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ON SPACE AND TIME ORGANIZATION
IN THE ENGLISH SMALL FORM LITERARY TEXT

Dzyubenko Anna Igorevna, Ph. D. in Philology, Associate Professor
Southern Federal University
dzyubenkoanna@gmail.com

The article describes the specifics of space and time organization in the story by M. Bowen “The Accident”. The author examines
the individual stylistic peculiarities when creating spatial and temporal coordinates in the text with the extremely compressed
structure. The writer’s choice of linguistic means and the diversity of their linguistic arrangement contribute to the description
of artistic time and space from the different viewpoints — in the aspect of creating statics and dynamics, spatially restricted
and unrestricted localization, cutting the temporal paradigm to the size of binominal.
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VJIK 8

B cmamve npedcmasnaemca ananusz uHmepaxyuu 08yx 8UO08 OUCKYPCA — XYOOHCECMBEHHO20 U HOPUOUYECKO20 —
Ha npumepe npousgedeHull cogpemenHo20 bpumancko2o nucameis [oicepdhpu Apuepa u onucvleaiomes ux xoppe-
JSYUOHHBIE 0CcobenHocmu. A6Mopamu YCmMaHaeIu8aomes MoYKu 63auMOO0eucmeust OaHHbIX 6U008 OUCKYPCd, 8 POl
KOMOPbIX 8bICIYNAIOM CHMUTUCIUYECKUE NPUEMbL TeKCULEeCKO20 U CUHMAKCUYEeCKO20 YPOGHsL A3bIKA, YMo 00yCl06-
Jusaem SMOMUBHYI0 MPAHCPHOPMAYUIO PE2LAMEHMUPOBAHHO20 U IMOYUOHATILHO COEPHCAHHO20 IOPUOULECKO20 OUC-
Kypca 8 MApKUpOBaAHHbII N0 OAHHOMY NPUSHAKY (DEeHOMEH.

Kniouesvie cnosa u ¢ppaszvl: JUCKypc; KOHIENTOJIOIMYECKOE U CTIIUCTUYECKOE CBOEOOpas3ue; HHTEPTEKCTyalbHOCTb;
NEepIJIOKYTHBHBIH 3 deKT; anpecanT; SMOTUBHOCTH; MeTaopa; SIHUTET; CHHKOIMMPOBAHUE CHHTAKCUYECKOH CTPYKTYPBI.

J3106enko Auna UropeBHa, K. puioi. H., JOICHT
3w6nna Upuna AHaToIbeBHA, K. IO, H., TOIEHT
FOoicnviii pedepanvrsiil yrusepcumem
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O B3AUMOCBSI3U XY JO)KECTBEHHOI'O U FOPUANYECKOI'O JUCKYPCOB:
CTHWIIMCTUNYECKHUU ACITEKT (HA MATEPHUAJIE ITPOU3BEJEHUU JI’K. APYEPA
“THE PRISONER OF BIRTH”, “TRIAL AND ERROR”)

IOpuandeckuii TUCKypc, SIBISSICH OAHON M3 HauboJee CTPOrMX B CTHIMCTHYECKOM IUIaHe ()OPM perpe3eHTalnu
nHdopmaruu (Hapsigy € JUCKYpCOM HSKOHOMHYECKUM, MEIMIMHCKMM, MaTeMaTHYeCKHM), IIOJy4aeT IOBOJIEHO
HEOXKU/IaHHOE OTPa)KeHUe, OyIy4n BKIIIOUEHHBIM B JIUCKYPC XYIOXKECTBEHHBIH, (OPMHUPYS] KOMIIJIEKCHYIO, CIIOKHYIO,
MHOTOMEpHYIO CTHIIMCTHUECKU-COJIEPIKATENBHYIO CTPYKTYPY «IHCKypca B JUCKypce». JlaHHBIH mpolecc MHTEpde-
PEHIMM U MHTEPAKIMHU JABYX CaMOCTOSTENBHBIX, OTIMYAIOLIMXCS SPKUM KOHIETITOJIOTHYECKUM M CTHIMCTHYECKUM
cBOeoOpa3ueM BUIOB AWCKYpCa BBICTYNAET JOKA3aTelbCTBOM IOCTYIATENBFHOTO Pa3sBHTHSA M HENPEPHIBHON 3BOJIIO-
IIUY TEOPHH HHTEPTEKCTYAIbHOCTH, PACIPOCTPAHEHHS BIHMAHHUS ParMaluHI BUCTHYECKOI TEOPHH, YTO CIIOCOOCTBYET
BBISBIICHUIO KOPITyCa PEUeBBIX NEHCTBHH, OCYIIECTBISIEMBIX FOBODSIINM, U YCTAHOBICHUIO 00beMa M COACPIKaHU
CTHIIUCTHYECKHX CPEICTB, MPUMEHACMBIX UL OKa3aHMs BIMSHMS Ha anpecara (YMTATeNs1), YTO B UTOTE NPHBOIHT
K JIOCTH)KSHUIO YCIICIITHOTO MEPIIOKYTHBHOTO S (peKTa IeHCTBHI epBOTO.

