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THE CONCEPTION OF THE CREATIVE PERSONALITY IN A. M. GILYAZOV’S CREATIVITY

Khabutdinova Mileusha Mukhametzyanovna, Ph. D. in Philology
Kazan Federal University
mileuscha@mail.ru

The article analyzes the conception of the creative personality in A. M. Gilyazov’s prose. The author’s reflections on the essence
of the creative process, on the importance of the creative act occupy the leading place in this conception. The paper attempts to de-
scribe A. M. Gilyazov’s conception of the creative personality systematically for the first time. The sources of its formation are re-
vealed. The role of the author's consciousness in the construction of the characters’ images and modeling of the inner world
of the creative personality is considered. The place of the character-creator in the typology of the characters and his relationship with
the other characters are determined. On the basis of A. M. Gilyazov’s publicism the idea of the national writer’s personality is formed.
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Hntepec x Metadope B TEKCTE XyI0KECTBEHHOTO MPON3BEACHUS CBA3aH C PEICTaBICHNEM €€ KaK COCTABILIONICH
SI3BIKOBOW KapTHHBI MUpPa. B MHOTOYMCIICHHBIX HAYYHBIX UCCIICAOBAHISIX MPOIIECC epeBoia MeTtadop MpeCcTaBICH
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Kak oco0ast MEHTaJIbHAs OIIepanysl, I03BOJIAIONIAs OCO3HATh ABTOPCKUH 3aMBICET U aIEKBATHO OTOOPA3HUTh €TO B A3BIKE
nepesoja [8, c. 168].

B cBere coBpeMEHHOr0 y4eHHs! O S3BIKOBOW KapTHHE MHpa IIEPEeBOJYECKHH OIBIT, KaK Oorareimasi mpakTuka
B 00JIaCTH B3aMMOJICHCTBHS KYJIBTYp, puoOperaer HoBoe 3Hauenue. H. M. bonbmiakoBa numiet, 4yTo B mporecce
HepeBoia MPOUCXOAUT TBOPUECKAs IEPEKOJUPOBKA TEKCTA, OTHOCSILET0Cs K JPYToil KylIbType U K aBTOPY € APYTHM
MHPOBO33PEHHEM, KOTOpasi COMPOBOXKAACTCS TMOTEpel dacTh MH(POPMAIMKM U 100aBICHHEM HOBOW MH(pOpMaNNU
Y HOBOH OIICHKH, 3aBUCAIICH OT 3CTETHUECKUX, STHUIECKUX, UJICOTOTHUECKUX yCTAaHOBOK mHTEpIperaropa [3]. Ta-
KM 00pa3oM, akTyaJbHOH 3amadell COBPEMEHHOH JIMHTBUCTUKH M IIEPEBOAOBECHHS KaK €€ YacTU SIBJISICTCS OCMBIC-
JICHUE U aZicKBaTHAs Tepeada s3bIKOBBIX U PEUEBbIX (PAKTOB, (POPMUPYIOMINX S3BIKOBYIO KapTHHY MHpA.

BaxxHoe 3HadueHHEe nMeeT mepenava Metadop ¢ HCXOMHOTO s3bIKa Ha s3bIK mepeBona. [lo muenuto JI. b. Boiixo,
MOTBITATCS 3aTrJSIHYTh B CYTh 3TOI MPOOIEMBl NMO3BOJISAET KOHTPACTUBHOE HCCIEOBAHME MEpeBOJa U OpUTHHAJIA
XY/I0’)KECTBEHHOTO Npou3BeneHus. Hanboee HarmsiiHO U yOeIUTENbHO BBINISAAT IPUMEPhl HECOBIAJICHUST OTAEb-
HBIX (PparMeHTOB MpPU COIOCTABJICHUH KapTHHBI MUpPA OPUTHHANA C KapTUHAMH MHpPA IEPEBOJIOB, BBHIIOJIHEHHBIX
Pa3IMuHBIMH aBTOPaMH, JIMOO C pa3HbIMU BEPCUSIMH, NPECTABICHHBIMU OJIHUM NEpeBOAYHKOM [2, c. 12].

