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JEROME KERVIEL’S “DOWNWARD SPIRAL:
MEMOIRS OF A TRADER”: LINGUOSTYLISTIC ANALYSIS
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diana.rekhniuk@gmail.com

This article is devoted to the analysis of the memoirs of the French ex-trader Jérdme Kerviel. The text is studied at different lin-
guistic levels. The lexical aspect covers the expressive means of the language, the functioning of special economic terms and pro-
fessionalisms, intertextual elements, real and fictional appellatives. At the syntactic level the kinds of the sentences typical
for the author’s style are analyzed. The conducted research allows identifying the peculiarities of interaction between the artistic
and economic types of discourse.
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B npeocmasnennoii cmamve cunmaxcuueckue cmpykmypul ¢ COI030M if paccmMampugaiomcst Kak HOMeHyuaibHo Ho-
8ble MUnbl NPeONoNCeHUT, KOMopble NPUOOpemalom me Ui uHvle QOPpMailbHO-CUHMAKCUYECKUEe Yepmbl He3a8UCU-
MOCHU NO OMHOULEHUIO K UCXOOHBIM MOOESAM, a COI03 if CIydicum npesicoe 6ce2o Oisi KOHMmeKcmyanibHou cesasu. Ilo-
HOBOMY OCMbICIUBAEMCA cam mexanusm céasu. On mpaxkmyemcs Kak npucoeouHenue, a cow3 if npubaudicaemcs
N0 c80eMy 3HAUEHUIO K CIL08Y COIO3HO-MOOAIbHO20 XAPAKmepa.

Kouesvie cnosa u ¢pazvl: nonuyHKIHMOHATEHOCT KOHCTPYKIMU C if, MOIU(UKAIMS CIOXKHOIIOYMHEHHOTO
npennoxenus (CIII); cenapatnzamnus; GyHKIIMOHATBHAS TPaHC(HOPMAIINS; CTPYKTYpa S3BIKOBOTO 3HAKA; CHHTAKCH-
YyecKast ”HHOBAITHSL.
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CTPYKTYPHO-®YHKIITUOHAJIBHAA MOJJUPUKALINS MMPEUIOKEHUN C COIO30M IF

Cnoxnonomunaennoe npeioxenne (CIIIT) kak cuctema pacmojiaraeT OINpeaelieHHBIM HaO00poM (QYHKITHO-
HaJIbHBIX MOJEINEH NPeUIoKeHNs, crielin(UKa KOTOPBIX IPOSBISICTCS Kak B MOHOJIOTE, Tak U B IMaore, 0ToOpakas
SKCIUTMKATUBHYIO M UMIUTMKATUBHYIO TEHACHIIUN S3bIKa. [loCIIeAHsAs HaXOAUT CBOE OTPaKCHHUE HE TOJBKO B CTPYK-
Type CIIII B enom, HO U B OTAEIBHBIX €T0 YACTSIX.

IMpeaMeToM MCCIeNOBaHHUS SIBISIIOTCS 3aBUCUMBbIE 10 (OpMe MPEANKATHBHBIE €IMHUIIBI, KOTOPbIE MEPEeBOAATCS
Ha JIpYyTO¥, BEICIINIA, YPOBEHb (YHKIIHOHUPOBAHHS — HA YPOBECHh KOMMYHUKATHBHOMN €IMHHUIIBL.

XapaxkTepHoil 0COOEHHOCThIO CTPYKTYPHOI'O HPE/ICTABICHUS CJI0XKHOIOJUNHEHHOTO TPEIOKEHNUS SBISETCS TO,
YTO €r0 KOMITOHEHTBI CTPOSATCS MO MOJCITH pa3faeIbHOO()OPMIICHHOCTH, TO €CTh OHU JaHBI B BUAC ABYX CaAMOCTOS-
TEJILHO OPraHu30BaHHbIX MpeiokeHni. [Iporcxonut cBoeobOpasHas GyHKIMOHAIbHAS TpaHC(HOPMAIHs KOMIIOHEH-
toB CIIII, ctocoOHBIX ()YHKIIMOHHPOBATH B MO3UIIMSIX HETJIABHBIX W HETPUIATOYHBIX TPEITOKCHHN.

