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ON THE ISSUE OF THE ROLE OF ANGLICISMS
IN THE YOUTH MULTI-ETHNOLECT OF KIEZDEUTSCH

Akulova Mariya Evgen‘evna
V. I. Vernadsky Crimean Federal University
mascha_akulova@mail.ru

The article examines the peculiarities of functioning of Anglicisms in the youth multi-ethnolect of Kiezdeutsch. Whereas Angli-
cisms are examined well enough in the mono-ethnic youth language, the impact of the English language on multi-ethnic variants
of the German language presents a broad field for investigation. In the course of the current study the most productive spheres are
revealed, and also the possible causes of the use of the English loan words by the speakers of Kiezdeutsch.

Key words and phrases: Kiezdeutsch; Anglicisms; multi-ethnic variants; mono-ethnic variants; the youth language; loan words.

VJIK 81

Cmambusi nocesujena 1ekCuKo-CeMaHmuiecKomy aHaau3y aHeautickux smomuenulx aexcem (DJ1), sensiowuxcs nepe-
soodueckumu coomgemcmauamu (IIC) pycckux DJI, ynompebaarowuxca 6 namu nvecax A. I1. Yexosa (paccmampu-
8AIOMCSL NAMb-ULECMb NEPEBO00E KAICOOU nvecyl). /s npogedeHuss CpasHUmenbHO20 AHANU3A ObLIU G35Mbl AHSTULL-
ckue nepesoovl nvec A. I1. Uexosa Kax uzgecmuvix, max u AHOHUMHBIX NEPeBOOYUKO8. ABMOPOM NPedNodICeHbl TU-
nul Jekcuyeckoll sapuamugnocmu anenuiickux JJ1 6 HeCKOIbKUX NepegoOHbIX MeKCmax, COOMEEemCcmayouux 00HO-
MY OPUSUHATLHOMY UCHOYHUKY.

Kouesvie cnosa u ghpasvi: A3bIKOBasE KAPTHHA MUPA; KOHIICTIT «/IyIIa»; KOHIICTIT «COBECTh); aHIJIMHCKUE TIEPEBO/I-
YeCcKHe COOTBETCTBHS, PyCCKUe Ppa3eoormdecKie 000pOThl, BAPHATHBHOCTh SMOTHBHBIX JICKCEM.

AndunoreHoBa Auna lIBanoBHa, K. Qmion. H., TOIEHT
Canxm-Ilemepbypackuii 20Cy0apcmeenHblil yHugepcumem
annaanfi@rambler.ru

PYCCKHUE ®PA3EOJIOI'HYECKHE OBOPOTbBI C IEKCEMAMH IYIIA/AYX — COBECTb
N X AHI'VTMUCKUE NEPEBONJYECKHUE COOTBETCTBUA
(HA MATEPHAJIE AHTJIMUCKHUX IEPEBOJOB IIBEC A. I1. HEXOBA)

ITpu mepeBoae XyAOKECTBEHHOTO MPON3BEACHHS MEPEBOAUYNK CTATKMBACTCS C TPEMSI OCHOBHBIMH MOMEHTAMH:
1) paznuuus KyJIbTypHOTO U HCTOPUYECKOTO (DOHOB; 2) IPOOIIEMbI IIEPEBO/IA UIMOM, ITOCJIOBHI] M TOTOBOPOK; 3) MPOHMS
u 1oMop [5, c. 14]. Bcé 310 B paBHOI cTeneHN OTHOCUTCA U K NEPEBOJY XYA0KECTBEHHbIX pou3BeaeHuit A. I1. Uexosa
Ha aHTTIUICKUH A3BIK.

HccnenoBaTenn-uexoBeabl OTMEYAIOT CIIOXKHOCTh IIEPEBOJIA «TEX CJIOB U BBIPAXKEHUI, KOTOPHIE B 000UX SI3bIKAX
OJIM3KH TI0 CMBICTY, HO UMEIOT pa3HbId “00beM” (“MeIIanuH”, “00IICCTBEHHBIN YEIOBEK”, “O1aropoIHbIi”, “cBeT-
mast ImaHOCTE”)» 3, ¢. 377]. KpoMe mocioBuUI], HANOM U IIYTOK, CIIOKHOCTH IIPH Iiepeiatde Ha HHOCTPAHHOM SI3BIKE
BBI3BIBAIOT U co3laHHele camMuM A. II. UexoBbIM cloBedkn (HampuMmep: «HENOTEMa», «BEUHBIH CTYICHTY,
«BpazapoOb») [4, c. 317- 319]; cTamkuBarOTCs NEPEBOTIUKH U C TIPOOIEMO Tiepeiaun «yHUKaJIbHOH YETKOCTH Ue-

XOBCKOTO CTHIISI» [2, €. 64].
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Jlist mepeiaun HaNpsHDKEHHOTO AMOLMOHANIBHOTO Mupa repoeB nbec A. I1. UexoBa OCHOBHBIMHM 3a/lauaMHM TIepe-
BOJIYMKOB SIBJISIIOTCS M Mepeiadya XyA0)KECTBEHHO-ICTETHYECKUX JIOCTOMHCTB OPUI'MHANA, ¥ TIOJIHOLEHHAs TPaHCIIs-
[IMS SMOLIMOHAJIBHBIX COCTOSTHUHM U peaklui rpeacTaBuTeneit pa3ubix cociaoBuii Poccun konna XIX Beka.

