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I') HEKOTOPBIMHU CJIO0BOOOpazoBaTesbHBIMU addukcamu (9ku momay poman / poMaH B AByX TOMax);

Jl) ONHUCATEIbHBIMH BBIPAKECHUSIMHU (ICUH 0JiCbiliObl / TIPUILET B ce0s1).

3. BOJBIIMHCTBO MOCIENOrOB KapayaeBo-0aikapCKOro s3bIKa MOTYT YAaCTHYHO W3MEHSTHCS, YEro HElb3s CKa-
3aTh O MPEAJIOrax aHrJIMICKOTO S3bIKA.

4. B aHIHIACKOM S3bIKE BO3MOXHO CIIHSIHIE JIBYX TIPEIOTOB B MApHbIE Tpeiory (as far — as over), uro ve Habiro-
JIAeTCsl B CIy4asX C MOCIENOoraMy KapauaeBo-0amKapcKoro si3bIka.

5. Tlpemnoru CBS3BIBAIOT JHIIb OT/CIBHBIC UICHBI MPEIOKCHUSI MEXKAY COOOH, a MOCHENOrH CBSI3BIBAIOT
HE TOJBKO OTHENIbHBIC 3aBUCHMBIC CIIOBA CO CIOBaMH, OT KOTOPBIX OHHM 3aBHCSAT, HO 4YacTO Aa)Xe MPUAATOYHBIC
NPEAJIOKEHUS C TIaBHBIM, BBINOJHAS (QYHKIMIO MPUIATOYHBIX CO1030B (O 6iocion uwize Oapaimaosl, He HOUIOH
decenv aypyevanovl. / OH CEroJHs HE MOIIEN Ha paboTy, MOTOMY YTO 3a00JeH).
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PREPOSITION AND POSTPOSITION IN THE SENTENCE AND SPEECH
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The article is devoted to the study and description of the semantics and functions of the English preposition and its translation
into the Karachay-Balkar language. Place is a form of spatial existence of a single thing (phenomenon), and space is, accordingly,
a form of the corresponding existence of the reality phenomena, making up the entire content of the material world. This is re-
flected in the fact that prepositions in the aspect of local connections form a certain system.

Key words and phrases: preposition; postposition; postpositional noun word; enclisis; relativity; lexical-semantic function;
Karachay-Balkar language.

VJIK 81

B cmamve packpvisaemes ponv ppazeonocunveckux eOuHuy 6 co30aHuu 00pasa na6HO20 2eposi XyO00HCeCMEEHHO20
npou3gedeHUs: CoBpeMeHH020 anenuticko2o nucamens Huxa Xopnou «Moii manvuuky. @paseonozuzmvl, 3aHUMAsL 0CO-
60e Mmecmo 8 A3bIKOGOU cucmeMe, S8IAIMC s HE3AMEHUMBIMU CPeOCMEAMY Pearu3ayuu UCIUHHO20 3aMblCId a8mopa
JIUMEPAMmypHO20 HCaupa. AKmyanusupys 6 KOHmeKcme y3yaibHble U OKKA3UOHAIbHbIEe 3HAYEHUs, (Dpa3eoiocudecKue
OUHUYDBL NO360SIIOM NOCMUYD 2TIYOUHY U MHO20ZDAHHOCHb XYO0HCECIBEHHBIX 00PA308, CO30A6aeMbIX NUCAMETAMU.

Krrouesvie cnosa u ¢ppasvi: 06pa3 repost; hpa3eosorTnIecKue eIUHUIBI; aKTyaln3alns 3HaYeHUS; OKKa3HOHAIILHOE
3HaYEHUE; IMOITMOHATILHO-OTICHOYHAsI CEMaHTHKA.

