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“WRITING FROM THE BODY” AS THE PHENOMENON
OF CONTEMPORARY ANGLOPHONE CULTURE
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The paper deals with the phenomenon of “Writing from the Body” in the framework of contemporary Anglophone culture. “Writing
from the Body” is examined, primarily, as a general principle of creative writing, consisting in the use of sensory and motor poten-
tial of the body both at the stage of formulating the idea of the text and at the stage of its verbal presentation. The author identifies
the sources of “Writing from the Body” as the phenomenon, analyzes the main lines of “bodily narrative” and those techniques,
by which it is realized in practice, and reveals the types of bodily experience which are most relevant for creative writing.
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VIIK 811.11-112

B dannoii cmamve 6 npoyecce KOHMEKCMYAIbHO20 AHANU3A ONPEOEAIOMCS MEMNOPAIbHbIE 3HAYEHUA U pedhepeHyuab-
Hble 0cOOeHHOCIU OopMbl hepheKkmHo20 Gymypyma 6 aH2IUlCKoM a3vike. Bviagnsemcsa, umo oannas goopma peanu-
3yem napaoueMamuyeckoe sHavenue HOHKAIbHO20 Cle008AHUSL COBMECTNHO CO 3HAYEHUAMU MOHKAILHO20 npeduie-
CMB0BANUSA, 4 MAKHCE MOHKANLHO20 C1e006AHU OMHOCUMENLHO PA3IUYHBIX pedhepenyuanvibix mouek. Ha pycckuil
A3bIK OAHHble 3HAUeHUS nepedalomcs gopmamu 6yoyuje2o, npoueoule2o u HACMosAWe20 8peMeHil.

Kniouesvie cnosa u ¢pasei: pedepeHunanbaas ToUka; peepeHUaIbHbIi CTaTyC; HOHKAJIbHOE CIE0BaHNE; TOH-
KaJIbHOE CIIeJOBaHKE; TAaKCHC; ep(peKTHOE 3HAUEHHE; KBa3UNep(eKTHOE 3HAaUCHHE.

Haszaposa Upuna IlerpoBHa
Kaszanckuii eocyoapcmeennulil snepeemuueckuli yHugepcumem
nazarova.nazira@yandex.ru

PE®EPEHIIMAJIBHBIE 3HAUEHUS TJIATOJIbHOM ®OPMbI FUTURE PERFECT
AHIJIMMCKOTO SI3BIKA B PYCCKOM SI3bIKE

B coBpemMeHHO THHTBUCTHKE peepeHIaIbHbIC 3HAYCHUS CIICIOBAHU, IPEAIICCTBOBAHUS M OJHOBPEMEHHOCTH
(CHMYJIPTaHHOCTH) TJArOJBHBIX CHHTAarM, KakK TIPaBIJIO, OIPEICISIOTCS OTHOCHUTEIBPHO TOHKAIBHOH TOYKH
(ot mar. tunc), onpenensIeMoil Kak MOMEHT moeda (B IUIaHE TPOILIOTO WU OYAYIIEro), WM HOHKaJIbHOW TOYKH
(OT ;mat. NUNC), TpakTyeMoii KaKk MOMEHT peul (= cetiuac) [3]. Llenbio cTaThu SBIISCTCS BBIABICHHE KOHTEKCTYABHO 00Y-
CITOBJICHHBIX 3HAYCHHH, peann3yeMbIX Gpopmoii Future Perfect B aHTIMIACKOM sI3BIKE, M UX Tlepeada HA PYCCKUH SA3BIK.