Kak n3BecTHO, mepeBo1 Xy0’KECTBEHHOTO TIPOM3BEACHHS HE OTPaHNYUBACTCS] BEIOOPOM M3 CITHCKA TEX JJIEMEHTOB,
KOTOpbIe 3a()MKCHPOBAHBI B CJIOBApsiX B KaueCTBE MEPEBOJUECKUX COOTBETCTBUI OIPE/ICIICHHOMY CJIOBY OpHI'HHAJIA.
MHorue nepeBoZoBebl YKa3bIBAIOT, YTO B IPAKTHKE NEPEBOJUECKON PabOTHI BCTpEYaeTCss HEMAJO CIIydacB, KOrza
UCTIOJIB3YIOTCS CIIOBa, HE MPEAYyCMOTPEHHBIE ABYS3bIYHBIMH CIIOBApsIMH, TaK KaK CIIOBapH HE B COCTOSHUU IPEIBUJIETh
BCE KOHKPETHBIC KOHTEKCTHI M COUETaHMUs, B KOTOPHIE MOMaJaeT CIIOBO U KOTOPBIE YpE3BBIYAHO PasHOOOpa3sT ero co-
neprkanue. JoCTIKeHNE 3KBUBAJICHTHOCTH W aJIEKBaTHOCTH IEPEBOJA C YIETOM CYIIECTBEHHBIX PACXOXKICHHH B Ce-
MaHTHYECKHX CHCTEMax aHIJIMICKOTO M PYCCKOTO SI3BIKOB TPEOYET OT MEPEBOJUNKA YMEHUH MPOU3BECTH Pa3HOTHII-
HbIE MEXKbS3BIKOBBIE TIPEOOPA30BaHUs C TEM, YTOOBI TEKCT aHIIIMICKOro nepeBoja mpec A. I1. UexoBa ¢ MakcuMaibHO
BO3MOXHOH NOJHOTOH NepezaBat nHGOpMaIHIo, 3aKIF0YEHHYI0 B HCXOIHBIX BEICKa3bIBAHUSIX OPUTMHAIBHOTO TEKCTA.

YToOBI OLIEHUTH SKBUBAJIECHTHYIO H aJIEKBATHYIO TPAHCILIIUIO MEPEBOTIMKAMI IMOIMOHAIBHBIX COCTOSIHUH TepoeB
meec A. I1. UexoBa, HeoOxoauMo npoaHanu3upoBarh anrnuiickue [IC ¢ SMOTHBHONM CeMaHTHKOH, MpeACTaBICHHbIS
B HECKOJIbKUX NepeBojax nbec A. I1. Uexosa.

[TockoNbKy MOHATHE «IyIIa» SBISETCS OJHAM W3 KIFOUYEBHIX UL PYCCKOH KymbTypHl [16, p. 31], B rpymmy Obumm
BKJIIOUEHBI pycckue (hpaseosiormyeckre o0opotsl ¢ smoTHBHEIME Jiekcemamu JIYIHA/IYX, COBECTD, oGHapyxeH-
HBIE TIPY CPAaBHEHUH TSATH-IIIECTH MEPEBOIOB Kaxkao# u3 msitu mbec A. [1. UexoBa — «MBanoB», «Yaiikay», «sas Bansy,
«Tpu cecTpel» u «BUIIHEBBIH Cal»: HEXOPOUIO/C8emI0/MANCEN0/2A0KO HA Oyule, MOMUMCS Oyuld, (UCIbIMAamy)
nodvem oyxa / nacmo 0yxom, He 8 oyxe; OOIUM/MYHaAem/3aueMusio co8ecms.

CpaBHUTENBHBIN aHAN3 aHIIMHCKUX MEPeBOAYECKUX COOTBETCTBHI MCCIIEyEMOW TPYIIbl SMOTUBHBIX 000pO-
TOB ITPOM3BOMIICS HA OCHOBE aHIIIMICKHX IepeBOAOB IATH mbec A. I1. UexoBa, BHIIIOJIHEHHBIX B Pa3HOE BPeMs KaK
M3BECTHBIMU TiepeBomurkamMu — OHH Jlannuren (Ann Dunnigan), Enuzasetoit ®en (Elisaveta Fen), Mapuan ®emn
(Marian Fell), Katmun Kyk (Kathleen Cook), [Turepom Kapcon (Peter Carson), Ponansnom Xunrnu (Ronald Hingley), —
TaK ¥ HECKOJIbKUMU aHOHUMHBIMH TI€PEBOJYUKAMU.

