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COMMUNICATIVE SITUATION "IMPULSE - REACTION"
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The article is devoted to the peculiarities of functioning of dialogic and monologic speech in artistic prose by the example
of the novel by the British author David Mitchell "Cloud Atlas" (2004). The choice of this topic is due to the heightened interest
in the study of communicative situations in modern linguistics. The author, basing herself on this work, for the first time explores
the speech situation taking into account a reacting replica or action. After studying the example of communicative situation "im-
pulse — reaction” the conclusion is made that the most common methods of impulse are imperative and categorical imperative.
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VJIK 81°37

B cmamve npueedeHbz pesyibmamaol U3Y4eHUs KOMI'IOSML;MOHHOIZ CeMaHMUKU AH2AULLCKUX (j)pa306bzx 2nacojlose ¢ MEeH-
ma’jlbHblM 3HA4YeHuem C dacmuyamu away u aside. OcnogHoe sHUMAHUE ydezmemc;z maxKomy mMexanusmy qbopMupo—
BAHUA ceMaAHmMUKU qbpa306bzx 2114207108 KAK 83aUMOO0elcmaue KOHYyenmyajlbHblX CMPYKmyp 2ideoaa u 4acmuybl. C smoii
Yenvro aHaiusupyromcs 0COOEHHOCNU KAK 21A20NIbHO20 KOMNnoHeHma, mak u dacmuybl, onpedejmemc;z xapakmep
83aUMOOeLCMEUs. KOHYenmyajabHblX CMPYKNyp 2iacojia U 4acmuysbl 6 cocmaee KOMNIEeKCHO20 3HAKA.

Kniouesvie crosa u ¢ppazei: ceMaHTHKa; KOMIIO3UIIMOHHAsI CEMaHTHKa; (h)pa3oBbIil IJ1aroJi; rjaroj; 4acTUIa; KOM-
IJICKCHBIN A3BIKOBOM 3HAK; KOHLENTYalbHasl CTPYKTYypa.

Eroposa Bukropus I'puropseBHa, k. Guiom. H.

Ipuonecmposckuii eocydapcmeennviil yrugepcumem um. T. I'. Illeguenko (punuan)
6 2. Poibnuye, Pecnybnuxa Mondosa

vegorova2005@yandex.ru

O MEXAHU3MAX ®OPMHUPOBAHMSI KOMITO3UIIMOHHOM CEMAHTUKHA
®PA30OBBIX I'/TATOJIOB MEHTAJIBHOU CO®EPBI C YACTULIAMU AWAY U ASIDE

I/I3y‘IeHI/I}O MEXaHU3Ma B3aHMOI[eI>iCTBPIH CEMAHTHKH KOMIIOHCHTOB KOMIIJICKCHBIX A3BIKOBBIX €IHWHUI] B JIMHI'BUCTUKE
yaensercs: 00JIbII0e BHUMAHHUE.

B mocnennee Bpemsi TOCTaTOYHO aKTHBHO OOCYXOAJIOCh W OOCyXmaeTcss B paboTax MHOTHX OTEYECTBEHHBIX
1 3apyOeKHBIX JIMHTBHCTOB ITOHATHE KOMITO3WIIMOHHOW CEMAaHTHUKH, KOTOpPOE BIEepBhIe ObUTO BBeneHO I. Dpere.
[lepBoHauanbHO OHO UCIIONB30BATIOCH Dpere NpyU ONUCAHUM MIPEATIOKEHHUS. B 3TOM ke MOHMMAaHUU UCTIOJIB3YET €ro
u E. B. [lagyuesa, koTopast oOpamiaeT BHUMaHUE HAa TO, YTO «CMBICH LIEJIOTO CTPOUTCS M3 CMEICIOB 4acTeil. Ecre-
CTBEHHO, B TO K€ BpeMs, — OTMEYAeT OHA, — YTO CMBICJIbI OTACIBHBIX CIIOB B COCTAaBE MPEIJIOXKEHHsS HE MPOCTO
“NPUKIANBIBAIOTCSA” OJMH K JPYTOMY: IIPH COCAMHCHHUH B €IUHOC LIEIOC HEM30EKHO MPOUCXOIUT MpeoOpa3oBaHue
CMBICTIOB YacTei» [2, c. 114].