IOpunyeckuii IUCKypC SABISIETCS OJHOW W3 Pa3HOBHIHOCTEH MHCTHTYLIMOHAJIBHOTO JUCKYpCa, KOTOPBIA pealtu-
3yeTcsi B ONPEJEICHHbBIX COLMAIbHBIX MHCTUTYTaX I'PYMIION JINI, 00bEANHEHHBIX €IMHCTBOM BBIIIOJHSAEMBIX 3a1a4
W HOMEHKJIATypHBIX (GyHKuuii. [IpencraBureny JaHHBIX TPOGECCHOHATIBHBIX COOOLIECTB MPHOETalOT K MCIOIb30Ba-
HUIO OIIPE/ICICHHBIX THIIOB MIIM JKaHPOB JMCKYpCa, YTO JIeNIaeT BO3MOXKHBIM JIOCTH)KEHHUE MU MOCTABJIEHHBIX KOM-
MYHUKATHBHBIX 3a/1a4 U peaii3alyio IparMaTHIeckuX yCTaHOBOK [4, C. 63].

Lens uccnenoBaHKsi COCTOMT B OMMCAHUM MpOLIECCA B3aMMOJEHCTBUS JIBYX Pa3IMYHBIX, KOHLENTOJIOTHYECKU
HETOK/IECTBEHHBIX BHJIOB JAWUCKYpCa, YTO MPEJONPENEIIHIO 33/1a41 YCTAHOBJICHHS U UHTEPIIPETAINY CIIEKTPA CTHIIH-
CTHYECKUX IIPUEMOB, BBICTYNAIONIMX CBS3YIOIIMMH JJIEMEHTAMH NaHHBIX (DCHOMEHOB B IIPOLIECCE UX B3aHMHOTO
NPOHUKHOBEHHS, & TaKXKe 3aJady ONpeNeNIeHHs] CTENIeHH YaCTOTHOCTH MCIOJIB30BAaHUS JaHHBIX CPEICTB sI3bIKa pas-
JMYHBIMHA YYaCTHHKaMH CyAEOHOTO MpOLecca, YTO CBHUACTENILCTBYET O TPAaHC(HOPMALMU SMOTHUBHO CHCPIKAHHOIO
IOPUIMYECKOTO AUCKYpCa B MApKUPOBAHHOE 110 JAHHOMY HPH3HAKY SIBICHHE.
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B nenom, SBISSICE MHOTO3HAYHBIM MTOHSATHEM, TUCKYPC UCCIEAYETCs KaK B JINHTBUCTHKE, TaK U B Guiocodu, uc-
TOPHH, NICUXOJIOTUH, TIparMa- 1 IOPUCIMHIBUCTHKE. B CBsI3M ¢ 3THM CyIECTBYEeT HECKOJIBKO ITOJXOA0B K HHTEpIIpeTa-
MM JTAHHOTO (h)eHOMEHA, KOTOpPBIE MMEIOT OJHO MHTErPATHBHOE CBOMCTBO — MHTEPIPETALUIO HMOHATHS «IUCKYPCH»
B acHeKTe OTOXKIECTBICHHS C JAWAJOroM, ¢ KOMMYHHKAIMEH, ¢ MHTEPAaKTHBHBIM B3aMMOJAEHCTBHEM TIOBOPSIIETO
u ciymratoriero. [Tox quckypcom, Kak MpaBUito, MOHUMAETCS SI3bIK B «MHOTOMEPHOM IIPOCTPAHCTBEY, «IIOTPYKECHHBIH
B J)KHU3HBY», KOHTEKCT, WJIM CUTYaIUs OOIIECHHUS; SI3bIK, OPraHU30BaHHBIH B COOTBETCTBHU CO CTPYKTYPaMH, IPUCYIIUMHU
BBICKa3bIBaHUSM B PAa3NIMYHBIX chepax coruanbHol xw3Hu [1, ¢. 136-137; 3, c. 5-10; 5, c. 29; 7, c. 341; &, c. 15].
3. beHBeHHCT MPUHUMAJ TEKCT 3a CHCTEMY 3HAKOB, B TO BpeMs KaK JHUCKYpC — 3a OOIIEHHE, KaK CII0cO0 BBIPAKEHUS
SI3BIKOBBIX 3HAKOB [11, p. 129-130]. B. I'. BopOoTBhKO pa3nuyaeT Mporecc pearnu3anii S3bIKOBOH CHCTEMBI — TUCKYPC
U pe3yJIbTaT 3TOTO Tpolecca — TekCT [2, ¢. 32]. Jluckypc BIMchBacTCS B KOMMYHUKATUBHYIO CUTYaLlMIO U pacCMaTpH-
BaeTcs Kak kuBasg pedb. M. JI. MakapoB cunTaeT, 4To JUCKYpC SIBIsIETCS 0a30# 11 KOMMYHHUKAaTHBHOTO aKTa, TaK Kak
OH 3aJIaeT €T0 YCJIOBHS U JIEaeT JUaJOTOBYIO CHTYAIHIO OKHIAeMOM, uTo oberdaet mpotecc odmenus [6, ¢. 89-91].
Takum 00pa3om, AUCKYpC MOHUMAETCSI KaK ONPEAEIEeHHOE KOMMYHHKATHBHOE COOBITHE, PUKCHPYEMOE B MUCHMEHHBIX
TEKCTax M YCTHOW PedH, OCYIIECTBIIEMOE B KOTHUTHBHO M THUITOJIOTHYECKN O0YCIOBICHHOM KOMMYHHKAaTHBHOM IIPO-
CTPAHCTBE, a TaKKe KaK COBOKYITHOCTh TEMAaTHUECKH COOTHECEHHBIX TEKCTOB: TEKCThI, 00BEJUHSIEMbIE B TUCKYPC, 00-
palleHbl, TaKk WM MHa4e, K OJHOM OO0ILIel TeMe, YTO TO3BOJISIET TUCKYPCY PAacKpBIBATh CBOE COJCP)KAHUE MHTEPTEK-
CTyaJIbHO, B KOMIUIEKCHOM B3aUMOJICHCTBUM MHOTHX OTJIEJIBHBIX TEKCTOB.

