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ORIGINAL AND TRANSLATED TEXTS AS THE PRODUCTS OF THE TWO DIFFERENT
SEMIOTIC SYSTEMS (BY THE MATERIAL OF THE PLAY BY E. ALBEE “THE ZOO STORY”
AND ITS TRANSLATION INTO RUSSIAN)

Bukach Ol'ga Vladislavovna
Far Eastern Federal University
completelycrazy.bukach@gmail.com

Within the framework of the article the original and translated texts of the plays are examined as the products of the different sign
systems. As an example the author analyzes the fragment of one of the plays by E. Albee. Since the analyzed translation was cre-
ated under the absence of the developed traditions of the theatre of absurdity in the receiving (Soviet) culture and, consequently,
was a product of a different sign system than the original text, the researcher proposes a hypothesis that the complete and suc-
cessful decoding of a literary work was greatly complicated.

Key words and phrases: text of a play; the original and the translation; interpretation; drama; theatre of absurdity; semiotic systems.
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Duj10/10rH4eCKue HAYKU

H3znoorcenvr pezynvmamol uccreoosanus konyenma CLASS na mamepuane pomana bpumancrou nucamenviuyst Colo
Taynuceno «Mvul ¢ koponesouy. Bviasnenvt KyibmypHo 3Ha4uMble XapaKxmepucmuku KOHYenma, uiiocmpupyoujue
0CcobeHHOCMU YEHHOCHBIX OPUEHMAYUL TUH2BOKYIbINYPHO20 CO0DWeCmBa. KIAcc — COYUANbHAS UepapXus, 8bicuiue
KAAccyl — NApasumol i NPULUHA 20CNOOCMEA KAACCOBOU CUCIEMbL, CIPAXA, CMASHAYUU, Petb, MaHepd 00eeambCsl —
UHOUKAMOPbL COYUATLHO0 KAACCA,; BbICUIUE KNACCHL — CHOOUIM, Camoobadanue u 6€32.MOYUOHAIbHOCHIb.

Kniouegvie crosa u ¢paswi: xornent CLASS; connanpHas nepapxust; JINHIBOKYJIbTYpHasI clieuduka; HodMaTH4e-
CKHE XapaKTEePUCTHKH; XyJ0KECTBEHHAs IUTeparTypa.

Byrenko Enena IOpbeBHa, k. G0N H., TOUEHT
Qunancosviii ynusepcumem npu llpasumenscmee Poccuiickou ®edepayuu
alionab@yandex.ru

JUHI'BOKYJbTYPOJOTMYECKAA AHAJIA3 KOHITENITA CLASS
HA MATEPHAJIE POMAHA CbIO TAYHCEH/[ «Mbl C KOPOJIEBOIN»®

OT/IMYATENEHONW YepPTOH MEHTAINTETa aHTJIMYaH SBIIAETCS 000CTPEHHOE YYBCTBO KIIACCOBOW MPUHAICKHOCTH,
YTO IpU3HAeTCA OOJNBIIMHCTBOM HCCIIEOBaTENeH, HACKOIBKO MBI MOKeM CyauTh. Hama paboTta mocBsIeHa uccie-
nmoeanuio kounenta CLASS, ero JNHHrBOKYIbTYpHOH cnelM(MKA B aHMIMKACKOW XyMOXKECTBEHHOW IHTEparype,
B JJAHHOM ciiyuae Ha npumepe pomana Crio TayHceHa « MBI ¢ KOPOJICBOW.

[IpobnemMa OCMBICTICHHST HAIIMOHATIBHON MEHTAJIHHOCTH Yepe3 SI3BIKOBOW MaTepHal U CIIOCOOBI aKTyalu3alliu
KYJIBTYPHBIX KOHIICTITOB SIBISICTCS OJJHOM M3 MHTCPECHEUIINX HA CCTOHAIIHUIN JICHB.

O6nacTh XyI0KECTBCHHOW JIUTEPATYpPhl MPEICTABISICTCS HAM PEJICBAHTHOW ISl JIMHTBOKYJIBTYPOJOTHYECKOTO
aHalM3a KOHIICTITOB, TaK KaK B COACPIKATEILHYIO CTPYKTYPY KOHIIECNTA BXOJSAT aCCOIMATUBHO-00Pa3HBIC MPE/ICTaB-
JICHHUSA O JTaHHOM (DeHOMEHE M3BECTHBIX ITHUCATENICH — ANMUTAPHBIX HOCHTEINEH TMHTBOKYIBTYPEIL.

