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REPRESENTATION OF THE CONCEPT “MOSCOW” IN M. TSVETAEVA’S BOOK
OF POEMS “MILEPOSTS” AND ITS TRANSLATION INTO ENGLISH BY R. KEMBALL
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The article describes the results of the comparative conceptual analysis of M. Tsvetacva’s book of poems “Mileposts”
and its translation into English by R. Kemball. The ways of the representation of the concept MOSCOW in the original and
in the translation are analyzed. The advantages and disadvantages of the translation are revealed and analyzed and the conclu-
sions on the conducted associative questioning of the carriers of the Russian and English linguistic cultures are represented.
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VJIK 81-139

Hsyyenue cemanmuyeckux ceésazeti 0edMUMONIOSUSUPOBAHHBIX CO8 UMeem NpaKmuyeckoe 3Hauenue 01 JeKCUKO-
epaguu. Lenv dannoti pabomosl cocmoum 8 yCmaHo8leHUU CeMAHMU4ecKux cesazell paoa 0edmMumMoI02UUPOBAHHBIX
cno8 uHooegponelickoeo KopHa *leip ¢ ucnonvsosanuem KoHyenmyanvbHeix memaghop. B pabome npumenen
KaK mpaouyuoOHHbll CPAGHUMEIbHO-UCHOPUYECKULl Memo0 UCCIe008aHus, MaK U IKCNePUeHYUANbHbIl HOO0XO0O.
Ipeonooicena modenv uccied08aHUs CeMaHMUYECKUX cea3ell.

Knroueswvie cnosa u qbpaabz: OTUMOJIOTHUICCKOC THE310, ACOTUMOJIOTU3aluA; KOHICIITYyaJlbHas MeTa(l)opa; CCMaHTH-
YCCKOC I10JIC; BKCHepI/IeHHI/IaHLHHﬁ noJaXoMd.

I'anouxkuna TaTpiHa AHATOJIbEBHA

Iepsviii Mockosckutl eocyoapcmeenviti meouyurckuu yHugepcumem umenu M. M. Ceuenosa
Munucmepcmesa 30pasooxpanenus Poccutickoti @edepayuu

tgalochkina27@gmail.com

AHAJIN3 CEMAHTHYECKHUX CBSI3EN AESTUMOJIOTU3UPOBAHHBIX CJIOB
ITUMOJIOI'NTYECKOTI'O THE3JA HHAOEBPOIIEMCKOI'O KOPHS *LEIP

XapakTepHO! 4epToil ITUMOJIOTHYECKOTO THE3/Ia SBISETCS TO, YTO OHO OOBEIWHSET W TaKHe CIIOBA, KOTOPHIE
yTPaTUIIU CO BPEMEHEM CJI0BOOOPa30BaTEIbHBIC OTHOLICHHUS C APYTUMH CJIOBAMH THE3/1a, XOTS U COXPAHUIIN B CBOCH
IYOMHHOM CTPYKTYpe ONpEEIeHHYI0 CEMaHTHUECKYI0 OIM30CcTh ¢ HUMH. OHM MprUoOpesid HOBbIE 3HAUYCHUS, OTJIN-
HawIuuecsa oT 3HAYEHUH HerOH?;BOI[HOﬁ OCHOBBI, HJIN BI:I6I)IJ'II/I u3 yHOTpe6HCHI/IH, TO €CThb Ipoun3oNljia ux ACOTUMO-
JIOTH3AaIMs, 00YCIOBIICHHAS ()OHETHYCCKHUMH, CJIOBOOOPA30BATEIbHBIMH HIIM CEMAHTUYECKUMHU M3MEHeHHUIMHU. Poc-
cuiickuii muHrBUCT npod. JI. A. ByraxoBckuil omuchIBag JE3TUMOJIOTH3ALUIO KaK IPOLECC, IPU KOTOPOM «OJHO
CJIOBO TIEPECTaeT HAIIOMUHATE IPYTOE CIIOBO MIIM CJIOBA, C KOTOPBIMH TaK WM MHAYE paHbIIE OBLIO CBS3aHO, JTUIIACTCS
CIOCOOHOCTH OCMBICIIUBATHCSI BMECTE C HUMH B COCTaBE OJTHOTO THE3/[a, CTAHOBUTCS B JIESKCHYECKOH CHCTEME S3bIKa
STHMOJIOTHYECKH 0oJiee N30JMPOBaHHEIMY [4, c. 345]. [leaTUMONorn3anus co3IaeT MPEeaOChUTKA 1Tt 00pa30BaHUs
HOBOM MHMKpPOCHCTEMBI, B KOTOPOH NE€ITUMOJIOTM3UPOBAHHOE CIIOBO CTAHOBHUTCSI HENPOU3BOIHON OCHOBOW UIsl HO-
BBIX TIPOHM3BOJIHEIX CIIOB, UTO emle OoJiee ocnadisieT MX CEMaHTHUSCKUE CBS3HM BHYTPH THE3/Ia.

