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THE GENDER SPECIFICITY OF EXPRESSING EVALUATION IN WOMEN’S SPEECH
BY THE MATERIAL OF THE INTERNET COMMENTS OF THE FORUM FOR WOMEN “ABOUT EVERYTHING”

Dinh Viet Cuong
Tula State Lev Tolstoy Pedagogical University
vietcuongl62@gmail.com

The article is devoted to the problem of expressing evaluation in women’s speech considering gender specificity. By the material
of the Internet comments of the Forum for women “About everything” the ways of evaluation representation are discussed. As a re-
sult of analysis, the author determines language means defining gender features of explication of evaluation in women’s speech.
It is established that women use exclamation sentences, rhetorical questions, diminutive words, phraseological units and metaphors.

Key words and phrases: evaluation; gender; women’s speech; Internet comment; gender specificity of expressing evaluation.

VK 81.1

B cmamve paccmampueaemcs npobiema emopuuHocmu mekcma asmonepegooa. Ha npumepe peanuzayuu xonamus-
HOU yHKYyuu 8 mekcme asmonepesodos B. B. Habokosa noxazano, 4mo, HecMomps Ha Moouukayuu Kax 8 niame
cooepaicanusi, max u 8 NiAHe 3bIK0B020 OOPMIEHUS, AGMONEPeso0 AGNIAEMC s MOPULHBIM MEKCMOM, NOCKOLbKY
6 HEM COXPaHAEemCsi KOMMYHUKAMUBHOE 030elCmeue OpusuHaia (m.e. KOHAMuGHas (YYHKYUs), a GHOCUMbLE ABMOPOM
UsMeHeHUst 06YCL0BNEHbI CMEHOU MAKUX KOMNOHEHMO8 KOMMYHUKAMUBHOU CUMYayuL, Kaxk aopecam u Koo.

Knrouesvle crosa u ¢hpasei: nepeBo; MepBUYHBIC U BTOPUYHBIC TEKCTHI; ABTONMEPEBO; QDYHKIMHU A3bIKa; KOHATHBHAS
¢bynkmst; mozaens P. O. SIkodcona; B. B. Habokos.

Abimant KOs AnekcanapoBHa
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yu.dymant@gmail.com

O BTOPUYHOCTH TEKCTA ABTOIIEPEBO/JIA (HA TPUMEPE PEAJIM3AIIUN
KOHATUBHOM ®YHKIIMA B TEKCTAX ABTOIIEPEBO/IOB B. B. HABOKOBA)

IlepeBox TpaaAWIIMOHHO CYMTAETCS BTOPUYHBIM TEKCTOM BBHIY TOTO, YTO OH CO3/MaETCsi HA OCHOBE OpHTHHAIA,
TMOCJIE HETO, U €ro CYIECTBOBaHUE U (PYHKIMOHUPOBAaHHE HEPa3PHIBHO CBSI3aHO C CYIIECTBOBaHHEM U (YHKIMOHH-
poBaHHEM HcXOgHOTO TekcTa [8; 9]. IIpu 3ToM oTnHuHTeNnbHAsS 0COOEHHOCTH MEPEeBOia KaK BTOPHYHOI'O TEKCTa CO-
CTOMT B €ro OOLIECTBEHHOM IpEJHa3HAUSHNH, TaK KaK MPOLECcC MepeBojia NpeACTaBisieT co00l KOMMYHHUKATHBHO-
9KBUBAJICHTHOE S3bIKOBOE TIOCPEHMYECTBO, 11eJIb KOTOPOTo — JaTh aApecaTy I0JIHOE MPECTaBIeHHE O KOMMYHHKa-
TUBHOW IIEHHOCTH McxonHoro Tekcra [10]. 3agaga nepeBogurka, TakuM 00pa3oM, COCTOUT B TOM, YTOOBI IIepeaTh
CPEACTBAMHU APYTOTO s3bIKa HE TOJBKO COAEP)KAHWE OPUTHMHANA, HO U €r0 CTPYKTYPHbIE, CTHIMCTHYECKHE U DKC-
MIPECCHBHBIE 0COOEHHOCTH. MIHBIMHU CIIOBaMH, BTOPHYHBIA TEKCT (IIEPEBOM) AOJDKEH IOJHOCTHIO COOTBETCTBOBATH
nepBUYHOMY (OpHruHaiTy). Tem He MeHee B CBSI3M C aKTUBHBIM Pa3BUTHEM B TyMaHHUTapHBIX HayKaX aHTPOIOLECH-
TPUYECKOT'0 HANpPAaBJICHUS B JINTepaType HaUMHAET 3ByYaTb MBICIb O TOM, YTO NIEPEBOJ COUETACT B ceOe UepThl Kak
BTOPUYHOTO, TaK U MEPBUYHOTO TEKCTA, NMPUYEM MX YETKOE pasrpaHUYEHHUE TOPOH OKa3bIBAETCS BECbMa 3aTPyIHH-
TeJbHBIM. Kak 1mokaspIBaeT mpoaHaM3upOBaHHbBIM HAMHM MaTepHail, HECMOTpPSI Ha CyLIECTBYIOIINE B TEOpUH Tpebo-
BaHMS U HOPMBI, B TEKCTE NEPEBOIA 3a4acTyI0 BCE jke HaOJIIOAAI0TCS JJIEMEHTHI IIEPBUYHOTO Xapakrepa [8; 12], uto
0COOEHHO SIPKO TPOsIBIIsSIETCS B aBTonepeBoze [2; 8]. U B TakoM cirydae BOIPOC 0 BTOPUIHOCTH aBTOTIEPEBOAA Tpe-
OyeT poBeAEHUSI JOTIOIHUTENbHBIX UCCICIOBAHUI.
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B pamkax Halero uccieoBaHusi TEOPETHIECKOH OCHOBOW BBIOOpA JIMHIBUCTHYECKOTO KPUTEPHS JUIsl KBaIU(UKa-
I[UM TEKCTOBBIX AJIEMEHTOB KaK MEPBUYHBIX WM BTOPUYHBIX MOCIYKUJIAa MBICIIb O TOM, UTO, KaK y’Ke 0TMEeUaJloCh BbI-
I1e, O/lHa W3 OCHOBHBIX 33/1a4 IIEPEBOAA COCTOHT B COXPAHEHHMH KOMMYHHKAaTHBHOW (QYHKIMW opuruHamna [3; 4; 14].
COOTBETCTBEHHO, B Ka4€CTBE TAKOTO KPUTEPHUSI MBI COWIM BO3MOXKHBIM HCIOJIB30BaTh (DYHKINH SI3bIKA, PEANTH3YIO-
IUecs: B TEKCTE 3a CYET Pa3HOYPOBHEBBIX S3BIKOBBIX CPEACTB. B 4acTHOCTH, MBI 00paTHIIHCh K (DYHKIMOHAIBHOI MO-
nemn P. O. SIkoGcoHa, B COOTBETCTBUH C KOTOPOM SI3BIKOBBIC CPEJICTBA, 33/ICHCTBOBAHHBIC B TEKCTE, BBITIOIHSIOT OTIpe-
nenéunple QyHKumn (pedepeHTHBHY0, KOHATHBHYIO, SMOTHBHYIO, (PaTHUECKYIO, TIO3THUECKYI0 W METas3bIKOBYIO)
U CBSI3aHBI, B CBOIO OY€pe/ib, C TAKUMH KOMIIOHCHTAMH KOMMYHHKATHBHOTO aKTa, KaKk KOHTEKCT, aJjpecat, aApecaHT,
KOHTAKT, COOOIIEHNE ¥ KOJ, YTO MO3BOJISET YCTAHOBUTH 3aBUCHMOCTh MEXIY TEKCTOBBIMH MOJU(MUKAIUSIMH U H3Me-
HEHUSIMU T1apaMeTPOB KOMMYHUKaTUBHOW cutyanui [11]. Takum oOpa3zom, mosBiIeHHE B TEKCTE aBTONepeBoia (pyHK-
I[UH, OTCYTCTBYIOIMX B TEKCTE OPUTHHANA, MBI PacliCHHBaeM Kak MPHU3HAK MEPBUYHOCTH, U HAOOOPOT — COXpaHEHUE
nepapxuu QyHKIHMHA UCXOIHOTO TEKCTa OyAeT CBUETEIbCTBOBATH O BTOPHYHOCTH aBTOIIEPEBO/A.