1. Anrnmiickue nepesoadeckue coorsercTBus (I1C) dpaseonornuecknx 060poToB
¢ sMoTHBHBIMU Jiekcemamu JIYIHA/TYX
1.1. Aarmuiickue I1C o6opora HEXOPOIIIO HA IYIIE

3auKcHpoBaH eIMHCTBEHHBIH Cllydail ynoTpeOieHus 3Toro o00poTa, KOTOPOMY COOTBETCTBYIOT IISITh aHTJIMH-
ckux [IC, ynoTpeGieHHBIX B IEPEBOAHBIX TEKCTaX IIECTh pa3. B aTom ciydae ormeuero oxno [IC ¢ u3mMeHEHHBIM
CHUHTaKCHYECKHM CTaTycoM (unhappy — nedanbHbli, yHsUIEIH (1 cnoBoynoTpebnenue)), a takke psg I1C, npencras-
JSFOLIMX c000i ycToiunBBIe 000pOTHL: be troubled — ObITH 00ecTioKOCHHBIM (2), be depressed — ObITH TTOJABIICHHBIM,
yraeteHHbIM (1), in a bad mood — 6wITh B TUI0XOM HacTpoeHwH (1), His heart is heavy — y Hero Tsokeno Ha cepaie (1).

Ipumep (1): (Mamra Apkagunoii o Tperuiese) V nezo nexopowio na oywe [6, c. 444). — His heart is troubled
[8, p. 140; 11, p. 126]; he’s unhappy [10, p. 56]; His heart is heavy [12, p. 19]; He’s depressed [9, p. 102];
He’s in rather a bad mood [7, p. 83].

1.2. Aarmmiickue I1C dpazst CBETJIO HA JIYIIE

OTMeueH eIMHCTBeHHBIN Cilydail ynoTpeOieHus 3ToH (pasbl, KOTOPOH COOTBETCTBYIOT LiecTh aHriuiickux I1C,
KOTOpBIE 3a(IKCHPOBAHBI B IEPEBOJHBIX TEKCTAaX MO OJHOMY pa3y. B aTom ciydae otmeueno oxno I1C ¢ m3meHen-
HBIM CHHTaKCHYECKHM CTaTyCcOM: happy — paioCTHEIN, Becenslil (1 cmoBoymorpebnenue) — u math [1C, nmpencras-
JsFonMX coboi pasbl M yCTOIYMBBIE 000POTHI:

[pumep (2): Upuna. A ne 3naio, omueco y mensn na oyuie max ceemo [6 c. 535]! — I don’t know why I feel so
lighthearted [11, p. 236]!; I don’t know why there’s such joy in my heart [8, p. 2501; I don’t know why but I feel
so bright and gay foday [10, p. 95]!; I don’t know why I feel so radiant [9, p. 205]; I’m in such a good mood,
| don’t know why [7, p. 172]; I don’t know why I’'m so happy [13, p. 2].

1.3. Aarmmiickue I1C o6opota TSXKEJIO HA JIVIIE

OtTMeueH eMHCTBEHHBIH Cilydail yrnoTpebieHus 3Toro 000poTa, KOTOPOMY COOTBETCTBYIOT deThipe aHmmiickux [1C,
3a(hMKCUPOBAHHBIX B MIEPEBOIHBIX TEKCTaxX MATh pa3. B aTom ciryuae Bee [1C npencraisror co0oi yCToHYMBBIE 000POTHL.

IMpumep (3): (JlrodboBs AHapeeBHa) ¥V Mmens ce2o0ns maiceno na oyuie [6, c. 643]. — My heart is heavy today
[11, p. 358]; There’s such a weight on my mind today [8, p. 376]; | am so wretched today [10, p. 194]; You can’t
imagine how heavy my heart is today [9, p. 323]; I’m so depressed today [7, p. 275].

1.4. Aarmmiickue [1IC o6opora TOMUTCSA AYIIA

OTMeueHo [1Ba cirydast ymoTpedIeHHs 3TOro 000poTa, KOTOPOMY COOTBETCTBYIOT JeBsITh aHriuickux [1C, 3aduk-
CHUPOBAHHBIX B TMIEPEBOAHBIX TEKCTaX AECATh pa3. B aTom ciyuae GompmmacTBO IIC mpeacraBmaor coboil ycToiuu-
BbIE 00OPOTEHI.

[Mpumep (4): (Tpemsie Huwre) ...6eco dens dyma mos momunacs yoicacho [6, c. 476]. — ...all day long my soul
has been in terrible torment [11, p. 165]; ...my heart’s been aching terribly all day [8, p. 178]; I’ve been so terribly
restless all day [10, p. 87]; All day my heart has been aching for you [12, p. 52]; I’ve been terribly low in spirit
all day [9, p. 136]; I’ve been terribly overwrought all day [7, p. 112].