Bormpoc 3ToT perraeTcsi HEOHO3HAYHO, TaK KaK aHAIOIMYHAs CTPYKTYpHAsl OpraHU3alus CJI0KHONOAYHMHEHHOTO
MPEAJIOKEHHS] TPAKTYETCS MO-Pa3HOMY: TO Kak mapuesiuus [1, c. 277], To kak pacuieHeHHas KOHCTpyKuus [4, c. 6],
TO KaKk cermeHrauus [5, c. 95-97]. E. B. I'ynbira moaxoauT K aHanusy crneuduKy CI0XKHOMOIYMHEHHBIX MPEIJIo-
JKEHUH C TOUKH 3peHUs cenaparuzanuu [2, c. 40].

Ms! paszenseM Touky 3peHus E. B. I'yneiru u cuntaem, 4To nNpuaaTodHble MPEIIoKeHUs] 000CO0IAI0TCS U yIIo-
TpeOJIAIOTCS Ha YCIOBHAX MPUCOSINHUTEIBHOCTH CeTIapaTH30BaHHO.

1’d like you to stay. But only if you want to. If I bore or irritate you [12]. / 2I 6vt xomena, ymobwvt mvi ocmanace.
Ho monvro ecnu mol xouewn. Ecnu s doxyuaro unu pazopaxcaro meds (3aeck u nanee nepepog Haut — M. C.).

[Ipuyem pazgensHOe 0GOPMIICHHE MPUIATOYHOTO MPEUIOKEHHS HE €CTh pe3ybTaT 3aJaHHOTO PacKojia IeJIoCT-
HOTO BBICKa3bIBaHHS Ha €TO YaCTH WM PEYEBOTO Pa3yKPYIHEHHS, & CHHTAKCHYECKHH CIIOCO0 pa3BepTHIBAHUS CTPYK-
TYpPHOTO B CMBICIIOBOTO COJIepKaHUS npeiokeHus 3a npeaenamu CIIIT B kauecTBe 100aBOYHOTO COOOIICHUS.

Pa3nensHOO(pOPMIIEHHOCTS KOHCTPYKINH (PUKCHPYETCS HA MHChME TOUKOH, KOTOpasl HE SIBIISIETCS POU3BOJIBHBIM
3HAKOM, @ CIYXHT JUIsl BBIIEJICHUs], TIO{YEPKUBAHMS Pa3/IeIbHOOQOPMIICHHBIX MPEAIoKeHuit ¢ coro3oM. K Tomy e
«CBSI3b MEXJTy CAMOCTOSITEIEHBIMH MPEIOKESHUSIMHA HE MOKET OBITH CTOJIb K€ TECHOH, KaK U BHYTPH HETO, B IPOTHB-
HOM ClTy4ae cTepiach Obl TpaHHIa MEXIY MPEUIOKEHUSIMHE, KOTOpas iejlaeT MpeUIokKEeH s eJUHILeH peun» [3, c. 16].

B mpeanoxkeHusx, pa3lelieHHbIX TOYKOW, COXpaHsercsi B OOJBLIMHCTBE CIIydaeB KOHTAaKTHOE PACIOJIOKEHHUE
npeuIokeHuit, cBoiictBenHoe Yactsam CIIII. Hapsay ¢ 3TuM B HEX HaONFOMAIOTCS MACHTHYHBIC OTHOIICHHMS, XapaK-
TEpHbIE JUIS 3aBUCUMBIX NMpeaUKaTUBHBIX equnun B CIITI.

1 believe I'll build a lumber yard on half that lot Charles left me. If only Frank didn’t holler so loud about me
building a saloon on the other half [10]. / A oymaio nocmpoums Oepesannvlii CKIAO HA MOU NOIOSUHE VUACMKA,
ocmasnennou mue Yaprvzom. Eciu 661 moavko @poHK He KpU4an mak SpomMKo 0 mom, 4mo s 6y0y cmpoums CaiyH
Ha Opyeoll noiosuHe.
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JlaHHOEe CHHTAKCHYECKOe SIBJICHHE, MMEIOIIee MECTO Ha BCEX CTYINEHSIX COBPEMEHHOIO aHIJIMIICKOTO S3bIKa,
He 03HAYAET pacrajia SI3bIKOBBIX 3aKOHOMEPHOCTEW W MPUMHUTHBHOCTH si3biKa. HampoTuB, 3Ta TEHICHIMS Pa3BUTHS
sSI3bIKA €CTh TMOKOE ero Hucmojib3oBaHue. OHa OTBEYAeT NOTPEOHOCTSIM MAaCcCOBOM KOMMYHHUKAIMU U TIPEJCTABIISIET CO-
60ii MOTU(DUKALIUIO TUTEPATYPHOM HOPMBIL.

