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ELLIPTICAL CONSTRUCTIONS AS A FEATURE OF COLLOQUIAL SPEECH
IN THE SPORT REPORTAGES FROM BIATHLON COMPETITIONS

Silant'eva Milena Vladimirovna
National Research Nuclear University MEPhI
Lomonosov Moscow State University
milena_silantyeva@mail.ru

The article is devoted to discovering the concept “ellipsis” in linguistics and analyzing its functioning in the sport discourse.
Relying on the research findings the author provides a detailed description of commentators’ using various types of elliptical
constructions as one of the colloquial speech features in the sport reportages from biathlon competitions. For the first time
the paper focuses on the specific dual nature of sport reportages manifesting itself in the co-existence of the prepared and sponta-
neous communication features.

Key words and phrases: con-situational ellipsis; contextual ellipsis; non-stationary elliptical constructions; zero verb; colloquial
speech; stationary elliptical constructions; sport reportage text; ellipsis.

VJIK 8; 81

B cmameoe pacemampueaencst 60npoc 0 mom, Kakoe 6lusHue Ha nepeeoc) JEeKCUKO-CeMAaARmu4eCKux aHanocoe 6pu—
MAHCKO2cO U AMEPUKAHCKO2O 6apuannos AHSUIICKO20 SI3bIKA OKA3bleaem mpaHCJlamOﬂoeuquKuﬁ mun mexkcma,
6 YacmHocmu — npuMdeo-acmemuquKuit mun. A@}’HOP 000CHOBbIBAEM NOJIOJICEHUE O mom, 4mo nepeeoc) aHailocoe
6pumaHCK020 U amMepuKkaHcKko2o 6apuarmoe AH2UTICKO20 SI3bIKA 3A6UCUM OM MO 3CMemuyecKou d)yHKL;uu, Komo-
PYIO OHU 8bINOJHAIOM 6 YKA3AHHOM MPAHCIAMOI02UYECKOM mune mexKcnios, a makoice on xapakmepa camux 1eKCem.

Knrouesvie cnosa u ¢ppasvi: npuMapHO-ICTETHIECKUE TEKCTBL; ICTETHIECKas MH(POpMANys; OpUTAHCKHUI BapHaHT aHTJIHH-
CKOTO S13bIKa; aMEPHKAHCKUI BapHaHT aHTJIMHACKOTO S3BIKa; aHAJIOT; IUIAH BRIPAYKEHHMS; IUTAH COACPKAHIS; HAIIHOHAJIHHO-
cnenuUIHAS JIGKCHKA; KYJIBTYpPOCHCIH(DUIHAS JICKCHUKA; TICPEBOTYCCKAC COOTBETCTBHUS.

CoxousioBa Hatanss BragumuposHa, k. Guiton. H.
THepmckutl HayUOHANBHBLIL UCCIE0068AMENbCKUL NOIUMEXHUYECKUL YHUBEPCUMEem

ntlkO@mail.ru

HNEPEBO/J JIEKCUKO-CEMAHTHYECKHUX AHAJIOI'OB BPUTAHCKOI'O
N AMEPUKAHCKOT'O BAPUAHTOB AHI'VIMUCKOT O SI3bIKA:
OYHKIIUOHAJIBHO-CTUWIMCTUYECKHNU U TPAHCJIATOJIOT'NMYECKUU ACIIEKTbI

Jlexcrko-ceMaHTHUECKHE PA3IM4Msi OPUTAHCKOTO M aMEPHKaHCKOTO BapHaHTOB aHIVIMHCKOrO si3blka (namee BrE
n AmE) He 4acTo OKa3bIBalOTCS B IIEHTPE MPUCTAILHOTO BHUMAaHHS HcCiIeqoBaTelNs-epeBoioBena. Benpy Ha mep-
BBIH B3I KQXKETCA, YTO TPYAHOCTEH MPH Iepeave Ha PyCCKUH SA3BIK, K IPUMEPY, JTEKCHUKO-CEMAaHTUIECKIX aHa-
noroB BrE autumn — AmE fall BO3HUKHYTH B IPUHIIMIIE HE MOXKET: 0003HaUYaeMOe y JTaHHBIX JICKCHICCKUX €IMHUIL
oO1ee, a 3HAYUT U 0003HAYAOINEE Y HUX OJTHO: «ocenby. OIHAKO 3TO JIMIIb HA nepawlll (30ech u danee Kypcue as-
mopa cmamvu. — H. C.) B3TJIAL. ..