Ceio Tayucenn (anria. Susan Lillian «Sue» Townsend) — Gpuranckas nmiacatellbHULA, KOTOPYIO B 1991 roay oObsBu-
JIU KJTACCUKOM aHTIIMICKON muTepaTypbl. B pomane «Mpui ¢ koposeBoii» («The Queen and I»), Beimeamem B AHTIHH
B 1992 rony (B Poccun — B 2002 r.), 0Ha OCTPOYMHO, HPOHIMYHO ¥ COYYBCTBEHHO ONHCHIBACT BBHIMBIIIICHHBIE 310~
KITFOUEHHsT KOPOJIEBCKOM CeMbH, Kora nocie mobdeast HaponHoit pecrybnmkanckoit maptun [xkex bapkep xax HOBBIH
MIpEeMbEP-MUHUCTP TIpeBpamacT BernkoOpHTaHWIO B pecIyONnKy W JeMOHTHpyeT MoHapxwmio. JJom BuHm3opor
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JIMIIEH KOPOJICBCKOTO CTAaTyca, M €r0 WICHBI BHIHYXK/ICHBI )KUTh Kak 0ObIYHbIE OpUTaHIbl. To, Kak KOpoJIeBa 1 €€ CEMbs
NIPUCIIOCA0IMBAIOTCS K HOBOMY, OOHMIIABIIEMY 00pa3y *KHM3HH, SIBJISETCS OCHOBOW pOMaHa M JIeaeT BO3MOXKHBIM
MOSIBJIEHHE MHOKECTBA Pa3HOOOPA3HBIX IOMOPHCTUIECKHUX CHTYaIHH.

B Hamieii craThe CTaBSTCS CICAYIOIINE 33aadd: ONMHPAsCh Ha OA3UPYIOMMIiCSd Ha CHCTEMO-MBICIIEACSITETbHOCTHOM
metonosoruu I. I1. Ilenposmkoro [3, c. 281-298] repMeHEBTUKO-HHTEPIIPETAIMIOHHBI METO, TAFOIIAH BO3MOXK-
HOCTb PabOTaTh CO CMBICTIAMH, BBISBUTH HOIMATHUIECCKHIE XapaKTEPUCTUKY JEKCHKH, HOMUHHUPYIOIIEH KOHIENT KaK CO-
BOKYITHOCTH KyJIBTYPHBIX CMBICIIOB, & TAKXXE YCTAHOBHTD, IIOATBEP)KAAIOTCS JIM B TEKCTAX XyIOXKECTBEHHOM JINTEpaTy-
PHI (B JaHHOM pOMaHE) BEIBOJIBI O CIEM(DUIHOCTH B YHUKaIbHOCTH KoHIenTa CLASS B aHTHIiCKO TMHTBOKYIBTYPE,
chopMyIHPOBAaHHBIC HAMH B PE3yJIbTaTe OHTOJIOTHYECKOro aHaimsa [2, ¢. 132-139]. Hoama, uaeHtudunupyromas Ty
WU UHYIO PeabHOCTb, IPEACTABICHHYIO B TEKCTE, SBISETCS MUHUMAIBHON U HCXOIHOM eauHuIel cmbicna [1, . 88].

Amnanu3 xonnenta CLASS B pomane «The Queen and I» mo3BossieT BELACTUTE CIACAYIOIINE HOOMATHICCKHE Xa-
PaKTEepUCTHKH paccMaTpuBaeMoro (eHOMEHA: KIacc — COUUANbHASA UEPAPXUsl; GblCUilie KAAcCbl (MOHapxus) —
RpUYUHA 20CNOOCMEA KIACCOBOU CUCHEMbL, CINPAXA, CAZHAYUYU — B TIPUMEpE, TIe peciyOIMKaHCKUIl IpeMbep-
MuHHCTp JIkek bapkep 0OBHHSET MOHAPXHIO:

