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FICTION TRANSLATION ANALYSIS: SYNERGIC-SEMIOTIC APPROACH

Ronzhina Yana Nikolaevna, Ph. D. in Philology
Perm National Research Polytechnic University
yvana_ronzhina@mail.ru

The article carries out a functor-semiotic analysis of the original fiction text in the French language and its Russian translations.
The application of functor-semiotic methods developed within the synergic-semiotic approach allows analyzing the multi-level
structure of the sense of the original text and its translations, the processes of sense actualization in the texts, sense levels actualized
in the texts and the sense of the whole text.
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of sense; image; sense actualization.

VK 811.111

B cmamve paccmampusaemcs ponv xyoosicecmeeHHOU Oemanu 6 cO30aHUU 00pA308 GeWHO20 MUpA MeKCmo8
«ghoumesuy. Packpvisaemes nousimue sHcanpoodpazylowux 1eMeHmos mekcma «aumesuy Ha npumepe obpazos
sewyHo2o mupa 6 knueax o Iappu [lomepe. AKYyeHmupylomes u cCyMmupyomces A3blk08bie cpeocmed, Gopmupyiowue
Xy00oicecmeennyio demanb ewjHo2o 06pasza «kpecmpadica». /lenaemcs 6v1600 0 ponu U300pA3UMENLHO20 U YMOY-
HAIOWe20 MUnog 0emaiu 6 opmMuposanuu 6euHbvlx 00pa3os. Yxazamvl 0CHOBHbIe JeKCUYeCKUe cpeocmed, penpe-
3eHmupyloujue 0emas.

Knrouesvie cnosa u ¢hpazvi: XymoKeCTBEHHAs ETallb; «(DIHTE3M»; KAaHPOOOPA3yIOIIUE IEMEHTHI; BEIIHBINH 00pas3;
KpPECTpaxK; JIEKCUUECKHUE CPEJICTBA.

Capaesa /lapbs AllekcaHApPOBHA
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SA3BIKOBAS PENNPESEHTAIIUA XYJIOXXECTBEHHOM JIETAJIN
B CO3JJAHUH BEIITHOT'O OBPA3A KPECTPAKA
(HA MATEPHUAJIE CEPUM KHHUI" O TAPPHU ITOTEPE JIK. K. POYJIUNHI)

JlaHHasi cTaThs MMOCBSIIIEHA HCCIIEIOBAHUIO SI3bIKOBOM PENpPE3eHTAIMU XY I0’KECTBEHHOM JETaNI TIPU CO31aHUU TaKo-
'O BEITHOTO 00pa3a, KaK «KPecTpax», (PUrypHpyIOIIero B TeKCTax aHpa «panresm» npoussenennii k. K. Poymuar.

O06pa3 BEemHOro MUpa TPaKTYeTCss HaMH KaK XyJ0KeCTBEHHBIH 00pa3, OMMMCHIBAIOIINI BCE T€ MaTepHAIbHBIE 00BEK-
TBI, KOTOPBIE OKPYXXKalOT T'e€POEB ITOBECTBOBAHUS, CIIOCOOCTBYSI CO3MAHUIO «()OHa» JTUTEPATypHOTO MPOM3BEICHUS
1 PacKpBITHIO CYIIHOCTH IepcoHaxerd. CuntaeM HEOOXOAWMBIM OTMETHTH, YTO 00pa3bl BEIIHOTO MHpa HTPAOT He-
MAJIOBKHYIO POJIb B peaJIM3allii aBTOPCKOTO 3aMbICTIa M €r0 WHTEPIIPETAINH YUTaTeNIeM. XyI0KeCTBCHHBIH 00pa3
B JINTEpaTypHOM IPOU3BECHUH TIepeaeT o01ee Yepes eAMHNIHOE, IPEACTaBICHHOE XYI0KECTBEHHON JETaIbIO.