Llenpb cTaTbu — MCcCIeI0BaTh 0COOCHHOCTH U TPYIHOCTH MEPEBO/Ia aBTOPCKOM MeTaopbl B XyJ0)KECTBEHHOI JIHUTe-
parype. B naHHo#i paboTe mpeAnpUHATa CAMOCTOSATENbHAS MONBITKA H3YYHTh, CHCTEMAaTU3UPOBATh CIOCOOBI IIEpeBOa
MeTadop 1 MPUMEHHUTH MX B MpOIEcce MepeBoa XyA0KECTBEHHOTO TekcTa — npomusseaeHnst C. Moama «Teatp» [9].
VYunesam ComepceT Mo3M IIMPOKO HCHONIB3YeT MeTaopbl B CBOEM TBOpUECTBE. B pamkax paOoThl HAMOONBIINIA HHTE-
pec Ul NCCIEA0BaHMS MIPEACTABISIOT MEeTa(hOPbI, BEI3BIBAIOIINE OCOOBIE TPYIHOCTH IPH MIEPEBOAE HA PYCCKHUH SI3bIK.

HanGomnpIryro ci10XHOCTH ISl TIEpeBoJia MPEACTaBIIsieT, HECOMHEHHO, aBTopckas meradopa. Ilox aBropckoit
(Xyno>kecTBEeHHOW) MeTadopoii IIOHUMAETCs 00pa3HbIi TPOTI, UCHOJIB3YEMBIH JUIS pean3aliy SCTETHYECKOM, a He HO-
MHHATHUBHOH (PYHKINHU B XyJIOKECTBEHHOM IPON3BEACHHH, B OCHOBE KOTOPOT'O JISKUT NEPEHOC HAa3BaHUS OJHOTO
npeaMeTa Ha JPYrod Ha OCHOBe ux cxozctsa [1, c. 41]. ABTopckas Metadopa OTIMYAETCS OPUTHHAIBHOCTBIO, HO-
BU3HOM, TECHOM CBA3bI0 C KOHTEKCTOM. Kpome Toro, oHa HeceT B cebe 0Opa3 aBTOpa, 0COOEHHOCTH €Tr0 WHAUBUIyallb-
Horo ctwiisi. [Ipu paboTe ¢ OpUrMHAJIBHBIM TEKCTOM 3a/iada NEepeBOAYMKa COCTOMT B TOM, YTOOBI ONPEICIUTh QYHK-
U0 CTIJIUCTUYECKOTO MIPUEMa U IPHHATH PELICHHE O BO3ZMOKHOCTH COXpaHEHUs JAaHHOTO TIpHeMa B TEKCTe TepeBoia
WJIM €T0 3aMEHE JPYTHM CTHIIMCTUIECKUM TpueMoM [5, c. 99].

CHOXHOCTh NEepeBOJia 3aKIIF0YAETCS B TOM, YTOOBI BBI3BATh Y PYCCKOTO YHTATENs aeKBAaTHOE BOCIIPHUATHE OIHU-
CBIBAEMBIX COOBITHI1, TO €CTh B 3CTETUYECKOM OTHOLIEHHH TO K€ BOCIIPUSATHUE, TE Ke MEPEeKUBAHUS, KOTOPBIC OIN3KU
W TIOHSTHBI TEM, KTO YUTAET NIPOU3BEACHHUE B OpUIHHAle. TeopHs mepeBoa CTHIMCTUUECKUX CPEICTB SI3bIKA OIepH-
PYET Tak Ha3bIBAEMBIM «3aKOHOM COXpaHEHMs1 MeTa(opbl», OCHOBAHHOM Ha IOJIOKCHUH CTHINCTUKHU O TOM, YTO CJIO-
Ba, KOTOPBIE UCTIOJB3YIOTCS B TPOIIax, JOJDKHBI COYETATHCS PYT C IPYrOM U B UX IPSAMOM 3HaueHuH [4, c. 36].