JlaHHas cTaThsl MOCBSLIEHA PACCMOTPEHUIO M OMHCAHUIO HESBHBIX CEMAHTHUYECKUX CBSA3EH AEITHMOJIOTH3UPO-
BaHHBIX CJIOB C HEMPOU3BOJAHONH OCHOBOW STUMOJIOTHIECKOTO THE3/]a HHI0EBPOTIEHCKOTo KOpHS */eip.

UtoObI yBUAETH CEMAaHTHYECKUE MPU3HAKU y AEITHMOJIOTH3UPOBAHHBIX CIIOB, B PSIE CIIydyacB HEOOXOIUMO OIIe-
pUpoOBaATH a6CTpaKTHLIMI/I TMOHATUAMHA, CPABHUBATH U OTOXICCTBIATH a6CTpaKTHOe C KOHKPETHBIM. Hame mpimienue
Ha OCHOBE YK€ MMCIOIHNXCA B A3BIKC 3HAYEHUH CJIOB CHOCO6HO CO31aBaTh HOBBIC KOHIECTITHI ITYTEM NEPEHOCA HEKO-
TOPOTO MpPH3HAKA OJHOTO MIPEAMETa WM SBJICHUS Ha APYTOH 110 MPUHIUILY aHAJIOTHH, TO €CTh OHO SIBJIsIeTCS MeTado-
PUYHBIM. DTO CBOICTBO MBIIUICHUS PACHPOCTPAHSAETCS Ha BCe cephl peasbHON ACHCTBUTEIHFHOCTH, B TOM YHCIIE
U Ha TaKkue, KOTOPbIE HE MOTYT OBITh BOCIIPHHSATHI HA YYBCTBEHHOW CTYIICHHU MMO3HAHUS. Tako# SKCIIepUeHINATbHBIN
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TIOJIXOJ] Hapsiy C JIOTMYECKUM M 00BbEKTHBHBIM 3HAaHHEM YUUTHIBAaeT 3HaHue oObiieHHOe. OH, 110 MHEHHIO npodecco-
pa H. H. BongpipeBa, «obecnieunBaer 6osee riry0okoe U Oosee eCTECTBEHHOE ONMCaHUE 3HAYEeHHUH CIIoB. <...> JTO
0COOEHHO HATJISITHO TIPOSIBIISIETCS TIPH aHAIM3E MTEPEHOCHBIX 3HAYCHHM, M 0COOeHHO MeTadop...» [2, ¢. 12].

Kak mmer npodeccop H. I'. Bparuna, «oOrmiee cMBICTIOBOE TPOCTPAHCTBO CloBa (opMHUpYyeTCcs (IpenMyIie-
CTBEHHO) TIpH ydacTuu Metadop» [3, c. 89].

Mertadopa, TakuM 00pa3oM, SBISETCS Pe3yIbTaTOM aOCTPAaKTHOT'O MBIIIICHUS, KOTOPOE BBIPAXKEHO B SI3BIKO-
BOi1 hopme.