Wzyuenne GyHKIIMOHUPOBAHUS JIEKCHKO-CEMaHTHUECKHX aHamoroB BrE m AmE B opuruHampHBIX XyI0’KECTBEH-
HBIX, WM PUMAPHO-3CTETHYECKUX, TEKCTAaX MOKA3bIBACT, YTO BOMPOC MEPEBOJIA TAKUX SAMHHI] MOXKET OKa3aThCs I0-
pa3zmo Oomee CIIOKHBIM. Bo-TIepBEIX, B 3TOM Ciydac BO3HHKAECT HEOOXOAMMOCTh YUUTHIBATH IENb, C KOTOPOU aBTOP
BBOJUT TOT WK WHOU aHamor BrE m AmE B TeKCT XyqO)KECTBEHHOTO MPOW3BEICHHS, a 3HAYHUT, U ICTCTHICCKYIO
(dhyHKIMIO aHanora (¢yHKyuoHAILHO-cmuAUucmu4eckull acnekm). Bo-BTOPBIX, ClIeAyeT BEIOpATh TOT COCO0 ImepeBoia
aHayora, KOTOpBIi HanOoJyiee TOJTHO MEepPEelacT ero ICTETUICCKY0 HHM)OPMALHUIO (MpaHCIamonocuueckutli acnexknt),
a 3HAYUT W COXpaHseT QYHKIIHIO BO3ACHCTBHS, 3aI0)KEHHYO B OpUTHHAIIE.

Jis co3maHus XyIOKEeCTBEHHON NEHCTBUTEIEHOCTH CBOETO IPOM3BEICHHS aBTOPHI HCIIONB3YIOT CaMble Pa3HO-
obpasHble cpencTBa. 3ajada MepeBOoAYMKa HE MEHee aMOMIIMO3HA: «...BCE XYJ/I0)KECTBEHHBIE CPEICTBA S3BIKOBOTO
MOpsiKa MEPEeBOAYMK CO3/IaeT caM, Ha POJHOM SI3bIKE, 3aHOBO, TAKMM 00pa30M, B 00JIACTH sI3bIKa TIEPEBOX — IO/~
JUHHOE TBOpUECTBOY [3, c. 90].

W3 «TKaHM» XyNOXKECTBEHHBIX MPOW3BEINCHUH — M3 CJIOB — aBTOPBI CO3/IAIOT «CJIOBECHBIN 00pas» mepcoHaxka.
U 3neck xapakrep ananoroB BrE u AmE (c onHO# cTOpOHBI, €AUHUIL JEKCUKO-CEMAHMUYECKUX, & C IPYTON — Hayuo-
HAIbHO-CReyugu1eckux) OTKPHIBAET OECKOHEUHbIe BOZMOXKHOCTH JUIsS TBOPUECTBA MUCATEIs, 8 3HAUHT, U CTABUT 1IEJIBII
PAIT BOTIPOCOB Tiepe]] IEPEBOTIMKOM. BBICTyTast B KadecTBe HHTEPIIPETATOpa 3aMBICIIa aBTOPa XyI0KECTBEHHOTO IIPO-
W3BENICHNUS, TIEPEBOIUMK JTOJDKECH IOHUMATh T¢ UMILTMKALNH, KOTOPBIA HECYT JIekcrmdeckue enuHUIbl BrE mmm AmE.

Bonee toro, Takue eIWHMIIBI HE MPOCTO HAMMOHAIBHO-CHCIU(UIHBI, OHU — KYabmypocneyuguunsl. JIeKCeMBbI
001aatoT CBOWCTBOM K)IbmypocneyuduuyHocmu, €Clii OHM O0O03HAYaroT IIPeIMETHl U SBICHUS, XapaKTEpHBIC
MMEHHO ISl TaHHOW KyJBTYPHL, a 3HAUNT U TpeOyromue (HOHOBOTo 3HaHMA. TakuMm 00pa3oM, KaTeropus KyIbTypocIe-
IU(UIHOCTH OCHOBBIBAETCS HAa COOTHECEHHOCTH CJIOBA WIIM CIIOBOCOYETAaHUS C (pakTaMy W3 KHM3HU OIPENETICHHOTO
JIMHTBOKYJIBTYpPHOTO cooOiectsa [2, c. 114-116].