Bosbioit Bkiax B pa3BUTHE TEOPUH KOMIIO3UIIMOHHONW CeMaHTHKH BHecTH uccnenoanus E. C. KyOpskoBoid, mpoBe-
JICHHBIE B PyCJIe KOTHUTUBHOTO TTOJX0/a K aHATIM3Y SA3bIKOBBIX siBieHuH. [To muennto E. C. KyOpsixosoii, nprmmmm Ppe-
e MIMEIT CBOCH LEeNbI0 «OOBSICHUTD TIPHPOLY CEMAaHTHKN KOMIDIEKCHBIX 3HAKOB, T.€. T€X, KOTOpHIE M0 cBoeH (opme mpex-
CTaBJISIFOT COOOM “KOMIIO3UITHIO” M3 HECKOJIKHUX TOTOBBIX 3HAKOB SI3bIKA, — MX 00BEAMHEHNE U coueTanuey [1, c. 52].

E. C. KyOpsxoBa pacmpocTpaHseT HOHATHE KOMIO3HIIMOHHON CEMaHTHKH B cepy ONmMcaHMs CEMaHTHUKH TPO-
M3BOJHOTO CJIOBAa KaK «3HaKa, OTPa)KaroIlero CBEPTKY MOTHBHPYIOMIETO €T0 CYXKACHHA B OJHOCIOBHOE 0003Ha-
YEHHE CO CBOCH COOCTBEHHON OHOMACHOJIOTUYECKOW M CIOBOOOPA30BATENBHOMN CTPYKTYPOHl, KaKaas U3 KOTOPBIX
MI0-CBOEMY OTpa)kaeT clieJbl MOTUBUPYIOLIETO €ro UCTOYHHUKA U TI0-CBOEMY OpPTaHM3YeT KOHKPETHbIC 3HAUCHHUS TON
u apyroi» [Tam xe, c. 52-53].

B nmanHO# cTaThe MBI PEJCTABUM aHAIHM3 KOMIIO3UIIMOHHOW CEMAHTUKHU TPYIIbl ()pa3oBbix riarojos (PIY) men-
TaJbHOM Cephl.

OueBUJIHO, YTO JUISl M3YYEHHsI KOMIIO3MIIMOHHON CeMaHTHKH (pa3oBOro riaroja HEOOXOAMMO IOJBEPTHYThH
aHaIN3y 0COOCHHOCTH KaK TIAarobHOr0 KOMIIOHEHTA, TaK M YACTHIIBL, OTIPEICINTh XapaKTep B3auMOICHCTBHS KOH-
HENTYaJIBHBIX CTPYKTYP 000MX KOMITOHEHTOB B COCTaBE ATOT'0 KOMIDICKCHOTO 3HAKa.
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Kak BBISIBIJIOCH B XOJIE MCCIIEAOBAaHUS, cpeau (pa3oBbIX IJAroJiOB C MEHTAJIbHBIM 3HAUYEHHEM OIpeieeHHOe
Mecto 3anumaroT @I ¢ yactuueit away.

JlaHHBIE ClIOBapeil CBHIETENBCTBYIOT O TOM, UYTO YKa3aHHAs YacTHIIA MOXKET peaan30BaTh 10 17 3HaUYeHUH:

Away — 1) from a particular place; off (0T onpeaeneHHOro MecTa, Ipouk); 2) in or to another, usual, or proper
place (B apyroe, oOBIYHOE WIIN HYKHOE MecCTO); 3) apart, at a distance (OTAETHHO, Ha PacCTOSHUN); 4) out of exist-
ence (3a Tpenaesbl CyIIeCTBOBaHUA); 5) indicating motion, displacement, transfer, etc., from a normal or proper
place, from a person's own possession, etc. (yxazaHue ABHKCHHUsI, IEPEMELICHHsI, [Iepeladu U T.1. OT HOPMaJIbHOTO
WIH MPAaBHIBHOTO MECTa, OT COOCTBEHHOTO JIMIA U T.1.); 6) indicating activity that is wasteful or designed to get rid
of something (yka3aHue Ha aKTHBHOCTb, KOTOpAs SIBJSIETCSI PACTOYMTENILHOM M MpeJHa3HauYeHa ISl TOr0, YTOObI 13-
0aBUTBCS OT 4YEro-10); 7) continuously (HEpepbIBHO, MOCICIOBATENLHO); 8) — away with (npous c¢); 9) — far and
away (oueHb ganexo); 10) — from away (usually postpositive) (n3 naneka); 11) not present (He IPHUCYTCTBYIOIIHH);
12) distant (nanexuii, otnanennsiit); 13) having started; released (HauaBiuiics; ocBoOOXKAeHHBIN); 14) (also pro-
nominal) sport played on an opponent's ground (B criopte — Urpa Ha TEPPUTOPHH OMIOHEHTA); 15) golf (of a ball
or player) farthest from the hole (B ronpde — M4 WIM UTPOK, HAXOASAIINICS ayblle BCeX OT JIyHKH); 16) baseball
(of a player) having been put out (B 6eiicOonie — ObITh BBRIOUTBIM); 17) horse racing relating to the outward portion
or first half of a race (B ckaukax, OTHOCUTCS K BHEIIHEH 4aCTH MJIM NIEPBOM MMOJIOBUHE TOHKH) [3; 4].