JluneBa EjleHa AJieKcaHPOBHA, K. (QUIIOJ. H.
Tocyoapcmeennbiili 2yMaHumMapHo-mexHoI02ULeCcKull yHugepcumen
ealineva@mail.ru

POJIb ®PA3EOJIOTHYECKUX ETUHUIL B CO3JAHUU OBPA3A I''TABHOI'O I'EPOSL
(HA MATEPUAJIE TIPOU3BEJIEHNSA HUKA XOPHBHU «MOU MAJIBYHK>)

W3yuenue GyHKIIMOHUPOBAHHUS (PPa3COJOTHUCCKUX CAMHUI[ B KOHTEKCTE XYIOXKECTBEHHBIX IPOU3BEICHHN JIc-
JKUT B Kpyre MHTEPECOB JIMHTBHUCTOB, JIUTEPATYPOBEIAOB, HCTOPUKOB JINTEPATYPhl. JJaHHOH IpoOIeMe MOCBSIICHBI
pabotel Takux yueHbiX Kak B. H. Temnus [2], H. M. Illanckoro [5], A. B. Kynuna [1], H. JI. lllagpuna [4] u ap.
ITomoOHBIN MHTEPEC 0OYCIIOBIICH, IIPEXKIE BCEro, TEM, YTO OJIaroaapst TAKAM CBOMCTBaM, KaK BOCIPOM3BOIUMOCTD
1 pa3aeabHO0(MOPMIICHHOCTD (hPAa3e0IOTHIECKUE SAMHHUIIBI, TIOABEPIKEHBI OKKa3HOHAILHBIM M3MCHECHHUSIM, HE CBOM-
CTBCHHBIM CjI0BaM. biaromapst 3ToMy (Ghpa3eosioru3Mbl CIIOCOOCTBYIOT CO3JaHHMIO HEIIOBTOPUMBIX 00pa30B, 3a1ai0T
TOH BCEMY TTOBECTBOBAHUIO.
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B xyn0xecTBEHHBIX MPOU3BEACHUAX (HPA3COIOrHICCKIE CAMHUIIBI SBISIOTCS UHCTPYMEHTOM JUIS BOTUIOIICHHS
aBTOPCKOTO 3aMBbICJIa TIPU CO3[JAaHUU 00pa3a JINTePaTyPHOTO MEePCOHAKA.

PaccmoTpuM, Kak TOCPEICTBOM HCIIONB30BaHMA (HPa3e0TOTHISCKIX SINHUIL, CO3/IaeTcs 00pa3 TIaBHOTO repost —
TPUIUATHIIICCTAIICTHETO MOJIOJIOTO YEJIOBEKa 10 MMEHH YWIUI, B NPOHM3BEACHUM aHTIMiCKOro mucatens Hwuka
Xopubu «Moii Mmansunk» / Nick Hornby «About a Boy» [6]. B nanHo# paboTe Mcroiabp30BaH TakXke MepeBO] KHUTH
Ha PYCCKHUH SA3bIK, BRIMONHEHHBIH Kapunoit UymakoBoii [3].

Yumn — 06asTenbHBIN X0IOCTIK. EMY yXe HCITONHIIIOCH TPUALAT MIECTh JIET, HO OH HO-TIpeXHeMy Oe31enbHH-
4aeT, He CTPEMHTCS HAaWTH paboTy, TaK KaK KMBET HA aBTOPCKHE OTYUCICHUS 3a MOMYJSPHYI POXKICCTBEHCKYIO
MIECHIO, HAITMCAHHYI0 MHOTO JIET Ha3aJ €ro OTIOM. Y WII He JKeJIaeT CO3/1aBaTh CEMbIO, BOCIIUTHIBATH AETEH, OTHIM
CJIOBOM, BECTH JOOPOTOPIIOYHYIO JKW3HE. HeraTuBHOE OTHOIIEHHE TJIABHOTO Ieposi K CEMEWHBIM IIEHHOCTSM IIpo-
SIBIISICTCS. BO BPEMs €ro BU3UTA K ApY3bsiM J[xxoHy u KpucTuH — MoI0/10#1 nape, y KOTOPO# pPOJHiICs BTOpPO pede-
HOK. Hempustie ceMeilHON >KM3HU TJIaBHBIM I'epOeM SIPKO IMOMAYCPKUBACTCS YHOTpeOlicHHEeM (pa3eoornaecKux
enuHul B quasnore Yusia u Kpuctun:

‘How are you, anyway, Chris?’

‘Oh, you know. A bit washed out.’

‘Been burning the candle at both ends?’

‘No. Just had a baby’ [6,p. 7]./

— Hy a xax moi, Kpuc?

