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THE PECULIARITIES OF THE AUTOFICTIONAL LETTER OF TH. BERNHARD:
ON THE INTERPRETATION OF THE FINAL OF THE NOVELLA “THE CELLAR” (1976)

Novikova Svetlana Yur'evna
Saint Petersburg State University
fotinya@gmail.com

In the article the new interpretation of the final of one of the novellas written by the classic of the Austrian literature Th. Bern-
hard by the material of his own life is presented. The author points out the rethinking of the literary topos theatrum mundi
(“the world as a theater”) in the autobiographical pentalogy of the writer and discovers the hidden intertextual relations of Bern-
hard’s text with the works of Hugo von Hofmannsthal. The performative nature of the Austrian author’s creativity allows seeing
in the final of the novella the reference to H. von Hofmannsthal’s drama “Everyman” (1903/1911).

Key words and phrases: autobiography; Th. Bernhard; H. von Hofmannsthal; literary topos; “the world as a theater”; autofictional
letter; baroque allegory.

VK 821.111:81°38

B nacmosaweti cmamve paccmampusaemcs cunmaxcuieckds cmpykmypa Hecobcmeenno-npamou peuu (HIIP).
Asmop nokaswisaem, ymo cunmakcuvecku HIIP modcem b6vims npedcmasiena 60NpOCUMENbHLIMU U BOCKIUYA-
MENbHBIMU NPEONONCEHUAMU, ITTUNMUYECKUMY, NAPYETIAPHLIMU KOHCMPYKYUAMY, CUHMAKCUYECKUMU CBA3AMU,
NOBMOPOM, OOHOCOCMABHLIMU NPeOdNodceHUusMU U m.0. JJokasvieaemcs, 4mo cunmakcuyeckoe nocmpoenue HIIP
HoMo2aem nucameno packpulimb CRONCHbIU OYXOGHBLL MUP 2ep0es, UX GHYMpPeHHUe NePeNCUBAHUS, NOKA3AMb NOUC-
KU NPABUNbHBIX peldeHull.

Kniouesvie cnosa u qbpa3bz.' HeCOGCTBeHHO-HpHMaH PCUb; NCUXOJIOTUYCCKAd IMp0o3a, BOMPOCUTEIBLHBIC MPCAJIOKCHUSA,
BOCKJIMIATCIIbHBIC TTPCJIOKCHUA; SJITUINITUYCCKUC TMPCATIOKCHUA, NApUCIIIAPHBIC KOHCTPYKIUH, CUHTAKCUYECKasd
CBA3b, CHHTaKCHYCCKUU IMOBTOP.

Hy4yunnna Oasbra IaBiaoBHa
Enabyscckuti unemumym (dhunuan) Kasaucxoeo (Ilpusonscckoeo) ghedepanvrozo yHugepcumema
olga.puchinina@gmail.com

CHUHTAKCHYECKAS CTPYKTYPA HECOECT?EHHO-HPHMOFI PEYN
(HA ITPUMEPE AHI'JIO-AMEPUKAHCKOMH ITPO3bI XX BEKA)

B nanHO# cTaThbe 0OBEKTOM HCCIICIOBAHUS SBIISICTCS HECOOCTBEHHO-TIpsiMast peub (manee — HITP), paccmarpuBae-
Mast Kak 0COOBIH BUJI 4yXO# peur n 00Jajaromas ocoObIM JIMHIBUCTHYECKHM noTeHnuanoM. [Ipenmerom uccnenosa-
HUS SBJIAIOTCS CHHTaKcudeckas ctpykrypa HITP u criocoGsl €€ peannsanny B XyI10KECTBEHHOM IIPOU3BEICHUN.

Cunrakcnueckoe csoeoOpasue HIIP oOnapyxwuBaeTcsi mpu cCpaBHEHHH €€ C IPYyrHMH BHIAMH PEHpONYKINH PEedn
(mpstMoit pedbto 1 KocBeHHOH). B wactHOCTH, niccnenoBarens HITP E. A. ToHuapoBa yka3siBacT Ha OCHOBHYIO CHHTaKCH-
yeckyto ocooerHocTh HIIP B cpaBHEHNM ¢ KOCBEHHOW peyblO: TI0 CBOEH CHHTAKCHYECKON OpTraHM3alMi KOCBEHHAs Pedb
TIpesIcTaBIseT coOOH eMHOE 11eNoe ¢ aBTOpCKUM KoHTekcToM, HITP ke BBIIensercst U3 HEro M MHTOHALMOHHO, U JICKCH-
yeckd, ¥ cuHTaKcndeckd. HIIP B oTiume oT KOCBEHHO pedr He 3aBHCHUT OT TJIaBHOI'O aBTOPCKOTO MPEIJIOMKEHHS, CO-
CTOUT U3 OJTHOTO WJIM HECKOJIbKUX OTAENbHBIX MPEUI0KEHNUH, PEPHIBAIOIINX aBTOPCKOE MOBECTBOBaHUE [2, ¢. 31-32].

