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B paHHOW cTaTbe aHanuaupyloTcA annio3vu U3 poMaHa aMepuKaHCKOro asTopa, npeacTaBuTenst 6ut-nokoneHus P.
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COMPARATIVE ANALYSIS OF LEXIS WITH NO DIRECT EQUIVALENTS IN OTHER LANGUAGES
(BY THE MATERIAL OF SOPHIE KINSELLA’S NOVEL «THE UNDOMESTIC GODDESS»)

Polyakova Galina Mikhailovna, Ph. D. in Philology
Moscow State Regional Institute of Socio-Humanities
galina-polyakova@list.ru

This article discusses ethnographic realia as a part of lexis with no direct equivalents in other languages (mostly related to food),
which are the most striking reflector of the linguocultural singularity of the people. This study was conducted on the basis of the con-
temporary British writer Sophie Kinsella’s novel «The Undomestic Goddess», whose purpose was to determine how exactly the tar-
get language (Russian) reflects the national-cultural identity of the culture-specific vocabulary of the source language (English).

Key words and phrases: lexis with no direct equivalents in other languages; comparative cultural linguistics; ethnographic realia;
domestic vocabulary; linguocultural singularity of people; national-cultural identity.
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B oannoii cmamve ananusupyiomes anosuu u3 pomMana amMepukaHcKo2o asmopa, npedcmasumens 6um-noKOIeHUs
P. Bpomuzana «So the Wind Won't Blow It All Away». Poman codepoicum 601bui0e KoIuuecmso aino3uil Ha 8axic-
Hble ucmopuieckue u coyuanvrvie coovimusa Coedunennvix LlImamos Amepuxu. brnazodapsa ucnonvzosanuio anmo-
3Ull, A6MOP He MOJIbKO PACKPbI8Aen OCHOGHbIe 3Hayumble ucmopuyeckue coooimus CLIA, Ho u éxniadvieaem 6 Hux
BADICHYIO COYUOKYTLMYPHYIO UHDOPMAYUIO, HeoOX00UMyIo O bonee 2nyOoK020 NOHUMANUSA JUHEBOKYILMYPHBIX
ocobennocmeti Cmpamoi.

Kniouegvie cnosa u ¢paswi: amepuKaHCKasl JIMHTBOKYJIBTYPA; aJUTIO3Usl; OMT-IIOKOJIEHHE; KOHTPKYJIBTYpa; COLHO-
KyJNbTypHast HHGOPMAIIHSL.

Hoasixosa 'anmna MuxaiinoBHa, K. QUION. H.

Tpomun UBaH AnekcaHApoOBHY

Mockogckuii 2ocyoapcmeeHHblll 00AACMHOU COYUATbHO-2YMAHUMAPHBIT UHCIIUINYIT
galina-polyakova@list.ru; GT45WT@rambler.ru

AJLUTIO3UM B POMAHE P. BPOTUT'AHA «SO THE WIND WON’T BLOW IT ALL AWAY»®

Pomansr P. bpoturana xapakTepu3yloTcs POCTOTOW M3JIOKEHHS B CTHIIMCTHIECKOM Tutane. OcoOeHHOM depToi
€ro MPOU3BEICHUN SBIISETCS N3I0)KEHHE MBICIICH B TOM BHJIE, B KAKOM OHH €CTh: MBICIH O AETCTBE, MBICIH O JIFO0-
BH, JJa’Ke MBICJIM O CMEPTH, OIIMCaHHbIE B poMaHe «UTOObI BeTep HE YHEC BCE 3TO MPOuby. Best myTaHMIa, BEIBEPHY-
Tasi HAM3HAHKY JIOTHKa, OpeJoBbIe HIeH — BCE ITO, IO MHEHUIO aBTOPA, SBJISICTCS HCTUHHBIM OTOOpa)KeHUEM Yello-
BEYECKHX YYBCTB, U HCIIOJIb30BaHHE TaK HAa3bIBAEMOI BBHICOKONAPHOMN JIEKCHKH SIBJISIETCSI OTHIO/b HEOOS3aTEeIbHBIM.
P. Bporurana Ha3bIBalOT repoeM KOHTPKYJIBTYPHI; OUT-IIOKOJICHHE B 1I€JIOM, B CBOIO O4€peb, PAaCCMaTpUBACTCS JIH-
TEepaTypHBIMH KPUTHKaMH B Pa3HBIX HIIOCTACsAX: B KauecTBE IMHUCATENCH-3K3UCTCHIMAINCTOB, OE3HPaBCTBEHHBIX
JMYHOCTEH, POMaHTUKOB, allOJUTHYHBIX JIIOJICH M IpeacTaBuTeNel OoreMbl. BUT-TIOKOJIEHNE TaKKe paccMaTpH-
BaeTCs B KaUECTBE JEBU3a MM CHMBOJA PEBOJIIOIIH aMEPHKAHCKUX HpaBoB [1]. Bce 3T kadecTBa MOXKHO Ipocie-
JITh B XyAOKECTBEHHBIX NTPOM3BEACHUAX OnTHNKA P. bpoTturana.