Ecnu ananorn BrE m AmE umeror ofmiee o6o3Hayaemoe, HE SIBISIOTCS KyJIbTYpOCHEUU(PHYHBIMHU, a TaKKe
HE HECYT 3CTETUIECKON Harpy3KH B OpUTHHAJIE, TO TIPH IIepeBoie OyAeT mepeiaH JHIIb UX OOIINii TUTaH coAepKaHus,
YTO OYEBHIHO Ha NpuMmepe nepeBoaa BrE biscuits u AmE cookies:
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It was a wonderful tea. The tea itself was good, for there were little sandwiches and all kinds of creamy choco-
late cakes and biscuits (3aech u 1ajnee KypCHB U KUpHBIH mpudt aBropa crathu — H. C.) [13, p. 237]. / H uaii 6vin
Xopout, u K HeMy ObLIU MaleHbKue COHO8UYU, CAMOe PAZHO0OpA3HOe ReYeHbe U NUPOXCHbIE, UOKOIAOHbIE, C KPeMOM
(mepeson M. E. AGkunoii) [5, c. 301].

He gives cookies away too, and candy, and lets other children play with his toys, even when new [8, p. 260]. /
Bom maxoce on omoaem neuemwve, Kongemvi, Ooaem ucpamv CEOUMU USPYUWIKAMU, Oadice HosbiMu (TIEPEBOJ
P. O6nouckoi) [6, c. 239].

OnHaKo B XyZ0)KECTBEHHBIX NMpOU3BeNeHMsIX aHainoru BrE n AmE ugacto HecyT mpexae BCEro acmemuyeckyro
Haepy3Ky: K TPUMEpPY, YKa3blBalOT Ha HAIMOHAJBbHYIO NMPHHAIUIC)KHOCTh mepcoHaxei. [Ipu aTom ecim ananoru
He AGIAIMCs Kylbmypocneyu@uunvimuy, TO Tepenaya ux (QYHKIMH MPH TEPEBOJC MOXKET IPEICTABIATh OYCHBb
6oJIbIIIE TPYAHOCTH.

IToaTBep)AEHUEM 3TOMY MOXKET CIYXKHUTH IEPEBOA 3MU30/a OJHOTO M3 PacCKa3zoB J. XEMHHTY3s, B KOTOPOM
MOXWiIask JaMa NPUHUMaeT aMepUKaHIa U ero CYNpyry 3a aHrji4aH, CyJs 110 UX BHEIIHEMY BHJY, a CaM aMepHKa-
HEIl MPEeIoiaraeT, 9To 3TO W3-3a TOTO, YTO OH HOCHUT MOITSDKKH. COOTBETCTBEHHO B OPUTHHAIBHOM OTPBIBKE HC-
MOJIB3YI0TCA aHaNoru BrE braces — AmE suspenders:

“I thought you were English.”

“Perhaps that was because I wore braces”, I said. I had started to say suspenders and changed it in the mouth,
to keep my English character [9, p. 339]./

— A oymana, umo 6wl anaauuane.

—  Mooicem, 6am 3mo nokazanocL nOmomy, ymo s Houty noomasaxcku? — ckasan s (nepeson H. lapysec) [7, c. 36].

B nocnenHeM npemiokeHUH BBIEPKKH W3 OPUTHMHAlA TVIABHBIM T€POil, XOTS U SBISETCS aMEepHUKaHIIEM, HaMe-
PEHHO HCTIOB3yeT OPUTAHCKUH aHANOT braces, 4TOOBI COOTBETCTBOBATh BIIEYATIICHUIO, YTO OH aHTJIIMYAHHH, TO €CTh
B 9TOM CIly4ae MMEET MECTO HE TOJBKO BepOajbHas XapaKTepUCTHKA MEepCOHa)Xxa, HO U BHU3yajbHas. TpyaHOCTD ke
nepenauu aHanoroB BrE braces — AmE suspenders cOCTOUT 371eCh B TOM, YTO OHHM UMEIOT oOliee 0003HayaeMoe,
JHUIIEHHOE KaKOH-THO0 HAIMOHAIBHO-KYJIBTYpHOH crienn¢uku. IlepeBo JaHHBIX aHAJOTOB MPH ITOMOIIH OKKa3HO-
HaJIbHBIX COOTBETCTBHH Hellerecoo0pa3eH: OHM He YKaXyT Ha HallMOHAIBHYIO NPUHAIJIEKHOCTh I'eposi. DTUM, oye-
BUIHO, U OOBSICHSIETCS TOT (akT, 9yTo mepeBomunna H. Japysec mpuHsiia pemieHue OMyCTHTH B IEPEBOAE BTOPOE
NPe/IIOKEHNE U3 PEIUTMKH aMepHuKaHIa. PeneBaHTHbIE 0COOEHHOCTH peueBoro o0pasa rnepcoHaxa Mpu 3TOM TepsIOT-
Csl, 9TO BCE XK€ YACTUIHO KOMIICHCHUPYETCS COXPAaHCHHEM €TO BU3YaJIbHON XapaKTePHCTHKH.