«What your family has perpetuated,» he said, «is a hierarchy, with you at the top and others, inevitably, below
you. Our country is class ridden as a result. Class fear has strangled us, Mr Windsor. Our country has been stag-
nating at the same rate as your family has been capitalising on its wealth and powery [5, p. 13]./ To, umo sawa
ceMbs y8eKogeuund, — CKa3dai oM, — Max Mo uepapxus, ¢ 6amu Hagepxy, a opyeumu, neusbexicno, noo eamu. Hawa
cmpana 6 pesyivmame cmpaoaem om Kiaccosoul cucmemvl. Knaccoewiti cmpax sadywun nac, mucmep Bunosop.
Hawa cmpana nozpyaicanace 6 cocmosinue cmaznayuu ¢ moii dice CKOpoCmblo, ¢ KAKOU 8aua cembs KANUManusupo-
sana boeamemao u eracms (30eco u danee nepesod naui — b. E.).

B crnenytromux obpaienusx bapkepa peaausyroTcsi HOOMBL: Kaacc — Razyfa u ompasa s oouiecmea; MoHap-
Xus, apucmoKkpamol — NApa3 UMl

Every man, woman and child in the land can raise their heads higher today, free at last of the pernicious class
system that has poisoned our society for so long. From this day forward, all ranks, titles and positions of privilege
are abolished [Ibidem, p. 23]. / Kaoicowiti mysrcuuna, sdcenuyuna u pebeHoK 8 20cyoapcmee Ce200Hs MOdicem noo-
HAMb 2008) 8bllle, HAKOHEY-MO Mbl C60000HbL OM NA2YOHOIU KIACCOB0U CUCMEMb, KOMOPAsi OMPAsIANd MAaK 00120
Hawe obwecmeso. C 9mozo OHs 6ce 36aHUsL, MUMYIbL U NPUBUIESUPOBAHHOE NOLOICEHUE OMMEHEHDI.

Jack went on: «We promised to abolish the monarchy and we did. Buckingham Palace has been swept clean
of parasites/» [Ibidem, p. 158]. / Jowcex npodonscun: «Mvi obewanu ommenums MOHAPXUIO, U Mbl COENANU IMO.
Byxuneemcxuii 0sopey 6vL1 6vimemen nauucmo om napasumog!». B npuBeneHHbIx npumepax konnent CLASS mo-
JIy4aeT HETATUBHYIO OLICHKY.

EcTb B Ipou3BeicHNU IPUMEPHI ¢ HEUTPAIBHON WX MOJI0KUTEIIBHON OLIEHKOM, KOTOpast CBUAETENBCTBYET O MO3U-
TUBHOM OTHOIIICHWH aHTJIMYaH K JaHHOMY (eHoMeHy. OnnH u3 nepcoHaxkeid pomana C. TayHcenn — Opuk TpemeitH,
BEPHBIN MO/IJTAHHBIN KOPOJIEBBI — 3asBIISIET:

Pigs like Barker will not accept that some of us are born to rule and others need to be ruled, and ordered about
for their own good [Ibidem, p. 175]./ Ceunsu, xax Bapkep, He npuznaiom, 4mo HeKOMOpPbLe U3 HAC POAHCOAIOMCH,
umobsl npasumv, a Opyeue HyH#COaomcs, 4modvl UMU YAPAGISIU U KOMAHO08AIU Olsi UX COOCMBeHH020 Onasa.
311ech BBISIBISICTCS. HOOMA KAACCOBAS CUCIEMA — CIAOUIUZUPYIOWAs CUld.

Ycramu cBoeii reponnu C. TayHCeHA Ha3bIBaeT KOPOJIEBY HOMHHAIIBHOM IMIaBOi rocyaapcTBa, CHMBOJIOM:

The Queen had listened to enough of this Republican rubbish. She said, «So you will be scratching around
looking for a new figurehead, a president of some kind, will you?»

«No, » said Jack. «The British people will be their own figurehead, all fifty-seven million of them.»

«Hard to photograph fifty-seven million people,» said the Queen [Ibidem, p. 13]. / Koponesa oocmamouno
HACTYWANACh 9MO20 PeCnYOIUKAHCKO20 8300pa.

— Tak b1 byoeme «ckpecmuy 60Kpy2 8 HOUCKAX HOBO20 21a8bl be3 peanbHOU 61acmu, npe3udenma Kako2o-mo,
He max au?