IMpumep (5): (Mama) Tomumen dywa mos [6, c. 581]. — My soul is in torment [11, p. 291]; I must get some
relief, I feel the need of it in my heart [8, p. 307]; My heart is heavy [10, p. 140]; My spirit is heavy [9, p. 256];
| feel | must get it off my chest [7, p. 118]; My soul is in pain [13, p. 42].
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1.5. Anrnmiickue I1C ¢pass 'AJIKO/MEP3KO (CTAJIO) HA AYIIE

OTMeueH eJIMHCTBEHHBIH Cilydyail ynoTpedyieHns 3Tol (pa3bl, KOTOPOIl COOTBETCTBYIOT BoceMb aHrmiickux [1C,
3a(puKCHPOBAaHHBIX B MEPEBOIHBIX TeKcTax 11 pa3. B atom cirygae ormedens! cemb [IC ¢ coxpaHeHHBIM CHHTaKCH-
geckuM crarycom: T1C vile — mep3kwuii, yxacHsiit (2 cioBoynoTpebnenust), loathsome — omep3utensusblii (2), dirty —
orBpatutensHeid (1), filthy — orBpaturensueid (1), nasty — mep3kuii, npotuBHbId (1), sick — ynpysennsiid (1),
wretched — uecuactabiii (1) — n oxuo I1C ¢ M3MEHEHHBIM CHHTAKCHUECKHM ctatycoMm: fraud — morenauk, sxymuk (1),
dreadful — orBparurenbhbIit (2).

[pumep (6): YeOyTHIKHH (YTPIOMO) ...u cmano Ha oyuie Kpueo, 2aoko, mepsko [6, c. 574]. — ...and in my soul
| felt crooked, vile, loathsome [11, p. 283]; ...and | felt such a swine, so sick of myself [8, p. 299]; I began to feel
such a rat, such a filthy fraud [10, p. 133]; ...and I feit I was morally deformed, vile, loathsome [9, p. 248];
| felt rotten, dirty, twisted inside [7, p. 211]; and everything in my mind became crooked, nasty, wretched [13, p. 36].

1.6. Anrnuiickue I1C ¢passt (MCIIBITATD) [IOABEM JIYXA

OTMeueH eJIMHCTBEHHBIH Cilyyail ynotpediaeHus 3Toi ¢pasbl, KOTOPOH COOTBETCTBYIOT YeThipe aHrnuiickux [1C,
3a()MKCHUPOBAHHBIX B MEPEBOAHBIX TEKCTaX LIECTh pa3. B aTom ciyuae ormeueHo uetkipe [1C, npencraBisiomux co-
0011 ycTOHYNBBIE TJIAr0JILHO-UMEHHBIE 000POTHI:

pumep (7): (Jopu TperuieBy) ...Ho ecau Obl MHe npuwiioch UCHBIMAmMb nOOvem Oyxa, [Kakoi Ovigaem y Xy-
000ICHUKO08G 80 8peMmsi meopuecmaa] [6, c. 441]. — ...if it had ever been my lot to experience the exaltation that comes
to artists in their moments of creation [8, p. 136; 11, p. 122; 12, p. 15]; ...if I were to feel the ecstasy that artists ex-
perience while creating [10, p. 53]; But if I ever came to feel the upsurge of spirit which artists have at the moment
of creation [9, p. 98]; But if I’d ever experienced the uplift that an artist feels when he’s creating [7, p. 80].

1.7. Anramiickue I1C o6opota I[TACTh JYXOM

OTMeueHo 1Ba citydasi YHOTpeOJIeHHs 3TOro 000poTa, KOTOPOMY COOTBETCTBYIOT ceMb aHrnuiickux I1C, 3adux-
CHPOBAHHBIX B MEPEBOJHBIX TeKCTax 12 pa3. B atom ciyuae GompmmucTBO 11C mpencraBiseT coboit ycTOHYNBEIE
000poThI, HauboJee YacTeIM U3 KOTOpHIX siBisieTcs [1C lose one’s heart — mamate IyxoM; BIagaTe B YHbIHUE (6 CITydacB
YHOTpeOICHHS).

[Mpumep (8): (Onbra Harame) A npocmo nadaro dyxom [6, c. 573]. — | feel ill, simply sick at heart [11, p. 281]!;
1 simply get unnerved [8, p. 297]; It depresses me terribly [10, p. 131]; I simply give up [9, p. 246]!; | feel simply
awful about it [7, p. 210]; I simply lose heart [13, p. 35]!

Ipumep (9): Huna (pactepsiauo) A... nana dyxom [6, c. 478]. — I... lost heart [7, p. 113; 8, p. 180; 9, p. 138;
10, p. 90; 11, p. 167]; | became down-hearted [12, p. 54].