B ocHOBe 3TOro SIBICHHUS JIEKUT MNOAPAKAHUE ECTECTBEHHOMY DPa3BEePTHIBAHWIO Pa3rOBOPHON pedr. MBICIb-
cooO1enne GopmMupyeTcst OCTENEHHO, mosTanHo. OHa He IpeJICTaBIIseT 3apaHee 3aJaHHyI0 CTATHYHOCTh CUHTAKCH-
YECKOTo 00pa3oBaHMUS.

Takasi CHHTaKCHYECKasi OPraHU3aIUsI [IPEJI0KEHHUS UCTIONb3YETCS KaK CTHIMCTUYECKHNA MPUEM, KOTOPBIH 1M03-
BOJISIET aKIIEHTUPOBATH M IPUIABATh 3HAYMMOCTH Pa3ielibHOO(QPMIICHHOMY MPEIOKESHUIO.

Maybe when you 're done. If you're good [8]. / Mooicem, koz0a mer 3akonyuwis. Eciu 6ydewns 6 cocmosnuu.

[MpeanoxkeHne AaHHOTO CTPYKTYPHOrO THIA MpHOOpeTaeT (YyHKIMOHAIBHYIO CaMOCTOSTEIbHOCTh. [Ipu 3TOM
MPOKCXOIUT MO3UI[MOHHOE U MHTOHAIMOHHOE BBIJCIICHUE MPEIOKEHUS, KOTOPOE TOJyYaeT HMHTOHAIIMOHHBIN pH-
CYHOK ¥ UH()OPMATHUBHYIO HArpy3Ky CaMOCTOSTEIBHOIO BBICKAa3bIBaHUs. biaromapsi HHTOHAIMK peanu3yeTcsi HHOM
ACIIEKT OTHOIICHU I MEKIY TEMH JK€ KOMIIOHEHTAMU MPEI0KEHHS, HEXKEIH B TUIIOTAKCHUCE.

HW3BecTHO, 4TO IpUAATOUHOE MpeioxkeHue crnocodno Bue cocrasa CIIIT BbiCTynaTh Kak caMOCTOSTENbHAS KOM-
MYHHKATHBHAsI €JUHULA. [Ipy 3TOM OHO TEPSET MPUCYILYI0 €My CHHTAKCHUECKYIO POJIb U CIY)XHUT CTPOUTEIBHBIM
MaTepuaoM JUisi HOBBIX MOJIeliel CHHTaKcnueckux eanHuil. [Ipoucxonur cBoeoOpasHast TpaHchopMalus KOMIIOHEH-
toB CIIII. YacTe npeuioskeHust IepeBOANTCS Ha JIPYTOH, BEICIINI, yPOBEHb (DYHKIIMOHUPOBAHMS — HA YPOBEHb KOM-
MYHMKATHBHOU €JMHHIIBL.

BeicTynast B pojid CaMOCTOSITENIbHBIX KOMIIOHEHTOB PEUH, pa3aeibHOO(OPMIICHHBIC MPEIIOKEHUS C COIO30M if
(bYHKIMOHUPYIOT KaK MOTCHIMAIBHO HOBBIC THIBI MpeaiokeHuil. OHM MPUOOPETAIOT Te WM WHbIC (OPMATBHO-
CHHTAKCHYECKHUE YePThl HE3aBUCUMOCTH 110 OTHOIICHHIO K UCXOAHBIM MOJIEISIM, IEPEX0/Isi B HOBOE sl Ce0sI KaueCTBO.

I hadn’t thought of that. If vou think it’s better for the kid [9]. / A ne oyman 06 smom. Eciu mul cyumaeusb, ymo
max ayyuie 0Jist pebeHKd.

