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IMPAMATHKA META®OPBI B AHI'JIOA3BIYHOM
KPUTUYECKOM UCKYCCTBOBEJYECKOM JJUCKYPCE

“Art that wears affect on its aesthetic sleeve” [17, p. 57]

«MckyccTBO, 00aueHHOE B OAESHUE M3 KPACOTHl M BO3JCHCTBHS». TaK MOXKHO BOJIBHO HEPEBECTH 3Ty SIPKYIO
Metadopy, HalJACHHYI0 B PELEH3MH aBTOPUTETHOTO HCKYCCTBOBEIUECKOTO HBIO-HOPKCKOTO m3naHus ArtForum;
1 oHa ObITa He cIy4aifHo BeIOpaHa B KadecTBe ammrpacda craTei. Ha Ham B3rsid, B HEHW Kak HENb3sd yJadHo 00b-
€/IMHEHBI TPH MOHSATHS, O KOTOPBIX NMOWAET peub: NCKYCCTBOBETUECKHH IUCKYpC, MeTadopa 1 peueBoe BO3IeHCTBHE.

Cpasy cTOUT cKa3aThb O TOM, YTO Ha CErOJHSIIIHNN JIeHb 3HauUeHNe BepOaJIbHOTO HCKYCCTBOBEIUYECKOTO TUCKypca
B apT-coo0IecTBe BechbMa BeNUKO. VcciieioBaTen 0TMEYaloT, YTO COBPEMEHHAs IapajurMma IocTMO/IepHa CMbIBAeT
TpaHUIBl IPEKPACHOTO, a OCHOBOIIOJIAraloIIMM, CaMOIIEHHBIM CTAHOBHUTCS 3aJI0KCHHBIH €Ile B SIO0XY MOJEpHa
NPUHIMI HOBU3HBI, KOTOPBIH CIIOCOOEH yIOBJIETBOPUTH OTPEOHOCTH COBPEMEHHOT'O PHIHKA, alnapara npogdeccuo-
HaJIbHOM KPUTHUKHU U apT-KYypHAJIUCTUKH. YacTo MIMEHHO 3TUM CTPEMJICHHEM IPHCIOCOOHUTHCS K PBIHKY OOBICHSIOT
CTPacTh XyJOXKHUKOB K «HHCIPOBEPKEHUIO cTaporoy» [7, c. 59]. B mogoOHBIX yCIOBUSIX «Pa3MbITHS aKCHOJIOTHIE-
CKHX paMOK HauOoJbllee 3Ha4eHHE OOpETaeT CI0BO, yMEHHE KPUTHKA YOEIWTH OCTAIBHBIX B TOM, YTO TOT HIIH
WHON TpeaMeT ACHCTBUTEIBHO SBISIETCS IPOU3BEACHHEM HCKyccTBa. [103ToMy BepOambHBIN MCKYCCTBOBEIUECKUI
JIMCKYpC — 3TO HE TOJBKO aBaHTap] CIOBECHOTO TBOPUYECTBA, SCTETHKA CJIOBA M aKTyaJlM3allMs JMYHOCTH aBTOPA,
HO 3TO — S3BIKOBOE BO3JECHCTBHE U, CIEA0BATENILHO, parMaTika. O01angas n3BECTHBIM aBTOPUTETOM B PaMKax JlaH-
HOTO THIA JUCKypca, BIaJes CTPAaTEernsIMUA MaHUITYJSIIUY U yOEXKICHNS, KPUTHK CIIOCOOCH TOOUTHCS HEOOXOJUMOTO
0T 00bEKTa BO3/ICHCTBUS pe3yibTaTa — WM MEPIOKYyTUBHOTO 3 dekra: GopMUPOBAHHS WIM U3MEHEHUS OTHOLICHUS
yuTaTens K 00beKTy MCKyccTBa. M XOTs 3a4acTyio MOXKHO CIIBILIATh O KPU3KCE AaHHOTO AUCKYpca, 00 apeMepHOM
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XapakTepe BIAcTH s3bIKa KpUTHKH [1; 11], Bce ke HENb3s OTPUIATH TO BIMSHHE, KOTOPOE OHAa OKa3bIBAET Ha apT-
nyOJIMKyY M JajbHeHIyIo cyns0y nmpousBeeHus nckyccraa [13].