Ero mpowusBeneHns MO3BOJISIOT OKYHYTHCS B COIMOKYIBTYypHYI0 cpexy CIIIA 1960-x romoB, Bo BpeMeHa pac-
I[BE€Ta KOHTPKYJIBbTYPHI, KOTJa pallMOHATIBHOE BOCTIPUATHE OKPYKAIOLIET0 MUPA MOTHOCTHIO HTHOPHUPOBAIOCH. DTO
BpeMs HACTOAMIEH CBOOOMBI — PEeaKIis HA MOCTOSIHHYIO yTPO3bl BOWHBI, CETPETalfio ¥ TOCHOACTBYIONIYIO (HIIO-
couto morpeduTenscTBa. MIMEHHO B 3TO BpeMsI HOSBWICS, CTOJIb NPHBIEKATENbHBIH O HAMIMX JIHEH, oOpa3
OpOASTU-OAMHOYKH, TepOsi-OyHTapPsI, KOTOPBIH OCKHUT M3 OMPOTUBEBIIETO €My 00IecTBa B OMCKax cBOOO bl Ma-
Hudecramu storo Bpemenu cranu «Ha gopore» [I. Kepyaka u «Boit» A. I'mu3bepra. imeHHO B 3T0 Bpems odop-
MUJICS JIMTEpATypHBIN TanaHT Pudapna bporurana; HaBepHOE, B CaMOM 3IOXE JIeKaT KOPHU HENIOBTOPUMOM UPO-
HUH, KOTOPOH MPOHHU3aHBI €T0 KHUTH.

Hecmotps Ha TOT akT, 4TO €ro nmpou3BeleHUs] HeOOTaThl CTHIMCTHYECKUMH IIPUEMaMH, OJIMH U3 HUX BCE XKe
SIBIISICTCA BEChMa 3HAYMMBIM B €r0 IOBECTBOBAHMH. DTHM INPHEMOM SfBIsieTcs annato3usa. Pomansl P. Bporurana
MPONUTaHBl AMEPUKAHCKOW KyNIbTypol U ucropueil. OqHaKo HE BCETAA aBTOP UCIONB3YET aJUTIO3UH B UACTOM BHIE.
I'oBops 0 MHPOBO33pEHNH aMEPUKAHCKOTO HApOJia, O KM3HEHHBIX MO3HLMSX, O (prmocodcekux B3rmsaax, P. bporu-
r'aH MCHOJB3YET U aJUTI03UBHBIE cBepx(pa3oBble equacTBa (CDE) 1 qaxe ammo3uBHbIE a03albl.

Amnanmsupys ammo3ud B pomane «So the Wind Won’t Blow It All Away», MBI orupaeMcs Ha KIIaCCUPUKAIIHIO,
coctasieHHyto M. JI. Tyxapenu. B pomaHe BbLAECIAIOTCS CAEAYIOLUIUE BUABI aJIITFO3UMA:

e  aJUIIO3MBHAsl aHTOHOMA3Hs;

®  AJUTIO3MBHAs CHHEKI0Xa;
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aJUTIO3UBHAs THIIEpOoIIa;
AJUTIO3MBHAsI PEMUHHCLICHIHS;
QJUTIO3UBHOE CBEpX()pa3oBOE EUHCTBO;

e amosus-peanus [2, c. 12-23].

[Janee Hamu OyIyT NPUBEIEHBI IPUMEPHI aJUTIO3HUH B JaHHOM POMaHE U UX MOSCHEHHUSI.

