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OUCKYPCUBHBIE U UHTOHALIMOHHBLIE XAPAKTEPUCTUKW AHTTTMACKOU SMPATUYECKOU

CTPYKTYPbI "IT IS... THAT..."
Ha ocHoBe AWCKYPCMBHOTO M MHTOHALMOHHOTO @aHanu3a BbiSIBIEHbl OCHOBHbIE AWCKYPCUBHbIE CTpaTerMn, peanusyemblie
aHIMWINCKON pacLlenneHHon KoHcTpykumen "It is... that..." B ycTHOM nyGnuUMCTMYECKON peun, a Takke OMUCaHO WX
MHTOHAaUMOHHOe odpopmrneHne. OCHOBHBIMW AMNCKYPCUBHBLIMW CTpPaTErMsiMU KOHCTPYKLMW BbICTYMalT puUTOpuYeckas,
TekcToobpasytowas 1 KoHTpacTupytowas. [okazaHa BbICOKas KOHTEKCTyanbHas 3aBMCMMOCTb KOHCTPYKUMW, a Taikoke
BbIPaXKEHHbI TEMATUYECKUI MOTEHLMan BbIABUraemMoro Brnepes sneMeHTa.
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2) METOJMYECKH BEpPHO OpraHn3oBaHHas paboTa 1o pacckasdy A. M. ['opbkoro «Crapyxa M3eprusnb» criocoOcTByeT
00O0TaIleHNIO CJIOBAPHOTO 3a1laca, Pa3BUTHIO CBSI3HOM PEYr U TOBBIIICHUIO SI3BIKOBOM KYJIBTYPHl Y HHOCTPAHHBIX YH-
Taresnel, N3y4aroluX PyCCKUH SI3bIK U PYCCKYIO JINTEPATYPY;

3) mpemToKEeHHBIH Ul N3YYeHHs TIPOU3BEICHNS IEIOCTHBIA aHAIN3 1aeT BO3MOXKHOCTh C(hOPMUPOBATH JIMHTBU-
CTHYECKYIO M KOMMYHHUKATUBHYIO KOMIIETCHIINH OyIyIuX (PHIIOIOTOB.
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The article is devoted to the perception of a literary text by Arabian speaking students-philologists by the material of the story
by A. M. Gorky “The Old Woman Izergil”. As a result of the conducted research it is noted that an integral way of studying
this literary work allows actualizing communicative and linguistic knowledge and skills of the students-foreigners in the dialogue
of Russian and native cultures.

Key words and phrases: cultural competence aspect of co-studying of language and culture; the interconnection of realism and
romanticism; the philosophy of a human existence; a literary text; the choice of fate.

YAK 811.111'34
Duj10710ruYecKrue HAyKu

Ha ocnose ouckypcusno2o u unmoHayuoHHo20 aHAIU3a BbIAGNEHbI OCHOGHbIE OUCKYPCUBHbIE CIPAME2UL, peanusye-
Mble aH2TUNICKOU paclyenieHHou KoHempykyuell «lIt is... that...» 8 yCMHOU nyoauyucmu4eckol peyu, a maxdice onu-
cano ux unmonayuonnoe ogopmaenue. OCHOBHLIMU OUCKYPCUBHBIMU CHIPAMESUAMU KOHCMPYKYUU GbICIMYNAIOM
pumopuyeckas, mekcmoobpazyrowas u Koumpacmupyrowas. Ilokazana evlcokas KOHMEKCMYanbHas 3a6UCUMOCHTb
KOHCIMPYKYUU, a MAKIHCE GbIPANCEHHBIL MEMAMUYECKUL NOMEHYUAT 8bI08ULAEMO20 8NePeO dNeMeHM.

Kniouesvie cnosa u ¢pasei: pacuieruieHHass KOHCTPYKIMSI; HHTOHAIMS; JUCKYPCUBHAs CTPATETHs; SAEPHBIH TOH;
TeMa; pema.

MuTtpodanosa Enena HukonaeBHa, K. puiion. H., JOIEHT
Kypckuii 2ocyoapcmeennulii ynugepcumem
enmitrofanova2009@yandex.ru

JAUCKYPCUBHBIE H MTHTOHALIMOHHBIE XAPAKTEPUCTUKH
AHIJIAACKOM SM®ATHYECKOM CTPYKTYPHBI T IS... THAT...»®

C 1O3UIMH TPAJAUIIMOHHOTO CHHTAKCUCA aHTTIMHCKas aMpaTnaeckast KOHCTpyKuus It is... that... oTHOCUTCS K py
PACIIEIICHHBIX NCEBI0-CIOXKHBIX CTPYKTYP C PEMOBBIIEIUTENbHON ciocoObHOCThIO [5, ¢. 410]. OnHako u3yueHue
JTAHHOM KOHCTPYKIIMM B acleKTe ee KOHTEKCTyalIbHBIX CBSI3€il U TeMa-peMaTHUeCKOW OpraHM3aluy MPOAEMOHCTPH-
POBAJIO BapbUPOBAaHHE TEMa-PEMaTHUECKON CTPYKTYPHI MPEATI0KEHHH TaKOTO THIA, CIOCOOHOCTH KaK BBIIBUHYTOTO
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BIIEpE]] DJCMEHTA, TaK M 3aBHCHUMOTO TPEIJIOKCHUS OKa3bIBaThCsl B MHPOPMANMOHHOM (DOKyce COOOIICHUsS WU
0CTaBaTbCs TEMOW, aHHbM [1; 2; 4; 12; 15].