— Hem, — cxasan [ocex. — Bpumanckuii Hapoo O6yoem cam cumeonom, 6ce namv0ecsim cemb MULTUOHOS.

— Tpyono cgpomozpagpuposams namvoecam cemb MULTUOHOB HeN08eK, — 3aMemuia Kopoesd.

[Tpu paccMOTPEHMH MOHSATHUS B ONPEEICHHOM KOHTEKCTE CJIOBO MOXKET MOJIy4aTh JIONOJHUTEIbHbIE OTTEHKH 3Ha-
YEHMSs1, BEIPAXKAIOIINE OIICHOYHBIH MIJIM SMOIMOHAIILHBIN acleKT. DTO pacKpbIBaeTCs MpU (HOKYCHPOBAHUH pedIeKCHu
B nosice M-K (MbICTH-KOMMYHHKAIIMN) — HEHTPAILHOM U3 «TpexcioiHoi moaenwy» I. T1. leapoBunikoro. Hosmaru-
YECKHe CMEICHHS 32 CYET MPUCBOCHUS TIOHSATHIO OPUTHHAIIBHBIX XapaKTEPUCTHK SBIISIFOTCS crierudukoii nosica M-K.

XapakrtepHoil ueptoii nosica M-K otHocutensHo koHIenta CLASS sBnsercs peann3aiisi HOOMBI peub — UHOU-
Kamop coyuanvnozo knacca. Tax, B pomane «The Queen and I» s13bIk 3phexTHBHO MCTIONB3yeTCS AL ONMCAHUS
KOMMYHHUKATHBHBIX IPOOJIEM, BOSHUKAIOIINX MEKAY JIFOIABMH C TEM XK€ POIHBIM S3bIKOM, HO €CIIM OHH BBIPOCIH KaK
B JITHI'BUCTHYECKH, TaK ¥ COL[MAIBHO APYTOH cpejie.

Korzaa xoposeBa nepeesxaet *KuTh B O¢AHBIH paiioH, COCE/IH, YCIIBIIIAB €€ PeUb, HEJI0YMEBAIOT:

Was she a foreigner? It wasn’t English she was talking, was it? But as their ears became more accustomed they
realised it was English, but posh English, really posh [Ibidem, p. 20]. / Ona unocmpanxa? Heyocenu smo 6vin an-
enuiicKkuil, mo, Kak ona zosopuna? Ho kak monvko ux yuiu cmanu 6oiee RPUGbIKUUMU, OHU NOHALU, YO MO AHSIUL-
CKUll, HO WUKAPHBIU AHIUUCKUL, 8 CAMOM Oe/le WUKAPHDLIL.

IMpu anenupoBaHuy K 00pa3y KU3HH BBICIIETO Kiacca B AHIIINH MIMPOKO IIPUMEHSICTCS Jiekcema Posh.
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CBoeoOpasue NMpOU3HOLICHUSI KOPOJIEBBI OTMEUYAET M HOBBIH pEeCITyOJIMKaHCKUI MPEMbEP-MHUHUCTP, UCIIBITHIBAS
COCJIOBHYIO HETIPHSI3HB!

Her accent cut into Jack like a crystal. He half expected to bleed [Ibidem, p. 4]. / Ee axyenm panun /cexa,
Kax kpucmaii. On noumu 02#CUOAI KPOBOMEYEHUsL.

[MpaBunbHas hopma JTUTEPATYPHOTO aHIIIMICKOTO sI3bIKa, Ha KOTOPOM TOBOPST 00pa3oBaHHbIE JII0KU B Benuko-
Opurannu, HazpBaeTcs «Queen’s English» (koponeBckuit mimm HOPMATUBHBIN aHTIMHACKUI A36IK). Opdosmmaeckas
HopMa «Received Pronunciation» (RP), mpuasiTast B BEIcIIeM OOIIECTBE, CUNTACTCS MPECTIKHOMN U MOKa3aTeIbHOI;
YeM BBIIIE COLUATBHBINA CTATYC U YPOBEHb 00pa30BaHMs, TeM OJIMKE K CTaHAApPTHOMY MPOU3HOIICHUE TOBOPSIIIETO.
JIroboMy OpuTaHIly 3HAKOMBI OPUTMHANLHBIN akileHT EnusaBets! 11, 6e3ynpeuHo mpaBuiibHas peub U XapaKTEPHBIE
0COOCHHOCTH MPOU3HOLICHHUS.