VYuuTeiBas MeTaQpOPUIHOCTD YEIOBEUECKOTO MBIIUICHUS M KOHIIENTYAIFHOCTh CaMOil MeTaOpBl, MBI IMEEM OC-
HOBaHHSI TOBOPUTH, YTO OHA MOXKET BBICTYIATh B Ka4eCTBE 0COOOr0 MHCTPYMEHTA HCCIIEIOBAHMS CEMAHTUKH CIIOB.
Ha 3HaunmocTb MeTadopsl B SI3bIKE YKa3bIBAIOT MHOTHE JTMHTBUCTBHI.

ITo muenuro npodeccopa E. B. Paxununoii, «meTtadopa cpoaHu aHanoruu, coOCTBEHHO Metadopa — 3TO eCcTh
MPUHLHMII aHAJIOTUH, TOJIbKO JAEMCTBYIOUMH B ceMaHTUKe. [103TOMy B KOTHUTMBHON MOJENH SI3bIKa OHA 3aHUMAeT
He nepudepuiiHoe, a LEHTPaJbHOE MECTO... C TOYKU 3PEHHs KOTHUTHBHCTA NPAKTHYECKH BCE 3HAYCHUS JIEKCEM
(make TpaMMAaTHUYECKHUE) CBA3AHBI APYT C APYroM IEMOYKON MeTa)OpUIECKUX IEPEHOCOBY [6, ¢. 295].

Cornacro konuemnmu npodeccopa Kamdopauiickoro yausepcurera B bepxiu Jx. Jlakodda, «CymHOCTh Me-
TahOpHI 3aKITFOYAETCS B MIOHUMAHWUH U TIEPEeKUBAaHUN OJJHOTO BHJIa B TEPMHHAX Apyroroy [14, p. 5].

Brrpatommiicst poccuiickuii n monbckuid mUHTBUCT U. A. BonysH ne Kyprenn, o0bACHAS poilk MeTadophl «IIpu
3a0BCHUH STHMOJIOTHYIECKOH CBS3U CIIOB», MHCAN: «...HACKOJIBKO MeTadopa SBISCTCS CPEIACTBOM MHEMOTEXHHUYE-
CKHM, OOJIETYAONINM TP TIOMOIIM aCCOIHAIAN TI0 CXOJCTBY 3allOMHHAHHE CJIOBAa, HACTOIBKO jK€ OHA IPH 3a0Be-
HUH 3TUMOJIOTHYCCKON CBSI3U CJIOB, KOTOPBIC IMTOTEPSUTH 3HAYAMYIO CBSI3b, IIPHOOPETACT SICHOCTD, BEIPA3UTEILHOCTH,
MICHUXOJIOTHYECKYIO YOCAUTEIHLHOCTD, CJIOBA CTAHOBSITCS 00JIee ONpeIeICHHBIMEU CUMBOJIaMH. ..» [1, ¢. 240].

Ki1ro4eBbIM NMPU3HAKOM KOHLENTYaJIbHOW MeTadophbl SBISETCS HATUYME KOHLENTYaJbHBIX OTHOIICHHH MEXIy
paccMarpuBaeMbIMU 00bEKTaMH. DTO O3HAYaET, YTO B €€ OCHOBE «IEXKAT HE 3HAUYEHHsI CJIIOB U He OOBEKTUBHO Cy-
HIECTBYIOIINE KaTETOPHH, a CHOPMUPOBABIIKECS B CO3HAHUH YeJIOBeKa KOHIenTs» [11, c. 52].

Takum 00pa3oM, BBISBICHHE HESBHBIX CEMAHTHYECKUX CBS3EH JE€ITUMOJIOTU3UPOBAHHBIX CIIOB OCYIIECTBISECTCS
Ha OCHOBE C(hOPMHUPOBABILUXCS B COZHAHUH YeJIOBEKa KOHLIENITOB, BIPa)KEHHBIX B MeTadopax.