ITpoBeneHHBIN aHAIW3 BHISIBHI BBHICOKO aJaNTHBHBIE CBOWCTBA ()PArMEHTOB IOPUAMIECKOTO JUCKYpCa, MPOsB-
JIAIONIMECs B MPOIECCe UX BKIIOUEHUS B CTPYKTYPY IUCKypCa XYA0KECTBEHHOTO, UTO aKTYaJIM3UPYeT BIMUSHUE CO-
JIep KaTEeIbHBIX M CTPYKTYPHBIX 3JIEMEHTOB MOCIECIHEr0 Ha JUCKYPC IOPUINUECKUN: OH pa3BUBAET XapaKTCPUCTHKH,
CBOWCTBEHHBIEC TUCKYPCY XYA0KECTBEHHBIX MPOU3BEICHUI B CIOCOOHOCTH ONEPHPOBATh CTHIIMCTUUECKHUMHU TPOMa-
MH " QUTypaMu, (QYHKIHOHUPYIONIMMH Ha PA3IHMIHBIX S3BIKOBBIX YPOBHSX (OT (POHETHIECKOTO 10 CHHTAKCHYECKOTO).
BcnencrBue 3Toro snuteThl, MeTadophl, pa3sHOOOpa3HbIe OCI0KHEHNSI CHHTAKCHYECKOW CTPYKTYPbI OOHApYKHBAIOT
ce0st B paMKax OTPE3KOB IOPHIMYECKOTO AUCKYPCa, MOTPYKEHHOTO B TUCKYPC XYA0KECTBEHHBIM.

IOpuandeckuit qUCKypc WTpaeT BaXXHYIO, @ MHOTAA M XU3HEHHO BAXXHYIO POJIb B PA3pPEIICHUH CIOPOB, BO3HHU-
KaloIINX MEX]y MPeICTaBUTEIIMH KOMMYHUKaTUBHOTO coo0IecTBa. B 9To# cBs3u Hanbosee MHTEPECHO C Uccie-
JIOBAaTENbCKON TOUKH 3PEHUS BBIIBUTH WM ONMNCATH MEXaHU3MBI XyJ0KECTBEHHOTO OTPaXKEHHS FOPHINUECKUX Pa3OH-
paTeNbCTB M IPOLENYPhl PACKPHITUS MPECTYIJICHUs, HAUWHAs C ONUCAHKs CaMOr0o Ipollecca paccieoOBaHus, ycTa-
HOBJICHUSI TMYHOCTH IIPECTYITHNKA, TONCKA JJOKA3aTeIbCTB HEBHHOBHOCTH JPYTHX YIaCTHHUKOB CYAE€OHOTO mpolecca
U 3aKaH4MBas cOOPOM J0Ka3aTeNbCTB BUHOBHOCTH YCTaHOBJIEHHOI'O CIIEACTBHEM IPECTYITHHUKA. XyJ0XKECTBEHHBIN
JTUCKYPC, TIO CBOSH CYTH, — IUCKYPC OJHOBPEMEHHO W PallMOHATBHBINA (KOHCTATHPYIOMNUN CMEHY (aOyIbHBIX COOBI-
THI U CIOXKETHBIX JIMHHI), 1 SMOLMOHAIBHBIN (Tepoil HeN30eKHO NMEepEeKUBAET HIMOIMOHANIBHBIE B3JICTHI U MaJACHHS,
CYIIECTBOBAHME SMOLMOHAIBHO HEHTPAIBbHOTO Teposl XyAOKECTBEHHOTO NMPOU3BEACHUS HE INPEICTaBIIACTCSA BO3-
MOXHBIM). JIMCKypC ke IOpUANYECKHH SBISETCS €ro abCONIOTHOM IPOTHBOIIOJIOKHOCTHIO: OH OOBEKTHBEH, JIOTH-
YeH, SMOLIMOHANILHO HelTpasieH. VIMEHHO MOATOMY B3aUMOINPOHMKHOBEHHE TAaKUX, HA MEPBBIA B3IJIsM, aHTArOHH-
CTHYECKNX ()eHOMEHOB U IPEIOTPEICIHIIO aKTyaIbHOCTh PEAIaraéMoi cTaTbu.