Cunrakcruecku HIIP mMoxxeT OBITH mpencTaBicHa BOIMPOCHTEIBHBIMUA M BOCKIHUIATEIBHBIMU MPEIIOKEHUSIMH,
AU THYECKIMH KOHCTPYKIHSAMH, CHHTAKCHIECKIUMH CBSI35IMH, TIOBTOPOM, OJJHOCOCTAaBHBIMH NPEIOKEHUAMH H T.1I.
Paccmotpum 31H ocoGerHOCTH 60Jee ToAPOOHO.

B cuHTaKcuce kak KOCBEHHO-TIPSIMOW (BHEIIHEH, IPOM3HECEHHOH), TaK U M300paxEHHOW (BHYTpEHHEH, He-
MPON3HECEHHON) peur OTMEYAr0T MX HACHIINIEHHOCTh BOMPOCHUTEIHHBIMU W BOCKIIMIATEIBHBIMH NPEIIOKCHHS-
mu [1, c. 203; 5, c. 90]. Dta cuHTakcuveckas ocooeHHocTs HITP HemocpecTBEHHO CBs3aHa C IMCUXOJIOTUIECKON TPUPO-
JIOM BHYTpEHHEH pedM 4YesloBeKa, BHYTPEHHEH JANalOrMYHOCTBIO MBICIHUTEIBHBIX IIPOLIECCOB, OCOOEHHO KOT'/Ia 4eyo-
BEK HaXOJWTCS B COCTOSIHMM adeKTta, Korla OH HANpsHKEHHO TyMAeT, YTO-TO NEPEKUBACT, UIIET BBHIXOA M3 CIIOXKHBIX
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KHU3HEHHBIX CUTyaluill, mpuHuUMaeT pemenus [4, c. 132-133; 6]. Bonpocurensnsie npepnoxenus 8 HITP, mo mHe-
nuto [1. daynb3aiit, — 3T0 OTpaxkeHne OOPHOBI JIUTEPATYPHBIX TEPOEB C KUZHEHHBIMH IpodiieMaMu, podiemMamu ca-
MBIMH pa3HOOOPa3HBIMH: TIOJTUTHYECKUMH, STHIECKIMH, MOPATLHBIMU, MAaTePHAIBHBIMHA ¥ T.10. [9, S. 225-226].

«...The questions were nothing. They asked you about apples and eggs... they never asked you a real question,
so how could you give them a real answer?...

He knew. The question was, Can you do it? Any of you? Here or in any other place of the world? Can you do
it by doing something in the world or by doing anything anybody alive can do? He knew the answer too. He knew it
was no. So what were they doing? What good did it do them? What good was anything in the world when you
couldn’t do it? When you could never be able to do it? What good did it do you to do a million other crazy things
that had nothing to do with it? What was the sense in answering a million other questions and never even asking
the real question?y [16, p. 174-175] / Dmu éonpocwi Huuezo He 3nauunu. OHu cnpawusaiu meds o s610Kax u sii-
Yax..., HO He 3a0asanu HACMOAWE20 BONPOCA, U KAK Jce mbl Mo2 0amb um Hacmosiwuti omeem? ...On 3uan. Imom
sonpoc 6vi1 makou, Bvl mooceme denamo 3mo? Kmo-nubyow uz eéac? 30ece unu ewé 2de-mb0? On mooice 3HaL om-
séem. On 3nan, umo omeem Oyodem ompuyamenvuvim. Umak, umo sice onu oenanu? Kakyro nonv3y um amo npunec-
10? Kaxoti monx 6vln 6 9mom, eciu onu e mo2au 3mo oerams? Jla u ne cmoenu 6wl Huxo2oa? 3auem denamv Mui-
JUOH De3yMHbIX 6eujell, He UMEIOWUX OMHOWeHUs. K 9momy? 3auem omeeuams Ha MULIUOH OPY2UX GONPOCO8 U Hu-
K020a He 3a0asamv Hacmoauezo sonpoca? (30ecy u oanee nepesod Hau — O. I1.).

I'naBHbIi1 repoit pacckaza Y. Caposina «OroHb» — MaJeHbKUH MaJIb4YMK, Y KOTOPOrO yMepJia MaMa, a y OTLA MOSIBU-
nach HOBas jkeHa. OHHU KUK B OSTHOCTH, ¥ MAJTBbUMK XKaXIal Teria. EMy HYXKHO TEIUIO HEe TOJBKO OT MEYH, OT OTHSI;
OH TOCKOBAJI 110 JIFOOBH OKPYXKAIOIINX, 10 UX BHYTPEHHEMY TerlTy. [109TOMy ero BHyTPEHHHH UANIOT HACKIIIEH BOIIPO-
caM, 3aJ1aBaeMbIMHU MBICJICHHO ce0e U JPYTHM U OTPXKAIOIIMMHU IITy00KOe SIMOIMOHATIBHOE TIEPEKUBaHNE IEPCOHANKA.