Awnanu3 Gpa3oBbIX IJ1aroJioOB ¢ MEHTAJIBHBIM 3HAUYEHHEM C YacTUIel away MOoKa3blBaeT, YTO B pe3yJIbTaTe CIHs-
HUSI C TJIaroJlaMM KOTHUTHBHBIX 00JAaCTeH 08udiceHus, cocmosiHus, pooa 0esmeibHOCmy 4acTula peain3yeT B oc-
HOBHOM [IBa 3HAYCHUS: in or to another, usual, or proper place u indicating activity that is wasteful or designed
to get rid of something (B Ipyroe WiM HY)KHOC MECTO; YKa3bIBacT Ha JICHCTBHUSA, KOTOPHIC PACTOUYUTEIHHBI HIIU
HalpaBJICHbI Ha W30aBJICHUE OT YETro-TO).

PaccmoTtpum nozxpoOHee, Kakue NpoLecchl 3aeHCTBOBaHbl B 00pa30BaHIK KOMIIO3HIIHOHHOW CEMaHTHUKHU HCCIIe-
JyeMBIX (ppa3oBbIX riiaroyioB. Bo3sMem, Hanpumep, (paszossiii riiaron file away (fact, idea), xotopblii nMeeT 3Haye-
HUe to make an effort to remember because you think it might be useful, to carefully remember information about
something so that you can use it later (npeonpunsme ycunue, umobsi 3anOMHUMb YMo-1ubo, Max Kax 6wl oymaeme,
umo oHo modicem Ovims nonesuvim). B ero cocras Bxoaur rinaroi file (fo place (a document, letter, etc.) in a file —
noaodxcums (0OKyMeHm, nucbMo u m.0.) 8 Nanky), KOTOPHIA MOKHO OTHECTH K KOTHHTUBHOW 00JacTh poda des-
menvHocmu. MeTtahopriyecKuil IepeHOC 3HAUSHHMs INIar0JbHOTO KOMIIOHEHTA 3aKIII04aeTCsl B TOM, YTO MEHTaJbHas
oreparysi ¢ aOCTpaKTHBIM OOBEKTOM (putting facts and ideas into mind/memory — 3anewamiems @axmul, uoeu
8 yMe/namsmu) acCouMUpyeTcsi ¢ pU3NIECKUM JISHCTBIEM, HalPaBICHHBIM Ha pealbHblii 00bekT. Coverasch ¢ ria-
roJIoM, YacTHIla peaiu3yeT 3HaueHUue in or to proper place (8 HysicHoe mMecmo), B POIM KOTOPOTO BBICTYIAET
mind/memory (ymM, namsims), BBITIOJHSS TPU 3TOM (DYHKIIHIO HEKOETO KOHTEHHepa.

[TOX0XyI0 CHUTYallMi0 MOXHO HaOIIo/aTh, aHANM3Upys 3HaueHue (pazoBoro riarona Store away (fo keep
information in computer or in one’s brain, to keep (idea) in the mind — xpanumo ungopmayuio 6 Komnviomepe, na-
mamu, yme). 3HaUCHUE TIAroJFHOTO KOMIOHEHTa StOre — to keep, set aside, or accumulate for future use (xpanums,
HaKkanueams 0Jisl UCNOAb306AHUsL 8 OyOyujem) TaKKe OTHOCHT €ro K 001acTH poda oesmenvrocmu. OCHOBHOE 3Ha-
yenue O 3aKIIIOUEHO B CEMAHTHKE IJIAr0JIbHOIO KOMIIOHEHTa, YACTHUIIA XK BBITIOJIHACT HAPABUTEIbHYIO (DYHKIINIO
W peajM3yeT 3HaueHue in or to proper place (8 wyscrnom mecme).