OnpeneneHHBI UHTEPEC MPEACTABISIIOT TaK)Ke MPOBEICHHBIE COIIOCTABICHNS YaCTOTHOCTH YMOTpPeOJIeHUs pac-
IIETUICHHBIX CTPYKTYP B Psi/ie €BPONEHCKIX S3BIKOB U B Pa3HbIX CTHILIX pedd [8; 15]. B wacTHOCTH, OBUTO yCTaHOBIIEHO,
YTO 10 KOJHMYECTBY PACIIEIUICHHBIX TIPEUIOKCHUN aHTIHMACKUHN SI3BIK MPEBOCXOMUT HEMEUKHH W mBenckwmid [15].
Kpome Toro, KonrdecTBeHHBIE ITOCYETH HAa MaTepHaje aHINHCKOI pedn MoKa3aid, 9T0 B 00beMe OJJHOTO MHJUTHOHA
CJIOB ITMCbMEHHAs peub cofepkuT 130 cityyaeB pacIIEIIEHHBIX NPEIJIOKEHHI, B TO BpEMS KaK B YCTHOW PEUU UX KO-
mmgectBo fgocturaet 510 [Ibidem]. OmHako ciemyeT 3aMeTHTh, YTO MPH MOACYETe IPUHIMAINCH BO BHIMAHUE BCE BH-
bl PACHICTICHHBIX KOHCTPYKIIUH, CPEIH KOTOPBIX CTPYKTYpA It is... that... HE 3aHUMACT JIMAUPYIOLICH To3ulmu [8].

[Tocnennue uccnenoBaHusl JEMOHCTPUPYIOT MOBOPOT OT CTPYKTYPHOTO aHalHM3a M30JMPOBAHHBIX pacIleIIeH-
HBIX MPEUIOKEHUI K UX ONMHCAHUIO B KOHTEKCTE TOTO WJIM MHOTO BUJA JAUCKypca. BbUIO MOIYEpKHYTO, YTO BHIOOD
TOBOPSIIMM IM(ATHUIESCKON KOHCTPYKIIMU «OOYCIIOBIICH TPEOOBAHUEM CBSI3HOCTH JUCKYpCa U IIEJbI0 YCICITHOCTH
KOMMYHHUKaImn» [4, c. 6]. Onucanue AUCKYpPCUBHON aJJeKBaTHOCTH PaCIIEINICHHBIX MIPEIOKEHUH MpeIcTaBIseTCs
0COOCHHO aKTYaJbHBIM JJIs TIPAKTHKH OOYUCHHUS MHOS3BIYHOMY IUCKYPCY, KOT/Ia 3HAHHE CHHTAKCUYCCKUH (POpPMBI
IIOJDKHO TOTIONHATHCS OCO3HAHHUEM YCIIOBHIT €€ YMECTHOCTH B PEYUH.

Bce BrIIeckazaHHOE OMPEEITHIIO aKTyadbHOCTh 00BEKTa JaHHOTO HCCIICOBAaHUSA — PACIICIDICHHON aMdaTnyie-
CKO# CTPYKTYpHI It is... that... B KOHTEKCTE YCTHOW MyONHIIUCTHICCKON pedr Ha aHTIHICKOM si3bike. [Ipemmerom
M3yYeHHS BBICTYNAIOT TUCKYPCHBHBIC W WHTOHAIIMOHHBIC XapaKTCPUCTHKH JAHHOW KOHCTPYKIHH, KOTOpBIE pac-
CMaTpPHUBAIOTCA B TECHOM B3aUMOCHCTBUM, €Il HE ITOJYYHBIIEM CHCTEMAaTHYECKOTO omucaHus. IMEeHHO WHTOHa-
IUs SBISIETCS HEOTHEMIIEMBIM CPEIICTBOM BBIPAXKCHHS SM(a3bl, CO3MAHMU €CTECTBEHHOIO 3Bydamiero obpas3a cHH-
TaKCHYECKON KOHCTPYKIMHU. Tak, B OJHOM W3 HAIIMX HCCJIEIOBAHHUM ObLa TOKa3aHa pelaromias pojib MHTOHAIUN
IIPU peaTn3alrH IPYroro sM(paTHIECKOr0 CPEACTBA aHIIMHCKOT0 CHHTAaKCcHca — HHBepcHH [3].

[enp HACTOSMIETO MCCIIEAOBAHUS 3aKIIOYAETCS B BBIJIEICHHH HAWOOJee YaCTOTHBIX AUCKYPCUBHBIX CTpPaTETHi,
peanu3yeMbIX TOBOPSIINM TPU BBIOOpPE KOHCTPYKIUU If is... that..., a TaKKe B OMMCAHUA MHTOHAIIMOHHBIX TMapa-
METPOB, CIIOCOOCTBYIOIIMX PEAIM3aINK TaHHBIX cTpaTeruii. MaTtepuan ucciieZjoBanus ObLT 3aMMCTBOBAH U3 Pajifo-
nepenad BBC 2010-2015 rr., B KOTOpbIX 3Byuajia NOArOTOBJIEHHAs U CIIOHTaHHas peub [6; 7; 9; 10; 13; 14; 16; 17;
18; 19; 20; 21; 22; 23; 24; 26]. [To HamIMM CITyXOBBIM HAOJMIOACHUSAM, KOHCTPYKIUS [f is... that... ycTymaer 1o 4a-
CTOTHOCTH PACHICIUIEHHOM CTPYKType ¢ HavaipHbiM What (what-cleft), a taxoke mpyromy amdaruueckomy cpeacTBy —
rnaroiy do. B cBsi3u ¢ HU3KOM YaCTOTHOCTBIO HAOJII0aeMO KOHCTPYKIUH (B CpeaHeM 1-2 mpemiokeHus Ha mepe-
Jlaqy TMpOJIOIDKUTEIBHOCTEI0 30-40 MHH.) TOTPeOOBaANIOCh MHOIOYaCOBOE MPOCITYIIUBAHUE AT 0TOOpa Y3KOTO KOp-
nyca matepuana — 100 MUHUMAaNbHBIX KOHTEKCTOB, BKJIIOYAIONIMX JaHHYI0 KOHCTPYKLHIO, — B paMKax KOTOpPOTO
MIPOBOIMIINCH KOJMYECTBEHHBIE TIOACUYETHI, AUCKYPCHUBHBIA 1 HHTOHAIIMOHHBIN aHAIIN3.