Tumnonorus BonpocutensHBIX CTpyKTyp B HIIP MHOTOOOpa3Ha. MOXXHO BBIACIUTH HEMOCPEACTBEHHO-BOIIPOCH-
TeJIbHBIE MPEIOKEeHUs (CoJeprKalie HEMOCPEICTBEHHO BOIIPOC B BHJIE BOIPOCHTEIHHOTO CJIOBA WITH BOTIPOCHTEIb-
HOTO MECTOMMEHHSI), BOIPOCHTEIHLHO-BOCKIIMIATENILHBIE MECTOMMEHHUS (COJepIKalie BOMPOC MOBBIIICHHOTO JKC-
MIPECCUBHOTO XapakTepa), JennbepaTuBHbIe (00CYKIarone, puTOpUIecKre, 0OpalméHHbie K caMoMy cebe), albTep-
HaTUBHBIE (OPHEHTHPYIOLINECS Ha OHO M3 JIBYX pELICHHH: IM00 — nb0), yTBepiuTeNbHbIE (YTBEPKIAIOLINE YTO-TH00,
HO C BOTIPOCUTENIEHOM HHTOHAIeH) [4, c. 133].

MoO’KHO NIPHBECTH IPUMEP HECOOCTBEHHO-BOIPOCHTENBHOTO MPEUIOKEHNS N3 pacckasa Y. CaposiHa « ATIEIbCHHBI.

«lt was this that made it hard for him to smile: the way this woman was always talking... always picking on his
uncle Jake. How did she expect him to smile or feel all right when she was always telling them they were no good,
the whole family no good?» [17, p. 94] / Umenno nosmomy emy mpyoHo ObL10 yavlOamuvcs: u3-3a moeo, KaxK sma
JHCEHWURA BCe20a pa3e08apueana, ece20a npuoupaiacey xk osoe Iocexy. Kax, no eé muenuro, onu 00HCHbL Vibl-
bambcs, K020a OHA 2080PUNA UM, YO OHU DecnoiesHbl, 8Csl ceMbsi becnone3Ha?

B ¢yHKIMKM BONPOCUTENBHOTO 3a4MHA MPEUMYIIECTBEHHO BBICTYMAIOT BCIIOMOTATENbHBIE WIIK MOJAIIbHbIC TJa-
TOJIBI B TIPOTIEIINX TIIAroJdbHBIX opMax [4, ¢. 134]. IlToMuMO 3TOTO, CTOUT OTMETUTH YaCTOE MCIIOIH30BAHHE B BO-
MpOCHUTENBHBIX cTpykTypax HIIP riarona ‘Suppose’ u BOIPOCUTEIHHOTO MECTOUMEHHS ‘WhY .

«Why can’t I think of it all more simply, thought Muriel... Why shouldn’t Muriel go to the father in a firm and
straightforward way and say to him that she thought Elizabeth needed more company and why shouldn’t she meet
young Leo Peshkov for a start?... But would he approve of the idea of Leo being introduced to Elizabeth? Well, why
on earth shouldn’z he? It was only to Muriel herself that the plan appeared like a violent action... To a rational out-
sider the idea would seem quite ordinary. Though to make an outsider really understand would it not be necessary
to infect him a little with her own more lurid vision of the scene? Yet could she? Would not these fires pale them then
and seem quite unreal? \Nere not quite unreal?...» [12, p. 132] / louemy 51 ne mo2y dymame 06 smom npouje, nooy-
mana Mopusne. [Touemy 6l eti He nodotimu K omyy U He cKazams HPsMo, 4mo, no eé Muenuro, Dnuzabem Hyscoa-
nacey 8 obuecmae, u nouemy oOvl eti He nosHaxomumoecs c Jleo Ilewkosvim O0na nauana? Ho ooobpum nu on smo?
A nouemy emy 6vimo npomus? dmo moneko 011 Mropusib camoll ecb NIAH KA3aACs OMYAAHHbIM. [ pa3yMHO20 no-
CMOPOHHE20 Yel08eKa OH NOKA3AACsL Obl 0ObIKHOGEHHBIM. XOmsl, Ymodbl 3aCMABUMb NOCHMOPOHHE20 OCUCMEUMENbHO
HOHSIMb, pA3ee He HYICHO nepedamsb emy eé codcmeentoe, 6oiee mpautoe, gocnpusimue cumyayuu? /la u cmozna 6wl
ona? He nobnéxnym nu smu Kpacku u e noxkajcymes au Henacmosuumu? He 6vinu au onu coecem nenacmosiyumu?

«...SUppose he put on all his clothes except pants? His underwear, his stockings, his shoes, his shirt, and walked
into the world and looked everybody straight in the eye? SUppose he did it?...» [13, p. 102] / Jonycmum, on naden
6ce, Kpome Wmanos — 6enve, HOCKU, DOMUHKU, PYOAUWIKY, — U 6bliesl HA 00U U HOCMOMPEL 6CeM NPIMO 6 2ld3d.
Honycmum, on smo coenan.

BonpocutensHsie cTpyKTypbl B komiuiekcax HITP gacto coderaroTcs ¢ BOCKIMIATEIFHBIMH, YTO OCOOCHHO CKa-
3bIBAETCS Ha YMOTHBHOM cojepxkanuu HIIP, penpesenranuu e€ cy0beKTUBHOTO MiaHa. Hanmnuue BOCKIHIATETbHBIX
cTpyKTyp B Komiuiekcax HITP uHOr/1a CBSI3aHO HE TOJBKO € €€ SMOTHBHBIM COJICPYKAHUEM, HO H UMIICPATUBHBIM Xa-
pakTepoM MepcoHaXHBIX peduiekcuii [4, ¢. 135]. B ciexyromem npumMepe u3 pomana A. Mépuok «BpeMs aHTeI0B»
BOCKJIMLIATENbHBIE MPEIJIONKEHUs CIIy>KaT JUIl yCuiaeHHs d(¢eKTa B3BOJIHOBAHHOCTH TepoMHH, MIOpuaib, e€ uc-
KPEHHETO JKeJIAHHS TIOMOYb CECTPE, NPUKOBAHHOW K MHBAINIHOMY KPECIy.