ITo uroram paccMOTpeHMsl pa3lMYHBIX METOJOB IepeBoja MeTadop, MOKHO CKazaTh, YTO BapHaHT IIEpeBOJa
JIOJDKEH 00ecTednBaTh T€ K€ ACCOIMATHUBHBIC CBS3M, KAKMMH 0ONafaeT M300pasHTENbHOE CPEACTBO B TEKCTE-
OpHUTHHANE VIS TOTO, 9YTOOBI KaK MOKHO OoJiee TOYHO IepeaTh BCe MaleHIne OTTEHKH cMbIcia. Takum o0pasom,
HanboJee TOYHOE BOCCO3/1aHne METa(hOpBI B XyA0KECTBEHHOM MPOU3BEACHHUH SBIISCTCS. OTHUM U3 BaJKHBIX YCIOBHI
CO3JIaHUS €T0 aJeKBATHOTO NEPEBOJA.

[Ipozy V. C. MosMa oTiindaeT 04eHb TOHKHI TICUXOJIOTH3M, aHAIN3 3CTETHIECKIX MPoOIeM. ABTOpP MPOHUKAET
B CaMble COKPOBEHHBIE YTOJIKH YEJIOBEUECKOTO CO3HAHMSA, OH ITOKA3bIBAET, KAK U IOYEMY YEJIOBEK JOJDKEH HaXOJUTh
IIpEeKpacHoe BO BCeM, 4TO ero okpyxaeT. Hexkoropele uccienoparenu HaszbiBatoT poman Y. C. Moama «Teatp» po-
MaHOM-MeTadopoii [6, c. 235].

Ha ocnose u3yuenus pomana «TeaTp» B paMkax JaHHOH pabOTBI MBI MOXeM cKa3ath, 4To Y. C. M0o3M yBiekaeTcs
OIMCAaHUEM IIOBEJICHUS T€POMHHU, 00YCIIOBJICHHOTO HHCTUHKTAMH M OWOJIOTMYECKUM HavajoM desioBeka. [Ipu atom
OH IIpeAnoYynTaeT GOoKycHpoBaTh BHUMAHUE YUTATENS] HA TEMIIEPAMEHTE TJIaBHOW I'€POMHHU, U3MEHEHUSX, IIPOUCXO-
JIMIIMX B €€ BHYTPEHHEM MHpe, Ha MPOTHBOPEUYMBOCTH €€ XapaKTepa M HENpeJCKa3yeMOM IOBEIEHUH, CBOHCTBEH-
HOM d4enoBeKy. J[Kymusi paccMaTpuBaeT BCEX OKPYXAIOMIMX JIOJAEH Kak Ty WJIM MHYIO POJb, M JIMIIb B TeaTpe,
B TBOPYECTBE OHA BHIMT IOUITMHHYIO XH3Hb.

JKymust urpaeT Jaxke TOraa, Korga ocrtaercs coBceM onHa. OHa mpencraBisieT ce0st KOpoJeBo: ...she paraded
up and down bowing to her obsequious retainers. She stretched out her lily-white hand for the trembling steward to.
And when he pressed it with his pallid lips, she felt something fall upon it. A tear [9]. / Ona ropao crtymana, KuBas
cBOUM paboJenHbIM 1o IaHHbIM. OHa IPOTsAHYIa OeNyro, KaK JHIHS, PyKY ApOXKaIleMy ABOPEIKOMY IS MOLEIys,
1 KOTJIa OH NPIDKAJICS K pPyKe CBOMMH OJeTHBIMHU I'yOaMu, OHA ITOYYBCTBOBAJIA, KaK Ha Hee uTo-To ynano. Cresa [7].
JLKynust IpeAcTaBiIseT CBOE BHICTYIJICHHE NEpel MPUAYMaHHBIM 3aJI0M H CIIyTaMM, KOTOPBIX Y Hee HUKOT[a He OBIJIO.
TaxuMm 06pa3oM, fake HaXOJISICh He Mepe ITyOIHUKOoH, OHa He XkKeTaeT MPEeKPalaTh CBOI0 UIPY U BO3BPAIIATECS B TyK-
JIBIN 1715 Hee peanbHBINA Mup. Takas meradopa ykas3pIlBaeT Ha To, yTo JKynust oquHOKa. PeanpHast )KU3HB IS TJIaB-
HOW TepOMHH — 3TO MHUp JDKH, 00MaHa U JTUIEMEepHUs, MUpP, KOTOPBIH HAUMHACTCS CPa3y IOCIIE CLEHBI.

