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The article examines the debatable issues of distinguishing sound imitations and interjections, provides comparative analysis
of sound imitations of the Russian, Kalmyk, Mongolian, Chinese and English languages. The author concludes that conventional
nature of literal arrangement of the acoustic picture of the world is conditioned by the possibilities of a certain language system,
specifics of mentality of the bearers, living conditions and conditions of economic activity, habitat. Sound imitations, possessing
universal characteristics, fix in their image nationally specific features of the national consciousness.
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VJK 81
DunosiornyecKkne HAyKn

B cmamve uccnedyemcesi npobrema nuHeBUCIUYECKO2O BbIPAICEHUS DEMEHU 8 AHSTULICKOU NCUXOJI02UYECKOU Npo3e.
IIpu smom usyuaemcs codovimutinoe u 06veKMUBHOE 8PeMs, CIMPYKIMYpupyiouee memMnopaibHoe nPOCmpascmeo mex-
cma. C 3motl yenvio 8b10e/ISIIOMC sl OCHOBHbLE S3bIKOBble UHOUKAMOPYI, NPU IMOM 0C000€e 6HUMAHUE YOeTAemcst CUHMAK-
cudeckum cpeocmeam. Aemop npuxooum K 3aKIOHeHUI0 0 MoM, Ymo GUO0BPEeMEHHbIe OPMbL 8 XYO0IHCECTNEEHHOM
meKcme A6IAIMCA 80YWUMU CPEOCMBAMU 8bIPAIICEHUS. BDEMEHU U YACMO 8bINOIHAION HeMUnUYHble 01 HUX (YHKYULL.

Kuiouesvle cnosa u ¢ppasei: coObITHHOE BpeMst; 00BEKTHBHOE BPEMSL; SI3BIKOBBIE HHANKATOPHI; TEMIIOPAIBHOE IIPO-
CTpPaHCTBO; (pOpMBI I1aroa.
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SI3BIKOBBIE UHAUKATOPbI OBBEKTUBHOTI'O U COBBITUMHOI'O BPEMEHU
B AHIJIMACKOM IICAXOJIOTMYECKOM POMAHE®

Ienb naHHO# pabOTHI 3aKIFOYACTCS B aHATIH3¢ OCOOCHHOCTEN A3BIKOBOM penpe3eHTallnd 00BEKTHBHOTO M COOBI-
TUITHOTO BPEMEHH B IICHXOJIOTHYECKOM POMAHE.

[NocTaBieHHas LETb MPEATIONATACT PEIICHAE CIICAYIONINX 331a4: 1) BEISIBJICHHUE U ONMCAHUE KOHKPETHBIX WHIIUKATO-
POB; 2) U3ydeHue uX 4aCTOTHOCTH; 3) OTNpeeTICHUE POJIU BUAOBPEMEHHBIX ()OPM TJIarosa B BEIPOXKEHUN HICH BPEMEHH.
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[IpakTiaeckas IEHHOCTh CTaThbH 3aKITI0YAETCS B BO3ZMOKHOCTH HCIIOJIB30BAHUS PE3yIbTaTOB UCCICIOBAHUS B Kyp-
cax JICKIUH Mo CTWINCTUKE, HA 3aHATHUSIX N0 JTMHTBOCTUIMCTUYECKOMY aHAIIN3Y XyJ0XKECTBEHHOIO TEKCTA, B CHELIKypCe
TI0 JITHTBUCTHKE TEKCTA, a TAK)KE B HAYYHO-MCCIEIOBATEIbCKONW paboTe aCIMPaHTOB U CTYIEHTOB.

AKTyanbsHOCTh pabOTBI COCTOMT, BO-NIEPBBIX, B PACCMOTPEHUHM KOMIUICKCA SI3BIKOBBIX CPEJICTB, BBIPAXKAIOIIUX
BpeMsi. Bo-BTOpBIX, yAeseTcs 3HAUNTEIbHOE BHUMAaHNE U3YYEHHIO MEHEee YacCTOTHBIX, IO CPAaBHEHHIO C JPYTUMH
CpEeACTBaMH, CHHTAKCHYECKUX CPE/ICTB.

B xagecTBe MaTepmasa HCCIEIOBaHUSA HCHOIB30BaIuCh 100 pparMeHTOB TEKCTa U3 KaHPa aHTIMHCKOMN MCHXO-
JIOTHYECKOM MpOo3bl. Bee pparMeHTH HOCAT MOBECTBOBATENBHBIA XapaKTep; MpsAMast peub He pacCMaTpPHBAaJIach.