«There was, beside this, another compulsion. Muriel had allowed herself to become fascinated by the idea of as it
were loosing Leo at Elizabeth. There was excitement, of a more agreeable kind, in this too. They were both so good
looking!» [12, p. 153] / Homumo smozo bvin ewé ooun umnyave. Mopusib no3sonuna cebe npuiimu 8 60CmMope om Mbic-
au damw Jleo oo ¢ Dnuzabem. B smom makaice 6vino bonee npusmnoe gonnenue. Onu 0ba 6viiu max npueiexamenvhvl!
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B npowusBeneHMsIX MCUXOJIOTMYECKON IPO3bI BONPOCHTENBHBIE W BOCKJIMIATENbHbBIE MPEIIOKEHHUS OTPAXKAIOT
MOJIEMUYECKUH XapaKTep BHYTPEHHHUX Pe(IIEKCHA, SBISIOTCS OTIIMYHBIM CPEACTBOM ISl PACKPBITUS CIIOKHOTO JIy-
XOBHOTO MHUpa TepoeB, MX BHYTPEHHUX MPOTHBOPEUYHNH, OOPHOBI, COMHEHHUH, TIEPEKUBAHUH, TONCKOB TPaBUIBHBIX
pemeHnH, a Takke MpoIlecca CTAHOBICHUS JIMIHOCTH. BOMPOCH M BOCKIMIAHUS MPEACTABISIOT co00i 3¢ dexTus-
HBIA METOJI TICUXOJIOTH3AINH MBIIIJICHNS M CKPBITHIX BHYTPEHHUX SYMOIIUH.

Hns cuarakcngeckoro crpost HIIP, cormmacro mabmonernsm E. S1. Kycbko, XxapakTepHBI Takke pa3InaHOTO poja He-
TIOJTHBIE PA3TOBOPHBIE CTPYKTYPHI, IUTHIITHIECKUE TPEIOKEHH, apesUiIpHble KoHcTpykin. Kak mpasumo, B HITP
KpaTKHe CTPYKTYPBI COOTHOCATCS C pedbio (BHEITHEW WM BHYTPEHHEH) OJHOTO JIUIIA, €T0 BHYTPEHHUM JHAIOTOM
¢ caMHuM co0oi. B mpsiMoii peun Takue CTpyKTYpbI SIBISIFOTCSI KOMITOHEHTaMH (haKTHYECKOTO JIfajiora WK HOJINIIOTa.
Opnaxko B kpatkux ctpykrypax HIIP B Gousbiueit Mepe, ueM B psiMOW pedH, KOHIEHCHPYETCsl SMOTUBHOE CO/IEpKa-
HHE TepeiaBaeMoi yyxoit peun. B npsmoii peun reposi, ecim OH yMeeT BilaJeTh CO00i, SMOLMH HEPEIKO CKPBITHI,
B TOM 4HCJIEe U B KpaTkux cTpykrypax HIIP B 3ToM oTHOmeHun Oojiee HeNmocpeAcTBEHHa U 0ojee SMOLMOHAJIbHA.
I'paduuecku 3TO BBIpaXkaeTcsi B TOM, YTO KpaTKHE CTPYKTYPbI 3aKaHUMBAIOTCS BOCKIIMIATELHBIMU HIIH BOIIPOCH-
TeNbHBIMU 3HaKaMu. B mpsMoil peun 3To HabIr0MaeTCs 3HAUUTENbHO peske [4, c. 136].

«Wasn'’t there something more he might sell? He looked about the bare room. No. His watch was gone; also his
books. All those fine books; nine of them for eighty-five cents. He felt ill and ashamed for having parted with
the books. His best suit he had sold for two dollars, but... he didn’t mind at all about clothes. But the books. That
was different. It made him very angry...» [15, p. 40] / Ymo e ewé modscrno npodams? On oensden nycmyr KOMHA-
my. Huuezo. Ceou uacel on yoce npooan, 0a u Krnueu. Bce 3ameuamensvHule KHuSU, 0e8amyb U3 HUX 3a 85 yeHmos.
Emy ecmano yscacno cmuiono 3a mo, umo on paccmancs ¢ kuueamu. Cgoul 8bIX0O0HOU KOCMIOM OH NPOOAL 3a 08d 00~
aapa, Ho... emy cogcem He OblLIo dcansb 0odedxcoy. Ho knueu. Imo coecem opyeoe. Imo pazoznuno e2o...