HeocnopumMeiM siBisieTcst TOT (pakT, 9TO JeTaib 00yCIaBIMBAETCs KAHPOBOH IIPHHAITISKHOCTRI0. MHOTHE aBTOpH-
TETHBIC UCTOYHUKH ONPEIEIIIOT (HIHTE3H KaK BUI (PAHTACTUUCCKOMN JIUTEPATyphl, OCHOBAHHBIM HA MCIIOIb30BAHUH MU-
(onornyecknx M cka3zouHbIX MOTUBOB. Tak, T. A. UepHbilieBa Ha3biBaeT ()IHTE3M «aI€TEPMHUHUPOBAHHON MOJIEIBIO
JICHCTBUTEIBHOCTH, IOBECTBOBAHMEM CKAa30YHOTO THUIIA CO MHOTUMH TTOCHLIKAMMY, UTPOBOH (haHTacTHKOM [2, c. 46].

Ipousseaenusm k. PoymuHr, Kak SpKUM MPEJCTABUTEIISAM JKaHpPa «(IHTE3W», MPUCYIIH ONMPEICIICHHBIC YKaH-
pooOpa3zyromiye 3IeMeHThl (IHTE3U: HATMYMe Markd U (OJBKIOPHBIX MEPCOHAXKEH, NPUCYTCTBHE MapajlIeIbHOIO
Mupa, pyHKIMOHUPOBaHKE Pa3IMuHbIX Marndeckux Beeil u npenmeros [1]. Kpome Toro, 3auactyro B npousBeie-
HUSX B KaHpe (PIHTE3W BONIMICOCTBO MPOTHBOMOCTABIICTCS COBPEMEHHBIM TeXHONOTHSAM. ClleyeT OTMETHTD, 4TO
MIPOTHBOIOCTABICHNE PAaBHO3HAYHBIX IT0 CHJIE JOOpa M 371a KaK OCHOBHOM CIO’KETHOM JIMHHU TAaK)Ke SBISETCS OCHO-
BoOTIONararomum uii ¢paaTesun [3].

Jlng Hamrero mccienoBaHns HanOoJee 3HAYMMBIM CYMTAeM BEIIHBINH Marudeckuiit Mup. [ npoBeaeHus aHaIn3a
croco0O0B M CPEICTB SA3BIKOBOTO BHEIPAKEHUS MAarMYecKHX MpeaMeToB B kKHurax J[x. PoymuHr Bce 00passl Bomieo-
HOTO BEIIHOTO MHpPa MBI Pa3AeiriIN Ha ABE OOJBIINE TPYMIIBI: «BOJIICOHBIC OMUCAHUI» U «TEMHBIE apTe(aKThI».
JInst nanHO# pabOTHI MPUOPUTETHBIMHE SBILIFOTCS «TEMHBIC apTe(haKTh», KOTOPBIC ICIATCS Ha TIOATPYIIIBL: 1) KpeCTpaK;
2) Hapset CmepTH; 3) BcrioMorartebHbIe IPeIMEThl YEPHOH Maruu.

Tak Kak OJHUM K3 KaHPOBBIX NMPU3HAKOB MPOU3BEICHUN (PIHTE3U SBISACTCS HATUYUEC MPOTHBOCTOSHHS I00pa
u 31a, B kHurax o ['appu IloTepe aHTarOHHUCTOM TJIABHOTO T'eposl SBISCTCS TEMHBIA MOTYIIECTBCHHBIH BOJIIICOHUK
Jlopa Boxan-ne-Mopt (Lord Voldemort), mostomy noBecTBOBaHIHE H300MITYET XyI0KECTBEHHBIMU 00pa3aMu, mpe-
CTaBIISIONIAMH TEMHYIO Maruio.
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KiroueBbIM BelHBIM 00pa3oM, cBsi3aHHBIM ¢ Jlopmpom Bonan-ne-MopToM, U HOSBISIOIIAMCS Ha TPOTSIKCHHUU
BCEX YacTed cepuu KHHT, siBisieTcs o0pa3 kpectpaxa (8 Horcrux). KpectpakeM B BOJIIEOHOM MHpE Ha3bIBaeTCs
MpeaMeT, B KOTOPOM 3aKIIFOYeHA 9acTh TyIIH TeMHOTO Mara. Boman-me-MopT pasnenni CBOro IyIry Ha CeMb 9acTel
U TIATH U3 HUX 3aKIFOYMI B TIPEAMETHL.