WnHas xapThHa HaOJIOAAeTCs NpH INEPEBOJE Kyibmypocneyuguunvix ananozos BrE m AmE, 3akperuieHHbIX
32 KOHKPETHBIMH HAITHOHAJIBHO-CIIEIU(UIHBIMIA 0003HAYaEMBIMH B COITHOKYJIBTYPHOH JAeHCTBUTENbHOCTH Bemmko-
Opuranun u CHIA. Takue aHanoru-KyJbTYpPOHUMBI MOTYT HIMPOKO HCIHOJIB30BAaThCS aBTOPAMH 8 ICMEmuu4ecKux
yenax, B YaCTHOCTH, JUIS PEUCBOM XapaKTEPUCTUKH ITEPCOHAKEH.

BaxHO OTMETHTB, YTO OJMH W3 TaKMX AaHAJIOTOB MOXET OBITH KyJbTypoclenu(pHuueH, a Ipyroil — HET, Kak
HanpuMmep, aHaoru AmE tuxedo, tux v BrE dinner-jacket COOTBETCTBEHHO. Tux — 3TO pe3yJbTaT KOHEYHOTO yceue-
Hust AmE Tuxedo — aMepukaHHM3Ma, TOJyYUBIIEr0 CBOE HAaMMEHOBAHWE OT Ha3BaHMs mapka Takcumo B r. Hero-
Hopke, rae 6bUT pacrosioxkeH Kiy0, B KOTOPOM BIIEpBbIE CTal¥ HOCHTb Takoil cMokuur [11, p. 1999], npu stom
CaMo 3HAYECHUE «CMOKHHI» CJIIOBO MPHOOPEIIO B pe3ysbTaTe METOHIMHUYIECKOTO TiepeHoca. VIMEHHO 3Ty mapy aHauo-
roB n3bpan C. JIpfonc ams pedeBoi XapaKTEPUCTUKU JUTEPATypHBIX MepcoHaxkeil pomana «b306ut» — J[opmxa
B>60uTa 1 ero >KeHsI.

3peck creayeT cKkas3aTh, YTO Ha MOMEHT BhIXOJa poMaHa B cBeT (20-b1e roapl XX Beka) OpUTaHCKUIT BApHAHT aH-
rimiickoro si3bika B CLIIA BocnpuHHMAancs kak Oonee padhMHHPOBAaHHBIN, Oonee cBerckuid [12, p. 310]. ['maBHbIH
repoif pomana — J[xopmx b3066UT — npuHAIIEKUT K KPYTy HE OU€Hb 0Opa30BaHHBIX JEJIBLIOB CPEAHEH PYKH, a BOT
€ro JKeHa XO4YeT NMPHOOIUThECA K Ooyiee cBeTCKOMY 00pa3y ku3HH. COOTBETCTBEHHO B yCTa IJIaBHOTO TepPOs aBTOP
BKJIaJIbIBAET aMEPUKaHCKUiT aHanor AmE tux, B To BpeMs Kak xxeHa br00ura ucnonesyer BrE dinner-jacket:

“And you do have to put on your dinner-jacket/”

“I guess you mean my TUX. I tell you of all the doggone nonsensical nuisance that was ever invented...” [10, p. 88]. /

—  Tet Oomdicen Haoems ¢ppax!

—  Tul xouews crkazamv — cmoxkune. J{o ue2o e mMHe HAOOeNU MU COOAUBU GbIOYMKU, 6Ce MU NAPAODL,
goxycuwi... (nepeson P. Patit-Kosanesoii) [4, c. 106].