O mparMaTH4YeCKOM IOTEHIMANIe MeTapophl, TO €CTh 00 €€ CIIOCOOHOCTH BBI3BIBATH TY HJIU MHYIO 3MOIMOHAIH-
HYIO peaxIio y ajpecara, Obuto ckazaHo MHOT0. OcoOeHHOE BHUMAaHHE YUIEHBIX B TUIaHE MeTaOPHIECKOTO HATOJI-
HEHHS IPUBJIEKAIOT TOJIMTHYECKUN M Macc-MenuansHbIi muckype (A. H. bapanos (1991, 2007), 3. B. bymaes (2007),
A. T1. UyaunoB (2006), 1. M. Ko6ozera (2001), M. P. XKentyxuna (2003)), nockonsky Meradopa, Oyaydn JIHHIBHCTH-
YECKHM Pa3psiioM C PaCIIMPEHHON TPAKTOBKOM 3HAYEHHS, C BRICOKOH CTETICHBIO OLICHOYHOCTH U OKCIIPECCUH, — 9TO He-
BEPOSITHO KOMIIAKTHOE U B TO K€ BpeMsi EMKOE BMECTHJIMILE, B KOTOPOE MOYHO 3aKJIIOUUTh HE TOJIBKO CYXyI0 HH(POP-
MalHio, HO M UHBIE, 00Jiee TOHKUE CMBICIIbI, XapaKTepHU3yIOIie OTHOIIEHHE aBTOpa K IaHHOH MH(OpMaInK U Criocoo-
HBIE MOBIMSATH HA ee BocnpusiTHe uurareaeM. OJHAKO M HCKYCCTBOBEIYECKUH JHMCKYPC, NMPENCTaBISIOMNNA coO0n
CJIOKHOE CUHTETHYECKOE SIBJICHUE, 00BEANHSIONIEE OCOOCHHOCTH XYy/J0’KECTBEHHOT0, My OINIIMCTHYECKOTO, TyMaHHUTap-
HOT'0 Hay4HOT'O ¥ PEKJIAMHOTO JUCKYPCOB [ 1; 5], Taroke cMeso MOXKHO Ha3BaTh KilaJie3eM MeTadopruueckux o0pas3oB.

Meradopa Kak 3J1€MEHT BO3JCHCTBHS UIpaeT OOJIBIIYIO POJIb B KDUTHYECKOM HCKYCCTBOBEAYECKOM AMCKYpCE.
B nanHO# cTaThe MBI pAaCCMOTPUM HEKOTOPBIE IIParMaTHYEeCKUE aCHeKThl )KUBOM, MHAMBUAYaJIbHOH MeTadopsl, KO-
TOpasi, B MPOTHBOIOJIOXHOCTh MeTaope S3bIKOBOW, BO3HHKAECT HE TONBKO, Kak 3ameuaer . H. CkisipeBckas,
«KaK pe3yJIbTaT LeJICHAIPABICHHBIX CO3HATEIHHBIX ICTETHIECKUX ITOMCKOBY [8, ¢. 37], HO M KaKk OCO3HAHHAS IIO-
MBITKA MTOBBICUTh YPOBEHb CYTTECTHBHOCTH TekcTa. KpoMe TOro, HE0OX0IMMO OTMETHTh, YTO B IAHHOM CTaThe peub
UeT 0 BepOabHOM HCKYCCTBOBEAYECKOM TUCKYpCE, MPOAYKTOM KOTOPOTO SIBISIOTCS B MEPBYIO OYepeb HCKYyC-
CTBOBEIYECKUE TEKCThI. MaTrepruaioM MCCIe0BaHMs SBJISIOTCS PELCH3UH M aHAIUTUYECKUE CTAThU MOCIEAHUX JIET
(2009-2015 rr.) U3 CrIeMATN3UPOBAHHBIX AHTIIOSN3BIYHBIX apT-KypHAIOB ARTnews, ArtForum, ArtReview u Parkett,
MOCBSIILIEHHBIE H300pa3UTEILHOMY HCKYCCTBY.