CornacHo memnopanvHoil unmepnpemayuu, iepexT paccMaTpUBacTCs B Ka4eCTBE CBOCOOpa3HON (OpMBI BpeMe-
au (H. Sweet, G. Curme, M. Bryant and J. R. Aiken, H. ®. FpTeHseB), koTopast 0003Ha4aeT BTOPHUHYIO TEMIIOPallb-
HYIO XapakTepucTHKY AeiicTBus. [lepdexrt mokaspiBaeT, uTo JAeHCTBHE MPEIIECTBYET KAKOMY-JIMOO IpyroMy ACHCTBHIO
WM CUTYalluH B HACTOSIIEM, NMPONIUIOM uiu OyaymeM. CoanacHo achekmyansHoil unmepnpemayuu, neppekt pac-
cMmaTpuBalicsl kak BumoBas ¢opma rimarona (M. Deutschbein, E. A. Sonnenschein, A. S. West, I. H. Boponrosa),
TJIe pe3yJAbTaTHBHOE 3HAUCHUE SBIISIETCS ONPEACIAIONINM ero rpaMmarideckyro ¢pyukmio. [To maennto I'. H. Bopon-
IIOBOM, JaHHas (popMa BEIpakaeT o0Iee MpOITyCKaloIlee 3HaYeHHE, ¢ IOMOIIBI0 KOTOPOTO IPEAIIeCTBYIOIEe COOBI-
THE PacCMaTPHBACTCS KaK MPEEMHHUK ITOCIIEAYIONIEro cOOBITHS Ha OYeHb IIMPOKKX JIMHUX cBsizu [2]. Temnopansho-
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ACHEeKmMyanIbHaAsA KOHWenyus JTEMOHCTPUPYET TBOMCTBEHHYIO PUPOAY aHATU3UPYEMOM (POPMBI, KOTOPOU MPUCYIIH
CBsI3b, KaK C BPEMCHHBIMU, TaK M C aCIICKTYAIBHBIMU cepaMu ceMaHTHKH [S]. B konyenyuu epemennoii xoppensn-
yuu, pazpadorannoit A. . CMUpHHLIKNM, TIEp(QEKT CTPOUT CBOIO COOCTBEHHYIO KaTETOPHUIO «BPEMEHHON KOPPEIIsi-
UM, IPUOPUTETHOE BBIpAKEHUE KOTOPOH cocTaBiseT ero pyHknuio [7]. KanoHm3upoBaHHas TpakToBKa nepdexTa
npencraBieHa B paborax M. 5. broxa. M BeIIeIsIETCA KAaTETOPHUS pempocnekmuenoi koopounayuu (pempo-
CHeKmueHOCHmU), TIPEICTABIIIONIAS COOOH OMIMO3UITNI0 Tep(EKTHBIX W Hemep(EeKTHBIX (OpM, MApKUPOBAHHBIM
YIIEHOM KOTOPOH sABJsieTcs nepdexTHas popma [1].

Kauecmsennas memnopansnocms nepghexmuoco ¢hymypyma nMeeT mapagurMaTHIecKoe 3HAUYCHHE HOHKAJIHHOTO
CJIEJIOBAaHUS U CHHTarMaTUYECKUEC 3HAYCHUS TOHKAJIHHOTO MPEIIISCTBOBAHUS U B3aMMHOTO TOpsiaKa neiictuil. Ka-
YeCTBEHHO-TEMITOpAIbHOE 3HAUYeHHE Mep(eKTHOro GyTypyma ompeaersieT JOKAIN3aluio CUTyallid B IIaHe Oymy-
miero. Konuuecmeennoe memnopanbHO-acnekmyanvbhoe 3Hauyenue TPEANoNaraeT OJHOCTOPOHHEE MPOCIEKTHBHOE
OTpaHHWYEHHUE ITUTEIHHOCTH TOHKAIBHOW TOYKOW HA OCH BpPEMEHH B IUIaHe Oymymiero. TakuM oOpa3om, peds HIeT
00 OrpaHMYEeHHOM JI0 TOHKaJIBHOTO MOMEHTa B Oy IyIlleM HOHKaJbHOM CJIEZIOBAHUU OT MOMEHTa peuH, KOTOPOE MO-
JKEeT OBITh HHTEPIPETHPOBAHO KaK TOHKAIBHOE TpenmecTBoBanne. KonnmyecTBeHHOE TeMIOpalbHO-aCIIeKTyaabHOE
3HA4YEHHUE JIJIMTENbHOCTH OIPAaHUYEHO C JBYX CTOPOH — HOHKAJIbHOW TOUKOM MOMEHTA PEUMd U TOHKAJIbHOM TOYKOM,
KOTOpast MOKET OBITh BBIpa)KCHA TIIAr0JIFHO M HETJIAarOJIBHO.