Marepuanom HccieIoBaHus TIOCITYKUIIH TPH BEPCUH aBToOHOrpadun pyccko-ameprkaHckoro nucarens B. B. Habo-
KOBa, Uell YHMKaJIbHBIA NepeBOAYECKUI OMBIT NMPeICTaBIAeT HECOMHEHHBIH HccileoBaTeNbCkui nHTepec. Korma peus
UIET O XyAOKECTBEHHBIX TEKCTaX, HEOOXOIMMO YUUTHIBATh TOT (DakT, 4TO B OONBIIMHCTBE CITy4aeB aBTOP MCXOJHOTO
TEKCTa OPHEHTUPYETCS] Ha OMPENEIEHHOTO YUTATEJs, MPEICTABUTENSI OJHOW C HUM KyNbTyphl. [Ipm 3TOM orpomHoe
BIIMSHUE HA OPUTMHAJ OKa3bIBACT BHES3BIKOBAs CHCTBUTENHHOCTD, OOIIast B JAHHOM CIIy4ae JUIs OTIPaBHUTENS U I10-
mydaress. CMeHa Kozia M a/ipecara IpH IEepeBOJIe B 9TOM CIIydae HEM30€KHO CBsI3aHa C MOSBICHHEM B TEKCTE HEKOTO-
PBIX M3MEHEHHUH, NPeIHA3HAYCHHBIX IS alalTallid TeKCTa K MHOM KyIbTypHOH cpene. Llens 3Tnx m3ameneHuii — co-
XpaHUTh KOMMYHHUKATHUBHYIO (DYHKIMIO OpUTMHAJA, TO €CTh BO3JCHCTBHE, KOTOPOE OH OKa3bIBaeT HA YHTATeJeH
(8B cootBeTcTBHHU ¢ TepmuHonoruei P. O. SlkoOcoHa — kOHaTHBHYIO (YHKLHIO). XapakTep jke ATUX W3MEHEHUH Oyner
3aBUCETh YK€ OT MEPEeBOAYNKA KaK S3BIKOBOM JIMYHOCTU M NMPEACTABUTEINS APYTOH JIMHTBOKYIBTYPHI, OT €T0 YMEHUS
YBHIETh, KAK IMEHHO peajiM3yeTcsi KOHaTUBHAs (PyHKIMS B TEKCTe OpUIHHAJA, ¥ IepeaTh e€ B TekcTe nepesojaa. Hu-
K€ MbI PACCMOTPHM CBSI3aHHBIE CO CMEHOH KoJia U ajipecara MOJU(HKAIIMU B TEKCTE aBTOIEPEBOIOB, KOTOPBIE CIIOCO0-
CTBYIOT peaJii3aliii KOHATUBHOM (DYHKLUH 1, TAKUM 00pa3oM, YKa3bIBalOT Ha BTOPUYHOCTh TAKHX TEKCTOB.

CuTtyanust aBToIepeBo/ia UCKIIoYaeT npodiaeMy Oapbepa MOHUMaHUS MEXLy aBTOPOM U IEPEBOIUMKOM, a TaKKe
(axkTop CyOBEKTHBHOTO BO3JICHCTBHS HA TEKCT TpeThero juna. C Ipyroif CTOpOHBI, y aBTOpa, CaMOCTOSITENILHO BbI-
TIOJTHSIOIIETO TePEeBO/, CBOOOABI Topa3/io OOJbIIe, YeM y «OOBIYHOT0)» NEPEBOIYHKA, U, KaK MOKa3bIBACT IPAKTHKA,
OH MOYET BHOCHTh B TEKCT CyLIECTBEHHbIC N3MeHEHHs. K BBIBOYy O HEBO3MOXKHOCTH CO3JJAHUSI «TAKOTO Ke» TEKCTa
Ha JIPYroM sI3bIKE M JUIS JIPYroro ajapecara MPUXOAWIA MHOTHE IHCATeNd, 3aHUMABIINECsS aBTOIEPEBOJIOM CBOMX
mpousBeneHu# [5; 7]. B 3Toif cBsI3u HaM IpeAcTaBiseTcs 0COOCHHO HHTEPECHBIM PACCMOTPETh XapaKTep U3MEHEeHUI
B TEKCTE aBTOIEPEBOAA, OOYCIOBIEHHBIX HEOOXOINMOCTBIO BO3/ICHCTBHUS Ha Pa3HyIO ayIUTOPHIO, T.€. CPAaBHUTH, Ka-
KHM 00pa3oM U 3a CUET KaKUX CPEJCTB PEANTN3YETCs B TEKCTaX OpPUTHMHAJIA U aBTOIIEPEBOIa KOHATHBHAS (DYHKIIHS.