1.8. Anrmmiickue I1C o6opora HE B IYXE

OTMEYeHO YeThIpe ciydas YIMoTpeOJIeHHsI 3TOTO 000poTa, KOTOpOMY COOTBETCTBYIOT 12 anrmmiickux IIC, 3a-
(hUKCHPOBaHHBIX B TIEPEBOHBIX TeKcTax 24 pasa. B atom ciryuae Bce I1C npencraBisaioT co0oi yCTOIMBEIE 000POTHIL:
IIC be in a bad mood — 61T B IIII0X0M HacTpoeHuH (8 ciydaeB ynotpednenus), [IC be out of sorts — OBITH HE B IyXe,
B paccTpoeHHBIX 4yBcTBax (3), be not in a (very) good mood — OBITH B IUIOXOM HACTpOCHHH, HE B nyxe (3),
I1C be out of humour — ObITH He B HacTpoeHUU (2), be out of temper — cepaUTbCA, 3TUTHCSA, OBITH HE B HACTpOE-
aun (1), feel out of sorts — uyscrBoBaTh cebst He B myxe (1), in a bad temper — 6vITH B WIOXOM HacTpoeHuu (1),
be in a bad humor — OpiTh B TOXoM HactpoeHuu (1), feel upset — ObiTh/uyBCTBOBATH cebsi PACCTPOCHHBIM/
oropuenusM (1), feel out of humour — ayBcTBOBaTH cebst He B HacTpoenuu (1), be low-spirited — GBITh yapyUYEHHBIM,
TIOJIABJICHHBIM, YTHETeHHBIM (1), be downhearted — ObITh YHBUTBIM, MOIaBJICHHBIM, yHaBIIUM ayxoM (1), Hampumep:

Ipumep (10): (Copun TpereBy) Omuezo cecmpa ne 6 oyxe [6, c. 429]? — Why is my sister (your mother)
in (such) a bad mood [7, p. 69; 9, p. 85; 10, p. 41; 11, p. 108]?; Why is my sister so out of humour foday [8, p. 122]?;
Why is my sister out of temper [12, p. 3]?

IMpumep (11): (Mamua Bepurununy) Buoi ceco0ns HemHoodicko He 6 dyxe [6, c. 556]. — You’re not in a very good
mood today [9, p. 227; 10, p. 115; 11, p. 261]; You re a bit low-spirited today, aren’t you [8, p. 277]?; You’re in ra-
ther a bad mood today [7, p. 193]; You’re a little downhearted foday [8, p. 20].

2. Anrmmiickue I1C dpaseonornyecknx 060poToB ¢ amMmotuBHOII 1ekcemoit COBECTb
2.1. Anrmmiickue I1C o6opora BOJIMT MOSI COBECTb

OTMeueH eIMHCTBEHHBIH CiTydail yIioTpebIeHns 3TOro 000poTa, KOTOPOMY COOTBETCTBYIOT TSATh anrmiickux [1C,
3a()MKCHPOBaHHBIX B TIEPEBOJIHBIX TEKCTaxX IATH pa3. B aTom ciyuae ormeuensl gersipe IIC ¢ coXpaHEeHHBIM CHH-
TaKCHIECKAM CTaTycoM: be conscience-stricken — ObITb BUHOBaTHIM (1 ciydwail ymotpebrnenus), feel conscience-
stricken — ayBcTBOBaTh BUHOBATHIM (1), ache — 6oneTs; mepexuBars 0 4eM-moo (1), worry — 6eciokouTs, O0NeTs,
BoutHOBaTH (1) — 1 oxHO I1C, mpencrasmsromee coboi CeHTeHINANBHYI0 enuHIY: [ feel to blame — s 9yBCTBYIO ce0s
BUHOBHEIM (1), Hampumep:

IMpumep (12): (UBauoB) [Jensv u Houv 6onum mos cosecms [6, c. 246]. — And | am conscience-stricken day and
night [11, p. 58]; My conscience worries me day and night [8, p. 71]; My conscience aches day and night [9, p. 35];
| feel so conscience-stricken all the time [7, p. 29]; | feel I am terribly to blame, my conscience leaves me no place
day and night [15].

2.2. Aurnwmiickue I1C o6opora (MEHA) MYYAET COBECTD

OTMeueHo ABa ciaydas yHoTpeOieHHs 3Toro ob6opoTa, KOTOPOMY COOTBETCTBYIOT BoceMb aHrmickux I[IC, 3a-
(hMKCHUpPOBaHHBIX B MEepeBOIHBIX TekcTaxX 11 pas. B atoMm ciygae otmeuensl Tonpko [1C, nmpeacraBsrone co0oit
npeanKaTHBHBIE 000poTHI: [ feel guilty — st 4yBcTByI0 ceOst BUHOBAaThIM (2 ciydas ynotpeoienus), [ feel/get
conscience-stricken — s 9yBCTBY¥O BUHOBAThIM (2), /My conscience] torments me — (MOSI COBECTh) pHUUIUHSET 00IH (3) /
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tortures me — myuur (1) / starts to bother me — 6ecriokour (1) / troubles me — Gecriokout/TpeBoxut Mens (1) /
...begins to prick me — my4aer, Tep3aer mens (1), Hanpumep:

Ipumep (13): (Bepumaun) ...mens myuaem coeecms [6, c. 556]. — My conscience torments me [11, p. 262];
| feel utterly conscience-stricken [8, p. 277]; | get conscience-stricken [10, p. 115]; | feel guilty [7, p. 194; 9, p. 228];
My conscience tortures me [13, p. 20].