B »ToM mpumepe u3 pacckaza Y. Caposina «OTBa)KHBIM MOJIOJION YENIOBEK HA JIETAIOMIEH Tpameum» dIUIANTHY-
HOCTh mpeqyioxenuit B HIIP (B manHOM oTpbIBKE ‘no’ (Hem), ‘also his books’ (maxowce eco xuueu), ‘all those...’
(6ce me...), ‘nine of them...’ (Oessimv uz Hux), ‘but the books’ (no knucu)) 00OyCIOBICHA, IPEXK/E BCErO, CIIOHTAH-
HBIM XapaKTepOM peueBOro (MBICIUTENBHOIO) Tpoliecca, OIM30CThi0 cHHTakcHueckoi paktypbl HITP ¢ cuHTakcucom
NIPSIMOM pe4H, C YCTHOM pa3rOBOPHOM PeUblo, a TAKXKE C JEHCTBUEM TEHICHLIMU SA3bIKOBOM 3KOHOMUU. B coBpeMeHHOI
XymoxecTBeHHOH 1po3e B HIIP ymotpeOmstorcst caMbie pa3sHOOOpa3HBIC BHIBI KPAaTKUX CTPYKTYP: SJUTHITHYCCKHE,
MMCHHBIC, HOMHHATHBHEIC, TJIAaroJIbHBIC, OC3TIIaroiibHbIC, MEXKIOMETHBIE, MHOUHUTHBHEIC U 1p. B xommuekce HITP
OHM HEPEJIKO COUETAIOTCS, MPUHKUMAsl IOPOU BOIPOCUTENbHBIN MIM BOCKIMIATEIbHBIN Xapaktep [4, c. 136].

[NapuemipHsie CTPYKTYPBI (MApIeUIApHbIE KOHCTPYKIMH, IPHCOCAHHUTEIBHBIC KOHCTPYKIIUH, 00OCOOJICHMUS)
CBOMCTBEHHBI YCTHOM pa3roBOpHON pedr. B coBpeMeHHO! Xyn0:KeCTBEHHOM Mpo3e OHU Bc€ varle nponukaroT B HITP,
0COOEHHO TIPH CMEHE NEPCIEKTUB, KOTAa MPOUCXOHUT «COCKAJIb3bIBAHHE)» aBTOPCKOT'O IIOBECTBOBAHMS B CyOBEKT-
HbIH 1aH. [lapuesuisipHple KOHCTPYKIMM UMHUTHPYIOT JIMHEHHOCTh YCTHOTO TOBOPEHHMS, KOTJIAa YK€ K CKa3aHHOMY
00aBIsAETCS YTO-TO CYIIECTBEHHOE MIIM HECYIIECTBEHHOE, IOTIOHUTENbHOE B popme (parmenTa ¢passr [3, c. 232].
3710 MOXKHO HAOJII0/IaTh, HATIPUMED, B CIIE/YIOIIEM OTPBIBKE 3 pacckasa Y. CaposiHa «BenbBeToBbIe IITaHBI: My own
pants. Which I had bought. | Mou cobcmeennvie wumanwvl. Komopwie s kynu.

«How could 1 feel gay and light-hearted? I didn’t 100K gay and light-hearted. And that made everything worse,
because my pants did look gay and light-hearted. My own pants. Which I had bought. They looked gay and light-
heartedy [13, p. 106] / Moe au s 6vime nocine smozo eecenvim u beszabomuvim? Hem, nu 6e33a00muvim, HUu 6ece-
JIbIM 5 OMHI0Ob He 8vienaden. M 9mo moavKko yxyouiano 0eino, NOmomy Ymo eeceiviMu u 6e33a00mHbiMu 8bl2ia0enu
mou 6pioku. Cobcmeennvie mou wimansl. Kyniennvie na kposusie mou Oenesrcku. OHu-mo 6vieasioenu u eeceio,
u 6ezzabomno [7, c. 256].

Kpatkue ctpykTypsl B coctaBe HITP cBuneTenbecTBYIOT 0 peodnananuu B HIIP TMHEHHBIX, pesIIMOHHBIX CBS-
3eid, CBOOOJHOM cHHTaKcHYeckor koHcTeusuu [4, c. 137-138]. OHu ABIAIOTCS OTpakKCHUEM MOBBIIICHHON 3MO-
LHOHAJIBHOCTH I'€posi, €ro Hajora ¢ CaMuM Co0Oii.

UYro kacaercst counHuTenbHoM cBa3u B HIIP, To Hapsiy ¢ Geccoro3Hoil BcE yale ynoTpediisieTcsi COlo3Has, He-
penko nonucunaeTHyeckas. OCOOEHHO MPOAYKTHBHBI U CTHIIMCTHUECKH MHOrorpanHsl B HITP ctpykrypsl ¢ xomy-
JSATHUBHBIM coro3oM ‘and’. Eciu B mpsimoit peun coro3 ‘and’, mo Beipaxkennto X. BpuHKMaHa, — «MOCTHK BBICKA3bI-
Basi» [8], To B HIIP OH mpenmyIecTBeHHO «MOCTHK MbIcieit». CTpykTypsl ¢ ‘and’ kak Obl MPOJBUTAIOT MOBECTBO-
BaHHUeE BIIEpEN, pa3BUBAs W JOMOIHAA MBICHb. Cpenu IpyTruX MmapaTaKTHYECKUX CTPYKTYp OCOOEHHO MPOTyKTHBHEI
TU3BIOHKTHBHEIE CTPYKTYPHI ¢ ‘Or’. MX mcuxonorndeckas OCHOBa — BHYTPCHHSS pedb YeJOBEKa, BHYTPEHHHE pa3-
MBIIIUIEHHUSI ¢ MX MCKOHHBIM MMIDIMIUTHBIM CBOMCTBOM — IepenaBaTh COMHEHHS, IPEATIOIOKEHHS, AeTaTh 3aKIIo-
YeHWsI ¥ BRIBOJEI [4, ¢. 139-140].