1. «The money was old and crumbled like the woman. She must have had it for a very long time. Maybe she
slept on it while dreaming of her dead husband. Old people are supposed to do that: sleep on their money, snoring
on top of thousands of George Washingtons and Abraham Lincolnsy [3, p. 5].

B nanHOM a03aiie Mbl MOXKEM BBISIBUTH JIBE aJUIIO3MBHBIE aHTOHOMasun: «George Washingtons» nu «Abraham
Lincolns» — nomiapoBsie KyMIOpbl JOCTOMHCTBOM OJIMH M IISITh JIOJUIAPOB COOTBETCTBEHHO. J[OBOJILHO TPYIHO CKa-
3aTh, IOYEMY UMEHHO 3TH KYMIOPHI ObUIN BHIOPAHBI ISl JAHHOTO CTHIIMCTHYECKOTO IpUeMa. ABTOp B CBOEM POMaHe
qacTo cchutaercs Ha I'pakganckytro BoiHy B CIIIA; BO3MOKHO, IMEHHO MO3TOMY aKLIEHT ObLI clienaH Ha 16-To mpe-
3UJIeHTA, perBoauTens apmun CeBepsiH U nobeaurens B BoitHe Cesepa u Ora.

2. «I pretended that [ was at the head of a wagon train of baby buggies crossing the Great Plains going West
in the pioneer days to homestead Oregon. There were many perils to be overcome: hostile Indians, the burning
sun and lack of water, and also sudden unexplainable snowstorms that we got lost in and had to find the trail all
over againy [Ibidem, p. 7].

JlaHHOE aJUTIO3MBHOE CBEpX(pa30BOE SIMHCTBO apECOBAHO BPEMEHAM HEePECEICHIICB, IBUTAIOIINXCS B CTOPOHY
HOBBIX 3€MelJIb, OTBOSBBIBAIOIIUX 3EMIIM Y HHICHIICB M BOIOIOIIKX ¢ HUMH. [ TaBHBII repoid, mepeBoss B AETCKOU KO-
JISICKE MTUBHbIE OYTBUIKH, KOTOPBIE OH ITOCTOSIHHO 3a0Mpal y CTapuKa-aJKOTroJMKa, OXpAaHHUKA MEJIBHUIIBL, U CIaBaJl
UX 3a JIEHbI'H, OTBOJMII ce0e pPOJIb BEIMKOTO MEepeceseHIa, KOMaHYIOIEero oCTalbHBIMK, BEIyLIEro Hapoa 4epe3
Benukue PaBHuHBIL.

3. «Before I got the buggy, I used gunnysacks to transport the bottles. Now with the baby buggy, I was breath-
ing on the neck of John D. Rockefellery [Ibidem, p. 11].

3neck ammo3us nipeacTaBieHa anTporronuMoM «John D. Rockefeller». [Tocie Toro xak riaBHbIN Tepoil HAKOHEI[-TO
Hanren ce0e HOBBIH BHJ TPAHCIIOPTA TS MEPEBO3KU MYCTHIX OYTBUIOK, €ro «OM3HEC)» JOJDKEH ObLT MOMTH B rOpy,
U OH COOMpaCs «IOTSHYTHCS» 10 BEIMYHs IEPBOr0 MUIUTHAP/EPA B UCTOPUH YEJI0BEYECTBA, AaMEPUKAHCKOTO MPe/-
NPUHUMATEINS U (PHIaHTpOIA.

4. «lt was from a man named Edgar Peters. I wonder why that name still sticks in my mind after all these years.
I've forgotten a lot of more important things. I’ve even forgotten things that I don’t even know that I knew. They are
totally gone, but there’s Edgar Peters like a Las Vegas neon sign someplace in y brainy [Ibidem, p. 15].

B 5TOM OTpBIBKE MOXKHO BBLIBHTH AJUTIOZUIO-PEAIHIO, IPEACTaBICHHYIO TonoHNMOM «Las Vegas» u cioBocode-
TaHUEeM «neon signy». Jlac-Berac Ha3pIBalOT cTONIMIIEH HEOHOBBIX OTHEH, MPUTATHBAIOIINX CBOSH KPAacOTOW M IIap-
MOM, o0pamaomux Ha ce0st BHUMaHHe JIF000T0, KTO MPHE3KAaeT B 3TOT TOPOA, M OCTAIOLIMXCS B MAMATH Ha JIOJII0e
Bpemsi. IMEHHO TTOATOMY aBTOp BBIOpaJ TaKO# CIIOCOO BBIPAYKEHHS TOTO, HACKOJIBKO MPOYHO BOCIIOMUHAHMS 00 Dra-
pe ITurepce oTneyaranyck B TOJI0BE y Malb4HKa.