JIMCKYpCHUBHBIA aHaJWM3 IPEANojaral BBIIBICHHE TEKCTYalIbHBIX (DYHKIMA paccMaTpHBaeMOW KOHCTPYKIIHH,
MOMEHTOB €€ TIOSIBJICHHSI B YCTHOM TEKCTE, €€ POJIA B peai3alliy TeMa-PeMaTHIECKONW MIPOTPECCHH, CBSI3HOCTH BBI-
CKa3bIBaHWH, B JOCTIKEHHH OOPAMIEHHOCTH K CITYIIATEIN 0. BBITO BEIIBIEHO CeMb AUCKYPCHUBHBIX CTPATErwid, KOIH-
YecTBEHHOE MPHCYTCTBHE KOTOPHIX B MaTepHalle McciaeIoBaHus oTpaxaercs B Tabmure 1.

Tabauuna 1.
JucKkypcuBHBIe cTpaTernu KOHCTpykuuu «It is... that...»
JIMcKypcuBHasi cTpaTerust KosanuecTBO peajim3anuii B MaTepuaJjie Hccae10BaHUs

Puropuueckas 12
OMparudeckuii Bonmpoc 7
LlenHas peMa-TeMaTHyeCcKas CBsi3b CMEXKHBIX BbICKa3bIBaHUH 8
BrinBikeHne 06CToATENbCTB
BPEMEHU 11
TIPHYHHBL 4
MecTa 2
YTOYHEHHE TEMbI TEKYIIETO BbICKa3bIBAHUS 18
ITpoTHBOMIOCTABICHHE BYX IIEMEHTOB 22
Koppekrtupyiolee oTpuiiaHue 16
Hroro 100

Putopudeckast cTparerus MpezcTaBiseT coboil aMpaTnueckoe yeuieHune, nepedpasupoBatne IPONO3UIIAH, U3~
BECTHOM 3 TPEIIECTBYIONMIETO KOHTEKCTA, C IENBI0 MOBBIMICHHS ¢e HHPOPMAIHOHHOTO CTaTyca W OKa3aHHs BO3-
JEHCTBUSI HA CITYIIATENs, YTO OOBIYHO MMEET MECTO TP (POPMYIMPOBAHHMHN 3aKJIFOUCHHUH, BBIBOJIOB B KOHIlE ab3aria.
Tak, B mpumepe (1) mpemnoxkeHne ¢ KOHCTPYKIMEH HEe HECeT HWKAaKOW HOBOHM HMH(MOpPMAINH, TOJIHKO YCHIMBAs
MPEIIIECTBYIONIYIO MBICTIb.

(1) [ think I was most effective through my students who... really continued the work. It was 'really 'these
a\mazing people | who I 'think 'made the \difference [22]. / 51 aymato, uto Most paboTa B GOJIbIICH CTEICHN TPOSBU-
JaCh B MOUX CTYICHTAX, KOTOPBIC MPOJOJDKUIH HCCaeI0BaHke. IMEHHO 3TH NOTPSCAIOIIUE JIFOJH ChIrPay GONBIIYO
poib (30ecwy u danee nepesod naw — E. M.).
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He no6apinsist HOBOM mH(pOpManuu, sMpaTudeckas KOHCTPYKIHUS YACPKUBACT BHUMAHUE CITyIIaTessl Ha Ipea-
raemMoii TemMe, 0OJTHOBPEMEHHO MO3BOJISIsI TOBOPSIIIEMY BBIPa3UTh CBOE MPUCTPACTHOE OTHOILIEHUE K TEME COOOIIEHHUS —
nosioxkurensHoe (1) wim orpunatensHoe (2).

(2) [ 'think it's a thuge \failure of the English education system | that you can 'go \through all this education |
with 'very 'little \science [13]. / Tlomarato, 9T0 OTPOMHBIN HEIOCTATOK AHTIIHHCKON CHCTEMBI 00pa30BaHUs 3aKIIO-
4aeTcsi B TOM, MOXHO MPOWUTH Yepe3 BCE e CTYICHHU U IMOJyYHTh OY€Hb MAJI0 €CTECTBEHHOHAYYHBIX 3HAHHIA.

[puBeneHHbBIE TPUMEPBI IEMOHCTPUPYIOT CIIOCOOHOCTh KOHCTPYKIMU CITYXKHTh CPEICTBOM PUTOPHUECKOTO BO3-
JIEWCTBHS HA CIYIIATEIS HApsILy ¢ APYTMMHU SMOTUBHBIMU CPEACTBAMH (JICKCUKOM, «CITydaifHbIM MOABEMOM» T, IM-
(aTuuecKkuM ynapeHueM), KOTOpble OOBIYHO COIPOBOXKIAIOT KOHCTPYKLMIO B JaHHON (YHKIMHM U COBMECTHO CO-
3/1aI0T HYMOLMOHAIBHO MPUIOAHATHIN (oH. CaMa KOHCTPYKLHUS B HEOCIIOKHEHHOH opMe peansyeTcs Kak JIBe UH-
TOHAIIMOHHBIE TPYIIIIBI, COOTBETCTBYOIIME BBIHOCUMOMY JJIEMEHTY U NMIPUAATOYHOMY IPEJIOKEHUIO, KaXkKaas U3 Ko-
TOPBIX IPOUZHOCHUTCS C HUCXOISIIUM TOHOM, COOTBETCTBYIOLIMM PUTOPUKE BO3/ICHCTBUSL.

Bropas nuckypcuBHas cTpareris, peann3yemasi C OMOIIBI0 H3y4aeMoil KOHCTPYKINH, HaOII0JaeTCsl B ClICUab-
HBIX U OOIIMX BOMpoOcax, HAallEJCHHBIX Ha IOJIy4eHHe OT cobeceHHKa KOHKpeTHOro oreera. OHa Takke obnamaeT
PUTOPHYECKHUM MOTEHIIMAIOM, TIOCKOJIBKY MPUHYXKIAET COOECETHUKA K 00Jiee YeTKOMY OTBETY U CITY)KHT WHIUKATO-
POM 3aMHTEPECOBAHHOCTH, JIFOOOIMBITCTBA TOBOPSIIETO, YTO 3aMETHO MPHU COMOCTABICHHH 3M(ATUUIECKOr0 BOMPOCa
(3a) u ero HeiltrpanpHOTO BapuaHTa (3b).