B pomane nponsHoLIeHNE KOPOJIEBEI NAPOIUPYET MECTHBIH Opozsra:

‘Hee, hee, hee, that’s verra guid. You sound jus’ like her. «Ai simplay carn’t eemayginy’, he mocked. ‘Jus’ like
her, jus’ like the Queen. You shid go on the clubs, you shid. <...> ‘I mean, you re not tellin’ me that her accent is
real. It’s not, it’s not. It’s not real. She sounds like a robot from Doctor Who [Ibidem, p. 122]. / Xu, xu, xu, éom amo
kaacc. Tol 2060punty mouto, kak oua. «Ai simplay carn’t eemayginy, — uzoesaincs on. — Touno KaK oHa, MOYHO KaK
Kkoponesa. Tebe Ovl nonpobosams 6 Kirybax vicmynams, mol NORPoOYI. <...> A umero  8udy, MOIbKO He PACCKA3bI-
6atl MHe, YUMo MO ee HACMosujee npousHouenue. Imo ne mak, smo He max. Omo He peanvho. Ona npousHocum
Kak pobom u3 [Jokmopa Hxc.

ABTOp OOparaeT BHUMaHHE YUTATENCH U HA MPOBHUHIIUAIBHBIN aKIIEHT PECyOIMKaHCKOTO MPeMbEp-MHHHCTPA
JIx. Bapkepa, KOTOPBIi MPUCYII MPEACTABUTEIISM CPEIHEr0 U HU3ILETO CIOSB CPeIHero kiacca (0COOCHHO Ui JIF0ICH
u3 lower-middle class).

His accent combined the flattened vowels of the north with the crisper intonation of the south [Ibidem, p. 23]. /
Ezo0 akyenm coueman msiekue anachvle cegepa ¢ JHcecmroll, Yemrol unmonayuer 102a.

Taxum o0Opazom, B mporecce BepOabHOTO OOLIEHHSI CTAHOBUTCSI BO3MOKHBIM OIPENISNIUTh KJIacC aHIIMYaHMHA.
ITo cioBapHOMY cocTaBy SI3bIKA M IPOM3HOLICHUIO MOXKHO MICHTU(HULINPOBATH COLMAIBLHOE MOJIOKEHUE codecen-
HUKA. SI3BIK CTPaTUPUIUPYETCSI KaK Ha JICKCHYECKOM, TaK M HA (JOHETHYCCKOM YPOBHE.

CouunalpHbIi CTATYC aHTJIMYaHEe ONPEICISIOT U 10 CTUITIO B OJICK/IC, XOTS B HACTOSIIEE BPEMsI JOBOJIbHO HEMpo-
CTO TI0 KOCTIOMY pacro3HaTh KJIACCOBYIO MPHHAJICIKHOCTh denoBeka. Ho Bce ke eBa yJIOBHMbIE, HO HaJ/Ie)KHBIC
MPU3HAKH CYIIECTBYIOT. [IprBeeM npruMepsbl:

She climbed down, grateful for the volume of material in her tweed skirt [Ibidem, p. 15]. / Ona (xoponresa) cny-
cmunack, 61a200apHAsL 34 3HAYUMENbHOE KOIUYECMB0 MAMepUald 8 ee meudosoll iooKe.

The Queen put a cashmere cardigan [Ibidem, p. 36]... / Kopoaesa nabpocuna kawemuposwiii Kapouza...

She dressed in a navy blue wool dress and rummaged around in the bottom of the wardrobe for her navy court
shoes. She went into the box room and looked through the boxes until she found a suitable hat: navy with a white peter-
sham ribbon [Ibidem, p. 230]. / Ona oderaco 6 memno-cunee wepcmsnoe niamve u OMbICKALA 8 HUICHEN Yacmu nia-
MAHO20 WKAgha 05t c60e20 HAPs0a NOO CMUIbL 60€HHO-MOPCKO20 (ioma my@au-nodouxu. [lomom nowina 6 K1adogxky
U npocmompena KOpooKu, ROKA He HAWLA NOOX0O0SUWYIO WIS . MEMHO-CUHIOIO ¢ 00t NIOMHOU Penco8otl IeHMOlL.