B cBsi3U ¢ pa3nmumeM CEMaHTHYECKUX MPH3HAKOB CJIOB, BXOMIAIINX B THE30 WHAOCBPOIEHUCKOTO KOpHS *leip,
€ro MOXKHO Pa3JIeUTh Ha TPH CEMAHTHUYECKHMX IIOJII MOJ YCJIOBHBIMH oOo3HadeHusIMH «DOPMAy, «JIEITKA»
u «KEJIAHUE».

B xakoM #3 3THX HOJel CeMaHTHYCCKHE CBSI3U BBISIBIITIOTCS C MTOMOIIBIO OMPEACICHHOTO KOHIICNITA, COOTBET-
CTBYIOILIETO OCHOBHOMY TIOHSTHIO CJIOB, BXOJSIINX B 3TO TIOJIE.

B mosne mon ycnoBHbIM 0003HaueHHEM «@OPMA» BOWIYT BCe CIIOBA, OTHOCSINUECS K MOHATHIO JICTICIIKH U Ce-
MaHTHYECKH NPOU3BOJIHBIE OT 3TOTO TIOHSTHS CIIOBA.

Tak, pyc. auain. azenéus ‘Tonctak’ [7, c. 363], 6mp. (6enopycckuil) avinsxa ‘HEKpacuBasi JeBYIIKA C OYSHD IIIHPO-
KM JIUIIOM U HOocoM® [5, ¢. 45], pyc. nua. iéna ‘ToJCTast HEMOBOPOTIUBAs xkeHmuHa’ [7, ¢. 358], pyc. auain. renéxa
‘ToJictas xeHmuHa' [Tam xe, c. 363], renewamobcs “yromaThes JICTIEITKaMU, €CTh Jieremku’ [Tam ke] u T.1I. Hemo-
CPEICTBEHHO HE IMEpeNaroT MACI0 JICTIKH, HO SIBHO OTPakaroT HACI0 (OpMBI (aCCOIMAIU MO aHAJIOTHH — TO, YTO
Mo (hopMe TOX0Ke Ha IBIITHYIO JIETIEHIKY). Bce 3TH C10Ba COOTBETCTBYIOT MOHATHIO «KPYTIIBIH, MBIIHBINY. Ciieno-
BaTEJIbHO, CEMAHTHYECKHE CBS3M MEXAY HUMHM MOXKHO OIPENENUTH C IOMOINBI0 KOHIENTA, KOTOPBIH BHICTYHAET
B kauectBe MeTadopsl «IIBIIITHAS ®OPMAY, onpenernstomeit konnenrtyansHsle otHomenus: KPYIJIAS TIbIII-
HAS JIETIEILKA — TTOJIHA S )KEHILHA / TIOJIHBIM MYXUYKHA.

BrI3bIBaeT MHTEpEC PsijL CIIOB, 3HAYESHUS KOTOPBIX MPEACTABISIOT cO00i yacTp ot uenoro. Ilpu 3toM 06paso-
BaHUE JTHUX 4YacTel acCOLMUPYETCs C MPUCYTCTBUEM 3BYKa: CT. pyc. ienecmdb ‘NockyT’ [8, c. 207] — pBercs, aéne-
cmu ‘neHtel’ [7, c. 358] — pexyrtcs, en ‘mepxors’ [Tam xe, c. 361] — ormenymmuBaercs, tenmyes ‘OarpsHALA’
[8,c.210; 10, c. 17] — XpoHUTCS U MIBETCSA U T.1I.