[Tpu perieHnyu 3a1a4 OHOMACHOJIOTUUECKOTO UCCIIE0OBAaHUs B JAHHON CTaThe MCIOJIB3YETCsl METO] COTIOCTaBIIE-
HUSI TTapaJlIeNbHBIX nepeBofoB. J[iis nccnenoBanust GyHKIIMOHAIFHOTO MOTEHIMANA MTepdeKTa IPUBIEKAIOTCS OpH-
TMHAJIbHBIE TEKCTHI HA aHIVIMHCKOM SI3bIKE C MapajieJbHbIM IIEPEBOJIOM, PEATU30BAHHOM C MOMOIIBIO TIIArOJIbHBIX
(opM pyccKoTo sI3BIKAa. AHATTM3UpYEeMbIe IPAMEpPHI B3ATH 13 KopiTyca HAIMOHAIbHOTO PYCCKOTO S3bIKA, ITOIKOPITYC
«IapauIeIbHbIA TePEeBOAY, TAC MPEICTABICH MPUBOAMMBIN HUKE MaTepHall: OTPHIBOK Ha SI3BIKE OPUTHHAJIA U OITy0-
JIMKOBAHHBIN MEPEBOJ] HA PYCCKOM S3BIKE [6].

(1) 'The proles are not human beings', — he said carelessly. — 'By 2050 earlier, probably — all real knowledge
of Oldspeak will have disappeared. The whole literature of the past will have been destroyed. Chaucer, Shake-
speare, Milton, Byron — they'll exist only in Newspeak versions, not merely changed into something different, but ac-
tually Changed into something contradictory of what they used to be' (George Orwell. Nineteen Eighty-Four (1949)). /
Iponer He moxu, — HeOpexxHo mapupoBan oH. — K 0ee mwicauu namudecamomy 200y, €Ci HE paHblLe, I10-
HacrosieMy BianeTb CtaposizoM e dydem nukmo. Bes nmuteparypa npouuioro yoem ynuumooscena. Yocep, lllexc-
mip, MusToH, baifipoH ocmanymca TonbKo B HOBOSI30BCKOM BapHaHTe, MIPEBPAIICHHBIC HE MIPOCTO B HEYTO MHOE,
a B COOCTBEHHYIO MPOTHBOIIOIOKHOCTE (J[xopmk Opyasmt. 1984 (B. TNombimies, 1989)) [Tam xe].

B npumepe (1) mepBsiii 610K 00pa3yroT CUTyalnu, MPeCTaBICHHbIE TpenukaTaMu B Gopme Future Perfect will
have disappeared | «ucuesnyr», will have been destroyed | «0yner yHnutoxeHa. JlaHHBIE TIPEIUKATHI BHIPAKAIOT
3HAaYCHNE HOHKAJIBHOTO CIIEJJOBAHUS OTHOCUTEIHHO OPIEHTPUYECKON TOUYKM — MOMEHTA pedd, KOTOopasi SKCIUIHIIU-
poBaHa perutnkol auanora. IlpemenbHas CeMaHTHKa TJarojoB cornacyercs disappear | «ucue3nythb», destroy |
«pa3pyYIIUTEY, KOPPEIUPYET CO 3HAUCHUEM NeP(PEKTHOCTH BPEMEHHOM (DOPMBI, BhIpaXkasi KaK UCUCPIIAHHOCTH BO BpeMe-
HU, TaK ¥ BHYTPEHHIOIO JIOTHYCCKYIO 3aBEPIICHHOCTh JICHCTBUS. [ J1aroibHOE BRIPAXKCHUE TOHKAILHO-OTPAHUYCHHOTO
CJIEJIOBAaHUS COTIACYETCs C HErJIaroJbHBIMU CPEICTBAMH TEMITOPATBHON CEMaHTUKH.

O6crosiTenbcTBO BpeMeHH by 2050 / «k IBE THICSYU MATHUICCATOMY TOJY» BBIPAXKACT aJUIOICHTPHYCCKYIO pede-
PEHIHAIBHYIO (TOHKAIBHYIO) TOYKY B OYAYIIEM M COACPKUT yKa3aHHE Ha OTIOPHBI MOMEHT, BRIPaKEHHBIH MpeIo-
ToM by / «k», 1 Ha UHTEpBAI (MCXOIHO-OTIOPHBIA MOMEHT) OT MoMeHTa peun 10 2050 roga. 3HaueHnue TOHKaIbHO-
OTPAHWYEHHOTO CJIEIOBAHUS YIIOMSIHYTHIX CHHTarM KOHKPETH3HPYETCSI KOHTEKCTOM B BHJIE€ HETJIATOJIHHO BRIPa)KEH-
HOTO TOYHOTO BPEMEHHOTO OPHEHTHpA.