C. TayHceHn HecyyallHO aKIIEHTHPYET BHUMaHHE Ha KaueCTBE OJEXKIIbI: Y BBICIIMX COCJIOBUI — KOPOJIEBBI U Yie-
HOB €€ CeMbH — JI0OPOTHAsI OJIXK/IA U3 HATYPAJIbHBIX TKAHEH, eTany TyaieTa Mojgo0paHbl B TOH, a €€ HOBbIE COCEAN
W3 HU3IIUX KJIACCOB, KaK MpaBuIio, HocsAT cuHTeTHKY (She was wearing a black PVC mini skirt [Ibidem, p. 141]. / Ha neil
(Besepnu) 6vina uepnas cunmemuuecxkas (I1BX) munu-106ka), 3T0 OAWH U3 TIOKa3aTeNeH COMATBFHOTO MOJOKEHIS.

B nipuBeIcHHBIX IPUMEPAX BBIICISICTCS] HOOMA MAHEPA 00€8AMbCsL — UHOUKAMOP COUUAIbHO20 Kdccd.

OJHUM U3 CIOKUBIIMXCS CTEPEOTHIIOB 00 aHIIIMYAHAX SIBISIETCS MPEICTABJICHHUE, YTO UM MPUCYIIH CHOOU3M,
BBICOKOMEpHE M YyBCTBO IPEBOCXOJICTBA HAJl IPYTUMU HAapOJAMH, YTO OOBICHSIETCS MX UMIIEPCKON MCHXOJIOTHEH.
Ho ux oTnnyaet u KJ1acCcoBBIi CHOOM3M, O KOTOPOM MHCaTd MHOTHE KJIACCUKHU aHTJIMHCKOW TuTepaTyphl. B coBpe-
MEHHOM DOMaHE TaK)K€ OTHOILCHUE GbICUIUE KAACCbI — CHOOU3IM — RposeieHue GHewHux Gopm heodanusma
Ha0JII01aeM B CIIEYIOLINX (PparMeHTax.

Ha npeasiokeHne KOpoJIeBbl BOCIIONB30BATHCS YCIYyIaMH CHEUAIMCTa M0 HACTUIIKE KOBPOB, KOTOPOI'O OHA Ha3bl-
Baet «little many — «uenoBe4KoMy, MpuHIL Yap:ib3, 3aMEeTHBILHI TPOsIBICHHE CHOON3Ma, OTBEYAET:

«Mummy, I really think that you er — shouldn’t... isn’t it frightfully patronising... I mean, in our present circum-
stances... to call anyone ‘a little man’?”» [Ibidem, p. 28]. / Mamouka, s deiicmeumensrno Oymaio, 4mo 6vi 3 —
He QOJIJICHbL... He MAK i MO YHCACHO NOKPOBGUMELbCMEEHHO... H umero 6 8udy, 8 HAUUX HbIHEUHUX YCIOBUSIX...
HA3b168aMb KO20-TUO0 « MAIEHbKUM YETI0BEKOMY .

[Mpunn Yapis3s, pa3MbIIUIsas O CBOCH CUMIIATUH K KEHIITHHE W3 HU3IIUX KJIACCOB, TAKIKE MPOSIBISIET CHOOM3M:

It was madness, but he suspected that he had fallen in love with Beverley Threadgold. Either that or he was suf-
fering from a virus that was affecting his brain — or at least his judgement. She was not only a commoner, she was
common [Ibidem, p. 141]. / Omo 6viro 6e3ymue, Ho on nodospesan, ymo uiobuncs 6 besepau Tpeoeono. Jlubo smo
max, abo on cmpadaem om GUpPycd, KOMOPblll GIUSAEH HA €20 M032 — WU, N0 Kpauueu mepe, HA e20 30pasblil
cmvicn. Ona He moabKo npoCmon0OUHKA, OHA U GbI2TISIOUN 8)TIb2APHO.

Beiciine Kiacchl OTIMYAIOT CACPKAHHOCTD B MPOSBICHUU YyBCTB, BHEIHSS HEBO3MYTHMOCTD, OCYK/ICHHE Jie-
MOHCTpalU1 SMOIUH.