JLxynus urpaet B TeaTpe, UrpaeT U B XKH3HHM, HO Takke OBIBAIOT Cilydad, B KOTOPBIX JIKYyJHs CTAaHOBHUTCS XO-
JIOZIHA W pacCyluTeNbHa: ...what were the triumphs of the stage but illusion [9]. / Uem Ob11 3TOT TpuyM(} Ha cueHe,
Kak He wuno3uel [7]. Y3HaB o minanax Toma cienaTh DBHUC U3BECTHOM akTpucoH, [[)Kyausi HCTIBITBIBAET 3JI0CTh U
Ipe3peHre Mo OTHOWEeHUIO K ToMy, axke He M3-3a ero NpeaaTeibCcTBa, a M3-3a TOro, 4To ToM kenan oOBecTH ee
BOKPYT TaJblia ¥ MCIOJIb30BaTh €€ TaJlaHT B CBOUX LessiX. [Kyins Oe3 CTeCHEHHS M XKaJIOCTH pa3pyIInia Kapbepy
HaunHatomei aktpucel. OHa MoKa3asa, 4To 3TOT TeaTp — TOJIBKO €€, M HUKaKas MHasi akTpuca He MOXET €€ 3aTMUTh.
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[TyTeM CTHIMCTHYECKOTO aHAIN3a TEKCTa OPUIHHATIA METOIOM CIUIOIIHOM BBIOOPKH ObLTH 0TOOpaHsl 60 mpume-
POB, cozepKaIux MeTadopsl, B MPOU3BEACHUIX (Ha aHTTIMHACKOM SI3bIKE) U IEPEBEICHBI HA PYCCKHIA SI3bIK aBTOPaMHU
CTaThH C IPUMEHEHHEM Pa3InYHBIX METOJI0B NepeBoia. [IpuBeieM HEKOTOPbIE U3 HUX.

1. TlonwbIi epeBoa MeTadOphl ¢ COXpaHEHHEM 00pasa.

1) ...with the air of an ambassador presenting an attache to the sovereign of the court to which he is ac-
credited [10, p. 45].

...C BUJIOM MOCJIa, IPEJCTABISIONIETO aTTallle MOHAPXY, [IPU IBOPE KOTOPOTO OH aKKPEUTOBAH.

2) The poor lamb's as thin as a rail, Michael [Ibidem, p. 23]./

OTOT GeAHBII ATHEHOK — OH Xe XyAOH, Kak xep/b, Maikir.

3) she talked to her ... of Sarah Bernhardt and her golden voice [Ibidem, p. 76]. / ona roBopuina ¢ ueii o Cape
bepHnap u ee 30510TOM TOJIOCE.

4) Have you broken my heart and ruined my whole life just to keep me in your rotten theatre [Ibidem, p. 123]? /

Tol pa3oua Moe cepane 1 MPEBPATHII BCIO MOIO JKM3Hb B PYHHBI TOJIBKO JUIsl TOTO, 4TOOBI YIEpiKaTh MEHSI B CBOEM
MIPOKJISATOM TeaTpe?

B 21 cnyuae nepeBojia UCCIEIyEMbIX SUHHIL YAaBAIOCh UCIIOIb30BATh MOJIHBIN MEPEBO U COXPAHUTH UCXOTHYIO
aBTOPCKYIO MeTadopy MPaKTHYSCKH HEU3MEHHOM.