TemmopanbHBIH PUCYHOK PYCCKOTO BapHaHTa COBIIANACT C aHTIMHUCKUM. B pycckoMm mepeBoje QyHKIIMOHUPYET
(dhopma OyayIIero CoOBepIIeHHOTO BUAA Oyoem YHUYmodicena, penpe3eHTanus nepGekTHOTo 3HAUCHUs IS KOTOPOit
SIBIISICTCS. TUITMYHOM.

Bropoii 6110k 00pa3yeT cuTyaiusi, CONpsHKCHHAs C MPESABITYIUMHE, U BRIPAXKEHHAS MPEeIUKaToM B hopme Future
Simple 'll exist / «octanytcsi». HenpenenbHOCTD riarosia exist / «CyllecCTBOBAThY COIJIACYETCS ¢ HEOTPaHHMYEHHO-
CThIO TEMIIOPATBHO-ACIICKTYaIbHOTO 3HAYCHHUS BPEMECHHOUW (QopMbl. J[aHHBIA mpuUMep AEMOHCTPUPYET pa3iuduc
IBYX (hopM OyIylIero BpeMEHH B aHIIIMHCKOM si3bIKe. ECIIM CHTyaluu MMEIOT 3HAYEHUE TOHKAJbHO-OIPAaHHYCHHOTO
cnenoBanus B Future Perfect, To cutyanus B Future Simple BbipaxkaeT HCOTpaHHYCHHOS HOHKAJIBHOE CJICIOBAHUE.
Curyanus coxpanenus HacnieOdus agmopos He OTpaHudeHa BO BPEMEHH W 3BYYHT YK€ Kak IpeIcKa3aHhe ¢ BEICOKOI
JoJiell yBepeHHOCTH. 3HaUe€HNE HOHKAIBHOTO CJICIOBAHUS CUHTArMbl 'l exist / «OCTaHYTCS» HE OTpaHUYCHO HA OCH
BPEMEHH H MIPOJOIDKHUTCS TIOCIIE 3aBEPIICHNS CUTYalHii TIEPBOTO OJIOKA.

B pycckom BapuaHTe (hopMa COBEPIICHHOTO BHAa OYyAYIIEro BpeMEHH MMILTUIIIPYET OrPaHMYCHHOCTb BO Bpe-
MEHH HEeNpeAeNbHOTo AEHCTBHUA ocmagamsca. OQHAKO TaHHOE 3HAUCHHE HENb3sI KBAIM(HUIMPOBATH KakK MepeKT-
HOE, T.€. YTO JaHHAas CHUTYAIHs 3aBEPIINTCSA COBMECTHO C CHTYyallMsIMH epBoro Oioka. B atom cioydae opmoii co-
BEpIICHHOTO OyIylIero BPEeMEHH peanusyercs KBasumnepdekrtHoe 3nadenue (tepmun [. M. 3enpmoBudy) [4],
T.C. 3HAYCHHUE, HEC BBIPAXKAIOIIECE OrPAHMYCHHOCTh BPEMECHHBIX paMOK. Mbl HaOro1aeM Moau(yHKIIMOHATIBHOCTh PyC-
CKO#1 (POpMBI OYAYILIEro COBEPIICHHOT0, CIOCOOHOMH pealn30BbIBATh KaK 3HAUYCHUS neppekTuBHOCTH Future Perfect,
Tak 1 kBasunepdektHoe 3HaueHue Future Simple.