Tema kpecTpaxkeit MPOXOAUT KPaCHOM HUTHIO BO Bcex kHUrax o ['appu IloTTrepe, u oHU MOSBISAIOTCS HE IOCIE-
JIOBATENbHO, & PACCPEIOTOUYCHBI B PA3HBIX YACTAX. MBI MPEINPHHLIN MOMBITKY YIOPSIIOYUTH CBEIEHHUS 00 3THX
BEIIHBIX 00pa3ax, OMKCaB BCE MPEIMETHl B XPOHOJIOTHIECKOM IOPSIKE, COTJIACHO OYepeTHOCTH uX cozganusa. OOpa-
THUMCSI K S3BIKOBBIM CPEICTBAM, COCOOCTBYIOIIIMM PEATH3ANNI0 3THX BEITHBIX 00pa3oB.

IMepssrit kpectpax Tom Pemmn co3nman, Oyaydn cTyneHTOM Ha nsiToMm rogy oOydenust B Xorsaprce. M crano
konbLo MapBono Mpakca, neaymku Pennna:

...it was large, rather clumsily made of what looked like gold, and was set with a heavy black stone that had
cracked down the middle [6, p. 66]. / ...0HO GbUTO GOMBIIMM, TPYOOBATO CAEIAHHBIM K3 YETO-TO, MMOX0KET0 Ha 30JI0TO,
1 OBLTO HHKPYCTHPOBAHO TSHKEJIBIM YEPHBIM KAMHEM, TPECHYTHIM ITOCEPEIHHE.

N306pasurenbHas IeTalb, BRIPAKEHHAs IMOIIUOHATIbHO-OKPAIICHHBIMY JIEKCHUECKUMHU euHuIamu large, clumsi-
ly made, heavy black, noguepkuBaeT, HACKOJIBKO BEIIHBIA 00pa3 3TOW TEMHOW BEIIX MPOTHBOPEYUT 00pasy Jambii-
Jopa — CBETJIOro BomeOHuKa. BriocneicTBUM BBISICHSAETCS, YTO B KOJIBIIE OB 3aKITIOUCH €IIe OJMH 3HAYNMBIA B Ma-
THYECKOM coo0IIecTBe peaMeT, Bockpemaronuii KaMeHb, IPUHA ISk K kateropun «Jlapsr CmepTiy.

BTtopoii kpecTpak, caM TOro He moao3peBast, yHuatoxui ['appu [Totep Bo BpeMmst yaeObl Ha BTOPOM Kypce. DTO
oo nueBuuk Toma Pemmia (Tom Riddle’s Diary), durypupyromuii B kaure «['appu ITotep u TaliHas KOMHATa».
[epeiineM k aHanM3y XyA0KECTBCHHBIX JI€TAJICH, IPECTABISIONINX HEMOCPESICTBCHHO YHHUITOXKEHUE KPECTpaxKa:

Harry seized the Basilisk fang on the floor next to him and plunged it straight into the heart of the book [4, p. 250]. /
Iappu cxBaTw KIBIK Bacuiiicka ¢ moia ¥ ¢ CHITOi BOH3MII €ro MPSIMO B CEPIIIC KHUTH.