IMpu 3TOM pa3aeabHOOPPMIICHHOE TPEIIOKEHUE C if MOXKET 3aHUMATh HAPSAAY ¢ KOHTAKTHOW TMO3UIMEH U au-
CTaHTHYIO (CAaMOCTOSITENBHYIO) MO3UIHIO 10 OTHOIICHHIO K CEMaHTHYECKU CBSA3aHHBIM MPEUIOKEeHUsIM. biaronaps
JUCTAaHTHOMY PACIOJIOKEHHIO MPEATIOKEHUE C if TOoNydaeT OONMBUIYIO CMBICIOBYIO U IPAMMAaTHUYECKYIO CaMOCTOS-
TEJIbHOCTh. XapaKTePHBIM JUIsSl TAKUX TPEIUIOKEHUH SBJIIeTCs nepeaada 100aBOYHOro COOOIEHUS B BUIIE MOsICHE-
HUS WM 0000IICHHS paHee CKa3aHHOTO.

JlaHHasi CHHTaKCHYECKasi OpraHn3anusi MPeUIOKEeHNI XapaKTepu3yeT TEKCT 0COObIM MPEPHIBUCTBIM PUTMOM H CITy-
JKHUT CPEJCTBOM BBIJICIICHUSI aKTYaJIbHOTO 3HAYCHUS KAK Pa3eIbHOO(POPMIICHHOTO MPEITIOKEHHS C COI030M If, TaK
W CEMaHTHYECKH CBSI3aHHOTO C HUM IPEJIOKECHUS WIN TPEIUIOKECHHUH.

Too risky to do away with her that night, with old George repeating that conversation. But what an escape!
If she had not happened to mention that trivial matter. Alix shuddered [6]. /| Cnuwxom puckosanno yousamo ee
6 mom eeuep, cmapuna Jorcopodic Moz nosmopumse ux crosa. Kax monvko ona cnacnacs! Eciu Ovl ona ne ynomsamny-
J1a 0 MoM nycmom pazeoeope. Anekc 630pozHyia.

If I were only sure, she repeated to herself. If I could only be sure [Ibidem)]. / Ecau 6v1 51 Ovina yeepena, nosmo-
puna ona cebe. Eciu 6w 5 bviia yeepena.

3T0 NO3BOJSIET Pa3BEPHYTh, JETATU3UPOBATH BHICKA3BIBAHKE, COCPEOTOUNTH BHUMAHKE Ha KAKIOM U3 MPEIOKCHHUIM
B OT/ENBHOCTH. [Ipu 5TOM pazaenbHoo(hOpMEHHOE MPEIOKEHHUE C if TIPEBPAIIACTCS B aKTYAbHBIH SJIEMEHT COOOIICHHS,
CITYXKUT JiJIs1 yriiyOnenust (DyHKIIMOHABHOM MEPCIEKTUBBI BHICKA3bIBAHUSI M MOBBIIIACT €r0 UHPOPMATUBHYIO HACHIIICH-
HOCTb, JIe/IaeT BO3MOKHBIM Pa3BEPThIBAHUE BBICKA3bIBAHUSI, HE YCIIOMKHSIS €T0 CHHTAKCUYECKO# KOH(Urypaliu.

| want to go over to the table where the men in black have settled back down. They are not looking at me. I want
to see if [ recognize the others, if one of the men is perhaps a woman. If they have new friends now. Not that it mat-
ters. But Sal has grabbed my arm and pulled me back behind the bar [8)]. / A xouy nodouimu Kk cmonuxy, 3a Komo-
PbIM MUPHO CUOETU HECKONbKO MYJiCuuH 6 uepHom. OHU He cMompsim 6 MO0 Cmopony. Xouy nocCMompems, MO2y i
A y3Hams Opy2ux, ecmv Ju cpeou Hux sxcenuuna. Tlossunuco au y nux nHoswie opyswvs. He mo umobwi smo umo-mo
suauuno. Ho Cen cxeamun mens 3a pyKy u monkHyJL 3a CMouKy bapa.