(2) Apparently the Citizen-Doctor is not in his right mind? The Revolution-fever will have been roo much
Jfor him? Greatly too much for him. (Charles Dickens. The Tale of two Cities (1859)). / IToxosxe, Tpa)k1aHHH JOKTOP
TIOBpEIUIICS B paccyake. PeBomonus eMy, BUIIHO, B TOJIOBY Opocunace. He Boinepxan! (Yapnn3 dukkenc. [ToBecTsh
o n1Byx roponax (C. 5. boopos, M. I1. borocnosckas, 1950-1960)) [6].
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I'maroneHast cunaTarma will have been obnanaer pedepeHIMATBHBIM CTATYCOM HOHKAIBHOTO CIICOBAHHS OTHO-
CHUTETIFHO OPIICHTPUYIECKON TOYKH — MOMEHTA pedH. B To BpeMs Kak B pyCCKOM IepeBojie pedepeHIraIbHoe 3Haue-
HUE MPEIIICCTBOBAHMS MUMHUHUPYET TEMIIOPAILHOE 3HAUCHHE OYyAyIEero BpeMeHU. B aHIITHIICKOM BapHaHTE CHTYa-
IIUSL IOJDKHA TIPOU30UTH B OYIYIIEM — JUXOPAOKA PeBONIOYUU OKAHNCEMCS 01 He20 He8bIHOCUMOIL, B PyCCKOM BapH-
aHTe JOMHUHHPYET nep(eKTHOE 3HAYCHUE, KOTOPOE YKE OMPEICISICT JIOKATU3ALUIO CUTYallUd B TPOILIOM Pegoiio-
yusa emy 8 2oa08y bpocunacs. Dopma Future Perfect MoXXeT OBITH IBOSIKO MHTEpIIpeTHpoBaHa. Eci MBI pr3HaeM
JMIOMUHUPYIOIIUM KAa4eCTBCHHOE TEMITOPAIILHOE 3HAYCHUE — TO CHCTEMHBIM 3HAYCHHUEM OIPEIEIIACTCS TOHKAIBHO-
OTPaHWYEHHOE HOHKAJBHOE CIIETOBAHME, €CIIM MBI CIUTAEM, YTO IIPEBATHPYET 3HAUCHUE PETPOCIICKTUBHOCTH HIIH
aCIEeKTyaJIbHOE 3HAYCHHE MEP(PEKTUBHOCTH — TO CHUCTEMHBIM OYJEeT 3HAYCHHE TOHKAJIBHOTO MPEIIICCTBOBAHUS.
Mg npuaepKuBaeMcsl TOYKH 3pSHUS OOJBITMHCTBA JIMHTBUCTOB, YTO TEMIIOPATLHOE 3HAYCHHE TOMHHUPYET, a Bpe-
MCHHAs JIOKAIIM3alusl — 3T0 OCHOBHAs (PYHKIMs BpeMEHHOW (Gopmbl. Mbl paccmaTtpuBaem dopmy Future Perfect
KaK BBIPA)KaOIIyI0 TOHKAJIbHO-OTPAHNICHHOE HOHKAJIBHOE CIICIOBAHNE.

[TyreM MEHTaNbHON PEKOHCTPYKIIMU MOXKHO ONPEACIUTh TOTOHUTEIbHBIN BPEMECHHBINH OPUCHTUD — CUMYAYUIO
pesonoyuu. Cunrarma will have been, o0o03HadaOmas CUTYAIUIO «IMXOPAJKH, BBI3BAaHHOW pPEBOIIONUEH /
the Revolution-fever Oyner o0OnagaTh 3HAYCHHEM TOHKAJIHHOTO CJICOBAaHUS, HO HE OTHOCHUTEILHO MOMCHTA PCYH,
a OTHOCHTENIFHO JAPYTOoi cUTyanuu. /IBe MaHHBIE CUTYaIlMH CBS3aHBI OTHOIICHHMSIMHA B3aWMHOTO HPEAIICCTBOBAHUA
U clieioBaHus. B pycckoMm BapuaHTe mpenukat B (hopMe COBEPUICHHOTO MPOIICANICTO BPEMEHH BBIPAXKACT ICITHOE
3HAYCHNE: PEBOJIIOIIS CIIyIHIach — OHa OpPOCHIIACH B TOJIOBY — TOKTOP MOBPEANIICS B PACCYyIKE.

(3) 'Well, that is done,’ — said Gandalf. — 'Now I must find Treebeardand tell him how things have gone'. 'He will
have guessed, surely? — Said Merry (J. R. R. Tolkien. The Lord of the Rings: The Two Towers (1954)). / Hy, ato
caenano, — cka3an [»agane¢. — Teneps s momkeH yBHIEThCS ¢ JlpeBoOpanoM, pacckazaTh eMy, Kak 0OCTOAT Jena.
OH, BeposITHO, docadbieaemcs, — ckazan Meppu ([Ix. P. P. Tonkun. Bnacrenun koner: JIpe 6anrau (M. KamenkoBuy,
B. Kappuxk, 1994)) [Tam xe].