Ha naHHOM OTpe3Ke TeKCTa HHTEPECHBIM KaxkeTcs ynorpebnenue metadopsl the heart of the book, kotopast noka-
3BIBAET, YTO JaX€ y CaMOro TEMHOTI'O MPEAMETa €CTh CEpPLE, yAaphB B KOTOPOE, MOXKHO Pa3pyIIUTh YEPHYIO Maruio.
JlaHHAas UMILTHIUPYIOINAs ACTallb HAXOJUTCS Ha MITyOOKOM YPOBHE KOHIIENTYaJIbHOTO MPOCTPAHCTBA TEKCTA — UMCH-
HO 3JleCh B CO3HaHuu ['appu, a BMECTe C HUM U YUTATeNs, NOABISETCS NOHUMaHue Toro, yto TeMHsli Jlopn He Bee-
MOTYIII, ¥ €70 Yapbl MOYKHO Pa3pyIlNTh:

There was a long, dreadful, piercing scream. Ink spurted out of the diary in torrents, streaming over Harry’s
hands, flooding the floor. Riddle was writhing and twisting, screaming and flailing and then [Ibidem]... / 310 6B
JIONTHH, CTPAITHBIN, TPOH3UTEIBHBIN KPUK. UepHHIIa OpbI3HYIH W3 JHEBHUKA CTPEMHUTEIBHBIMA IOTOKAMH, TIOTEKIIN
o pykam [appwu, 3anuBas non. Pequin kKopuuiics, Kpuda U pa3MaxuBasi pyKaMH, a IOTOM. ..

JanpHeiimee coyeranue M300pa3UTENBHBIX W YTOYHSIONINX JICTAJNICH, OMUCHIBAIOIIUX ITO0CTy HAJl THEBHUKOM
(a, COOTBETCTBEHHO, M KPECTPakeM), W300MIyeT TAKUMH CTHIMCTHYECKUMH CpeIcTBamu, kak rpamauwms (long,
dreadful, piercing), napajnenpHble KOHCTpyKuuu (writhing and twisting, screaming and flailing) n perapmauus
(writhing and twisting, screaming and flailing and then...). 3a c4eT JaHHBIX S3BIKOBBIX CPEACTB ABTOP IOCTUracT
OJIMIICTBOPCHUSI JTHEBHUKA, UMILTUIIMPYS CPABHECHUS YEPHIUI B THCBHUKE C KPOBBIO JKUBOTO CYILECTBA, CUMBOJIU3U-
PYS OKOHUATEIBHYIO U OECTIOBOPOTHYIO «CMEPTEH)» KPEecTpaxka.

B nmampHeimem, cumnras ceds caMbIM MOTYIIECTBEHHBIM TEMHBIM Marom, Pemui BBIOMpasr mpeaMeTsl, TPUHAA-
JIe)KaBIIAE KOT/Ia-TO BEJIMYAHIINM dapojesMm, ocHoBaTenmsiM XorBaprca Ilenemone ITyddennyi, Canazapy Cruze-
puny u Kannune Korrespas.

Tak, 3namenuras Yama Ilenenons! [Tyddenmyii / Helga Hufflepuff’s Cup crana ogaum u3 Kpectpaxeil. Ber-
HBI 00pa3 MpeICcTaBIIeH Yepe3 BOCIIOMUHAHHUS

She opened the lid. Harry edged forwards a little to get a better view and saw what looked like a small golden
cup with two finely wrought handles [6, p. 411]. / OHa oTKpbl1a KpbIKY. ['appy 1010ABUHYIICS HEMHOTO BIIEpEs,
9TOOBI PACCMOTPETh MOYYIIE, U YBUICI YTO-TO BPOAC HEOOIBIION 30JI0TOH Yallu ¢ JBYMS KOBAaHBIMH PYYKAMH.

XynoxKecTBeHHas JAeTajlb ONMUCAHMS, [IOMUMO S1UTeTa finely wrought, BkintodaeT B cebs apxausm wrought, 4to
MOTYEPKUBACT JPEBHOCTH Npeamera. Yama npuHajyiexana n3Ha4albHO CBETIION BONIICOHUIIE, SBISUIACH SIPKAM 00-
paszoM, YTO U IIOMOTJIO B AAJIbHEHIIIEM reposiM HalTH KpeCcTpax.

Kpecrpax Yama [enenonst [Tyddenmayit 6put yarmuToskeH ['epmuonoii ['pefiHmkep pu moMony Kibika Bacumicka.