MBI npoaHaIM3NpPOBAIN M3HAYATBHYIO aHTTIOS3BIYHYI0 Bepcuio aBToOmorpaduu B. B. HabGoxoBa «Conclusive
Evidence» [7], paccunTaHHyI0, COOTBETCTBEHHO, Ha aHIIOS3BIYHYIO ayIUTOPHIO, e€ aBTOIEPEBO Ha PYyCCKUH SI3BIK,
MONy4YMBIINK Ha3BaHue «/[pyrue Oepera» [Tam sxe] u mpeaHa3sHaYeHHBIH I COOTEYECTBEHHHKOB aBTOpA, a TaKKe
CHHTE3MPOBAaHHYIO aHINIMICKyro Bepcuro «Speak, Memory» [13], ocHOBOH JuIsi KOTOPOW MOCITY>KHIIH JBE TPEIbIIy-
mue. AHaJIM3 MaTepuaia MoKas3ajl, YTO Kak/asl MOC/IeTyIoImas BEpCHs MOABEpranach CyIeCTBEHHBIM MOAN(DHKALIMAM,
BBI3BaHHBIM M3MEHEHUSAMHU B TAaKUX MapaMeTpax KOMMYHUKAaTUBHOM CUTyalluu, Kak aJpecaHT, aapecaT U koa. Moau-
¢uKanuy, cBsi3aHHbIE C (h)aKTOPOM aJIPecaHTa, paCCMOTPEHHBIE HAMHU B JIpYrux padotax [l; 2], mpuBOAAT K U3MEHe-
HUIO MEPapXUH S3BIKOBBIX (DYHKIHMI B TEKCTE aBTONEPEBOJIA H, CIIEA0BATEIBHO, MOTYT OBITH KBAIH(UIUPOBAHBI KaK
MPOSIBIICHHE TNEpBUYHOCTH. Moaudukanuu ke, BBI3BAHHBIC CMEHOH KOJa M aapecaTa, 0OyCIOBJIEHBI HEOOXOIH-
MOCTBIO aJJalTHPOBAaTh TEKCT K HOBBIM KOMMYHUKATHBHBIM YCJIOBUSIM M OOBSICHSIOTCSI CHTYyallMeH IepeBosa: aBTop
IpecieayeT Te JKe [EeIH U X04eT CKa3aTh TO K& caMoe, HO Ha JAPYIroM sI3bIKe W Apyroii aynuropun. CoxpaHeHne Ko-
HATUBHOW (DyHKIMM, HECMOTPSI HA BHOCHMbBIE aBTOPOM M3MEHEHUS, B JAHHOM CIIy4ae pacLCHWBACTCSI HAMH Kak MOA-
TBEPKJCHUE BTOPUYHOM MPUPOIBI aBTOTIEPEBOA.

Monandukanus TeKCTa IpU CMEHe ajjpecaTta U Kojaa B mpousBeneHusx B. B. HabokoBa cBs3ana kak ¢ HEOOX0I1-
MOCTBIO BHOCUTb TIOSICHEHHSI, IIpeTHa3HAYEHHbIE JUIsl TOT0, YTOOBI BOCIOJIHUTE HEJOCTAaTOK ()OHOBBIX 3HAHUH Y aji-
pecata, Tak ¥ ¢ BO3MOKHOCTBIO OIIYCTHUTh U30BITOUHYIO HH(OpMaLuio. B HEKOTOPBIX citydasix pa3nnyusi B POHOBBIX
3HAHMAX AHTJIOSA3BIYHOTO M PYCCKOS3BIYHOTO ajpecara TpeOyIoT 3aMeHbl pe)epeHTHOrO MPOCTPAHCTBA, YTO CTaHO-
BUTCSI BO3MOKHBIM TOJIBKO B CUTYallUH aBTONEPEBOA, TAK KaK aBTOP, B OTJIMYME OT IEePeBOIYMKA, BOJIECH MOCTYIATh
CO CBOMM TEKCTOM, KaK COYTET HYXKHBIM. [Ipu 3TOM cooTHomeHue QyHKIUIl B TeX (parMeHTax TEKCTa, KOTOpPbIE
OuYepUMBaIOT MOAU(UIPOBAaHHOE pedepeHTHOE MPOCTPAHCTBO, MOXKET KaK COXPaHATHCS, TaK U MeHAThcs. Jlanee
MBI PaCCMOTPHM T€ CIyd4aH, KOT/a, HECMOTPSI HAa U3MCHEHHS B TEKCTE, COXPAHSIETCSl KOHaTUBHAs QyHKIMA. Tako-
ro poga Mogudukamuu B Tekctax B. B. HabGokoBa MOXHO yCIOBHO pa3fenuTh Ha JBE TPYNIBL MOAW(UKAINN
Ha ypOBHE KYJIbTYPHO-MCTOPHYECKOTO KOHTEKCTA, KOTOPBIEC 3aKJIIOYAIOTCS B 3aMEHE INPELEICHTHBIX (PCHOMEHOB,
peanuii U T.1., ¥ MOAU(UKAIIMN HA YPOBHE S3BIKOBBIX CPEJCTB, NMPOSBIIOMINECS B pehepeHInaI-HOM BBIOOPE aB-
TOpa M 00yCIIOBJICHHBIE Y3yCOM SI3bIKa IIEPEBOJIA.

O npeoOpa3oBaHUM KyJIbTYpPHO-UCTOPUUECKOI COCTABIAIOMIEH MOKHO TOBOPUTH B TE€X CIIy4yasiX, KOTAa cTpeMIe-
HHe OKa3aTh Ha ajipecara TO K€ BO3JieiicTBHE IPUBOIUT K TOMY, YTO B TEKCTE MEePEBOIa KOHKPETHBIE MPEIeICHTHbIE
(heHOMEHBI 3aMCHSIOTCSL 0000IIECHUSIMHU C TMOSICHEHUEM, HATIPUMED:
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There were tales about knights whose
terrific but wonderfully aseptic wounds
were bathed by damsels in grottoes.
From a windswept cliff top, a medieval
maiden with flying hair and a youth
in tights gazed at the round Isles
of the Blessed. In “Misunderstood”,
the fate of Humphrey used to bring
a more specialized lump to one’s throat
than the one Hollywood now commer-
cializes, while a shamelessly allegori-
cal story, “Beyond the Blue Moun-
tains”, dealing with two pairs of little
travelers — good Clover and Cowslip,
bad Buttercup and Daisy — contained
enough exciting details to make one
forget its message [7, c. 102].

Bovinu knueu o peiyapsx, yvu yocac-
Hble, — HO YOUBUMENbHO c80000HbIE OM
uHpexyuu — pamvl OMbIBANUCH MONO-
Ovimu oamamu 6 epomax. Co ckanwi, Ha
CPeOHeBeK0B8OM 6empy, 10HOULA 8 MPUKO
U BOJHUCMO-8010CAMAS 0€8d CMOMpe-
au eoanv na kpyeavie Ocmposa bna-
orcencmea. Bvina oona nyzagwan mens
KapmunKa ¢ KaKum-mo 3epKaiom, om
KOmopoii A écez0a maxk Ovicmpo om-
eopauueanca, Ymo meneps He ROMHIO
ee moakom! Beinu napouumo mpoza-
menvHble, B036bIEHHO aANIE2OpUYe-
CcKue noeecmu, CKpOeHHble MAIOU3-
6eCINHBIMU AHZIUYAHKAMU O CBOUX
naemannuxos u naemannuy [7, c. 103].

There were tales about knights
whose terrific but wonderfully aseptic
wounds were bathed by damsels in grot-
toes. From a windswept clifftop, a medi-
eval maiden with flying hair and a youth
in hose gazed at the round Isles
of the Blessed. In “Misunderstood,”
the fate of Humphrey used to bring a mo-
re specialized lump to one’s throat than
anything in Dickens or Daudet (great
devisers of lumps), while a shamelessly
allegorical story, “Beyond the Blue
Mountains”, dealing with two pairs
of little travelers — good Clover and
Cowslip, bad Buttercup and Daisy — con-
tained enough exciting details to make
one forget its “message” [13, p. 37].