(3a) 'What is it about evoV lution | that \fascinates you [14]? / Uto e 0ocoOeHHOE B 9BOJIONUY MpuBJekaeT Bac?
(3b) 'What \fascinates you about evolution? | Yto npusnekaet Bac B sBoonnu?

B otiinune ot HEHTPaIbHOrO BapraHTa SM(pATUYECKUI BOMPOC COCTOMT U3 ABYX MHTOHAIMOHHBIX rpymm (UI),
BTOpPasi U3 KOTOPBIX COAEPIKHT SAPO BOMPOCA, B CBSA3U C YeM MIPOM3HOCUTCS ¢ HUCXoAAmmM ToHOM. [lepBas UI co-
JIEP)KUT M3BECTHYIO MH(DOPMALMIO M TO3TOMY pealM3yeTCs C TUIMHYHBIM TEMaTHYECKUM TOHOM — HHUCXOJISIIE-
BOCXOJSIINM. AHAJIOTHYHAs TeMa-peMaTHIecKass HHTOHAIINS TIpeIcTaBlIeHa u B ipumepe (4).

(4) 'How is it that being Voverweight | has an e'ffect on 'something like dia\betes [Ibidem]? / Kak MoxeT numi-
HUH Bec OBIThH CBS3aH ¢ Ooye3HsAMU THMa quabdera?

WHToHanus obmiero Bompoca, IpeACTaBICHHOTO B 9M(aTHUECKOM BapHaHTe, OTIMYAETCSl OT MHTOHAINM CIIe-
LUAJILHBIX BOIPocoB. OO BONPOC MPOU3HOCHUTCS C TPAJUIMOHHBIM Ul aHTJIMHCKOTO SI3bIKa BOCXOJSIIUM TO-
HOM, KOTOPBI OOBIYHO JIOKAJIM3YETCsl HA BBIHOCMMOM BIEpE 3JIEMEHTE, 3a/1atolieM (hOKyC 3arpaiinBaeMoil HHpop-
Manuu. [Ipunatoynoe npeyioxkeHue MpH 3TOM COJCPIKUT M3BECTHYIO MH(MOPMALMIO M TIPHCOEIUHSIETCS K BOCXOS-
IeMy SIEpHOMY TOHY Kak 3aTakT, o0pasys onny UI', uro orpaxeHo B mpumepe (5).

(5) And what's driving the development of new glasses today? 'Is it just /people that work in the laboratories [24]? /
UYro cTumyimpyeT pa3pabOTKy HOBBIX BHIOB CTEKIJIa B HacTosIee BpeMsi? Heyxenn 3To TOJIBKO JII0H, KOTOPBIE pa-
6otatoT B 1abopaTopun?

Tperbst AMCKYpCHBHAs CTpaTerys HampasjeHa Ha oOecIieueHNe CBSI3HOCTH JIBYX COCEIHUX BBICKA3bIBaHHUN dYepes
peaiM3aluio LEernHOH peMa-TeMaTuueckoil mporpeccud. To, 4To OBUIO peMOM MpPEALIECTBYIOIIEr0 MPEII0KEHHS,
CTaHOBUTCS dM(pATHIECKOW TEeMOM, BBIIBUTAEMOW B HAYAJIO MOCIIEAYIOIIEro HPEIIOKEHHsI C TOMOIIBIO KOHCTPYK-
uuu. [pu atom nepsast I KOHCTPYKIMK NMPOU3HOCUTCS C OKMIAEMBIM TEMaTHYECKUM HHCXOJSILE-BOCXOASIINM
TOHOM, a BTOpasi — C PEMaTHYECKUM HUCXOIAIIUM. JlaHHAs CTpaTerus HILTIOCTPUpYeTCs B mpumepe (6).

(6) Atoms and molecules are frozen in their position, so there's not much local motion. And it's 'that 'local
Vmotion | which you would a'ssociate with \toughness, | \brittleness, | duc\tility | and \that kind of stuff [Ibidem]. /
ATOMBI U MOJICKYJIbI HaXOZATCS B 3aCTBIBLICH MO3WIMH, B CBSI3M C YeM HAOJIONACTCSl OYeHb ciaboe JIOKaIbHOE
JBIDKCHHE. A MMEHHO 3TO JIOKaJbHOE TePEeMEIleHHE OMPEAeIsIieT MPOYHOCTh, XPYIKOCTh, IIPOBOMMOCT U JPYTrHe
110JJ0OHBIE CBOCTBA.

B pesynbraTe noBTOpHOrO OOpameHust K OAHOMY U ToMy ke siBiieHuro (local motion) He Tonbko 0oOpasyercs Tec-
Hasl CBSI3b JBYX IPEIUIOKEHUH, HO U IOBBIIIAETCS HHPOPMALMOHHBIN CTaTyC 0003Ha4aeMOro sIBJIEHHs, KOTOPOE CTa-
HOBUTCSl TIPEIMETOM JalbHEHIINX pa3MBILUICHUH roBopsiero. [1ogo0HbIe peMa-TeMaTHuecKue MepexoJibl MOTyT
OXBaThIBaTh 00JIee MPOTSHKEHHBIE OTPE3KH TEKCTa, B KOTOPBIX AM(paTHUecKass KOHCTPYKIMS 3aHUMAET CPEANHHOE Me-
CTO, MO/BOJIS1 HEKOTOPBIN MTOT BBIIIECKa3aHHOTO U MPEI0CTABIISI IUIOMIAAKY IS JajbHEHIIEero pa3BUTHS TEMBI.

YerBepTasi AMCKYpPCHUBHAsI CTpaTerHs — BBIIBM)KCHHE HA MEPBOE MECTO OOCTOSTENbCTBA BPEMEHH — OOBIYHO
HaOJIOMaeTCs B XPOHOJIOTHYECKIX XapaKTEPUCTHKAX KaKOTO-IN00 COOBITHS I sIBICHUA. Tak, 00Cykaas MCTOpH-
4eCKOe Pa3BUTUE PUTYyajla MOTPEOCHHs, YUCHBIN BBIICISET HEKOTOPHIC BEXH, OJJHOBPEMEHHO MPOTHUBOMIOCTABIISISI HX
apyr apyry (npumep (7)).