Ha TeHIeHLHI0 K CaMOCTOsITENbHOMY (DYHKIIMOHHUPOBAHHIO MPEATIOKEHHS C COIO30M If yKa3bIBaeT TOT (aKT, uTo
OHO, KaK CaMOCTOSITeNIbHAsI eAMHHUI[A, OQOPMIISETCSs, B IPUHIIKIIE, TI0 TEM K€ rPaMMaTHYECKUM 3aKOHaM, YTO U MpO-
CTOE CAMOCTOSTENIBHOE MPEATIOKEHHE, U TPU 3TOM 00J1a1aeT MOJTHOW KOMMYHHKATUBHON JI0CTATOYHOCTBIO, HAPUMED:

We’ll have to make a new list of who'’s to look after the fire. If you can find 'em [7]. / Ham nyoicno cocmagumeo
HO8bILL CHUCOK meX, Kmo 6ydem ciedums 3a kocmpom. Eciu mol Hatidews ux.

We’ll go to the end of the island, said Ralph, and look round the corner. If it is an island [Ibidem)]. / Mot dotioem
00 KoHya ocmposa, — ckazan Panvgh, — u nocmompum, umo mam. Ecau smo ocmpos.

Kak crnipaBe/yinBO 0TMEUYaeTCs B JIMHIBUCTUYECKOH JINTEPAType, NPEATIoKeHHs ¢ if He 00Jaaf0T O JYUHEHHEM,
KOTOpPOE XapaKTepu3yeT MPUAATOUHOEe NMpeoKeHHe Kak 3aBrucuMyto npeankatuBHyto eaununy CIIIL. Ipu tpanc-
(bopmanK 3aBHCHMOTO MPUAATOYHOTO MPEITOKEHHS B CAMOCTOSTEILHOE BO3HUKACT C1aboe MOIYHHEHHE, KOTOPOES
BPSIT JIK MOXHO CUYUTATh OCOOBIM BHIIOM CBSI3H, OTIMYAIOLIMMCS OT COYMHEHUS U TIO{YMHEHUSI.

[Noka3zaTenbHO TO, YTO MPEIJIOKEHHS C IOTUNHUTEIBHBIM COI030M if YIIOTPEOIISIIOTCSI C OIOpOoii Ha OoJjiee Witk MeHee
LIMPOKUI KOHTEKCT, TO €CTh OHU MOTYT OTHOCHTBCS KaK K OTACNBHBIM CJIOBaM HECKOJIBKHX MPEIUIOKEHHUI, TaK U K OT-
nenpHbM gacTsiM CIII. [Iponcxomur cBoeoOpa3Hoe paciipeHne CHHTAKCHUECKOW CBSI3H TIPEIOKEHHS C COI030M if.

And then, said Jack, when I've had a bathe and something to eat, I'll just trek over to the other side of the moun-
tain and see if I can see any traces. Coming [7]? / Koeoa uckynaroce u noem, s noudy K 0py2oti CmopoHe 20pbl U HOUWy
cneowl. [lotidews?
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But the sun’s nearly set [Ibidem]! / Ho connye noumu eedw ceno.

| might have time [Ibidem] / Bosmooicro, s yeneio.

They walked along, two continents of experience and feeling, unable to communicate [Ibidem]. / Tax onu winu,
KaK 08a NOIOCA PA3HBIX YYECE U UCHLIMAHULL, HECHOCOOHbIE COCOUHUMbBCSL.

If I could only get a pig [Ibidem]! / Eciu 6v1 mMue yoanoce notimams cuHvio!

Ralph tried indignantly to remember. There was something good about a fire. Something overwhelmingly good
[Ibidem]. / Pansgh ¢ oocadou nvimancs ecnomuums. Ymo-mo xopowee 0vL10 ce53aHO ¢ Kocmpom. Ymo-mo 3axea-
mulearoue xopouiee.

Ralph’s told you often enough, said Piggy moodily. How else are we going to be rescued [Ibidem]? / Panvgh
MHO20 paz 06bscHsL 6aM, epycmHo 2080opun Xpiowa. Kak ewe nac cnacym?

Of course! If we don’t make smoke [Ibidem] / Hy 0a! Ecau y nac ne 6yoem ovima.

He squatted before them in the crowding dusk [Ibidem]. / B 3anoanaioweti memunome ou cen nepeo HUMU
Ha KOPMOUKU.