B anrmiickux Bepcusix B. B. HaGokoB yka3bIiBaeT KOHKpeTHBbIe Ha3zBaHus KHUT (“Misunderstood”, “Beyond
the Blue Mountains’’), TeM caMbIM aneJIMPYs K OIBITY aHIIOSI3BIYHBIX YHTATENEH, KOTOPBIM 3TH KHUTH MOTYT OBITH
3HaKOMBI, H, CJIEIOBATENILHO, UX YIOMHHAHKE JTOJDKHO BBI3BATH ONPEACIEHHbBIC aCCOLMALMN C CIOKETOM U XapaKTe-
poM 3THx ucropuil. T.e. B JaHHOM cllydae B aHIIIMHCKHUX TEKCTaX MpeobiaaeT KOHATUBHAS (DYHKITHS.

ITpu nepeBozne Ha PyCCKuil A3bIK aBTOP, IO-BUAUMOMY, CTAJIKMBAETCS C PsiIOM NpoOieM. Bo-niepBbIX, OH MOHNMAET,
YTO B CIJIy KJIACCOBBIX M KYIBTYPHBIX Pa3IMuUil JaleKo HE BCe CeMbU B Hadane XX BeKa BOCIHUTBHIBAIU CBOUX JeTel
B aHDIMICKUX TpaJuLUAX U HA aHDIUICKOI IuTeparype, U, CIeA0BaTeNbHO, Wb HEMHOTHE U3 MPEANONIaraeMblX YiTa-
Tenelt B Poccuy Moy ObI 10 Ha3BaHHWIO TIOHSTH, O KAKOTO pojia KHUTaX MUAET pedb. Bo-BTOPHIX, mucarenb TeM Oolee
HE MOT' PacCYMTHIBATh Ha IMOHMMaHHWE AyIUTOPWHM, JKHBYIIEH, MO cyTh, yxe B apyroi crpane (CCCP), ayauropuw,
B IIPAKTUUECKOM OIIBITE KOTOPOM JAHHBIX KYJIBTYPHBIX pEajMil yXKe HE CyLECTBOBAJIO. B CBsI3U ¢ 3TUM, CTPEMSCH CO-
371aTh y YMTaTe]ell COOTBETCTBYIOLIMIT 00pa3, B. B. HabokoB omyckaeT Huuero He 3Havalue Jisi PyCCKOS3BIMHOTO afl-
pecara Ha3BaHMS M 3aMEHSET UX OoJiee MOHATHBIM 0000IIEHHEM C yKa3aHHEM Ha TO, YTO KHUT'H ObUIH HAITCAHBI «MAI0-
UBBECMHBIMU AHSTUYAHKAMU OISl CEOUX NJIEMAHHUKOS U naemsaHHuyy. KpoMe Toro, B pycCKOS3BIYHOM TEKCTE OIyLICHO
CpaBHEHHE YIMOMSIHYTHIX KHUT C TOJUTUBYICKIMH (pHIIbMaMH, HalleICHHBIMH Ha TO, YTOOBI BBI3BATh Y 3pUTENEH COOTBET-
CTBYIOIIMIE SMOIMH. Takoe cpaBHEHHE BBOAMTCS ABTOPOM IS CO3/IaHus O0J1ee TIOJTHOTO U B KAKOI-TO Mepe 3pUTEIEHOTO
oOpasa y ynraresnei (T.e. TAKUM 00pa3oM peanu3yercsl KoHaTuBHas U (aruueckas (yHkiuu). Tak Kak COBETCKHE YHTa-
termu 50-60-x . em€ He ObUTH ONMM3KO 3HAKOMEI ¢ TIpoayKIHeit [omByna, Takoe cpaBHEHHE B PYCCKOM TEKCTe HE TOJb-
KO HE CIIoco0CTBOBANIO ObI BO3ICHCTBUIO HA YUTaTelnel (T.e. yrpaurBaiach Obl KOHaTHBHAs (DyHKIMS), HO U IOTpeOoBa-
710 OBI OTIONHUTEBHBIX Pa3bACHEHNH. BeposTHO, 1o 310 nprarHe HabokoB mprberaet k 0OIMNM ONHCAHUSM.

Takum 00pa3zoM, KOHaTHBHASL (DYHKIUSI B PYCCKOM TEKCTE COXPAHSETCSI, HO Pealn3yeTcs 3a CYET APYTUX S3bIKO-
BBIX CPEJCTB — SKCIUIMIUTHOM XapaKTEPUCTHKU COAEPKaHUS KHHT, SIIUTETOB (HApOUUmMo mpozameinbhbvle, 6036bi-
wenno annezopuyeckue). CoxpaHsercs B TEKCTE aBTONEPEBOA U aBTOPCKasi MOAIbHOCTh: HPOHUYHBIN TOH BO BCEX
TpEX TEKCTaxX MO OTHOIICHHMIO K JINTEpaType 3Toro poaa. CoOTBETCTBEHHO, BO3JCHCTBHE, OKa3bIBAEMOE aBTOIIEPEBO-
JIOM, PaBHOLIEHHO BO3/IEHCTBUIO TEKCTa OPUTHHAJIA, YEM U TIOATBEPKIAETCS BTOPUIHOCTh TEKCTa aBTOIIEPEBOA.

WuTepecHo Taxke OTMETHTH, YTO B Oojee MO3AHEH aHTIHHCKON BEpCHH CPaBHEHHE C TOJUTUBYIACKHM KHHO
B. B. HabokoB 3ameHsieT Ha CpaBHEHHE C TBOPYECTBOM aHTIHMKCKOro nucarens Yapnesa J[ukkenca u GppaHIy3cKoro
pomanncta Ansponca lozne. B nanHom ciydae ckaspiBaercs emé onuH (GakTop — BpeMsl 1 MECTO KOMMYHHKAIIUH.
ITo Bceit BUAMMOCTH, NPH CO3JIaHWHU TEPBOM BEPCHU CCHUIKA Ha TOJUIMBYACKHE (MIbMBI ObLIa aKTyalbHa, O 4EM
CBUJICTENIECTBYET U caM TeKCT (the one Hollywood now commercializes). 16 mer cuycts HabokoB cuén Oomee
YMECTHBIM CPaBHEHHE C KJIACCHKAaMH, HE YTPauyMBaloOIlee C TEYEHHEM BpPEMEHM CBOW cMbIci. Takum oOpazom,
B IIPUBEJEHHOM IPHMEpPE B KaUEeCTBE OJHOM M3 BEAYIIMX BEICTYNAeT KOHATUBHAS (PyHKINS, TPHUEM e€ peanu3anus
BO BCEX TPEX BepCHsX TpeOyeT MoAU(UKAMN TEKCTa, YTO BHI3BAHO CMEHOM ajipecara 1 BpEMEHHON TUCTaHIIUEH.