OueBu/IHO, YTO ()paK M CMOKHHT — OTO pa3Hble BUIBI NMAPATHON MYKCKOM OJIEXKIbI, a JaHHBIE CJIOBA HE SIBJISI-
orcs cuHOHNMaMu. OHaKo Jioruka nepeBomunnsl P. Paiit-KoBaneBoit 31ech, 04eBHIHO, TAKOBA: C OJHOM CTOPO-
HBI, C TOMOIIBIO TaHHBIX HECHHOHUMHYHBIX COOTBETCTBUII NepellaHbl Pa3IMyus TUIaHa BHIPaKEHUs aHAJIOroB BrE
dinner-jacket — AmE tux; a ¢ Apyroil CTOPOHBI, B MEPEBOJC TAKXKE yIACTCS COXPAHUTH Pa3TOBOPHO-CHIKEHHBIH
xapaxTtep peun baoouTa.

st xapaktepuctuku ba06uTa u ero skensl C. JIbforc BBOJUT Takxke aHAIOTH BrE trousers — AmE pants co 3Ha-
yeHneM «Oprokm». JKerna b300uTa B peun ucnonsiyer aHanor BrE trousers, a ba06ut — amepuxannsm AmkE pants,
KOTOPBIH B JAHHOM CJIy4ae UrpaeT pojb pasrOBOPHOTO CHHOHMMA OPUTaHCKOrO aHajora:

“...Oh, Georgie, why couldn’t you wear the brown suit with the blue trousers we were wondering what we’d
do with them?”

“Good Lord! Did you ever in all my life know me to wear the coat of one suit and the pants of another?
What do you think I am? A busted bookkeeper?” [10, p. 10-11]./

— ...Cwywaii, /icopoicu, a nouemy 6wt mebe He HA0emb K KOPUUHEBOMY NUOICAKY Me Culue OPIOKU, KOmopbie
Mbl He 3HAIU, Kyoa 0eeamv?



154 ISSN 1997-2911. Ne 10 (64) 2016. 4. 2

—  @y-mwi, 2cocnoou! Jla pazee mul K020a-HubYOb 8 HCU3HU BUOENA, YO Dbl 5 HAOeN OPIOKU OM 0OHO20 KOCHIO-
Mma, a nuoxcax om opyeozo? Kmo s, no-meoemy, makou? I[Iposoposaswuiics 6yxeanmep, umo au? (IEpeBOX
P. Paiit-KoBasieBoii) [4, c. 28-29].

O06a ananora P. Paiit-KoBaneBa nepeBena Kak «OpIOKI», TO €CTh PAa3HBIA IUIaH UX BBIPAXKCHUS HE MEPEIaH, OJ-
HaKO TPHU 3TOM COXPaHEH CHI)KEHHO-PAa3TOBOPHBIA CTHIIb PEUH TJIABHOTO Tepos. TeM He MeHee, C IEIbI0 COXpaHe-
HUSI 5CTETHYECKON (DYHKIMU napsl NaHHBIX aHAJIOTOB JUISI aMepUKaHW3Ma pants, Ha Hall B3TJISA, MOKHO OBLIO IO-
no0path OoJiee pa3roOBOPHBIN CHHOHUM, K IIPAMEPY, «IITaHBD).

[Mpusenem eme npumep. Ananoru BrE Underground — AmE Metro 3aKperuieHbl 3a KOHKpeMHbIMU HAYUOHATbHO-
cneyuguuneiMu 0b6o3nauaemMviMu B COUMOKYJIBTYpHOW neicTButensHOCTH BenukoOpuranmm un CIIA: metpo
B Jlonnone u B BamuHrroHe cooTBETCTBEHHO. [10100HBIC KYTBTYpOCTICIU(IIHBIC ¢THHHUIIEI MOTYT UCTIONB30BaThHCS
B XY/I0’)KECTBEHHBIX TEKCTaX JJIsl CO3/IaHUS MECMHO20 KOJIOPUMA, A 3aJI0KEHHYIO0 B HUX HH(QOPMAIHIO O JIOKAIbHON
MIPUHAAJTICKHOCTH 0003HAYaEMOTO MPUXOJAUTCS SKCIDTHIAPOBATD.