TemmopansHOE MPOCTPAHCTBO XYAOKECTBEHHOI'O TEKCTAa PAacCMaTPUBACTCS HAMHU KaK CETh PAa3JIMYHBIX TEMIIO-
PATBHBIX JTMHUH (JTMHUS 0OBEKTUBHOTO BPEMEHU; MHOXKECTBO JIMHUH MEPIENTHBHOTO BPEMEHH; IMHUS COOBITHHOTO
BpeMeHH), GOPMUPYIONINX XYA0KECTBEHHOE BPEMS C MIOMOIIBI0 Pa3HOOOPa3HBIX SI3BIKOBBIX cpencTB. Kaxkmas Tem-
mopaJibHast JIMHUS TpeICTaBlIeHa HAOOPOM JIMHTBHCTHYECKUX MHIUKATOPOB, KOTOPHIEC €¢ BRIpaXKaroT. Bee mmHmUM Tec-
HO CBS3aHBI, MIEPEIJIETCHBI M MOTYT COCYIIECTBOBATh B KAXKIOM NPEUIOKEHUN. BBIIEINTE KaKyl0-TO OJHY JTHHHUIO, U,
TEM CaMBIM, OTCEYb €€ OT IPOUNX, MPEIACTABIACTCS BO3MOKHBIM TOIBKO B IIEJISIX JTHHTBHCTHYECKOTO aHAIN3A TEKCTA.

ObvexmusHoe @pems TIPENICTABISET COO0H KalleHAapHOE, MPUPOJTHOE, OOBEKTHBHO OeryIiee BpeMs. ITO OJHO-
HarpasJeHHOE, HeoOpaTuMoe, BHEIITHEE 110 OTHOILIEHHIO K COOBITHSIM TEKCTa BPEMsl, KOTOPOE CBSI3aHO C yIopsiove-
HHEM OOBEKTHBHOTO BPEMEHH B YEJIOBEUECKHX IpencTaBieHIsX. Cobvimutinoe épems CBS3aHO C ONMFCAaHHEM KOH-
KPETHBIX COOBITHI pom3BeneHus [ 1, c. 22-23].

3HayNTeIbHAS 9aCTh MHINKATOPOB JIMHIHM O0BEKTHBHOTO BPEMEHH B XyI0’KECTBEHHOM TEKCTE MPSIMO YKa3bIBaeT
Ha ero (u3nyeckoe TeyeHne U N300pakaeT HUKINYHOCTD B Mpe/ieNaX HECKOJIbKHX JIET, ToJa, Mecsla, Heaenu. 1Mu-
JUKaTOPaMU JHMHUU OOBEKTHBHOTO BPEMEHHM SBISIOTCS, KaK MPaBWIIO, JieKcuyeckue cpeocmsa (CyIecCTBUTESIBHBIC
C TEMITOPATEHON CEMaHTUKOW, YUCITUTCIBHBIC).

DT0, KaK MpaBUJIO, pa3IMYHbIE AATHl, BIUIOTH 10 yKa3aHHUA TOYHOTO IHSA, roga. Hampumep, B pomane «lllym u
ApocTh» [3] Kaxaas riaBa HAUWHAETCAd C MHIMKATOPOB MecAla, JTHSA, TO/1a, HAITMCAHHBIX 3arIaBHBIMH OYyKBaMU.
OpHako ykasaTend cIeIyroT Ipyr 3a IpyroM HE B XPOHOJOTMYECKOM, a B NPOU3BOABHOM mopsiake: APRIL
SEVENTH, 1928 (ceapmoe anpernst, 1928 r.), JUNE SECOND, 1910 (BTopoe utons, 1910 r.) u T.71.

JIOBOJIBHO 9acTo yKa3aTeNsIMU MOTYT SBJISITECS TOYHBIEC WIIH MPUOIU3UTEIbHBIE OKa3aHus yacoB (20 equHUI):

1. It was precisely twelve o’clock; twelve by Big Ben; whose stroke was wafted over the northern part of Lon-
don; blent with that of other clocks, mixed in a thin ethereal way with the clouds and wisps of smoke and died up
there among the seagull [8, p. 118]. / IIpo6uio poBHO ABEHAAIATH YacOB, ABEHaANATh 10 bur Beny, kaxasiil yaap
pa3HOCHIICS HaJl CEBEPHOM YacThio JIOHIOHA, CIIMBAsACH C yaapaMy IPYTHX YacOB, HEBECOMO, BO3AYIIHO ITEPEMEIIIn-
BasiCh C 00JIakaMK U KiTy0aMu JIbIMa U 3aMUpasi TaM B BBIIINHE, T JIETAIOT YaHKH.