OCOOEHHOCTD 3THX CIIOB COCTOWUT B TOM, YTO MX OTHOCAT K 3TUMOJIOTHIECKOMY THE3/1y MHIOEBPOIIEHCKOTO KOP-
HA */ep, OT KOTOPOTO CPOPMHUPOBATIOCH THE3O C Pa3BETBICHHON CEMaHTHKON, BKIIOUAIOIIEH 3HAaUeHUE «OOAUPAThY»
[12, c. 117; 15, p. 678]. Ho 3HadeHHE «0OAMPATEHY», ACCOIMMUPYIOIIEECs C MPUCYTCTBAEM 3BYKa, MOTJIO BOSHUKHYTH
TI0]] BITMSTHAEM 3HAYCHUS ICHHTEY, OTHOCSIIETOCS K HHIOEBpOIIeiickoMy KOpHIO */eip. Jloka3aTeIbCTBOM 3TOU THIIO-
Te3bl SIBISIIOTCS TPUMEPBI U3 CIIABSHCKHX SI3BIKOB: «3HaueHWs ‘OpocaTh; IUIENaTh, YIapsATh’ MOTYT OBITh ITPOHU3BOJ-
HBIMH OT ‘JIenuTh’. Ha/ile’)kHbIM OCHOBaHMEM JUISl PEKOHCTPYKIMH MPACIaBIHCKOTO */epiti ABIAIOTCS (DOPMBI JIy>KHII-
KUX SI3BIKOB B.-JIyXK. lepi¢ ‘CXBaTUTh’, H.-JIyXK. lepis ‘CXBaThIBaTh, CXBaTUTh C XUTPOCTBIO . <...> DOpMBI U3 APYrUxX
CJIaBSHCKHX SI3BIKOB TIPUCOCMHAIOTCS K HUM Ha 0ase Onm3octu 3HaueHui» [12, ¢. 130]. Emie ogHuM noaTBepkacHrEM
9TOW WJIEH CITYXKUT IIPUMEP M3 YKPAMHCKOTO SI3bIKA: «...B CEMaHTHKe HauboJiee HaJeHbIX B (DOHETUUECKOM OTHOIIIE-
Hur HOpM OTpakaeTcst CONMKEHHE ¢ THe310M *[epiti, *lépati: cM. YKp. twonamu ‘mMa3ath’» [Tam xe, ¢. 116].

JIponary, -naro, -eur, 1. JIsmnate, Ma3aTh.

JIbomnu, -miB, M. 1) [IsatHa oTh paznuroit uBbTHO# ®uaKOCTH. 2) Masus (o kaptunt) [9, c. 385].

Takum 00pazoM, ceMaHTHYeCKasi CBS3b CIIOB CO 3HAYCHHUEM «OOIMPaTh» MHIOCBPOIEHCKOTO KOPHS *leip MposB-
nsiercs gepes Metadopy «3BYKOBOM DODEKTy. Onnako 3HAUCHHE «OOMMPaTh», KAK OBUIO OTMEUEHO BHIIIE,
MOTJIO TIPOU30MTH O[] BIHMSHIEM 3HAYCHUS «JIeTUTh». ClleJoBaTEeIbHO, CIIOBA C TAKOH CEMaHTHKON MOYHO OTHECTH
K 3TUMOJIOTHYECKOMY THE3Ty HHIO0EBPOIEHCKOTO KOPHS */eip W BKIFOYUTH UX B CEMAaHTHIECKOE ITOJIE ITOJT YCIOBHBIM
o6o3nauenneM «JIETIKA». DTy 0co0eHHOCTh HEOOXOANMO YUUTHIBATh PH ONPEACICHUHN UX JIEKCHYECKUX 3HAYCHHH.