The three boys stood in the darkness, striving unsuccessfully to convey the majesty of adult life [Ibidem]. / Tpoe
MATLYUKOS CINOSLIU 80 MbMe, O€3)CNeUHO NBIMASCH YIOSUMb 8eUYUe 83DOCOU HCUSHU.

They wouldn’t quarrel — | Onu 661 He ccopunuce.

Or break my specs — | Unu ne pazounu mou ouxu.

Or talk about a beast — | Hnu ne 6onmanu o yyoosuiye.

If only they could get a message to us, cried Ralph desperately. If only they could send us something grown-up.
<...> a sign or something [Ibidem). / Eciu 6b1 onu moenu omnpagums Ham nocianue, kpuyan Panegh 6 omuaanuu.
Ecnu 6v1 onu moznu omnpasums umo-Hubyosb 63pocioe <...> 3HAK Uil euje Ymo.

Kak BUIHO 13 BBILICIIPUBEICHHBIX PUMEPOB, CMBICI Pa3eibHOO(POPMIICHHBIX MPEUIOKEHUI ¢ COI030M If sceH
U3 MHKpOKOHTekcTa. OnHaKo Gonee JeTajbHas XapaKTepPHCTHKA MPEATOKCHUH ¢ MOMTYNHUTENBHBIM CO030M BO3-
MOYXHa 0Jarofapsi MAaKpOKOHTEKCTY, KOTOPbIH yriyOseT, Jo0aBiseT 1 KOHKPETU3UPYET BBICKA3bIBAHHE Pa3feib-
HOO(MOPMIICHHOTO MPEUIOKEHHS ¢ COI030M if. KOHTEKCT akTyanusupyeT 3HaueHHe, HEeOOXOAUMOE TS BKIFOUCHHSI
COIO3HOTO TIPEUIOKEHUS B AKT KOMMYHUKAIMH, CITY)KUT OJTHUM M3 CPEICTB FeHEPAI[HH CMBICTIA.

K TomMy jxe mpeioKeHne Kak KOMMYHUKATHBHAS M TpaMMaTHYecKd O(OpMIICHHAsI eAMHKIA PEYH TPUOOpETaeT
CBOI CMBICII TOJIBKO B KOHTEKCTE, TIOCKOJIbKY HE CYIIECTBYET «IHUCTO» H30JIHPOBAHHBIX MPEATIOKCHHUH.

Yes, she said, I poisoned you. Already the poison is working. At this minute you can't move from your chair — you
can't move. If she could keep him there — even a few minutes — [6] / /la, 5 ompasuna mebs. U 50 yce oeticmgyem. Ceti-
uac mol He CMOJICellb COBUHYMbCSL C MECIA, He CMOodceb. Eciu 6bl ona Mo2na yoepiicams e20 ewje HECKOIbKO MUHYI.

Just find it! My mother shouts. If there are people there — And I can see from her face how worried she is about
my father, and I know that if she’s battling with the ship instead of going down to find him, then we re in even worse
trouble than I thought — [11] / Ilpocmo natiou ezo! — kpuuana mama. Ecmo au mam ewje 1100u — 51 8UdICY NO ee auyy,
Kax oHa onHyemcsi 0 moem omye. Ilonumaio, umo eciu ona 6opemcsi ¢ KOpabuém, a He uujem e20, mo Mvl ewe
6 60Jee Xyouem NOJN0NHCEHUU, YeM 5L NPeOnoNaza.

WTak, cloCOOHOCTh TAKHX CTPYKTYpP YHOTPEOIAThCS B MO3UIMAX HEMPUAATOUHBIX MPEUIOKCHUI 03HAYAET, YTO
noJHast GYHKIMOHAIbHAS TPaHC(HOPMAIIUS COIO3HOTO MPEIOKEHUS BRIPAXKAETCS B (DaKTE HAIUYUS B COBPEMEHHOM
AHIIIMACKOM SI3bIKE PA3IMYHBIX CHHTAKCHYECKUX IMOCTPOCHUH, MMEIMHUX (OpMy MPHUIAATOYHBIX IMPEAIOKESHHIH.
3TO CHHTAKCHUYECKOE SIBJICHHE OTPa)kaeT B3aWMOOTHOIICHHE MEXIy (YHKLIHEH U CTPYKTYPOW SI3BIKOBOTO 3HAKA.
IMpu 3toM QyHKUIUS MpUAAET 3HAKY Ty (OpMY, KOTOpas 3aKkperuieHa 3a Heil B si3bike. [1oiau)yHKIMOHATBHOCTD
MPEIUIOKEHHS C if IO3BOJISET MCIOJIB30BAaTh €r0 KaK HAa OCHOBHBIX, TaK M HA MPOMEKYTOUHBIX YPOBHAX. [loaTOMy
TaKoe mpeiokenne oocyxuBaeT He Topko CIIII, HO U ApyrHe KOHCTPYKIHH.