B npumepe (3) npenukat will have guessed, BeIpaXeHHBIN HccenyeMoi (POpMOIL, IMEeT TO kK€ 3HaUCHHE HOH-
KaJIbHOTO CJIEJIOBaHUSI OTHOCHTEIEHO MOMEHTa peurn. DopmMa CHHTArMbl UMILTUIIMPYET HAJIMYHE HHTEPBaia BpeMe-
HU TIpOIiecca yraJblBaHNsA — OT HOHKAJIFHOW TOYKM MOMEHTA PEeUuH 10 HEOIPeIesIeHHO JIOKATN30BAaHHOTO MOMEHTA
B OynymieM. B cemanTike BpeMeHHO# (popmbl Future Perfect npennonaraetcs TOHKaJdbHAss OTPAHUYCHHOCTh HOH-
KaJIbHOTO CIICIOBAHMS, YTO COOTBETCTBYET KBa3uNep(HeKTHOMY 3HAUCHHIO.

B pycckom mepeBoie HCIOB3yeTCsl TIIaroil HaCTOSIIEr0 BPEMEHH HECOBEPIICHHOTO BUA 002a0bl8aemcsi, Tepe-
JIAIOLIUI 3HaYeHNEe HOHKAJIbHON CUMYJIBTAHHOCTH, OTHOCUTEIBHO OPLEHTPUUECKONH TOUKM MOMEHTa ped. [Iponece
yraJbIBaHus MPEIOJIaraeTcsl He3aBepIICHHBIM, HEOTPaHHYCHHBIM. HempenenpHas ceMaHTHKa Tarojia U 3HauCHHE
HEOTpaHIMYEHHOH UTUTEIEHOCTH BPEMEHHOM (DOPMBI HE YKa3bIBAIOT Ha KaKyIO-IN00 OTpaHIMYEHHOCTH IIpoIiecca.

Takum oOpasom, mpenukat B Gopme Future Perfect BrpakaeT 3HAUYCHUST TOHKAIBHO-OIPAHIMYCHHOTO HOHKAIHLHOTO
cIlenoBaHus (peXke TOHKAIFHOTO Cief0BaHIs). TOHKaIBHBIM OTpaHWYMBAIOIIAN MOMEHT MOXKET OBITh SKCIDIAIIMPOBAH
B KOHTEKCTE (Tep()eKTHOE 3HAUCHNUE) M UMILTAIMPOBAH CEMAHTHKON BPEMEHHO (opMbI (KBa3UIep(EKTHOE 3HAUYCHHE).
B nocennemM ciydae mpearoaaracTcsi TOHKaIbHBII MOMEHT B OyIyIieM 0e3 CTPOToif JIOKATM3aIiK Ha OCH BPEMEHH.

Ha pycckwii si3pIk JTaHHBIC TPEAUKATHI MEPEBOIATCS (popMamu OyIyIIero BPEMEHU COBEPIICHHOTO M HECOBEp-
IIICHHOTO BHUJIa C peaii3alreii aHaIOTUIHBIX 3HaueHnH. Ecimi moMuHIpyeT 3HaueHHe TepEeKTUBHOCTH, a BpEMCHHAS
JoKanu3auus B OyAylieM yXOJUT Ha BTOPOM IJIaH, TO NPH IepeBojie NpHOeraoT K UCIIOIb30BaHUI0 ()OPM IMpOLIe/-
IIeTO BPEMEHH COBepIIeHHOTo BHa. [Ipn mcmonp30BaHum ()OPMBI HACTOSIIIETO BPEMEHHU 3HAYCHHUS HE COXPAHSIOTCSL.
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REFERENTIAL MEANINGS OF THE VERBAL FORM OF FUTURE PERFECT
OF THE ENGLISH LANGUAGE IN THE RUSSIAN LANGUAGE

Nazarova Irina Petrovna
Kazan State Power Engineering University
nazarova.nazira@yandex.ru

In the process of contextual analysis the article identifies the temporal meanings and referential peculiarities of the forms of the Fu-
ture Perfect in the English language. It is revealed that this form realizes the paradigmatic meaning of nunc succession together with
the meanings of the tunc precedence, and also tunc succession in relation to various referential points. These meanings are trans-
ferred by the forms of the Future, Past and Present tenses in the Russian language.

Key words and phrases: referential point; referential status; nunc succession; tunc succession; taxis; perfect meaning; quasip-
erfect meaning.
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