SIcHo, uTO 00BEKTHBHASL BepOanbHast HEBBIPA3UMOCTh IIPUPO/IBI BU3YaJIbHBIX 00BEKTOB 3aCTaBIISIET KPUTHKOB, BO-
TIEPBBIX, CJIOBECHO «IIEPEKHBATH» CBOE COOCTBEHHOE BHACHHE IPOU3BEICHUS MCKYCCTBA, B3aUMOJCHCTBYS C M300-
paKeHUEM, U, BO-BTOPBIX, BOCIIOJHSATH 3TOT HEJOCTATOK PA3IMYHBIMU XyJI0)KECTBEHHBIMH CpeJICTBAaMH — MeTadopa-
MU U 00pa3HOil JIEKCUKOM, YTOOBI MAKCHUMAIILHO COJIM3UTHh U300paXkeHHe U TeKeT. «O0pa3 — 3T0 CyObEeKTUBHAS Kap-
THUHa MHpa, popMHUpyemasi co3HaHueM» [4, c¢. 16], u B JaHHOM cilydyae OHa IPUOOPETAET JOMOJHUTEIBHBINH 00beM
3a CYET CIMSHUS 3PUTENBHBIX U BepOAbHBIX KOMIIOHEHTOB. [103TOMY HEYJIMBUTEIBHO, YTO B OJHON PELCH3UU WU
CTaThe BeChbMa BelMKa KOHIeHTpanust MeTadop. Tak, B pelieH3ur Ha BBICTABKY aMEPHKAHCKOTO abCTPAKTHOTO IKC-
npeccuonucta Puuapna Ily3erra-JlapTa MoxxkHO 0OHapyxuth 18 meradop, KOTOpBIE B CIIOBECHOM 3KBHBAJICHTE CO-
craBuii okoso 10% Bcero tekcra. [IpuBenem sipkue npumepbl MeTadop, OOHAPYKEHHBIX HA CTPAHHUIIAX KYPHAIIOB:

(1) Bove combines a diversity of evidences that virtually release the perfumes of earlier eras and lets them
commingle allusively [12, p. 79].

(2) ...her unveiling of a decade — ...the one that is a whirlpool at the century’s center, the one that bridges
the modern and postmodern eras, is an attempt to figure unreachable time as denser and trickier than popular history
allows [Ibidem, p. 83].

(3) ...she released a bouquet of mixed emotions... that continues to gust through her work [Ibidem].

B Ttakoil opurnHaIRHON HHTEpIpPETAlMH XYIOKHHK HE IPOCTO INPEACTaBIIAET HEKOTOpoe H300pa’keHue, HO,
B YaCTHOCTH, «COEAMHSIET Pa3IMYHbIC CBUCTEIBCTBA, KOTOPBIC UCITYCKAIOT apOMaT PaHHUX JII0X...» (30ech u danee
nepegoo asmopa cmamvu — A. E.) (mpumep (1)), «oOHaKaeT AECATHICTHE, CTABIIEE MOCTOM MEXKIy dpaMu MOJCpHA
U MOCTMOJIEpHA. ..» (mpumep (2)), «BBICBOOOXKIaeT OYKET CMEIIAHHBIX YYBCTB, KOTOPbIE MOPHIBAMHU BETPa MPOPHI-
BalOTCS CKBO3b €T0 TBOPYECTBOY (TpuMep (3))  T.I1.: ¢ MOMOIIBI0 MeTadop (pakTyamsHbIe 3HAUCHHUS 00pacTaroT J0-
MIOJTHUTETEHBIMHA KOHHOTAMAMHU (cp. to gust u3 npumMepa (3): “blow in gusts — sudden strong rushes of wind” [15] —
HEOXXH/IaHHbIE MTOPBIBBI BETPa), OLIEHOYHBIMU ceMaMu (cp. perfume u3 npumepa (1): “a liquid with a pleasant smell,
usually made from oils taken from flowers or spices and often used on the skin” — >KUAKOCTh MPHUATHOTO 3araxa,
MPOM3BOUMAsT U3 Macel PacTeHWH WM CIeNUi A HaHeceHWs Ha KOXy [14]), XyZoKEeCTBEHHOW BBIPA3UTEIb-
HOCTBIO, TO €CTh CO CTOPOHBI aJIpecaHTa WHPOPMAIMOHHO-PA3bICHUTEILHOE PEYeBOE BO3JCHUCTBHE JOIOJHIETCS
BO3/IeICTBHEM 3MOLIMOHAHLHO-OLIEHOYHBIM.

