HUKAKOTO YAOBOIBCTBHS, HACTaXAeHUs (no longer
beautiful ... no longer useful).

Hanee oopatumcst k pomany @. bepreTt « TanHCTBEHHBIH cal» U OCTAHOBUMCS Ha Pa3BEPHYTOM HCHXOJOTHYC-
CKOM 3K(pacuce, He MEHEE APKO OTPAKAIOIIEM TUMHUYECKYIO KaTeTOPHIO, T.€. MOJSIPHOCTH SMOUWH PEUUITUCHTA.
[MepBuuHbIf 9K pacyc onuchIBaeT MOPTPETHOE ¢X0CTBO KonmHa ¢ ero nokoifHo# Marepblo, H300pa’KeHHON Ha Io-
noTHe: It was a picture of a girl with a laughing face. She had bright hair tied up with a blue ribbon and her gay,
lovely eyes were exactly like Colin’s unhappy ones, agate gray and looking twice as big as they really were because
of the black lashes all round them [10, p. 133]. 3a HUM cienyeT amamorudeckuii skdpacuc. B xome pasroBopa
CO CBOEH JIBOIOPOJHOM cecTpoil Mapu Manp4uK JEIUTCS CBOEH OLIEHKOM, YyBCTBaMM, BO3HUKAIOLUIUMU BCAKUI pas,
KOT/Ia OH CMOTPHT Ha MOPTPET cBoelt Matepu: «Sometimes I don't like to see her looking at me. She smiles too much
when I am ill and miserabley [Ibidem].

LleHHOCTB MIPEACTaBIEHHOTO TICHXOJIOTHYECKOTO 3K(pacuca ¢ TOUKH 3pEHUSI €T0 SMOTUBHOCTH COCTOUT B TOM, UTO
B JJAaHHOM CJIy4Yae ONMCHIBAIOTCS SMOIMH JIBYX JIFONIEH: pedeperTa (M300paykeHHOH IEBYIIKN) U PEIUIIEHTA (e ChIHA).
PaccMotpeB, k mpuMepy, CEMaHTUKy HPUIIATaTeIbHOTO ga@y, OYCBHIIHO, YTO IJia3a JCBYIIKHA CBETITCS CYACTHEM:
happy and excited [12); light-hearted, cheerful, happy and full of fun; suggesting happiness and fun [14]. O c4acTse,
KOTOPOE MCIBITHIBACT pehepeHT, TOBOPHT U ee yiblOKa, 3arneuarieHHas Ha noprpere (laughing face; smiles too much).

Jlerkoctn, 6e3MATERHOCTH, 0€33a00THOCTH MaTepH HPOTHBOIIOCTABICHO AIMOIMOHAIBFHOE COCTOSIHHE CBHIHA.
[IpukOBaHHEIN K MOCTENIM MANBYHK, HE 3HAIOMIMH JTIOOBH MaTEpH, KOTOpas yMepJia Py Pojax, IIyOOKO HecYacTeH,
0 YeM TOBOPSAT ero riasza (unhappy) u cyOBEKTHUBHAsS OLIEHKA CBOETO COCTOSHUS, BBIpAKEHHAs NpHIIaraTeIbHBIM
miserable (extremely unhappy or uncomfortable [13]).
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VYike He BbI3bIBAET COMHEHUSI TOT (DaKT, YTO IMOLMH BKIIOYEHBI B CTPYKTYPY CO3HAHHS M MBIIUICHHS, YTO OHU
COMPSDKEHBI ¢ KOTHUTHBHBIMU IIPOIECCAMU M CTHJICM MBINUICHUS 4elioBeka (T.H. mental style). Kaxnas smorus
HMMEET CBOM XapaKTepHbIE 3HAKH, KATAIOT KOTOPBIX (POPMUPYET CEMHOTHUKY IMOLIMI YenoBeka. B To ke Bpems 3ta
KOPPEIAIUs He ABISACTCSA MPOCTOU MOJCIBIO THIIA one-emotion-one-style. O0MENpPU3HAHO, YTO IMOLUKN TECHO CBSI-
3aHBI CO 3HAHUSMU: MEHSIOTCS 3HAHMS, MBICITH, M OTO BBI3BIBAET H3MEHEHHE dMOIIHI YesioBeka [§, ¢. 13].