AHanmu3 XyI0KeCTBEHHOTO AMCKypca, co3AaHHOro J[. ApuepoM, HMEIOIIETO SIPKO BBEIPAXCHHOE IOPUIMYECKOE
UJICHHO-TEMAaTHYECKOE COEPIKAHUE, OTPAKEHHOE y)KEe B CAMUX Ha3BaHHSX npowusBesenuit — “A Prisoner of Birth”
(«Y3uuk poactsay) [9] u “Trial and Error” («Ilporecc u omi6kay) [10], BBISBIII 4€PThI CTPYKTYPHO# OOITHOCTH:

(1) croxxeTHO-(haOynbHAS TMHUA CTPOUTCS BOKPYT 3asBJICHHUH TJIABHOTO TE€POsi O CBOEH HEBUHOBHOCTH B PE3YJIb-
tate 1Mb0 chabprukoBaHHBIX OOBHHEHHH B yOuiictBe (neno mpotuB Puuapaa Kynepa [Ibidem]), nu6o oOBuHEHM#H
B IIpeAyMBINICHHOM youiicTBe (nemo Aprypa Kaptpaiita [9]);

(2) cropona oOBHHEHHSI, pyKOBOACTBYSICh HOPMaMH 3aKOHA, HACTAMBAeT B 000MX CiTydyasx Ha NPU3HAHUH IepoeB
BUHOBHBIMH B IIPEJHAMEPCHHOM YOHICTBE;

(3) amBOKaThI MO OOOMM JieNIaM ONMHUCAHbI KaK LIeNIeyCTpEeMIICHHbIE, TITy0OKO MOrpyKeHHBIE B IIpOLecC Mpodeccuo-
HaJlbl, HAMEPEHHBIE JOKa3aTh HEBUHOBHOCTH CBOMX KJIMECHTOB.

OjiHaKo cleayeT Takke OTMETUTh MU (epeHInpyolHe TaHHbIe POU3BEICHHS IPU3HAKN: OCHOBHOE OTJIMYHUE
3[1ECh 3aKJII0YaeTCs B SMONMOHAIBHO «IIEPETPYKEHHON» PEUH a[pecaHToB, B MIPEJIOKECHHON nucareneM (Gopme mo-
BECTBOBATEINILHOI 110 TOHY pelpe3eHTalui OTPE3KOB IOPHINUECKOTO TUCKypca Ha (JOHE AUCKYpca XyI0’KECTBEHHO-
TO, ¥ HaKOHEI, B PA3IMYHON CTETIEHHM WHTEHCHBHOCTH IPOSBICHHS 3MOIMOHAILHOCTH (TpaHCHOPMHUpYIOLIEHCS
Ha SI3IKOBOM YPOBHE B OMOTHBHOCTB), 0OHApy»XKMBaeMOil B HHTPOIYLIUPYEMOM BO (hparMEHTHI IOPHIMUYECKOTO JIUC-
Kypca KOpITyce JIEKCHUECKUX ¥ CHHTAKCHYECKHX S3bIKOBBIX CPEICTB, CIIYKALIUX CBSI3YIOIINMH IEMEHTAMU MEKIY
JIICKYPCOM FOPHIMYECKHM H XYyJI0KECTBEHHBIM.