MOXHO HPEAINOIoKUTh, YTO MeTadopa UCIOIb3YETCs aBTOPAMHU HCKYCCTBOBEUECKHX TEKCTOB KaK CBOEOOpas-
HBIIl SIEMEHT CBsI3W; OyJy4M HaJeJeHHON OOpa3sHOCTHIO M IKCIPECCUEH, OHA CTAHOBUTCS CBSI3YIOIIUM AIIEMEHTOM
MEX1y HeBepOaIbHBIM U BepOanbHBIM HCKYCCTBOBEIUECKUM AUCKYpPCcOM. Tak BBICTpanBaeTCsl HEKOTOPas apajlielb
MEXIy HETOCPEACTBEHHO IPON3BEICHUEM HCKyccTBa (M300pa’KeHMEM B €ro ()M3MYEeCKOM BOIUIOIICHHH, a TaKKe
ero obpasaMy M CHMBOJIAaMH) M €ro BepOalbHOI MHTepHpeTanuei, 4T0 MOXXHO NPOWIIIIOCTPUPOBATh MPUMEPAMHU
MeTadop, B KOTOPBIX OOBITPHIBAETCS I[BET, TEXHUKA, UCIIOJIb3yeMasl XYHOKHHKOM, a TaKXe CIOKET KapTHHBI:
a melting morass of blue, red and white («naBneHoe 00JOTO roxy0Oro, KpacHOro u 0Oenoro»), a wide swath
of green («MPOKMIA 3€TCHBIA TPOKOCY: MO AHAIOTWHU C MOKOCOM TPaBbl B TOJie), here [in the painting], everyone
radiates actionless energy, which pushes the blackness into the background («be3neificTBeHHas! YHEPTHA», U3ydae-
Mas IepCOHaKaMH KapTHUHBI, «BBITATKUBACT YSPHBIN Ha 3aTHUN TUTaHy) [16].

CrpeMyeHrEe OKUBUTH KapTHHY BBIIMBACTCS B W300MIHME ONMIIETBOPEHUH: MOJIOTHA «CTpyATCS» (Ipumep (4)),
TmHAN «OmyxnatoT» (mpumep (5)), TBOPUYECTBO XYAOKHUKA «YTOBApUBACT) B3TJIAN OOPATUTHCS K TEM FUIN MHBIM
TeMaM (mipuMmep (6)). Tak BU3yanbHOE BO3ICHCTBHE MPOU3BENEHHS NCKYCCTBA BO3SBOIUTCS B KBAIPaT C TOMOIIHIO
BO3JICHCTBUS PEYEBOTO:

(4) streaming paintings [Ibidem, p. 63];

(5) the clever interplay of rambling black and red lines [17, p. 57];