2. Creayroluii METo/[ — IEPEBO/] C 3aMEHON Ha YPOBHE JIEKCHYECKOT0 oopmiteHHsT MeTa(OpHI:

1) You're the right height, you've got a good figure, you've got an indiarubber face [Ibidem, p. 267]. /

VY Bac TOT caMblil pOCT, Xopoliasi purypa, u ryrranepueBoe JHILO.

2) She felt a sudden anguish wring his heartstrings, she felt that his flesh and blood could not support the in-
tolerable pain of hers [Ibidem, p. 131]./

Ona no4yBCTBOBaJa, KAK MyKa BHE3aIHO CAABHJIA €0 cep/le, T0YYBCTBOBAJIA, YTO €T0 IUIOTh U KPOBb IPOCTO
HE MOTYT BbIJIEpKaTh €€ HEBHIHOCHMOTO CTPaJaHusl.

3) He looked upon himself as devilish generous when he parted with a guinea, and a five-pound note was to him
the extreme of lavishness [Ibidem, p. 68]. /

OH cuuTan ceds AbSIBOJIbCKH ILEIPbIM, KOTIa JEJIUIICS THHEeH, a ISTh (YHTOB OBUIH JJIsi HETO BEPXOM pacTo-
YUTEILHOCTH.

C ucmonp30BaHUEM METO/Ia TIEPEBO/IA C 3aMEHON KOMIIOHEHTa Ha YPOBHE JIEKCHUECKOTO 0(hopMIIeHHS MeTadopbl
nepeBeIcHO 7 0TOOPAHHBIX EMHHUII.

3. OtzmenbHO paccCMOTPUM METO[ TEPEBOa C TOOABICHUEM HITH OMYLICHHEM KaKOH-THOO JIEKCHYECKO# eanHuU-
161 MeTa(opHlI.

1) When she was alone with him the time hung somewhat heavily on her hands [Ibidem, p. 189]./

Korzia oHu ocTaBaJiMCh HaeqUHE, BPeMsl TEKJIO A0BOJbHO MEMJIEHHO (OIMyIICHUE JEKCHYECKOr0 KOMIIOHEHTA
on her hands — na ee pyxax).

2) I want love. I thought I'd married the handsomest man in England and I've married a tailor's dummy
[Ibidem, p. 246]. /

51 xouy nro0BU. S Aymaia, uTO BBIILIA 3aMY)K 32 CAMOTO MPHBICKATEILHOTO MYXXYHUHY B AHIJIMH, & S BBIILIA
32 MaHEeKeH KaKOro-To MOPTHOIO (100aBIeHIE JIEKCUISCKON STUHUIIBI KAKO20-MO).

3) Charles stepped forward and sinking to his knees took that broken woebegone body in his arms [Ibidem, p. 135]. /

Yapib3 mWardya Brepes 1, OMyCTUBLIMCH HAa KOJICHH, 3aKII0YNIT CJIOMJIEHHOE, YIPYYeHHOE TOpeM TeJI0, B CBOU
00BsTHS (I0OABICHUE ICKCUUCCKOW SUHULIBI 20pem).

Takum 00pa3oM, ¢ HCIIOIB30BaHUEM METOJIa EPEBO/IA C JOOABICHUEM MM OITyLIEHHEM JIEKCHUECKOTO KOMIIOHEHTa
MeTagophl EPeBesICHO 5 0TOOPAaHHBIX €MHUIIL.

4. 3ameHa Ha ypOBHE CHHTaKCHYECKOTO O(hOpMIICHHSI.

1) His life is a sea of troubles [Ibidem, p. 237]. /

B ero xu3an Mope npod.Jiem.