2.3. Aurnmiickue I1C o6opoTa 3AILIEMIJIO MOIO COBECTb

OTMedeH eAMHCTBEHHBIH CITydaii yrmoTpeOIeH s 3TOro 000poTa, KOTOPOMY COOTBETCTBYIOT IrecTh aHrmickux [1C,
3a()MKCHPOBaHHBIX B MIEPEBOAHBIX TEKCTaX IIECTh pa3. B aTom ciaydae ormeuens! Tonpko [1C, mpeacrapnsionye co-
0oif mpenukatuBHbIE 000pOTHI: [ felt guilty — s uyBcTByI0 cebsi BuHOBaThiM (1 ciyuail ynorpeOnenus), I was
conscience-stricken — 51 6611 BunoBatbM (1), /My conscience] pricked me — coBectb Tep3ana/myuana menst (1) / worry —
OecriokonTb/BonHOBATS (1) / torment — npuunHATH 6016 (1) / torture — myuuts (1), Hanpumep:

IMpumep (14): (ActpoB HsIHE) ...u 3auiemuno moio cosecms [6, c. 484]. — | was conscience-stricken [11, p. 174];
My conscience began to worry me [8, p. 188]; My conscience began tormenting me [10, p. 184]; My conscience
pricked me [9, p. 146]; | felt guilty [7, p. 120]; My conscience tortured me [14, p. 2].

Kak BuaHO 13 MpoBENEHHOTO CPAaBHUTEIBHOTO aHAJIN3a, OJUH PYCCKUI SMOTHBHBIA 000POT MpECTaBlIeH OT 5-6
70 9-12 aHTIMHCKUMH TEPEBOAIECKUMH COOTBETCTBHSIMH, 3a()MKCHPOBAaHHBIMHU B MEPEBOAHBIX TekcTax. Hamboms-
mryro rpymmy anrauickux I1C npeacTaBisiior co0oit cBOOOAHBIE M YCTOWYHMBEIE 00OPOTHI, BHICKA3bIBAHUS C 3MO-
TUBHOW CeMaHTHKOW (57 cilydaeB yHOTpeOJieHHs ), BTOPYIO TPYHITy (C MEHBIIHM KOJHYECTBOM) cocTaBisior 11C
C COXpaHEHHBIM CHHTAaKCHYeCKHM cratycoM (11 ciryqaeB ymoTpebieHns), a HAMMEHBIIYIO TPYNITY NPEICTaBIISIOT
anrnmiickne [1C ¢ n3MeHeHHBIM YacTepEeYHbIM (M/WIIH CHHTAaKCHYECKUM) CTaTyCOM.

MHOTOYHCIICHHOCTh MEPEBOAYECKUX BAPHAHTOB PYCCKHUX (PPa3eoornIecKuX 000pOTOB C IMOTUBHBIMU JIEKCEMa-
mu JIVIIA/IYX — COBECTD muiiib CIy>KUT MOATBEPIKICHAEM CICIYIONIHX (HaKTOB:

1. Ilpm mepenadye Ha aHTJIMICKHUHA S3BIK ONMPEICICHHYIO CIOKHOCTH BBI3BIBAIOT pycckue (hpa3eosorndeckue
000pOTHI C IMOTUBHOI JIEKCEMOIT «[TyI1Iay, SIBISIONIEECS KIIOYEBbIM CIIOBOM/TIOHITHEM IJISl PYCCKOM KYJIBTYPBI.

2. Jlns SKBUBaJIGHTHOHN TpaHCIAINHU (Ppa3eoJOrHdecKux 000pPOTOB C IMOTHBHON CEMAHTHUKOH y MEPEBOIINKOB
HET eIMHOTO PEIICHHS.

BeimernprBeieHHbIE TPUMEPHI HATIISTHO TTOKa3bIBAIOT, YTO B IPOIECCE XYI0)KECTBEHHOTO NEPEBOIa IMOTHBHbIE
JIEKCEMBl OpUTHHAJIAa HE SIBJISIOTCS MOCTOSIHHBIMH aBTOHOMHBIMH €AMHHIAMH TepeBosa. BO3MOXHBI ciydau BbI-
HYXJICHHBIX JIEKCHKO-CEMaHTHYECKUX JeBUAINI MepEeBOIHBIX IMOTUBHBIX JIEKCEM, a TAKXKE 3aMEH CIIOBOCOYETaHUH
U YCTOHYMBBIX 000POTOB NEPEBOTHBIMU YHUBEpOAIbHBIME JiekceMaMu (1 HaoOopoT). [Ipu mepeBose XymnoKecTBEHHO-
TO Npou3BeeHNs (M B 0COOCHHOCTH HAIPSHKEHHOTO AMOLMOHAIBLHOTO MUpa repoeB nbec A. I1. YexoBa) OCHOBHBIMHU
3a7auaMy MIEPEBOJUNKOB SIBISUIHCH Tepeiada XyJ0)KECTBEHHO-ICTETHUECKNX IOCTOMHCTB OPHUTHHANA, MOJHOIECHHAS
TPAHCIISIIUS SMOIIMOHAJIBHBIX COCTOSIHMM M PeakIuil mpejacTtaBuTelnieil pasHeix cociioBuit Poccun konma XIX Beka.
Panu mocTiskeHuMs 3TOH 1IeIM MEPEBOTYNKH MOTYT HATH Ha BBIOOP JIEKCHIECKUX CPEJICTB, HE CBSI3aHHBIX C MEHTAIIb-
HOCTBIO HOCHTENEH aHTIHMHCKOTO A3bIKa, KEPTBYS MPU 3TOM KaK €CTECTBEHHOCTBIO 3BYYaHHs IEPEBOJHOTO TEKCTa,
TaK ¥ ONpPEIEICHHBIMH HIHOITHUUECKIMHU 0COOEHHOCTSIMHA OPUTMHAIBHOTO YEXOBCKOTO TEKCTA.