— Hy, moit o1c nonumaews. Hemnozo ycmana.

— Bepeww om sncuznu ece?

— Hem. IIpocmo monvko umo poouna [3, c. 9].

DU THYECKOE NCII0NIb30BaHuE UIHOMEI t0 burn the candle at both ends /| «npoXHraTh )XU3Hb» CTUIIN3YET pas-
TOBOPHYIO pedb, YKa3bIBaeT HA JaBHHE JIPYKECKHE OTHOMICHHS TJABHOTO I'epos M MOJOAOH >KeHmHHBL. OTpHa-
TEJbHAs OLCHOYHAS CEMaHTUKA JAHHOTO (ppa3eosioru3Ma JTUCCOHUPYET C OTBETHOU (pasorr ‘No. Just had a baby’
HECOBMECTHMOWM C HUM 10 CEMAaHTUYCCKUM XapaKTEPUCTHKAM, YTO MPUBOAUT K CO3JIAHUIO HPOHUH U OJTHOBPEMECHHO
aKIEeHTHPYeT pa3apa)keHue repos. B maHHOM muanore mposBISETCs, OYEBHIHO, HETATMBHOE OTHOIIEHHE Y HIIIa
K JICTSM ¥ CEMEHHBIM IEHHOCTSIM.

ITo 3ampIciTy aBTOpa MOJIOZOH YEJIOBEK BCTPEYACT MOJIOAYIO XKEHIIMHY 110 UMCHU DHIDKH, Y KOTOPOH ecTh pede-
HOK OT TIpensiaymero opaka. IIoHSB mpenMyIiecTBa OTHOIICHUH C OJUHOKUMH JKEHIINHAMH, Y KOTOPBIX €CTh JETH,
Yumn pemaer cTaTth OTHOM-OAWHOYKOW. OH BBIIYMBIBACT IBYXJIETHETO CBIHA M BCTYIIAeT B KIIy0 poOIUTENCH-
OJIMHOYEK, TJIE OH C JIETKOCTHIO MOXKET 3aBOJMTH 3HAKOMCTBA C MOJIOJIBIMU OJJTHOKUMH KCHIIWHAMH. Y WJUT OTHOCHT-
cs K 3TOH 3aree cephe3HO M Oomtcst pazobnmadenus: It was now perfectly clear, he felt, that he was either a liar
or a lunatic, but before he could dig himself any deeper into a hole which was already shipping water other SPAT
members [6, p. 34]... / EMy xa3aioch, eif aDCOJIIOTHO SICHO, YTO OH HJIM BPYH, WJIM HEHOPMAaJIbHBIH, HO OT ele 0oJiee
HHM3KOT0 MaJeHHsi ero Cracio To, 4TO Hayaju coOMpaThes Apyrue wieHsl Kiyda [3, c. 36]... BkinHnuBanue B cTpyk-
Typy (paseonorusma to dig oneself into a hole / «peITh cebe siMy» CIIOBOCOYETaHHSA any deeper / «emie TITy0Xey» MpH-
BHOCHUT B CUTYAIIMIO HAMIPSDKEHHOCTh, TPEBOT'Y KOTOPHIC HUCIIBITHIBACT INIABHBIN repod B OOIICHUH C WICHAMH KIy0a.