«He picked out two of the biggest oranges... and lifted his arm over his head... It seemed sad. What's the use
to hold two big oranges in your hand and lift your arm over your head and get ready to smile at people going
by in automobiles?» [17, p. 97] / On svlbpan 06a camvix 60IbWUX ANETbCUHA U NOOHSL PYKY HAO 201060uU. Emy cma-
20 epycmno om smoezo. Kakoil cmvicn depoicams 06a aneivbcuna 6 pyke u 0epicams pyKy HAO 201080U u Obimb 20-
MOBbIM YIbIOAMbBCS THO0SAM 68 NPOE3AHCAIOUWUX ABMOMOOUNAX?

beccoro3Has cBsi3b Taroke sBisieTcs 3pPpekTuBHbIM cpenctBoM npuaanus HIIP rioy6okoro smonuoHansHOro Xa-
pakrepa.

«It was disgusting: it wasn’t funny at all, being kept after school, being asked to laugh. There was no sense
in the idea. What should he laugh about?... What did she want of him? And the smell of the school, the oil in the floor,
chalk dust, the smell of the idea, children gone: loneliness, the sadnessy [14, p. 60] / Omo 6vi10 omepamumenvHo.
co6ceM He CMeuwlHo, Ymo mebs 3aCmagIan 0CMA8ambCsl 8 WKoje NOcie YPOKO8 U 3ACMABIAINM CMesmbCs. Dmo
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obL10 becempicaenno. Hao yem emy cmesmoca? Umo ona om nezo xomena? U ewé 3anax wikonvl, MAcisHOU KPACKU
Ha MOy, Mend, MALLYUKU YIice YULIU: OOUHOKO, 2DYCIHO.

OmHUM U3 XapaKTePHBIX CPENICTB CHHTaKCHIecKoi cBs3u it HIIP sBiseTcst moBTop. B cTpykType cuHTaKcH4e-
ckoro moBTopa B HIIP 3aMeTHO BBIIENSAIOTCS TPH BHJIA: IPOCTOM CIOBECHBIH (JIOCIIOBHBIN) MTOBTOP, BAPbUPOBAHHBIH
MTOBTOP M aHA()OPUCTHUECKUH.

[IpocToii coBeCcHBIH MOBTOP (peAYIUIMKALINS ), XapaKTEPHBIH U yCTHOH pa3rOBOPHOH pedr, HaOIF0qaeTcs B TeX
ciayqasx HIIP, xorga B nensix ycuiaeHus IOBTOPSIIOTCA OTIENbHbBIE OTPE3KU BHYTPEHHEW WM BHEUIHEHN peun JuTe-
paTypHBIX IepcoHaxeit [4, c. 144].

«It must be mad, he [Mor] thought, smiling. It must be mad, he thought, whatever shall I do? Then he thought,
| must see Miss Carter at once. When I see her, I shall know what to do... shall know then, when I see her. When
1 see hery [11, c. 107] / Dmo Oonicno bdvims cymacuwiecmeuem, oH NOOYMA ¢ YIblOKOU. Dmo O0NHCHO Obimb CyMa-
cuwecmsuem, on nooymain, ymo ouvl s Hu coenan. Ilomom on nodyman, si 0ondicen Hemeonenno ysudemos Mucc Kap-
mep. Kozoa s ysuorcy eé, s 6y0y 3nams, wmo oenams, nouMy HOmMoMm, Ko2oa ysuxcy eé. Kozoa ysucy eé.

IMpocroli cnoBecHbIiI TOBTOP B 3TOM, U B 10A00HBIX Komiuiekcax HIIP sBisiercst BeIpaxkeHHEM CyOBEKTHOTO
m1a”a. MiHoraa peayniaukanus cBsi3aHa ¢ EepECpocoM, sBisiiolnMes orpaxkenueM B HITP npsmMoit peun nepcona-
KEH, YCTHOTO pa3rOBOPHOTO SI3bIKA.

Oco0eHHO TPOTYKTHBHBIM BHIOM 1OBTOpa B HIIP siBIsieTcst BApBHUPOBAHHBIN MTOBTOP, KOTAa K 00IIEMY TOCIOB-
HO TIOBTOPSIEMOMY JJIEMEHTY pedd (MBICIIN) MPUCOSANHACTCS BaphHUPOBAHHBINA AIIEMEHT. Takol BHI MOBTOpPA, Kak
MIPaBUJIO, 00NAACT 3HAYUTEIBHBIM AMOTHBHEIM COJICPYKAHHEM, SBILICTCS CPEIACTBOM BBIICIICHUS, aKIICHTHPOBAHM
ONPEEIIEHHBIX MBICIEHHBIX PEYEBBIX KOMIIOHEHTOB [4, c. 144].

«Escape! She must escape!» [10, c. 38] (Peacams! Ona donsicna bexcamn!).