(7) At this time, there is almost no distinction between where humans are living, sleeping, eating and where they
are disposing of their dead. There aren't any cemeteries in the sense that we arrive to think of them. These are isolated,
scattered graves. And it 'wasn't until a'round eV leven thousand years ago | that the 'first \cemeteries appear | a'round
the Medite/rranean, | in Au/stralia | 'North A/merica | and 'Northern \Europe [25]. / B 3T0 BpeMsi IOYTH HE CYIIECTBYET
HHUKaKUX PassIMuiid MEXIy TeM, TJie JIIOAN KUBYT, CIISIT, €T U IJIe OHU XOPOHST CBOMX yMepmuX. Ele HeT kiaaoumy
B HaIlleM ITOHHUMaHWH, UIMEIOTCSI TOJIBKO Pa3pOo3HEHHbIE MOTHIIBL. [1epBhle Ki1a0uIlia MOsBIISIOTCS HE paHee YeM OJIUH-
Ha/LATh ThICSY JieT Ha3aj B CpennzemHoMophe, ABcTpanuu, CeBepHoii Amepuke u CeBepHoit EBporie.

Jlara, BBIHOCHMasi KOHCTPYKIMEH Ha IIEPBOE MECTO, MPEACTABISAET COOOH HOBBIM AJIEMEHT MH(POPMALIMH, HO C JIpy-
rOif CTOPOHBI, XapakTep 3Toi MH(GOPMAIMH 33/1aH PACCMATPUBACMBIMU XPOHOJIOTUYECKUMU PAMKaMH, U3 KOTOPBIX
JleNiaeTcsi KOHKPETHbIN BbIOOp. COMOCTABICHUE YIIOMUHACMBIX JIAT ONpeessieT X ohopMIeHHEe KOHTPACTHBIM HUC-
XO/ISAIIE-BOCXOSIIIUM TOHOM.
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B HEKOTOpBIX Cilydasx 0OCTOSITEIBCTBO BPEMEHH HOCHT OTTCHOK BBIPAYKCHHUS YCJIOBUH MPOTEKaHUS JCHCTBHSL.
B 3aBucuMOCTH OT cTeneHH WX WH(POPMAIMOHHOW HOBU3HBI M BaXXHOCTH B paMKaX JUCKypCa JaHHBIC 0OCTOSTEIb-
CTBa MOTYT O(POPMIISTHCS HUCXOISIIE-BOCXOISIIUAM WM HUCXOIAIAM TOHOM (TIprMeps! (8), (9)).

(8) It's 'under Vthese cases | that we might 'start to ex'perience halluci\nations [6]. / IMeHHO Tpy TaHHBIX 06-
CTOSITEIbCTBAX Y HAC MOTYT MOSIBUTHCS TAJUTIOLIUHALH.

(9) It's 'when you over\step | and \break the rule, | it's 'when you trans\gress | that we 'actually /see |
how so'ciety 'tends to en\force these rules | about 'social \conduct [18]. / I TombKO KOTJa BbI MEPEXOANUTE TPAHUIIBI
W Hapyllaere MpaBuja, MepecTylnaeTe 3aKOH, Bbl MOXKeTe yOeIuThCs, Kak OOINECTBO MOAJICPIKUBAET 3TH MpaBUIIA
B COIIMAJIGHOM ITOBEJCHUH.

B oTnnune ot 00CTOATENBCTB BpEMEHH JIpYTUE BHIBI OOCTOSITEIBLCTB IOCTATOYHO PEAKO HMOABEPrajich nepeMe-
IICHUIO B HAYaJbHYIO MO3UIMI0 KOHCTPYKIWU. Tak, Hanmpumep, 00CTOATEILCTBO MPUYUHBI B JAHHOW KOHCTPYKIIUH
0OBIYHO TOAYEPKUBAJIO BXKHOCTH YIIOMSHYTOTO paHee (hakTopa U 0QOpMIBIIIOCH HUCXOISIIE-BOCXOASIIMM TOHOM,
410 minnocTpupyercs B mpumepe (10).

(10) It's be'cause the distri'bution of VIuck | or un'equal opporVtunity | is so 'obvious to Veverybody |
that actually people in the South-East of England should put their hands in their pockets to compensate the people
who had bad luck to live and be born in parts of the country with less opportunity [23]. / UmenHo notomy, uto (ak-
TOp BE3CHHS WIIM HEPABHBIX BO3MOXKHOCTEH TaK OYEBHJICH BCEM, JIFOJIH, JKUBYIIHE HA IOT0-BOCTOKE AHIJINH, OJIKHBI
PACKOIICIUTHCS U BHITUIATUTH KOMIICHCALUH TEM, KOMY MPHUIILJIOCH POAUTHCS U KUTh B YACTIX CTPAHBI C MEHBIIMMHU
BO3MOXKHOCTSIMHU.

[TaTast AMCKypCUBHAs CTPATETHsS — YTOUYHEHHE TeMbI (TPEIMETHOW 00JacTH) TEKYIIEro COOOIIEHUS — CBOIUTCS
K BBIOOPY OJIHOW M3 YIOMSIHYTBIX paHee MOTEHIMATBHBIX moaTeM. Hampumep, xapakrepusysi YOeKICHUS U TBOpYC-
ctBo Y. /luKKeHca, nepedrciisisi OTIIMYNTENBHbIE YePThI €ro 00IIECTBEHHOH MO3UIINH, JINTEPATOP UCTIONB3YET dM(aTH-
YECKYI0 KOHCTPYKIIHMIO, YTOObI CUTHAJIM3UPOBATh CBO Iepexo/] K HOBOH mojremMe (OTHOLICHHE THCATENSI K PENTUTHHN),
KOTOpYIO OH coOupaetcst pa3suBaTh (pumep (11)).