5. «l didn’t know what fate was back, then, but if I had known I would not have wanted that kid’s fate, not for
all the tea in China, which was something people said all the time in 1940, but you don’t hear it very much in 1979.
If you were to say “Not for all the tea in China” right now, it would attract a lifted eyebrow, but back then it meant
something. You were communicatingy [Ibidem, p. 23].

B 1aHHOM OTpBIBKE aJuTIO3Us TIPEJICTaBIeHa CBEPX(Pa3oBbIM IMHCTBOM M ITOBECTBYET O PAa3JIMYMH B UCIIOJIB30-
BaHWH ONpE/ICIICHHBIX BhIpaKeHUH B pa3Hbie nepuoas! xu3nu CLIA. Unnoma «/laxe 3a Bech yait Kuras» o3nauaer,
YTO HET HUYEro, HU OJHOI LIEHHOCTHU, KOTOpas cMorJia Obl yOeUTh YeOBeKa COBEPIIUTh TOT WIIM HHOM ITOCTYIIOK.
ABTOp yKa3bIBaeT Ha TO, YTO B HACTOSILEE BPEMs JaHHAsI HAMOMA BCTPEYACTCS BECEMa PEIKO.

6. «The days were running out for the Japanese Empire as the days of my childhood were running out, and eve-
ry step I took was a step that brought me nearer to that February 1 7" 1948, orchard where my childhood would fall
apart just like some old Roman ruins of a childhood, so we just sat around: the Japanese Empire and my childhood
listening to each other breathing away the endy [Ibidem, p. 26].

Hannoe COE sBisieTcss alumto3UBHBIM M aKIIEHTHPYET BHUMaHWE Ha CpaBHEHHH ucTopuu SAmonckoit mmepun n
JIETCTBA TIIABHOTO Tepost. AnoHckas Mimrmepus moTepsiia CBOIO BIACTh B KOHIIE BOWHEI; 1 stHBaps 1946 roma mmmeparop
OTpEKCS OT CBOEH 00KEeCTBEHHOH CyITHOCTH. SMOHMI noTepsia ceds. Tak v rmaBHBIN repoil moTepsut CBoe JETCTBO.

7. «All the kids I knew were afraid to fish there because they were afraid of the old man. He had long white hair
like General Custer in an old folks home, denied the dignity and ceremony of meeting a few thousand Indians
at the Little Big Horny [Ibidem, p. 39].

Anmo3usHoe COE npexacraBieHo ccbulKoM Ha reHepana Jlxopmka Apmcrponra Kacrepa u Ha mpuunHy ero
cmeptu. ['enepan Kacrep 6bu1 repoem I'paxkiaHckoi BOIMHBI, TPOCIaBUBIINMCS XpaOpPOCThIO M HEBEPOSITHBIM Be3e-
HHEM, KOTOpPOE U3MEHWIIO MY BO BPeMsI CXBATKH C MHJEHIIAMH yKe TOCIIe TOro, Kak I pakJaHcKas BOiHa 3aBepIIn-
nack. OH noru6 25 utons 1876 roga npu arake Ha MPEBOCXOAIINE CUIIbI HHIICHIIEB 101 KoMaHaoBaHueM Cusiie-
ro breika u bemenoro Kons npu Jlurta-burxophe, B xone kotopoit otpsan Kactepa Ob11 pa3rpoMIieH.

8. «He was living the kind of hermit life kids dream about living. He was an ancient breathing statue of Huck-
leberry Finny [Ibidem, p. 47].

Amnmo3us npencraieHa antpornornMoM «Huckleberry Finn» u MoxxeT OBITh paccMOTpeHa KaK aJTFO3UBHAS
antoHomasus. [lox obpasom I'ekinpbeppu OuHHA aBTOp MOAPasyMEBAeT OTIICIBHUYECKHI 00pa3 KU3HH B LEJIOM
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U OTOXKAECTBIISIET CTAPHKA, C KOTOPHIM NO3HAKOMMJICS TJIaBHBIH I'€poif, C OJHUM M3 LEHTPAIbHBIX IEPCOHAXEH Npo-
u3Benenus Mapka Teena.