Kpome Toro, cienyer obpaliath BHUMAaHUE €II¢ Ha OJJHY OCOOCHHOCTh CJIOB Jiénecmu ‘JICHTHI , jenmyeb ‘oarps-
HUNIA , lenembsi ‘3aBSA3KU OT KEHCKOH 3akonku’ [7, ¢. 362] u T.a. [TockonbKy OHH SBISIOTCS YKpaIlIeHHEM, TO UX
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CeMaHTHKa OJIM3Ka CII0OBaM CO 3HaYeHHWEM KPacoThl MHJI0EBpoIeiickoro KopHs *leip: mbnora/nbnocTs ‘kpacora’, Be-
JIUKOJICTIHBIN U T.[I., CIIEJIOBATEIILHO, OHU MOTYT OBITh BKITFOUYCHBI B ceManTuueckoe moie <X KEJTAHUE», B koTopom
ceMaHTHYecKasl CBsI3b BhIsIBIIsieTcs ¢ oMolnbio metadopsl «KKPACOTA — XXEJTAHUE». [Ipodeccop K. Caprremn
MIPSIMO YKAa3BIBAET, YTO «KPACOTa €CTh OOBEKT CTPACTHOTO kemaHus» [16, p. 3]. OH mumeT, 9To «KOTJa MBI JyMaeMm
0 KpacoTe Kak O TOM, UTO BBI3bIBAET XKEJaHWEe, MBI IPUXOANM K TAKOMY MapaZjoKCy — KpacoTa COOTBETCTBYET JKeJla-
HUIO, HO OHA K€ OJHOBPEMEHHO CaMa SBJISIETCS OOBEKTOM JKelaHMs. UelmoBeK He MPOCTO XOUYeT OBITh yJOBIETBO-
PEHHBIM, HO OH MMeeT MOTpeOHOCTh B KenmaHuu. bampnaccape KacTmmpoHe yTBepKaai, 4To paccMaTpUBaHHE Kap-
THH, Ha KOTOPBIX M300paXeHbI KPACHUBBIC KCHITMHEI, TIOPOXKIAET JKeJlaHNe K pealbHBIM JkeHimuHaMm» [13, p. 18].
B cBoem Tpaxrate o nmpuaBopHoM Kactunbone mumet: «Bcs m000Bb — 3T0 jkellaHue KpacoThl. boskecTBeHHas J1t0-
00Bb ecTb pazyMHoe xenanue Mneansuoit Kpacotsm» [Ibidem, p. 73].

Takum oOpa3om, orpeneeHIe HesIBHBIX CEMAaHTHYECKHUX CBSI3€H JEITUMOJIOTH3MPOBAHHBIX CIIOB MOYKHO TIpe-
CTaBUTH B BHJIE CIIEAYIOIIEH MOeH, Ioka3aHHOo! Ha Puc. 1.

DOOPMA
IIemnmHas gopma

Kopens *leip
(HICTOYHNIK 110J15)

JIETIKA
3BYKOBOIT

addext

KEJTAHHE
Kpacora —
JKemanue

Puc. 1. Mooenv onpedenenus neagHuvix ceManmuieckux césasell ¢ NOMOubI0 KOHYenmyanbHol memagopul

Moenb COCTOUT U3 UCTOYHHKA CEMaHTHYECKUX TIOJIEH, TpeX TMOJe U TpeX KOHIENTyalbHbIX MeTadop. MHo-
EBPOICHCKHIA KOPeHb */eip SBISETCS UCTOYHUKOM CEMAHTUYCCKHX MOJICH, B KOTOPBIX MPOUCXOJUT CEMAHTHIECKOS
pa3BuTHe cioB. HesiBHBIE cCeMaHTHYECKUE CBS3U JEITUMOJIOTH3UPOBAHHBIX CIIOB C HHOEBPOICHCKIM KOpHEM *leip
BBIBIIIOTCS Yepe3 KOHIENTyalbHbIe MeTapopsl. CBsI3b HCTOYHHKA TIONS C MOJISIMHE U 0OpaTHas CBS3b IMOJICH C UC-
TOYHUKOM MPCACTABIIAOT coboit KOHIECNITYAJIbHBIE CBA3U, KOTOPHIC 00€eCIIeYnBarOT YCTAaHOBJICHUE CEMAHTHYCCKUX
CBsI3€i MEXKy CJIOBAMU U CMBICJIOBYIO YCTOMYMBOCTD MPEICTABICHHON MOJIENH.

BrIBOABI

UccnenoBanue HEABHBIX CEMAHTHUYECKHUX CBSI3EW psiia A€ITUMOJIOTU3UPOBAHHBIX CJIOB MHAOEBPOINEHCKOrO KOp-
HA *leip TIOKA3aJ10, UTO IJISl MX YCTAHOBJICHHSI HEOOXOUM 0COOBI HHCTPYMEHT.