Eme oqauM cTapuHHBIM apTedhakToM, KOTOPBI HE MOT 000UTH cTOpoHOH Boman-ne-Mopr, ctan Menanpon Ca-
nazapa Ciau3epuHa, KOTOPBIH SIBISIETCS OAHUM W3 IICHTPAIBHBIX BEIIHBIX 00pa3oB B kHUre «[appu [Totep n Ipuni-
MTOITYKpOoBKay. J[aMOmmop y3HANI rie HaXOAHUTCS KPECTPax, OTHICKAN €T0, MPOIIEeNT Yepe3 KOJOCCATbHBIC UCTIBITaHuUS,
HO MeJaJIbOH OKa3zalics moaaenkoi. B mocnegneit yactu ["appu u ero Apy3bsM yAanoch OTHICKaTh HACTOSAIIUNA Kpe-
CTpaX. Y TOUHSIOLIME AT NPE/ICTABICHBI B CIEAYIOIEM OTpE3Ke:

It was as large as a chicken’s eqq. An ornate letter ‘S’, inlaid with many small green stones, glinted dully
in the diffused light shining through the tent’s canvas roof [5, p. 261]. / On Obu1 OONBIINM, pa3MEPOM C KYPUHOE SHTIO.
KpacuBo HHKpYCTUpOBaHHAS MAJICHPKUMH 3€JICHBIMH KaMHSIME OYKBa «S» TYCKJIO CHsJIa Yepe3 TKaHb MaJaTKH.

K S13BIKOBBIM CpE/ICTBaM, BBIMKCBHIBAIOIIUM XYI0KECTBEHHYIO JIETajIb, OTHOCSTCS IpUeM cpaBHeHus (as large as
a chicken’s egg) u 3MOLMOHANBHO OKpAIICHHBIC JICKCHUeCKue eauHulbl (ornate, glinted dully). Menanbon Gbut
CPaBHUTEIILHO HEOOJBIINM, ¢ HHKPYCTHPOBAHHON 3€JICHBIMUA KaMHIMH OykBO# «S». lurmsiumii 3Byk [s] u ¢hopma
OyKBBI S UMIUTHIUPYIOT 3MEHHYIO TIPUPOAY Biajaeiblia MeaanboHa. Kpome toro, «S» MoxkeT 0003HauaTh Casnaszap
Cnuzepun. [Ipenmet 3aximodan B cebe HeoObUaiHO CHIIbHOE TEMHOE BOJIIIEOCTBO, TEM HE MEHEe, B KOHIIE KOHIIOB,
TeposiM yIaJIOCh U C HUM CIIPaBUTHCS:
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The sword flashed, plunged: Harry threw himself out of the way, there was a clang of metal and a long, drawn-
out scream [Ibidem, p. 357]. / Meu OuiecHyn U BOH3WICS B KpecTpaxk: ['appy yBepHYJICS, U yCIbILIAN JIA3TaHbe Me-
TaJja ¥ A0JTUMA POTSIKHBIN KPUK.

Meu I'puddurmopa obmaman 66mbmel CHIION, CTIOCOOHONW pa3pymuTh KpecTpax. [103ToOMy S3bIKOBOE HAIOJI-
HEHHE 3TOTO MOMEHTA TPEICTABICHO CMBICIOBBIMHU Tiaroiamu flashed, plunged, uTo mo3BoseT moKa3aTh MOIII-
HOCTH Tpenmera. KpoMe TOro, HCIoIb30BaHUE SKCIPECCHBHO-OMEHOYHOTO MTPUIaraTeIsHoTo drawn-out co3maet
3¢ (eKT OMUIETBOPEHIS, B PE3yIbTaTe YeT0 y YATATEN HE OCTACTCs COMHEHHMH, YTO €Ile OJHA YacTh TYIIH TeM-
HOTO Mara youra.

Crenyst XpoOHOJIOTHUHM COOBITHI, HOCHEIHEH BElIbl0, YHHYTOXKEHHOW B KayecTBE KpecTpaxka, craia Iuanema
Kanguaer Korrespan / Rowena Ravenclaw’s Diadem. Jlerengapusim aptredaktom KorteBpa, onHO# W3 OCHOBa-
TeJIbHUL XOorBapTca, Obliia BomeOHast THapa, JaBaBliasi € HEBEPOSITHBIN YM U COOOPa3UTEIbHOCTb.