B HEKOTOpBIX ciaydasx IJIsl TOTO, YTOOBI MOJHEE MepeAaTb COOCTBEHHOE BOCHPHATHE M, CICIOBATENBHO, OKa3aTh
BO3/ICHCTBHE Ha ajipecaTa, aBTOp NPHOEraeT K MCIOIB30BAHUIO B TEKCTE aBTONEPEBOAA LIUTAT M aJUTIO3MH, YIOMUHASL
PYCCKHX TUcaTeNell WK UX MPOU3BEACHUs, MAJIOU3BECTHBIC 3a npeaenamu Poccuu. Tak, B mpuBeAEHHOM HIDKE TIPUMeE-
pe B «Conclusive Evidence» u B «Speak, Memory», roBopsi 0 COOCTBEHHBIX acCOIMALMAX C OTYECTBOM YEIIOBEKA
U CTpeMsACh OOBACHWUTHh WX unTaressiM, HaOokoB mcmonbsyer obobmienue merchant-class or clerical connotations.
B texcTe e aBronepeBoyia /I JOCTIDKEHHMS TOTO ke d¢deKTa nucaresb BBOIUT aJuIo3HI0 Ha 1beckl A. H. OctpoBckoro.

1 visualized her home but vaguely. A ouenv cmymmuo npedcmagnsn cebe 1 visualized her home but vaguely.

Her mother’s first name and patro-
nymic (Which were all I knew of the wo-
man) had merchant-class or clerical
connotations. Her father, who, I gath-
ered, took hardly any interest in his
family, was the steward of a large es-
tate somewhere in the south [7, c. 322].

ee cemblo: omey CIyHCUl 8 Opyeoll 2y-
bOepHuu, y mamepu 0vl10 0Omuecmeo
Kak ¢ nvece Ocmposckozo [7, c. 323].

Her mother’s first name and patronymic
(which were all I knew of the woman)
had merchant-class or clerical conno-
tations. Her father, who, I gathered,
took hardly any interest in his family,
was the steward of a large estate some-
where in the south [13, p. 104].

Takum o0pazom, XxapakTep peajn3aliyd KOHATHBHOW (PYHKIIMH B TEKCTE aBTOINEpeBOAa OOYCIIOBICH B JaHHOM

ciydyace CMEHOH azpecara.
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CJ'IG,HyIOHII/Iﬁ MNpUMEP HUHTEPECEH TEM, YTO aABTOP an/I6eraeT K pa3HbIM

TS Kakoi AyIUTOPUHU NIPEAHA3ZHAYACTCSA KHUTA.

When Lenski, in the spring of 1914,
left us for good, we had a young man
from the Volga region, of gentle birth
and exquisite manners, the son of a ru-
ined landowner — and the less said
about this last tutor the better. Fortu-
nately, at that late date, he could not
exercise much ascendance over me, and
anyway was glad to leave me to my own
devices, but I still marvel how he could
wear such a bland mask and treat
a young boy to so evil a bunch of ru-
mors and foul stories about people the
boy liked [7, c. 246].

Becnou 1914-20 200a, kozoa Jlen-
CKULl HAC OKOHYAMENbHO NOKUHYIL, K HAM
nocmynun mom Boneun, Komopozo s
YoIce YNOMUHAT, CblH 00eOHesUuIe20 CUM-
OUPCKO20 noMewuKa, MOI0OOU YeN08eK
0060POHCUMENLHOU HAPYHCHOCHIU, C 3a-
OVWEBHBIMU UHMOHAYUAMU U NpeKpac-
HbIMU MAHEPAMU, HO ¢ OVWOU NOUISKA U
mepsasya. K smomy epemenu s yoice He
HYAHCOANCS 8 KAKOM-TUOO HAo30pe, yueod-
HOUL dice NOMOWU OH He MO2 MHe OKA3amb
HUKaKou, ubo ObLl 6e3HA0eIHCHbI Heyy
(npouzpan mue, nomuio, eenuxonennwlit
Kacmem, nodouewiucy co MHOU 00 3a-
Kn1ad, umo nucoemo Tamvanvt nauuna-
emca mak: «Yeuosa nouepxk moil, 6bl
eepno yousumecwy) [7, c. 247]...

aJUIFO3UusAM B 3aBUCHUMOCTHU OT TOI'O,

When Lenski, in the spring of 1914,
left us for good, we had a young man
from a Volgan province. He was a char-
ming fellow of gentle birth, a fair tennis
player, an excellent horseman; on such
accomplishments he was greatly re-
lieved to rely, since, at that late date,
neither my brother nor I needed much
the educational help that an optimistic
patron of his had promised my parents
the wretch could give us. In the course
of our very first colloquy he casually
informed me that Dickens had written
Uncle Tom’s Cabin, which led to
a pounce bet on my part, winning me
his knuckle-duster. After that he was
careful not to refer to any literary charac-

ter or subject in my presence [13, p. 78].

Bo-nepBbIX, B TEKCTE aBTONEPEBOJA NMPOMCXOAUT pacUIMpEeHUe KOHTEKCTa, YTO OOYCIIOBICHO (aKTOpOM ajpe-
CaHTa M BpeMEHHOW NUCTaHIMed. B maHHOM ciydae Monmdukanms KOHTEKCTa CBS3aHa C peau3aliieid BO BTOPHY-
HOM TEKCT€ KOHAaTHBHOW (PYHKIMH: YTOOBI IPOMILTIOCTPUPOBATH, HACKOJILKO HEBEKECTBEHEH OBLI €ro HOBBIM BOC-
nuTaTens, HabokoB mMpuBOAWUT B MpUMEP TOT (haKT, YTO ITOT UENIOBEK HE 3HAJ, KAK HAYMHACTCS NMHUCHMO TaTbsHBI
k Oneruny B pomane A. C. [lymkuna. B nocnenyromeii anrnuiickoit Bepcuu «Speak, Memory» naHHblid ¢pparMeHT
COXpaHseTcs, OJJHAKO MHUcaTeNb UCHOJIb3YyeT APYroi mpumep, apyrue peanuu: Yapnp3 JlukkeHC U «XWXKUHA T4
Toma». TakuM 00pa3oM, ¢ OJHOM CTOPOHBI, B TEKCTE MOSABIIFOTCS IIEPBUYHBIC 3JIEMEHTHI, UIYIINE OT aApECcaHTa,
HO IIPH 3TOM 32 CUET HUCIIOJIB30BAHMS PA3JIMYHBIX IEMEHTOB KYJIbTYPHO-UCTOPHUUECKOIO KOHTEKCTAa COXPAaHSETCS
nepapxus sI3bIKOBBIX (PyHKIMI OpUrHHaNa (B POJIM KOTOPOTO B JAHHOM CIIy4ae BBICTYIIAET PYyCCKOS3bIUHAS BEPCHS).