Ha oHOM 13 MUKHUKOB YHIUT 3HAKOMHUTHCS ¢ MapKycoM — IBCHAIATAICTHUM MaJbYUKOM. B 0OIIeHNnH ¢ HIM
PacCKpBIBaETCSl UCTUHHAS NMPUYMHA MPOTHBOPEYANINX 3IPABOMY CMEICTY MOCTYNKOB, KOTOPbIE YHW/UI COBEpIIACT:
After all Will was a sports fan and a pop music fan, and he of all people knew how heavy time could hang on one’s
hands [6, p. 49]... / Beap Yt 66Ut GONbIINM JTHOOUTEIEM CIIOPTA U MON-MY3bIKH, H KTO-KTO, & OH YK TOYHO 3HAJI, KaK
nopoii TpyaHo ObIBaeT youTh Bpems [3, c. 51]... MHBepcus dpaseonorusma time hangs heavy on one’s hands | «you-
BaTh BPEMs», BEIHECCHHUE Ha IIEPBOE MECTO JIEKCEMEI /ieavy CO3IaeT KOMHIECKUH (P EKT, IpUIaeT HPOHUIO BCEMY BBI-
CKa3bpIBaHMIO. BHUMaHMe aKIIEHTUPYETCS Ha, TAK HAa3bIBACMOM, MPOOIeMe IIIAaBHOTO TepOosi — U3-3a HeXKeNaHus padoTaTh
Y HEro CIMIIKOM MHOTO CBOOOIHOTO BPEMEHH M OH HE 3HAET, KaK ero «yOuTb». BKIMHWBaHWE B CTPYKTYPY HUIHOMBI
MOJAJIFHOTO TIIaroja could yKa3sIBaeT HAa OTCYTCTBHE Y MOJIOZOTO YEIOBEKA OTBETCTBEHHOCTH 33 CBOH IOCTYITKH.

Cam Toro He 3ameuasi, TJIaBHBIA repoil cOmmkaercss ¢ MapkycoM. YWl BeJeT cebs ¢ MaJlbuuKOM HAa PaBHBIX.
[TpuMedaTenpHO B 3TOM TUIAHE HCIONb30BaHUE B Oecenax ¢ MapKkycoM pasroBOPHBIX HIUOM: fo beat around the bush /
«XOIUTHh BOKPYT JIa OKOJIO, IIEPEMOHUTBCS»; f0 keep one’s hair on / «He BBIXOIUTH U3 ceOsl, HE JIE3Th B OYTHUIKY»:
‘Right. Hey, say what you mean, Marcus. Don’t beat around the bush’; ‘OK, OK, keep your hair on’ [6, p. 75, 146]./
«Ara. Mapkyc, ToBopH, 4TO y Te¢Osl HA yMe, He XOIH BOKPYT JIa 0KO0JI0»; «XOpOIIO, XOPOIIo, He Je3b B OyThLI-
Ky» [3, ¢. 77, 148]. YnoTpebnsis qaHHBIE UIMOMBI, aBTOpP TMOKA3bIBAeT, YTO YW BeAeT ceds ¢ MapKycoM Kak
CTapIIni APYT, OH HE BOCIHUTHIBACT MOAPOCTKA, YEM TOOUBACTCS €rO PACIIONOKCHHS.

[Iponomxas obrieHue ¢ MapKycoM, MOJIOJIOW YEJIOBEK MOHMMAET HACKOJBKO OTIMYACTCS COIMANbHAS CpeAa,
B KOTOPOW BOCITUTHIBAETCS] MATTLYHK, OT TOH Cpefibl, B KOTOPOH BRIPOC U C(HOPMHUPOBAJICS OH caM. Y WJIT HE IIOHUMAET
POJICTBEHHUKOB MOAPOCTKA U HE paslenseT ux B3MIAI0B: A/l of these people came from another country, a country
Sull of things that Will knew nothing about and had no use for <...>. Marcus was the fruit of their loins [6, p. 150]. /
Bce atr monu ObUTH POJIOM U3 IPYTOW CTpaHbl, CTPAHBI, TIOJHON BEIlel, 0 KOTOPHIX YWJUT HUYETO HE 3HAI B KOTO-
pBIe eMy ObLITM He HYXKHBI <...>. Mapkyc 0bLa1 ux geTuineM [3, c. 152]. B naHHOM KOHTEKCTE MPOUCXOTUT HAPYIIIEe-
HUC CTHIIMCTHYCCKOU MUCTPUOYIHMH (Pa3eoIOTH4ecKoil equHuIpl. Dpa3eonoru3M OHOICHCKOTO MPOUCXOXKIACHUS
the fruit of your loins / OyKB. «ILJIOJ YpeBa TBOETO», TIOMEIICHHBIH B HECBONUCTBEHHYIO eMy chepy QyHKIIMOHUPOBa-
HUSI, yCHIIMBAET SKCIPECCHBHO-CTHIIUCTHIECKOE 3BYUaHUE M TOAUYEPKHUBACT, UYTO MEXKIY YWIIOM U MapKycoMm HeT,
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Y HE MOXET OBITh HMYET0 00I11ero. [ TaBHBINi Trepoil TOHUMAET 3T0, HO KAKMM-TO HETTOCTHIKMMBIM JIJIsl CAMOTO Y Wljia
00pa30M, MaTbuUK IMPOYHO BXOJHT B €TO KHU3Hb.