JluHaMuKka SMOLMOHANBHOTO cocTosiHUs KomHa mpociiexXxuBaeTcst BO BTOPUIHOM dK(ppacuce, Wi dKppacTrye-
CKOH OTCBUIKE: <...> it doesn’t make me angry any more to see her laughing <..> She looked right down at me
as if she were laughing because she was glad I was standing there [10, p. 258]. Ucxons u3 nepBuyHOTO 3K(pacuca,
OTMCHIBAIOIIETO HECYACTHOTO MallbuMKa, BTOPUYHBIN MPSIMO yKa3blBaeT Ha TO, 4To KonuH, BCSkuil pa3 Tiasias
HA IMOPTPET CUACTIMBOW MaTepH, cepamics Ha Hee. [lo3mHee, koraa Ky3uHa Mapu pacKpoeT IUIs HEro Bce KpacKu
OKPYXKAIOILIEro MHUPa, U OH MOKHHET, HAKOHEIl, CBOI0 KOMHATY, B KOTOPO# MPOBEI BCIO JKU3Hb, CUNTasi ce0s1 HEMOLII-
HBIM UHBaIUI0M, KOoJIMH 00peTeT JyXOBHYIO TAPMOHUIO M [TO-HHOMY ITOCMOTPHT Ha MOPTPET CBOCH Martepu. It made
me like to look at her [Ibidem]. OT™MeueHO, 4TO, €CIIM TOBOPSIIUN UCTIHITHIBAET MOJIOKUTELHBIE YMOIINH, €TO BBICKA-
3bIBAHHUE MPEJCTABISAET COO0N MOHOJIOT-peakiuio Ha mpoucxosimiee. COOBITHS, O KOTOPBIX MOBECTBYET TOBOPSIIHA,
SIBJSIFOTCS IJIS1 HETO SMOITHOHAIBHO BaKHBIMHE; TOBECTBOBAHKE TOIUYCPKUBACT 3HAYNTECILHOCTh MOMEHTa [9].

Takum oOpasom, ecnu panee KolmH HE XOTen CMOTPETh Ha M300pa)KCHHE CBOCH MaTepH, JIydallleecsl cuacThbe
KOTOPOU CepJIMIO €ro M Jesano eiie 0oJjiee HeCUacTHBIM, TO ceidac, 00peTs MOJHOLCHHYIO KU3Hb, MOTHYI0 0e33a-
OOTHBIX OYIHEH U IETCKUX PATOCTCH, MATBYNK HE UCIBITHIBACT 00Jice HETaTUBHBIX 3MOIMU. Tak, CYaCTIMBOE, KH3-
Hepa0CTHOE JIMIIO MaTepH BHylaeT KonuHy Haaexay Ha Oyayiiee, 3apspkaeT ero NO3UTHBHBIMH MBICISIMH U 9MO-
musimu. Ha 370, B yacTHOCTH, yKa3bIBaeT npeuioskenue | want to see her laughing like that all the time [10, p. 258],
SKCILTHLUPYIOLIee HACTOHYMBOE KeJTaHUEe MATbUuMKa HACIAKAATHCS H300paKEHHEM CBOEHT MaTepu MOCTOSHHO.

[MomBomst UTOT BHINIECKA3aHHOMY, OTMETHM CIICAYIOIIee. AKTyaln3alus TAMUYCCKOW KaTCrOPHU JACTCPMHUHUPO-
BaHa CyOBEKTHBHOW OIICHKOW DPEIHUITUEHTA, MOJPa3yMEBaIONIEH KaTeTOPU3alUIO SBICHUA OKPYXArOIIel NeHCTBH-
TETHFHOCTH Ha TIOJIO0XKHUTEIHLHOS/OTPUIIATEIFHOE, UCXOIS U3 CBOETO AIMOIIMOHAIFHOTO COCTOSHHUS didopun/muchopu.
Heo06xonuMo OTMETUTH B 3TO CBSI3H, YTO MPOIIECC BOCTIPUATHS, BBI3BIBAIOIINI BIIOCICICTBUY 3Ty OICHKY, SBIISCT-
Csl IBYCTOPOHHUM M MMEET SIPKO BBIPKEHHBIH CEMUOTHUECKHI XapaKTep: CHavYajaa peleNTUBHBIH OMbIT MepcoHaKa
BepOaNIM30BaH B TEKCTE dK(Ppacuca, 3aTeM aKTyaIM3UPOBaH B JCKOJUPYIOMICH PEICNITUBHON IEATEIbHOCTH YUTATE-
sis1. OCHOBHBIMHU CPEICTBAMH, PEIPE3CHTHPYIONUMHA THMUYIECKYIO KATETOPHIO B TEKCTE ITCUXOJIOTHYECKOTO dK(pa-
cuca, SBISIOTCS NpsiMasi HOMUHALUS aMouni (admire), neckpurus smounid (laughing, gay, unhappy, smile), one-
HouHas Jekcuka (beautiful, shabby, miserable), cpaBHUTENbHBIE KOHCTPYKIIMH C COIO3aMu as, like, than, BeIpaxaro-
ue CyObEeKTUBHYIO OLIEHKY PEIMITHEHTA.
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THE ACTUALIZATION OF THE THYMIC CATEGORY IN THE TEXT OF PSYCHOLOGICAL EKPHRASIS

Yarovikova Yuliya Vladimirovna, Ph. D. in Philology
Far Eastern State University of Humanities
yuvl@bk.ru

The article examines the English language texts of psychological ekphrasis, actualizing the thymic category — the category of se-
miotics, connected with the evaluation “positive/negative”, which is determined by the emotional state of euphoria/dysphoria.
The process of perception of works of art by characters-recipients and emotions produced by them, verbalized in the text of ek-
phrasis with the emotional means of language, are analyzed.

Key words and phrases: actualization; psychological ekphrasis; emotive code; thymic category; perception; evaluation.