2) It was no effort to her, it was as instinctive as brushing away a fly that was buzzing round her, to suggest
now a faintly amused, fiiendly tenderness [Ibidem, p. 189]. /

CogepIeHHO 0€3 yCHINHA — TaK ke HHCTHHKTHBHO, KaK eCJIi Obl OHA OTMAXHYJIACh OT MeJIbTelanlei ps-
A0M MyxH, J>Kyaust BAPYT cTajla HEKHO PaAyIIHOM U ClIeTKa BECEIOM.

3) Julia was panic-stricken. She could not think what to do with those hands that held the lordly dish;
God knows they were small, but at the moment they felt like legs of mutton hanging there [Ibidem, p. 279]. /

Jbxynus Obuta oxBayeHa naHukod. OHa He MOIJIa MPUAYMaTh, YTO CHENIaTh C PyKaMH, KOTOpBIE AepiKaiu Ooxe-
cTBeHHOe 0I10710; bor 3Han, 4To OHM OBUIM HEBENHKH, OJTHAKO B TOT MOMEHT OHU Ka3aJIHCh €l CBHCAIONINMHU Hapa-
HbUMH HOTAMH.

C HCronp30BaHUEM METO/IA TIEPEBO/IA C 3aMEHOI KOMITIOHEHTA Ha YPOBHE CHHTAKCHYECKOTO OopMIIeH s MeTadophl
MepeBeIcHO 7 0TOOPAHHBIX €AMHHUII.

5. PaccMoTpuM mpuMepsl, TEpPEeBeICHHBIE C MOMOIILI0 3aMEHbI KOMIIOHEHTa Ha YPOBHE MOPQOIOTHYECKOTO
odopmiieHnst MeTaopHI.

1) I’'m absolutely stony [Ibidem, p. 121]. /

S mpocTo Kak KaMeHb.

2) Her hands and feet got cold and by the time she reached the theatre they were like lumps of ice [Ibidem, p. 267]. /

Ee pyku u HOrM 3amMep3iiu, U K TOMY BpeMeHH, KOTja OHa JoOpaJiach /10 Tearpa, OHU ObLIH yiKe JeIsTHbIMM.
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3) The love that he held banked up for so many years would burst its sluices like a great torrent and in a flood
overwhelm her [Ibidem, p. 280]. /

JI060BBb, KOTOPYIO OH ZepXkai B cebe CTONBKO JOJTUX JIET, MOIHBIM MOTOKOM IIPOPBET BCe Mperpaabl  mo-
TJIOTHT ee.

Takum 0Opa3oM, METOIOM 3aMEHBI Ha YPOBHE MOP(OIOTHIECKOr0 0hOpMIICHHUS OBIIIO TIEpEeBEACHO 5 SIMHUII.

6. OOpaTiM BHHMaHHE Ha MPHUMEPHI, IIEPEBEICHHBIE METOAOM peMeTadopu3aIyy, T.e. 3aMEHbI HCXOIHON MeTa-
(bopsl, yIoTpebIeHHO aBTOpOM, APYToii MeTadopoi.

1) The weight off his mind [Ibidem, p. 120]./

V Hero ropa ¢ mie4 cBajJniiach.

2) Before you could say knife [Ibidem, p. 98]. /

He ycneeuib 1 ria3oM MOPrayTh.

3) Julia took her courage in both hands [Ibidem, p. 285]./

Jxynust cofpajiach ¢ IyXoM.

C ucronb30BaHHEM MeTO1a peMeTadhOpU3aInK HAMH [IEPEBEICHO 9 0TOOPAHHBIX CTHHHII.

7. TlpuBemeM mpuMepsl EpeBoa METOIOM JAeMeTa(opH3aniu, TO ecTh H30aBICHHs 0T MeTad)OphI IIPU MEePEBOJIE.

1) His admiration made them feel a little larger than life-size [Ibidem, p. 41]. /

Ero BocxwIlleHHE 3aCTaBHJIO UX IOYYBCTBOBATH ceOs elle fosiee 3SHAYMMBIMHU.