9. «lt was just a simple observation that led to another bite from the movie on his plate called “The Old Man
and the Stew”» [Ibidem, p. 55].

«The Old Man and the Stew» sBisieTCs aJUTIO3MBHON PEMUHHCIICHIINEH Ha Ha3BaHHE ITOBECTH DPHECTAa XEMHHTYIS
«Crapuk 1 Mope» («The Old Man and the Sea»). O6pa3 OpOTHraHOBCKOTO CTaphKa 4eM-TO CXOXK ¢ 00pa3zoM CaHTHSTO:
00a Henmynwe U oguHOKKe. Kak CaHTBSIro HAXOIUT CBOETO poja OTpany B oOImeHn: ¢ MaHOIo, Tak ¥ CTAPUK CTAHO-
BUTCsI 00JI€€ OTKPBITHIM M PACKPETIOIIEHHBIM B OOMICHWHM C TIaBHBIM I'€POEM POMaHa, TOXe Maiubyuinkod. OgHako
B JIAHHOM PEMHMHHCLICHIIMN TIPUCYTCTBYET OINPEACIICHHAs! 1011 UPOHHUH, MOCKOJIbKY CaHTBSIrO OBbLI YEeJIOBEKOM YIIOPHO-
ro (PM3MYECKOTro TPYAa, JOOBIBAIONMM MPONHTAHHE B KaXKJOIHEBHOH 0OpbOE CO CTUXHUAMM; CTAPHK, B CBOIO OYEpPE/ib,
JKIJI Ha HEOOJIBILYIO TIEHCHIO, TI0JIy9aeMyIo OT ITPABHUTENIBCTBA MOCIE TOr0, KaK MOTepsul Jierkoe Bo BpeMsi [1epBoit Mu-
POBOI1 BOMHBI 1P I'a30BOi aTtaku repMaHieB. Jlekcnueckas equHuLa «stew» (pary) Oblia, o Beei BUANMOCTH, UCIIONb-
30BaHa CUTYaTUBHO, IOCKOJIBKY CTApUK MOCTOSHHO €J1 pary, ¥ Ha ero ceaoi 60po/ie ocTaBalliCh MSITHA KETUYTIa.

10. « Whereas I could never find a name for my pond game, I’'ve always had a title for my movie starting with
the day I bought the bullets instead of the hamburger. I call my picture “Hamburger Cemetery”» [Ibidem, p. 60].

AJTIO3MBHOCTh Ha3BaHMA «(HIIBMa» TJIABHOTO Teposi MOKET OBITh IOCTaBJIEHA MOJ COMHEHHE. TeM He MeHee,
MBI [IOJIaraeM, 4To JJaHHOE Ha3BaHHWE SIBIIETCS aJUTIO3WBHOM pEeMHHHCIEHIMEH Ha Ha3zBaHWe |'amOyprckoro kiau-
6uma («Hamburg Cemetery»). Ha 3Tom kiagOuine noctaBieHbl TUTAHTCKHE MEMOPHUAIIbI, BPOJE MaMsITHUKA 37 ThI-
csi9aM roposkaH, MOTHOIINM B X0JIe KOBPOBBIX 00MOapiMpOBOK, MPOBEAEHHBIX KOpoIeBCKMMU BOCHHO-BO3LYIITHBIMU
cmtamu BenmmkoOpuraruu n BBC CIIIA 25 urons — 3 aBrycra 1943 roga B pamkax onepamuu «I'omoppay. JlaHHBIH
MepUO/1 KaK pa3 IOIMaaaeT BO BpEMEHHbIE PAMKH OITUCHIBAEMbIX aBTOPOM COOBITHIA.

11. «Needless to say, America has changed from those days of 1948. If you saw a twelve-year-old kid with a rifle
standing in front of a filling station today, you'd call out the National Guard and probably with good provocation.
The kid would be standing in the middle of a pile of bodies» [Ibidem, p. 65].