Bo Bpems pa3Bs3ku celbMOM KHUTH, OKa3aBIINCh B Bripyuaii-koMHaTe co cBoMMU Jpy3bsiMu PoHOM 1 I'epmuoHoi,
I'appu 0OHapy>kuJ1 TaM CBOETO JIABHEr0 MIKOJIbHOTO Bpara J[pako Mandos u ero npucnemnukoB Kpa66a u INoiina. 3a-
Bsi3aJIach J]paKa, B IIPOLecce KOTOPOii IIIaBHOMY T'€pOI0 yAaIoch OOHAPYKHUTH HaieMy U 00€3BPEIHUTh KPECTPax:

A blood-like substance, dark and tarry, seemed to be leaking from the diadem. Suddenly Harry felt the thing vi-
brate violently, then break apart in his hands, and as it did so, he thought he heard the faintest, most distant scream
of pain, echoing not from the grounds or the castle, but from the thing that had just fragmented in his fingers
[Ibidem, p. 600]. / BemecTBo, moxoxee Ha KpOBb, TEMHOE M CMOJIUCTOE, BBITEKANIO U3 quaaeMbl. BaesamHo ["appu
ITOYYBCTBOBAJI, YTO BEUIh CHIIEHO BUOPHPYET, 3aTEM OHA Pa3BAJIMIACH B €T0 PYKax, M B 3TOT MOMEHT OH YCIIBIIIAIT
OTIAJIEHHBII KPUK 00JIN, NCXOIMBIIHMK HE U3 3aMKa, a OT (PparMeHTOB paclaBIIerocsi Ha YaCTH MpeaMeTa.

TemHast CTOpOHA YHUYTOXKEHHOTO MPEIMETa ONUCHIBAECTCS NPH MTOMOIIM M300pa3sUTEeNIbHON U YTOUHSIONIEH Je-
TaJIel, TECHO NepeIuIeTalonIMXcs ¢ UMIUTMIMpyoneid. HeogHokpaTtHoe ynorpebiieHne cpaBHEHUs CyOCTaHLIUH, Ka-
naroieii ¢ auaaemsl ¢ kposbio / blood-like, seemed to be leaking, momkperuisercst HCMOIB30BAHUEM IMOLMOHABLHO
OKpAILICHHBIX JIeKcuueckux enunu dark, tarry. 3to u mozsonuino ['epmuone onpenenuts, uto Kpa06 BeI3Ban HMEHHO
Anckoe ruamst, ciocoOHOE YHUYTOXHUTh KPECTPaK.

Takum 00pazom, IPH OMHCAHUU «TEMHBIX» apTe(haKTOB BAKHYIO POJb HUTPaeT U300pa3uTeNbHAS U yTOUHSIOMAs
JIETaH, HaXOJIIINE CBOE S3BIKOBOE BBIPAKCHHE B TAKHUX JIGKCHYECKHX CPEICTBAX, KaK MCIOIB30BAaHUE HMOITHO-
HAJIBHO OKPAIIeHHOW JIGKCHKH, CPaBHEHHUE, OJIUIIETBOPEHUE, MeTadopa.
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LANGUAGE REPRESENTATION OF ARTISTIC DETAIL
WHILE CREATING MATERIAL IMAGE OF HORCRUX
(BY THE MATERIAL OF BOOKS SERIES ABOUT HARRY POTTER BY J. ROWLING)
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The article considers the role of an artistic detail while creating the material world images in “fantasy” texts. The notion of genre-
forming elements in a “fantasy” text is revealed by the example of the material world images in books about Harry Potter.
The language features that form an artistic detail of the material image of “Horcrux” are accented and summed. The conclusion
about the role of the figurative and clarifying types of a detail in the formation of material images is drawn. The basic lexical
means representing a detail are shown.
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