2) | feel like a million dollars. I want to be alone and enjoy myself [Ibidem, p. 298]. /

ITpeBocxoaHO cebst YyBCTBYIO. X0Uy MOOBITH O/1HA U HACIIAJAUTHCS ITHUM.

3) They went back full of praise, and two or three London managers sent representatives to report on her
[Ibidem, p. 66]./

OHu mpuesxaan 0OpaTHO, HAXBAJUBasi ee, U B WIM TPU PYKOBOMUTEIS JTOHJOHCKHX TPYIII MOCIATH CBOMX
npeacTaBuTeNeH, 4TOOBI TE CAETATH O Hel OTUET.

TakuMm 06pa3om, ¢ UCTIOIB30BaHUEM METOa ieMeTadOpU3aIUuy MbI IEPEBENTH 6 OTOOPAHHBIX SIMHHUII.

8. PaccMoTpuM mpHMepHI epeBo/ia OTOOPAHHBIX EIMHHUII C KOHKPETH3AINeH 3HAYCHHS META(POPBL.

1) She had to think like lightning [Ibidem, p. 187]./

OHa J0/KkHa OblIa NPUHATH MOJTHHEHOCHOE pPeLeHme.

2) I've often wondered if there was ever a you or if you were never anything more than a vehicle for all these
other people that you 've pretended to be. When I’ve seen you go into an empty room I’ve sometimes wanted to open
the door suddenly, but I've been afiaid to in case I found nobody there [Ibidem, p. 215]. /

51 yacTo nymai Han TeM, ObLIa JIM 9TO MMEHHO ThI, HJIM YK€ ThI — He 0oJiee YeM IepeBaJOYHbIIl MyHKT IS BceX
TeX JoJel, KOTOPBIMH ThI IPUTBOpsIachk. Korna s Buen te6s BXoLmIel B MyCcTyI0 KOMHATy, MHE HHOT'ZIa XOTEJIOCH
HEOXKHIAHHO OTKPHITH ABEPb, HO s OOSIICS, YTO sl HUKOTO TaM He Haiiny.

B stux cioBax cbiHa JKyInu ecTh HeKas HOJIsl HCTHUHBI, KOTOpast OECIIOKOHT U caMy FepOMHIO, HO TeMa MeTado-
PBI — OTHIOZAB HE IYCTOTA, @ HCKYCCTBO BOIUIOLICHUS — FOpa3io Iiry0xe BCeX NeTCKHX oOu[ chiHa reponHu. Ilycras
KOMHaTa Takxke sBisieTcs: Mertadopoii-3arankoil. O6pa3 mycTol KOMHATHI SBJISETCS KIFOYECBBIM B IIOHUMAHUH JINY-
HocTH JI)KyJiH, KOTOpasi, Ha IEepBbIH B3IJIAM, €CTh COBOKYITHOCTD BCEX CHIIPAHHBIX €10 POJICH.

3) You've got to take an audience by the throat and say, now, you dogs, you pay attention to me [Ibidem, p. 283]. /

BaMm HY>KHO B35Th ayIUTOPHIO 3a TOPJIO U CKa3aTh: a TEIePb, CBOJOYH, CIYIIAHTEe MEHSI.

Hawmu niepeBeneHo 5 equuuil, 0TOOpaHHBIX U3 pomaHa «TeaTpy», METOIO0M KOHKPETH3AIMH METa(pOPBL.