Yacto nHIMKAaTOpaMHu OOBEKTHBHOTO BPEMEHHU CTAHOBATCS Ha3BaHMS AHEH Henenu (27 eIuHUI):

2. Sunday was dedicated to the mystery of the Holy Trinity, Monday to the Holy Ghost, Tuesday to the Guardi-
an Angels, Wednesday to Saint Joseph, Thursday to the Most Blessed Sacrament of the Altar, Friday to the Suffering
Jesus, Saturday to the Blessed Virgin Mary [5, p. 105]. / Bockpecenbe mocBsanoch TauHcTBy CBsitoii TpoHIIbL;
noreaensHUK — Ceatomy yxy, Cpena — Caromy HMocudy, UetBepr — TanHCTBY O0xecTBeHHOH EBxXapucTum, msT-
HHIA — ctpagaHuaM Mucyca, cyobora — Cestolt nese Mapuu.

PasnuaHbIe TEMITOpaNbHBIE HHANKATOPH, KOMOMHUPYSCH APYT C IPYTOM, CO3AAI0T OCOOBI BPEeMEHHOH KOHTEKCT
TOM WM MHOU CLIEHBI:

3. The gray warm evening of August had descended upon the city and a mild warm air, @ memory of summer, cir-
culated in the streets. The streets, shuttered for the repose of Sunday, swarmed with a gaily colored crowd [6, p. 29]./
ITacmypHBIi TEIIBIN aBryCTOBCKUN Bedep OMYCTHIICS HaJ TOPOJAOM M TATYYUH TOpAYdMid BO3yX, HAIIOMUHAIOIIUI
0 JeTe, pacIpocTpaHsics no ynuuaM. Ha yaunax, rae mo BOCKpECEHbsIM OKHA JOMOB 3aKpBIBAIX CTaBHAMM I OT-
JIBIXA, TONITHICS SIPKO OJETHII HAPOJ.

CoObITHITHOE BpeMs PEIPEe3eHTHPOBAHO, IIPEK/IE BCETO, IPAMMATHYECKH — BUJIOBPEMEHHBIMH (hOPMaMH TJiaroJia.
[Tocneqaue y4acTBYIOT B KOHCTPYKIIMH TUTaHA MPOIIEIIET0, HACTOSIIETO U Oy yIIero COOBITUIHOTO, a TAKXKE yCcTa-
HABJIMBAIOT OTHOIICHUS OJTHOBPEMCHHOCTH, CIICIOBAHUS U MPEAIICCTBOBAHUS.

Yarme Bcero B OBECTBOBAHUH UCIIONB3YIOTCS (hopMbl mpornreamniero npoctoro (70 eIUHHUI]) U MPOIICALIEro JJIH-
TenpHOTO (31 enmuamIa). 3aTeM crnenyroT GopMel iepdeKkTHOro npormesrero (27 enuani). MeHee YaCTOTHBIMU 5IB-
nstotes GopMbl Oyayiero npoctoro (14 eaunun) u 6yaymero-p-npomennieM (20 uaaukaropos). CienoBarenbHO,
BPEMCHHOM TINIaH HACTOSIIEr0 COOBITHHHOTO M300paxeH Ooiee 00beMHO U penbedHo. [Ipu 3TOM GopMBl mpore-
IIETO AJIUTEIHHOTO HECKOJIBKO 3aMEUIIOT Pa3BUTHE CIOKETa, H300paxas KapTUHY MPOUCXOIAIIETO:

4. The piano was playing a waltz tune and he could hear the skirts sweeping against the drawing room door.
People, perhaps, were standing in the snow on the quay outside, gazing up at the lighted windows and listening
to the waltz music. The air was pure there. In the distance lay the park where the trees were weighted with snow
[Ibidem, p. 137]. / Ha nmaHuHO WTpaiy BallbC, © OH MOT CJIBIIATH MICIECT IJIATEEB 32 TBEPEMHU T'OCTUHOW. BHITH
MOJKET, TaM y IIpU4aia Ha CHET'Y CTOSUIM JIFOH, BIVIAABIBAsICH B OCBEIIEHHBIC KOMHATHI U IIPUCITYIINBAsCH K BaJbCy.
Tam Bozayx 0611 yrcT. [Toogams pacmosnaraics MapK ¢ 3aCHITAHHBIME CHETOM JICPEBBSIMIL.