(6) Her works coax the gaze toward the sublime horror inscribed into collective existence [10, p. 80].
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JlpyruM MexaHH3MOM OKa3aHHsl PEYeBOr0 BO3JICHCTBHUS HA PELMIIMEHTA SIBJISIETCS TOMEIEHUE MeTadophl B Hava-
70 win koHer Tekcra. O6 0co0OM craTyce TakMX «IPEUIOKEHUH TepeHero Kpas» paccyxnan eme M. M. baxtun
B cBoeil crathe «IIpobiiemMa pedeBbIX )KaHPOBY» B CBA3U C ONpPEIeIeHHEM IIPUPOIBLI PEYEBOI0 BHICKAa3bIBAaHUS: HMEH-
HO 3TH NPEIIOKEHUS SABJIAIOTCS CBOETO PoJa KaiiMOl BHICKAa3bIBAHMUS, ONIPEAEIIsis CMEHY PEYeBBIX CYOBEKTOB, a MO~
TOMY H O0JIaZal0T BBICOKMM IParMaTHYecKuM MOTeHIHaioM [3]. B xauecTBe mpuMepoB MpHUBEAEM PSII MPEIIOXKe-
HUM, 3aHIMAONINX HadaubHYyIo (ipuMeps! (7), (8)) 1 koneunyto (mpumeps! (9), (10)) mo3unuio B TeKCTax, MpUIeM
npumepsl (7) 1 (9) B3ATH U3 OAHOM pEleH3MH Ha BBICTABKY COBpeMeHHOro xynoxuuka Kazyo Cupara, mpencraBu-
TeJs SIMOHCKON aBaHrapAHOW MOCIEBOCHHOM Ipymnmbl [yTaii:

(7) The Gutai Group may be the cicadas of postwar art — forever cycling through visibility and obscurity, sud-
denly bursting into view every ten years or so [16, p. 61].

(8) With enough vulgarity and explicitness to make a graffiti artist blush, Judith Bernstein lays out the weapons
in the war between sexes [19, p. 93].

(9) The black holes of Shiraga’s paintings, in particular, tend to overwhelm and absorb works placed at some
remove [16, p. 63].

(10) Here all she [Andra Ursuta] does is metaphorically kick the douchebags of the world in the balls but not
hard enough that they can feel it [20, p. 162].

MacTuTBIid KPUTHK, IPOYECCHOHATIBEHO BIAJCIOIINIA XYI0KECTBEHHBIM CIIOBOM, CHOCOOCH IOCPEACTBOM OJIHOM
pa3BepHyTOi MeTadopsl 00BEIMHHUTD BECh TEKCT B €AMHOE Lenoe. B 1aHHOM ciydae MeTtadopa cTaHOBUTCS dhdek-
THUBHBIM HHCTPYMEHTOM JWCTaHTHOW KOI'€3MH, KOTOpas MO3BOJISACT OCYLIECTBUTH PeYeBOE BO3CHCTBHUE Y)KE B paM-
KaX MaKpOCTPYKTYpPBI TekcTa. PaccMoTpum mpumep, B3SATBHIA M3 peneH3un Anekchl JIoypeHC Ha BBICTaBKY COBpe-
MEHHOTO Xyno)kHuka Maiikna Hoprona B xypHaine ARTnews:

“According to an old Cherokee legend, a grandfather tells his grandson a tale of two wolves fighting inside him.
One is evil (“he is anger, envy, sorrow...”), the other good (“he is joy, peace, love...”); only the wolf that the grand-
father feeds can survive. In C. Michael Norton's show “The Wolf I Feed,” the battle has been won —but it's impossible
to say which side triumphs.

Each canvas here appeared as the site of a struggle, a tangled, layered testimony to the coincidence of opposites. Good
and evil, light and dark, chance and agency — Norton wavers between polarities as he paints, cakes, scrapes, and peels.

Some pieces start out flat on the floor, accepting the wear and abuse of life passing before their stained surfaces
are lifted for painting. The marks of chaos become the starting point for Norton. Using different-size towels, he ap-
plies his colors in thick swathes and fine lines, relying on both bold gesture and precision. In How Mountain
Spur (2013-14), a stuttering, fiery orange asterisk unites two panels. Fine, rigidly parallel cobalt-blue lines trace
the painting's top edge like a music staff. Blue and pink strokes bracket one end; the other is closed by a stormy
smear of dark reds, browns, and blacks.