Heoxwnnanno s cebs YUt uaet Ha MHOTHE KEePTBEI paau MapKyca, MEHssl CBOM TUTaHBI M IPUBBIYKH. M cois-
30BaHME MIMOM B ONIMCAHUY M3MEHEHHH, POUCXOSIINX C YHIUIOM, IOMOTaeT MOHATH, KaK TSDKEJIO0 My ATO TaeTCs.

Tak, B €ro IutaHel He BXOJHT BCTpedaTh PoknmecTBO B cembe Mapkyca: ...There was one family he wanted
to avoid at all costs [6, p. 156]... / ...IIpaBaa, Obla OZHA CEMbsI, OOIIECTBA KOTOPOM OH IBITAJICS BCEMHM CHJIAMM
u3bexath [3, c. 158]... @pazeonorusm at all costs / «1r000# LIEHOW» TOATBEPIKIACT HEXKENAaHUE Y WA UMETh YTO-
TO o0lIee ¢ POACTBEHHUKAMU Malibunka. K cCBOeMy yIHBIICHHUIO, MOJIOJION YEIOBEK BCE )K€ MPUHUMACT MPUTIIAIIC-
HUe Mapkyca npa3gHoBaTh B ero cembe PoxxnectBo: On New Year’s Eve he would make a resolution to recover
some of his previous skepticism, but until then he would do as the Romans do, and smile at people even if he
disapproved of them [6, p. 160]. / Ha HoBbl#i roj 0H JacT 3apoK BEPHYTh ce0e HEMHOTO OBIJIOr0 CKENMTHIIM3MA, a JI0 TEX
mop OyZeT cJieI0BaTh BCeOOIIeMY HACTPOIO U yIbIOATHCS JJaKe TEM, KTO eMy He HpaButcs [3, ¢. 162]. Mcnons3o-
BaHHE aBTOPOM JILTUITHPOBAHHON MOCIOBUILI When in Rome do as Romans do / «Co cBOUM yCTaBOM B Uy>KOW MO-
HACTBIPh HE XOAAT» MPHUIACT JIAKOHU3M H KUBOCTH BCEMY BBICKa3bIBAHHUIO, YCHIINBACT SKCIIPECCUBHOE BO3ICHCTBHUE
Ha YHUTATENs, a TAKKe aKTyal3UpyeT OTIEeNbHBIC YIEMEHTHl 3HAaUeHUs (hpa3eoorn3Ma, BEIIBUTAS HA TIEPBEIi TUIaH
CMHUpEHHE TJIABHOTO TEpOs Iepes CIOKUBIIMMHUCS OOCTOATENbCTBAMH. YHIUI MOCTYNMASTCS CBOMMHU HPHUHIMIIAMHU
paau Mapkyca, OH HE XO4eT Orop4aTh Majibuuka. [lo[poCTOK CTAHOBUTHCS YaCThIO XOJIOCTALIKOM )XM3HU Y UyLIa.

3HAKOMCTBO C MaJbYUKOM KapJUHAJIbHO MECHSCT B3MNIAABl YWUIa Ha colmyM. OH HAYMHAET COBEPILCHHO IO0-
JIPYTOMY OTHOCHUTBHCS K JKeHIMHaM. Bo BpeMs BcTpeuun B Oape ¢ mamoit Mapkyca YHiuT 4yBCTBYeT ceOsi HEIIOBKO,
HE 3HAeT KaK BeCTH ce0sl B MOJOOHOHN CHUTyaIluH, TaK KaK PaHbBIIC OH BCTPEYAJCS M OOIMIANICS TOJNBKO C TEMHU JKCH-
IIMHAMU, K KOTOPBIM HCIBITHIBAl CEKCYabHbIH HHTepec. DroHa He mpuHAAIeKana K ux yucny. K yauBneHuto s
cebst camoro YWiI OCO3HAEeT, YTO €My MPOCTO MHTEPECHO C Hel pasroBapuBarh. [loHaYandy OH Jaxke HEMHOTO
3IUTBCS Ha cebs u3-3a ororo: Was it just sod’s law — you don’t fancy someone, so they're bound to be endlessly
fascinating [6, p. 129]... / IIpocTo 3aKOH MOMJIOCTH: €ClH TeOe KTO-TO HE HPABHUTHCS, dTOT YEIIOBEK 00SI3aTEIBHO
oKasbIBaeTcsi 0e3yMHO HWHTepecHBIM [3, c. 131]... ®paseonorusm sod’s law / «3aKOH TOIJIOCTH» ITOKa3bIBAET,
HACKOJIFKO HENPUBBIYHA VIS YHIUIA CIIOKUBIIIASCS CUTYaIIHs.