B cocraBe ¢pazoBoro riarona dream away (to spend time in dreaming or inactivity, waist time just thinking,
if you dream away time, you pass it by thinking about pleasant things rather than doing what you should be doing —
nPOBOOUMb 8PEMSL 8 MEUNAX, MPAamums 6pemst, PA3MbLIUISSL O YeM-IUbo...) Mbl BUIUM PEallH3alUI0 JPYroro 3Ha-
JyeHHs yacTuibel away. ['maron dream (to undergo or experience (a dream or dreams) — meumamo, CHUMbCA,
NPUCHUMBCSL) OTHOCUTCS K KOTHUTUBHON oOnactu cocmosinus. Coderasch ¢ HAM, YacTHIA pPeajn3yeT 3HaYeHHe
indicating activity that is wasteful or designed to get rid of something (pacmouumenvhas aKmueHOCMb, AKMUG-
HOCmb, HayeleHHass Ha usbagienue om ue2o0-mo). B pesynbTare 4ero mMeeMm MoyiHOE 3HaudeHue Bcero O —
to spend time in dreaming or inactivity, waist time just thinking — npoeooums epemsi ¢ meumax, mpamums 6pems,
PA3MBIULTSSL O YeM-TUOO0, HUHe20 NpU IMOM He Oeldst.

Iponecc popMupOBaHUS KOMITO3UIIMOHHON CEMaHTUKU COUYCTAHUI TTIAr0JIOB O8uUdCeHUsl ¢ YKa3aHHON YacTHUIICH
MOXHO MPOJIEMOHCTPUPOBATh HAa NpuMepe (pa3oBbIX INIAr0JI0B Wave away, run away (with). MeHranbHOe 3Haue-
HHe (pa3oBOro riaroyia Wave away (to push aside without giving attention to, not to accept because you do not
think it is necessary or important — omeeparyms, e yOeisis 6HUMAHUS, He NPUHAMb, CHUMAs 6eCRONC3HbIM UL He-
sadicHbim) GOPMUPYETCS HE TOJBKO 3a CUET CEMAHTHKHU TJIar0JbHOIO KOMIIOHEHTAa WaVve — fo move or cause to move
freely to and fro — nepemewamsca unu nepemewyams myoa-cioda, Ho U Onaronaps 3HaUYSHUIO YaCTHIBI — indicating
motion, displacement, transfer, etc., from a normal or proper place, from a person's own possession — yKkasanue
08UIICEHUs, NepeMewerus, nepedayu u m.o. Om 0ObINHO20 UL NPABUTLHO20 MeCMd, OM COOCMEEHHO20 TUYd.