B cnenyromem otpeiBke u3 pomana II. I'. Bynxaysa «bmmn 3aBoeBarens» aBTOp paccka3bsiBaeT 00 OfHOI moe3n-
KE aMepHUKaHIIa B JIOHIOHCKOM METPO, HCIIOJB3YS MIPU 3TOM KYIbTypoHUM BrE the Underground:

And the authorities of the Underground Railway increased his generous wrath by their pin-picking policy of de-
manding from him another penny for having allowed his reverie to carry him on a couple of stations farther than
the scope of his ticket [14, p. 84]. / Eco npaseonulii cHes euje Hoiee ycyeyouia MeroyHOCmy CAylcumeneii 10HOOH-
CKOU MNo03eMKU, Komopsle mpebyiom OONOIHUMENbHOU NAAMblL OM UYelo8eKd, 6 3a0YMUYUBOCHU NPOexasuie2o
HeckonbKo uwHux ocmarnosok (nepesoa E. Jloopoxorosoii-Maiikosoii) [1, ¢. 113].

B opurunane ananor BrE the Underground He cOnpoBOXIaeTCsl KaKoH-THO0 WH(pOpMaIei 0 MeCTOHAX0XKIe-
HHM 0003HAYAEMOTO: Ha 3TO HEMOCPEACTBEHHO YKa3bIBaeT IJIaH BhIPAKEHHS JAHHOTO KyJIbTypoHuMa. OIHaKo B Te-
peBOJie BOSHUKAET HEOOXOIMMOCTD SKCIUTUITUPOBATh (DOHOBYIO HH(GOPMAIHIO O MECTHOW MPHHAIJIE)KHOCTH 0003HA-
4aeMoro, 4To u ObUIO caenaHo nepeBomuuiiei E. JloopoxoToBoii-MaiikoBoii ¢ MOMOIIBIO MParMaTHYecKoro 100as-
JIEHUS «JIOHJIOHCKOW.

[IpoBeneHHbIN aHANMH3 (GYHKIMOHUPOBAHUS U MIEPEBOIa JICKCUKO-CEMaHTHIECKUX aHanoroB BrE m AmE na ma-
Tepuaje NMPUMapHO-3CTETHUECKUX TEKCTOB I0Ka3ajl, YTO HEOOXOAMMOCTb Mepeiadyr Ha PYCCKUH S3BIK MOJOOHBIX
€IMHUI] 3aBHCUT HE TOJBHKO W HE CTOJBKO OT XapaKkTepa caMUX €IWHUI], CKOJIBKO OT TOW CTETUYECKON HATrpy3KH,
KOTOPYIO OHU HECYT B OpUTHHaNe. ABTOPHI XyI0’KECTBEHHBIX MPOU3BEACHUN UCTIONb3yIoT aHaioru BrE u AmE nna
pedeBoif XapaKTepUCTHKH M YKa3aHUS Ha HAMOHAIBHYIO NMPHUHAICKHOCTh CBOWX IEPCOHAXKEH, a TakKe A CO-
3JIaHMsl MECTHOTO KoJiopuTa. Ml B 3TOM citydae pacxoskieHHs IUlaHa BeIpakeHUs aHaioroB BrE u AmE naxe npu
o0IIeM IIaHe WX COJACp)KaHHS CIEAYeT, 0 BO3MOJKHOCTH, IlepelaBaTh WM K& KOMIIEHCHPOBATH B IEPEBOJIE.
3TO MOXeET OBITh IOCTUTHYTO 32 CYET OOpAIleHUs! K IINPOYaiIieMy CIEKTpY NepeBOTYECKUX IPHEMOB: OT rojdopa
COOTBETCTBHH (B TOM YHCIE OKKAa3MOHAJBHBIX, & TAKXKE OTHOCAIIMXCS K PA3HBIM CTHJINCTHYECKUX PETHUCTPaM)
JI0 MCIIOJIb30BaHUS Pa3JIMYHbIX IParMaTuuecKux J0OaBICHUMH.
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TRANSLATION OF LEXICAL-SEMANTIC ANALOGUES OF BRITISH AND AMERICAN ENGLISH:
FUNCTIONAL-STYLISTIC AND TRANSLATOLOGICAL ASPECTS

Sokolova Natal'ya Vladimirovna, Ph. D. in Philology
Perm National Research Polytechnic University
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The article considers what influence a translatological type of a text, in particular — a primarily aesthetic type, has on the translation
of lexical-semantic analogues of British and American English. The author substantiates the proposition that the translation of ana-
logues of British and American English depends on that aesthetic function they perform in this type of translatological texts,
as well as on the nature of the lexemes themselves.

Key words and phrases: primarily aesthetic texts; aesthetic information; British English; American English; analogue; plane
of expression; plane of content; national-specific vocabulary; culture-specific vocabulary; translation equivalents.