DOpMBI HACTOSIIETO JJIMTENLHOTO (5 eIMHHUI]) U HACTOSIIEro IPOCTOro (3 eIUHUIIBI) BCTPEYAIOTCs B TOBECTBO-
BaHUH PEIIKO, HO BeChMa SKCIIPECCUBHEIL:

5. A wave. He raised his hand: a new coat, surprise for him, a little flounce and jiggle to show it off... Free
woman. Look, no children. She comes with the relentless face of the present tense, with a dry delight, small miracle
that he is actually here. He composes his face into an equal certainty. She stops a few feet short of him [4, p. 130]. /
B3amax pyku. O momaxan B orBeT. Ha Heli HOBOe MajbTO, BOT TaK CIOPIPU3, HEMHOTO MOKPHBIISIACH, KPACYSCh.
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CBoOonHas xeHmuHa. [locMoTpute, aereld He B3suia. OHA TOIXOAUT C BBIpAKEHUEM 0€3)KaIOCTHOTO HACTOSIIETO
Ha JIMIE, CACPKaHHO paxysch TOMY, YTO OH UyJECHBIM 00pa3oM Bce e HaxoauTcs 3aechk. Ha ero imie mosiBisiercst
Takast ’e yBepeHHOCTh. OHa OCTaHABIMBAETCS B HECKOJIBKUX IIarax OT HETO.

B naHHOM ciydyae mMeeT MecTo yHoTpeOIeHHe HACTOSIIEro B TaK HAa3bIBAEMOH «(YHKIUM OKHBJICHHS IIOBECT-
BOBAaHM», KOTOPYIO TaKKe HA3BIBAIOT «HACTOSIINM JIPAMATHIECKUM.

NmeroTest ciydan MOJHOTO MJIM YaCTUYHOTO OTCYTCTBHSI BUJJOBPEMEHHBIX (DOPM IJIaroijia B OTphIBKAX, SIBISIOLINX-
¢l IOTOKOM co3HaHus (2 ¢parmenTa). B Takux cirydasx ujest BpeMeHH MOXKET IepeaaBaThCs eIMHAIIAMU (Wi KOMOH-
HaMsIMU €IMHHUIT), TPUHAUICKAIIMMH K Pa3HBIM YacTsAM PE4H. DTH €IUHUIBI TH00 M3HAYAIBHO 00JIa1aloT TEeMIIO-
paJIbHON CEMaHTHKOH, THOO0 MPHOOPETAIOT €€ B CUTYaTHBHOM KOHTEKCTE.

Taknum 00pa3om, BUIOBpEeMEHHBIE ()OPMBI B IICHXOJIOTMIECKOM POMAHE BBITIOJHSIOT BEAYIILYIO POJIb B BEIPAKECHUU
BPEMEHH, 4acTO BBINOJHSISI (QYHKIMU, HE CBOWCTBEHHBIE UM. Tak, B (JOPMUPOBAHUH IUIAHA HACTOSILIET0 COOBITHITHOTO
y4acTBYIOT (DOPMBI MPOLIENIEr0 MPOCTOrO M MPOIIEIIETO UIMTENbHOr0. B cooTBeTCTBYIONMEM KOHTEKCTE (HOPMBI
MPOLIEAIIEro MPOCTOr0 MOTYT TAaKXKe NMPUHUMATh y4acThe B ()OPMHUPOBAHMM ILIaHA IPOILIEUIET0 COOBITHIHOTO,
a (hOPMBI HACTOSIIIETO MPOCTOTO MOTYT YIOTPEOIATHCS VIS BEIpaXXEHHsI COOBITHI Iponuioro. B pesynprare Bo3HMKaeT
COBMEIIICHHE Pa3HBIX BPEMEHHbIX IUIaHOB, 00YCIIOBJICHHOE COUETAaHUEM PA3JIMYHBIX BUIOBPEMEHHBIX (hOPM:

6. |thought, I must get away, I must get away, I must get away. I thought, I am glad Julian doesn’t know about
all that. | thought, maybe Priscilla really is better off at Noting Hill. | thought, perhaps I will go and see Christian
after all [7, p. 183]. / 51 nyman, s MOJDKeH YHTH, s1 TOJDKEH YHTH, st goibkeH yitu. S nyman: S pax, uro JKyiauaH
Ipo Bce 3T0 He 3HaeT. S aymai: Bo3MoxkHo, [Ipucumiie neiicrButensho styuiine B Hotuar Xwine. S myman, ObITh
MOXET, BCe-TakH 51 HaBemry Kpuctuny.