MHOTOYHCIICHHOCTD TIEPEBOYECKNX BAPUAHTOB SBISIETCA CICACTBHEM PACXO0XKICHUH HAIIMOHAIBHO-KYIbTYPHBIX
SMOTHBHBIX KOHIIETITOB HOCUTEJIEH aHTJIMHCKOTO M PYCCKOTO SI3BIKOB M CBHECTEIILCTBYET O Pa3IMuiK HAMOHAJIBHON
creU(UKN PYCCKOTO M aHTITMHCKOTO SI3bIKOB.
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RUSSIAN PHRASEOLOGICAL UNITS
WITH THE LEXEMES “SOUL/ SPIRIT — CONSCIENCE” AND THEIR ENGLISH EQUIVALENTS
(BY THE MATERIAL OF THE ENGLISH TRANSLATIONS OF A. P. CHEKHOV’S PLAYS)

Anfinogenova Anna lvanovna, Ph. D. in Philology, Associate Professor
Saint Petersburg State University
annaanfi@rambler.ru

The article is devoted to the lexico-semantic analysis of the English emotive lexemes (EL) which are the translation equiva-
lents (TE) of the Russian emotive lexemes used in the five plays by A. P. Chekhov (five-six translations of each of the plays are
under examination). To provide comparative analysis the researcher applies to the English translations of A. P. Chekhov’s plays
made by both famous and anonymous translators. The author identifies the types of lexical variability of the English EL in the trans-
lated texts corresponding to one original source.

Key words and phrases: linguistic picture of the world; concept “soul”; concept “conscience”; English equivalents; Russian phra-
seological units; variability of the emotive lexemes.

VJIK 811.161.1

Ha ocnose 0annvix nanpagiennozo accoyuamugHo2o dKCHEPUMEHMA PACCMAMPUBAECS NPOOIeMa UMNIUYUMHOU
couemaemMocmu 2nA8HbIX 4leH08 npednodceHus. IIposedEéHHbIL aHATU3 COYemaemMocmu CIMUMYIA-NO0AeHCaue2o,
8bIPANCEHHO20 0OOHOPOOHBIM padom Mamb u 00ub, U peakyuli-cKazyemvix NO360.1U1 8bIABUNb KOMNIEKC PASHOUMEH-
HbIX Kame2oputi, hopMupyouux Ha 0CHO8e 0OWUX CeM UMIIUYUMHYIO COYemaemMoCcmb.

Knroueswvie cnosa u d)paf)’bl.' HaHpaBJ’IeHHLIﬁ aCCOIII/IaTI/IBHHﬁ OKCIICPUMCHT, OHHOPOHHLIﬁ pAA; UMITMOUTHASA CTOPOHA
COUYCTAEMOCTHU; YaCTOTHBIC JOMHWHAHTBI; TOJICIKAIICC; CKa3yeMOC.

Bykapenko Cetrsiana I'puropseBHa, 1. Guiio. H., T1OLUEHT
Tazaupoeckuii uncmumym umenu A. I1. Yexosa (puruan)

Pocmosckozo cocyoapcmeennozo sxonomuuecko2o ynugepcumema (PUHX)
buckarenko@rambler.ru

K IPOBJIEME UMILTMIUTHON COYETAEMOCTH I''TABHBIX YJIEHOB ITPEJIOKEHUSI
(I10 JAHHBIM HAITPABJIEHHOI'O ACCOIIMATUBHOI'O 3KCIIEPUMEHTA)

Paboma evinoanena npu gunancosoii noooepoicke PTH® (epanm Ne 15-04-000-57).