N30panHast aBTOpoM (hopMa M3IOKCHUSI TEPMHUHOJIOTHIECKH HACBHIIIEHHOW MH(OpPManuy IOPHANIECKOH Hampas-
JICHHOCTH OT TIePBOTO Juna eauHcTBenHoro yucna (“Trial and Error”) Hems6exHo co3aer SApKo BBIPAKEHHBIA Hepio-
KyTUBHBIN 3()(heKT — OBECTBOBAHKE CTAHOBHUTCS 0OJI€E JINUHOCTHO OPUEHTHPOBAHHBIM U IPAMATHYHBIM, aKTyalnu3H-
Pysl KaTeTOPHIO MHTEPTEKCTYaIbHOCTH M OTCHIIAsl aJpecaToB K HMOLMSIM U MEPEKUTHIM CaMUM ITHCATEIEM TPYIHO-
CTSIM, KOTOpPBIE OH HCIIBITAJl B IEPHO]] COOCTBEHHOTO HAXOK/ICHMS 10 CIIeICTBUEM. biiaromaps TakoMy XyoXKeCTBEH-
HOMY TIPHEMY YAAETCsI OTMCAaTh OCOOEHHOCTH MYXCKOTO IICUXOTHIIA B IIEJIOM M IICHXO3MOIIMOHAIBHOE COCTOSHHIE 00-
BHHsieMoro B yacTHocTH: | sat on the wooden bench and tried to fathom out why | had been arrested. I couldn’t believe
that Jeremy would have been foolish enough to charge me with assault. When Joe arrived about forty minutes later
1 told him exactly what had taken place earlier in the evening. He listened gravely, but didn’t offer an opinion. After
Joe left, I began to fear that Jeremy might have had a heart attack, or even that the blow to his head from the corner
of the table might have killed him. My imagination ran riot as I considered all the worst possibilities, and I was becoming
more and more desperate to learn what had happened when the cell door swung open and two plain-clothes detectives
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walked in [10, p. 499]. / A cuoden na depesannoii ckamve 1 NbIMAICA NOHAMb, HOYEMY MeHsl apecmosanu. A He Moz no-
sepumv, umo Jicepemu ObLI HACMOABKO 2IYN, YMo 006uHU MeHst 8 nokyuwenuu. Kozoa munym uepes copok npuexan
ico, st pacckazan emy 6 mouHocmu 6ce, 4mo npousouio mem euepom. OH MPAuHO BbICTYULAT MEHSl, HO HE 8bICKA3A
HuKaxo2o muenus. Kozoa on ywien, st nayan onacamscs, 4mo y Joicepemu Mo2 CLyuumscsi cepoeytblil NPUCHYN ULU Jice
yoap 201060t 00 yeon cmoia moz youms e2o. A 0an oo coemy 8000paNCeHUI0, NPEOCMAasss camvle HeOAa2onpusm-
Hble 0OCMOAMenbCMea, U 6ce 00Jiblle XOMeil Y3HAMb, YMOo Jice 8Ce-MaKi NPOU3OULTO, K020d 08epb KAMEPbL OMBOPUILACH
u souwnu 0goe nonuyelickux (30ece u oanee nepesod asmopa cmamvu — A. /[.). CTaIKUBasACHh C YEM-TO HEOKHIAHHBIM
W BBIXOJUIIMM 32 TpPEAENbl 30HbI MCHUXOJOTHYECKOT0 M palMoHAIBHOIO KoMdopra (SKcIummupyercs meradopoi
to fathom out, my imagination ran riot), repoii oHauany MopakeH U 00eCKypakeH (BBIPAKAETCS SIHUTETOM, (OPMH-
PYIOLIMM BOCXOJAIIYIO Ipajaluto, — more and more desperate), HO 3aTeM, alaNTUPYSICh K CIOXKHUBILEHCS FOPUTTICCKA
3aIlyTaHHOM CHUTYallM{, HAXOAUT JIOTUYECKH 0OOCHOBAaHHBIE M pa3yMHbIE CIIOCOOBI BBIXO/IA U3 CIIOXKHUBILIHXCS CYPOBBIX
00CTOATENBCTB OJ1aroiapsi MPUPOIHON BHYTPEHHEH CIOCOOHOCTH MOMYHHSITH SMOIUH MEHTAILHOU JIESITEIbHOCTH.

YyacTHUKH CyIeOHBIX pa30oUpaTeNbCTB, OTPAXKEHHBIX B TUCKypce k. Apuepa (0OBHHSAEMBIH, CBUIETETH, IPOKY-
POp, aaBOKAT M TPEICENATSILCTBYIOMINIA CY/Ibsl), TAKXKE MPOSIBISIOT PA3IUYHYIO CTEMeHb IMOIHOHAIBHOCTH, YTO
MperoiaraeT pa3HooOpas3Hblil JIEKCHYECKUI 1 CHHTAKCHYECKUH BHIOOP CTHIIMCTUYECKH MapKUPOBAHHBIX SI3BIKOBBIX
€/IMHHUI PA3IUYHBIX YPOBHEH (HAIPUMED, MUTETHI, MeTaQOPbl, PUTOPUIECKUE BOIIPOCHI, BOMPOCH! B MOBECTBOBAHUH,
CHHKOIIUPOBAaHHE CHMHTAKCHUYECKOH CTPYKTYPBI CIIOKHOTO CHHTAKCHUECKOTo 1eyioro). C TOYKHM 3peHus MparMaTHKA
MHTPOJYKIMS JAHHBIX 3JIEMEHTOB TaKKe CHocoOCTByeT aAu(QepeHIMaluyd yYaCTHUKOB KOMMYHHUKATUBHOTO MPO-
Hecca: JJisi OOBHHIEMOTO M a/IBOKAaTa UCIIOJIb3YeMble CTHIMCTUYECKHE TPOIbI (AIMUTEThI, PUTOPUUECKHE BOIIPOCHL,
BOIPOCHI B TMOBECTBOBAHUHM) SIBISIFOTCSI CPEICTBOM OKa3aHHsI OOJBILETO BIMSHUS Ha MCHXO3MOLUOHATBHYIO chepy
MPUCSDKHBIX, CIIOCOOCTBYS IPOOYKACHHIO B HUX COYYBCTBHS K OOBHHSIEMOMY M, KaK pe3yJbTaT, CHATHIO C HEro 00-
BUHEHHH; JUIS POKYpPOPa, HAMPOTHB, CTUIHCTHYECKUE CPEICTBA BBICTYMAIOT CPEACTBOM 0COOOTr0 aKIECHTHPOBAHUS
BUHBI 110/103peBaeMoro (aHaopbl, CHHKOIINPOBAHHbBIE CHHTAKCHUECKUE CTPYKTYPBI, MapLe/UIMPOBaHHBIH CHHTAKCHC),
YTO B UTOT€ MOXKET IIOMOYb OOBHHHUTEIIO TIOMECTUTH MOA03PEBAEMOTI0 32 PEIIETKY.