[Moxoxkee 3HAYCHUE BO3HUKAET B pe3ylibTaTe coueTanus riarona brush (fo clean, polish, scrub, paint, etc., with
a brush — uucmume, nonuposams, Kpacums U m.0. ¢ HOMOWbIO KUCMUL), OTHOCSIIETOCS K TPYIINE T[IarojioB podd
Oesimenvrocmu, ¢ yKaszaHHoU dactuneil. ®pa3oseiii raron brush away nmeer 3nauenue to refiise to pay attention to,
to ignore somebody/something — omxaszamocs yoenums HUMAHUE, USHOPUPOBAMb K02o-Tubo / ymo-tubo. [pu cnus-
HHU C YacTHILIEH Ii1aroj nperepresaet Merahopruueckoe epeocMbICIICHHE, B PE3yJIbTaTe Yero 3HaueHue (HrU3nIecKo-
ro JCUCTBUS C PEATbHBIMU OOBEKTAMU TIEPEXOAUT B 3HAYCHUE MEHTAIBHOrO jaeiicTBus. [10100HO TOMY, KaK MbI YH-
CTHM, TIOJIUPYEM, CTHPAEM YTO-JIMOO C HOBEPXHOCTH PEANTBLHOTO OOBEKTa, Mbl HCKIIIOYAEM M3 00JIACTH HAIero BHH-
MaHus pasnu4uHbie GakThl. YacTuila B JaHHOM CiTydae BBICTYNAET MPOCTPAHCTBEHHBIM MOIM(UKATOPOM, yKa3bIBas
HarnpaBJIieHHUE JBKCHUS indicating transfer from a normal or proper place, from a person's own possession — ykasa-
HUe 0BUIICEHUs], NEPeMeWetUs], nepedadu U m.o. 0m HOPMAIbHO2O0 WL NPAGUILHO20 MECMA, 0N COOCMEEHHO20 TUYd.
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3nauenue (hpaszoBoro riarona run away with (zo believe easily esp. something that is not true, to wrongly think
that something is true, or that you should do something, because of what you know about a situation — n1ezko noge-
pums momy, umo He epro) GopMupyeTcst He TOJIBKO 3a CUET 3HAYSHHUS TJIaroja dgudcenuss — run (to move on foot
at a rapid pace so that both feet are off the ground together for part of each stride — bvicmpo nepedsueamucs, be-
Jicamsy), HO W Oraronapsi MPUBHOCUMOMY YacTHIEH 3HAUYCHHIO from a particular place; off (om onpedenennoeco
mecma). B ocHOBe mepeHoca 3HAYEHUS JICKUT acCOLUAIMS MPOIlecca MBIIUICHUS C JIBHXKCHHEM B IMPOCTPAHCTBE —
YeJIOBEK MBICICHHO OTAAISETCS OT PEAIbHOCTH 1101 BIMSHUEM KaKOH-TM00 MIeH/MBICIIH U BEPUT B TO, YTO HE COOT-
BETCTBYET JCUCTBUTEILHOCTH.

Cpenu (hpa3oBbIX INIArojoB ¢ MEHTAJIbHBIM 3Hau€HHEM ObIJIO OOHAPYKEHO YEThIpE COUETAHUs IJIAroJioB C 4a-
cruieii aside, kotopasi, Mo JaHHBIM CIOBapeil, uMeer cienyromue 3Hauenus: Aside — 1) on or to one side (B ogny
CTOpoHY); 2) out of hearing; in or into seclusion (3a npeaeaaMu CIBIMIUMOCTH; B YeAUHEHHH); 3) away from oneself
(ot cebst); 4) out of mind or consideration (W3 MBICTICH WIN pacCMOTPEHHA); 5) in or into reserve (B pe3epse);
6) aside from (nomumo, kpome) [Tam xe].

[Noka3aTenbHO, YTO B COCTABE BCEX YETHIPEX OOHAPYKEHHBIX HAMU (PA30BBIX TJIATOJOB C MEHTAJIbHBIM 3HAUE-
HHEM YaCTHIla pean3yeT 3HauCHue out of mind or consideration (uckmouenue u3 Molciel Ul pacCMoOmpenst).

[pumeuaTensHO, 4TO Bee (Ppa3oBbIe rIIArojbl ATOU rpyIiibl 00beIMHEHBI OOIMM 3HAYECHUEM — [0 pay no attention /
not to consider — ne yoenamo 6Humanue, He paccmampueams. Kpome TOro, B CEMaHTHKE KaXX/I0TO M3 HUX IPHUCYT-
CTBYeT KOMIIOHEHT 3HAueHUs cause/reason (npuuuna). Hanpumep, put aside (to stop thinking or worrying about
something, especially something that is important to you or that you feel strongly about, so that you can achieve
something else — nepecmamu Oymame unu 6eCnOKOUMbCsL 0 weM-mo, He cuumast eadxchvim); Set aside (not to consider
something because other things are more important, to pay no attention to — He paccmampueams Ymo-oo, nomo-
My umo umo-mo opyeoe sgnsgemcst 6oiee eadicivim). B 0OCHOBE epeocMbICIIEHHOT0 3Ha4YeHus Bcero OIT nexur Me-
tadopa putting/setting aside is not seeing, not seeing is not thinking of (ne sudemos umo-mo, 3Hauum He OyMamo
0 Hem). Mbl OOBIYHO OTKJIIIBAEM YTO-JIMOO B CTOPOHY WIIH 110 KAKOK-TO MPUYKHE, WK ¢ KaKoi-To 1enbo. [1og00HO
TOMY, KaK MbI MIPOJICIBIBAEM 3Ty ONEPAIMIO C PEATHHO CYIIECTBYIOIIMM B IPUPOJIE 00BEKTOM, Mbl OCYILECTBIISIEM
MEHTaJbHOE JICHCTBHE C aOCTPaKTHBIM/BOOOpakaeMbIM OOBEKTOM — IMEpecTaeM IyMaTh O 4eM-JIH0O0, MepecTacMm
yIENATh eMYy BHUMaHHE. DTO TAKXKe MPOUCXOUT JIHOO0 MO KAaKOH-TO IPUYUHE, THO0 C KAKOH-TO LENbIO.