Jms coBpeMeHHOW NMHTBUCTUKH TO-TIPEKHEMY sBJsIeTcs akTyanbHOW Mbicip JI. B. HlepOrr: «Tompko ¢ ero
(sxcnepumerma — C. B.) IOMOIIBIO MBI MOJKEM JIEHCTBUTENHEHO HAACATHCS IOIOMTH B OyIymieM K CO3MaHUIO BIOJTHE
aJIeKBAaTHBIX JICHCTBUTEIHPHOCTH TIPAaMMATHKH W clioBaps» [8, ¢. 32]. MaTepuan HampaBI€HHOTO acCOIMATHBHOTO
sKcriepuMenTa [1, c. 16; 5, c. 74, 75; 6, ¢. 54] mo3BOJIMI BBICKA3aTh MPEANOIOXKEHIE, YTO MEXaHU3M COYETAEMOCTH
[JIaBHBIX YJICHOB MPENJIOAKEHUS UMEET JBE CTOPOHBI — IKCILTUIMTHYIO U UMIUTMIUTHYIO. [lepBasi, KoTopast mposBIsieT-
cs B 00OM MaTepuale, JOCTaTOYHO MOJIHO M3YYeHA B CHIIy MPEJICTABICHHOCTH €€ KOMILUIEKCOM OJHOMUMEHHBIX,
B IIPUHIIUIIE JyOIUPYIOIINX APYr ApYra, COYETaeMOCTHBIX KaTeropuil U (opMansHOCTH MX BbIpakeHus.. Hanpumep:
Becn-a (en. 4., k. p.) npuuin-a (en. 4., x. p.) (npumepwvt cocmasnenvt agmopom cmamou — C. B.). UccnenoBanue xe
BTOPOl, UMIIJIMIMTHOM, CTOPOHBI COYETAEMOCTH, HOCSALIEN BEPOSITHOCTHBIN XapakTep peaju3alii U ONUuparoiecs
Ha oOlIMe ceMbl Pa3HOMMEHHBIX KAaTeropHii, TpeOyeT CleNMaILHOI0 MaTepHaia, BBISBISIONIEr0 IPH MIHOBEHHOMN
peaKIyu Ty CTOPOHY MeXaHH3Ma COYETaeMOCTH, KOTOpasi HanOoJee IMPOYHO CoXpaHseTcs B maMsTi. Hammane sToi
CTOPOHBI MOATBEP)KIACT, YTO B S3BIKOBOM MEIIUICHHH HOCHTENICH COBPEMEHHOTO PYCCKOTO SI3BIKAa «TpaMMaTHKa
U CEMaHTHKA... COXPAHSIOT CJIEJBI CBOCTO OOMIETO MPOUCXOXKACHU [2, ¢. 315]. OqHako HEOOXOTUMBIH IS Hccie-
JTOBaHUS UMIUTHIUTHON CTOPOHBI COYETAEMOCTH MAaTEPHAI OTCYTCTBYET. JTO OOBSICHACTCS TEM, UTO TPaTUIIMOHHBIM
CTaJI0 M3YYCHHUE PEaKIHid, MOTyI4aeMbIX TOJIBKO IPH CBOOOIHOM acCONMATHBHOM dKCHepuMeHTe. i1 Hero mpu CTH-
MYJIaX-CyIIECTBUTEIILHBIX THITMYHbI ITapaurMaTHIecKe acconnanny (OHu Guxcupyiores B 77% ciydaes [6, c. 5)),
a He MHTepecyIolue CHHTarMaTu4eckue, Hanpumep: MaTh — oter] 193 (u3 648 orBeToB), 104Yb — chIH 195 (13 683),
Mecto — BpeMs 9 (u3 207) u 1.1. [ToaToMy 11t U3ydeHUs] UMILTUIIUTHONH CTOPOHBI COYETAEMOCTH TJIABHBIX WICHOB
MIPeUIoKEHHS TOTPeOOBAIOCh POBEICHIE CEPUH COOTBETCTBYIOIINX HAIPABICHHBIX SKCIIEPUMEHTOB.

B nanHO# cTaThe MpeACTaBIEHBI Pe3yNIbTaThl SKCIEPUMEHTa, B KOTOPOM HCIBITyeMbIM-(unosoram (601 cry-
nenty |-V kypcos Taranporckoro macturyta umeHu A. I1. UexoBa) B KauecTBe CTUMYJIa OBUIO MPEATIOKEHO HOAJIe-
xkarmee (IT) Mams u douw, T.e. BRIpaXKCHHOE OJHOPOJIHBIM PSIOM HAPHIATECIBHBIX CYIIECCTBUTEIBHBIX CO 3HAUYCHUEM
JIAIIA C HETIOBTOPSIOIIUMCS COF030M #, C MMPOCKO0I MTHOBEHHO Ha3Bath K HeMy ckazyemoe (CK). Bribop nMeHHO Ha3BaH-
HOTO CII0co0a BBIPaXKCHUS TIOIUICIKALIETO O0YCIIOBIICH TEM, YTO BOIPOC 00 MMILTUIMTHON COYETACMOCTH TJIABHBIX WICHOB
MPEIUIOKEHNS C TAKMM TOUICKAIIMM He paccMaTpuBaics. VIMEIOTcs HEKOTOphIe HAOIOICHHS OTHOCUTEIBEHO CITyYacB