AHanu3 BKITIOYCHUI IOPUANYECKOTO JHUCKYpCa B JUCKYPC XyI0XKECTBEHHBIM, MPOBEICHHBIN C yUYEeTOM MpPU3HAKA
CTEIICHH Pean3yeMoi B KOHTEKCTE SMOIMOHAIFHOCTH OIHCHIBAEMbBIX KOHCHTYanuii B pomane “A Prisoner of Birth”
u pacckase “Trial and Error”, a Takxke SMOTHBHOCTH MHTPOIYLIUPYEMBIX S3bIKOBBIX €AMHHII, IOKA3aJ, YTO Hanboee
4acTo aJBOKATHI (peXe — NPOKYPOPbI U OOBHHSIEMBbIE, KpaiiHE PEKO — CYAbU) HCIOJIB3YIOT CPEICTBA JIEKCHYECKOTO
YpOBHS (3MHUTETHI, MeTahOpHI) HAPSILy CO CPEICTBAMH CHHTAKCHYIECKOTO YPOBHS (PUTOPHUYECKHE BOIIPOCHI, BOTIPOCHI
B TIOBECTBOBAHUH, 31T (OPHI, CHHKOITMPOBAHHE CHHTAKCHYECKON CTPYKTYPBI CIIOKHOTO CHHTaKCHYECKOTO 11EJI0T0).

VIMEHHO CHHKOIMPOBaHHBII CHHTAKCHC, MPE/IOIararoliii ObICTPYIO CMEHY MMOCIIEI0BATEIbHOCTH PACcPOCTPaHEH-
HBIX CJIOXKHBIX TPEJIOKEHUH IUIUNTHYECKH KOPOTKUMH, OOPBIBUCTBIMU CTPYKTYpaMH, co3aeT 3((GeKT HEeroroToB-
JICHHOM, CIIOHTAHHOW PEYH, YTO HEM30EXKHO 3aACTABISIET MPHUCSHKHBIX U CBUJIETENICH BHUMATENHHO CJICAWTH 32 XOJOM
MPOMCXOJIAIIETO B 3aJie Cy/a M He JIaeT MOCIEJAHUM BO3MOKHOCTH MCKA3UTh MPaBIy M CO3/aTh MPELEICHT JDKECBUIE-
TenbeTBa: ‘SO you didn’t ever see each other when your husband was away from Leeds, or even out of the country,
on business?”’; “Are you certain that those were the times you saw him, Mrs. Cooper? Were there not other occasions
when you spent a considerable amount of time alone with Mr. Alexander? For example, on the night of 17 Septem-
ber 1989, before your husband returned unexpectedly from a European trip: did Mr. Alexander not visit you then
for several hours while you were alone in the house?” [Ibidem, p. 504]. / «HMmax, 61 He scmpeuanucy, kocoa Baut myic
yeszoican uz Jluoca unu cmpanwl no gonpocam busneca?y»,; «Bvi ysepenv, umo umenno mozoa eudenucs ¢ Hum, 2-oca Ky-
nep? Paszse mne 6vinio Opyeux ciyuaes, koeoa Bul nposodunu onumenvhoe epems Haedume ¢ 2-HOM Anexkcanopom?
Hanpumep, seuepom 17 cenmsbps 1989 2o0a, npexcoe wem Bawr myosc Heodxcudanno epHyncs uz noesoku no Espone:
pasge e-H Anexcanop ne naxoouncsa y Bac 6 meuenue neckonvkux uacos, koeda 6 dome me Oblio HUK020, Kpome Bac?y.
PacnipocTpaHeHHbIe BompocuTelnbHble mpeioxenns (‘S0 you didn 't ever see each other when your husband was away
from Leeds, or even out of the country, on business?”; “Are you certain that those were the times you saw him,
Mprs. Cooper?”’) pe3ko CMEHSIIOTCSI PUTOPUYECKHAM BOIPOCOM U BOIPOCOM B TIOBECTBOBAHHMH, YTO MOMEIIAET JAOTMPAIIIH-
BaGMOro B SMOIIMOHAIBHO HEJIOBKYIO, HEYIOOHYIO M HENpPEACKa3yeMylo ICHXOJOTHYECKYI0 KOHCHTYAIHIO, KOTOpas
CrocoOHa 3aCTaBUTh CBHICTENS C/IeNaTh PU3HAHKE U HE YTauBaTh mpaBay ot cyna (“Were there not other occasions
when you spent a considerable amount of time alone with Mr. Alexander? For example, on the night of 17 Septem-
ber 1989, before your husband returned unexpectedly from a European trip: did Mr. Alexander not visit you then for sev-
eral hours while you were alone in the house? ). Takoe cTHIMCTHYECKOE ODOPMIICHUE PEUH MO3BOJISCT CTOPOHE OOBHHE-
HUS B CAaMOM Hayaje CyAeOHOro pa30MpaTeNbCTBA MMIUIMIIMTHO yKa3aTh HA OObEM UM BECOMOCTh COOpPAaHHBIX JOKa3a-
TEJILCTB U Ha TIIETHOCTh KAKUX-JTMOO MOIBITOK CBHIETENEH M OOBHHIEMOTO (habCcH(pHUIMPOBATh OOCTOSITEILCTBA JEIa.