These works take time to achieve their teetering balance, with results that are as joyful as finger painting,
as savage as an angry beast” [18, p. 92].

3nech, packpbiBas JiereHy uHaeineB Uepoku, aBTop OMeLIaeT B NepBblii ad3al MeTadopy «OUTBBI», «Cpaxe-
HUSI», B TIOCIIETYIONIHE XKe — Ha0Op KOHTEKCTyalbHBIX aHTOHUMOB (cp. joyful finger printing n savage angry beast,
chance v agency ¥ 1p.), IEPEIUICTAIONINXCS C HAYaIbHOW MeTa)Opoil 3TOro «IIPOTHBOCTOSHUM» (KOTOPHIE, B KOHILIE
KOHIIOB, HAXOIAT CBOH feetering balance — HEyCTOMUMBHIN OanaHC), M, TEM CaMbIM, IIPEBPAIIACT TEKCT PEHCH3UN
B ajuieropuro. Takum oOpa3oMm, pedeBoe BO3ICHCTBHE Ha YPOBHE INPEIUIOKEHHs pa3BepThIBAeTCS IO MAacCIITaboB
CBepX(pa3oBOro eIMHCTBA W, KaK B IIPUBEICHHOM IPHMeEpE, 10 YPOBHSI MaKpOTEKCTA.

Urax, metadopa B BepOaIbHOM HCKYCCTBOBEIYECKOM AUCKYpPCE — 3TO CPEICTBO BO3IEGHCTBHUS KaK Ha MHKpO-,
TaKk ¥ Ha MakpoypoBHe. B Heil MpoHCXOoAWT ciMsHUE NMPEAMETHO-TOTHYECKOI0 M KOHTEKCTYaJlbHOTO 3HAYEHHS,
u, KaK 3amedaer @. Yuipaiit, «c oMOLIBIO JaHHOTO COSJMHEHHMS 3JIEMEHTOB aBTOPY yJaeTcsl BBIPA3UTh TO, YTO HE BbI-
paXkaeT 0 OTACIBHOCTH HH OJHA U3 yactei» [9, ¢. 88]. DTo mopasutenbHOE CBOMCTBO METa(OPhI MO3BOJISIET KOM-
OuHMpOBaTh MH(OPMALMOHHO-PA3BSICHUTEIBHOE H SMOLMOHAIBHO-OLIEHOYHOE BO3/ICHCTBUE M JIOCTUYh UCKOMOT'O
nparmMaTuieckoro 3ddekra, KOTOphI 3aCTaBIIsICT YUTATENs, BO-TIEPBBIX, JJOYUTATh TEKCT J0 KOHIIA, a BO-BTOPBIX,
Oosiee TITYOOKO O3HAKOMHTBLCS C TBOPYECTBOM XYJOKHUKA, BO3MOYKHO, IIOCETHTH BBICTABKY €ro padoT WM Jaxe
NpHOOPECTH KapTHHY MMOHPABHUBLIET0Cs MacTepa.
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PRAGMATICS OF THE METAPHOR IN THE ENGLISH LANGUAGE CRITICAL FINE ART DISCOURSE

Erokhina Aleksandra Borisovna
Lomonosov Moscow State University
aberokhina@gmail.com

The heterogeneity and incredible axiological relativity of postmodern art are explained by the subjective character of contemporary
verbal fine art discourse. The article examines some means of speech effect with the application of a literary metaphor which are
used by the authors of a number of critical art texts. The metaphors-intersections of visual images of nonverbal art discourse and
literary images of a verbal type of the discourse under examination are of special interest. The reviews of the English language art
editions ARTnews, ArtForum, ArtReview and Parkett have become the language material for the development of the article theses.

Key words and phrases: fine art discourse; metaphor; pragmatic potential; speech impact; image.