Becb OTpBIBOK pETPOCIEKTHBEH II0 CBOEMY XapaKTepy, OJHAKO BKparuieHus (OpM HACTOSIIEro W OyAylIero
MPOCTOTO B KaHBY ()OPM MPOMIEIIIETO MPOCTOro co3AaloT 3(GEKT XKHUBOTO MPUCYTCTBUS, MPHUIAIOT PEATUCTHY-
HOCTBb, SIPKOCTb COOBITHSIM MPOIILIOTO.

I'oBOps 0 BKJIaJe CHHTAKCUYECKMX MHAWKATOPOB B PEHPE3CHTALNIO BPEMEHHBIX OTHOLICHHUH, XOTEIOCh OBl OT-
METUTb, YTO B IICHXOJIOTHYECKOM POMaHE PaclpOCTPAHEHO KOHTAKTHOE, MOMEHTAIBHOE CIEAOBAHUE AEHCTBUM, CO-
3[aroliee JMHAMH3M CHO)KETa M BBIPaKEHHOE MOJMCHHIETOHOM ¢ riarosiamu (10 ¢pparmentos; cM. ¢pparment Ne 7).
[MapannensHple KOHCTPYKIIMK TaKXKe BHOCSAT CBOIO JIETITY B BBIpaKeHHE COOBITHITHOTO BpemeHH (7 (parMeHTOB).
WuBepcnsi, Kak CHHTAKCUYECKUH MHIMKATOP, MAJIOYaCTOTHA, HO BhIpa3uTelbHA (2 OTPHIBKA).

7. She returned to the kitchen. She looked into the stove, then she drew her apron over her head and donned
the overcoat and opened the outer door and looked up and down the yard [3, p. 339]. / Ona BepHynach Ha KyXHIO.
3arnsHyna B e4b, HOBs3ana (papTyKoM rojloBy U HaJena MajbTo, OTKPbUIA IBEPh U OKHWHYIIA B3TIIIOM ABOP.

WuBepcust He HapyllaeT JIMHEWHOH IOCIE0BATEILHOCTH HM3JI0KEHHS COOBITHH, HO aKIEHTHPYET 3HAYMMOCTD
HACTOSIIIEr0 MOMEHTA BPEMEHH IS IEPCOHAXKEH.

8. They followed, and before them stood the knoll with the deserted breakfast table and the rifled commissary
tent [2, p. 30]. / OHH TOILIK CJICAOM M BAPYT YBUACIH XOJMHK, HA KOTOPOM CTOSI OJJMHOKHUI CTOJIUK IS 3aBTpaKa
1 MTAJIATKa-CKJIAJ C OPYKHEM.

IIpoBeneHHOE HccIeI0BaHKE TIO3BOJIIET CHOPMYITHUPOBATD CIIEAYIOIINE BEIBOABL:

1) nuHUS COOBITHITHOTO BPEMEHH NPECTaBICHA PA3IMIHBIMU COUYSTaHUSIMH BUAOBPEMEHHBIX ()OPM TIIarona;

2) BuIOBpeMEHHbIE (POPMBI B TICUXOJIOTMYECKOH TPO3€ YaCTO BHIMOJIHSIIOT HETHITUYHbBIE JUISl HUX (QYHKIMH;

3) nuHUS 0OBEKTHBHOTO BPEMEHH BBIPAKEHA C TOMOIIBIO JIEKCHUECKUX NHIIMKATOPOB;

4) CHUHTaKCHYECKHE CPEACTBAa CIIOCOOHBI BHIpaKaTh OBICTPYIO CMEHY ACHCTBHIl, MOTYEPKHBATh aKTYaJbHOCTh
KOHKPETHOTO MOMEHTa BPEMCEHH.
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LINGUISTIC INDICATORS OF OBJECTIVE AND EVENTIVE TIME
IN THE ENGLISH PSYCHOLOGICAL NOVEL

Demina Elena Anatol'evna, Ph. D. in Philology, Associate Professor
Altai State Medical University of the Ministry of Health of the Russian Federation
demelena7@mail.ru

The article examines the problem of linguistic representation of time in the English psychological prose. The paper analyzes
eventive and objective time structuring the temporal space of the text. For that purpose the researcher identifies the basic linguis-
tic indicators paying special attention to the syntactical means. The author concludes that aspectual-temporal forms in a literary
text are the principal means to express time and often perform the functions not typical for them.

Key words and phrases: eventive time; objective time; linguistic indicators; temporal space; forms of a verb.