CMmeHa koj1a, 6€3yCIIOBHO, BICUET 3a OO0 TEKCTOBBIC MOAM(DUKAIINU B CBSI3H C OCOOCHHOCTSIMU SI3BIKOBBIX CH-
cteM. OyHKINNU A3BIKA PEATU3YIOTCS 3@ CUET PA3IMYHBIX JJIEMEHTOB, U, CIEN0BATEIbHO, UX COXPAHEHHE MPH Iepe-
BOJIE MIPEyCMaTpUBAET ONpe/ieNEHHbIE TEKCTOBIE TpaHC(hOopMaly. B HEKOTOPBIX Cllydasx CMEHa KOJa CKa3bIBaeT-
cs1 Ha pedepeHIaIbHOM BEIOOpE aipecaHTa, KOTOPBIN MPOSIBISIETCS, HAIIPHUMEP, B Pa3INYHBIX CIIoco0ax mepenadn
uméH. Tak, ecnu B aHrmMicKuX Bepcusix B. B. HabokoB Ha3biBaeT repoeB KHUTH MO (aMUIUsIM (B 4YaCTHOCTH, T'y-
BEPHAHTOK M BOCIHTATENEH), TO B PyCCKOH, TJie 3TO BO3MOXHO, IT0 IMEHH M oT4decTBY. Hampumep, ofHa n3 rysep-
HAHTOK B aHTJIMICKUX TEKCTaxX yIMOMHHaeTcs moj uMeHeMm Miss Clayton, B TO BpeMs KaK B PyCCKOM TEKCTE IHuca-
Tenb Ha3bIBaeT e€ Buxmopueti Apmypoguoti. YiomuHas cBoero asmio, B. B. Habokos B «Conclusive Evidence»
n «Speak, Memory» Ha3bIBaeT €ro Tak ke, Kak ¥ ero Jpy3bsi — (paHIly3bl U UTAJbSHIBI, & TAKKE POJIHBIE, FOBO-
puBIIKE ¢ HUM MO-(paHiy3cku, — Ruka, cokpanieHHO 0T PykaguuiHuxog, B TO BpeMs Kak B PYCCKOI BEPCHHU aBTOP
UCIIONIb3YET OMATH XKe MOJIHOe uMs — Bacunuii Meanosuu. B naHHOM ciydae peniaromuM (GpakTopoM OKa3bIBaeTCs
OpHUEHTalys Ha aipecaTa, KyJIbTypHBIE U S3bIKOBBIE HOPMBL.

AHaNoTHYHas CUTyalus HaOJII0JaeTCs ¥ B CIEAYIONIEM IIpUMeEpe.

Kakoe HeumMogeepHoe  Koiu4ecmeo

What a number of volumes she read What a number of volumes she read

through to us on that veranda! Her slen-
der voice sped on and on, never weaken-
ing, without the slightest hitch or hesita-
tion, an admirable reading machine
wholly independent of her sick bronchial
tubes. We got it all: Les Malheurs de
Sophie, Le Tour du Monde en Quatre
Vingts Jours, Le Petit Chose, Les Mis-
erables, Le Comte de Monte Cristo,
many others [7, c. 142].

MOMO8 U MOMUKOG OHA Nepeyid HAM Ha
Mot epande, y 3M020 KPyano2o Cmoid,
noxkpwvimozo xieenkoul! Ee uszawmviil 2o-
JI0C meK 0a mek, HuUKo20a He ociabesas,
6e3 eOUHOL 3aMUHKU, MO0 ObLIa U3YMU-
MENbHAsL  UMe4ecKas MAuuHd, HUKAK
He 3asucauas om ee OONbHLIX OPOHXOB.
Tax mw1 npocnywanu u maoam oe Ceziop,
u /100y, u onunneiimue, 6 pacnaoaio-
wuxca OyMaj)cHvIX nepensiemax, poma-
not /Jioma, u Kione Bepna ¢ pockow-
Holl Opowtopoeke, u Buxmopa Itozo0,
u ewje MHO20 csikoul gcadunbl 7, . 143].

through to us on that veranda! Her
slender voice sped on and on, never
weakening, without the slightest hitch or
hesitation, an admirable reading ma-
chine wholly independent of her sick
bronchial tubes. We got it all: Les Mal-
heurs de Sophie, Le Tour du Monde en
Quatre Vingts Jours, Le Petit Chose,
Les Miserabies, Le Comte de Monte
Cristo, many others [13, p. 47].

[IpuBenéunbIe parMeHTHl IEMOHCTPUPYIOT, YTO B aHITMHCKHUX Bepcusx B. B. HabokoB, roBopst 0 KHHUTrax, KOTOPHIE
uM ¢ OpaToM YMTana ryBepHaHTKa, YKa3bIBaeT TOJbKO X OpUTHHaNbHBIE Ha3Banus (Les Malheurs de Sophie, Le Tour
du Monde en Quatre Vingts Jours, Le Petit Chose, Les Miserables, Le Comte de Monte Cristo), B TO BpeMs KaK B pyc-
CKOM TeKCTe, Ha000poT, nepeuncieHsl Toiapko nmeHa mucarenet (Codpst Certop, XKroib Bepn, Anbdonc [lone, Anek-
carnp [roma, Bukrop ['toro). B manHoM ciydae mpeoOnagaromme B opuruaane pedepeHTuBHAsS U KOHATUBHAS (QyHK-
IIMM COXPAHSIOTCS B TEKCTE aBTONEPEBOAA, XOTSI M PEaN3yIOTCs C MOMOIIBIO MHBIX CPECTB, YTO OOYCIIOBICHO KYIIb-
TYPHBIMH OCOOCHHOCTSIMH M CMEHOH KoJia: B Poccuu MprHATO cHavaia TOBOPUTH O TOM, YUTAJI JIM YEIOBEK KaKOro-JIM0o
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aBTOpa, U TOJIBKO IIOCJIE — O KOHKPETHBIX MPOM3BENECHMSAX. TakuM 00pa3oM, B MOAOOHBIX CIydasX CKa3bIBAIOTCS KOH-
BEHI[MOHAIIBHBIE PA3JINUMS: B PA3HBIX SI3bIKAX CYIIECTBYIOT Pa3HBIE CIIOCOOBI ONMMCAHMS OJHOH M TOH JKE CUTYyaIHH.
Moandukanus TeKCTa, CBsI3aHHAs ¢ 0COOCHHOCTSIMH PYCCKOTO sI3bIKa, MPOSIBISIETCS] TAK)KE U HA YPOBHE CHHTAK-
cuca. Tak, B cienyronieM ¢parMeHTe pa3MepeHHOCTh JIEHCTBHI NMEpCOHaXKa MOKa3aHa B PYCCKOW BEPCHM 3a CUET
pa3OueHns Ha OTAENBHBIE NPEUIOKESHUS U UCIIOIb30BAaHU IJIarojoB HACTOSILETO0 BpeMEHH (cmasum, ebiHumaent,
omupaem, nepexnaovigaem, bepém, gvixaécmoisaem). IpnaéM Kaxmoe mpeyIo’KeHIe HAaYNHACTCS C HOBOH CTPOKH.

Immediately after the collision, Mau-
rice performed several actions in the fol-
lowing order: he deposited his glass
upon the counter, drew a silk handker-
chief from his pocket, wiped from his
embroidered shirt-bosom “the defile-
ment of the whiskey”, transferred the
handkerchief from his right hand to his
left, took the half-empty glass from the
counter, swilled its remaining contents
into Calhoun’s face, quietly redeposited
the glass upon the counter. This se-
quence [ still know by heart, so often
did my cousin and I enact it [7, c. 284].

Hemeonenno nocne monuxa Mopuc
cogepuiaem pso Oelicmeuti 6 cledyro-
wem nopsioke:

Cmaseum ceoii cmakau ¢ GUCKU
Ha COTIKY.