VJIK 81.2

B oannou cmamve paccmampusaemces ounamuxa QyHKyuoHanbHo20 pazsumus coyuaivhol cemu Facebook om un-
CmMpyMeHma KOMMYHUKAYUU K UHCMpYMeHmy un@opmayuonnol eotinbi 6 XXI eexe. Onucvleaiomes nHekomopbwie
JMUHeBUCMUYECKUE 0COOEHHOCMU NOCMO8 U KOMMEHMApUes K HUM, pedanusyiowue neghopmanvhoe obweHue noib3o-
samenei Mnmepunema, a maxace Kyiomusupyrouue oopas epaza 6 coyuanvhol cemu Facebook é pamxax ungpopma-
YUOHHOU BOUHBL 8 COBPEMEHHOM MUPe.

Kniouegvie cnosa u ¢pasvl: menuaauckype; MurepHer; counanbhas cetb Facebook; kommyHuKanus; iHGOPMaIMOH-
Hasl BOiHa; 00pa3 Bpara.

Kenryxuna Mapuna PocTucinaBoBHa, 1. ¢uion. H., mpodeccop

IMaBJos [IaBen BukropoBuyu

Boneozpadckuii 2ocydapcmeennblii coyuanbHo-nedazo2uyeckKull yHugepcumem
zzmr@mail.ru

COLIMAJIBHASI CETb «<FACEBOOK» B XXI BEKE:
OT HHCTPYMEHTA KOMMYHHUKAIIUU
K HHCTPYMEHTY UHO®OPMAILIMOHHOMN BOVHBI

[Iporpecc coriryma 00yCIOBIICH, IPEXIE BCET0, BOSMOKHOCTBIO JICUTHCS HAKOIUIEHHOH MH(OpManyeii u, B CBS-
3 C 3THM, COBEPIICHCTBOBAaHWEM KaHAJIOB mepenaun nHbopMmanun. Paspurie WH(GOPMAIMOHHBIX TEXHOJIOTHH
u I'mobanbHOM cetn VIHTEpHET MO3BOJISET OCYIIECTBISATH HOBYIO 3(h(hEKTHBHYIO OTIOCPEIOBAHHYIO IBYXCTOPOHHIOIO
KOMMYHHKAIIIO, 9TO OOBSICHIET CO3JaHNEe MACCOBBIX COLMATIBHBIX CETEH M APYTHX KOMMYHUKAIIMOHHBIX IPOITyKTOB
B UartepHer-ipoctpanctee [1; 2; 7; 10; 12; 13]. YHUKaNBHOCTh JaHHOW KOMMYHHKAIIMOHHOW CPElIbl 3aKII0YaeTCs
B TOM, YTO OHA CIIOCOOHA CaMOPa3BHBAThCS U OTKPHIBATH HOBHIC BO3MOYKHOCTH OOIICHUS, MPOHHUKAS BO Bce cepbl
YEJIOBEUYECKON AEATEIbHOCTH, aKLIEHTUPYsI BO3PACTAIONIYIO POJIb MOJIUTUYECKOrO, IOPUINUYECKOTr0, PEKJIaMHOrO0, Je-
JIOBOTO, MEJArorn4eckoro, TePaneBTUYECKOro AUCKYPCOB B MacCMEAUaIbHOM MPOCTpaHCcTBe. B naHHON cTaThe pac-
CMOTPHUM JMHAMUKY (YHKIIMOHAILHOTO Pa3BHTHUS COIMAIBbHOW ceTu Facebook oT mHCTpyMeHTa HehOpMabHOTO
o0I1eHus mob3oBatelieii IHTepHeTa Ipyr ¢ ApyroM K HHCTPYMEHTY HH(BOPMAIMOHHOH BOiHBEI B X X Beke.

TpaAuIIMOHHO PA3IMYAFOTCS J1BA TUIIA KOHTAKTOB: ) HpsAMOil (HEIOCPEICTBEHHOE YCTHOE U IIMChbMEHHOE OOIIICHUE
Kak TIpoIiecc mepeadr HHPOPMAIN «UeIOBEK — YeJIOBEK» M SMOIMOHAIFHOTO BO3JICHCTBHS aIpecanTa Ha ajapecara
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