«Why not awaken her with a shock, with this shock?» [12, p. 100] (Ilouemy 61 He npobyoums eé ¢ nomoubio
wloKa, maxkozo wmoxa?).

BonbIol CTHIMCTHYECKOH M PUTMHMKO-WHTOHAIIMOHHOW MHOTOIPaHHOCTBIO OTJIMYAIOTCS aHa(OPUCTUYECKHUE
BuabI noBTopa B HIIP.

«...he was laughing and looking at Miss Wissing, and then bang... tears in her eyes. For God’s sake, he hadn’t
been laughing at her. He had been laughing at all those fools, all those fool things they were doing day after day, all
that falseness» [14, p. 64] / On cmesnca u cmompen na Mucc Yuccune u 60pye s3amemun ciésvl 6 €€ 2aazax. booice
npaswviil, o1 cmesncs ne Hao netl. On cmesncs Hao ecemu dSmumu OypaKkamu, Ha0 6cemu ux OYpPayKumu 8bIX00KamMuU
Oenb 3a OHEM, HAO 8cell IMOoU Panbiubio.

«This much of the idea developed in my... mind... Suppose a man appeared in the world without pants? Not that he
wanted to. Not just for the fun of it. Not as a gesture of individuality and a criticism of Western civilization, but simply
because he had no pants, simply because he had no money with which to buy pants. Suppose he put on all his clothes
except pants? ... Suppose he did it?... So what? I have no pants, I have no money. I am an inhabitant of this world until
| die or until the world end. I intend to go on moving about in the world, even though I have no pantsy [13, p. 102-103]/
A passusan smy meicib... [Jonycmum, yenosex noasuica 8 oouecmse 6e3 wmanos. He nomomy, umo oH 3mozo xomei.
U ne ona moeo, umobwsl nosabasumscs. He ¢ mem, umodvbl noka3amuvcs OpuSUHAIbHBIM, U He padu 8bInada NPomue 3a-
NAOHOU YUBUAUZAYUL, d NPOCIMO NOMOMY, YMO ) He20 Hem WMAHO8, NPOCMO NOMOMY, YMO KYNUMb UX eMy He HA 4mo.
Jlonycmum, on Haden 6ce, Kpome UIMaros... JJonycmum, on 3mo coenan. ...Tax umo uz smoeo? Lllmanog y mens nem,
Oerez mooice, HO 51 0OUmMamens mo2o mupa. M s namepen ocmagsamscs um 0o mex Hop, NOKa He ymMpy Ui He HACMaHem
KoHey ceema. Al Hamepen u enpedv nepedsueamocst no Mupy, xomsi 6vl u 6e3 wmarnos [, c. 254].

CUHTaKCHYECKUI MOBTOP — CYIIECTBEHHBIH KOHCTUTYTUBHBIH npu3Hak HIIP, nbo Bce Buabl moBTOpa B pazHOM
CTEIICHU SIBJISIFOTCS CPEICTBOM yCHIICHUS, BBIJICTICHUSI ONPEEIEHHBIX MOMEHTOB PEYEBOTO MIIM MBICIIUTEIBHOTO IIPO-
1ecca, 00J1a1af0T YMOTHBHBIM COJIEP)KaHIEM, COOTHOCS (haKTOp IMOBTOpA ¢ CYOBEKTHOM TPAHCIIO3UITHEH.

Cunrakcngeckuii ctpoii HIIP B coBpeMeHHOI TUTepaType MpeTepreBaeT CyIIeCTBEHHBIE H3MEHEHHUS. Y CHITMBACTCS
TEHJIEHINS] K CHHTAaKCHYECKOW CETMEHTAIH PEYeBOTO MOTOKA, MApIEIUBIIIHN €ro 3JEMEHTOB, K TpaHC(hOopManun
TUIOTETHYECKUX CTPYKTYp, HaOIroMaeTcs TeHACHINS K 0OpBIBY (hpa3, HapyIICHUIO MX JIOTHYECKUX M CEMaHTHIECKUX
CBsi3eH, 9TO 00YCIOBICHO BHUMAHHEM IHCATENs K MEPBUYHBIM CTaIUsAM MBICIATENHHOTO Tporecca. [Ipucmocabmu-
BasICh K OTUM 3aJadaM, 3aJadaM YTIyOIE€HHOTO TMCHXOJIOTHYECKOTO M300pakeHUs, cCHHTakcndeckas cucrema HIIP
CTaHOBUTCS 00JIEE CIIOIKHOM, PAlIMOHAIBEHOM.
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THE SYNTACTIC STRUCTURE OF FREE INDIRECT SPEECH
(BY THE EXAMPLE OF THE ANGLO-AMERICAN PROSE OF THE XX CENTURY)

Puchinina Ol'ga Pavlovna
Yelabuga Institute (Branch) of Kazan (Volga Region) Federal University
olga.puchinina@gmail.com

In the article the syntactic structure of the free indirect speech is considered. The author shows that the syntactically the free indi-
rect speech can be represented by interrogative and exclamatory sentences, elliptical, parcelled constructions, syntactic links, repe-
tition, mononuclear sentences and so on. It is proved that the syntactic construction of the free indirect speech helps the writer
to reveal the complex spiritual world of the characters, their inner experiences, and to show the search for the proper solutions.