Boinumaem  wenxosbiii
(axmep He 00N121ceH CREUIUm).

Omupaem um c ebuuumoun epyou
PpyoauiKu ockeeprusLLee ee BUCKU.

Ilepeknadvieaem niamox u3z npa-
601Ul pYKU 8 1€8)I0.

Onams 6epem cmaxan co cmouKu.

Buixnecmuigaem ocmamox Gucku
6 tuyo Kanxymy.

niamok

Immediately after the collision, Mau-
rice performed several actions in the fol-
lowing order: he deposited his glass upon
the counter, drew a silk handkerchief
from his pocket, wiped from his em-
broidered shirt-bosom “the defilement
of the whiskey”, transferred the hand-
kerchief from his right hand to his left,
took the half-empty glass from the coun-
ter, swilled its remaining contents into
Calhoun’s face, quietly redeposited the
glass upon the counter. This sequence
| still know by heart, so often did my
cousin and I enact it [13, p. 91].

Cnokotino cmagum onsamv CMAaxkau
Ha CMOTIKY.

Omy xyododcecmeennyo cepuio oeli-
cmeutl i HeOapoM NOMHIO MAK MOYHO.!
MHO20 pa3 Mul pasvlepbl8al ee ¢ 06010-
poouwvim opamom [7, c. 285].

Crnenyer OTMETHTb, YTO B AHIVIMHCKMX TEKCTaX aBTOp mpuberaer k uutupoBanuio kHuru «The Headless
Horsemany, 13 KOTOpoii B3siTa onckiBaeMasi UM clieHa. Takum 00pa3oM, 3/1ech peain3yeTcst KOHaTUBHAS (YHKIIHS.
B pycckoM TekcTe 3Ta mMTaTa OTCYTCTBYET, OMHAKO KOHATHBHAsI (DYHKIHSI COXPAHAETCS 3a CYET aBTOPCKOTO KOM-
MEHTapHsi OTHOCUTEIIFHO JEHCTBUI MEPCOHAXA: BCIIOMUHASA O TOM, KaK OHU C JBOIOPOAHBIM OpaToM pa3bIrpbIBaIN
creHsl 3 KHury, B. B. HabokoB m0o0aBisieT B TEKCT aBTOIEPEBO/IA PEMApPKY, HOSICHEHHE, KaK JOJDKEH BECTH ce0s
akTEp (axmep He Ooadicen Cneuiums), TEM CaMbIM SKCIUTHIUPYS PUTM IOBECTBOBAHHUSL.

TaxuMm 006pa3oM, MPOBEAEHHBIH HAMU aHAJIN3 MOKA3bIBACT, YTO, HECMOTPSI HA MOAM(HUKAIINN TEKCTa KaK B IIIAHE
COJICpKaHusl, TaK U B IUIaHE SI3bIKOBOTO oopmileHus1, Ipeobiasaromas B TeKCTe OpUTrHHaNa KOHaTUBHAs (QyHKINS
COXpaHsieTcd U B TEKCTE aBTOIEPEBOJA, XOTS U pealu3yeTcs 3a CYET MHBIX SI3BIKOBBIX CPEJICTB U 3JIEMEHTOB KYJIb-
TYypPHO-UCTOPUUECKOTO KOHTEeKcTa. Tak, B CBSI3U C pazinyreM B (JOHOBBIX 3HaHMAX ajpecaros, B. B. Habokos cuén
HEOOXOMMBIM HCKIIFOUUTH U30BITOYHYIO M I00aBUTh HOBYIO MH()OPMAIIUIO, HEJOCTAIOLIYIO ¥ 3HAYUMYIO ISl U3Me-
HuBLIelcs aynuropun. C 3TOH 1enblo OH npuderaet K 0000IIeHHsIM, TOSICHEHUIM, 3aMEHE Peanii U NPeleAeHTHBIX
(eHOMEHOB (HampuMep, JTUTEPaTYPHBIX IEPCOHAXEH), UCTIONB30BaHHUIO PENICBAHTHBIX JIS aJipecara LUTaT U ajulio-
3uii. CMEeHa KoJja 1 He0OXOIMMOCTh COOII0JaTh KOHBCHIIMOHAIBHBIE HOPMBI SI3bIKa TIEPEBO/IA, B CBOIO OYEPEb, CKa-
3BIBAIOTCS HA pedepeHIINAIBHOM BbIOOpE aBTOpa. [losiBICHNE IEPBUYHBIX 3JIEMEHTOB B JAHHOM CIIydae 00ycloBie-
HO HEOOXOIMMOCTBIO OKa3aTh TaKOE K€ BO3JCHCTBHE HA MHOKYJBTYPHOTO ajpecara, a Takke abCOIIOTHONW cBOOO-
JIOi aBTOpa-TiepeBoJUMKa. B TO e BpeMs coXpaHeHHe KOHATUBHOHM (pYHKIMH CBUJICTEIBCTBYET O BTOPHYHOCTH TEK-
CTa aBTOIIEPEBO/IA, TAK KaK aBTOP IPECIEAOBAT €AMHYIO IIeJb U CTPEMWIICS OKa3aTh aHAJIOTHYHOE XyJ0XKECTBEHHO-
3CTETHYECKOE M YMOLMOHAIFHOE BO3EHCTBIE HAa YUTATENIEH.
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ON THE SECONDARINESS OF THE TEXT OF AUTHOR’S TRANSLATION
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The article considers the problem of the secondariness of the author’s translations texts. By the example of the conative function
realization in the texts of Nabokov’s author’s translations it is shown that, despite the modifications both in terms of content and
language arrangement, the author’s translation is a secondary text, because it preserves the communicative impact of the original
(conative function), and changes introduced by the author are caused by the change of such components of the communicative
situation as a code and an addressee.
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VJIK 81-119

B cmamve 6 ceeme meopuu ouckypca npogooumcsi cpasHUmenbHulll AHAIU3 MEOUMAmueHo20, MA2U4ecKo2o, NCUxo-
Mepanesmuiecko20 U peiusuo3Ho20 OUCKYPCO8 C MOYKU 3DeHUs Ux npazmamuky u QYHKYUOHANA, CYObLEeKMHO-
00bEKMHBIX U CIAMYCHO-POJIEBbIX Xapakmepucmuk. Medumamuenulil, Mazuyeckull, NCUXOMePaneemuieckuil u pe-
JUSUO3HBILL OUCKYPCbL PACCMAMPUBAIOMCS KAK CY22eCMUBHbIe MUNbl KOMMYHUKAYUY, Peanusyloujue npomeKmueHyIo
@ynxyuio Helumpanuzayuu ObIMOBGLIX GoOULlL, a MAKICE GIUAHUSL BHEUWHUX HE2ATNUBHBIX (DAKMOPO8 HA peYUNnueHma.
Ampubymom 6cex paccmampusaemuvix U008 OUCKYDCA ABNIAEMCA CY22eCMUBHbIL MEKCM.

Kniouesvie cnosa u ¢hpasvi: METUTaTUBHBINA TUCKYPC; MarndecKMi NHUCKYpC; TCHXOTEPANeBTUYECKUH IHUCKYPC;
PEIUTHO3HBIN TUCKYPC; CYTTECTUBHBIN TEKCT; MPOAYLEHT; PELUITHCHT.