Hoama esicuue knaccot — camoobnadoanue u 6€33mMouyuoOHAILHOCIb PEATNZYETCS B CIEIYIOMNX (parMeHTax.
Jaxe mocie maTHYacoBOTO OXHIAHUS IpHeMa y Bpada B 0ObIYHOI OOJIbHUIIE KOPOJIEBA C TIOPAHEHHOHW KHUCTBIO py-
KU TIPOSIBIISICT BBIZCPIKKY.
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The Queen sank back onto the hospital trolley and closed her eyes tightly against the prickling of tears gathering
behind the lids. She must control herself at all costs [Ibidem, p. 46]. / Koponesa onycmunace Ha 60oreHUuHYIO me-
JIeJHCKY U NJIOMHO 3aKPbLIA 21A3a OM HCHCEHUs Ce3, coouparowuxca nood eexamu. OHa 00HCHA KOHMPOIUPOBAMD
cebs 10601 YeHoll.

[Tocne Toro, Kak KOpoyeBa CIIy4aifHO ycIbImana o cede MHEHNE COCEAKH, KEHITUHBI U3 Hapoma, uTo «she don’t
panic» («oHa He moAaeTcs MaHuke»), EnusaBeTa 3agymanach:

It was true, she did keep a tight grip on herself. Would she go to her grave without experiencing an emotional
breakdown? Was it better for one to hang onto the dictates of one’s upbringing: good manners, control and self-
discipline, or to behave how one felt and scream in the street like a demented harridan [Ibidem, p. 107]? / Omo 6bi-
J1a npaeoa, oHa ymena 0epicamv HeCmKull KOHmpob Hao cobou. Cotldem iu OHA 8 MO2UY, MAK U He UCNbINAG
IMOYUOHANBHBI cpbie? Umo nyuue — npuoepircusamoci OUKMama c80e20 80CHUMAHUA: XOPOWUX MAaHep, KOH-
MPOJIsi U CaMOOUCYUNTUHDL, UTU 8eCu ceDsl KaK Yy8Cmeyeub  opams Ha yauye, Kak cymacueouas kapea?

Kak Bu1M, aBTOp pOMaHa IIPUBETCTBYET YPaBHOBEIIEHHOCTh, HEBO3MYTUMOCTb M BBIJIEPIKKY TOCYAAPbIHH B IOPY
3JIOKJIIOYEHHH.

bpuranckuit kynsryposior I'. Cmut otmeuaet: «The English people have it firmly in their heads (and here they
have some support from the law) that unlike other members of her family the Queen is above the battle» [4, p. 208] /
AHrimuane TBep/I0 yOeXKIIeHb! (1M 3TO YOeXKIeHHE TI0JUIep)KUBaETCsl OPUTAHCKUM 3aKOHOM), YTO, B OTJIMYHE OT APYTUX
YIEHOB KOPOJIEBCKOM CEMbH, KOpOJIeBa — BHE KpUTUKU. Tak u B pomaHe C. TayHceHI «MBbI ¢ KOPOJIEBOW» — CaMblid
CHMIIATHYHBINA M caMblii yOeaAnTeNnbHbIH 00pa3 — 310 Enuzasera I1. B co3HaHum aHriu4aH BOCIIPUSITHE IJIaBbl OpUTaH-
CKOTO TIPECTOJIA TI0JTydaeT aMONBAICHTHYIO OIICHKY C IOMUHHPOBAHUEM ITO3UTUBHO MAapKUPOBAHHBIX XapaKTEPUCTHUK.

BeimenpuBeieHHbIE XYA0KECTBEHHBIE HILTIOCTPALNK «KU3HM» KoHLenTa CLASS B cOBpeMEHHOM aHIIIHIICKOM
SI3BIKE TTO3BOJISTIOT TOBOPUTH O TOM, YTO KJIACC KaK COIMaJbHAS HepapXus UMEeT IPOTHBOPEUHUBYIO OICHKY, 3a(HK-
CHPOBaHHYIO B SI3IKOBOM CO3HAaHHMH M aKTyaJIM3UPOBaHHYIO B si3bIke. [Ipumepsl, mpencrasisitomue codboi Bepoanm-
3aIMI0 SMOIMOHAIBHON WIIM OIIEHOYHOW MHTepnpeTanun HOMUHAHTOB KoHuenTa CLASS, ykaspiBaloT Ha Takue
CiTydad Kak Ha (akThl onpenMedeHHOH peduiekcnun B mosice M-K (MBICTH-KOMMYHHUKAIIAN).