(11) One of his most striking features and for me one of his most attractive is his lack of interest in grand ideas.
It's well known that he was never much engaged with politics. But it's his e'quivocal 'attitude to reVligion | that
'seems to me 'most \telling [26]. / OnHa u3 €ro MopasuTelbHBIX Y€PT U I MEHS OJHA U3 HanbOJIee NPUBIIEKATEb-
HBIX 3aKJII0YaETCs B OTCYTCTBUH MHTEPECa K BEJIMKUM HJIEsIM. XOPOILIO U3BECTHO, YTO OH HUKOTA HE HHTEPECOBAJICS
nositukoi. Ho Hanbosee spkoit uepToii MOYKHO Ha3BaTh €0 HEOTHO3HAYHOE OTHOIIICHUE K PEITUTHH.

YToYHEHHE TOATEMbI TEKYIIEro COOOIICHUS HEPeIKO TNpearojiaracT ee CyXeHue, Hampumep, disturbed and
traumatized people (0becnoxoennvle, mpasmupoganHule 1100u) IEPEXoauT B vulnerable women (ys3gumvie dceHuunbi),
KOTOPBIM MPHUITHCHIBACTCS OJCPKAMOCTD 3JIBIMH JyXaMu B mpumepe (12).

(12) A lot of people are disturbed and traumatized because of misuse. 'Not Valways | but Voften | it's 'vulnera-
ble Ywomen | who are 'so called de'livered from 'evil \spirits | by 'men who 'actually have \power [7]. / Muorue moau
n3-3a IUIOXOT0 OOpaIeHus] HaXOAATCS B I0JIaBIICHHOM, TPaBMHUPOBAHHOM COCTOSIHMM. He Bcerna, HO 04eHb 4acTo Tak
HA3bIBAEMOE M3THAHHUE 3JIBIX TyXOB OCYIIECTBIISICTCS MIMCHHO Y YSI3BUMBIX JKCHIUH MYXYUHAMU, AMCIOIIUMHU CHITY.

[Tpu M3MEeHEHNH UK CY)KEHHUH MOJTEMbI BHIHOCHMBII Ha IIEPBOE MECTO 3JIEMEHT Yallie 0OpMIISIETCS] TEMaTHYECKHM
HUCXO/ISAIIE-BOCXOISAIIMM TOHOM, OJHAKO BO3MOXKHO IOsIBIICHHE OoJiee IM(pAaTHIECKOr0 HUCXOSIIEr0, 0COOCHHO NMpHU
BBEJICHWH JIMYHBIX UMEH, Kak B mpumepe (13).

(13) Those who proclaim this new post-authoritarian world are often themselves in positions of power. It's 'David \
Cameron | who a'nnounces that «\We are the radicals /now» [16]. / Te, KT0 NpOBO3IIIANIAET STOT HOBBIA IMOCT-
aBTOPHUTAPHBINA MHUp, 4acTO caMu HaxosaTcs y Biactu. Cam JI. Kamepon mpoBosriamaet: «Tenepb Mbl pagrKaib.

[lecTast AUCKypCUBHAS CTPATETUS 3aKIIFOYACTCS B MPOTHBOTIOCTABICHUH JIBYX 3JICMEHTOB, OHOMY M3 KOTOPBIX
OTJaeTcs MPEIIOYTeHNE B CTENEHH Ba)KHOCTH, YTO OTPa)KaeTcsl, B YaCTHOCTH, B ipumMepe (14), rae Gosiee BaxHbBII
9JIEMEHT ITPOU3HOCUTCS C HUCXOAAILIMM TOHOM, & MEHEe Ba)KHbIH — C HUCXO/ISIIE-BOCXOISIIHM.

(14) In the Vend, it's Jackson's \friend | 'rather than his NV mother | who 'gives him a 'lethal \overdose.
She breaks down in tears unable to fulfill his last wish [20]. / B xoHIie koHIIOB apyr J[)IKCOHA, a HE €ro MaTh, IaeT
eMy cMepTelnbHY0 103y. OHa pa3pblaanack OT TOI0, YTO HE CMOTJIA BHIIIOJIHUTH €r0 MOCIEAHIO0 POCKOYy.

IMpemioxeHns ¢ CONOCTABICHUEM MOTYT UMETh Pa3IM4HOE CHHTAKCHYECKOE CTPOCHHE, HAIPUMED, BKIIOYATh YCTY-
nuTebHOE Mpunatounoe (mpumep (15)).

(15) 'Although they play a 'role in 'high profile V cases, | such as Vmurder | and Vblackmail | it is in the 'solving
of 'cases such as \burglary | and \car crime | that they are 'particularly e\ffective [10]. / XoTst onu (OTIIEUATKH TAITBIICB)
UTPAIOT OMPECICHHYIO POJb MPH PACCIENIOBAHUM TaKHX TSKENbIX MPECTYMJICHUH Kak yOWICTBO WM INAHTaX,
Hanboinee 3¢ (HeKTHBHBIMU OHHM OKa3bIBAIOTCSA B CIIy4asX KBAPTHPHBIX OTpabiieHUH U yToHa aBTOMOOMIICH.

[Tpu peanuzanuu ceabMON CTpaTEruy FOBOPSIIMHA UCTIONb3YeT KOHCTPYKIMIO B OTPULIATENLHON opMe Juts mpe-
JIYNPEXICHUS] HENPaBUIbHOW WHTEPIPETALNK CIIYIIAONIMM paHee CKa3aHHOTO. [10CKONIbKy IepBOe MpeIoKeHHE
B ipuMepe (16) HOCUT KOPPEKTHPYIOIIUHA XapaKTep, OHO MPOM3HOCUTCS C HUCXOJSIIE-BOCXOISIIMM TOHOM B (H-
HaJIbHOM no3uuuu. Bropoe npeyiosxkeHne yTBepKaeT NpaBUiIbHOE C TOYKH 3PEHHUS] TOBOPSILIETo MOJI0XKEHHE JIell,
MO3TOMY HYK/IAETCsl B HUCXOASIIEM TOHE.