AxTHBU3anus HYHKIHOHUPOBAHUS TPEIIOKEHUI ¢ if B TO3UIUH CAMOCTOSTEIHLHOTO MPEATIOKECHHUS €CTh OIHO
W3 TPOSIBICHUH 00IIeH TEHACHIINN K CAMOCTOSTEIBHOMY YIOTPEOICHHIO OTPE3KOB BBICKA3bIBAHHS, K JAPOOICHHUIO
HX Ha PSJ CAMOCTOSITENIbHBIX MPEIOKCHHUI B HENAX 0osiee OBICTPOrO BOCTIPHUSITHS, T.€. IPH Pa3roBOPe TOBOPSIIIIHIA,
a Ha MICHhMe MHUIIYIIHHA CTPEMSTCS MEPEHTH OT CI0KHOU (POPMBI K IPOCTOIA.

OYHKIHOHUPOBAHUE CaMOCTOSTENBHBIX MPEUIOKEHHUIA C COI030M if Ha YCIIOBHSIX TPHCOCAUHHUTEIHLHOCTH pac-
CMaTpUBAaeTCsl B JIMHTBUCTHKE KAaK YPE3BbIYAHO PACMPOCTPAHCHHAs! MPOJAYKTUBHAS CHHTAKCUYECKash MHHOBAIIUS
AHTJIMICKOTO A3bIKA.
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STRUCTURAL AND FUNCTIONAL MODIFICATION OF SENTENCES WITH THE CONJUNCTION IF

Semenova Mariya Vladimirovna, Ph. D. in History
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smv_1978@mail.ru

Syntactic structures with the conjunction if are considered as potentially new types of sentences, which acquire certain formal-
syntactic features of autonomy in relation to original models, and the conjunction if serves first of all for contextual connection.
The author introduces a new interpretation of the connection mechanism itself. It is interpreted as an addition, and the conjunc-
tion if approaches in its meaning to the word of conjunctive-modal nature.

Key words and phrases: multi-functional constructions with if; modification of complex sentence; separatization; functional
transformation; structure of linguistic sign; syntactic innovation.

VK 81'373.222

B cmamve 2060pumcs o srusnuu 2endepHo2o ampubyma u npoyeccyarbHOCMU Ha KOHHOMAMUGHoe 3HaveHue gpa-
3€0/102U3MA, PACKPLIBACTCSL MEPMUH «NPOYECCYATILHOCTNbY U €€ MUunbsl (CmamuyHoCms/ounamuurnocms). Ha ocno-
BAHUU AHANU3A NPUHAOAEIHCHOCIU PPA3e0102U3MO8 C KOMHOHEHMOM-300HUMOM KOM/KOWKA K MOMY UIU UHOMY
muny (8 knaccuguxayuu B. B. Bunozpadosa), ycmanasnueaemcs, 4mo 2eHOepHblil ampubym u mun npoyeccyaibHo-
cmu MO2ym S16UMbCst MOMUBAYUOHHOU OCHOBOU KAK 6 CO30AHUU (DPA3e0No2U3Md, maK u 6 pacKpulmuu €20 0onoJ-
HUMENbHbIX 3HAYEHUIL.

Kniouegvie crosa u ¢pasei: renaep; npoueccyalbHOCTh; (Bpa3eosoru3M; (paseonoruueckas MOTHUBUPOBAHHOCTB;
CTaTUYHOCTD; TMHAMHUYHOCTh; KOMIIOHEHT-300HIM KOT/KOIIIKA.