Ecinu sxe 00BUHSAEMBIH 0Ka3bIBASTCS IMOILMOHAIBHO U MICUXOJIOTHYECKU YCTOHYMBBIM K OA00HOT0 pojia mparma-
CTHJIMCTUYECKUM BO3ACHCTBHSM M JIOCTATOYHO M300pETaTesIbHBIM B COYMHEHUH JDKMBBIX MOKA3aHUH, KOMILIEKC JJ1-
JIUNTHYECKUX CTPYKTYP, PE3KO OOPBIBAIOLIMX IMOCICAOBATEIHLHOCTh, 00PA30BAHHYIO CIIOXKHBIMHU IPEIOKECHUSIMH,
CTaBUT €r0 B HEJIOBKOE TOJIOKEHHE, B KOTOPOM €ro pa3yM IPOUTPHIBAET IMOLMOHAIBHOCTH. JTO CTAHOBUTCS BO3-
MOJKHBIM OJlarozapsi SBHOMY HapyLICHUIO YETKOCTH T€Ma-peMaTHYECKOr0 YJICHEHHUs, KOTOPOE CBOMCTBEHHO CIIOXK-
HBIM TipemiioxenusM: “Really, Sir Matthew!” The judge was unable to disguise his irritation. “I must ask once again
if this is relevant?” Sir Matthew exploded. “Relevant? It is absolutely vital, M’Lud, and I am not being assisted by
your lordship’s thinly veiled attempts to intervene on behalf of this witness” [Ibidem, p. 505]. / «/[eticmeumenvHo,
cap Momwio!y. Cyows He moe ckpvimb pasopadicenusi. «H 0ondicen CHO8A CNPOCUMb, AGTACMCS T IO BAINCHBIM? ).
Cop Mbmuio ne coepocancs. «Baoicnvim? Dmo ocuznenno eascno, 2-n JIyo, u mue coscem ne nomozaiom Bawu
NIIOXO 3AMACKUPOBAHHbIE NONBIMKU BMEWamscs 6 0el0 U Hagpedumsv ceudemenioy. BBoIMMOE SIUTHIITHIECKOES
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npemioxerne (Relevant?) akTyanu3upyeT peMaTHYecKOe COACPIKaHHE MPUIATOYHON YACTH CIIOKHOIIOAIHHEHHOTO
NIPEIOKEHNS, €Il HHTCHCUBHEE aKTYaJIM3HUPYsl BRXKHOCTH OMHMCHIBAEMBIX COOBITHH.