HTtak, c moMomIpi0 KOHTEKCTYaJIbHOTO aHaIN3a MBI PACCMOTPEJIM HOOMATHUECKYI0 CTPYKTYpy koHuenta CLASS,
Omaromapst KOTOPOil TOCPEICTBOM CJIOB C CEMAHTHUKOW KJIacca W BBIPAXKAIOTCS KYJIbTYPHBIE CMBICIEL. B Hamieil BEI-
0OpKe NPUMEPOB BBISBIICHBI CJIEIYIONINE XapaKTePUCTHKH, CBOMCTBEHHBIE pacCMaTpUBacMOMY KOHLIENTY B COBpE-
MEHHOI aHTTIMHCKOMN XyH0KECTBEHHON JINTEPATYpE: KAACC — COYUATbHAA UePapXusi; eblcuiue Kiaccol (MOHAPXUs) —
HpUYUHA 20CNOOCIMEA KNACCOBOU CUCMEMbL, CIMPAXd, CIAZHAWUU; Kaacc — nazyba u ompaea 011 odugecmeda;
MOHApXUs, ApUCHMOKPAmMbl — RAPA3UMDbBL; KNACCOBAA CUCEMA — CIADUIUIUPYIOWAA CUNd; peib — UHOUKAmMOop
COUUANIBHO20 KNACCA; MAHEPA 00€6ambCa — UHOUKAMOP COUUAIbHO20 Kaacca; vlcuiue Kaaccbl — CHOOUIM —
nposaenenue 6HeWHUX (opm heodanuzma; eplcuiue Kiaccol — camoodnadanue u 6e3IMOUUOHATILHOCHLb.

Takum 00pa3oM, BBISBICHHBIE HOOMATHIECKUE XaPAKTEPHUCTHKH JEKCUKH XyH0KECTBEHHOTO BOIUIOIICHUS KOH-
nenta CLASS noxasbIBaroT, 4TO OH SIBJISIETCS SIPKUM aTTPAKTOPOM CMBICIIOB, M HAIJISAHO MIUTIOCTPHPYIOT 0COOCH-
HOCTH IIEHHOCTHBIX OPHUEHTAIUH JMHI'BOKYJIBTYPHOTO COOOIIEeCTRa.

CrenyeT 3aMeTUTb, 4TO pediekcust 10 MoBoAY Kiacca (COLMalbHOTO CTaTyca) XapaKkTepHa Kak Ul JaHHOTO po-
MaHa, TaK M JUIsl aHTJIMMCKOM XyII0KECTBEHHOW JIUTEpaTyphl B LIeJoM. B mocienHee Bpemsi B CBSI3U C Pa3BUTHEM
TIOJIUTKOPPEKTHOCTH U COBPEMEHHBIMH TCHACHIMSMH MOJMTUYECKOTO M KyJIbTYPHOTO pa3BUTHs BenukoOputanuu
COIMANTLHO-KJIACCOBAs cTpaTuduKaIys o0mecTBa MpruodperaeT Bece Ooee UMILTUIUTHYIO (GOpMY OmpeaMedrnBaHMs
B OpHUTaHCKOM JTMHTBOKYJIbType. Ho BCce e B MUPONOpPSIKE aHTIMYaH BOIIPOC KIACCOBOW MPUHAIJIEKHOCTH IPO-
JIOJKAET OCTaBATHCSI KOHCTHUTYTHBHBIM.
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LINGUOCULTUROLOGICAL ANALYSIS OF THE CONCEPT “CLASS”
BY THE MATERIAL OF THE NOVEL BY SUE TOWNSEND “THE QUEEN AND I”
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The article presents the results of investigating the concept CLASS by the material of the novel of the British authoress Sue Town-
send “The Queen and I”. The paper identifies culturally valuable characteristics of the concept illustrating the peculiarities of value
orientations of a linguocultural community: class - social hierarchy; upper classes - parasites and the reason for domination
of a class system, fear, stagnation; speech, style of dressing are the indicators of a social class; upper classes are characterized
by snobbery, self-control and lack of emotions.
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