Eute nBa ¢pasoBbix rinarona ¢ yactureil aside — coueranust 3Toit yactuisl ¢ riaronamu brush u wave, kotopeie GbI-
JIM PaCCMOTPEHBI BBIIIE B ¢ YacTHIel away. IHTepecHO, YTO 3T TJ1aroJjibl, B3AUMOICHCTBYS C IBYMs yKa3aHHBIMH 4a-
CTHIIAMH, JIAI0T OJJMHAKOBOE 3Hauenue. CpaBHumM, Hanpumep, brush away (to refuse to pay attention to, to ignore some-
body/something — omkasvleamvcs yoensimo eHumanue, uenopuposams) u brush aside s/s (to refuse to pay attention
to, to ignore somebody/something, to refuse to listen to someone, because you do not think that what they are saying is
important or correct — OmKa3bl8AMbCsl YOesiNb GHUMAHUE, UCHOPUPOBANTb, He CLYIUAMb KO20-TUb0, He CYUmAas e20 Clo-
64 BAIICHBIMU UIU NPABUTbHBIMU). A TaKKe Wave away (fo push aside without giving attention to, not to accept because
you do not think it is necessary or important — omeepenymo, He YOelusisi GHUMAHUSL, He NPUHIMb, CYUMAs OEeCRONE3HbIM
wiu HesadicHwim) 1 Wave aside (fo push aside without giving attention to, not to accept because you do not think it is nec-
essary or important — omeepeHymv, He yOeisis GHUMAHUS, He NPUHSMb, CYUmads OecnONe3HbIM UIU HeBANCHbIM).
3TO MOXKET TOBOPHUTH B TOJIB3Y TOTO, YTO OCHOBHOE 3HAYEHHE ITHX (PPAa30BbIX IIIAroyioB (JOPMHUPYETCs, MPEXKIE BCETO,
3a CYET CEMAHTHKH IJIaroJIbHOTO KOMIIOHEHTA, YaCTHIIbI K€ B 000MX CIIydasX SBJISIFOTCS MPOCTPAHCTBEHHBIMU MO (DH-
KaToOpaMHu, MPOCTPAHCTBEHHBIE 3HAYCHHS KOTOPBIX, B CHITy HX CEMAHTUYECKON OOIIHOCTH, COBMA/IAOT.

TakuM 00pa3oM, M ONHMCaHHBIC BHILIE IPUMEPHI, U aHATU3 APYrUX (pa3oBbIX INIArojoB MEHTAIBLHOH cdepsl ro-
BOPSAT B TOJIb3y TOTO, YTO OJHHM U3 MEXaHM3MOB (DOPMHUPOBaHHS MX CEMAHTHKH SIBISETCS G3AUMOOCUCMEUE KOH-
YenmyaibHblX CIPYKMYpP 212014 U YACHUYbL.
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ON THE FORMATION MECHANISMS OF COMPOSITIONAL SEMANTICS OF PHRASAL VERBS
IN THE MENTAL SPHERE WITH THE PARTICLES AWAY AND ASIDE
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Taras Shevchenko Transnistria State University (Branch) in Rybnitsa, the Republic of Moldova
vegorova2005@yandex.ru

The article presents the research results of the compositional semantics of English phrasal verbs with mental meaning with
the particles away and aside. Special attention is focused on the mechanism of formation of phrasal verbs semantics as the inter-
action of conceptual structures of the verb and the particle. With this purpose the author analyzes the features of both the verbal
component and the particle, determines the nature of the interaction between the conceptual structures of the verb and particle
in the composition of complex sign.

Key words and phrases: semantics; compositional semantics; phrasal verb; verb; particle; complex language sign; conceptual
structure.