CHOBa MBI MOXXeM HaONI0JaTh B JJAHHOM OTpPBIBKE AJTIO3MBHOE CBEPX(pazoBOe €IMHCTBO, aKIEHTHPYIOIEe
BHUMaHHE Ha HOpMax ITIOBEJCHHUS B aMEPUKaHCKOM obmiecTBe 40-X TO/I0B M OTIMYHAX UX OT COBPEMEHHOCTH.

12. «It was very simple, earthy capitalism: What crawled out of the ground soon became an ice-cream coney
[Ibidem].

Jannoe ammo3uBHoe COE oTHOCHTCS K KaMTaJINCTUYECKONW SKOHOMHUYECKOW CHCTEME IPOM3BOACTBA: TO, YTO
JI0OBIBAJIOCH €CTECTBEHHBIM ITyTEM, NPEBPAIIATIOCh B ICHBIH, @ 3aTeM — B TOTOBBIH TOBap.

13. «Every day in the summer he filled the cooler with big blocks of ice and the bottles of pop just floated there
in the melting ice, making it the coldest and best-tasting pop in the world. That cooler of pop was a Mecca for kids
on a hot dayy [Ibidem, p. 66].

Tononum «Mecca» sBisIeTcS aJUTFO3UBHOM aHTOHOMAasuel. HazpaHue roposa B 3TOM ciiyyae 3aMEHSIET CBSIIEHHOE
MECTO, B KOTOPOE MYyCyJIbMaHE COBEPIIAIOT Xa/UK. B TaHHOM poMaHe 3ampaBKa CTapHKa, KyAa MaJIbUYUKH MPHOErann
3a [IWITYYKOH, KOTOPYIO OH TOTOBHIL, ABJISJIACH I HUX HACTOIBKO BayKHOM, YTO aBTOP CPABHUBAET €€ CO CBSTHIHEH.

Kak MbI BUIUM, JaHHBINH POMaH COJEPKUT JOCTATOYHO MHOTO aJUTFO3UBHBIX €IUHUII, CBSI3aHHBIX C HCTOPUYECKH-
MU (aKTaMH, KyJIbTypHBIMH OCOOCHHOCTSIMH aMEpHUKaHCKOIO Hapoja, a TakKe HOPMaMH IOBEICHUS, NPHHATHIMU
B OIMCBIBaeMbIii aBTopoM Iepuon xu3Hu CoenunenHbx llTaTtoB. HexoTopble aymumo3uu, 0COOEHHO aJUTIO3MBHBIC
cBepx(pa3zoBble €ANHCTBA, BECbMa 3aBYaJIMPOBAHbI M HETIPOCTHI JUIsl OOHAPYKEHUs, KaK U IJIsl TI0JTHOTO TIOHUMaHHSI.
Poman «So the Wind Won’t Blow It All Away» siBisieTcst OueHb «aMEPUKaHCKHM» XYI0’KECTBEHHBIM ITPOU3BE/ICHHUEM.
Hecmotpst Ha TOT dakt, yro P. Bporuran craBui cBoe LeNIbIO OITUCATh )KU3Hb TJIaBHOTO TepOsi U TIOCIIECTBUS €T0
OIIMOKH, 3TN OMHCAHMS HEN30€KHO MPONUTAHBI aMEPUKAHCKOHN KYJIbTYPOH, aMepHUKaHCKUM 00pa3oM ku3HH. [1oaTo-
MY aJUTIO3UH 37IECh UTPAIOT CBOETO POJIa «CIACUTENBHYIO POJIbY, TIOMOTasl TITy0)Ke MOHATH TaHHOE TPOU3BECHHE.
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ALLUSIONS IN R. BRAUTIGAN’S NOVEL “SO THE WIND WILL NOT BLOW IT ALL AWAY”

Polyakova Galina Mikhailovna, Ph. D. in Philology
Troshin Ivan Aleksandrovich
Moscow State Regional Institute of Social Science and Humanities
galina-polyakova@list.ru; GT45WT@rambler.ru

The article analyzes the allusions in the novel by the American author, representative of beat generation R. Brautigan “So the Wind
Will not Blow It All Away”. The novel contains a great number of allusions to the important historical and social events of the United
States. Through the use of allusions, the author not only reveals the main important historical events of the USA, but also encloses
in them important social-cultural information required for better understanding of linguistic and cultural aspects of the country.

Key words and phrases: the American linguo-culturology; allusion; beat generation; counterculture; social-cultural information.
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