Key words and phrases: free indirect speech; psychological prose; interrogative sentences; exclamatory sentences; elliptical sen-
tences; parcelled constructions; syntactic link; syntactic repetition.
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B nacmosaweii pabome paccmampusaemcs, kax pacckas FO. Annenxosa «/Jomux na 5-oii Pooscoecmsenckoiiy (onyo-
auxoganuvi um 8 1928 2. noo ncegdonumom bopuc Temupsases) coomHocumesa Ha mMeKCMyaibHOM YPOBHe C Me-
MyapHoil pabomotl XyoodxcHuxa «/Jnesnux moux ecmpeuy 1966 2. OcHoeHoe 8HUMAHUE YOENeHO aHAIU3Y NOBMOps-
Iowuxcs 6 060uUx Mmekcmax (PpacMeHmos ¢ He3HAUUMENbHbIMU CIMUTUCIMUYECKUMU pacxodcoeHusmu. B pabome
makdice ObLIO ONPedeNeHO, HACKOALKO 3HAYUMBIM O CAMO20 nucameis OblI0 66edeHue asmoduozpapuueckozo
KOMNOHEHMA 8 CB0U pacCKa3.

Kmiouesvie cnosa u gpaser: 10. I1. AuHenkoB; «JlHeBHUK Moux BcTpeu»; b. Temupszes; «/lomuk Ha 5-oit Poxe-
CTBCHCKOI; KOMMEHTApUIi; MPETEKCT; OBTOP (PparMeHTOB.

Paguenko Mapus MuxaiijioBHa
Mockosckuii 2ocyoapcmeennviil yHugepcumem umenu M. B. Jlomonocosa
marmihradchenko@gmail.com

«IOMHK HA 5-Oi POKJTECTBEHCKOI» 0. AHHEHKOBA
KAK OJUH U3 NPETEKCTOB « IHEBHUKA MOUX BCTPEY»

1O. 1. AHHEHKOB, PYCCKHI XYI0KHUK-Tpad UK, IEKOPATOp U MKUCATEIb, €I 10 CBOEro 0The3aa B 1924 r. 3a rpa-
HUILy Tiedaraj CBou cTathu 00 nckycctBe. Ob6ocHoBaBIMCh B [lapike u 3aHuMasich rpadukoil U opopmieHreM Teat-
PATBHBIX MMOCTAHOBOK, XYJOXKHUK MPOJOJIKHII CO3AaBaTh W MyOJUKOBATH HE TOJIBKO CBOU TEOPETHUECKHE PabOTHI,
HO U XYJI0’)KECTBEHHBIC MTPOU3BEACHHUS.

ITepBerif pacckas xynoxxHuka «JI1060Bp Cenpku Ilyncuxay [11] 3aHs1 mepBoe MECTO B YETBEPTOM JUTEPATYPHOM
KOHKYpce XKypHana «3BeHO». KOHKypc MpoXOIuiI TakuM o0pa3oM, YTOOBI BCE IMPOU3BEACHUS KOHKYPCAHTOB OBLTH
MPEJCTaBICHB AaHOHUMHO — TaK OPTaHU3aTOPBI CTPEMIIIACH K OOJbIIeiH 0OBEKTHBHOCTH OLICHOK U T'OJIOCOB, IOJY-
YaeMbIX OT YUTaTeNel. DTO MpoM3BeIcHHE, KaK 1 MHOTHE nocienytomue («JJomuk Ha 5-oit PoxxgectBenckoit» [10],
«Cub» [14], «IToBecTb 0 mycTakaxy» [12], «Tsokectmy [15; 16; 17], «PBanast smomnes» [13]), XyZ0KHUK ITyOIHKOBAT
noj icepnonrMoM bopuic TemupsizeB, 10BobHO 3¢ (eKTHO 3asBUB 0 cebe Onmaromaps moodezae B KoHKypee: «I10 BCKpBI-
TUHM KOHBEpPTa C O3HAYCHHBIM JICBH30M, OKa3alloCh, YTO aBTOpOM pacckasza “Jro0oBb Cenbku Ilyrcuka” sBisercs
r. Bopuc Temupszes (ITapwk), koTopomy U OyaeT BeAana peaakmueit mpemust B 1000 dp.» [7].

UYwuras pacckassl 1O. II. AHHeHKOBa, HaMMCAaHHBIE UM B SMHTPAIMH, M €r0 CaMyl0 3HAYUMYIO JIUTepaTypHO-
XyJIOXKECTBEHHYIO paboTy «JlHEBHHK MOWX BCTPEY», HENb3sl HE 3aMETHUTHh MOBTOPHI, COBMANEHUS, «IIEPEKIMUKI»
MeXITy TeKCTaMH, H3aHHBIMU C pa3Hunei 0omee ueMm B 30 net. [Ipu comocTaBiIeHnN paHHUX PacCKa30B XyJOXKHHUKA
W ero KHUTH MEMyapOB BO3HHKAET OIIYIIEHHE «I€KaBI0», BRI3BAHHOE JJOBOJHHO YaCTHIMHU COBIIAICHISIMHU (hparMeH-
TOB Ha TEKCTyaJIbHOM YpPOBHE.


mailto:marmihradchenko@gmail.com