CkaukoBa JIoooBbr Biraguciiasosua
bpsnckuii 2ocyoapcmeennuwiil ynugepcumem umenu axademuxa U. I'. Illempoeckoeo
lyuba-skachkova@mail.ru

TEHJIEPHBIA ATPUBYT U IPOLECCYAJBHOCThH
B MOTUBAIIMOHHOM OCHOBAHHWH ®PA3ZEOJIOT'N3MA
(HA ITPUMEPE PYCCKHUX OBOPOTOB C KOMIIOHEHTOM KOT/KOIIKA)

Komka urpaer BaXHy[0 pojib B Pa3iIM4HBIX KyJbTypax mupa. OHa sIBISIETCS OZHUM M3 JIIOOMMBIX JIOMAIIHUX
KHUBOTHBIX, €} 110 TIpaBy OTBOJSATCS BEIYIINE POJIH B CKa3KaX, ObIIIMHAX. A B KaueCTBE HOMHHATHBHOTO JIMHI'BHCTH-
YECKOI'0 KOMIIOHEHTA KOWIKA BXOAUT B COCTAB TAKHUX €IMHHIL SI3bIKa KaK (h)pa3eosiorusm.

Kak mpencraBnsieTcs, 0COOEHHOCTBIO TAKHX (DPa3coIOTH3MOB MOXKET SBUTHCS MCIIOJIB30BAHUE KOMIIOHEHTA KOM
U KOwiKa B €ro TeHnepHoil koppeauud. [lonpoOyeM KpaTKo NPEACTaBHTh 3TO Pa3jinyue, ONMUpasch Ha HEKOTOpBIC
(hOHOBBIE 3HAHHSA O JKHUBOTHOM.

Kot — 0co0b My>KCKOTo moJia, MpeJcTaBuTeNb aTpruapxara, 001aaaeT THIMYHBIMU YepTaMH XapakTepa: yM, My-
KECTBEHHOCTh, CTPATErHsl, aMOHUIIO3HOCTb, TOPAOCTh, HE3aBUCUMOCTD, IIPUBEPEATNBOCTD, Xapu3Ma, JIeHb. KoT, kak
1 110001 My>KUMHA, BIACTEH, KOHTPOJIMPYET CBOIO TEPPUTOPHUIO, HO TIPH 3TOM HE ITPOYb 0JI€XKATh, HUYETo He Jejas.

Komrka — 0co0p XKEHCKOTO TI0J1a, peAcTaBuTeNb MaTprapxara. OHa, Kak ¥ J1r00as KEHIIUHA, SBISETCS CO3aaTe-
JIEM U XpaHUTENEM YI0Ta, a TaKKe CIIOKOMCTBHSA B JOME, UTO OTPa’KE€HO B CUMBOJIAX U CYEBEPHUIX Pa3IMYHBIX ITHO-
coB. Eii mpucyma WHIUBUYadbHOCTb, TAMHCTBEHHOCTD, XUTPOCTB, JIACKOBOCTb, MyIpOCTb, Beanyne. Kolllka akTus-
Ha, TOJIBMKHA, BEIb UMEHHO OHA 3aJ1acT HacTpOoeHUe u atMochepy B xwmumie [8, ¢. 128].

Temneps npoaHanu3upyeM, KaKuM 00pa3oM BBIICONHICAHHBIE XapaKTePhl Koma (= MYKUHHBI) U KOwKY (= )KEHIIHHBI)
TIPOSIBIISIOTCS B 3HAUCHUSIX (ppazeorniormdeckux o60poToB. [Jist 3Toro He0O6X0MMO PaccMOTpPETh MOHATHE (pa3eosnornye-
CKOM MOTHBHUPOBAHHOCTH.

[Ipobnemy dpaseomormueckoir MOTUBHPOBAHHOCTH HCCIIEIOBaH Takue yueHble kak B. H. Temus, H. M. llan-
ckmii, JI. O. JloopoBonbckuii u np. Hampumep, B. H. Tenus ompeaenser MOTHBUPOBAHHOCTh 3HAYEHHUs Kak


http://english-basis.ru/wp-content/uploads/2012/01/Maugham_Theatre_M.pdf
http://english-basis.ru/wp-content/uploads/2012/01/Maugham_Theatre_M.pdf