B kauecTBe MHCTpYMEHTa MCCIEIOBAHUS OBLIM HCIOJIB30BaHBI MeTaOphl, 00pa30BaHHBIC HA OCHOBE KOHIICTI-
TyaJIbHBIX OTHOIIICHUH MEXKAY MOJIAMU U UX UCTOYHHUKOM. C IIOMOIIIBKO HUX OBLITH YCTaHOBJICHBI CMBICJIOBBIC CBA3U
MEXAY paccMaTpUBaeMbIMU CIIOBaMU U KOPHEM T'HE3/1a.
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ON SEMANTIC RELATIONS OF DE-ETYMOLOGIZED WORDS
OF ETYMOLOGICAL CLUSTER OF INDO-EUROPEAN ROOT *LEIP

Galochkina Tat'yana Anatol’'evna
1. M. Sechenov First Moscow State Medical University
tgalochkina27@gmail.com

Studying semantic relations of de-etymologized words is of practical importance for lexicography. The study aims to establish
semantic relations of certain de-etymologized words of Indo-European root *leip using conceptual metaphors. The paper applies
both traditional comparative-historical research method and experiential approach. The author introduces the model to study
semantic relations.

Key words and phrases: etymological cluster; de-etymologization; conceptual metaphor; semantic field; experiential approach.
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The article deals with the problem of the representation of the gender in translation of literary texts. The representa-
tion of the gender peculiarities which are the basis of the literary structure of the novel is studied based on the ex-
ample of V. Woolf’s novel «Orlandoy. The analysis of the original and its translation made at the lexical level has
shown that the shift of gender stereotypes plays an important role in the creation of a literary image and the gender
aspect was adequately reproduced in the Russian language.

Key words and phrases: gender; literary translation; gender marking of language; gender stereotypes.
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THE REPRESENTATION OF GENDER IN TRANSLATION FROM ENGLISH INTO RUSSIAN
(BASED ON THE EXAMPLE OF V. WOOLF’S NOVEL “ORLANDO”)

The gender aspect was not properly analyzed in the theory of translation. Inattention to the problem of gender
in literary translation can lead to serious pragmatic mistakes: it especially concerns the Russian theory of translation
when we work with the Russian language and other synthetic languages with strongly marked gender category.
This category may have the vital meaning. Consequently, we must take into account the gender category.

The purpose of the research is to make the comparative analysis of V. Woolf’s novel “Orlando” and its transla-
tion into Russian and to substantiate the fact that translators must take into account the gender aspect while translating
literary texts.

The literary work is closely connected with the language system in which it is created. During the process of trans-
lation we can speak about the transference of the literary work not only from one language system into another,
but the transference from one mental sphere into another where all poetic sources are rather different [2, c. 102]. Conse-
quently, one of the complicated problems is the problem of translatability of one gender-marked mentality into another.
In this case the translator must be the intermediary in the dialogue of cultures; he or she must translate the language
of one culture with its gender orientation into another language taking into account its masculinity or femininity [5, c. 57].

Translation is a different interpretation of the original, the use of different means of artistic expressiveness,
the embodiment of different translation stylistics and the different gender-marked perception of the reality [3, c. 25].
Any original work is perceived as such by the native speakers only if all the requirements are observed including
the gender aspect which can have more important meaning than any other stylistic and grammatical aspects.

The most complicated issue is the gender intrigue of the literary work in which there is the multilevel structure
of gender relations initiated by the author of the original who creates the images of men and women in accordance
with his or her personal conception of masculinity or femininity and social stereotypes accepted by the culture
which the author belongs to or maybe in accordance with another culture which the author tries to depict in his
or her work transferring the plot into another country. The translator must decipher this gender intrigue and appro-
priately embody the images created by the author of the original in the target language and at the same time
the translator must not destroy the general structural storyline and the gender characteristics of the text [1, c. 70].

The literary works are opposed to all other speech works owing to the fact that their main characteristic
is the artistic and aesthetic function. The primary purpose of each work of this type is to achieve the certain aesthetic
impact and to create the artistic image.