(16) It 'wasn't that I 'wasn't 'scared of Vdeath. It was simply that I couldn't handle this strange and invisible
emotional existential pain [9]. / Bbuio Obl HEMIPABIOM CKa3aTh, YTO s He OOsIICS cMePTH. IIpOCTO s HE MOT CIIPaBUTHCS
C 3TOM HEBUANMOW IMOIIMOHAIFHON 3K3UCTEHIINAIBFHON OOIIBIO.
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[MockonbKy ncnpapieHne 0OBIYHO CONPOBOXKIAETCS (POPMYJIHUPOBAHUEM OoJiee aJleKBATHON TOUKH 3PEHHMS, AaH-
Hasl CTpaTerHs MepeceKaeTcs ¢ NPEeAIIECTBYIONIEH — KOHTPACTUPYIOLIeH, HO TIPEeJICTABIIET OCOObIH cirydail KoHTpa-
CTa, HANIPABJICHHBII Ha KOPPEKLUIO B3aUMOJACHCTBUSI C COOECETHUKOM, UTO, HAIIPHMED, TaKKe HaONIIOAaeTcs B cle-
JIyIOIIEH HIDKE CHUTYaIlUH, T/I€ C OMOIIBI0 KOHCTPYKINH TOBOPSIIIMN HE TOJIBKO MCIPABIISIET OTOBOPKY, HO M OCY-
IIECTBIISIET IePeX0.T K HOBOM MMOITEME — OTIIMCAHHIO CLIEHBI 3 poMaHa «Bemmkuii ['3TcOmy.

(17) I have to say that the procedure to be followed seemed to me to be Kafka-like in complexity. It 'wasn't
S0 'much the 'novel by vV Kafka | which 'came to my Vmind, however, | it was 'Scott Fitz\gerald [19]. / Jlomken cka-
3aTh, YTO TIpeularacMas mpoueaypa IoKa3alach MHE HE MEHEE 3allyTaHHOW, yeM npowmsBeneHus Kadxu. OmHaxo
MHe BcrioMHuIIcsi pomat He Kagky, a C. duiypkepanbia.

Ecnu yKpyHHSTB THITBI JUCKYPCHBHBIX CTPATETHi, pEaIn3yeMbIX KOHCTPYKIHEH, TO MX MOXKHO CBECTH K TPEM:
puropudeckoi (ctpareruu 1, 2), Tekctoobpasyromeii (3, 4, 5) u koHTpacTupytouei (6, 7). Puropuueckas crparerus
HarpaBjeHa Ha SMOIMOHAILHOE BO3/ICHCTBHE Ha CIyIIATeNsl, TEKCTOOOpasyolias y4acTByeT B 00€CIIe4eHHH CBSI3HO-
CTH, TUIABHOCTH PEYM M JIOTHKH Pa3BUTHUS JHMCKYpCa, a KOHTPACTUPYIOIIAsl COIIOCTABISAET M yCTaHABIMBACT CTEICHb
CMBICIIOBOH Ba)KHOCTH JIBYX 3JIEMEHTOB MH(popManyu. OgHaKo HE0OX0AUMO OTMETHTh YCIOBHBIH XapakTep 0003Ha-
YEHUSI ¥ pa3TpaHUUYCHUS NAHHBIX TUIIOB CTPATETuil, TaKk Kak KOHCTPYKLHS B 1000 cBOeH (pyHKINM CONEpXKUT 3ie-
MEHT BBIPa3UTEIbHOCTH, KOHTPACTHOCTH, KOHTEKCTYaJIbHOM 3aBUcHMOCTH. [Ipn HANMEHOBaHUY THIIOB CTPATETHUH MBI
UCXOMIN U3 HanboJiee IpKO NPEICTAaBICHHOTO B HUX aCTIEKTa KOMIUIEKCHOTO AM(aTHIECKOT0 MOTEHIHANIA.

B oTHOmIeHNH TeMa-peMaTHIECKONH OpraHM3alK TAKUX MPEIVIOKECHNH HaIll MaTepuall MOATBEPAMI yKe ycTa-
HOBJICHHBIH ()aKT ee BapbHUPOBAHUS, NMPH KOTOPOM BHIHOCHMBIH BIIEpE 3JIEMEHT MOXKET OBITh TeMaTHYEeCKUM
(TaHHBIM) WJTH peMaTHYECKUM (HOBBIM). TeM He MeHee, B KOJIMYECTBEHHOM OTHOLIEHUH TeMAaTH4eCKUil MOTEeHIHa
BBIJIBUTAEMOTO DJIEMEHTA 3HAYUTEIHHO MPEBOCXOAMT €r0 PeMaTHYHOCTbh, T.€. CIIOCOOHOCTh BBOJUTH HOBYIO WH-
¢dopmaruio. B cOOTBETCTBUU C KOJIMYECTBEHHBIMH JaHHBIMH HOBHM3Ha HAa4YallbHOTO 3JIEMEHTA KOHCTATHUPYETCS
ToJIbKO B 19 mpeanoxenusx u3 100.

TemaTHueckasi COOTHECEHHOCTh HaYaJIbHOTO 3JIEMEHTA SBJISICTCS [TOKa3aTeJIeM 3HaYUTEeNIbHOM KOHTEKCTYaJIbHOM
3aBUCHMOCTH paccMaTpUBaeMoil KOHCTPYKIHH. Jaxke KOTAa 9TOT 3JIEeMEHT HeceT HOBYIO MH(OPMALHUIO, ee MOsBIIe-
HHUE JOJDKHO OBITH OATOTOBJICHO BormpocoM (mpumep (18)), 3amanmeM BpeMeHHBIX paMoK (mpumep (7)) wim ykasa-
HHEM Ha OOIIYI0 MPEeIMETHYIO 00J1acTh, U3 KOTOPOU JIenaeTcsl KOHKPEeTHBIN BBIOOD (mpumepsr (13), (19)).