IMpoxypopsl, u3o0paxennsie . ApuepoM, HanboJiee YacTo UCIOIB3YIOT AMU(POPLI U SIHUTETHI, CTPEMSCH aK-
LEHTHPOBaTh H(POPMAIHIO, (OPMHUPYIOLIYIO pEMaTHIECKOE COJIepKaHKe MPOIyLIUPYEMOTo BhICKa3biBaHus. VX peub
TaKKe M300MIyeT JIOTMYECKH BBICTPOCHHBIMH U CTPYKTYpPHO-OCJIOKHEHHBIMH, PaclpOCTPaHEHHBIMH CIO0XXHBIMU
MPEATIOKEHNSIMH, B COJCPXKATENBHOM IIIaHE SIBISFOLIMMECS 3JIEMEHTaMH JINTepaTypHoro ctuinst: “If it please your
lordship,” he began in a low, ponderous manner, “I appear for the Crown in this case, while my learned friend” —
he glanced to check the name on the sheet of paper in front of him — “Mr. Alex Redmayne, appears for the defence.
The case before your lordship is one of murder. The cold-blooded and calculated murder of Mr. Bernard Henry Wil-
son” [9, p. 13]. / «Ecau Bawa wecms no3goaumy, — HA4an OH HUSKUM U MASYYUM 20JI0COM, — (5 bICIYRAI0 0O6UHU-
menem no 3mom Oeny, a MOU YYeHvlll KoJle2a» — OH NPo8epull ums Ha Oymaze neped cobou — «2-H Anexc Pomaiin
svicmynaem co cmopousl 3awumsl. Ileped Bamu, Bawa ceemnocms, deno 06 youticmee. X1aOHOKpOGHOM U npeoHa-
MmepenHom youticmee e-wa bepnapoa Xempu Buncowa». Takoi mpueM BBIICIACT TAHHBIX YYaCTHHKOB CYACOHOTO
npotiecca Ha (JOHE BCEX OCTANIBHBIX: X PEYb 33 CUET CMBICIOBOM U CTPYKTYPHOH «HArpy>KEHHOCTH» NPOIYLUPYETCS
MeJUIEHHO, co3/1aBasi 3 GeKT 0coOol MpoleccyanbHONH BaXKHOCTH MPOU3HOCHMBIX CJIOB, @ OTHPABHUTENIH TEKCTa BOC-
NPUHAMAIOTCS NMyOJINKOW KaK MOJHBIE JTOCTOMHCTBA M NMPO()eCCHOHANIN3MA CIELHAINCThI, a0CONIOTHO YBEPEHHBIE
B Ka4eCTBE U JJOCTOBEPHOCTH MPUBOIUMBIX JOKA3aTEILCTB H YIIUK.

[ToaBoas uTor CKa3aHHOMY, CIIELyeT OTMETHTb, YTO IOPUANYECKUN AUCKYPC, BKIIOUCHHBIH B CTPYKTYPY U COAEp-
JKaHUE IUCKYpca XyHDO>KECTBEHHOTO, MIPEACTABIAET c000ii (hopMann3oBaHHBIH ()EHOMEH, JIOITYCKAIOUIUNA CTHIINCTH-
YecKHe JIeBHAlMM OT OOLICTIPUHATHIX, HOPMATHBHO NPEIMCAHHBIX CTAaHAapTOB odopmieHus. CTHINCTHYECKHE
CpPE/ICTBA JIEKCHYECKOTO M CHHTAaKCHYECKOTO YPOBHEH S3bIKa (SMHUTETHI, METa(OpPhl, PUTOPUIECKHE BOIIPOCHI, BOIIPO-
CBI B IIOBECTBOBAHNH, AMU(OPHI, CHHKOIIMPOBAHNE CHHTAKCHYECKOH CTPYKTYPHI CIIO)KHOTO CHHTaKCHYECKOTO IIEJI0T0),
MPOHUKAs U3 XYA0KECTBEHHOI'O JUCKYpPCa, CO3AaI0T HECBOWCTBEHHYIO IOPHIMYECKOMY JAUCKYPCY DKCIIPECCHBHOCTh
Y OMOILIMOHAJILHOCTD, YTO B 3HAUUTENHHOI CTENEHH YCWINBAET MPAarMaTUKy PeYH BCEX YYACTHHKOB Cy/eOHOTrO mpo-
ecca ¥ OMOTaeT UM JJOCTHYb JKEJaeMbIX Pe3yJIbTaTOB B MaKCUMAJILHO KOPOTKHE CPOKH. bosee Toro, kak mokaszain
aHanm3 auckypca k. Apdepa, crerneHb HHTEHCUBHOCTH HUCTIONB30BAHUS JAHHBIX CTUIIUCTHYECKUX (DUT'Yp HAXOAUTCS
B NPSIMOI KOpPEJSILIMK C JOJDKHOCTHBIM PAHIOM YYaCTHHKOB Mpoliecca: YeM OOJIbIIMM IOPHIUYECKUM CTaTyCOM
Y TIOJTHOMOYHSIMU 00J1aJIaeT YUYaCTHHUK CyAeOHOT0 pa3dupaTesbCTBa, TEM HHXKE YACTOTHOCTh MCIHOJIb30BAHHS UM CTH-
JMCTUYECKUX IPUEMOB B PEUH.
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ON THE INTERRELATION OF LITERARY AND LEGAL DISCOURSES: THE STYLISTIC ASPECT
(BY THE MATERIAL OF WORKS BY JEFFREY ARCHER “THE PRISONER OF BIRTH”, “TRIAL AND ERROR”)
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The article considers the analysis of interaction of two types of discourse — literary and legal — by the example of works of the contempo-
rary British writer Jeffrey Archer, and their correlation peculiarities are described. The authors establish the interaction points of these
discourse types, the roles of which are played by stylistic methods of the lexical and syntactical level of language. It conditions the emo-
tive transformation of regulated and emotionally restrained legal discourse in the phenomenon, marked on the basis of this feature.

Key words and phrases: discourse; concept-centred and stylistic originality; intertextuality; perlocutionary effect; addresser;
emotivity; metaphor; epithet; syncopation of syntactic structures.
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