EpmouiaeBa Enena BragumuposHa
Boazoepaockuii cocyoapcmeennblii coyuanrbHo-ne0azo2uieckull yHueepcument
a-lenushka @indox.ru

MEJUTATUBHbBIN, MATHUECKHUIA, ICUXOTEPAIIEBTUYECKUI
U PEJIUTHO3HBIN JUCKYPChI B COIOCTABUTEJIBHOM OCBELIEHUN

Teopust AuCKypca SBISETCS TOCTATOYHO Pa3pabOTaHHOUW MUCIUIUIMHON B JIMHIBUCTHKE, €M IMOCBSIICHBI TPYIbI
Takux uccienosareneii, kak H. JI. Apytiorora (1985, 1990, 1992); A. I'. bapanos (1986, 1996); JI. Butrenmreitn (1994);
T. Ban [etik (1988, 1989); B. 3. Hembsaukon (2005); E. FO. Uneunora (2008); B. U. Kapacuk (1998, 2002, 2002,
2008, 2009); B. b. Kamkun (2000); A. E. Kubpux (1987); H. A. Kpacasckuii (2008); E. C. Kyopsikosa (1997);
M. JI. Makapog (2003); B. A. MuTtsruna (2007); A. B. Onsang (2006, 2007); B. M. Casunkuii (2006); K. ®@. Cenos
(2002, 2004, 2009); I'. T'. Caprmukusa (2000, 2003, 2004); HO. C. CrenanoB (1995, 1997); M. ®yko (1977, 1996)
U Apyrue. MHOTOMEpHOCTh TOHATHS JUCKYpCa MO3BOJSET PACCMATPHUBATE €T0 C TOUKU 3PEHUS NMParMaluHTBUCTHKHI
(oOpamast poKyc HCCIIeJOBATENFCKOW aKTUBHOCTH HAa MHTCPAKTUBHYIO NESTEIBHOCTh YYACTHUKOB OOIICHHS, yCTa-
HOBJICHHE W TOAJEp)KaHHE KOHTAKTa, IMOIMOHAIBHBIN W MHPOPMALMOHHBIA 0OMEH, OKa3aHHEe BO3ACHCTBHS APYT
Ha Jpyra); ¢ TOYKU 3PCHUS IICUXOJIUHTBUCTHKY (aKTyallM3UPYysICh HA MEPESKIIIOYCHUN OT BHYTPEHHETO KOJa K BHEIII-
Heil BepOanu3alim); C TOYKH 3pEHHs JIMHIBOCTHIMCTHYECKOTO aHau3a (paccMaTpyBasi GyHKIMOHAIbHBIE TTapaMeT-
PBI OOIICHUST HAa OCHOBE TEKCTOBBIX SAWHUIT); CO CTPYKTYPHO-IHHTBUCTHYECKON TOUKH 3peHHs (UCCIeAys CoIepiKa-
TEJILHYIO U (DOPMaJIbHYIO CBSI3HOCTh JHMCKYPCa); JIMHTBOKYJIBTYPOJIOTHS HCCIIEAYeT cnennpuKy oOIIeHHs B paMKax
OTIPENICIICHHOTO 3THOCA; C TO3UINA KOTHUTHBHO-CEMAHTHIECKOTO MOIX0/1a pacCMaTpUBAIOTCS (hpeiMBIl, CIieHapuH,
MEHTaJIbHBIE CXEMbl, KOTHUOTHITBI; COLHOJIMHIBUCTHUECKUI TOAXO0/ MPEAIoaraeT aHalu3 yYacTHUKOB U 00CTOS-
TEJNBCTB OOIIEHHS B IIUPOKOM COIIMOKYIBTYPHOM KOHTEKCTE. DTH MOJXO0bI MOTYT KOMOMHHpOBaThCS [1].

B Hacrosmeit paboTe npemaraeTcsi pacCMOTPETh MEAUTATUBHBIN, MarnuecKui, NICHXOTEPareBTUIECKUH, PETUrHo3-
HBIH BH/IBI AUCKYPCOB B COTIOCTABUTEIFHOM OCBelleHHH. [1py aHanm3e MbI OyJIeM OIHpaThCS Ha CHCTEMY KOMIIOHEHTOB,
BBIJICNIEHHBIX B CTpyKType nuckypca B. WM. Kapacukom [Tam xe]. DTUMH KpUTEPUSIMU SIBISIFOTCS: LENM, YYaCTHHUKH,
XPOHOTOII, IIEHHOCTH, CTPATEruH, JIUCKYPCHBHBIE (DOPMYJIbI, NpELEAEHTHbIE TeKCThl. IIparMaruueckue yCTaHOBKH
U CTpaTEervy MEANTATHBHOTO IUCKYpca COMMKAIOT €T0 C aHAJIOTMYHBIMH ITapaMeTpaMHy TICHXOTEPaIleBTUIECKOT0, Mark-
YECKOTO M PEJIMTMO3HOTO JUCKYpCOB. MequTaTHBHBIH, Marn4ecKuii, ICUXOTEPAeBTHYECKUI M PEITMTHO3HBIA THCKYp-
CBI, SIBIBIICH CYTTECTUBHBIMH THUIIaMH KOMMYHHKAIHH, (YHKIIOHUPYIOT B pPaMKaX CTaTyCHO-POJICBOTO OOIICHUS, pea-
JIM3YIOT MPOTEKTHBHYIO (PYHKIMIO HEUTpamu3aluu OBITOBBIX (oOuil (00s3HH 0OJE3HHU, HEYAa4, MUCTHUCCKOTO HEra-
THUBHOTO BJIMSHUS BHEITHUX (PAaKTOPOB HA CyIp0y YelIoBeKa U T.1.), OTHAKO (QYHKIMOHAT MEANTATHBHOTO, MAarMIeCcKOTO
U PEJIMTHO3HOTO JIUCKYPCOB, B OTJIMYKME OT IICHMXOTEPaleBTUYECKOr0, MAPKUPOBAH CBSI3bI0 PELUIUEHTa C JyXOBHBIM
MupoM. Ecim kKaHOHBI Marm4ecKoro AWCKypca MPeroiararoT, YTo IMOCPEAHUKOM 3TOW CBSI3H BBICTYIAIOT S3BIKOBBIE
JIMYHOCTH, AEHCTBYIOIINE KaK aKTHBHBIE CYOBEKTHI JUCKYpca (6e0yHbl, Macu, WAMAHbL, 3HAXapu), CIIOCOOHBIE YCTaHAB-
JIMBATh CBS3b PELUIMCHTA C JYXOBHBIM MHPOM JaXK€ B OTCYTCTBHE IJIM IPH MHHHMAJIbHOM YYacTHUH PELHUITHCHTA,
TO B MEJMTaTHBHOM JAWCKYpCE MPOIYLIEHT BBICTYIIAET KaK MPOBOAHKK PEIUIMEHTA B JyXOBHBIH MHp, BCIEICTBHE 3TOTO