(18) What attracts readers to Montaigne? — I 'think it's the abso'lutely 'never 'ending mo\dernity in Montaigne |
that a'trracts \readers [17]. / Uro npuBnekaet unutareneit kK MouteHio? — S gymaro, 370 abCOIIIOTHO HECKOHYaeMast
COBPEMEHHOCTb.

(19) I was absolutely fascinated with my microscope but it was a bit of irritation | because it was my \eyelashes |
that 'kept 'getting in the \way. You know, being a pragmatist I just cut my lashes off [21]. / 51 6611 B aGCOIIOTHOM
BOCTOPIre OT CBOEr0 MHKPOCKOIIA, HO BCE )€ MCIBITHIBAJ HEOOJIBIIOE pa3ipaXKeHUe OT TOTO, YTO MOU PECHHUIIBI Me-
LI MHE CMOTpPETh. By lyun nparMaTtikom, s IpoCTo OTpe3al ux.

Bcenen 3a npyrumu nccnenosatensiMu [11], Mbl cuntaeM, 4To AaHHAs KOHCTPYKIMS OOpalieHa He TOJBKO K Jie-
BOCTOPOHHEMY, HO W MOCIJIEAYIOLIEMY IIPaBOCTOPOHHEMY KOHTEKCTY, TaK Kak, YHOTpeOisisi ee, roBopsiuii Oeper
Ha ce0s1 00513aTeIbCTBO B ONPEICIICHHOW Mepe Pa3BUTh BhAEIIEMYIO oaTeMy. MlHaue roBopsi, KOHCTPYKIMS MOSIB-
JSIETCSl B pedM ATl yKa3aHMS Ha BaKHbIE, sM(paTHdeckne TemMsl (moaTemMsl). Bee 310 cnemyer nMeTs B BUIY IpH HC-
MOJIb30BAaHNU KOHCTPYKIIMHU B YCTHOM 1 MMCBMEHHOM pedH.

B ycTHOH peun KOHCTPYKIHS B PEIKHX CIIydasx PedyLpyeTcs 3a CUET OIyCKaHUs CO03a U IJIaroja B 3aBUCH-
MOM TIpeIIOKCHIH, 4T0 Habmonaercs B mpumMepe (20), Te OTCyTCTBYIOT that (which) are. I1o HamM HaOIIOICHUSM,
Takas PeAyKIHsS MMEET MECTO, KOT/la 3aBHCHMOE TPEIJIOKEHUE Oe3ylapHO M NPHCOEIUHACTCS K BBIABHTAEMOMY
9JIEMEHTY KaK 3aTaKT.

(20) It's 'not just 'Faberge Veggs on offer here. 'Tell me about 'that \necklace [10]. / 3mech mpeacTaBieHbI
HE TOJIBbKO stiinia padoTel Pabepike. Pacckakure MHE O TOM OXKEpelbe.

ITpu ciyXxoBOM BOCIIpHATHH OBICTPOH OlleHKE MH()OPMALMOHHON CTPYKTYpPbI IPEUIOKEHUH JaHHOTO THIA CHO-
coOCTByeT MHTOHANUs. Bo-nepBhIX, MpakTHYECKH BCe NPEIUIOKEHMs ¢ KOHCTpYKLuel aensrcs Ha ase WUIT, coorser-
CTBYIOILIME €€ JIByM 3JIEMEHTaM. BO-BTOPBIX, THII SA€PHOTO TOHA, YIIOTPEOISEMOro Ha BBIIBUTAEMOM JJIEMEHTE, CO-
TJIacyeTcsl ¢ ero MH()OPMAIMOHHBIM CTaTycOM. TeMaTHYeCKHil cTaTyc W KOHTPACTHOCTb OIPEACIAIOT MpEeHMYyIe-
CTBEHHBII1 BBIOOP HHCXOJSIE-BOCXOIAIIETO TOHA, B TO BPEMS KaK PEMAaTHUECKOE MAapKUPOBAaHUE U PUTOPHIECCKUI
3¢ (EKT TOCTUraroTCs ¢ MOMOIIBI0 HACXOSIIEro TOHA. B Hamem MaTepuane HUCXOAAIIE-BOCXOAAIINI TOH ObII pea-
TM30BaH B 72 MPEIOKEHNAX. B-TpeThuX, 3aBHCUMOE MPEIOKEHNUE OOBIYHO POU3HOCUTCS C HACXOISIIUM TOHOM,
XOTSI B CITy4asx c1aboi nHGopMannoHHOI Harpy3KH MOKET PEaIN30BBIBAThCA KakK O€3yJapHbIA 3aTaKT.

Taxum o6pa3om, paBHIbHOE YIIOTpedIeHne KOHCTPYKInH «lt is... that...» B pedn mpenmnonaraer y4er ee AUCKyp-
CHBHBIX XapaKTEPUCTHK, a TaKKe MHTOHALMOHHOro odopmienus. [IpeuMyliecTBEHHO TeMaThuecKas COOTHECEH-
HOCTh BBIZIBUT'a€MOI'0 JJIEMEHTA IMOJTBEpMIach B JJAHHOM HCCIIEJIOBAHUM HE TOJIBKO JUCKYPCHBHBIM aHAJINU30M,
HO ¥ 3aKpeIUICHHEM 32 HUM THITUYHON TeMaTHYeCKOI MHTOHAIIMY — HUCXO/ISIIE-BOCXO/SIIEr0 TOHA.
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DISCURSIVE AND INTONATION CHARACTERISTICS
OF THE ENGLISH EMPHATIC STRUCTURE (T IS... THAT...»

Mitrofanova Elena Nikolaevna, Ph. D. in Philology, Associate Professor
Kursk State University
enmitrofanova2009@yandex.ru

On the basis of discursive and intonation analysis the author identifies the main discursive strategies implemented by the English
split construction «/t is... that...» in oral journalistic speech and describes their intonation arrangement. The main discursive strategies
of the construction are the rhetorical, text-forming and contrasting ones. The article also shows the high contextual dependence
of the construction, as well as a pronounced thematic potential of the element that is put forward.

Key words and phrases: split construction; intonation; discursive strategy; kernel tone; topic; comment.
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