[IpencraBuM MoONTy4YeHHbIC PE3yIbTATHI TPAdHUESCKH.
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Taxum 00pa3zoM, 10 JaHHBIM, TOKa3aHHBIM Ha PucyHke 1, MOXHO 3aK/IIOYHTh, 4TO HauboJee YacTo IpH nepeBoie
Mmetadop pomana «TeaTp» HCIIOIB30BAJICS METO IOJHOTO TepeBojia ¢ coxpaHeHueM obpasa (B 32,3% ciyuae).
Ha BTOpOM MecTe 1o 9acTOTHOCTH HaxoauTcst MeTo]] pemetadopuzarui (13,8%). 3aMeHsI HAa ypOBHE JIEKCHIECKOTO
odopmiteHHss MeTaQopbl M CHHTaKCHYECKHE TpaHCc(opManuy HMCIONB30BaIMCh OAMHaKoBo 4acto (B 10,7% ciy-
YyaeB — KaxJplii MeTon). Takxke ¢ OJMHAKOBOW YaCTOTOW HaMM HCIIOJIb30BAJIUCh METOBI 3aMEHBI MOpQOIornye-
cKkoro odopmieHHs MeTaopsl, J0OAaBICHUS/OMYIIEHUS IEKCHIECKUX KOMIIOHEHTOB MeTa(Opsl U KOHKPETHU3AIIUN
(o 7,7% ciyyaeB). Mertoxn nemeradopuszanuu OblT IpuMeHeH B 9,2% ciryyaeB niepeBojia 0ToOpaHHbIX MeTadop.

Pe3ynbraThl MpoOBENEHHOTO HCCIIENOBaHMS TOKa3bIBAIOT, YTO OJHOM M3 HauOoiee CIOXKHBIX 3ajad IepeBoja
SIBUJIOCH COXpaHEHHE aBTOPCKOi oOpasHocTn MeTadopsl. OcoOble TPYAHOCTH BO3HUKAIOT TIPH TIEPEBOJE Pa3BEpHY-
TO# aBTOpCcKOW Metadopel. Ham He Bcerna ymaBanoch HalWTH aJeKBaTHBIM croco0 mepemadn aBTOPCKUX Metadop,
BKJIIOYAs! JIOTIONTHUTENIbHBIE KOMIIOHEHTBI — QJUTIO3HUI0, CTUIIMCTHYECKYIO HAIIOJIHEHHOCTh 00pasza U T.J., YTO CUUTACTCS
0COOBIMH TPYTHOCTSMH IIEPEBOIA.

Tem He MeHee B paMKax paOOThl Mbl IPUMEHMIINA PACCMOTPEHHBIE BBIIIE MPUEMBI COXPaHEHHsI aBTOPCKOH 00pas3-
HOCTH, OCYIIECTBHJIM aJ€KBaTHBIH 110J00OP SKBHBAJICHTOB 3JIEMEHTOB OOPa3HBIX CPEJICTB, YTO MMO3BOJIMIIO C TOW WU
MHOM CTENEHBIO JOCTOBEPHOCTH BOCIIPOM3BECTH HA SI3BIKE IIEPEBOAA MeTa(OpHUUECKyI0 MOJIENb OpUrHHaNa. Takum
00pazoM, MPOBEICHHOE HCCIIEA0BaHNE IIPUBOJHUT HAC K BHIBOAY, YTO COXPaHEHHE aBTOPCKOI 00pasHOCTH MeTadophl
ocTaeTcsi OTHOM M3 HanboJIee CIIOKHBIX 3a/1au IIPAKTUKHU MEPEBO/Ia Xy10KECTBEHHBIX TEKCTOB.
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THE PECULIARITIES OF THE AUTHOR’S METAPHOR TRANSLATION
(BY THE EXAMPLE OF W. S. MAUGHAM’S NOVEL “THEATRE”)

Khar'kova Elena Vladimirovna, Ph. D. in Philology, Associate Professor
Amirkhanova Karina Muratovna
Shigapova Farida Finsurovna
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The article aims to explore and systematize the ways of the authors’ metaphors translation and apply them in the process of trans-
lating a literary text — S. Maugham’s work "Theatre". The comprehension and adequate expression of the language and speech
facts forming the language picture of the world seems relevant. The material of the study is based on the examples taken from
S. Maugham's novel "Theatre". The authors conclude that the preservation of the author's imagery of metaphor remains one
of the most difficult challenges in the practice of literary texts translation.

Key words and phrases: author's metaphor; translation; remetaphorization; demetaphorization; concretization of metaphor;
substitution of component at level of morphological and syntactic arrangement.
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