Eme omauM 1oKa3aTeI-CTBOM IEPEMEH BO B3TIIIaX YHWIIa Ha OTHOIIEHHE K JKCHIIMHAM SIBIISIETCS] €T0 3HAKOM-
CTBO Ha HOBOTOJIHEHW BeuepuHke ¢ Peituen — mMoy1070i, o4apoBaTeIbHOM, YMHON MaTepblO-0MHOYKON. Monogoit
YeNIOBEK BIIOOIAETCA B MOJIOAYIO )KCHIIHHY.

JIro6oBe k Peituen u apyx6a ¢ MapkycoM MOMOTamT YHWILIY MOJHOCTHIO MEPEOCMBICIHTh CBOKO KH3Hb, YIIO-
Tpebienue ppaszeonorusma to let smth slip though your fingers / «yCKOJIb3HYTh, T€Yb CKBO3b MAJBIBD) OYEHb TOYHO
YKa3bIBAaeT HA OCO3HAHHME Y HMJIIOM CBOMX OIIHOOK. ...Rachel had raised some interesting questions about the thirty-
six years he had let slip through his fingers [6, p. 210]. / ...Peiiuen 3actaBuia ero 3aayMarhCs O TPUALATH IIECTU
rojiax *KU3HH, YTEeKIIUX CKBO3b NMajbibl [3, c. 213].

TaxuM 00pa3oM, Ha OCHOBAaHHHM aHAINA3A SMITUPHUECKOTO MaTepHaia MOXKHO CACTATh BBIBOJ O TOM, YTO HCIONB30-
BaHHBIC aBTOPOM (DPa3eOJIOTHIECKUE eINHUIIBI, aKTYaTH3UPYs TOTIOTHUTEIHHBIE KOHTEKCTYAIbHBIE CMBICIIBI, UTPAIOT
KITIOYEBYIO POJIb B 0(OPMIIEHHH 00pasa IIIaBHOTO repos npousseaeHus. Obmanas spko BHIPAKEHHON 3MOITMOHAIBLHO-
OIIEHOYHOW CEMaHTHKOM, OHH CIOCOOCTBYIOT CO3JaHUIO MOJHOTO CONMAIBHO-TICHXO0JIOTHIECKOTO OPTPETa MOJIO0TO
YeJIOBEeKa, TIOMOTAIOT YUTATEIIO IPOHUKHYTh B €T0 BHYTPSHHUH MHP U TIOHATH €r0 HCTHHHBIE HAMEPEHHS U ITOCTYIIKH.
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THE ROLE OF PHRASEOLOGICAL UNITS IN CREATING THE MAIN CHARACTER’S IMAGE
(BY THE MATERIAL OF THE NOVEL BY NICK HORNBY “ABOUT A BOY”)

Lineva Elena Aleksandrovna, Ph. D. in Philology
Moscow State Regional Institute of Humanities
ealineva@mail.ru

The article discovers the role of phraseological units in creating the image of a main character of a literary work by the modern
English writer Nick Hornby “About a Boy”. Phraseological units, holding a special place in the language system, are the essential
means to implement the true conception of a literary genre author. Actualizing the usual and occasional meanings in the context,
phraseological units allow understanding the depth and many-sidedness of the artistic images created by the writers.

Key words and phrases: image of a hero; phraseological units; actualization of meaning; occasional meaning; emotional and
evaluative semantics.



